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Writing is a human invention, a device for represent-
ing words and thoughts through symbols traced onto an
appropriate material.

As may readily be appreciated, writing played a ma-
jor role in the development and evolution of civilisation,
of arts and letters, and more broadly of human progress
down the ages.

Through items selected from the Museum of Byzan-
tine Culture’s own collections, this calendar-album pre-
sents various manifestations of writing, executed with
different materials and different techniques and span-
ning the years from the Early Christian period to the
19th century - vocal monuments bearing witness to
their historical, social and economic contexts.

In tandem with my congratulations to Dr Antigoni
Tzitzibassi, may I be permitted to recall the definitive
contribution of the Thessalonian brothers Constantine-
Cyril and Methodius to the devising and establishment
of the third official alphabet of the present-day Euro-
pean Union, the Slavic alphabet, and consequently to
the spread of Christianity to the Slavic world, making
the treasures of Greek education and Byzantine culture
accessible to those peoples.

In the year 863 the Byzantine Emperor Michael III
chose Constantine (Cyril was his monastic name), a
learned scholar and teacher from Thessaloniki, and his
brother Methodius to head a mission to the Slavs of cen-
tral Europe. In order to translate sacred texts from the
Greek and write them down in the old Slavic tongue, he
devised a new 38-letter alphabet, with one symbol for
each speech sound in the Slavic language; this was the
Glagolitic alphabet, from the verb glagolati, meaning to
speak, and it spread into Central Bohemia southern Po-
land, Croatia and Bulgaria. In 893 it was replaced in Bul-
garia by the Cyrillic alphabet, so named in honour of
Constantine-Cyril, based on the majuscule Greek script,
which gradually prevailed over the earlier version.

Their contribution is presented comprehensively,
with relevant exhibits, in a special section of the Muse-
um’s Gallery 4 (“From Iconoclasm to the splendor of the
Macedonian and Komnenian dynasties”).

With all my heart I wish you a new year of PEACE,
HARMONY and SOLIDARITY.

Dr Agathoniki Tsilipakou
Archaeologist
General Director, Museum of Byzantine Culture



H ypaen eivat pia avBpwmivn entvonon ya tnyv na-
paotaon Tov AOyov Kat TnG okéYng pe ovupola mov
oxnuatifovtat Tévw oto KaTaAANA0 VALKO.

Onwg givat evvonTo, n ypagr ovvéPalle ta péylota
otnv avantvgn kat e&ENEn Tov ToALTIoHOY, TWV ypapud-
TOV KAl TOV TEXVWV Kal EVPUTEPA OTNV TTOPELA TNG AV-
OpwmOTNTAG AVA TOVG AULWVEG.

210 NuePOAGYLO — AeVKWLA IOV KPATATE OTA XEPLAL
oag mapovotalovral fe eDGTOXO TPOTO, péca amo pebo-
Sika emleypéva exBépata kat avtikeipeva Twv ZvAAo-
ywv Tov Movoeiov Bulavtivod IToAttiopov, mokileg ex-
QAVOELG TNG YPAPNG o€ SlaopeTiid VALKA, pe Stagope-
TIKEG TEXVIKEG, OLAYPOVIKA, amtd TNV DOTEPT APXALOTNTA
KOl TOUG TTPWTOVG XPLOTLAVIKOVG XPOVOUG LEXPL KAL TOV
190 at., TOL HAPTLPOVYV TA LOTOPLKA, KOLVWVIKA KAl OLKO-
VOLKA oVp@palopeva Twv AaAoOVTWY auTdVv HVUEiwy.

A@ob ovyxapw tn cuvadergo 8p Avtiyovn Tot(-
undorn), Oa pov emitpéyete va pvnuovevow tnv kabopt-
otikn} ovpPoin twv Oeoocalovikéwv adehpawv Kovota-
vtiov - KvpidAov kat MeBodiov otny emvonon kat ka-
Oiépwon tov Tpitov emionuov aA@aprTov TNG oNHEPLVNG
Evpwmnaikng Evwong, Tov oAafikod akgaprntov kat 0tn
ovvakolovOn diddoomn Tov XpLoTLAVIOHOD GTOV KOOUO
TV ZAdPwV, KAVOVTAG TTPOCLTOVG OTOVG AOVG AVTOVG
Tovg Onoavpovg g eAAnvikng tawdeiog kat Tov Pula-
VTLVOU TOALTIONOV.

O Kovotavtivog — povaotiko ovopa KoptAlog, @i-
AOAoyog kat Aoylog anod tn Oecoalovikn, emeAEyn 0TO
SevTepo a6 Tov Yov at. (863) and To Pulavtivéd avto-
kpdtopa Mixanh I'" va nynOei piag tepamootodng, padi
e tov aded@o tov MeBodio, otovg ZAdPovg Tng onue-
pwns Kevtpikng Evpamng. Ia tny kataypagn twv Le-
POV KelLEVWY 0TNY TahalooAafikn yYAwooa Kat Tn e-
TAPPAOT) TOVG Amd TNV EAANVIKY eMLVONOE EVa TIPWTO-
Tumo aA@afPnto pe 38 ypapparta, dnhadn éva ypdppa
yta kaBe Boyyo g ohaPikng yAwooag, To omoio ovo-
paotnke yAayoAtiko, anod to pnua glagolati, mov on-
paivet «opthw». To ad@apnto avtod dtaddOnke otnv Ke-
vtpwkr Bonuia, otn votia ITohwvia, otnv Kpoatia kat
™ BovAyapia. To 893 avtikataotaOnke otn Boviyapia
ano To KVPAAIKO aA@APBnTo TOL OVOUACTNKE ETOL TIPOG
Tiurv Tov Kovotavtivov - Kbpthlov, to omoio Baciletat
0T peyaloypappatn ENANVIKT Ypaen Kat T Omoio emt-
KPATNOE 0TOVG EMOUEVOVG AULWVEG.

Ze e181ko xwpo otnv aibovoa 4 («Anod tnv Eikovo-
payia otn Adpyn Twv Makedovwv kat twv Kopvnvav»)
™G Loviung €kBeong tov Movaoeiov mapovatdletal me-
PLEKTIKA 1) TTPOAVAPEPOUEVT) GUUPOATN e OXETIKO ETTO-
TTIKO LALKO.

AexOeite TG eykapOLEG EVXEG OV YL {iat VEQ XPOVLA
pe EIPHNH, OMOYYXIA kot AAAHAEITYH.

AyaBovikn Tothimdxkov
Ap Apyaioddyog
Tevikny Aiev8ovpio Movaeiov Bulavtivod Iloditiouot



The Museum of Byzantine Culture’s 2025 Calendar, once again pub-
lished by the Museum’s Association of Friends, focuses on writing as il-
lustrated through exhibits in its collections. It is a mark of the Associa-
tion’s steady support for the Museum’s achievement of its aims for project-
ing Byzantine Culture, in accordance with a tradition now going back 26
years. The imaginative text accompanying the illustrations, selected from
Museum exhibits, was written by Dr Antigoni Tzitzibassi.

Writing is often a supplementary element inscribed upon the material
substance of the objects displayed in the Museum; investing them with a
human presence, it brings them to life. The objects literally tell multiple
stories, imprinted on their body; the voices of the people who made and
used them resound in the letters traced on their surface. For the Byzan-
tines, writing records and transmits the entirety of their complex world-
view. The role of writing is a catalyst in the way we read the past through
the artefacts in the Museum’s showcases.

May this calendar-album inspire each and every one of you to record
in its pages countless moments of joy and hope for 2025 and the years to
come.

The Board of Trustees
of the Friends of the Museum of Byzantine Culture



To nuepoAldyto Tov Movaoeiov Bulavtivov TToAttiopov yia 1o 2025 ek-
Sidetat kat PETog amod 1o Zwyateio Twv Pidwv Tov Movoeiov kat éxel wg
Oépa T ypaen omwg avadetkvoetatl péoa and ta ekbépata Twv cvAlo-
ywv tov. H ékdoon onuatodotei tnv Stapkn otrpién Tov Zwpateiov otny
EKTIATpWOT| TWV 0TOXWV ToL Movaeiov yia tnv poBolr Tov Bulavtivol
IToArTiopob ovpwva pe pia tapadoon n omoia petpd 26 xpovia. To evpn-
patiko keipevo, To omoio cuvodevel TNV TAoVOLA ELKOVOYPAPNON e exDé-
pata ano TG cVALoyEg Tov Movaeiov, ouvétale pe ppovtida n Ap. Avti-
yovn TQrQumaon.

H ypaen amotelel cuxvd CUUTANPWOUATIKO OTOLXELO TTOV ATOTVTW-
VETAL TAVW OTNV VAN TOV avTikelpé vy mov ektifevtat oto Movoeio. H
ypar| (wvtavedel Ta avTikeipeva enevOVLOVTAG Ta e TNV avOpamivy ma-
povoia. Ta ekBépata kuplohekTikd agnyovvTal TOAATAEG loTOpieg armo-
TUTIWNEVEG 0TO CWHA TOVG. Ot QwVES TwV avBpwTWY OV Ta KATACKED-
AoV KAl To XPTOLUOTIO oAV aVINXoUV oTa ypAappata mov XapaxOnkav
oty emeaveld Toug. fia Tovg Bulavtivoig n ypaer amotunwvet kat Sta-
Sidet To ovvolo G moAvTAoKNG KoopoBewpiag Tovg. O poAog TG ypa-
@nG otov TpoTo mov dtaPdlovpe to TapeABOV péoa anod ta avrikeigeva
oTIG tpodrkeg TOLV HovOEiOL avadelkvVETAL 0€ KATAADTT).

Evxopaote og OAovg kat OAeg To AeOKwHA-NEPONOYLO Va Yivel apopur
va Kataypa@ovv oTiG 0eAideg Tov avapiBunTeg oTiypég xapdg kat eAmidag
yta To 2025 Kat Ta Xpovia mov a akohovdroovv.

To AwoiknTiro Xvufovlio
10V Swpateiov Twv Pidwy
10V Movaeiov Bu{avtivov Ilohitiopov






To Tagidl TS ypadna

Ypa@n, cVHBoAIKd CVOTNUA KATAYPAPT|S, amoBfKeVONG KAl ATTOHVIHO-

VEVLONG TNG avOpOTIVNG OKEYNG, TPWTOEUPAVICETAL GTNV TIEPLOXT TNG

Meoomotapiag mpLy mepimov 3.500 xpovia e apXLlKA KUPLO OKOTIO TV
KATAYPAPT) OLKOVOUIKOV CVVAANAy®V Kal Tny THpnomn apxeiwv. AvTn 1 ev-
QUG eMLVON 0T TOL AvOpWTIOL TIOV HETATPETEL TNV AKOVOTIKI TTANPOPOpia TOV
TPOPOPIKOL AOYOV O€ YPATITH, OTTIKY —SlaTNpWVTAG TNV OTOV XWPO KAl GTOV
XpOvo- éxeL ovuPdAel kaBoploTikd TNV TPOOSO TOL TOAITIOHOV [AG.

H xpnon g ypagnc, mepLOpLOPEVT] APXLKA AVAUECH OTOVG ETUKEPAANG
TWV KOWVWVLWV OTIOV SNULOVPYEITAL —GTOVG NYETEG KOOWUIKNG Kat OpnokevTikng
efovoiag- akatavont yia Toug anhoig avBpwovg, popTiletal oe Stapopeg
apxaieg Aatpeieg Kat fe paylkd XapaktnploTikd. Avap@iopritntn eivat n emi-
dpaon TG ypagng oTig peyaleg povobeiotikég Opnokeieg Tov Lovdaiopov kat
TOV XPLOTLAVIOHOV. Aéka eVTONEG Ypapuéveg o€ TAdkeG mapalapPdavet o Mw-
vo1g evw To Evayyéhio pe ta keipeva g Makawdg kat Kawng Atabnkng, ¢o-
péag BeoloykaVv 18ewv, eivat To KVPLO €GO He TO OTIOl0 edpatwveTal 1) véa
Opnoxeia. To Evayyélio pe tov 1epd ypantod tov Adyo anotunwvetat ot Pu-
CavTiviy TéXVn o Stdpopeg apacTtaoelg Omwg pe Tov Xptotd-Ilavtokpdtopa,
TPOPTTEG Kal ayiovg VoL TO KPATOVY, ATOGTOAOL VAL YPAPOLY Tat KEILEVA TOV
EVW 0TIG OVHBOAIKOD TepLEXOUEVOL TTapaoTaoelg pe TNV «Etolpacia tov @po-
vou» Kat Tig Otkovpevikég Xvvodovg To EvayyéAio elkaoTikd avTimpoowmevel
Tov pun mapovra XpLoto.

AvatpéxovTtag oUVTOUA OTIG HOPPEG TNG YPAPTG SLATILOTWVOVE OTL TTAPOL-
otaet pua e€atpetikd apyn eEehiktikn mopeia. Etot, and tnyv eikovoypagrkr
ypaen —mov Bewpeitat n apxatdtepn- omov kabe cOUPOAO TG ivau pua elkova
1 €va 0X£01L0, TIepVApE 0TIV IOE0YPAPLKT) OTIWG 1) apyaio atyvmTiakt, 6mov kabe



ovpPolo eivar pia Aé€n N i évvola, 0T GUVERELQ, OTN
ovAafoypagikr OMwe n ypappkn A’ kat B’ Tov pivwt-
KOV Kal UKNVaikoD moAttiopo, émov kabe odupolo &i-
vat pta ovAapr kat Téhog, ot @Boyyoypagikn omov
k&g oOpPONO TG eivart évag Eexwplotog eOOYYOG.

210 EAANVIKO aA@aPnTiko cvoTnua ypagng kabe ovp-
BoAo-ypapupa amodidet évav gBoyyo —ovupwvo 1| ew-
vrjev— Kkat éxet Snuovpyndei kdtw and v emidpaon Twv
onutikwv Aadv g Avatohikng Meooyeiov, dlaitepa
twv Qowikwv. H eNAnvikn ypaen, pe v katvotopio Tng
TPpoadNKNG Twv uvnéviwy, eppavitetat TAfpwg Stapop-
Qwpévn 10N ano ta péoa tov 8ov at m.X., TV EMOXT TOL
TPWOTOV PeYAAOL amotkiopo. Ivwpilel apkeTég TOTIKEG
napaAlayég —mov ek@palovy TOTKA TONMTIOUIKA Xapa-
KTNPLOTIKA- KAl HECW TWV EANNVIKOV ATOLKLWV TNV LTa-
K1) XepoOVN 00 emnpedlet ONUAVTIKA TO AATIVIKO aAQA-
pnro. Tov 50 at. .X. T0 10 eEEAYHEVO LwVIKO aA@dpnTo
™G M. Aoiag yivetat maveAAnvio kat Stadidetal £T0L o€
oMo Tov eAANVIKO XWpo €va kovo al@apnto oe peya-
Noypappatn ypaen mov yvwpilet peydn Sidpketa (wrig,
ennpedlovtag 1000 T0 Aatvikd aA@dPnto mov kvptap-
Xt 0TOV SUTIKO KOGHO 000 Kat apyotepa, atn BulavTivi
eMoX1}, TO KUPAAIKO ad@aPnto Twv oAafikwv Aawv.

H eA\nvikny ypaen otn peyalvtepn Sidpketa tng ege-
AIKTIKAG TNG TTopeiag eivat ovvexng, dnladn xwpic xw-
pLopo twv Aé€ewv, kat eppavifetal pe Svo Paoctkovg TO-
TOVG. XTOV TPWTO, TN HEYAAOYPAUUATT, OAa TA YPAp-
Hata eival ke@adaia Kat avanTHooovVTalL AVANETA OE
dvo vontég mapaAinAeg ypappés. H ypaen avtn xvpt-
apxel amo Tnv apxatotnTa £wg kat Tov 8o-9o0 at. X, O
devtepog TVmog Kat e&ENEN TOL TPWTOL eival ) HIKPO-
YPAUHATT). 2TN YPAPT) QUTIH) O€ OPLOUEVA YPAUUATA TNG
oL Kepaleg TOVG TIPOEKTELVOVTAL TTPOG TA TTAVW Kal KATwW,
Tépa amo Ta Opla TwV SLAoTIXWV, OVXVA He ameiBapyn
Hop@1, mapovatdfovrag moAEG emEPOVG SlaopoToL-
oL Kat OLaTePOTNTEG, WOTE OL TAkaLoypd@ot, ot eldi-
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KOl TNG Ypagns, va avayvwpifovv mowkileg opddeg ypa-
Qv pe 0LaiTEP XAPAKTNPLOTIKA. XTASLAKA 1) IKPO-
ypappatn ypaer emkpatel enetdn napovotalet Svo on-
HOVTIKG TTAEOVEKTTLATA: TV EE0IKOVOUNOT XWPOL 0TV
ETULPAVELX YPAPTIG KAl TH HEYAADTEPT TAXDTNTA YpAPTIG
KaOwg eMTPETEL TN CLUVEXOUEVT KIVIOT) TOV XEPLOD, tOL-
aitepa TN ypa@r| pe Tr pehavn.

Av kat otn PulavTiviy emoxn emkpatel 1 UKPOYPAp-
HoTn ypa@n 1 apxauotepn peyaoypappatn egokolovdei
va emPuovel éwg tov 190 at. Ta keipeva mévw oe okAnpn
em@avela Onwg o Aibog, ovvnBwg mpotipdtat kabwg Ta
ypappatd tng oxedialovtat evkolotepa oe avtifeon e
NV 1o anattnTikn pikpoypdapparn. Katd tn petapola-
VTV eMOXT| eMLypa@ég oe AiBo aAld kal o€ Toloypa-
@leg kat oe elkoveg péoa 0TI ekkAnoieg e§akolovBovv
Va ypAQOVTAL O€ APXALOTIPETT), HEYAAOYPAUUATT YPOPT),
KVPIiwg yla AOyous EUQaong, amnxwvtag OLws Kat évay
oLVTNPNTIOUO TToV evOeXopévwg oxeTileTal ue TI§ LoTo-
PLKOKOLVWVIKEG CLVONKEG TNG ETOXNG.

Ta ypappata Tov eEAAnvikod aigaprtov xpnotpomnot-
obvvtat emiong oty PulavTivi) avTokpaTopic WG TAXVYPA-
@ka ovpPola 1600 01N Xpovohdynon 600 Kal yia T
HETPNOT TOV PAPOVG, TNG XWPNTIKOTNTAG, 1| AKOUN WG
elIK1) OTHavon OTWG 0€ APXLITEKTOVIKA YAVTITA, Tipo-
Kelpévov va eheyxBei n Stadikaocia petapopds kat ow-
01NG TomoBétnong Tovg. To aA@aPntiko aplBuntiko ov-
oTnpa 0To omoio kdbe ypappa cvpPorilet Evav aptBuo
omov a'=1, B'=2 k. 0. k. TpwToepPaviletat Ndn otov 30
at. .X. kat emProvel wg Tov 190 at.

Meletwvrtag v eEEMEN TG eEAANVIKNG Ypa@r|§ o@ei-
Aovpe emiong va éxovpe voyn tn dvvartdoTnTa ypa-
QNG Kat avayvwong tov TAnfuvopov kat tn peyain di-
akbpavon Tov emmédov LOPPWOTG TOV Ao TOVG TPW-
TOUG XPLOTLAVIKOVG aLwVeg wé Ta petaPulavtiva xpovia.
Méoa o€ auTtd 1O eVPD TAAICLO OTHAVTIKO pOAO TaileL 0
YPOAPEAG KAl 1] TPOCWTILKOTNTA TOL TOOO Yla Ta eMioN A,



KOOULKA, OpnoKevTIKd Keipteva 600 Kot ylo Ta aveTionpa,
WOwTikd aAld kot Ta Aoyotexvikd. O ypagéag umopei va
eivat eite AOYL0G HOPPWEVOG TIOV AVIIKEL OTNV TIVELHA-
TN eAit, eite emayyehpatiag, cvxva §ovAoG, 1 akoun
Kat eAevBepog emayyehpatiag mov TPOoPEPEL TIG LTI PE-
oieg Tov évavtt apotPng. Katd tn fulavtivr emoxn ov-
XVva eivat povaxog ota PipAoypagikd epyactripta (Aat.
scriptoria) Tov avanTVECOVTAL OTA LOVAOTIKA KEVTPQ
™G Mpwtebovoag Onwg otn Movr Zrovdiov, kat oe dAAa
TIEPLPEPELAKA KEVTPA TG AV TOKPATOPIAG 0TO ZLvd, OTNV
Kompo kat oty Itakia. Avta ta BipAioypagikd epya-
OTNPLA PE TNV AVTLYPAPT TANALOTEPWV XELPOYPAPWV
ovuParlovv oe oD peydho Padbud otn Stdowon ket-
HEVOV TNG apyxaiog ypaupateiag kat otr fulavTtiviy ava-
yévvnon tov 9ov-100v at. Metd tnyv dAwon ¢ Kov-
O0TavTVOUTIOANG PIPALOYPAPIKA EPYATTPLAL AVTLYPAPNG
Xelpoypagwv e&akohovbovv va Spactnplomotovvtat oe
Sdpopa povaoTtikd kévTpa 0mwg 0to Ayto Opog kat 0T
Movr) Ewootgoivicoag oto Ilayyaio.

Kopfikng onpaciag ya tnv e&€Ai&n g ypaeng eivae
1 epevpeon TG TVOYpagiag Tov 150 al. - omdTe Eekiva
1 AMOTUTIWOT) TNG [E TEXVIKA pHéoa og Halikn Tapoaywyn
KAl 1] EMKPATNOT TNG TOVG EMOUEVOVG ALWVEG OTOV Ov-
TIKO KOOUO. Z€ apKETA HovVaoThpla cuveyifovy woToc0
Kat Tov 170-180 at. Tnv mapadoon tng mapaywyng xet-
POYPAPWYV AeLTOVPYIKWV KVpiwg BtPAlwy. ATo Ta péoa
Tov 1900 at. | EAANVIKY Ypa@n kKaTw and Tnv enidpaocn
TV évTunmwy BIPAiov TOV TVTO®VOVTAL OTA TVTTOYPA-
@ela NG Avong o6nwg otn Bevetia, amoktovv veokAa-
OLKT HOPPT), KPATWVTAG OUWG ETAQEG pe Tn PulavTiviy
napddoon. H onuepviy Tumoypagikn ypagn tng eAAnvi-
KNG YAwooag éxel Tig piCeg TG otn pikpoypdppatn pula-
VTV Ypa@r Tov 90v at. e oLVVAOHO Ue Ta Kepahaia
YPARHATA TNG apxatdTepns peyaroypapparns. H eAAn-
ViKr YAwooa wg {woa pali pe t ypaen g dev mavet
woTO00 va eEehicoeTal.

O anokalovpevog PuiavTivog TOMTIONOG amtd Tig
ATAPXEG TOL WG TNV EMKPATNOT TNG VEag TEXVoloyiag
™G TVToypagiag, £xet Snuovpynoet Sidpopa eidn xepod-
YPAQWYV KEWWEVWV: ETMIONUA KPATIKA Kol EKKANOLACTIKA
£yypaga, Aoyotexvikd, StwTikd alAd kat TpoXeLpa Xa-
paypata oe okAnpn em@dveta (graffiti). Ztn ypaen av-
TOV TWV KELEVWV ATOTUTIWVETAL €(TE ) AOYLQ, ETTLOTUN
YAwooa gite n mpo@opikt, kabnpeptvn, dSnpwdn tTov
Aaov Tov avantvooetal e {wvTdvia Kat Sla@opoToLei-
T and Ty enionun oTn poper, ovvtaln Kkat Tpoopd.
Avapeoa ota Svo avtd dkpa cwlovtat Keipeva pe ToA-
A€G emEPOVG SLAPOPOTIOINTELS, OAA TOVG OHWG ATIOTE-
AoV TOADTIHEG TINYEG TTANPOPOPLWV.

H @gooalovikn, dtaxpovikd aoTikd kEVTpo, Stabdé-
TEL APKETA EVETIYPAPA, «OHAODVTA» UVIUELQ, TTOV WG
QUETEG LOTOPLKEG TINYEG LAG Sivovy ToLkiAeg TANpoOPO-
pieg yla TNV emoyr Tovg. Méoa and emheypéva avtikei-
HEVA TV CVAAOYWV [AG OTIWG ETLYPAPEG OE HAPHAPO,
HETAANO, TNAO, VPACHA, YNPLOWTA, TOLXOYPAPIES, EIKO-
VEG KAl XELPOYPAPOVG KWSIKEG O€ TIEPyaUn VI Kat XapTi,
Oa mapakolovBrioovue TV EAANVIKY Ypaen Kal TIG e-
TALOPPWOELG TNG ATTO TOVG TPWTOVG XPLOTLAVIKOVG atL-
wveG WG Tov 190 at., pwTilovtag apkeTég LoTopieg and
avtod To TakidL

EeKIVApe amo Ta VAIKA Ypag@rg mov oTny eAAnvopw-
paikn apxatotnTa givat o Aibog, To 8é¢pua, Ta doTpaKa,
SnAadn Bpavopata Kepapkwy ayyeiwy, To vpaoua. To
o ovvnOLoUEVO OpwG LVAIKO ypagng wg Tov 60 at. p.X.
elvat ot EOAveg vakideg eMOTpWUEVEG e Kepl, YVWOTEG
pe Stapopeg ovopacieg OMwg ypapupateiov, Sektiov, mi-
vakig (Aat. tabula), 0TI omoiEG PMOPOVY VA GPT VoLV Kat
va Eavaypdgovv dnuoota kat ISLwTkd €yypaga, Aoyo-
TEXVIKA KelLeva, TWANTAPLA, EMOTONEG, AKOUN Kat pa-
Ontkég aoknoelg. Ot mvakideg avTEG Pmopeil va givar pe-
HOVWUEVEG 1) CLUVEVWUEVEG O€ SImTLXA, TPIMTLXA 1) TIO-
Abmtvya. Ta o emionpa éyypaga Onwg VOUOL, amo@d-
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0€1§ aAAd Kat ONUAVTIKA LW TIKA ypagovTatl og EOAvVES
mvakideg mov Aevkaivovtal pe aoB€otn f yoyo, yvw-
0Ta wg Aevkapata. IIpoxerrat yia ¢Oaptd VAKO Kat yla
avtd pe ehaxtota owlopeva mapadeiypata mov avagé-
POVTAL OPWG O€ YPATITEG TINYEG OTIWG O€ ONUAVTIKT ETL-
ypaen TG ovANOYNG Hag.

Ao ovvnOiopévo VAIKO ypa@rg eivat o TATVPOG,
and To OUWOVUHO GUTO TNG ALyDTTOV, TTOV GTNV ALYVTITL-
akn yh\wooa onpaivel «BactAikogy. Zradakd, yopw oTov
40 at. p.X., o evBpvntog MamvVpog apyilet va avtikadi-
OTATAL TTLO CUOTNUATIKA ATTO TNV TEPYapnvr —enegep-
yaopévo déppa {wov- mov mrpe TNV ovopasia Tov and
™ enuopévn yla ta enefepyaopéva déppatd g moAn
[Té¢pyapo tng M. Aciag. KabBwg opwg alAdlet To vAkod
YPa®NG aAN&CeL KAl 1 LOPPT| TNG EMPAVELAG YPAPT|G.
‘Etot, and tov kOAvpo, yvwoTo kat wg eIANTapLo, Ka-
TAOKEVAOUEVO amtd @UANA Tamdpov Tov ovVIBwWG TVAI-
yovTat, TEPVANE OTOV KATAOKEVAOUEVO A0 TTEPYAUNVI
Kwdtka oV cuvanoTeAeital anod evkoha SimMAwpéva Kat
ovpappéva tedyn, aTn HopPr Tov yvwaotov pag BiAiov.
2t voTEPOPLAVTIVA KLPIWG XPOVLAL, OL TIEPYAUNVOL KW-
Sikeg avtikabioTavTal yla otkovopkovg Adyovg ano
TOUG XapTWOLG, dnAadn kwdikes and xapTi.

Avaloya pe Tov TpoTO TTOL el amoTuTwOel N ypaen
Stakpivetal og SLAYOPESG KATNYOPIEG [LE TILO OTHAVTIKEG:
TNV £YXAPAKTT, TTOV XAPACOETAL O OKANPO LALKO, TN
ypamntn, 0tav £xel TpooTedel pe XpwHa VW 0TV EMPA-
VELQL YPAQTG OTIWG OTA XELPOYPAPA, OTIG TOLXOYPAPiES Kol
OTIG EIKOVEG, TN OTIKTN OOV Tal ypdppata oxnuatiCovtat
a6 emdAANAeg oTIypéG, ouvnOiopévn oe peTaAAIKA avTL-
KElHeva Kal TNV EUTETTN, OTAV TA YPAPUATA £XOVV ATTO-
TunwOei pe tn PonBeia oppayidag, cvvnbwg epmopikod
xapaktipa. H tehevtaia anavtda oe Sidpopa avTikeipeva
OTIWG AUPOPEIG, KEPANLKEG KOVTIEG KAt AUXVAPLA, ATOTE-
AwvTtag Adyw TG SuvaTtoTNTAG AVATIAPAYWYHG TOL idlov
OUVTOOV KELHEVOD, Uiat LOLOTLTIN HOPPT| TUTIOYPAPIAG.

12

Ta epyaleia ypagng ivat 0 oTOAOG, HKPT HeTAAAKT,
EOAv 1) ooTétvn paPSoG pe axunpn TN pia dKpr Kot TTe-
TAQTUOUEVT TNV AAAN WOTE AVTOG IOV TOV XPTOLUOTIOLEL
va xapdooet anod ™ pia peptd otig EOAVEG knpwpéveg
mvakideg kat va oprvel and tnv dAAn, lOLWVOVTAG TNV
Knpwpévn emeavela. Ia Tig okAnpég em@aveleg OTwWG o
AifBog, eivar petaliika epyaleia: n opiln, o BeAovi kat
To KaAépL. Tia T ypaen pe peldavn oe mamvpo, mepya-
Unvn 1 xapTi XpnotpomoLeitat 0 KAAAROG 1) YPa@PiG, i-
KPO KOAGL e ALXUNPT) Kot OXLOHEVT) KATA KOG AKpN
Kat To kovdOALoV, téva and eTepod movAtov. H peldvn, pe
XPWHO HavpO, KAGTAVO, YKPL, 1} KOKKLVO, TTPACLVO 1| Yo-
A&CLo ylo Ta apyikd Ypappata Kat Toug TiTAovg Kat Lo
OTIAVLAL XPUOO 1) A0 Kol AOTENOVHEVT ATIO XPWOTIKN
oVoia OTIWG KATIVLA, AVOKATWUEVO LLE VEPO, KOUUL, KL [LE-
Talkd alata guAdooeTal o pehavodoxeio, yvwoTo wg
kalapdptov. Madi pe dAla odvepya ypagng Onwg pa-
xaipt, ehagpometpa, Yahidt, dtaPntng, opovyydpt —yta
10 ofnotpo Twv Aabwv- kat kavovag yia tnv evBuypap-
LLOT) TWV YPAPUDY, amelkovifovTal og evELaQEPOVTES
ULKPOYPAPLEG XELPOYPAPWY, EIKOVEG KAL XAPAKTIKA TWV
OoVAAOYWV pag pe mapaotaoelg Twv Evayyehiotov tnyv
wpa TG epyaciag Tovg.

ITpwv Eextviioovy TO ypayipo Tov Ketuévov oe OKANpN
EMIPAVELA YVIVETAL 1] TPOETOLHACLA TNG ETMLPAVELAG YPOL-
QNG pe Aeiavon. Ztn ovvéxela, yla TNy ano@uyn Aa-
Owv akolovBel | oNUAVOT TNG EMPAVELAG HE XAPAKTEG
YPApUEG-00nYoG 0ptlovTieg Kat KAOETEG, peTprioelg Kat
XPNON YEWUETPIKDOV 0pYAVWY TPOKELUEVOV VAL VTTONO-
YLOTEL 1] €KTOAOT] TOV KELHEVOD, TO LA TLXO Kat oL TiTAOL.
2& KATIOLEG ETLYPAPEG TO KELUEVO TOVG QatveTal va €XeL
xapaxtei flaotikd, xwpig mpoetotpacia, divovrag tnv
evTOMwon avBopunTng ypagng kat amotehodv mpoiovTa
XAUNAOTEPNG TOLOTNTAG. Z€ HEPIKEG TTEPIMTWOELG T) TTAL-
payyelio yia To Keipevo eivat SLaPOpETIKNG EKTAONG ATIO
THV EMPAVELQ TIOV £XEL TIPOETOLUACTEL, GTOLXELO TIOV [Og



emTpEMEL Vo LTTOOETOVE OTL OTa SLAPopa EPyanTrpLa N
ETIPAVELL YPAPNG ETOWHALOTAV EK TWV TIPOTEPWV.

Avtd ta otddia mpoeToLpaciag TNG EMPAVELAG Ypa-
NG StakpivovTal 0 ApKETEG EMLYPAPEG TNG GVANOYNG
Hag. Aev yvwpilovpe av 0 xapakTng Tov KELLEVOD eival
KOl O GLVTAKTNG TOV. XTa IOLWTIKA KEIHEVA OTIWG Ol Ta-
PLKEG ETILYPAPEG, O XaApAKTNG TOAVOV Eypage TO Keipevo
aKOAOVOWVTAG TVTTOTONUEVA KEIHEVA KAl CUUTANPWVO-
vTag Ta ototxeia mov £€81ve o mapayyeitodotng. Xapa-
KTNPLOTIKY TEPIMTWOT amoTeAoDV SV0 OOLEG ETILYPAPES
TOV 50V-60V at. TNG GVANOYNG Hag, TOavov avadnuata
Vo OTPATIWTWY, OTIOV HETA TNV TUTIKI EKQPACT) VTIEP
EVXTG XAPAXTNKAV TA OVOUATA TOVG. ZVXVA Tapatnpei-
Tal EMONG TO QALVOUEVO Va BVOUV TO TTAALO KEipeVo
Kat ot Béon Tov va ypagovv dAAo 1 va xpnoiponot-
OVV Kal TNV Tiow OYn TNG TAAKAG WG ETUPAVELL YPAPT|G.

H idia mpoetopacia yivotay kat aTnv em@avela ypa-
P1G TWV XELPOYPAPWV OOV UETA TN Aelavon TG epya-
HNVAG Kal T CVYKPOTNOT TWV TEVXWV akoAovbei n xa-
pakwon pe opLlovTLes kat kKaBeTeg ypappés, dtaotavpod-
peveg oe didpopa onpeia. Emiong dev eivat omavia kat o
naipynota keipeva (malw yaw = Ebvw) mov ypdetnkav
ot Béon makadTepwv agob anofvotnke Eavd n mepya-
unvn. Kat otig dvo mepmtwoelg n emavaypnon tng mpw-
NG VANG, TOV HapHAPOL Kal TNG TTEPYAUNVIG, YiveTat yia
OLKOVOKOVG AOYOUG.

H ypagr wg mpog t Statan tov kepévou Sraxpi-
VETAL 08 APKETEG KaTnyopieg: o€ vBv, dnhadn anod ta
aplotepd mpog ta Se€Ld, oe oToxndoV, 6TOL TO KADE
ypappa Bpioketat akppwg kdtw anod to &AAo og optlo-
VTLEG OELPEG ATIO TAL ApLoTEPA TiPOG Ta Se€Ld Kaw Tovg oTi-
XOVG va TepLEXoLvV ToV 8o aplBuod ypappdtwy, ypaen
dnpo@iAn ota kAaooikd xpovia. To avtiBeto, dSnAadn
ypaer and ta 8efLd mpog ta aplotepd (emi Ta Aawd =
TPOG Ta APLOTEPA) amoTeNEL WG Kat OTjHEPA T POPA
ypaens EBpaiwv kat Apafwv evad fovotpoendodv ovo-

paletan n ypagr pe evallayr tTng opag Twv oTixwy ma-
popoLa e TN @opd Twv oSy OTAV 0pPYyWVOLY TO XW-
papL. AA\eg katnyopieg ypa@ng eivat n kKlovndov 1 otn-
Andov 01OV Ta YPAUHATA UTAIVOVY KATAKOPLPQ OE KA
Beteg otrheg, epgavileTal 0Tig Tooypagieg kat orn-
pepa eMPLOVEL OTIG EMYPAPEG KATACTNUATWY, 1] KUKAIKN
ypagr mov akoAovbei TN HOpP1} TOV POpPEA Kal ATAVTA
oe muBpéveg ayyeiwv, SakTvAidia, vopiopata kat polv-
BOOPoVAa, kat 1 kapkLviKh ypagr] ov StaPadetal pe tov
idto Tpomo and apiotepa N and ta de€id, yvwotn ano
™V kprvn S Ayiag Zogiag otnv KwvotavtivodmoAn.
Amd ta voTepopwAiKd Ewg Kat Ta petaPulavTivd Xpo-
Via KaTd KOpLo AOYyo XpnoLpomoLeital ) ypagr oe evov,
amnd ta aplotepd pog ta defid, mov epgavifeTat kat oTa
TIEPLOCOTEPA AVTIKEIHEVA TWV CVANOYDV HOG.

H eAAnvikn ypagn otn peyakvtepn Siapkela tng mo-
pelag TG eivat cuvexng. O xwplopog Twv Aéewv dev eixe
N PapdTnTa oL Sivoue eLeiG OTjEPA OTN YPAPT] KAl
vrnpée pa apyr e&ENEn. Zvxva xpnotponotodvrat cop-
Bola, TeAeieg kat TADAEG yla TOV KATA TEPIMTWOT XWPL-
opo AéEewv Kat yia tr SHAWOT GLUVTOHOYPAPLDV. ZTIG T
AQULOYPLOTIAVIKEG TAPLIKEG ETLYPAPEG TO TLO oLVNOLoUEVO
StakoounTikd ocOUPOAO TTOV XPNOLHOTIOLELTAL KAl VLo TOV
XWPLOPO Twv Aégewv eivat To KIoGOQUANO. ZTnv alayn
Twv otiywv ovviBwg emikpartei cwoTdG GVANAPLONOG,
anogevyovtat Snhadn va xwpifovtat ot Aé€eig oe AavBa-
opéva onpeia, £vOelEn TV YPAUUATIKOV YVDOEWV TTOV
elxe 0 eKAOTOTE Ypagéag Tov kelpévov. Ot tovol apyilovv
va epgaviovtat omopadikd Tov 20-30 at. 6N peyalo-
ypappatn ypaen twv xelpdypagwv aAld kabiepwvovrat
OVOTNUATIKA PE TNV ELPAVLIOT) TNG HIKPOYPAUHATNS Ypa-
¢NG yOpw 0T L€ TOV 80V al. Pe OKOTIO Vo SLEVKOAD-
VOUV OTNV avAyVwon TwV XEPOYPAPWY KEHEVWY OTIWG
TV eKKANOLaoTikwv ov Stafalovtal kabnuepva. Amo
eMidpaon anod ToV KOOHO TWwV XELPOYPAPWYV O TOVIOHOG
Twv Méewv mepva kat 0TI fulavtivég emypagég oe Aibo
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OTIWG TEKUNPLOVOVY KAl LAPHAPLVEG ETLYPAPEG TNG OVA-
Aoyng pag. Ta onpeia oti&ng mov avtiototxoby e to Sikd
HaG KO, TNV dvw Telela kat TV Teheia mov emiong Ot-
EVKOAUVOLV 0TIV avayvwor epeavifovtat TAfpws aTtov
KOOLO TV XELPOYPAPWV LOALG TOV 80-90 at. AvtifeTa, Ta
nvevpata gpgavitovtat moAd vwpig, 16n anod tovg mpo-
XPLOTLAVIKOVG XPOVOUG, OTIG eMypagég ae Aibo.

2116 emypagég ovuxva eivat Ta Aabn mov ogeilovtat
eite 0TOV AvaA@aPnTIOHO TOV XAPAKTN €iTE OTNV AMpO-
ogia Tov. Ta o cvvnBiopuéva Aabn agopolv Ta Qw-
vievTa n, v, L Kat Tovg Sipbdyyovg oy, e, 1, TOL apyi-
Covv va mpo@épovTal wg t (LWwTAKIoNOG) aAAd KAl ToV
SigBoyyo at mov ovxva ypdgetat wg e. Metd tnv oho-
KApwon TG TEAKNG XApa&ng To keipevo eAéyxetal kat
TuXOv AaBn dropBdvovtar pe opriotpo kat Eavaxapaln,
{e CUUTANPWOT) EKTOG TOVG OTiXOV, 1} pe S1opOwon pe
xpwpa. Eviagépovoa nepintwon anoteleil makatoypt-
OTLAVIKT) ETLYpAPT TNG OVANOYNG pag omov 1 S1opOwon
Twv AaBdv éxel yivel pe xpwpa Tov £xet Opwg xabel kat
¢tol, PAémovpe Tig aPheyieg Tov xapaxtn. Ta va dtaPa-
{ovtat evkola Ta YPAUHATA KATA TOVG TTPWTOVG XPLOTLA-
VIKOUG L veg ovuxvd emiypwpatifovtal ouvrhbwg pe KOk-
KLVO 1] Lo po Xpipia Tov TTOANEG QopEg Statnpeitatl péoa
0TI eyXapdgelg Tovg.

Ot xapdkTeg yla va e£0IKOVOUNCOVY XWPO KAt XpOVo
XPNOLHOTIOLOVY ETILOTG OLAPOPES CLUVTOUOYPAPIES OTIWG
TO OTAVPOCYNUO CLUTIANHA OTOV deV Ypd@peTal ONo-
KAnpo 1o dvopa, aAAd HOVo pepka ypdppata mov To-
nofetodvtal yopw amo Tig kepaieg evog atavpov. Emi-
ong xpnotpomotodv SLapopeg Ppaxvypaies OTwWG amo-
KO, CUMTAEYpaTa kat oVuPola, tStaitepa 0T WKPO-
YPAULATT YPAPT] TWV XELPOYPAPWYV LE TILO CLVNOLOUEVO
TN GUVEVWOT] TWV YELTOVIKWV YPAUUATWV EVWD epavilo-
VTaL OLASES YPAUUATWV TTOV EVAWVOVTAL HETAED TOVG OE
TOLKIAOVG GVVOVACHOVG Kal CLUTAEYpATA. ZVXVA Elval
Kal Ta AdOn tov avtiypagéwv xelpoypdewyv 6nwg ma-
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pakeiyelg ypappatwv, Aé€ewv 1) kat oNOKANpwv oTixwV,
eMavaANYeLg Tovg, petabéoelg Tovg aAld kat amhomoun-
oe1g MéEewv Kal pacewv.

TToAD onpavTikég Kat omdvieg eivat ot Siy\wooeg emt-
ypagég oe Aibo, pe to idto keipevo oe eAAnvika kat Aa-
TWVIKA 1} TO avTiBeTo, MOV ATMOTVTIWVOLY TIG AAANAETTL-
dpaoeig avapeoa otig Svo YA\wooeg. ANwoTe wg TOV 70
at. n pulavtivi avtokpatopia €xet wg emionun Y\ wooa
Kat ypa@n tn Aatvikn. 211G Siydwooeg emypa@eég 10
Keipevo Umopel va givat ypappévo and dvo Stagopetikd
Xépla 1 amod tov idto XapdkTn av yvwpilet kald kat Tig
dvo yYAwooeg. Zvxvd To eAAnviko keipevo mpootifetat
wg anode&n g eAAnvikng maldeiag Tov TapayyeAio-
d0TN av kat péoa TN pwpaikn kotvwvia dev €xovv Olot
70 (810 eminedo katavonong Tng eEAANVIKAG YAwooag Kat
ypaene. E§atpetio eviagépov mapovoidlet Siy\waoon
eMLypa@r TnG oLANOYNG pag Tov lov at. p.X. 6mov To eA-
Anviko keipevo amodidel TOV TPOTO EKPOPAG TWV Pw-
Halk@V OVOUATWY 0TNV EAANVIOTIKT Kotvr), dnhadn tnv
kaBopdovpévn YAwooa, TV eMOXH TNG EMOKEYNG TOV
anootoAov [Tavdov ot Oeooalovikm.

QG TPOG TO TEPLEXOUEVO TOVG OL ETMIYPAPES SLakpi-
vovtat og dnpooteg kat 1dtwTikég. Ot dnpodoieg yivovral
amd emayyeApaTieg xapaKkTeg Kat oxeTiovtal pe gopeig
™G Kpatikng e§ovaiag. Ot LW TIKEG OTIWG OL TAPLKES, TTa-
payyéAlovtal amo évav 18l Tn Kal xapdooovTtal cuvi)-
Owg and emayyehpartia. Eldikotepa, ot makatoxplotiavi-
KéG emypagég oe Aibo dev €xovv TnVv moikthia Tov cvva-
VTApe 0TnY apxaldoTnTa kat ouvnlwg eivat aglepwparti-
KEG, KTNTOPIKEG 1) TaPLkéG. AkoAovBovv dpwg TNV eAAn-
vopwiaikn mapadoon pe emikAnon otn OeotnTa Kat k-
PPOOT) EVXAPLOTIWY - CUYVA LLE TV TUTIKT| EKQPACT| LTTEP
EVYN|G - IOV amavTa Kat o€ dAAa avadrpata moTwv xpt-
OTIAVWOV OTIWG 08 HETAAALKODG OTAVPODG Kal EKKANOLA-
otikd okevn. Epgavifovtat emiong véol Opot mov oxeTti-
{ovtal pe v xproTiavikn koopobewpia OMwWG KOUNTN -



plov, avemavdn, kat Opnokevtikoi TitAot 6TWG dovA0G
Tov g0V, VEOQWTLOTOG, XPLOTIAVOG. Zuvibwe avagé-
PETAL ETILOTG KAl TO OVOUA AUTOD IOV PPOVTLOE YLlot TNV
Taern.

2t BulavTivr emoxn Aiyeg eivart - og ox€on pe TV eA-
Anvopwpaikrn apxatdtnTa - ot emypagég o€ Aibo. Tnv
ETOXT AVTH AMAVTOUV AYOOTEG KTNTOPLKEG ETILYPAPES
0TOVG vaolg, 0Twg otov vao tng Havayiag Xakéwy, kot
TaPLkég, oVVNOWG ONUAVTIKAOV EKKANCLACTIKOV Kal KO-
UKDV a§lwpaTtovXwV. ZTAvieg emiong eivat oL EUUETPES
TAPIKEG ETILYPAPEG TIOV OGS TTOAPATIEUTIOVY OTOV I OW-
{opevo monTikd AOyo. e [eptkéq emypagég cwlovtat
APOPLOOL Kat KATApES Yo TV apafiaot| Tovg, wg uéco
anotpomng ¢ TupBwpuxiag, cvvexilovtag avriotouyeg
amoTpenTIkEG HeBOSOVG OV CLVAVTAE Kal OF apXALOTE-
PEG EMLYPAPEG TNG DOTEPNG APYALOTNTAG.

Ooov agopd ta xelpodypaga Keipeva o€ mepyaunvn
Kal xapti eivat ovvriBwg Aettovpyika 1 Beoloyika Kat
IO OTIAVLA, KOOULKOU XApaKTipa, emionua £yypaga 1
aKOuUn omavioTepa Keipeva GLLOAOYLKOD TIEPLEXOUEVOU.
Mia dAAn etk katnyopia Kepévwy eivat ot Katdde-
opoL, paylkd keipeva mov Tonobetovvral cvvibwg oe
TAPOVG E OKOTIO VOl LETAPEPOVY TO HIVUUA TOVG OTOVG
Beovg Tov Katw Koopov 1 pulaktd ovxvd pe akatd-
Anmtn ypaen mov emkalovvtat T Porfeta Satpdvwv
OTwG o€ GUAAKTO TOL 30V at. p.X. TNG OLANOYNG pag. Té-
Aog, Ta xapayuata (graffiti), avBopuntn kat mpodxeLpn
ypa@n mavw o€ okANpT EMQAVELa, HAG SivouV Hia dpeot)
elkova Tov kabnpeptvov Piov amdav avBpwmwy mov O¢-
AOLV VA ATOTLTIWOOLVY TNV TTAPOLTia TOVG.

e Oha Ta mapanavw keipeva dev yvwpifovpe to
OVOUO TOV XAPAKTH 1) TOV ypa@éa. e KATOLEG TEPIMTW-
O€LG UTOPOVE Va SLAKPIVOVUE OUOLOTNTEG 0T YPAPN
OV O@EiloVTal OTOV YPaAPIKO XapakTripa. e ehdxt-
OTEG TEPIMTWOELG Ol YPAPELG ATOKAADTITOVV TNV TAVTO-
TNT& Tovg o€ oOVTOUA BLPALOYPAPLKE ONUELWHATA OTIWG

ota TéAn 13ov-apxég 140v at. o povaxdg Egpaip and
Movn Ewkooipoiviooag ITayyaiov kat ota 1638 o tepo-
povaxog AvOog &€ Iwavvivwv. Mia aAn eviiagépovoa
KATNYopiot KEWEVWY eivat oL LTTOYPAPES TwV {wypaPwyV:
AVOVUHOL KAANITEXVEG TTOV UETA TIG KATAKTHOELG TNG
Avayévvnong apyifovv va vtoypagouv ta épya toug &e-
QeLYOVTAG £TOL ATIO TNV AQAVELA. X€ ELKOVEG TNG GVA-
Aoyng pag {wypagot 6nwg o Eppavouih Tlaveg, yvw-
0706 Kat wg Mmovvialng, tepéag anod to PéBupvo (mep.
1620-1690), o @eddwpog ITovAakng, tepéag and ta Xa-
via (mep. 1620-1692), o Biktwp, tepéag and tov Hpd-
KAelo (mep. 1620-1697), o Eppavovnh Aavykadng (170g
at.), o Iwavvikiog, tepodidkovog (1906 at.) kat o Mntpo-
Qavng, povaxog and tn Bifdn g Av. O@pdkng (o’ pioo
190v aL.), vtoypdgovy pe avtomemoifnon ta épya Tovg
ATOKAADTITOVTAG LLAG TOV YPAPLKO TOVG XAPAKTHPAL.

2T0 EVETILYpAPA AVTIKEILEVA TTOV ELKOVOYPAPOVV TO
@eTVO nepoldyLo Stakpivetat o nox0og, n empélela, n
atoOnTikn kKaAAiépyeta TOV EKAOTOTE XAPAKTT), YPAPEQ 1)
KaAATéxvn aAla kat ot aPfheyieg Tovg. Ta keipevd Tovg
QwTilovy —€0TW ApPLSPA- TNV KOWVWVia TNG ETOYNG TOVG,
datnpwvtag oTn pvhpn anlovg avhpwmovg, eumopovg,
enayyelpaties, texviteg, {wypdgovg, xopnyobs aglwpa-
TOVXOVG, APLEPWTEG, TATELVOVG Hovaxovs, Opnokevtt-
KOVUG NYETEG, GVYYEVEIG AOT|HWY VEKPWYV, TTPOCKVVNTEG,
OTPATIDTEG, YUVAIKEG Kot TTadLd.

Ta ovOpaTd TOVG Kat Ot UKPEG TOVG LoTopieg Tagdev-
OVTAG HEGA OTOV XPOVO PTAVOLV WG TIG UEPEG pag Kabwg
OVHPWVA [LE TN YVWOTH AATLVIKT @pAoT scripta manent,
Onhadr) Ta ypantd pévovy. tn ¢pdaon avTr anoTunwve-
Tat kat 1 dvuvapn g ypagng.

Ap Avtiyovy TQrQumndon

ApxaioAdyog
Movoeio Bu{avtivov Ilohitiopov
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Writing - A Graphic Tale

riting, a symbolic system for recording, storing, and preserving the
Wmemory of human thought, first appeared in the region of Mesopo-

tamia about 3500 years ago. Initially used for bookkeeping and ad-
ministrative purposes, this brilliant human invention, which converts the au-
ral information of the spoken word into visible form, thus preserving it spa-
tially and temporally, has been a key element in shaping the progress of our
civilisation.

The use of writing, confined at first to the rulers, the civic and religious
leaders of the societies within which it developed and incomprehensible to
the general populace, was in many ancient cults charged with magical quali-
ties. In the great monotheistic faiths of Judaism and Christianity its influence
is beyond dispute. Moses received ten commandments written on tablets of
stone, while the Evangelion, the Gospel Book of texts from the Old and New
Testaments conveying theological ideas, was the main means through which
the new religion spread and took root. The Gospel with its sacred scriptures
appears in Byzantine art in various scenes: held by Christ Pantocrator, proph-
ets and saints or with apostles writing their books, while the Gospel Book pre-
sent in symbolic scenes such as the Hetoimasia (Throne of the Second Com-
ing) and the Ecumenical Councils figuratively betokens the absent Christ.
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A brief overview of the various writing systems re-
veals an extremely slow evolution. Thus, pictography
(considered the most ancient), in which every symbol is
an image or pictorial sign, gave way first to ideographic
scripts (like Ancient Egyptian), where the symbols rep-
resent words or concepts, then to syllabic ones like Lin-
ear A and B, from the Minoan and Mycenaean world,
where each symbol corresponds to a syllable, and finally
to phonetic scripts, where each symbol represents a spe-
cific speech sound.

The Greek alphabetic script, in which each symbol
(letter) represents a speech sound, vowel or consonant,
developed under the influence of the Semitic peoples
of the Eastern Mediterranean, particularly the Phoe-
nicians. Greek writing, with its innovative addition of
vowel sounds, appears as a fully developed script in the
middle of the 8th c. BC, the time of the first great wave
of colonization. It displays several local variants - which
express local cultural features — and via the Greek col-
onies in the Italian peninsula was a major influence on
the Latin alphabet. In the 5th c. BC the more advanced
Ionic alphabet used in Asia Minor was adopted as the
standard form, giving the whole Greek world a single
common alphabet, written in a majuscule script, which
proved extremely long-lived. This alphabet influences
both the Latin that dominates the Western world and
later, in the Byzantine period, the Cyrillic alphabet of the
Slavic people.

For much of its history Greek writing was continuous,
with nothing separating one word from the next, and
was of two types. In the first, the majuscule scripts, all
the letters are capitals fully occupying the space between
two real or notional parallel lines; this type of writing
predominated from Antiquity to the 8th-9th century.
The second type, the minuscule scripts, developed from
the first; in these the strokes of some letters extend above
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or below the letter space, often capriciously, displaying
many distinctive individual forms that permit palacog-
raphers to identify various sets of scripts with particular
characteristics. Minuscule scripts gradually came to pre-
vail because they offer two important advantages: they
are more compact, taking up less space on the writing
surface, and can be written faster, especially by a scribe
using pen and ink because the hand can move fluidly in
a continuous motion.

Although minuscule script predominated throughout
the Byzantine age, the older majuscule style continued to
survive until the 19th century. It was usually preferred
for texts inscribed on hard surfaces like stone, because
the letters were easier to cut than the corresponding mi-
nuscules. In the post-Byzantine era inscriptions on stone
and in mural paintings and icons in churches continued
to be written in the older majuscule script, chiefly for
the sake of emphasis but also reflecting a conservatism
that may well be connected with the historical and social
conditions of the time.

The letters of the Greek alphabet were also used in the
Byzantine Empire as shorthand symbols for recording
dates, for measuring weights and volumes, and for ex-
ample as craftsmen’s marks on architectural sculptures to
ensure that they were assembled in the proper order. The
alphabetic numeral system in which each letter stands
for a number, where a’'=1, B'=2 and so on, first appeared
in the 3rd c. BC and remained in use until the 19th cen-
tury.

Any account of the history of Greek writing must
also consider the population’s general ability to read and
write and the tremendous fluctuations in degree of liter-
acy and levels of education from the Early Christian cen-
turies to the post-Byzantine period. Within that broad
framework a significant role was played by the scribe
and his personality, both with regard to formal secular



and religious texts and to unofficial, personal and liter-
ary ones. Scribes might be scholarly members of the in-
tellectual elite, trained slaves, or free men offering their
services for a fee. In the Byzantine age they were often
monks working in the scriptoria that flourished in mon-
asteries in the imperial capital, such as the Studium, and
in other regional monastic centres in Sinai, Cyprus and
Italy. These workshops, where older manuscripts were
copied, played a crucial role in the preservation of texts
of classical literature and works of the Byzantine renais-
sance (9th-10th c.). After the Fall of Constantinople mo-
nastic scriptoria continued to flourish in centres like
Mount Athos and monasteries like the Eikosiphoinissa
on Mount Pangaion.

A crucial turning point in the evolution of writing
came in the 15th century with the invention of the print-
ing press, which permitted the mechanical mass pro-
duction of written texts. Although printing became the
norm in the Western world over the following centuries,
many monasteries retained the tradition of manuscript
production, especially for liturgical books, until the 17th
or 18th century. By the middle of the 19th century, un-
der the influence of books printed in the West, e.g. in
Venice, Greek script had acquired a neoclassical form
while still retaining links with Byzantine tradition. The
fonts used for the Greek language today have their roots
in the Byzantine minuscule script of the 9th c. and the
older majuscule script. Meanwhile, the living Greek lan-
guage continues to evolve, along with the script in which
it is written.

Before the invention of the printing press Byzantine
culture had, from its earliest days, produced different
kinds of manuscript texts: official state and ecclesiasti-
cal documents, literary and personal texts, even spon-
taneous graffiti. The script in which these texts are writ-
ten reflects either the formal scholarly language or the

everyday speech of the people, which evolved like a liv-
ing being and moved away from the literary language
in form, syntax and pronunciation. Surviving texts pre-
serve many variants between these two extremes, all of
which are invaluable sources of information.

Thessaloniki, an urban centre from its very founding,
has inscribed records of many kinds, “speaking” monu-
ments which, as direct historical sources, provide a va-
riety of information about their time. Through selected
items in our collections, among them inscriptions on
marble, metal, clay and cloth, in mosaics, murals, icons,
and manuscript codices on parchment or paper, we shall
follow Greek writing and its transformations from the
earliest Christian years to the 19th century, illuminating
a number of individual stories along the way.

Our starting point is the writing materials used,
which in Greco-Roman Antiquity included stone, ani-
mal skins, potsherds (ostraka) and cloth. Up until the
6th century, however, the most common writing surface
of all was the wax tablet (Gk. deltion or pinakis; Lat. tab-
ula), made of wood coated with beeswax, which could
be used and re-used for public and private documents,
literary texts, bills of sale, correspondence, even school
exercises. These tablets could be single or have two or
more leaves (diptychs, triptychs, polyptychs). The most
official documents - laws, edicts, rulings - and impor-
tant personal notices were written on boards chalked
or painted white (Gk. leukoma; Lat. tabula dealbata,
from albus, white, whence we derive our word “album”).
These were perishable materials, and so very few exam-
ples have survived, but such tablets are mentioned in
written sources, including an important inscription in
our own collection.

Another common writing material was papyrus,
made from an Egyptian water reed whose name in that
language meant “royal”. Gradually, in about the 4th cen-
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tury, this fragile material began to be replaced by parch-
ment, made from the specially prepared skins of ani-
mals, (primarily, sheep, goats and calves; the name de-
rives from that of the ancient city of Pergamum which
was famous for its dressed skins. Meanwhile, as the me-
dium changed so too did the form of the writing surface.
Thus, the papyrus scroll (joined sheets of papyrus rolled
into a cylinder) was replaced by the codex, made from
sheets of parchment, which could readily be folded into
quires and stitched together, forming a book with sepa-
rate pages like those we know today. By the Late Byzan-
tine period paper was increasingly replacing parchment
for codices, chiefly for reasons of cost.

The manner in which the writing was executed is
also described by specific different terms: engraved or
incised when cut into a hard material, inscribed when
painted with a coloured fluid on the writing surface, as
in the case of manuscripts, murals and icons, punched
when the letters are formed by dots, common on metal
objects, and impressed when the letters are stamped by
means of a seal, usually of a commercial nature. This
last method, which was used on things like amphoras,
pottery cups and clay lamps, constitutes a form of print-
ing, since it enables the repeated production of the same
brief text.

The instrument used for writing on a wax tablet was
the stylus, a small rod made of metal, bone or wood,
with one end sharpened to a point (for tracing the let-
ters onto the wax) and the other flattened like a spatula
(to smooth the wax, erasing earlier writing and prepar-
ing the surface for re-use). For hard surfaces like stone,
various types of metal engraving tools (points and chis-
els) were used. For writing with ink on papyrus, parch-
ment or paper the scribe would use a reed pen, made
from a length of reed with a nib formed by sharpening
and slitting the tip, or a quill, made from a flight feather
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of a large bird (e.g. a goose). Inks — black, brown or grey,
red, green or blue (for initial letters and headings), and
more rarely gold or silver — were made from pigments
(e.g. soot) mixed with water, mineral salts and a natu-
ral gum thickener and kept in ink-pots. Together with
other necessary implements — knife, pumice stone, scis-
sors, compass, sponge (to erase mistakes) and ruler (for
drawing straight lines) - these things are depicted in
manuscript illuminations, icons and engravings in our
collection, in scenes of the Evangelists engaged in writ-
ing their Gospels.

Before a text is inscribed on a hard medium the sur-
face must be rendered perfectly smooth. Then, in order
to avoid errors, horizontal and vertical guidelines are
traced on it, careful measurements made, and geomet-
rical instruments used to work out the space required
for the text, the interlineations and the headings. In
some inscriptions the work seems to have been hastily
executed, without preliminary preparation, resulting in
products of inferior quality. In some cases the commis-
sioned text does not match the size of the prepared sur-
face, suggesting that in those workshops the writing sur-
faces were prepared ahead of time.

These preparatory stages are readily discerned in
many of the inscriptions in our collection. We do not
know whether the engraver was also the author of the
text. In private inscriptions, such as those on tombstones,
the stone-cutter may well have followed a standard tem-
plate, filling in the details supplied by the commissioner;
this is clearly the case with a pair of matching inscrip-
tions (5th-6th c.) in our collection, presumably votive of-
ferings made by two soldiers, whose names were added
to the tablet after the ritual benisons. Another common
phenomenon is the re-use of a writing surface either
by erasure and replacement of an older text with a new
one (palimpsest, from Gk. palin, again, and psao/pses-



tos, rub/rubbed smooth) or by using the other side of a
stone tablet or wooden panel.

The same sort of preparation preceded the writing
of a manuscript: after the parchment had been scraped
smooth and folded into quires, horizontal and vertical
lines were traced onto the pages, intersecting at vari-
ous points. Also, it is not rare for palimpsest texts to be
erased and the parchment used again. In both cases the
re-use of the material, marble or parchment, was dic-
tated by reasons of economy.

In terms of lay-out the commonest writing styles are
straight left to right and stoichedon (“aligned”), where
each letter is placed precisely beneath the one above in
horizontal lines with the same number of letters in each

— a style particularly popular in the Classical period. The
reverse, i.e. writing from right to left, is still is used in
writing Hebrew and Arabic, while the term boustrophe-
don (“as the ox turns”) describes a style in which the di-
rection of the writing alternates with each line, in the
manner of an ox ploughing a field. Inscriptions may also
be written kionedon, i.e. in vertical columns (Gk. kion
= column), as seen in mural paintings and even today in
shop signs; in a circle, following the shape of the object,
e.g. around a ring or the bottom of a cup or the rim of a
coin or seal; or in palindromic form, reading the same
backwards as forwards, exemplified by the inscription
on the holy water font in Haghia Sophia in Constantin-
ople. From Late Roman times onwards texts were nor-
mally written left to right, as seen in most of the items in
our collections.

For most of its history Greek writing was continuous.
Word separation was not given the importance it is to-
day and the practice was slow in developing. Symbols,
dots and dashes were often used to divide words or to
mark an abbreviation. On Early Christian funerary in-
scriptions the commonest decorative symbol separating

words is the ivy leaf. Word breaks at the ends of lines
generally follow the correct rules for syllabification, ev-
idence of the scribe’s grammatical proficiency. Accents
begin to appear sporadically in the 2nd-3rd c. in manu-
scripts written in the majuscule script of the time; with
the emergence of minuscule script around the middle of
the 8th c. they came to be used systematically, as an aid
to reading manuscript texts such as the liturgical works
that were read aloud daily. From manuscript texts the
use of accents spread to Byzantine inscriptions on stone,
as evidenced by the marble inscriptions in our collec-
tion. Punctuation marks corresponding to our comma,
semi-colon and full stop, which also helped the reader,
were also first introduced into manuscripts in the 8th-
9th century; the breathing marks, by contrast, had been
in use in inscriptions on stone since pre-Christian times.

Inscriptions not infrequently contain errors, due ei-
ther to the illiteracy of the engraver or to inattention on
his part. The commonest errors concern the vowels eta,
upsilon and iota (n, v, 1), the diphthongs ot and et, which
were beginning to be pronounced like the iota (iota-
cism), and the diphthong ai, which was often written as
e (epsilon). Once the inscription was completed it was
checked for errors and these were corrected by erasing
and re-cutting, by adding the correction in the margin,
or by painting the correction in. An example of this last
method is furnished by an Early Christian inscription in
our collection, from which, however, the paint has worn
off, exposing the stone-cutter’s lapse. In the Early Chris-
tian centuries letters cut into stone were quite commonly
painted red or black to make the inscriptions easier to
read, and often they retain traces of this paint.

A type of shorthand was often used in inscriptions
as a means of economising space and saving time; one
common example is the cruciform contraction of names,
in which, rather than being fully spelled out, they are
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rendered by a few key letters placed around the arms of
a cross. Scribes also used various abbreviations, ligatures
and symbols, especially in the minuscule script used for
manuscripts, the commonest being fusions of adjacent
letters or groups of letters combined in various ways. Er-
rors were also frequently made in the copying of man-
uscripts, including omissions, repetitions or transposi-
tions of letters, words or whole lines, and simplifications
of words and sentences.

Bilingual inscriptions on stone, with the same text in
both Greek and Latin (which until the 7th c. was the of-
ficial language, spoken and written, of the Byzantine Em-
pire), are as important as they are rare. Bilingual inscrip-
tions may be the work of a single stone-cutter, if he was
proficient in both languages, or of two different crafts-
men. Often the Greek text was added to show that the
commissioner of the work was familiar with the lan-
guage, for in Roman society not everyone had the same
degree of competence in spoken and written Greek. One
exceptionally interesting piece in our collection is a bi-
lingual inscription from the first century AD in which
the Greek text renders the pronunciation of Roman
names in the Hellenistic Koine, the common spoken lan-
guage of the time of St Paul’s visit to Thessaloniki.

The content of an inscription may be public or private.
Public inscriptions were executed by professional stone-
cutters and relate to agencies of the state. Private inscrip-
tions, such as tombstones, were ordered by private per-
sons, usually from a professional craftsman. While Early
Christian inscriptions on stone are less varied than those
from Antiquity, being generally votive, patronal or fu-
nerary, they still follow Greco-Roman tradition with an
invocation to the divinity and a expression of gratitude

- often in the ritual behest for a blessing - as found in
other votive offerings such as metal crosses and ecclesi-
astical utensils. New expressions also appear, words and
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phrases connected with the Christian world-view such
as kotpuntnptov (cemetery) and avenatvOn (resting [in
the Lord]), and religious designations like dovAog Tov
Oeov (servant of God), veopwtiotog (newly-illuminated,
newly-baptised), and xpiotiavég (Christian). Usually,
too, the name of the person who attended to the burial
is also recorded.

In general, inscriptions on stone are far fewer in the
Byzantine age than in Greco-Roman Antiquity. From
that period there survive a handful of patronal inscrip-
tions in churches, such as that in Panaghia Chalkeon,
and some funerary tablets, usually commemorating im-
portant ecclesiastical and secular officials. Rare, too, are
metric funerary inscriptions, reflecting the period’s lost
poetic discourse. Some inscriptions contain impreca-
tions and curses as a means of discouraging grave-rob-
bers, continuing similar ancient practices seen in older
inscriptions from Late Antiquity.

Manuscript texts written on parchment or paper are
usually liturgical or theological, more rarely official sec-
ular documents, and more rarely still philological. An-
other special category of texts are the curse tablets, mag-
ical writings placed (usually) in a grave to convey a mes-
sage to the gods of the Underworld, or amulets inscribed
with secret words invoking the assistance of spirits, like
the 3rd-century amulet in our collection. Finally, there
are graffiti, spontaneous, hastily executed scraps of writ-
ing scratched onto a hard surface, which give an imme-
diate image of the everyday life of ordinary people who
wanted to record their presence.

In all these texts the name of the writer is unknown.
In some cases we can distinguish similarities in the exe-
cution that point to the same hand at work. In a very few
cases scribes identify themselves in brief annotations, as
did the late 13th-early 14th c. monk Ephraim from the
Eikosiphoinissa Monastery on Mount Pangaion and in



1638 Hieromonk Anthimos of Ioannina. Another in-
teresting category of texts are the signatures of painters:
anonymous artists who, influenced by the Renaissance,
began to sign their works, thus escaping invisibility. On
icons in our collection painters like the priests Emma-
nuel Tzanes, also known as Bouniales, from Rethym-
nos (circa 1620-1690), Theodoros Poulakes from Cha-
nia (circa 1620-1692), and Victor from Heraklion (circa
1620-1697), Emmanuel Langades (17th c.), Deacon Io-
annikios (19th c.) and the monk Metrophanes from Bi-
zya in Eastern Thrace (1800-1850) confidently signed
their works, revealing their handwriting.

The inscribed objects illustrating this year’s desk-di-

ary reveal the labour, the care, and the aesthetic culture

of each engraver, scribe or artist, as well as their invol-

untary lapses. Their texts illuminate - albeit faintly - the
society of their day, preserving the memory of simple
folk, merchants, trades-people, artisans, painters, spon-
soring officials, dedicants, humble monks, religious lead-
ers, relatives of insignificant deceased persons, pilgrims,
soldiers, women and children.

Their names and their small stories travel through
time to us, for as the Latin maxim says, ‘scripta manent’

— written words remain. That simple phrase encapsulates

the power of writing.
Dr Antigoni Tzitzibassi

Archaeologist
Museum of Byzantine Culture
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2025

IANOYAPIOZ | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 01

30

Agvtépa « Monday

51

Tpitn « Tuesday

Ilpwtoxpovid « Ilepitout) Inood Xpiotot « Baoideiov Tov Meyddov

01

Tetaptn « Wednesday

02

[Tépmtn o Thursday

03

IMapaokevr] » Friday

04

Zappato « Saturday

05

Kvpuakr| « Sunday

Mappdapivn Tadikn emypadr Tov £atnae 0 AgovTiokog yia Tov SouAo Tou Kpiatto.
Meyahoypdaupatn, cuvexnc ypadr ge Ta ypaupata va avartieoovTal avayesa oe
600 vonTéC TTapdAAnAeg ypaupég, owatd GUAAABIONO, TIPOIGY EUTIEIPOU XAPAKTN.
Avatohiké vekpotadeio, avaskadri Mouaeiov Bulavtivod MoAttiopol, 20¢-30¢ at.

Marble funerary inscription erected by Leontiscus for his slave Crispus. Continuous
majuscule script, with the letters neatly engraved between imaginary parallel lines,
correct syllabification — the work of an experienced stone-cutter. Eastern Cemetery,
Museum of Byzantine Culture excavation, 2nd-3rd c.
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2025

IANOYAPIOZ | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 02

06

Ta Ayia Oeopdvera AgvTépa « Monday
Tuiov TIpoSpduov Tpitn « Tuesday

08

Tetdptn « Wednesday

09

[Tépmtn o Thursday

10

IMapaokevr) » Friday

11

2appato « Saturday

12

Kvpuakr| « Sunday

Aiyhdwaon Tadikn emypadn pe Aativikr kat eAAnviki ekdoyxr Tou iblou Kelpévou Trou
€otnae o A(0UKI0¢) Faoviviog Mdyvog evw {obae yia Tig Suo yuvaikeg Tou, Tnv Faovivia
16n kat Tnv OuieeAAia Zwaipn. Mpdaupata kahosynuatiopéva, pe Babid xapatn,
XWPIOHOC Aé€ewv pe eyxAPaKTEC OTIypEC. To EAANVIKO Keipevo amodidel Tov TpoTo
eKHOPAC TWV PWUAIKWY OVOPATWY 0TV EANANVIOTIKN Kotvr), SnAadr tnv Kabopiloupévn
yAwaaoa. AvatoAiko vekpotadeio, avaokadn OgoloyIknc ZxoArc A0, 1oc at. p.X.

Bilingual funerary inscription with the same text in Latin and Greek, erected during
his lifetime by L[ucius] Gabinius Magnus for his two wives, Gabinia Ida and Visellia
Zosima. Letters well formed and deeply cut, words separated by incised dots. The
Greek text renders the pronunciation of the Roman names in the spoken Greek

of that age, the Hellenistic Koine. Eastern Cemetery, AUTh Theological School
excavation, 1st ¢. AD.
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2025 IANOYAPIOE | JANUARY

Mrnvag/Month: 01 « EBSopada/Week: 03

13

AgvTépa « Monday

14

Tpitn « Tuesday

15

Tetaptn « Wednesday

16

ITépmtn o Thursday

17

Avtwviov Tov MeydAov, Ayiov Ocodoaiov Tov Meydov evaefovs Paaidéw, Neopdptupos lewpyiov Tov €& Iwavvivwy [Mapaokevr » Friday
18

Ayiwv ABavaaiov kar Kupiddov, Ayiag Oeodoidng 2afPBato « Saturday
19

Méprov Evyevikod Kvpraxn « Sunday

Meyaoypdappatn ypadr Tov pipeital apyaidtepa TpdtuTia. AETITOpEPELR EIKOVAG pE Majuscule script imitating older forms. Detail from an icon depicting St Matthew

Tov Evayyehiotri MatBaio kat ayioug, 1808 with other saints, 1808
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IANOYAPIOZ | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 04

EvBupiov Tov Meydlov

20

AgvTépa « Monday

21

Maéiyov Opodoynrov Tpitn « Tuesday
TipoB20v Amoorédov Tetaptn « Wednesday

23

[Tépmtn o Thursday

24

IMapaokevr] » Friday

Ipnyopiov Tov OgoAdyov

25

Zappato « Saturday

26

Kvpuakr| « Sunday

®OAo armo To Tetpaguayyeho Codex Purpureus Petropolitanus pe amdomasya aré 1o
Katd lwdavvnv EvayyéAio, rpoiov BiAoypadikol epyastnpiov Tne KwvotavtivoltoAnc.
Meyahoypappatn, diotnAn ypadn pe acnuévia kat xpuad ypappata mdvw oe
Topdupda Bappévn Tepyaunvr, 60¢ ., TTPOGGLYIKO KelpnAo amo v Kalodpela tng
Kammadokiag, aibovoa 1 «0 TTAAIOXPIOTIAVIKOG vadC».

Leaf from the Codex Petropolitanus Purpureus Tetraevangelion, created in a
scriptorium in Constantinople, displaying a passage from The Gospel according

to St John. Majuscule script in two columns, with silver and gold letters on purple
parchment, 6th c. Relic preserved by a refugee from Caesarea, Cappadocia, Gallery
1 “The Early Christian Church”.
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IANOYAPIOZ | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 05

27

Agvtépa « Monday

28

Tpitn « Tuesday

29

Tetaptn « Wednesday

Tpiav Iepapywv, Ayiov Maipov, Ayiag Xpvorg

30

[Tépmtn o Thursday

Ayiwv Kpov kat Iodvvov Twv Avapyipwy, Ayiag Abavaciag kai tpiav Quyatépwv

31

IMapaokevr] » Friday

01

Zappato « Saturday

Avyiov Tpv Mda
®EBPOYAPIOS « FEBRUARY YOU _prgavoR Tov RpTYpY

Ynamavth Tov ZwThpog

02

Kvpuakr| « Sunday

Mappdpivn ettypadn Ttou pubuidet oikovopka BEpata oxeTIKA pe TIC Kndeieg peAwv
€vOC GUAOYOU. ZTov ¥ aTiXo N dpaacn ev Acukwyar Kard ta Soydc onpaivel OTL T
eTtionpo keipevo Ba avaptnBei ae 0AIVEC ETIIOPEOTWHEVEC TIIVAKIOEC, TA AsuKWpATA,
yla 6OVTOHO XPOVIKO Sidatnua, OTiw¢ oL alyXPOVEC Hag TOIKOKOAANGEIC, THIBavOv atnv
£6pa TOU GUAAGYOU OTTOU HLOPYAVWVOVTAL TA GUUTIOGIA KAl Ol GUVEAEUTEIC TWV LEAWV.
Avatohiké vekpotadeio, cubiculum Nopikic ZxoAric AMO, B pia6 3ov at. p.X.

Marble inscription regulating financial matters relating to the funerals of members
of an association. The phrase ev Acukwpar kard tac doydc in the third line means
that the official text would be transcribed onto a white (chalked or painted)

board (leukoma) and posted for a short time, probably at the headquarters of the
association where its meetings and banquets were held (just we pin up notices
today). Eastern Cemetery, cubiculum AUTh Law School, AD 250-300.
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OEBPOYAPIOZ | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 06

03

AgvTépa « Monday

04

Tpitn « Tuesday

05

Tetdptn « Wednesday

06

[Tépmtn o Thursday

07

IMapaokevr] » Friday

08

Zappato « Saturday

TeAwvov & Dapioaiov « Apxn Tpiwdiov

09

Kvpuakr| « Sunday

MetaA\ikd epyaleia ypadng, athAol, pe aixunpr akpn Kai TTETAATUGHEVN TV GAAN yia
T0 ypdyipo Kat aBriclpo e E0AVES KNpwHEVEC TVaKideg, Aovhoudiég Kitpoug Mepiag,
60¢ aL., aifovaa 2 «MaAaloXPIOTIAVIKN TIOAN KAl KATOLKia».

Metal writing implements ((stilus-stili) with a sharp point for writing on wax tablets
and a flattened end for erasing. Louloudies, Pieria, 6th c., Gallery 2 “Early Christian
City and Dwelling”.
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OEBPOYAPIOZ | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 07

Xapaddyumovg Iepopdptupog

10

AgvTépa « Monday

11

Tpitn « Tuesday

12

Tetaptn « Wednesday

13

[Tépmtn o Thursday

14

IMapaokevr] » Friday

15

Zappato « Saturday

Tov Acwtov

16

Kvpuakr| « Sunday

MoA0BSIvo TiepiamTo-puAAKTO TIou TIEPIEKAELE £PLBPO {aaTTL e EYXAPOKTN
Tiapactaocn Tou HpakAn pe to Aovdpt tng Nepéag kat tpia kedaaia K poptiopéva
e payikn Sovapn. Avatolko vekpotageio, Tddot Evayyediotpiag, 3o¢ at., aidovoa 2
«MaaoxplaTiavikr TTOAN Kal KaToIKia».

Lead amulet pendant containing a red jasper engraved with an image of Heracles
with Nemea’s lion and three capital Ks, a potent magic symbol. Eastern Cemetery,
Evangelistria burials, 3rd c., Gallery 2 “Early Christian City and Dwelling”.
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2025

OEBPOYAPIOZ | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 08

BOcodwpov peyaopdptupos Tov THpwvos, Ayiwv Mapriavod ko IovAyepiag Twv faciléwy, Ayiog Oe6dwpos Bulavtiov

17

AgvTépa « Monday

13

Tpitn « Tuesday

19

Tetaptn « Wednesday

Toucvoméunty o Iayxdouix Huépa tov Eevaryov

20

[Tépmtn o Thursday

21

Hayxéoua Huépa Skéyng IMapaokevr] » Friday
Zappato « Saturday
Tne Andxpew Kvpraxn « Sunday

0 Evayyehiotr¢ AoUKAC ev wpa epyaciag pe ta abvepya ypadrc ipoeTolpalet
Aypado KHAIKa pe ypappéc-o8nyoug yia va petaypaypet To Keipevo tou BipAiov

TI00 €ival ToroBeTnUéVO 0To avaAdylo. OAoaéhdn Ttapaactacn amod EvayyéAlo,
TIpoiov epyaatnpiov tn¢ KwvatavtivoimoAng Ta vedtepa xpovia puracaootav atov
petapulavtive vao tov Ayiov ABavaaiou, TéAn 110v-apxéc 120v at., aibovoa 4 «Ato
v Ewovopayia otn Adppn Twv Makedovwy kat Twv Kopvnvwv».

St Luke drawing guidelines onto a blank codex in preparation for the transcription
of the text of the book lying open on the bookstand. Full-page illustration from

a Gospel book created in a Constantinople scriptorium. Latterly preserved in the
post-Byzantine church of St Athanasios, late 11th-early 12th c., Gallery 4 “From
Iconoclasm to the splendor of the Macedonian and Komnenian dynasties”.
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2025

OEBPOYAPIOZ | FEBRUARY

Mnvag/Month: 03 « EBSopada/Week: 09

24

Agvtépa « Monday

25

Tpitn « Tuesday

Ayiag Dwtevig

26

Tetaptn « Wednesday

27

[Tépmtn o Thursday

28

IMapaokevr] » Friday

01

Zappato « Saturday

MAPTIOX « MARCH

Tvpogdyov

02

Kvpuakr| « Sunday

0 Evayyehiotrc MatBaiog ev wpa epyasiag pe Ta alvepya ypadng evw etolpaletal
va petaypayel, atov aypado KwdiKa Tov Kpatd, To Keipevo tou BiAiov Tou eivat
TomoBeTnuéVo aTo avaAdylo. OAoaéAidn Ttapdatacn armo Tiepyaunvo Evayyéhio,
TIpoiov epyaatnpiov ¢ KwvatavtivoitoAng. Ta vedtepa xpovia dpuAaceotav atov
petapulavtivo vaé tou Ayiou ABavasiov, TéAn 11ou-apxéc 1200 al., aibovoa 4 «Atd
v Ewovopayia otn Adppn Twv Makedovwy kat Twv Kopvnvwv».

St Matthew with the tools of a scribe, preparing to copy the text of the book lying
open on the bookstand into the blank codex he is holding. Full-page illustration
from a Gospel book created in a Constantinople scriptorium. Latterly preserved in
the post-Byzantine church of St Athanasios, late 11th-early 12th c., Gallery 4 “From
Iconoclasm to the splendor of the Macedonian and Komnenian dynasties”.
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2025

MAPTIOZ | MARCH

Mrnvag/Month: 03 « EBSopada/Week: 10

Kabapé Aevtépa

03

AgvTépa « Monday

04

Tpitn « Tuesday

05

Tetaptn « Wednesday

Hayxooua Huépa katd Tov evéoayolikov expofiopot & evéooyolikns fiag

06

[Tépmtn o Thursday

A" Xawpetiopoi

07

IMapaokevr) » Friday

Aviuvnon Oavparog koAAvPwv Ayiov Ocodwpov Tov Trpwvog

08

2appato « Saturday

Kupiaxi 6 Opbodoéiag (A’ Nnoteidv)

09

Kvpuakr| « Sunday

Ewkova pe Tov ayto lwavvn tov 0goAdyo va kpatd EvayyéAio kat kaAapo i aAhwe
ypagida, 160¢ at., aibovaa 9 «ZuAoyr Anpntpiov OiKovopOTIOUAOU».

Icon of St John the Divine holding a Gospel book and a reed pen, 16th c., Gallery 9
“The Demetrios Ekonomopoulos Collection”.
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2025

MAPTIOZ | MARCH

Mnvag/Month: 03 « EBSopada/Week: 11

10

AgvTépa « Monday

11

Tpitn « Tuesday

12

Tetaptn « Wednesday

13

[Tépmtn o Thursday

B’ Xaupetiopoi

14

IMapaokevr] » Friday

15

Zappato « Saturday

Ipnyopiov tov Iladaud (B' Nnoretwv)

16

Kvpuakr| « Sunday

Mopor pe dwtoaTépavo TV wpa Tov ypadel To ZopBolo e MNiotewc. Aetrtopépeia
elkovac pe tnv A’ Okoupeviki Xovodo e Nikalag ota 325 omou peta&t aAwv
Beottiotnkav Ta TpwTa eTTa ApdBpa Tou ZupBorov Tne Miotewc, 180¢ a.

Haloed figure inscribing the Creed. Detail from an icon depicting the First
Ecumenical Council, held at Nicaea in 325, which among other things formulated
the first seven articles of the Church’s Confession of Faith, 18th c.
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2025

MAPTIOZ | MARCH

Mnvag/Month: 03 « EBSopada/Week: 12

17

AgvTépa « Monday

13

Tpitn « Tuesday

19

Tetaptn « Wednesday

AweOviis Huépa 6 I'ng

20

[Tépmtn o Thursday

I'" Xaupetiopol « Iayxoouia Huépa Ioinons

21

IMapaokevr] » Friday

Iayxoouia Huépa yio to Nepo

22

Zappato « Saturday

Tne Zravponpookvvioews (I Nyoteidv)

23

Kvpuakr| « Sunday

YOvepya ypadng, pehavodoyeio kat kovouAiov, Tiéva amo ¢tepd TouAiol. AeTrTopépela
lkovac pe Tov Evayyeiotn Mat6aio kat ayioug, 1808.

Writing implements: inkwell, reed pen, quill. Detail from an icon depicting St
Matthew and other saints, 1808.
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2025

MAPTIOZ | MARCH

Mnvag/Month: 03 « EBSopada/Week: 13

24

AgvTépa « Monday

O Evayyehiopés tng Ocotoxov « Enéteiog 1ng Enaviortaons tov 1821

25

Tpitn « Tuesday

26

Tetaptn « Wednesday

27

[Tépmtn o Thursday

A" Xoupetiopoi

28

IMapaokevr] » Friday

29

Zappato « Saturday

A’ Nnoteiwv

30

Kvpuakr| « Sunday

0 Evayyehiotr¢ lwavvng Oeohdyog kaBug ypddel. AeTrTopépela elkovag e Toug
1600€epIC EvayyeMaTéC pe Ta a0PBoAd Toug ev wpa epyaaiac, 1815, €pyo Tou
Twypddou Mntpoddvn.

St John the Divine, writing. Detail from an icon of the Four Evangelists, with their
symbols, engaged in the writing of their Gospels. Painted by Metrophanes, 1815.
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painted on wood: Minuscule script recording, in“columns; the' names and birthplaces of monks and
lay donors; incised crosses and graffiti added later:From the church of Ypapantesi 593=1594; Galleryt
i1 0= Byzantium arter Byzantiumz: the Byzantine legacy in the years after the Fall1453=19tn C:
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2025

AMNPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 14

31

Agvtépa « Monday

01

Tpitn « Tuesday

ATIIPIAIOY « APRIL

02

Tetaptn « Wednesday

03

[Tépmtn o Thursday

04

AxdbioTog Yuvog IMapaokevr] » Friday
Zappato « Saturday
E' Nyoteiov Kvpuakr| « Sunday

Mappdpivn Tadikn emypadn mov €atnae n Movtia Aptepidwpa yia tov avdpa e
MNovtio AokAnTiddwpo. Meyaloypdppatn, yoviwdng ypadn pe eTixpwpatiopéva
ypaupata yia va dlapadovtat evkoAdtepa Kat Xwplopo AéEewv pe oTtypég. AvatoAikd
vekpotadeio, avackadr Evayyediotpiag, 3o¢ a.

Marble funerary inscription erected by Pontia Artemidora for her husband Pontius
Asclepiodorus. Angular majuscule script, the words separated by dots and the letters
coloured for easier reading. Eastern Cemetery, Evangelistria excavation, 3rd c.
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2025

AMNPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 15

07

AgvTépa « Monday

08

Tpitn « Tuesday

09

Tetdptn « Wednesday

10

[Tépmtn o Thursday

11

IMapaokevr] » Friday

Zapparo Tov Aaldpov

12

Zappato « Saturday

Kvpiaxs) Twv Baiwy

13

Kvpuakr| « Sunday

Mappdpivn evertiypadn otnAn ge oknviy vekpddetmvou Tiou éatnae n Hpaig yia tov
00uy6 ¢ Evpwta mou povopdynae N (=50) popéc. Meyaloypaupatn ypadn pe
ETIXPWLATIOPEVA YPAPLATA, CUVEVWOELC VEITOVIKWY YPAUUATWY yia €E0IKOVOUNGN
XWPOU Kal Xpdvou Kal aptbunTikr Xpron tou aAgapritov. AVaToAIKo VekpoTadeio,
avaokadri Evayyehiotpiac, TEAn 200-apxéc 3ou al.

Inscribed marble stele with depiction of a funerary banquet, erected by Herais for
her husband Eurotas who fought as a gladiator N (=50) times. Majuscule script
with coloured letters, ligatures of adjoining letters for economy of space and time,
and numerical use of the alphabet. Eastern Cemetery, Evangelistria excavation, late
2nd-early 3rd c.
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2025

AMNPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 16

Meyddn Acvtépa

14

AgvTépa « Monday

MeydAn Tpity

15

Tpitn « Tuesday

Meyddn Tetdpty

16

Tetaptn « Wednesday

Meyddn Iéumty

17

[Tépmtn o Thursday

Meyddn Iapaokevh) « Haykéouie Huépa ITohitiotiksic KAnpovopudg

13

IMapaokevr] » Friday

19

Meyddo ZapBato 2afPBato « Saturday
TO ATTO ITAZXA Kvpuakr| « Sunday

Mappdpvn TIAGKa pe Ttpoxelpo xapaypa (graffiti) pe To yuvaikeio ovopa NEIKHZ,
avopBoypada Kai LTIoypappIopEVo, 20¢-30¢ dl. AVTOAIKO VEKPOTAQEID, ETIEKTAON
Kevtpiknc BiBAodnknc ArO.

Marble plaque with the feminine name NIKE hastily inscribed, misspelled (NEIKHZ),
and underlined. Eastern Cemetery, AUTh Central Library extension, 2nd-3rd c.

59






2025

AMNPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 17

21

AgvTépa « Monday

3n Ataxauvyoipov

22

Tpitn « Tuesday

Tewpyiov Meyadoudptupog « Haykéouto Huépa Biffdiov

23

Tetaptn « Wednesday

24

[Tépmtn o Thursday

Zwoddyov Inyns

25

IMapaokevr] » Friday

26

Zappato « Saturday

Tov Owud « Maykbéouie Huépa Zxediov (Design)

27

Kvpuakr| « Sunday

Mappdpwvn Tadikn emypadn pe avapopd o€ veopwTiaTo xpiotiavo. Meyahoypappatn
ypagn pe aplatepr atoixion, apaid ypappata kat Addn oTouc TEAEUTAIOUE OTiXOUC IOV
SlopBwenkav amo Tov XapdkTn pe xpwpa Tou dev awnke, 50¢-60¢ al.

Marble funerary inscription mentioning a 'newly-illuminated” Christian. Majuscule
script neatly aligned on the left, lettering well spaced. Errors in the bottom lines
were erased and over-painted by the sculptor but the corrections have worn off,
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2025

AMNPIAIOZ | APRIL

Mnvag/Month: 05 « EBSopada/Week: 18

28

Agvtépa « Monday

29

Tpitn « Tuesday

30

Tetaptn « Wednesday

5 E 710 i
MATOZ. « MAY pyatih) Hpwtopayid

01

[Tépmtn o Thursday

02

IMapaokevr] » Friday

03

Zappato « Saturday

Twv Mupopopwy

04

Kvpuakr| « Sunday

Mappdpivn Tadikn TAGKA pE ETTYPAPES OTIC GV TIAEVPEC: TNV TIPWTN £0TNOE O
[aiavog yia T a0uyog Tou Mupia kat ™ devtepn n PopTouvdTa yia Tov XPIOTIaVO
00Cuy6 TG Opivo, YVWOTO OTOV KOVWVIKG TOL TIEPIYUPO Kat w¢ duppivo, Oeaoalovikn,
30¢ Kat 40¢ at.

Marble funerary plaque with inscriptions on both sides: the first by Gaianus for his
wife Pyria and the second by Fortunata for her Christian husband Horinus, known to
his intimates as Firminus. Thessaloniki, 3rd c. and 4th c.
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2025

MAIOZX | MAY

Mnvag/Month: 05 « EBSopada/Week: 19

Eiprivyg Meyadopdptupog

05

AgvTépa « Monday

06

Tpitn « Tuesday

07

Tetdptn « Wednesday

Huépa 6 Evpamnng

08

[Tépmtn o Thursday

09

IMapaokevr] » Friday

10

Zappato « Saturday

Tov ITapaditov « Lopth THG MyTépag

11

Kvpuakr| « Sunday

Mappdpvn Tadikn TAGKa pe TPELC eTypadéS: yia Toug AAEEavopo kat Tetpadia Kat
Tou¢ Znvopia kat OaAdaclo vy TO TIPWTO KEipEVo, Pe avtifetn Gpopd, Exel amoguatei,
60¢ aL., aifovaa 3 «Amé ta HAOala Media atov XploTiavikd Ttapadelao».

Marble funerary plaque with three inscriptions. Two surviving, for Alexander and
Tetradia and for Zenobia and Thalassius; the first text, written in the opposite
direction, has been erased, 6th c., Gallery 3 “From the Elysian Fields to the Christian
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2025

MAIOZX | MAY

Mnvag/Month: 05 « EBSopada/Week: 20

12

AgvTépa « Monday

13

Tpitn « Tuesday

14

Tetdptn « Wednesday

AieOviis Huépa Otkoyéveiag

15

[Tépmtn o Thursday

16

IMapaokevr] » Friday

17

Zappato « Saturday

Iayxéouia Huépa Movoeiwy

13

Kvpuakr| « Sunday

Aonpévia woetdrig Aeipavobnkn pe eyxapaxn, TTpoOxeLpa ypaypévn, emypadn
Ou(yyiar) A Ip (Gppata) 1A Tov dnAwvel To BAPOC TNC e povada petpnong Ty
ouyyla. Amo To eykaivio TG Bacthikric e I Zemrtepppiou, 4o¢ at., aidovea 1 «0
TIAAQIOXPIOTIAVIKOC VaOC».

Silver reliquary with its weight, measured in Roman ounces (uncia) hastily incised
on the bottom: 4 ounces 14 grams. From the enkainion (small chest containing a
reliquary and a relic buried in the sanctuary and thus consecrating the church) of
the basilica in Tritis Septemvriou St., 4th c., Gallery 1 “The Early Christian Church”.
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2025

MAIOZX | MAY

Mnvag/Month: 05 « EBSopada/Week: 21

19

AgvTépa « Monday

20

Tpitn « Tuesday

Kwvoravtivov kau EAévyg o Haykoouia Huépa Iolitiopod

21

Tetdptn « Wednesday

22

[Tépmtn o Thursday

23

IMapaokevr] » Friday

24

Zappato « Saturday

25

Kvpuakr| « Sunday

MAAwa Auyvapta Trou atn Bdon Toug €xouv xapaytei ol emypadég MOYMAIOY ka
XIONHZ, orjpata Twv epyacTnpeiwv KAaTacKeunc Touc. AVatoMKO VEKPOTADEiO
avaokagn Evayyehiotpiag, TéAn 20u-30¢ at., aibovca 3 «Amo ta HAbata Media atov
XploTiaviko Tapddelco» kat éAn 5ou-péca 6ou al., aibovaa 9 «XuAoyr Anuntpiov
01KovoLoTIO0A0U>.

Terracotta lamps, inscribed underneath with the names NMOYMAIOY (PUBLIUS) and
XIONHZ (CHIONE), trademarks of the potters who made them. Eastern Cemetery,
Evangelistria excavation. Late 2nd-3rd c., Gallery 3 “From the Elysian Fields

to the Christian Paradise”, and late 5th-mid 6th c., Gallery 9 “The Demetrios
Ekonomopoulos Collection”.
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2025

MAIOZX | MAY

Mnvag/Month: 06 « EBSopada/Week: 22

26

Agvtépa « Monday

27

Tpitn « Tuesday

28

Tetaptn « Wednesday

Avadnyn tov XpioTod

29

[Tépmtn o Thursday

30

IMapaokevr] » Friday

31

Zappato « Saturday

01

Kvpuakr| « Sunday

IOYNIOZ « JUNE

MAAvo kardki tbaplod 6o 0 Kepapéag oxediaae TIPOXepa e TO SAKTUAG TOU
XploTOypappa péoa o€ KOKAO Kat yupw To AaTivikd ypdupa R, Tbavov yia Adyoug
TIpOcTasiag Tou TepleXopEVoL Tou, AouAoudiég Kitpoug, 60¢-70¢ al., aifovaa 2
«MaaoxplaTiavikr TTOAN Kal KaToIKia».

Lid from a clay storage jar (pithari), on which the potter traced, with his finger, a
Christogram within a circle framed by repetitions of the Latin letter R, presumably
as an apotropaic device. Louloudies, Pieria, 6th-7th c., Gallery 2 “Early Christian
City and Dwelling”.
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2025

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 23

02

AgvTépa « Monday

03

Tpitn « Tuesday

04

Tetdptn « Wednesday

05

[Tépmtn o Thursday

06

IMapaokevr] » Friday

07

Zappato « Saturday

Ilevtnkooty

08

Kvpuakr| « Sunday

Mappdapivn Tadikn emypadn tne Xioviog 6tou SlakpivovTat ot ypappég - odnyoi

Kal JETA TO TEAOC TOU KEWWEVOU KaBWwG Ge TIOAAA epyaaTrpIa eTIypadwv n emdavela
ypadng etolpalotav ek Twv TIPOTEPWV. AvatoAiko vekpotadeio, Tapol atnv 066
Kdaatpwv, 50¢-60¢ al., aibovaa 3 «Amo ta HAOata Media atov XpIaTiaviko Tiapadelcos.

Marble funerary inscription for Chionis. The guidelines continuing beneath the

text show that stone-cutters commonly prepared surfaces in advance. Eastern
Cemetery, tombs in Kastron St., 5th-6th c., Gallery 3 “From the Elysian Fields to the
Christian Paradise”.
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2025

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 24

Ayiov ITveduarog

09

AgvTépa « Monday

10

Tpitn « Tuesday

BapBodopaiov kar Bapvifa twv Amootodwv

11

Tetaptn « Wednesday

12

[Tépmtn o Thursday

13

IMapaokevr] » Friday

14

Zappato « Saturday

Twv Ayiwv ITavtwv « Topth Tov Iatépa

15

Kvpuakr| « Sunday

Mappdapivn Tadikn emypadn mov €atnae N MapkéAa yia tov yio ¢ Pwkd, ttou
SlaKpivovTal ot Ypappég - 0dnyoi Kat PETE T0 TEAOC TOU KEIWEVOU KABWC GE TIOMA
€pyaoTrpla emypadwv n emipavela ypadnc etoialdtav ek Twv TPOTEPWV. AVATOAIKO
VEKPOTAPEID, avaokadr voookopeiov Aylog AnpiTplog, 50¢-60c¢ at., aibovaa 3 «Armd
Ta HAOola Media otov XploTiavikd Tapddeloo».

Marble funerary inscription erected by Markella for her son Phokas. The guidelines
beneath the text show that stone-cutters commonly prepared surfaces in advance.
Eastern Cemetery, Aghios Demetrios Hospital excavation, 5th-6th c., Gallery 3
“From the Elysian Fields to the Christian Paradise”.
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2025

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 25

16

AgvTépa « Monday

17

Tpitn « Tuesday

13

Tetaptn « Wednesday

19

[Tépmtn o Thursday

20

IMapaokevr] » Friday

Evpwnaixy Huépa Movoikng

21

Zappato « Saturday

22

Kvpuakr| « Sunday

Mappdpwvn Tadikn emypadr tov Bapdinvog ou eixe To aiwpa tou TaAativou,
Tieavov aflwpatodyoc ata avaktopa. Bpédnke kovta atov vad Tou Ayiou Anpntpiou,
50¢-60¢ at., aifovaa 3 «Amd ta HAOata Media aTtov XpIoTIaviko TTapadelso».

Marble funerary inscription for Bardion, described as a palatinos (probably a palace
official). Found near the church of St Demetrios, 5th-6th c., Gallery 3 “From the
Elysian Fields to the Christian Paradise”.
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2025

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 26

Ayiov ITveduarog

23

AgvTépa « Monday

24

Tpitn « Tuesday

25

Tetdptn « Wednesday

26

[Tépmtn o Thursday

27

IMapaokevr] » Friday

28

Zappato « Saturday

Amootédwy Ietpov kau IadiAov

29

Kvpuakr| « Sunday

Mappdpvn Tadikn emypadr) 6mov avapépetat Tt 0 aTPaTIWTIKOS AupriAiog MepdvTiog
ayopace Tov Tado ard tn GAapia Mapia yia va 8apet To Tiawdi Tov dikirtro, 507 p.X.,
SUTIKG vekpoTadeio, aiBovaa 3 «Amo ta HAbala Media atov Xpiotiavikd Ttapddeloo».

Marble funerary inscription mentioning that the military officer Aurelius Gerontius
bought the tomb from Flavia Maria in order to bury his child Philip, Western
Cemetery, AD 507, Gallery 3 “From the Elysian Fields to the Christian Paradise”.
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Mappapivn tadikn mypadn omov avagepetal 0Tt 0 TAdo¢ ayopaotnke armd Toug Aoviolo
Kal Zwowva Kat 0Tt gival Bappévog o Aiovialog. AvatoAiko vekpotageio, Tddot atnv 066
Kdatpwv, 50¢-60¢ ai, aiBovoa 3 «Amo ta HAvala Media atov Xpiatiaviko tapadeloo».

Marble funerary inscription mentioning that the tomb was bought by Dionysios and
Zosona and that Dionysios is buried. Western Cemetery, tombs in Kastron St., 5th-
6th c., Gallery 3 “From the Elysian Fields to the Christian Paradise”.
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2025

|IOYAIOZ | JULY

Mnvag/Month: 07 « EBSopada/Week: 27

Zovadic twv Ayiwv 12 Anootédwv

30

Agvtépa « Monday

01

Tpitn « Tuesday

I0YAIOX « JULY

02

Tetaptn « Wednesday

03

[Tépmtn o Thursday

04

IMapaokevr] » Friday

05

Zappato « Saturday

06

Kvpuakr| « Sunday

Aerttopépela Pnddwtol damédou TpikAwiou, aibovoag uTtodoyne ToAuTeAOUG
KATOIKIaG, e EVXEC Yia TA PEAN TNG OLKOYEVELAC TWV BIOKTNTWV: EvaéPlo, Mapkia,
EANaditn kat KAnpevtivn. Meyaoypaupatn ypadr pe aplotepr oToixion, 6wato
OUANABIOpO, XwPLoHO AEEewV pe KIoaOdUAND. ATtd Ty 066 AartbBwy, Avw MOAN, B pied
500 aL., aifovoa 2 «MaAaloxPLoTIAVIK TIOAN Kal KATOIKIO».

Detail from the floor mosaic of the triclinium (reception room) of a luxury villa, with
good wishes for the members of the owner’s family: Eusebius, Markia, Helladite
and Clementina. Majuscule script, straight left margin, correct syllabification, words
separated by ivy leaves. From Lapithon St., Thessaloniki Upper Town, 450-500,
Gallery 2 “Early Christian City and Dwelling”.
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2025

|IOYAIOZ | JULY

Mnvag/Month: 07 « EBSopada/Week: 28

Ayiag Kvprakiic Meyaloudptupog

07

AgvTépa « Monday

08

Tpitn « Tuesday

09

Tetaptn « Wednesday

10

[Tépmtn o Thursday

11

IMapaokevr] » Friday

12

Zappato « Saturday

13

Kvpuakr| « Sunday

Wnobwto damedo e TTPOOWTIOTOINGN TOu VOTIOU avepou aTtd TTOAUTEAN KATOIKia
otnv 066 AtdAouv, Avw MOAN, a’ piad 5ov a., aiBovoa 11 «AvakaAlTTovTag T0
TIapeABOV>.

Floor mosaic with personification of the south wind. From a luxury villa in Aiolou St.,
Thessaloniki Upper Town, 450-500, Gallery 11, “Discovering the past”.
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2025

|IOYAIOZ | JULY

Mnvag/Month: 07 « EBSopada/Week: 29

14

AgvTépa « Monday

15

Tpitn « Tuesday

16

Tetaptn « Wednesday

Ayiag Mapivag Meyadopdptupog

17

[Tépmtn o Thursday

13

IMapaokevr] » Friday

19

Zappato « Saturday

IpoghTy HAiow

20

Kvpuakr| « Sunday

XaAkivo Bupiatipt pe xapaypévn ato xeilog Ty adlepwpatikn emypadr YINEP
EYXHZ+TEMENOY-+KAI TON IAIQN+, 60c¢ at., Swped I'. Tewpytadn, aibovsa 1 «0
TIAAQIOXPIOTIAVIKOC VaOC».

Copper censer with the votive inscription: “For the benison of+Gemenos+ and his
family+“, running around the rim, 6th c. Donated by G. Georgiades, Gallery 1 “The
Early Christian Church”.
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2025

|IOYAIOZ | JULY

Mnvag/Month: 07 « EBSopada/Week: 30

21

AgvTépa « Monday

22

Tpitn « Tuesday

23

Tetaptn « Wednesday

24

[Tépmtn o Thursday

25

IMapaokevr] » Friday

Iapaorevns OotopdpTupog

26

Zappato « Saturday

Ayiov Havtelefuovos Meyadopdptupog Tov Iapatixod, Zauywv tov

27

Kvpuakr| « Sunday

Avo OHOIEC APIEPWHATIKEC ETTIYPAPEC TOL XPIOTOSOUAOL Kal ToU DIAiTtTTou, TTpoidvTa
TOU 10V epyaatnpiov TNG Oeaoalovikng Kat Tou i6lov XapdkTn, amo TapekkAnat ata
avatoAika teixn e Oeasalovikng, 50¢-60¢ al., aibovaa 1 «0 TTAAAIOKPIOTIAVIKOG
vaog».

Two identical votive inscriptions, in the names of Christodoulos and Philippos,
executed in the same Thessaloniki workshop by the same stone-cutter. From a
chapel in the city’s eastern wall, 5th-6th c., Gallery 1 “The Early Christian Church”.
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2025

|IOYAIOZ | JULY

Mnvag/Month: 0w « EBSopdda/Week: 31

Ouiag Eiprivig Xpvoofaddvrov

28

Agvtépa « Monday

29

Tpitn « Tuesday

30

Tetaptn « Wednesday

31

[Tépmtn o Thursday

01

IMapaokevr] » Friday

AYTOYXTOX « AUGUST

02

Zappato « Saturday

03

Kvpuakr| « Sunday

XAAKIvog aTaupdg pe eyxapaxtn adepwpatikn emypadr YIEP EYXHZ KAl ZQTHPIAX
YTEGANOY+, B’ a6 6ou at., 6wped I. Mmoutdpn, aifovoa 1 «0 TTaAQIOKPIOTIAVIKOG
vaoc».

Copper cross incised with the votive inscription: “For the benison and salvation
of Stephanos+“, 550-600,donated by I. Boutaris, Gallery 1 “The Early Christian
Church”.
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2025

AYTOYZTOZ | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 32

04

AgvTépa « Monday

05

Tpitn « Tuesday

Metaudpewois 1ov Zwthpog

06

Tetdptn « Wednesday

07

[Tépmtn o Thursday

08

IMapaokevr] » Friday

09

Zappato « Saturday

10

Kvpuakr| « Sunday

XAAKIvo TTIoAUKAVONAO vaol pe eyxapaktn emypadn atnv mepIPEPELa TOU EEWTEPIKOD
6diokou +ATI0Y AEONTIOY KAI IOYAIQY», dwped Epmopikol Kat Blopnxavikoo
EmipeAnnpiov Oeaoahovikng, 6o¢ at., aifovaa 1 «O TIAAQIOXPLOTIAVIKAC VaOC».

Copper ecclesiastical polycandelon (set of hanging votive lamps). The inscription
running around the outer ring reads: “+St Leontius and Julius“, 6th c. Donated
by the Thessaloniki Chamber of Trade and Industry, Gallery 1 “The Early Christian
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2025

AYTOYZTOZ | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 33

11

AgvTépa « Monday

Iayxooua Huépa Neodaiag

12

Tpitn « Tuesday

13

Tetaptn « Wednesday

14

[Tépmtn o Thursday

Koiunoug tng Ocotéxov

15

IMapaokevr] » Friday

16

Zappato « Saturday

17

Kvpuakr| « Sunday

Mappdpivol Kioveg pe peyaloypappatn avayludn emypadr tov 9ou-100uv at.

TI00 avadEPETal 0€ Vaod alEPWHEVO OTOV Katayopevo amo tn Oeaaaovikn, 6610
MaoAo tov OpoAoynth, apylemiokoto KwvatavTivoutoAng atov 4o at. Bpébnkav
gTavaypnatporonpévol Tov 190 at. atov vad touv Ayiov Anuntpiov, aibovaa 4 «Ato
v Ewovopayia otn Adppn Twv Makedovwy kat Twv Kopvnvwv».

Marble embedded columns with relief majuscule inscription naming a church
dedicated to St Paul the Confessor, a 4th-century Archbishop of Constantinople
from Thessaloniki. Found in the 19th century, built into the church of St Demetrios,
9th-10th c., Gallery 4 “From Iconoclasm to the splendor of the Macedonian and
Komnenian dynasties”.
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2025

AYTOYZTOZ | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 34

13

AgvTépa « Monday

19

Tpitn « Tuesday

20

Tetaptn « Wednesday

21

[Tépmtn o Thursday

22

IMapaokevr] » Friday

23

Zappato « Saturday

24

Kvpuakr| « Sunday

XAAKIvo TaviwTd SaKTUAISI pe eyxapaktn KUKAIKA etypadn +K(YPI)E BOHOH TH
E®OPQY(ZA), avackadr lacovidou-Applavod, Sirtha atov vad tou Ayiou MavieAeripova,
100¢-110¢ at.

Copper band ring with circular inscription: “ + Lord, aid the wearer*. lasonidou-
Arrianou excavation, by the church of St Panteleimon, 10th-11th c.
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2025

AYTOYZTOZ | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 35

25

AgvTépa « Monday

26

Tpitn « Tuesday

27

Tetdptn « Wednesday

28

[Tépmtn o Thursday

29

IMapaokevr] » Friday

30

Zappato « Saturday

31

Kvpuakr| « Sunday

Xelpdypado mepyaunvo EvayyéAio, tpoiov epyaotnpiov tng KwvatavtivoitoAng.
Mikpoypappatn ypadn ato diotnAo Keipevo, Peyaloypaupatn aToug Tithoug, PIKTH
OTIC TIEPIKOTIEC TWV EvayyeAiwv Kat ypappéc - odnyoi armd tnv TtpoeTolpacia tng
emdavelac ypadric. Amo tov petapulavtive vao tou Ayiou ABavaaiou, TéAn 110ou-
apxéc 120u at., aiBovoa 4 «Amé tnv Eikovopayia otn Adppn twv Makedovwv Kat Twv
Kopvnvav».

Manuscript Evangelion, created in a Constantinople scriptorium. Minuscule script
for the twin columns of text, majuscule for the headings, mixed for the Gospel
readings, with guidelines from the preparation of the parchment. From the
post-Byzantine church of St Athanasios, late 11th-early 12th c., Gallery 4 “From
Iconoclasm to the splendor of the Macedonian and Komnenian dynasties”.
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2025

2ENTEMBPIOZ | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 36

01

Agvtépa « Monday

YENITEMBPIOX « SEPTEMBER

Ayiov Méuavtog dptupog

02

Tpitn « Tuesday

03

Tetaptn « Wednesday

04

[Tépmtn o Thursday

05

IMapaokevr] » Friday

06

Zappato « Saturday

07

Kvpuakr| « Sunday

Xelpdypado mepyaunvo EvayyéAio, tpoiov epyaotnpiov tng KwvatavtivoitoAng.
Mikpoypappatn ypadn ato diotnAo Keipevo, Peyaloypaupatn aToug Tithoug, PIKTH
OTIC TIEPIKOTTEC TWV EvayyeAiwv Kat ypappéc - odnyoi armd tnv TpoeTolpacia tng
emdavelac ypadric. Amo tov petapulavtive vao tou Ayiou ABavaaiou, TéAn 110ou-
apxéc 120u at., aiBovoa 4 «Amé tnv Eikovopayia otn Adppn twv Makedovwv Kat Twv
Kopvnvav».

Manuscript Evangelion, created in a Constantinople scriptorium. Minuscule script
for the twin columns of text, majuscule for the headings, mixed for the Gospel
readings, with guidelines from the preparation of the parchment. From the
post-Byzantine church of St Athanasios, late 11th-early 12th c., Gallery 4 “From
Iconoclasm to the splendor of the Macedonian and Komnenian dynasties”.
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2025

2ENTEMBPIOZ | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 37

AweOviic Huépa yioa v EEdderyn Tov Avadoapntiouod

08

AgvTépa « Monday

09

Tpitn « Tuesday

10

Tetaptn « Wednesday

11

[Tépmtn o Thursday

12

IMapaokevr] » Friday

13

Zappato « Saturday

Yywoig Tov Tipiov Etavpot

14

Kvpuakr| « Sunday

Tunua kepapikng koutag, Ayto Motrpto(;). Zto xeilog, avapeoa e Evatavpa
peTaANL, yparTh piKpoypaupatn emypadr mou Tubavov diapadetar [miete] €€ avtod
[mdvtec], 110¢-120¢ at.

Fragment of a pottery cup (chalice?), with an inscription beneath the lip, between
two crosses within medallions, which may read: [drink] [ye all] of it, 11th-12th c.
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2025

2ENTEMBPIOZ | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 38

AieOviis Huépa Anpoxpatiog

15

AgvTépa « Monday

16

Tpitn « Tuesday

Zogiag ko Twv Quyatépwy Avtig

17

Tetdptn « Wednesday

13

[Tépmtn o Thursday

19

IMapaokevr] » Friday

20

Zappato « Saturday

Aiebvijs Huépa Eiprivig

21

Kvpuakr| « Sunday

XpuookévInTog Petatwtog emTadlog e Kevinth emypadr +MIETE EZ AYTOY
MANTEZ TOYTQ EXT(l) / TO EMA MQOY TO THX KE/NIZ AIAGHKH(Z), TtiBavov
gpyaotnpiov KwvatavtivoimoAng, apxéc 14ou ar. Ta vedtepa xpovia puAacootav
otov petapulavive vad tng Mavayoudag, aibovsa 7 «To Aukdpwe Tov Buavtiov
1204-1453».

Gold-embroidered silk epitaphios with the embroidered inscription: “+Drink ye all of
it; this is my blood of the New Testament”; probably worked in Constantinople, early
14th c. Latterly preserved in the post-Byzantine church of Panaghia Panagouda,
Gallery 7 “The twilight of Byzantium 1204-1453”.
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2025

2ENTEMBPIOZ | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 39

22

AgvTépa « Monday

23

Tpitn « Tuesday

24

Tetdptn « Wednesday

25

[Tépmtn o Thursday

Evpwnaixy Huépa TA\woowv

26

IMapaokevr] » Friday

27

Zappato « Saturday

28

Kvpuakr| « Sunday

NETITOPEPELN XPUOOKEVTNTOU PETAEWTOD ETUTAPIOV PE KEVINTEC ETTlypadéc AIT/EAOX
/K(YPIO)Y kau Ar102/Ar102/AT10Z, TuBavov epyaatnpiov KwvotavtivouToAng, apxeg
1400 au. Ta veotepa xpovia pulacadtav atov petaBulavtive vao tne Mavayoldag,
aiBouaa 7 «To Aukddwc Tou Bulavtiov 1204-1453».

Detail of a gold-embroidered silk epitaphios with the embroidered inscriptions:
“Angel of the Lord“ and “Holy, Holy, Holy*“; probably worked in Constantinople, early
14th c. Latterly preserved in the post-Byzantine church of Panaghia Panagouda,
Gallery 7 “The Twilight of Byzantium 1204-1453".
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2025

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 40

29

Agvtépa « Monday

30

Tpitn « Tuesday

01

Tetaptn « Wednesday

OKTQBPIOX « OCTOBER

02

[Tépmtn o Thursday

03

IMapaokevr] » Friday

04

Zappato « Saturday

05

Kvpuakr| « Sunday

ETuTagiog KevinTog Je Petatwtég Kal apyupec KAWOTEC. 210 KATW PEPOG N eTtlypadr
+ MNHZOHTI K(YPI)E TQN AOYAQN ZQY IQ(ANNQY) KAl EMMANQYHA NMAAKOZ KAl
MAPIAZ / AEXNYZO KAI IEPON LYMEQNI MAAA NMOAAON IAPQZAZ 1647», aifouca
10 «To BuCavtio peta o Bulavtio. H Bulavtiviy KAnpovopid oToug Xpovoug PETd TV
‘A\won 1453-190¢ ai.».

Epitaphios embroidered with silks and silver threads. The inscription at the bottom
reads: + Remember, Lord, Thy servants lo[annis] and Emmanuel Palkos and Maria. /
Accept also the hallowed work and exceeding great labour of Symeon 1647. Gallery
10 “Byzantium after Byzantium: the Byzantine legacy in the years after the Fall,
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2025

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 41

06

AgvTépa « Monday

07

Tpitn « Tuesday

08

Tetdptn « Wednesday

09

[Tépmtn o Thursday

10

IMapaokevr] » Friday

11

Zappato « Saturday

12

Kvpuakr| « Sunday

Toiyoypadia pe Tov aylo lndvvn Beoldyo va kpatd EvayyéAio. Mpadri peyaoypappatn
Jie TOVOUC Kat Tiveupata. Ao 1o kaBoAko tng Moviig BAatadwy, 1360-1380(;),
aiBouaa 7 «To Aukddwc Tou Bulavtiov 1204-1453».

Mural painting depicting St John the Divine holding a Gospel book. Majuscule
script with accents and breathing marks, 1360-1380(?). From the katholikon of the
Blatades Monastery, Gallery 7 “The Twilight of Byzantium 1204-1453".
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2025

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 42

13

AgvTépa « Monday

14

Tpitn « Tuesday

15

Tetdptn « Wednesday

16

[Tépmtn o Thursday

17

IMapaokevr] » Friday

13

Zappato « Saturday

19

Kvpuakr| « Sunday

Mappdpvo KIovokpavo amoé SlaxwploTike apablipou Ttou EmavaypnolyoToltnke
01OV TAO TOU Lepopovayou loadk Tov TéBave To £T10¢ 6856 aTd KTioewg KOGHOU
(=1348 p.X.). Meyahoypdppatn ypadr e TOVOUG, GUVEVWOELS YPAUUATWY Kat
apBunTIKA Xpron Tov aAgaprtou. Amo Tov TepIBAAAovTa Xwpo Tou vaol Twv Ayiwv
AmootoAwv, aifovoa 4 «Amo v Eikovopayia atn Adppn twv Makedovwv Kal Twv
Kopvnvav».

Marble capital from a mullion (colonnette dividing a window), re-used in the tomb
of Hieromonk Isaac who died in “the year 6856 from the creation of the world”
(=AD 1348). Majuscule script with accents, ligatures, and arithmetical use of the
alphabet. From the grounds of the church of the Holy Apostles, Gallery 4 “From
Iconoclasm to the splendor of the Macedonian and Komnenian dynasties”.
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2025

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 43

20

AgvTépa « Monday

21

Tpitn « Tuesday

22

Tetdptn « Wednesday

Huépa tov OHE

23

[Tépmtn o Thursday

24

IMapaokevr] » Friday

25

Zappato « Saturday

Anuntpiov Tov MupoPAvTov

26

Kvpuakr| « Sunday

Mappdpivn Tadikn emypadn pe ameldéc kat katdpeg Twv 318 Matépwv

n¢ A" Oikoupevikig Zuvadou yia 6Tolov ToAurael va Ttapapidcel Tov Tago.
Meyahoypdppatn ypadr pe Tévoug Kal cuvevwaelg ypappdtwy, 14o¢ at., aibovsa 7
«To Aukodwc Tou Bulavtiov 1204-1453».

Marble funerary inscription with threats invoking the curses of the 318 Fathers of
the Council of Nicaea upon anyone who dared violate the grave. Majuscule script
with accents and ligatures, 14th c., Gallery 7 “The Twilight of Byzantium 1204-
1453”,
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2025

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 44

27

Ayiov NéoTopog pubpTupog AgvTépa « Monday
EOvix# Eopti Tpitn « Tuesday

29

Tetaptn « Wednesday

Iuayxéoue Huépa Amotapievons

30

[Tépmtn o Thursday

31

IMapaokevr] » Friday

01

Zappato « Saturday

NOEMBPIOX. « NOVEMBER Ayiwv Kooud kot Aapavov twv Avapyvpwv

02

Kvpuakr| « Sunday

Yehiba amo xaptwo KwdIka pe TI¢ Aettoupyieg Tou lwavvn Xpuooatopou, Tov Meydou
BaatAeiov kat Twv Mponylacpévwy. Mpadr kaAAypadikn, empeAnpévn, ypadpéag
lepopovayog AvBipog €€ lwavvivwv. Até tn okrn Tou Ayiov Avépéa ato Ayio Opoc,
1638, aifovoa 10 «To BuZavtio peta to Bulavtio. H Buavtiv) KAnpovopla otoug
Xpovoug petd tnv AAwon 1453-190c¢ at.»

Page from a paper codex containing the Liturgies of St John Chrysostom, St Basil,
and The Presanctified. Carefully executed calligraphic script, the work of Hieromonk
Anthimos of loannina. From the Athonite Skete of St Andrew, 1638, Gallery 10
“Byzantium after Byzantium: the Byzantine legacy in the years after the Fall 1453-
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2025

NOEMBPIOZ | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 45

03

AgvTépa « Monday

04

Tpitn « Tuesday

05

Tetdptn « Wednesday

06

[Tépmtn o Thursday

07

IMapaokevr] » Friday

Zovadic Twv Apyayyédwy ko Ayyédwy

08

Zappato « Saturday

09

Kvpuakr| « Sunday

To BiBAioypadikd onpeiwpa Tou ypadéa lepopovayou Avlipou €€ lwavvivwy, ypadn
TIPOXELPN e XWPIoUO AEEEWV. XapTwog KWAIKAC Pe TIC AetToupyieg Tou lwavvn
Xpuaooatopou, Tov Meyaou BaatAeiou kat Twv Mponylacpévwv. Ao T oKATN TOU
Ayiou Avdpéa ato Aylo ‘Opog, 1638, aifovoa 10 «To BuZavtio petd to Buldvtio. H
BuCavtiviy kKAnpovopid atoug xpdvoug peta tnv Alwon 1453-190¢ at.»

Annotation in the hand of Hieromonk Anthimos of loannina, informal script, words
well separated. Paper codex containing the Liturgies of St John Chrysostom, St
Basil, and The Presanctified. From the Athonite Skete of St Andrew, 1638, Gallery
10 “Byzantium after Byzantium: the Byzantine legacy in the years after the Fall
1453-19th c.”
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2025

NOEMBPIOZ | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 46

Hayxéopa Huépa Emothiuns yia v Eipriviy ke iy Avantoéy

10

AgvTépa « Monday

Mnvé peyadopdptupog

11

Tpitn « Tuesday

12

Tetdptn « Wednesday

13

[Tépmtn o Thursday

Ipnyopiov tov Iladauk Apyiemokémov Oeooadovikng

14

IMapaokevr] » Friday

15

Zappato « Saturday

16

Kvpuakr| « Sunday

Ekova pe Tov aylo fopderad. Katw apiotepd n uroypadr tov {wypddou «xelp
EppavounA iepéwg tou T{Ave ayve» (=1655). Awped Tov Zwpateiov Gidwv Tou
Mouaeiou kat Twv owoyevelwv A. . kat E. MNavvoikou kat K.KaAdayidv, aibovoa 10
«To BuCavtio peta to BuZavtio. H BuavTiviy KAnpovopia atoug Xpovoug PETd TV
‘Awon 1453-190¢ at.»

Icon of St Gobdelaas, with the painter’s signature in the lower left-hand corner:
“by the hand of the priest Emmanuel Tzanes, 1655”. Donated by the Association of
Friends of the Museum and the K. Kalfayan and A. P. and E. Giannoukos families,
Gallery 10 “Byzantium after Byzantium: the Byzantine legacy in the years after the
Fall 1453-19th ¢.”
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Xelpoypado Trepyapnvo
E€aunviaio Zuvagapt, pe toug
Biouc ayiwv. Mikpoypdppatn
ypaor, 6iotnAo ettpeAnpéEVo
Keipevo, ypagéag povayoc Edpaip.
Ao tn Movn Eikoaipoiviaoag
Mayyaiov, T€An 130v-apxég 140v
aL., aifovoa 7 «To AuKOOWE

Tou BuCavtiov 1204-1453».



Manuscript six-month Synaxarion
(liturgical book containing brief
accounts of the lives of saints) on
parchment. Minuscule script, text
neatly set out in two columns,
the work of the monk Ephraim of
the Eikosiphoinissa Monastery,
Mount Pangaion. Late 13th-early
14th c., Gallery 7 “The Twilight

of Byzantium 1204-1453".






2025 NOEMBPIOE | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 47

17

Enéteiog 6 e&éyepans Tov Iodvteyveiov « AieBviic Huépa Emovdaotrv Aevtépa e Monday

13

Tpitn « Tuesday

19

Hayxooua Huépa Avipav « Ilaykbopia nuépa Katd THG KAKOTOINONG TWV TSy Tetdptn « Wednesday
Hayrooua Huépa yro tac Aikeuwopata tov Hoadiod [Tépmtn o Thursday
Ei06810 116 OotéK0v » Hayrdopio Huépa Didosogiog IMapaokevr] » Friday

22

Zappato « Saturday

23

Kvpuakr| « Sunday

Icon of the “Descent into Hell”, signed by the painter in the lower left-hand corner:
Ewova pe v Eic ASou Kabodo. Katw aplotepd n uttoypadri tou {wypddou «xelp “by the hand of Victor”, 1550-1600, Gallery 9 “The Demetrios Ekonomopoulos
Biktwpoc», B* piad 170u at., aifousa 9 «XZuAloyr Anuntpiov OIKOVOLOTIODAOU>. Collection”.
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2025

NOEMBPIOZ | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 48

24

AgvTépa « Monday

25

Auxatepivng Meyadopdptupos « Aiebviic Huépa yio v EEkAeryn 16 Biag kot twv Tvvaukdy Tpitn « Tuesday

Zrvhiavot Haglaywvog

26

Tetdptn « Wednesday

27

[Tépmtn o Thursday

28

IMapaokevr] » Friday

29

Zappato « Saturday

Amootodov AvSpéov

30

Kvpuakr| « Sunday

Ewova pe Toug amoatooug Métpo kat Mado. Katw n umoypadn tou {wypddou
«EppavounA Aavykadn xelp axko» (=1624), aibovoa 9 «ZuAoyr Anpntpiov
01KovoLoTIO0A0U>.

Icon of St Peter and St Paul, with the painter’s signature in the lower part: “by the
hand of Emmanuel Langades, 1624”, Gallery 9 “The Demetrios Ekonomopoulos
Collection”.
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2025

AEKEMBPIO2 | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 49

01

Agvtépa « Monday

AEKEMBPIOX « DECEMBER

Hayxéopa Huépa yia oy EEdderyn tn¢ AovAeiag

02

Tpitn « Tuesday

Iayxoéoua Huépa Atéuwy pe Avamnpio

03

Tetaptn « Wednesday

Bapfpag tns peyadoudptopog, Iepoudptupog Sepageiy emoxémov Oavapiov kar Neoywpiov

04

[Tépmtn o Thursday

ZapPa Tov Hytaouévov, Ayiov Aioyévous uaptipov

05

IMapaokevr] » Friday

06

Ayiov Nixoddov 2afPBato « Saturday
Kvpuakr| « Sunday
Icon of the Deésis, with Christ as Great High Priest seated on a throne, holding an
Ewova pe ™ Aénan. 0 évBpovog Xplotdg we Méyag Apxiepéag Kpatwvtag avolyto open Gospel book. In the lower right-hand corner is the signature of the painter:
Evayyéhio. Katw 6e€1d n urtoypadn «xelp Ogodwpou MouAdkn», apxég 18ou at., “by the hand of Theodoros Poulakes”. Early 18th c., Gallery 9 “The Demetrios
aiBouvaa 9 «ZuAhoyr) Anuntpiov OIKOVOpOTIOUAOU>. Ekonomopoulos Collection”.

129






2025

AEKEMBPIO2 | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 50

08

AgvTépa « Monday

ZoAAnyis TG Ayiag Avvig

09

Tpitn « Tuesday

Iayxooua Huépa AvBpwmivoy Aikaiwpdtwv

10

Tetaptn « Wednesday

11

[Tépmtn o Thursday

Ayiov Emvpidwvog

12

IMapaokevr] » Friday

Ayiov Evatpatiov AvEevtiov Evyeviov Mapddpiov kar Opéatn paptipwy

13

Zappato « Saturday

Kvpiaxs) twv Ilporatopwy

14

Kvpuakr| « Sunday

Ewova pe v Navayia EAeoboa tov Kokkov. Katw n utoypadr tou {wypddov
«+oinpa lw:/avvikiov 1€podiakd/vou tov Bulavti/ov», 1813

Icon of the Virgin Eleousa of Kykkos, signed at the bottom by the painter “+Done by
Deacon loannikios of Byzantium”, 1813.
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ElevBepiov tepoudprupog kar AvBiag 6 untpog

15

AgvTépa « Monday

16

Tpitn « Tuesday

17

Tetdptn « Wednesday

13

[Tépmtn o Thursday

19

IMapaokevr] » Friday

20

Zappato « Saturday

Ayiov OepiotoxAéovg

21

Kvpuakr| « Sunday

Nepyapnvi cuotatikn €mioToAr Tou OwovpevikoD Ttatpiapyn KaAdivikov E' yia
Tov Avdpéa amod tn Anuntpiada, emudavég péog Tng eAAnvopBodoéng kovotntac.
padn emionun pe Tatplapyiki uroypadn, Aekéupplog 1805, aiBovaa 9 «ZuAloyn
Anpntpiov OwovopoTtouAoL»

Letter of recommendation from Patriarch Kallinikos V of Constantinople on behalf of
Andreas of Demetrias, a distinguished member of the Greek Orthodox community.
Written on parchment in formal script, with the Patriarch’s signature, December
1805, Gallery 9 “The Demetrios Ekonomopoulos Collection”.
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Avaotacias PapuaroddTpiag

22

AgvTépa « Monday

23

Tpitn « Tuesday

Evyeviag 116 OotopudpTupog

24

Tetaptn « Wednesday

Xprotodyevva

25

[Tépmtn o Thursday

Aetbtepn nuépa twv Xpiotovyévvwy « Zvvaéic Yepayiag Ocotdxov

26

IMapaokevr] » Friday

Zrepdavov IlpwTtoudpTupog

27

Zappato « Saturday

28

Kvpuakr| « Sunday

NAeppatoSeTo XapTwo KATAGTIXO HE KATaxwPNUEVOUS TOUC OPEINETEC KATA GUVOIKia Kal
emdyyeApa. Mpadr Tpoxelpn, Oeaoadovikn, 1825

Leather-bound paper account book with a record of debtors listed by district and
occupation, written in a casual, informal hand. Thessaloniki, 1825
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29

AgvTépa « Monday

30

Tpitn « Tuesday

31

Tetaptn « Wednesday

X@pTIvo onpeiwpa TTou TPOCTEBNKE GTNV apXr) TOU TIEPYAUNVOD KWSIKA TIOU

Ta vedtepa xpovia puiacadtav atov petapuiavivo vad tou Ayiou ABavaaiou.
KaAAypadikn emipeAnpévn ypadr mou pag TAnpogopei 6Tl 0 KWoIkag dlacwonke
e TV Gpovtida Twv TioTwv Aptepiou lwavvidou, lndvvou Mousibou kat lndvvou
Martabwpd, lovAlog 1886, aiBovoa 4 «Amo v Eikovopayia atn Adpyn twv
Makedovwy Kat Twv Kopvnvwv.

Note written in a carefully executed calligraphic script on a sheet of paper inserted
at the beginning of a parchment Evangelion latterly in the possession of the post-
Byzantine church of St Athanasios, stating that the book was saved through the
pious efforts of Artemios loannides, loannis Gousides and loannes Papathomas.
July 1886, Gallery 4 “From Iconoclasm to the splendor of the Macedonian and
Komnenian dynasties”.

137



138



139



The desk diary “Writing - A Graphic Tale” was printed by the
Association of “Friends of the Museum of Byzantine Culture”

in November 2024 in 600 copies.

Texts, editing
Dr Antigoni Tzitzibassi

Conservation of artworks

Lazaros Apokatanidis, Dr Georgios Boudalis,
Rena Cheimonidou, Mania Chrysicopoulou,
Dimitra Drosaki, Filippos Drosos, Vaios Ganitis,
Kalliopi Kavasila, Stylianos Kesidis, George Kissas,
Markos Kollias, Evangelia Kontaleka,

George Konstantinidis, Andreas Kontses,
George Kottaridis, Dr Dimitra Lazidou,
Kyriakos Mathios, Magdalini Mouratidou,
Dimitrios Nikolis, Polyxeni Palousi,

Athanasios Palousis, Amalia Papadopoulou,
Elpida Papadopoulou, Charalampos Tsaganos,
Elisabeth Tsoulouvi

Drawings
Flora Kornaraki

English translation
Janet Koniordos

Photographs

Sotiris Chaidemenos
Giorgos Fafalis

Thanos Kartsoglou

Orestis Kourakis

Dr Ioannis Motsianos
tMakis Skiadaresis

Dr Antigoni Tzitzibassi
Nikos Tsiokas

Stamatis Zoumbourtikoudis

Design & Production Management
MOUGOS IMAGE & COMMUNICATION



To Aevkwpa-nuepordyto «To ta&idt tng ypagne» ekd6Onke and to
Swpateio Twv «@idwv Tov Movagiov Bulavtivod TTolitiopov»
Kat TunwBnke og 600 avtitvna tov Noéuppto Tov 2024.

Keipeva - emuéhela
Ap Avtiyovn TQtumdon

Zuvthpnon épywv

AdCapog Amokatavidng, Bdiog Tavitng,

Anuntpa Apoacdkn, ikimmog Apdoog,

KaAAionn Kapdotha, Ztvhiavog Keoidng,

Nwpyog Kiooag, Mapkog KoAhag,

Evayyehia KovtaAéka, Avpéag Kovtoég,

Tewpylog Kottapidng, Iiwpyog Kwvotavtvidng,

Ap Anuntpa Aalidov, Kvpiakog Mabiog,
Maydainvr) Movpatidov, Ap Tewpytog MmovSalng,
Anuntprog NikoAng, ABavaotog ITahovong, ITodvEévn
[MTadovon, Apalia ITaradomodAov,

EAntida ITanadomovlov, Xapdhapmog Toayavog,
EAiodBet ToovhouPry, Péva Xepwvidov,

Mavia XpvoikonovAov

2xéda
Drwpa Kopvapdkn

AyyAwn petdppaon
Janet Koniordos

Dwtoypapieg

Opéotng Kovpaxng
ZTapdtng Zovpumovptikovdng
T Maxng Zkiadapéong

Nikog Toiokag

Ap Avtryovn TqrQumdon
®dvog KaptodyAov

Ap Iwavvng Mototavog
Tewpytog Dagaing

Zwtrpng Xaidepévog

2xedlaopog - Empéleia mapaywyng
MOUGOS IMAGE & COMMUNICATION



FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was founded in
1988, immediately after construction work on the Museum began. It is thus the
only association of friends that started its activity, contributing to the Museum
collections’ recording and conservation, before the MBC’s official inauguration in
1994.

The association of Friends forms the link between the Museum and the general
public, and its main aims are to provide the museum with moral and material
support, assist in its running, help augment its collections, and raise public
awareness regarding artefacts related with Byzantine history and art.

The Friends is a non-profit organisation recognised by the state and a member of
the Hellenic Federation of Friends of Museums (EOSFIM). Through EOSFIM, it
also belongs to the World Federation of Friends of Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly.

Executive Committee

Panagiota Gourassa-Georgiadou, Chair
Nikolaos Galanis, Vice-Chair

Eliza Alexandridou, Vice-Chair

Athina Sipitanou, General Secretary
Magdalini Manoudi, Treasurer
Members: Despoina Karagiannidou-Dalakoura,
Polytimi Katsochi,

Athanasios Koukouravas,

Sophia Mavidi,

Michael Rokkos,

Anastasios Tantsis,

Thaleia Mantopoulou-Panagiotopoulou



OI ®IAOI TOY MOYZXEIOY BYZANTINOY ITIOAITIEMOY

To Zwpateio Twv Pidwv tov Movaoeiov Bulavtivod IToArtiopo 18pvOnke to 1988,
AUEOWG HETA TNV éVapEn KaTaokevng Tov KTipiov Tov Movoeiov. Eivat 1o, iowg,
10 povadikod Xwpateio Gidwv mov dpytoe TN dpdon Tov, cuuParlovtag otV Kata-
YPA@T| Kot CLVTHPNON TWV GLANOYDY Tov Movaeiov, TipLy Ta MNP EYKAIVLE TOV
Tov €ytvay 1o 1994.

To Xwuateio amotekei To oLVIETIKO Kpiko TOL Movaeiov (e TV Kovwvia, pe Kb-
pLovG 0TOXOVG TNV NOIKT Kol VAT evioxvon Tov Movaoeiov, T GLUTApPACTAOT 0T
Aettovpyia Tov Kal 0TOV EUMAOVTIOUS TwV GLANOYWV ToL KaBwg kat Ty gvatodn-
TOTIOIN 0N TOL EVPUTEPOL KOLVOD Yia Ta épya TNG PulavTiviig oTopiag Kat TéEXVNg.

Amotelei pn kepSOOKOTIKO CWHUATEID, AVAYVWPLOUEVO ATIO TO KPATOG, eival uEAOG
¢ EAAnvikng Opoonovdiag Pidwv twv Movoeiwv (EOZPIM) kat péow avtng
ovppetéxet otnv Iaykoouia Opoonovdia Gilwv twv Movoeiwv (FMAM).

Znpepa ta pékn tov Eemepvodv ta 1500 kat cuvexilovv va avEavovtat kabe xpovo.

Atokntiko ZvppovAio

[Mavaywwta T'kovpdoa-Tewpytadov, [Tpodedpog
Nikohaog faAdvng, A" Avtimpoedpog

EMiCa ANe€avdpidov, B’ Avtimpdedpog

ABnvd Zuimtdvov, Tev. Tpappatéag
Maydanviy Mavobdn, Tapiag

A¢omowva Kapaytavvidov-Aakakovpa, Mélog
IToAvtipn Katowyn, Mélog

ABavdotog Kovkovpdpag, Méhog

Yogia Mafidn, Méhog

MixdAng Pokkog, Méhog

Avaotaotog Tavtong, Mélog

OdAeta Mavtomovlov-Iavayiwtomovlov, Méog
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