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omen in Byzantium has been a frontline research subject for several decades

now, and is a question of considerable interest. Starting from Pauline theology

and based on a variety of approaches, with a fresher look in recent years due to
the study of written sources and archaeological finds, new light is being shed on the posi-
tion of women in Byzantium, with new observations that clarify aspects of their presence
that until recently were largely unknown. Urban sophisticate and villager, poor and insig-
nificant, rich and famous, nun and lay person, benefactress and actress, become familiar
figures.

The 26th Symposium on Byzantine and Post-Byzantine Archaeology and Art (Athens, 13
May, 2006), was a characteristic example of a contribution to research in this field. Its
topic was Women in Byzantium. Worship and Art, and the proceedings were published in
a special volume in 2012, sponsored by the Cultural Foundation of the Piraeus Group and
dedicated to the distinguished Byzantine scholar Angeliki Laiou, a pioneer in the study of
the position of Women in Byzantium.

In the Museum of Byzantine Culture, the female presence is particularly strong in the de-
pictions of female personifications, allegorical figures from Late Antiquity in every kind of
material, in the scenes on funerary monuments, in the objects associated with everyday
household occupations, beauty needs and jewellery, in the holy figures of female saints
in the icons from churches and private aids to devotion, in the figure of the Blessed Virgin
herself, the supreme woman and mother.

This calendar is our contribution to the on-going scientific dialogue on the subject of Wom-
en in Byzantium. We take this opportunity to express once again our heartfelt thanks to the
Association of Friends of our Museum and to wish one and all a Peaceful New Year with
Health and Humanity.

Dr Agathoniki Tsilipakou
Director, Museum of Byzantine Culture



[uvaika oto Budvtio amoTelel eva (ATNPA AIXUNG OTNV ETIOTNHOVIKA EPEUVA TWV

TeAeuTalwy deKasTIwy, Pe 18aitepo evdlapépov. H BEon tng yuvaikag, pe apopun

Kal Tnv MavAela BgoAoyia aAAd Kal TIG SIAPOPETIKEG TIPOOEYYIOELS, E TIO PPECKIA
patid ta teAeutaia xpévia, Xdpn oTn PEAETN TWV YPATITWY TINYWY KAl TWV APXALOAOYIKWY
eupnpatwy, apxifel va ewtiCetal péoa amo VEeg EMONUAVOELG TIOU SIEVKPLVICOLY AYVWOTES,
HEXPL TTPOO(ATA, TITUXEG TNG YUVAIKEIag TTapouaoiag oto Budavtio. H yuvaika tng mOANG Kat
TOU HIKPOU OIKIGHOV, N AcNpN KAl N TTEVNG, N ETTWVUHN KAl N EUTTOPN, N AdIKA Kal n Hovaxn, n
dwpntpla, n pipog — Beatpiva, KAT. HETAAACGOOVTAL OE LOPPEG OIKEIEG KAl YVWPILEG.

XapakTnploTikd TaApASElypa GUUPBOANG OTNV TIPOAVAPEPOHEVN £PELVA OTN XWPA HAG
amoTéAEcE TO 260 upumoolo Bulavtivag kal MetaBulavtivng ApxatoAoyiag kal Téxvng
(ABnva, 13 Maiou, 2006) e to €16ikd BEpa: «H fuvaika oto Bulavtio. Aatpeia kat Téxvny.
Ta TPAKTIKA TG npepidag dnpooteltnkay oe €16Ikd TOUO, TO 2012, UE TNV OIKOVOUIKN
vmootnpI&n tou MoAlTioTikov I16pUpatog Tou Opidou Mepaiwg (TIOM), aplepwpévo otn
Slakekpipevn Bulavtivodoyo Ayyedikn Aaiou, TPWTOTOPO OTN PEAETN TG BEoNG NG
luvaikag oto Bulavrtio.

210 Mouaoeio Bulavtivou MoAltiopou, n yuvaikeia mapouacia eival 1dlaitepa €vtovn péoa
amo TIG ATEIKOVIOELG yuvalKeiwy TTPOCWTTOTIONGEWY, AAANYOPIKWY HOPPWY TNG VOTEPNG
apxaloTnTag, o€ kabe Aoyng UAIKO, PEoa amo TIG TTAPACTACEIG G TAPIKA pvnpeia, Yeéoa
amoé Ta avTikelpeva Twv KaBnpePIVWY AoxoAlwy 0TO OTIETL, Ta oUVEPYA KAAAWTIIGUOU Kal Ta
KOOHNPATA, HECA ATTO TIG LEPEC HOPPES TWV YUVAIKWY ayiwv OTIC EIKOVES ATIO TOUG VAOUG
Kal Ta I8IWTIKA TTPOoKUVNTAPLA, HEoa amd Tn Hopen Tng idlag Tng Mavayiag, Tng kopupaiag
yuvaikag kal pntépag.

To ava xelpag npepoAdylo amoTeAel TN SIKN LAG CUUBOAN GTOV ETTIOTNHOVIKG SIAAOYO yid TO
Bépa tng fuvaikag oto Buddvtio. Me Tnv eukaipia Kal autng tng EKG0ONG UXAPIOTOULE Yid
AAN pia popd to Xwpateio Twv OiAwv Tou Mouaceiou pag kal euxouacTe o€ OAEG Kal OAOUG,
amo kapdlag, pia Eipnvikn Xpovid pe Yyeia kat AvBpwid.

Ap AyaBovikn TalAtmdkou
AtevBivrpia, Mouoeio Bulavtivou loAitiapiot



nce again the Friends of the Museum of Byzantine Culture have produced their tra-
ditional annual calendar-album, with the 2017 edition dedicated to Women in Byz-

antium.

From the resources of the Museum’s collection of frescoes, sculptures, mosaics, pottery,
jewellery and the minor arts, its editor, archaeologist Dr Evangelia Angelkou, selected
items relating to women and illustrating facets of their life, dress, appearance, household

occupations and professional activities. Leafing through it, we realise that women in Byz-

antium differed very little from their sisters of today, who tend to their families, contribute
to the household budget, and still find time to look after their appearance.

We take this opportunity to wish you all a happy, healthy and creative New Year.

The Board of Directors

for the Society of Friends of the Museum of Byzantine Culture
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10TO OTNV ETAGIA TTAPAdOGNH TOU, TO Zwiateio Twv Midwv Tou Mouaoeiou Bulavtivou

MOAITIGHOU TTPOXWPNOE 0TV €KGOCN TOU NEPOAOYIOU — AEUKWUATOG yld TO 2017

TO oTolo elval apleEpwUEVO GTNV YUVAIKEID TTapouasia Kal exel Tov TITAo «H yuvaika
010 Bulavtion.

H apxatoAoyog Ap EuayyeAia AyyéAkou, n omrola emMUEANBNKE TO PETIVO NPEPOADYIO, ETTE-
Aee avtikelpeva amod T cuAoyn Tou Mouaeiou, OTIWG ToXoyPaAPIeS, YAUTITA, PnpIdwtd,
KEPAUIKA, AVTIKE(PEVA PIKPOTEXVIAG KAl KOOUNHATA, Ta oTrola oxeTiCovtal pe T yuvaika Kal
SlapwrtiCovv amd moAAEG amoyelg Tn (wn, TNV EUQAVION, TIG OIKIAKEG AOXOAIEG, TIG emay-
YEAUATIKEG SpAcTNPIOTNTES Kal TIG HEBOOOUG KAAAWTIIOUOU TNG. AlATIIOTWVOUHE TEAIKA OTL
n Bulavtivi yuvaika dev Slapépel Kal TOAU amo TIG ONUEPIVEG YUVAIKEG, TTOU PPOVTICOUV
TO OTI{TL TOUG, TNV OLKOYEVELA TOUG, GUVEIOMEPOUY GTOV OIKOYEVEIAKO TTPOUTTOAOYIGHO, Kal
OLYXPOVWG ETTIUEAOUVTAL TNV EUPAVION TOUG.

Me tnv eukaipia Tou npepoAoyiou, EuXOUACTE 0E OAOUG KAAN Xpovid LE Lyela kat dnploup-
yikéTnTA.

To AtoknTik6 ZupBouAio
Tou 2wuareiou twv Oiwv Tou Mouaeiou Bulavtivou oAitiouou
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HI'Y NAIKA
>TOBYZANTIO

avdadelgn tng elkdvag TG yuvaikag otn Bulavtivi Kovwvid, TPOKUTITEL

amo TPELG TAPAYOVTEG: Ta apxaloAoylka EVPNPATA, TTOU Eival KUpiwg ava-

oKapIkd, TN owlOpevn KAAAITEXVIKN TTapaywyn, (Toxoypapieg, Pneidwtad,

XELPOYPAPA, YAUTITA) Kal Ta Kelpeva (Tnyég), mou Slapuwtifouv amd TOAAEG
amoyelg Tn {wn, TNV EPPAVION, TIG OIKIAKEG AOXOAIEG, TIG EMAYYEAUATIKEG dSpacTnpl-
OTNTEG Kal TIG PEBOOOUG KAAAWTIIGHOU TNG.

Me Bdon toug Tapamdvw TApdAyovTEG Kal TA AVTIKEIUEVA TTOU eKTiBevTal 0TO
MBI, Ba mpoomabnooupe va SWoOUPE HOPPN OTNV EIKOVA TNG yuvaikag 6To Bula-
VTI0. Aev TIPETIEL va ANGPOVOULE WG OTL 0 TPOTOG (WNG, N evdupacia kal n Beon
TNG yuvaikag oTov TPWTOXPLOTIavIKO Kal BulavTivd KOopo cuvdéovtav dueoa LE
TNV KOWWVIKN BEoN Kal TNV 0IKOVOUIKN KATAGTACN TNG OIKOYEVELAG TNG. O Biog Tng
AUTOKPATELPAG KAl TNG aKoAouBiag Tng oTo lepd TAAATIOV OV Eixe TITTOTE KOO
e Tov Bio plag acTtng otnv BaciAebouod Kal TIG AAAEG peyalouTroAcls. Kovd on-
HEia cuvavtnong nTav ovov n mapakoAouBnon BpnoKEVTIKWY TEAETWV KAl Aywvwv
0TOoV ITOOPOLO, TTOU NTAV AVOIXTEG 0 OAO TOV TTANBUGUO.

TepAoTIo NTAV TO XAOUA TTOU XWPLCE TOV TPOTTO (WNG TNG AOTNG ATTO TOV AVTIOTOIXO
TNG YLVaIKaG TWV KATWTEPWY TAEEWY, TNG XWPLKNG Kal TNG 60UANG. Ot S1apopES evToTri-
Covtal oTn dlaxeipton Tou EAsVBEPOU XPOVOU, TN HOPPWAON, TIG ACXOAIES, TNV TTOIOTNTA
NG SIATPOPNGE, TNV TTOAUTEAEIN TNG EVOLPAGIAC, TA KOSUNPATA KAl TOV KAAAWTTIOUO.
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ApxiCovtag amd Tnv apgieon, TPETEL va AVAPEPOUUE OTI OTTWG Kal GTNV EAANVIKA Kal
PWHAIKA apxaldTnTa n yuvaikeia evdupaocia amotedolvtav amod ecwpouxad (TeplokeAida
Kal 6TNBO6E0I0) KvnpideG (KaAToeG) xitwva, xAauuda kat uodnyata. To évéupa Slapopo-
TTOlE{TAl WG TIPOG TNV TTOLOTNTA AVAAOYA LIE TNV KOWWVIKNA BEon kal Tov TAoUTo. O XITwvdag,
dVo apadelypata tov omoiov, davela améd To Mouoeio Mmevdkn ektiBevtal atnv aibovca
lNaAatoxpiotiavikr moAn Kai katotkia Tou Mougeiou, eivat Aivog Kal Pe KovTd pavikia yia
TO KAAOKaipl Kal HAAAIVOG E Pakpld pavikia yia to xelpwva. Koopeital pe 6pbia onpata
OKOUPOU XpWHATOG Kal empappata (mpdobeta kevtnpata) kal Sévetal pe {wvn KATw amo
10 0TNBOG. Mia 16€a yia TG ToAuTeAEiG (WVES TwY AOTWY TNG Oecoalovikng pag Sivel pia
wpdaia (wvn amd xpuad Tou BPEBNKE 0€ TAPO TOU AVATOALKOU VEKpoTaPEiou TNG TTOANG. OL
aypOTIOOEG Kal 0l SOVAEG (pOPOUCAV KOVIO AUAvIKo XItwva (KoAGBIo) kat Aevtiov (TTodia).
H xAapuda (ipdrtio), améd fapt pdAAvo bpacua ntav €va {606 TAATOU yia TO XEIPWVA, TTOU
otepewvotav pe mopmn. Ot TOPTEG NTAV cUVNBWG PETAAAIKEG Slapopwy TUTIWY. OL TTAOU-
OlOTEPES YUVAIKEG POPOVOAV WG ETAVWPOPL TN SAAPATIKN, ATTO TNV AVTIoTOoXN evoupaocia
TwV yuvaikwy Tng AaApatiag, €i6og maAtou amd depua pe papdia pavikia kat youva oTig
TAPUPEG, OTIWG N Lwodvvad 0TV TTApAcTAcN TOU OUWVUUOU TAPOU, TTOU eKTIBETAl 0TNV
aiBovoa Amd ta HAvaia mebdia otov xpiotiavikd mapadeloo. H SaApatikn tTng Xwodavvag ival
TIOAUTEANG, KATAOKEVAGUEVN aTTO SEPPATA {WWV KL EXEL yoUVA OTIG TIAPUPEG.

Tnv elkdva pLag yuvaikag Tng avwtepns acTIKAG Tagng tng ©eocalovikng ota xpovia
Tou M. Kwvotavtivou diacwdel n cuCUyog Tou a&lwpaTouxou oTov SUTIKO TOIXo Tou Aeyo-
EVOU TAPOU Tou EvoTtopyiou, n omoia popd MOAUTEAN pouxa kal avtioTtowxn umodnon. O
XITWVAG TNG fval Hakpug KITpIvVouU XpWUATOG, TToU TTROEPXETAL TIBavVOV amd Bapn e KPOKO
(Capopa), kat Cwvetal Katw amé To oTnBog pe KOKKIVA {wvn, evw Ta pavikia Tou eival Tpt-
yWVIKA Kal papdld. Alakoopeital pe dU0 TAATIEG OKOUPEG KABETEG TAVIEG PE KPOOOWTEG
AKPEG TTOU EeKIVoUV AT TOUG WHOUG KAl PTAVOLY PEXPL TO TEAOG TOU OTPLPWHATOG, EVW
(eVyog Taviwy oTOAICEL Kal Ta pavikia. Xta modia TG popd JAAAOV pwpdikol TUTTOU calcei
KOKKIVOU XpWHATOG, 6nAadn éva KAEIOTO aAAd OlATpnTo TTATOUTOL, TTOU OEV (POPIETAl OE
yupvO TOdL, aAAA ETTAVW Ao UTTAE KAATOEG, WOTE va avadelxBel To dlatpnTo oxESI0 TOU
UTTOONPATOG, TTPAKTIKN OUVNBIGHEVN AUTA TNV ETTOXN. Ta PAAAIA TNG Eival oTOAlOpEVA pE
LAPYAPITAPLA KAl XTEVIOUEVA CUPPWVA E TN HOSA TNG ETOXNG, e XWPIoTPA 0TN PECN Kal
SU0 KOTOIOEG OTEPEWPEVEG OTNY KOPUPN TOU KEPAAIOV, KOUPWON TTOU (PEPEL KAl N AUTO-
Kpdtelpa EAgvn, pntépa tou M. Kwvotavtivou o€ 14 S1apopeTIKEG TTAPAAAAYEG, AAAA Kal Ol
autokpdtelpeg Eudotia (393-404) kat n MouAxepia (414-453).



Ol NAIKIWPEVEG Yuvaikeg KAAUTITAV TO KEPAAL JE LAPOPIO N PAPOPTN, KATW aTmd TO
oTolo cuykpatouoayv Ta PaAALd pe mitella, pavtnAl amd PETAEL, Tpaxy n AETTo Avo Lpa-
opa n dixtu. Magoplo cav Ta pavinAla Twv aAAOTIVWY ylayladwy pag eopa n oefacuia
AupnAia MpdkAa, pnTtépa evog amd Toug cuCUyous 0To BOPELD TOIXO TOU AgydEVOL TAPOU
Tou EuoTtopyiou, TPOG TIPNY TNG ommolag yivetal n vekpIkn TEAETN.

[0 TO XTEVIOUA TWV HAAAIWY XPNOILOTIOI0V0AY XTEVEG OITTAEG N LOVEG ATTO XPUOO, AGNL,
eAEQAVTOOOVTO, O0EG BERalA EixaV TNV OIKOVOUIKN duvatodTnTa, AAAA Kal pTrpouvt(o, 00T
1 EVAO 0L UTTOAOITTEG. 2TIG SITTAEG XTEVEG N GEIPA [IE TA XOVTPA KAl T Apald SOVTIA XpNaieve
yla To EEUTAEYUA TwV PAAAIWY Kal N avTioTolxn PE Ta AETTA Kal TTUKvA yla Tov kaBapl-
OHO Kal TO YUAAIopA TOUG. XTn cuAAoyN Tou Mouaoeiou pag gprhogevouvtal SUo oA wpaia
mapadeiypata SImAwY 00TEWVWY XTEVWV aTro TIG AoUAOUSIES KITpoug, TTou xpovoAoyouvTal
0TOV 50 — 60 dl. AAAG Kal £va 00TEIVO XTEVAKL ATTO TNV (dla TTEPIOXN, TO 0TT0(0, OTTIWG Kal oNn-
LEPQ, XPNGILOTIOOUVTAY yIa TNV 0TABEPOTIOINGN TNG KOPUWONG. Agv EAEITTAV KAl TIPAKTIKEG
AVAAOYEG L€ TIG GNUEPLVEG, OTIWG N UETATPOTIA TWV {GIWV HAAAIWY GE OTTACTA PE T XprAon
Haotag, aAa kat ot vobor mAdkapor, SnAadn n mpooBeTikn JaAMwy (extension) Kat puGIKA
TO BAYILO TWV HAAAIWY PE SLAPOopa PUTIKA TTAPACKEVACHATA, OTIWG TA PUAAA KAPUSIAG.

Ol yuvaikes Twv avwtepwy Tagewv cuvnbilav va KaAAwidovtal e KAAAUVTIKA, TTOU
Tapaockevalav ouvnBuwg POVES TOUG Kal TomoBeTovoay e Tn Bonbela Tou kabpéptn. Aya-
TTNUEVO €EAPTNA TOU YUVaIKEIOU KAAAWTIIOPOV, 0 KaBPEPTNG BpiokeTal cuxvd € TAPOUG
oLVOSELOVTAG TN Vekpn padi pe Ta TOAUTEAEOTEPA POUXA TNG TTOU KOGUOUVTAL GUXVA HE
XPUOOKAWOTEG Kal TA KOOPNPATA TNG. ATTO TIG TThyEG HaBaivoupe Tt (dlaitepa SnUoPIAn
ATav Ta KatamAdopata, dSnAadn ol PHAOKEG TTPOOWTOL e pupdapata, xia yn (KipwAia) n
YIKUWVELOV €AdLOV, EVW TA ATTOTIATARATA TNG caupag Bewpolvtav eCalpETIKN KPEUA TTPO-
owtovu. MNa to Bayio cuvnBI{oTav N XpNon EMTPIPUATWY, OTIWG N KAAUYN TOU TTPOCW-
TTOU e apalwpévo acBeatn (€idog make-up), To TpiPIpo ota pdyouAa tng pilag €yxovoag
WOTE Va TTAPOUV KOKKIVO XpWHa Kal To Badiuo Twv Gpudlwy e acBoAn. lNa va yivouv ta
BAEpapa yparrta €Bpalav o TOOUKAAL PPECKO KAPUSL TTOU GTN GUVEXEIA TO KOTTAVOUGaV
Kal Tapaokevadav pe autod pia KpEpa Pe JEAL Kat Aimog amd ayplokdtolko. Ma to fayiuo
TWV patiwy ékatyav VA0 dagvng Kal avakdTeuav tn oTaxtn Tou pe Adadt. MNa to BydActpo
TWV GPLSIWY, Ta OTTola N AGBNTIKN TNG ETOXNG TA NBEAE AETTTA, XPNGIHOTIOI0VOAV TO TOl-
pTmSAKt yia ta epudla (tpixoAdapiov), mou dev exel aAAAGEeL péxpt onpepa. Eva wpaio mapd-
Selypa Tou 6% al., KATACKEVAGHEVO aTTO XAAKO, ekTiBeTal aTnv aibovoa llataioxpiotiavikn
moAn kat Katotkia Tov Mouaeiou pag.
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la v epappoyn Twv Bapwy XpNoLoToloUoay WToyAupides. H wtoyAugida eivat éva
AETITO ETIUNKEG OTEAEXOG KUKAIKAG SIATOUNG, TO €va AKPO TOU OTIOIOU €XEL AXUNPN ATTO-
An&n kat To aA\o kuabioko n omdtouAa. Ta Yipvbia (kpépeg kal Bageg) Ta tomobetovoav
0€ YUAAIVEG, TTNALVEG, 0OTEIVEG N OAUBSIVEG KaoeTiveg TTou ovouddovtal TuEideg. Meydlo
pOAo oTov KaAAwTIopd €mailav kal Ta diapopa apwpata (Uvpa), ToAAA amod ta omoia
eloayovtav amo v Avatohn (vdieg, Mepaia, ApaBia, Aiyumto), av Kat TOAEG POpPEG Ta-
paokevddovtav amo TIG (OIEC TIG XPNOTPIEG. EVOEIKTIKA avapEéPoule TO GOVUOIVOV HUPOV
(a1Béplo €Aato kpivou), To pupatvo (amod HUPTO Kal puppeva), Tn vapdo, to pddov (aiBépio
€A\alo amo eUAAA TPLAVTAPUAAOL), TN OTAKTA (amd oPUPVA Kal KIVAPWHOV), TO olvavBiov
(amd avbn ayplou oTa@UALOD), TO yAAdIoV, TN OpUEVA, TO BNPUAALOV Kal Tov HOOXo. Ta
apwpata tomobetolvtav o€ €I6IKA UAAISIA e PNAG 0TEVO AdIo Kal TwUd, Td HUpodo-
xela, TOAAG amo Ta omoia kataokevddovay amo yuaAi aAAd kal TOAUTIUA PETAAAQL.

Tnv eppdvion cudmANpwvav ta dlaPopa KOGUNPATA amd Xpucd, achpt Kal ToAUTI-
Houg AiBoug yla TIG YUVaikes Twv avwTEPWY TASEWV Kal GONVEG ATTOUIUNCEIG ATTO XAAKO,
YUaAL, TNAG Kal 00TO yiad TIG PTWXOTEPES. Ta koopnuata (BpaxidAia, okouAapikia, Tepideé-
pald) ival xpuod pE TOAUTIUEG TIETPEG N LAPYAPITAPLA KAl PUAGyoVTAV O TTOAUTEAEIG N
amhovotepeg TUEideg oL KAsidwvay pe aopdAeia.

la tn BeATiwon TNG EUPAVIONG KAl TNV KAAUPN TWV CWHATIKWY ATEAEIWV Ol YUVAIKEG
Xpnaolpomolovoav Slapopeg PeBOSOUG, TTOU 1OXVOUV LEXPL CNUEPT, OTIWG TO £ppaiua, &i-
850G poupou |e To 0Tolo KAAUTITAV TNV EAAEIPN 1oxUwy, Kal ta Trbia, TepiCwpa (AaoTEE)
EVIOXUIEVO e EUAVEG BEpyeG. Ma va amokTtnoouv VPG popovoav peArols ev Talg Baukiol
Kal av nTav PnAég didBabpa Aemtd, (016G TAVTOPAEG.

Kdmola ovopata acTwy yuvalkwy tng ©eooalovikng Tou 6% aiwva dlacwdel n yn-
PISWTN ETTYPAPN TOU TPIKAVIOU TNG ETAUANG TTOU AVACKAPNKE € 0IKOTIESO TNG 060U
AamBwy. Mpdkettar yia tn ouluyo tou Evoefiov Mapkia kat Tig dUo KOPES TG, EAAaditn
kat KAnpevtivn mou Ba mepvovoav Tov EAEUBEPO XPOVO TOUG KEVTWVTAG, TTAEKOVTAG Kal
VPaivovTag Ta POUXA TNG OIKOYEVELAS, AAAA Kal TA CKETTACUATA KAl TA 0TPWGISIA TOU OTTl-
T10V. O apyaAelog, To epyaleio xwpic dvoua, amoteAovoe BAciko eEOTAIOUO TOU OTIITIOU
Kal TTOAU GNPavTIKn EVAoXOANGN yid Ta yuvaikes. ‘HTtav éva epyaAsio petapepouevo mou
OTAVETAL ETTL TOTTOU Kal cuvappoAoyeital kal amocuvappoAoyeitat evkoAa. O 6pblog apya-
AE10G pe Bapn, amoteAeital amo duo kabsta dokapld, Tou otnpifovtal o€ TETPAYWVES Ba-
O€IG, Ta OTTola EvWvovVTaAl 0TO AVW TUAPA PE eva KUAWVOPIKG EUA0. Eva akopn EUA0 evwvel
Ta S0OKAPLA 0TO KATW PEPOG. Ta aTnpovia dEvovTal KaTd opddes oTig ayvubes. H Mapkia



Ba emEBAETIE TOUG UTTNPETEG GTNV TTAPACKEUN TOU (PAYNTOU, GTO AAECUA TOU GITAPIOU
0TO XEIPOUUAO, GTNV TTAPACKELN Kal TO 0epPipiopa Tou Kpaatov. Mia euxaplotn £€060¢
yla 0AeG ntav n emiokepn aTa AouTtpd HE Tn GuVodEia SOUAWY, Ol ETIIOKEPELG OE GUYYEVEIG
Kal Ol EKOPOUEG OTA KTNPATA Yld TOV TPVYO, 6TTou dlackedalav opadikd Pe TN CUUHETO-
XN AUANTPLWY. ATTapaitnTn otkoyevelakn é€060 amoteAoloe n TapakoAovBnon tng Oeiag
AelToupyiag Kal Twv TavnyupLwy.

MoAovdTi ol yuvaikeg 6To Bulavtivo KOopo Bewpeital 0TI Epevav KAEIGUEVEG OTO OTIHTL,
WOTOO0O0 OgV NTAV AlyeC AUTEG TTOU AoKOUoAV ETTAyYEAATA. XuvnBlopéva yuvalkeia emay-
yEAUATA NTAv Ol UPAVIPEG, UOUGIKOI, TAUGTPEG, TTAPAPAVES, SIAKOVIOOEG, Paleg Kal yla-
TPOI, EI8IKEVPEVEG GTNV yuvalkoAoyid. Ot aypOTIOOEG Kal Ol YuVaikeg TwvV ETAYYEAUATIWY
OUHPETEIXAV OTIG AYPOTIKES KAl EPYACTNPIAKES £pyacieg BonBwvtag To cuCuyo, TAPAAAN-
Ad L€ TIG UTTOXPEWOEIG TOU OTITIOU. ATTOTEAOUV TN OTPATIA TWV TAAQITTWENUEVWY, akovpa-
OTWVY, AyOyyuoTwy Kat yI' auto aglofavpaotwy yuvalkwy, Tou TapadelypatiCovral amo Tig
ayieg kat eATriCouv 0Tn oTAPLEN TOUG. XTh OecoaAovikn amoé Tov 90 dlwva n ayia Osodwpa
Tapnyopei kat Bepamevel Je TO HUPO TNG OGOUG KAl OGEG KATAPEVYOUV GE AUTNV AAAd Kal
TIG OIKOYEVEIEG TOUG.

YmépTato onpeio avapopdg kat TpoTuTo yia Kabe yuvaika tou fulavtivol KOoUou
elvat n Mavayia, n gntépa Tou XploTou, cLEBOAO TTapnyopldg Ki eATidac. H Mavayia wg n
€€oxoTEPN TWV yuvalkwy eEVPWaoe Kal avaBdBuice tn yuvaika. Eivat n Maviwy Xapd, n Odn-
yntpla, n EAeovoa, n MAatutépa, n FAukopiAovoa. H petaBudavtivi eikdva Tng Mavayiag
FaAaktoTpo®ovaoag amo tnv aibouoa To Bulavtio petd to Buddvrio, ameikovidel Tn Pntpo-
™Tta otnv avBpwivn g dtaotacn. YTnv Mavayia katapevyel kabe yuvvaika yla keoia,
otnpiEn, mapnyopld. Eival n Mdva kal mpootatpla 0Awy, Jid UTTEPOUGIA YUVAIKELD E1KOVA.

ATO Ta apxaloAoyIkd EUpNPATA, Ta Kelpeva kat ta ekBépata tou Mouaoeiouv Bulavtivou
MoArtiopov mou apaBéoayps, vopioupe 0TI HOPPOTIOLEITAL TIAEOV N EIKOVA TNG YuvaiKag
010 Bulavtio, n omoia poAovotl 6 diEBete Ty eAeuBepia kal aveaptnaoia Tng clyxpovng
yuvaikag, wotooo &€ SIEPEPE TTOAU WG TIPOG TIG ACXOAIEG, TN VOOTPOTId, Kal TIG oUVNBELEG
amo pag.

Ap Euayyehia AyyEAkou

lNpoiotauévn Tunuaros Suldoyrig Eikdvwy, Toxoypaplwv, Ynpidwrwv, Avtlypdpwy,
Xelpoypdpwv, AvBIBOAwv, Xapaktikwv, 2xediwv, MaAartimwy kat SuAloywv
Mouaeio Bulavtivou lMoAitiopot
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WOMEN
INBYZANTIUM

he image we have of women in Byzantine society is shaped by three factors:

archaeological (mainly excavational) finds, surviving works of art (frescoes,

mosaics, manuscripts, sculptures), and written texts, which together cast

light on many aspects of their life, appearance, beauty aids, household
occupations and professional activity.

Based on those three sources, and using material from the collection of the
Museum of Byzantine Culture, we shall attempt to give form to this image of the
Byzantine woman. We must always bear in mind, however, that a woman’s life,
dress and position in the Early Christian and Byzantine world were directly linked
to the wealth and social status of her family. The life led by the empress and
her ladies in the imperial palace had nothing in common with that of an ordinary
inhabitant of the capital or any of the Empire’s great cities. Their paths would
never cross, except at religious ceremonies and races held at the Hippodrome,
which were open to all.

The gap between the way of life of urban middle-class women and those of the
lower classes, peasants and slaves was enormous. The differences lie in their
education, their occupations, the quality of their diet, the luxury of their dress,
their ornaments and cosmetics, and how they used their free time.
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Let us begin with dress. In the Byzantine age, as in Greek and Roman antiquity, a woman’s
dress comprised undergarments (loincloth and breast-band), stockings, a tunic (chiton),
a cloak (chlamys), and shoes. The quality of these garments differed according to the
woman’s wealth and social position. Tunics (there are two examples, on loan from the
Benaki Museum, in the Museum’s Early Christian City and Dwelling room) were made of
linen, with short sleeves, for summer wear and of wool, with long sleeves, for the winter.
They were decorated with raised ornaments in some dark colour and embroidered
appliqué work, and belted beneath the breast. A beautiful gold belt found in a grave in
Thessaloniki’s eastern cemetery gives us some idea of the costly accessories worn by
city-dwellers who could afford them. Peasant women and female slaves wore a short,
sleeveless tunic and an apron. The heavy woollen mantle (himation) that served the
purpose of a winter overcoat was fastened with a buckle. Buckles were usually made
of some kind of metal. Wealthier women wore a type of coat called a dalmatic, from
the garment worn by women in Dalmatia: this was a fur-trimmed leather coat with wide
sleeves, like the one worn by Susanna in the scene on the tombstone in the From the
Elysian Fields to the Christian Paradise room. Susanna’s dalmatic is a luxurious garment,
made of different sorts of leather and trimmed with fur.

A portrait of an upper class Thessalonian woman of the time of Constantine the Great is
preserved in the figure of the officer’s wife on the west wall of the “Tomb of Eustorgius”,
who is arrayed in costly apparel. Her long yellow tunic, which was probably dyed with
saffron, is belted under the breast with a red sash and has wide, triangular sleeves. It
is decorated with two broad, dark, vertical stripes running from shoulder to hemline,
where they end in a fringe; there is also a pair of stripes on the sleeves. Her red shoes,
which appear to be Roman-style calcei, a closed shoe with perforations, are worn over
blue hose to show off the pattern, as was the common practice at that time. Her hair is
decorated with pearls and dressed in the fashionable manner of the day, with a centre
parting and a topknot of two braids, a style worn by Constantine’s mother, the Empress
Helen, in 14 different variations, and by the empresses Eudoxia (393-404) and Pulcheria
(414-453).

Older women kept their hair in place with a net or a kerchief of silk or linen, coarse or fine,
worn under a headscarf. Such a scarf, like the ones our grandmothers wore, covers the
head of the venerable Aurelia Procla, mother of one of the spouses on the north wall of
the “Tomb of Eustorgius”, whose funeral rites are commemorated.



The single and double combs women used for their hair were made of whatever material
they could afford: gold, silver, ivory, bronze, bone, wood. Double combs had one row of
solid, well-spaced teeth for combing out tangles, and one of fine, closely spaced teeth
for cleaning the hair and making it shine. In the Museum’s collection we have two very
fine examples of bone double combs from Louloudies, near Kitros, which date from the
5th or 6th century, as well as a small bone comb from the same area that was used to
secure a hairdo, just like today. Byzantine women also used a number of other familiar
hairdressing implements and practices, including curling tongs, false braids (extensions)
and, of course, hair dyes, made from various herbal preparations, particularly walnut
leaves.

Upper class women commonly wore cosmetics, which they usually prepared themselves

and applied withthe aid ofa mirror. Amirrorwas one ofawoman’s most prized possessions,

and was often buried with her, along with her finest - probably gold-embroidered - clothes
and her jewellery. Written sources tell us that face masks compounded of chalk and oil
from Sicyon were particularly popular, and that lizard droppings made an excellent face
cream. Women painted their faces with a chalky paste, rouged their cheeks with roots of
dyer’s alkanet, and darkened their eyebrows with soot. They painted their eyelids with
a cream made from fresh walnuts, boiled and pounded, honey and wild goat’s fat, and
used an eye-liner made of ash from bay tree wood mixed with oil. Since the fashion of
the day dictated that eyebrows should be slender, they plucked them with tweezers that

look just like the ones we still use to this day (there is a fine example from the 6th century,

made of copper, in our Museum’s Early Christian City and Dwelling room.

To apply their make-up they used ear-picks. These were long, delicate, cylindrical
instruments with one pointed end and the other flattened or spoon-shaped. Cosmetics
(creams and paints) were stored in special lidded boxes made of glass, clay, bone or
lead. Perfumes were also important, and while some were prepared at home many
were imported from Eastern lands: India, Persia, Arabia, Egypt. These exotic perfumes
included sousinon (from the essential oil of a lily), myrsino (from myrtle and sweet
cicely), nard, oil of roses, stakté (from myrrh and cinnamon), oenanthion (from wild
grape blossoms), civet, myrrh, beryllion and musk. Perfumes were kept in special
bottles, with a long slender neck and a stopper. These were often made of glass or
some precious metal.
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Jewellery added the final touch to a woman’s appearance. Women of the upper classes
wore bracelets, earrings and necklaces made of gold, silver, pearls and gemstones
poorer women wore imitations made of copper, glass, clay and bone. Jewellery was kept
in boxes, simple or ornate, that fastened with lock and key.

Byzantine women were as eager as any of us to improve on their natural advantages and
conceal imperfections in their figures, and the means they used are perfectly familiar to
us today. These included panniers to give fullness to the hips, corsets reinforced with
wooden lathes, cork wedges in their shoes for added height or flat slippers if they were
too tall.

The names of three 6th-century Thessalonian women are recorded in a mosaic inscription
in the triclinium of a villa excavated in Lapithon Street. They are Markia, the wife of
Eusebius, and her daughters Helladite and Klementine, who would spend their free time
embroidering, knitting or weaving, making clothes and household linens for the family.
The loom was an essential appliance and the main occupation of the women of the
household. It was portable, and could easily be taken apart and reassembled wherever
it was required. The vertical loom, with weights, had two upright posts supported on
square bases, joined at the top by a cylindrical crossbar, with a second crossbar at the
bottom. The warp threads were fastened to loom weights in bundles. Markia would
oversee the servants as they prepared the meals, ground grain in hand-mills, prepared
and served the wine. Trips to the public baths with their slaves provided occasions for
pleasant outings, as did visits to relatives and trips to their country estates at grape
harvesting time, when everyone joined in the fun to the accompaniment of music
provided by flute-girls. And of course the whole household attended church on Sundays
and festivals on feast days.

While women in the Byzantine world are thought to have been generally confined to the
home, there were nonetheless a surprising number who practised a trade or profession.
They were weavers, musicians, laundresses, nursemaids, deaconesses, midwives and
physicians specialising in female problems. Peasant women and tradesmen’s wives
helped their spouses on the farm or in the shop, alongside their household duties.
They constituted an army of harassed, unflagging, uncomplaining and consequently
admirable women, who took their example from the saints and trusted in their support.
In Thessaloniki, from the 9" century on, St Theodora consoled and healed with her
miraculous balm those who sought her help for themselves and their families.



The ultimate paragon for every Byzantine woman was the Blessed Virgin Mary, the mother
of Christ and the symbol of consolation and hope, the supreme example of womanhood
who elevated every woman, the Joy of All, the Guide, the Compassionate, the Loving,
the one who is More Spacious than the Heavens. The post-Byzantine icon of the Virgin
suckling her Child in the Byzantium after Byzantium room depicts motherhood in its
human dimension. Women turn to her in supplication, for support, for consolation, the
transcendent image of the Mother and protector of all.

From these archaeological finds, written texts, and the items displayed in the Museum
of Byzantine Culture, we believe there emerges a fairly clear picture of Byzantine woman.
While she may not have had the freedom and independence of her modern sisters, she
differed very little from us in her occupations, her mentality and her habits.

Dr Evangelia Aggelkou

Head of the Department of Icons, Frescoes, Mosaics, Replicas,
Manuscripts, Anthivola, Engravings, Drawings,

Incunabula and Collections
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Family performing funeral rites for Aurelia Procla, the mother of one of the spouses.
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ToIxoypagia ana 1ov avaroAIkG 10ixo Kapap










2017

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 01

26

AEKEMBPIOZ 2016 Aeutépa « Monday
27

AEKEMBPIOY 2016 Tpitn « Tuesday
238

AEKEMBPIOY 2016 Tetdptn » Wednesday
29

AEKEMBPIOY 2016 Néumtn » Thursday
30

AEKEMBPIOZ 2016 Napaokeun « Friday
31

AEKEMBPIOZ 2016 Zdppato « Saturday
O1

Kuplakn « Sunday

M 1B i Meya
IANOYAPIOS - JANUARY pwToXpovid * BaciAeiou Tou MeydAou

Anoroixiopévn ToIxoypagia and Kepapwio 1ago e v BIBNIKA 10Topia TG
Ywodvvac, mv onoia dUo loudaiol Kpitéc kamydpnaoav yia poixeia, 6rav
O€v eVEOWOE OTIC AVABIKES NPOTACEIS Toug. H Zwadvva npooguxnenke
otov B0 Kal TeNkd aBwwBnke. Beoaahovikn, apxég 5Sou al.

Fresco lifted from a vaulted grave, depicting the Biblical story of Susanna,
who was accused by two Hebrew judges of adultery when she refused

to yield to their lewd advances. Susanna prayed to God for deliverance
and was in the end acquitted and released. Thessalonica, early 5th c.
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2017

IANOYAPIOX | JANUARY

Mrnvag/Month: 01 « EBSopada/Week: 02

02

Aeutépa « Monday

03

Tpitn « Tuesday

04

Tetdptn » Wednesday

05

Népmn « Thursday

Ta Ayla Osopavela

06

Napaokeun « Friday

lwavvou Mpodpopou

O/

Zdppato « Saturday

08

Kuplakn « Sunday

Eniypagn o€ yngidwtd 0anedo TpikAiviou pe yuvaikeia ovopara
(Mapkia, EAaditn, KAnpevrivn), Beaoalovikn, B piod 5ou al.

Inscription on a triclinium floor mosaic, recording three woman’s names
(Markia, Helladite, Klementine), Thessalonica, 2nd half of the 5th c.
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2017

IANOYAPIOX | JANUARY

Mrnvag/Month: 01 « EBSopada/Week: 03

09

Aeutépa « Monday

Metd ta Owta * pnyopiou Nuoong

10

Tpitn « Tuesday

11

Tetdptn « Wednesday

12

Népmn « Thursday

13

Napaokeun « Friday

14

Zdppato « Saturday

15

Kuplakn « Sunday

Xpuan Zwvn yuvaikeiou evduparog. Beooalovikn, 40¢ al.

Woman’s gold belt. Thessalonica, 4th c.
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2017

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 04

16

Aeutépa « Monday

Avtwviou Tou MeydAou

17

Tpitn « Tuesday

ABavaaiou kat KupiAhou, matplapxwv AAe€avdpeiag

18

Tetdptn « Wednesday

19

Népmn « Thursday

20

Napaokeun « Friday

21

Zdppato « Saturday

Avactaciou Tou Mépoou

22

Kuplakn « Sunday

Oatéivn xtéva. Aouloudiég Kitpoug, 60¢ — 70g ai.

Bone comb. Louloudies Kitrous, 6th - 7th c.
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2017

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 05

23

Aeutépa « Monday

24

Tpitn « Tuesday

pnyopiou Tou OgoAdyoU

25

Tetdptn « Wednesday

26

Népmn « Thursday

lwavvou Tou XpucooTopou

27

Napaokeun « Friday

23

Zdppato « Saturday

29

Kuplakn « Sunday

XaAkivog kaBpéntne. Anapaimro eEdptpia ToU yuvaikeiou
KaMwniopou. Beaoalovikn, 306 al.

Copper mirror. An essential article of women’s furniture.
Thessalonica, 3rd c.
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2017

OEBPOYAPIOL | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 06

Tplwv lepapxwv

30

Aeutépa « Monday

31

Tpitn « Tuesday

O1

Tetdptn » Wednesday

®EBPOYAPIOX - FEBRUARY ME:EUAUELIIC:EE

YmamavTti Tou Xplotou

02

Néumtn « Thursday

Yupewv Mpoentou * Xtapatiov

03

Napaokeun « Friday

04

Zdppato « Saturday

TeAwvou kal Oapioaiou * Apxn Tpiwdiou

05

Kuplakn « Sunday

Xpuad okouhapikia, Bsacalovikn, B pio6 4ou al.

Gold earrings, Thessalonica, second half of the 4th c.
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2017

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 07

06

Aeutépa « Monday

07

Tpitn « Tuesday

XapaAapmoug lepopdptupog

08

Tetdptn « Wednesday

09

Népmn « Thursday

10

Napaokeun « Friday

11

Zdppato « Saturday

Tou AcwTou

12

Kuplakn « Sunday

Oortéivn kaoetiva kKaAwniopou, Becoahovikn, 306 al.

Bone cosmetics box, Thessalonica, 3rd c.

39






2017

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 08

135

Aeutépa « Monday

14

Tpitn « Tuesday

15

Tetdptn » Wednesday

TolkvoTépmTn

16

Népmn « Thursday

1/

Napaokeun « Friday

A YuxoodaBBato

18

Zdppato « Saturday

Tng ATTOKPEW

19

Kuplakn « Sunday

H oepdopia popen e Aupnhiag MpdkAac oe napadeiolo Tonio. Aentopépeia
and anotoIxiopévn ToIxoypagia kagapwrol 1deou (a * piad 4ou al.).

The venerable figure of Aurelia Procla, in a landscape depicting Paradise.
Detail from a fresco lifted from a vaulted grave (first half of the 4th c.).
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2017

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 09

20

Aeutépa « Monday

21

Tpitn « Tuesday

22

Tetdptn « Wednesday

23

Népmn « Thursday

24

Napaokeun « Friday

25

Zdppato « Saturday

Tng Tupopdyou

26

Kuplakn « Sunday

XopeUtpieg pe Tupnava. Ootéiva nAakidia and tnv Aiyunto
(Hakpoxpdvio ddvelo and 1o Mouaeio Mnevdkn). 30¢ — 4og ai.

Dancers with drums. Bone tablets from Egypt (on extended
loan from the Benaki Museum). 3rd - 4th c.
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2017

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 10

KaBapd Aeutépa

27

Aeutépa « Monday

28

Tpitn « Tuesday

O1

Tetdptn » Wednesday

MAPTIOZ - MARCH

02

Néumtn » Thursday

03

Napaokeun « Friday

04

Tou Ayiou O08wpou Yd4BPato « Saturday
Kuptakn tng OpBodotiag Kuptakn « Sunday

Xpuao@ koopnpara, Beooalovikn, 30¢ al.

Gold jewelry, Thessalonica, 3rd c.
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2017

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 11

06

Aeutépa « Monday

07

Tpitn « Tuesday

08

Tetdptn « Wednesday

09

Népmn « Thursday

10

Napaokeun « Friday

11

Zdppato « Saturday

Ipnyopiou Tou Maiapd

12

Kuplakn « Sunday

Xpua6 okouhapiki, Beaoahovikn, 40¢ — 6o al.

Gold earring, Thessalonica, 4th - 6th c.
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2017

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 12

135

Aeutépa « Monday

14

Tpitn « Tuesday

15

Tetdptn « Wednesday

16

Népmn « Thursday

1/

Napaokeun « Friday

18

Zdppato « Saturday

19

Kuplakn « Sunday

EnitGppia emypagn tng MapkéAAag kai Tou yiou
¢ Dwkd, Baoalovikn, 50¢ — 60¢ al.

Funerary inscription for Markella and her son Phocas,
Thessalonica, 5th - 6th c.
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2017

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 13

20

Aeutépa « Monday

21

Tpitn « Tuesday

22

Tetdptn « Wednesday

23

Népmn « Thursday

24

Napaokeun « Friday

EvayyeAlopog tng Ogotokou © EBviki Eoptn

25

Zdppato « Saturday

26

Kuplakn « Sunday

Zeyoc Xpuowv nepiKapniwv pe diakdopnon and oudAto pe
nouNiG Kai puTIKA poriBa, Beaoalovikn, 100 ai.

Pair of gold bracelets with enamel decoration featuring
birds and floral motifs, Thessalonica, 10th c.
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2017

ANPINIOL | APRIL

Mnvag/Month: 04 « EBSopada/Week: 14

27

Aeutépa « Monday

28

Tpitn « Tuesday

29

Tetdptn » Wednesday

30

Néumtn « Thursday

31

Napaokeun « Friday

01

Zdppato « Saturday

AMNPIAIOZ - APRIL

02

Kuplakn « Sunday

XaAkiva okoulapikia, Pevriva, 130¢ — 150¢ al.

Copper earrings, Rentina, 13th - 15th c.
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2017

AMNPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 15

03

Aeutépa « Monday

04

Tpitn « Tuesday

Ooiag Oe0dwpag Tng ev OecoaAovikn

05

Tetdptn « Wednesday

06

Népmn « Thursday

74

Napaokeun « Friday

Avactaon tou Aalapou

08

Zdppato « Saturday

Kuptlakn twv Baiwv

09

Kuplakn « Sunday

H ayia Beodwpa. Beoaadovikn, 140g al.

St Theodora. Thessalonica, 14th c.
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2017

AMPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 16

10

MeyaAn Aeutépa Aeutépa « Monday
Meydhn Tpitn Tpitn « Tuesday

MeydAn Tetaptn

12

Tetdptn « Wednesday

MeydAn Népmtn

13

Népmn « Thursday

MeydAn Napaokeun

14

Napaokeun « Friday

MeydaAo Xappato

15

Zdppato « Saturday

To Ayto lNaoxa

1

Kuplakn « Sunday

Ypavtika Bdpn (ayviBec). H upavikn Arav and 1 onpavTikoTepec
aoXxoNieg Twv yuvaikwv. Aouhoudig Kitpoug, 60g — 70¢ al.

Loom weights. Weaving was one of the most important
occupations of all women. Louloudies Kitrous, 6th - 7th c.
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2017

AMPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 17

Aevtépa Alakavnaipou

17

Aeutépa « Monday

Twv Aylwv PaganA, NikoAdou kat Eipavng

18

Tpitn « Tuesday

19

Tetdptn « Wednesday

20

Népmn « Thursday

Zwod0oxou Mnyng

21

Napaokeun « Friday

22

Zdppato « Saturday

Tou Owpd * fewpyiou TpoTaloPOPOU

2

Kuplakn « Sunday

H @iho€evia Tou ABpadp. Aiakpiveral n Zdpa o€ poAo oikodéanoivag.
Zwypdpoc Beddwpog, Beaoahovikn, apxég 18ou al.

The Hospitality of Abraham. The scene includes Sara, as the lady of
the house. Painted by Theodoros, Thessalonica, early 18th c.
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2017

AMPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 18

Tou Ayiou Mdapkou

24

Aeutépa « Monday

25

Tpitn « Tuesday

26

Tetdptn « Wednesday

27

Népmn « Thursday

23

Napaokeun « Friday

29

Zdppato « Saturday

Twv Mupo@opwv

30

Kuplakn « Sunday

Tudhiva pupodoxeia, Beooalovikn, 30¢ — 406 al.

Glass perfume pots, Thessalonica, 3rd - 4th c.
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2017

MAIOX | MAY

Mnvag/Month: 05 « EBSopada/Week: 19

01

Aeutépa « Monday

MAIOZ . MAY

02

Tpitn « Tuesday

03

Tetdptn » Wednesday

04

Néumtn » Thursday

Etprivng Meyalopdptupog

05

Napaokeun « Friday

06

Zdppato « Saturday

Tou MapaAvtou

O

Kuplakn « Sunday

MoAuBddBouMo (LoAURDIVN appayida) Tng autokpdrelpag EipAvng Kopvnvig
AoUkaivag MaAaiohoyivag (1285-1317). Mpokeimar yia t MioAdvia nv Mopgepariki n
onoia nrpe 10 6vopa Eiprivn 10 1285, 61av navipeUTnke Tov autokpdropa Avipoviko

B’ NMaAaioAdyo, perd 1o BAvaro g np@ng Tou yuvaikac. Karaydrav and 1ov oiko Tou
Bpaxupiou oraupo®opikol BaciAciou TNG Beaoahovikng, oy onoia Kai eykaraotdBnke
pévipa Ta teleutaia xpdvia g wng e. MéBave ot Beooalovikn 1o 1317.

Lead seal of the Empress Irene Comnena Ducaina Palaeologina (1285-1317).
Born Yolanda of Montferrat, she took the name Irene when she married
Andronicus Il Palaeologus in 1285, after the death of his first wife. She was a
member of the ruling house of the short-lived Kingdom of Thessalonica, where
she spent the final years of her life. She died in Thessalonica in 1317.
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2017

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 20

08

Aeutépa « Monday

09

Tpitn « Tuesday

10

Tetdptn « Wednesday

11

Népmn « Thursday

12

Napaokeun « Friday

13

Zdppato « Saturday

14

Kuplakn « Sunday

Oatéivn BeAdva yia nAEEIp0 daviéNag (TolykeAaki), 40¢ — 6og al.

Bone needle for hooking lace, 4th - 6th c.
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2017

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 21

15

Aeutépa « Monday

16

Tpitn « Tuesday

17

Tetdptn » Wednesday

Agbvng Huépa Mouoeinv

18

Népmn « Thursday

19

Napaokeun « Friday

20

Zdppato « Saturday

Kwvotavtivou kal EAévng loamootoAwy

21

Kuplakn « Sunday

H ayia ENévn o€ pdAo «apxaloAdyou», ENIBAENEI TIC aVAOKAQES
yia mv ebpeon Tou Tipou Xraupou. ®opnm €1k6va pe T EGpeon
kai v ‘Yywon tou Tigiou Zraupou. Beooahovikn, 170 ai.

St Helen in the role of an archaeologist, supervising an excavation
in search of the True Cross. Portable icon depicting the Finding
and the Exaltation of the True Cross. Thessalonica, 17th c.
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2017

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 22

22

Aeutépa « Monday

23

Tpitn « Tuesday

24

Tetdptn « Wednesday

Tng AvaAnpewg

25

Népmn « Thursday

26

Napaokeun « Friday

27

Zdppato « Saturday

23

Kuplakn « Sunday

TuGAiveg xdvdpeg nou Koapoloav Popepa, Beaoalovikn, 140g ai.

Glass beads from the decoration on a dress, Thessalonica, 14th c.
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2017

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 23

29

Aeutépa « Monday

30

Tpitn « Tuesday

31

Tetdptn » Wednesday

01

Néumtn » Thursday

I0YNIOZ . JUNE

02

Napaokeun « Friday

03

B’ YuxoodaBpato Yd4BPato « Saturday
Tnc MeVTNKOOTAC Kuptakn « Sunday

Oikoyévela Tehei T vekpIKN Aatpeia, Npog TIPAY TG PNTEPAC £VOG €K TwV
oullywv, ¢ Aupniag MpdkAac. Toixoypagia and Tov avatoAikd 10ixo
Kapapwrou 1deou (a * piod 4ou ar.). H yuvaika popd akpiBd pouxa kal

KoopApara Kai ivar viupgévn Kai xteviopévn avahoya pe  poda g enoxnc.

Family performing funeral rites for Aurelia Procla, the mother of one
of the spouses. Fresco from the east wall of a vaulted grave (first
half of the 4th c.). She is wearing costly garments and jewellery,
and her dress and hairstyle reflect the fashion of the period.
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2017

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 24

Tou Ayiou lNMvevpatog

05

Aeutépa « Monday

06

Tpitn « Tuesday

74

Tetdptn « Wednesday

08

Népmn « Thursday

09

Napaokeun « Friday

10

Zdppato « Saturday

Twv Ayiwv Navtwy

11

Kuplakn « Sunday

Behdva mAe&iparoc dixtucv. To nAEEINO Twv OIXTU@V ATav pia douAeid nou
€KAVaV KUpiwg o1 yuvaikeg Twv yapddwv. Aouloudiég Kitpoug, 60¢ — 70g al.

Netting needle. Netting was a task primarily performed by the
wives of fishermen. Louloudies Kitrous, 6th - 7th c.
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2017

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 25

12

Aeutépa « Monday

13

Tpitn « Tuesday

14

Tetdptn « Wednesday

15

Népmn « Thursday

16

Napaokeun « Friday

1/

Zdppato « Saturday

18

Kuplakn « Sunday

Xd@Akivo Bpaxi6, Pevriva, 130¢ — 150¢ .

Copper bracelet, Rentina, 13th - 15th c.
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2017

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 26

19

Aeutépa « Monday

20

Tpitn « Tuesday

21

Tetdptn « Wednesday

22

Népmn « Thursday

23

Napaokeun « Friday

24

Zdppato « Saturday

25

Kuplakn « Sunday

XaAkiveg «wroyAugidec». Epyaleia anapaimnta otov yuvaiKeio KaAAWMIoPG e
10 onoia TonoBeTovoav Tig 01dpopeg Pagéc. Aouhoudiég Kitpoug, 60¢ — 70¢ ai.

Copper ‘ear-picks’. These were used for applying
make-up. Louloudies Kitrous, 6th - 7th c.
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2017

IOYAIOX | JULY

Mnvag/Month: 07 « EBSopada/Week: 27

26

Aeutépa « Monday

27

Tpitn « Tuesday

23

Tetdptn » Wednesday

Nétpou kal Mavlov ATOGTOAWY

29

Néumtn » Thursday

YUvaig Twy 12 ATOOTOAWY

30

Napaokeun « Friday

01

Zdppato « Saturday

IOYAIOS - JULY Koopd kat Aapiavol Twv Avapylupwy

02

Kuplakn « Sunday

Xitveg and tnv Aiyuno (Jakpoxpovio davelo and
10 Mouaeio Mnevakn), 40¢ — 70g ai.

Tunics, from Egypt (on extended loan from the
Benaki Museum), 4th - 7th c.
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2017

IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 28

03

Aeutépa « Monday

04

Tpitn « Tuesday

05

Tetdptn « Wednesday

06

Népmn « Thursday

Kuptakng Meyahopaptupog

74

Napaokeun « Friday

08

Zdppato « Saturday

09

Kuplakn « Sunday

Oatéivo xtevaki yia 1a paAhid. Aouhoudiég Kitpoug, 6og — 70¢ a.

Bone comb for a coiffure. Louloudies Kitrous, 6th - 7th c.
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2017

IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 29

10

Aeutépa « Monday

Evpnpiag MeyaAoudptupog * OAyag loamootdAou

11

Tpitn « Tuesday

12

Tetdptn « Wednesday

13

Népmn « Thursday

14

Napaokeun « Friday

15

Zdppato « Saturday

16

Kuplakn « Sunday

Endvw pulénetpa (navaonerpa) Xelpokivntou piAou.
Nouhoudiéc Kitpoug, 60¢ — 70¢ al.

Upper grinding stone of a hand-mill.
Louloudies Kitrous, 6th - 7th c.
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2017

IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 30

1/

Aeutépa « Monday

18

Tpitn « Tuesday

19

Tetdptn « Wednesday

HAwoU Mpogntou

20

Népmn « Thursday

21

Napaokeun « Friday

Mapiag MaydaAnvig

22

Zdppato « Saturday

23

Kuplakn « Sunday

MANIvo payeipiké okelog (xUtpa). Aouloudiég Kitpoug, 6o¢ — 70¢ al. To
payeipepa Atav pia ano Tig KABNPEPIVES AOXONIES TWV YUVAIKQOV.

Clay cooking pot. Louloudies Kitrous, 6th - 7th c.
Cooking was one of a woman’s daily tasks.
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2017

IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 31

24

Aeutépa « Monday

25

Tpitn « Tuesday

Aylag MNapaockeung Meyalopaptupog

26

Tetdptn « Wednesday

Ayiou MavteAenpovog MeyaAopdptupog tou lapatikou

27

Népmn « Thursday

23

Napaokeun « Friday

29

Zdppato « Saturday

30

Kuplakn « Sunday

MoAUBoIvn nugioa yia wipuBia. Beaoalovikn, 3og ai.

Lead make-up box. Thessalonica, 3rd c.

o1






2017

AYTOYXZTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 32

31

Aeutépa « Monday

AYTOYZTOZ . AUGUST

01

Tpitn « Tuesday

02

Tetdptn » Wednesday

03

Néumtn » Thursday

04

Napaokeun « Friday

05

Zdppato « Saturday

MeTapopPWon Tou LWTNPOG

06

Kuplakn « Sunday

XaAkivo TpixoAapiov (To1umidaki). Epyaieio kaAwmiopouU yia
10 Bydhaipo Twv epudiv. Aouloudiég Kitpoug, 60¢ al.

Copper tweezers. Used for plucking the eyebrows. Louloudies Kitrous, 6th c.
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2017

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 33

07

Aeutépa « Monday

08

Tpitn « Tuesday

09

Tetdptn « Wednesday

10

Népmn « Thursday

11

Napaokeun « Friday

12

Zdppato « Saturday

13

Kuplakn « Sunday

TuGAivo nepidépaio, Beooalovikn, 30¢ al.

Glass necklace, Thessalonica, 3rd c.
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2017

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 34

14

Aeutépa « Monday

Koiunon tng ©eotokou

15

Tpitn « Tuesday

16

Tetdptn « Wednesday

1/

Népmn « Thursday

18

Napaokeun « Friday

19

Zdppato « Saturday

20

Kuplakn « Sunday

H Navayia laAaktotpogouaoa, 1784, {wypdpoc Makdapiog ano
v faAdnora. H Mavayia o€ pia oikeia kal oAU avBpwnivn
€IkOva, Tng pntépag nou BnAGLer 10 Pwpo e,

The Virgin Galaktotrophousa, 1784, painted by Makarios of Galatista. A homely
and very human image of the Blessed Virgin: a mother suckling her child.
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2017

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 35

21

Aeutépa « Monday

22

Tpitn « Tuesday

23

Tetdptn « Wednesday

Koopd tou AitwAou

24

Népmn « Thursday

25

Napaokeun « Friday

26

Zdppato « Saturday

Mavoupiou MeyalopapTtupog

27

Kuplakn « Sunday

Xpuaod okouhapikia pe papyapmapia, 6ecoalovikn, 100¢ ar.

Gold earrings with pearls, Thessalonica, 10th c.

99






2017 SENTEMBPIOX | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 36

28

Aeutépa « Monday

Amotopn kepaAng lwdavvou tou Mpodpopou

29

Tpitn « Tuesday

AAe€avbpou KwvoTavTivouTroAews

30

Tetdptn » Wednesday

31

Néumtn « Thursday

01

Napaokeun « Friday

SENTEMBPIOZ - SEPTEMBER Apxn tng lvdiktou * Twv Ayiwv Xapdavta MapBévwy kat AcknTplwy

02

Ayiou Mapavtog MeyaopdpTupog Yd4BPato « Saturday
Kuplakn « Sunday
Mikpoypagika niAiva Auxvapdkia nou nibavov anoteholoav Xavopeg Miniature clay lamps that were probably beads, either for a

nepidepaiou N dlakdopnon pouxou. Beooalovikn, 30¢ al. necklace or for trimming a dress. Thessalonica, 3rd c.
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2017

YENTEMBPIOX

SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 37

04

Aeutépa « Monday

05

Tpitn « Tuesday

06

Tetdptn « Wednesday

O/

Népmn « Thursday

levéalov Tng OeoTdKou

08

Napaokeun « Friday

lwakeip kat Avvng

09

Zdppato « Saturday

10

Kuplakn « Sunday

To levéatov (yévvnon) Tng Beotdkou.
YuMoyn Anpnipiou OikovoponoUAou, 180g ai.

The Nativity of the Theotokos.
Dimitrios Economopoulos Collection, 18th c.
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2017

YENTEMBPIOX

SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 38

11

Aeutépa « Monday

12

Tpitn « Tuesday

13

Tetdptn » Wednesday

Ypwon Tipiou Ztaupou

14

Népmn « Thursday

15

Napaokeun « Friday

Eupnpiag Meyalopdptupog

16

Zdppato « Saturday

Yoolag, Miotewg, EATS0G, Ayamng

1/

Kuplakn « Sunday

01 dyior Kwvaoravrivog kai ENévn, Beaoahovikn, 160¢ ai. H ayia EAévn,
untépa tou M. Kwvotavrivou aondotnke Tov XpioTiaviopd kai avakaGAuye
Tov Tipio Z1aupd, Uatepa and €peuveg nou dieEnyaye otnv lepoucaAnp.

SS Constantine and Helen, Thessalonica, 16th c. St Helen, mother of
Constantine the Great, embraced Christianity and went to Jerusalem
where she searched for, and eventually found, the True Cross.
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2017

YENTEMBPIOX | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 39

18

Aeutépa « Monday

19

Tpitn « Tuesday

EvotaBiou Meyahopdptupog

20

Tetdptn « Wednesday

21

Népmn « Thursday

YOAANYN Tiplou Mpodpdpou  Evpwmdikes Huépeg MoATiaTikng KAnpovopidg

22

Napaokeun « Friday

Eupwmaikég Huépeg MoAttiotikng KAnpovopidg

23

Zdppato « Saturday

Eupwmaikég Huépeg MoAtiotikng KAnpovopiag

2

Kuplakn « Sunday

Oatéiveg koupapiotpeg yia MAEEIWo davréAag, avaAoyng pe 1o
onpepivo konavéhl. Aouhoudiég Kitpoug, 6og — 70¢ al.

Bone spools for knitting lace. Louloudies Kitrous, 6th - 7th c.
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2017

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 40

lwavvou OeoAdyou

25

Aeutépa « Monday

26

Tpitn « Tuesday

27

Tetdptn » Wednesday

23

Néumtn » Thursday

29

Napaokeun « Friday

30

Zdppato « Saturday

01

Kuplakn « Sunday

OKTQBPIOZX . OCTOBER

MetaBulavriva orépava yayou. Ta orégava autd anoteholoav
eEonhiopo Tng ekkAnaiag, 180 — 190¢ al.

Post-Byzantine wedding wreaths. These wreaths
belonged to the church, 18th - 19th c.
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2017

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 41

Alovuciou Apeomayitou

02

Aeutépa « Monday

03

Tpitn « Tuesday

04

Tetdptn « Wednesday

05

Népmn « Thursday

Yepylou kal Bakxou Maptipwv

06

Napaokeun « Friday

O/

Zdppato « Saturday

08

Kuplakn « Sunday

MANvo ndpauvo (pou@ou) yia 1o payeipepa. Beocalovikn, 3o¢ — 4og ai. H
Napackeun Tou payntou Atav pia and g KUpIEC aoxoMieg TG yuvaikac.

Clay brazier, for cooking.. Thessalonica, 3rd - 4th c. The preparation
of meals was one of a woman’s chief occupations.

13






2017

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 42

09

Aeutépa « Monday

10

Tpitn « Tuesday

11

Tetdptn « Wednesday

12

Népmn « Thursday

13

Napaokeun « Friday

14

Zdppato « Saturday

15

Kuplakn « Sunday

Tudhiva pupodoxeia, Beooalovikn, 30¢ — 406 al.

Glass perfume pots, Thessalonica, 3rd - 4th c.

15






2017

OKTQBPIOX | OCTOBER

Mrnvag/Month: 10 « EBSopada/Week: 43

16

Aeutépa « Monday

17

Tpitn « Tuesday

Aoukd EuayyeAioTou

18

Tetdptn « Wednesday

19

Népmn « Thursday

20

Napaokeun « Friday

21

Zdppato « Saturday

lakwpou AdeApoBeou

22

Kuplakn « Sunday

TudAivo nepioépaio, Beaoalovikn, 30¢ — 40g al.

Glass necklace, Thessalonica, 3rd - 4th c.

my






2017

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 44

23

Aeutépa « Monday

24

Tpitn « Tuesday

25

Tetdptn « Wednesday

Anpntpiouv Meyalopdptupog Tou MupopAntou

26

Népmn « Thursday

NéaTopog Mdptupog

27

Napaokeun « Friday

EméTelog Tou OXI - EBvikn Eoptn

23

Zdppato « Saturday

2

Kuplakn « Sunday

«KoutpoUpio», HoAUBAIVO puaAidIo yia Tn peragopd HUpou and Tn
Beaoahovikn. XIn pia dyn e1kovicetal 0 Ayiog AnprTtpiog kal oty GAAn, nou
BAEnoupe ot pwroypagia, eikoviceral n Ayia Bodwpa. Peviva, 130 ar.

Koutrouvion, lead flask for carrying myron (sweet-smelling oil)
from Thessalonica. St Demetrius is portrayed on one side and St
Theodora on the other (seen in the photograph). Rentina, 13th c.

119






2017

NOEMBPIOX | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 45

30

Aeutépa « Monday

31

Tpitn « Tuesday

O1

Tetdptn » Wednesday

NOEMBPIOZ - NOVEMBER Koopa kat Aaptavou Twv Avapyupwv

02

Néumtn » Thursday

03

Napaokeun « Friday

04

Zdppato « Saturday

05

Kuplakn « Sunday

0 lwong kai n yuvaika tou Meteppn. Aentouépeia and gopnti
€Ikova Tou Beddwpou Mouldkn, 1677-1682.

Joseph and Potiphar’s wife. Detail from a portable
icon by Theodoros Poulakis, 1677-1682.

121






2017

NOEMBPIOX | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 46

06

Aeutépa « Monday

07

Tpitn « Tuesday

YOvaén Nappeyiotwy Talapxwv MixanA kat faBpiid

08

Tetdptn « Wednesday

09

Népmn « Thursday

10

Napaokeun « Friday

Mnvd MeyaAopaptupog

11

Zdppato « Saturday

12

Kuplakn « Sunday

Neoodg pe npoownonoinaelc ndAewv, Beaoaovikn, 50¢ al.

Pillar with personifications of cities, Thessalonica, 5th c.

123
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2017

NOEMBPIOX | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 47

135

Aeutépa « Monday

pnyopiou NaAaud

14

Tpitn « Tuesday

15

Tetdptn » Wednesday

MatBaiou Amoatolou kat EvayyeAiotn

16

Népmn « Thursday

Emételog Tou MoAutexveiou

1/

Napaokeun « Friday

18

Zdppato « Saturday

1

Kuplakn « Sunday

Neapég konéhec. Aentopépeia and gopnth elkdva pe 1a Eioddia e Beotdkou
Tou {wypdpou Beddwpou Mouldkn, B wad 170u al. Awped Eipvng Avdpeddn.

Young girls. Detail from a portable icon depicting the Presentation
of the Virgin in the Temple, by the painter Theodoros Poulakis,
Second half of the 17th c. Gift of Eirini Andreadis.

125






2017

NOEMBPIOX | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 48

20

Aeutépa « Monday

Ta Eto661a Tng O0TOKOU

21

Tpitn « Tuesday

22

Tetdptn » Wednesday

23

Népmn « Thursday

24

Napaokeun « Friday

Alkatepivng MeyaAopdptupog

25

Zdppato « Saturday

YtuAtavou Oaciou

2

Kuplakn « Sunday

H ayia Aikatepivn, 170¢ ai. (cuMoyn Anpntpiou OikovoponoUAou). H ayia
Aikarepivn ATav yovog apIoTOKPATIKAG 0IKoyévelag TG AAeEAvOpelag TG
Aiyunrou kar éAape Eaipenkn popewon. Ta oUpuBoAa TNG HOPPWONAC TNG
€ival 1o KaAapapl nou Kpartei ato xép! kal 0 aoTpoAdBog kaTw OeEId, €va
(opn10 Gpyavo acTpovopiag, nou napioTavel mv oupdvia ogaipa.

St Catherine, 17th c. (Dimitrios Economopoulos Collection). The daughter
of a noble family in the Egyptian city of Alexandria, St Catherine was
extremely well educated. This is indicated by the symbols of education
depicted in the icon: the pen in her hand and the astrolabe, a portable
astronomer’s device representing the celestial sphere, at the bottom right.
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2017

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 49

27

Aeutépa « Monday

28

Tpitn « Tuesday

29

Tetdptn » Wednesday

Avdpéou AToaToAou Tou MPWTOKANTOU

30

Néumtn » Thursday

01

Napaokeun « Friday

AEKEMBPIOZ - DECEMBER

02

Zdppato « Saturday

03

Kuplakn « Sunday

Tuéhiva Bpaxiohia, dikinnol, 100¢ — 120¢ ar.

Glass bracelets, Philippi, 10th - 12th c.
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2017 AEKEMBPIOE | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 50

04

BapBapag MeyaAopdpTupog Aeutépa » Monday
05

YaBBa tou Hylaouévou Tpitn « Tuesday
06

NIKOAAOU ApXIETTIOKOTIOU Tetdptn « Wednesday
07

Népmn « Thursday

08

Napaokeun « Friday

09

TUANYIG Ayiag Avvng Yd4BPato « Saturday

10

Kuplakn « Sunday

EnitOppia emypagn Beogilou kar MapkéMag, Beaaalovikn, 50¢ — 60¢ al.. Funerary inscription for Theophilus and Markella, Thessalonica, 5th - 6th c.
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2017

AEKEMBPIOX

DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 51

11

Aeutépa « Monday

Ymupidwvog TpipuBolvTog Tou Oaupatoupyou

12

Tpitn « Tuesday

13

Tetdptn « Wednesday

14

Népmn « Thursday

EAeuBepiou lepopdpTupog

15

Napaokeun « Friday

16

Zdppato « Saturday

AavinA Mpoentou

1/

Kuplakn « Sunday

XaAkivo Bpaxiohi, Beaoalovikn, 40¢ — 6o al.

Copper bracelet, Thessalonica, 4th - 6th c.
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2017

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 52

18

Aeutépa « Monday

19

Tpitn « Tuesday

lyvatiov ©eo@opou

20

Tetdptn » Wednesday

21

Népmn « Thursday

Avaotaoiag GappakoAlTplag

22

Napaokeun « Friday

23

Zdppato « Saturday

Euyeviag Oolopdptupog

2

Kuplakn « Sunday

H veoyévvntn Mavayia oto Aikvo pe v napapdva e, n onoia kpard
Koudouviotpa. Aentopépeia and gopntA IKGva e 10 Mevéalov TS
Beotdkou. ZuMoyn Anpnipiou OikovoponoUAou, 180g al.

The infant Mary in a cradle, with her nurse, who is holding a rattle.
Detail from a portable icon of the Nativity of the Theotokos.
Dimitrios Economopoulos Collection, 18th c.
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2017

AEKEMBPIOX

DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 53

25

H révvnolg Tou Xplotol Aeutépa » Monday
YOva&n Tng Oe0ToKOU Tpitn « Tuesday

YTe(@avou MpwTopaptupog

27

Tetdptn « Wednesday

23

Népmn « Thursday

29

Napaokeun « Friday

30

Zdppato « Saturday

31

Kuplakn « Sunday

Xpuad okouhapikia, Bsacalovikn, 406 - 606 ai.

Gold earrings, Thessaloniki, 4th - 6th c.
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The desk diary “Women in Byzantium”

was printed by the Association of “Friends of the Museum of Byzantine Culture”

in November 2016 in 700 copies.

Texts-Editing
Dr Evangelia Angelkou

Conservation of artworks

Giannis Albantis, Lazaros Apokatanidis, Fotini Beltsi, Giorgos
Boudalis, Kostas Chatzikonstantinou, Nikos Chatzopoulos,
Mania Chrysikopoulou, Athina Dousi, Dimitra Drosaki, Fotios
Ferenidis, Vaios Ganitis, Giorgos Gousias, Dimitris Kalliotzis,
Serra Kanyak, Elektra Karagiannidou, Kalliopi Kavasila, Giorgos
Kissas, Eleni Koiou, Evangelia Kontaleka, Giorgos Konstantinidis,
Andreas Kontses, Giorgos Kottaridis, Dimitra Lazidou, Kyriakos
Mathios, Maria Michailidou, Magdalini Mouratidou, Natasa
Nisiantsi, Polyxeni Palousi, Athanasios Palousis, Amalia
Papadopoulou, Anastasia Siakka, Maria Sotiropoulou, Dimitris
Stoupas, Katerina Talarou, Vasilis Triantos, Charalambos
Tsaganos, loanna Tzinikou, Telemachos Zioutis

Research in the MBC photographic archive
Magdalini Mouratidou

<t/ 1

English translation
Janet Koniordos

Photographs

Giorgis Gerolympos, Stamatis Zoumbourdikoudis,
Thanos Kartsoglou, Makis Skiadaresis, Nikos Tsiokas,

Giorgos Fafalis

Design
Dimitris Milosis

Production

MOUGOS - COMMUNICATION IN PRINT
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To AeVUKwpa-npePoAGyLo «H yuvaika oto Buldvtio»

ekdoBnke amo to 2wpateio Twv «Didwy Tou Mouaceiou Bulavtivou MoAltiopol»

Kat TuTwBnke og 700 avtituma tov Noéufplo Tou 2016.

Kelpeva-Emuéela
Ap EvayyeAia AyyeAkou

YUVTAPNON €PYwV

Mavvng AAumavtng, Adalapog Amokatavidng, Baiog Favitng,
Mwpyog Movolag, Anpntpa Apoodkn, TNAEUAX0G Z10VTNG,
KaAAiomn KaBaoiha, Anuntpng KaAAtotlig, Serra Kanyak,
HAgktpa Kapaylavvidou, Mwpyog Kiooag, EAévn Kélou,
EvayyeAia KovraAéka, Avdpéag Kovtaegg, MNwpyog Kottapidng,
MNwpyog Kwvotavtvidng, Anpntpa Aalidou, Kuptakog Mabiog,
Mapia MixanAidou, Maydainvin Moupatidou, Qutevn
MméAtan, MNwpyog MmoudaAng, Natdooa Nnatavton, ABnvd
Ntouon, Anpntpng Xtoumag, ABavaactog NMaiovaong, MoAugévn
MaAovon, AuaAia MamadomovAou, Avaotacia Xidkka, Mapia
YwtnpotoUAou, Katepiva TaAdpou, lwdvva Tlvikou, BaciAng
Tplavtog, Xapaiapmog Toayavog, Dwtiog Oepevidng, Kwotag
Xat¢nkwvotavtivou, Nikog Xat¢dmouAog, Mavia XpuaikommouAou

Epeuva pwtoypadikol apxeiov MBI
MaydaAnvi Moupatidou
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AyyAIKN peTappacn
Janet Koniordos

Owroypapieg

Mwpyng MepOAVUTIOC, XTAUATNG ZOUUTIOUPVTIKOUANG,
Bdvog KaptooyAov, Makng 2kiadapeong, Nikog Tolokag,
Mwpyog GapaAng

IXeSlaoUOG
Anpntpng MnAwong

Mapaywyn
MOYIKOZ - ENTYMH EMIKOINQNIA
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FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was founded in 1988,
immediately after construction work on the Museum began. It is thus the only association
of friends that started its activity, contributing to the Museum collections’ recording and
conservation, before the MBC's official inauguration in 1994.

The association of Friends forms the link between the Museum and the general public,
and its main aims are to provide the museum with moral and material support, assist in
its running, help augment its collections, and raise public awareness regarding artefacts
related with Byzantine history and art.

The Friends is a non-profit organisation recognised by the state and a member of the
Hellenic Federation of Friends of Museums (EOSFIM). Through EOSFIM, it also belongs to
the World Federation of Friends of Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly.

Executive Committee 2015-2017
Panagiota Gourassa- Georgiadou, Chair
Ypatia Dionyssiadou, Vice-Chair

Eliza Alexandridou, Vice-Chair
Athanasios Koukoravas, General Secretary
Magdalini Manoudi, Treasurer

Polytimi Katsochi

Anastasios Plastiras

Michael Rokkos

Athena Sipitanou

Efstratia Stenomeridou - Tsirli

Eleni Hatzigeorgiou

Stamatia Rovatsou
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Ol OIAOI TOY MOYZEIOY BYZANTINOY MOAITIZMOY

To Ywpateio Twv Oidwv Tov Mouceiou Bulavtivou MoAlTiopol 16pvBnke To 1988,
AUEOWS PETA TNV €vapén KATACKEUNG Tou KTIpiou Tou Mouaceiov. Eival €tal, iowg, To povadl-
Ko Zwuateio OiAwv ou dpxioe Tn dpdacn Tou, CUPBAAOVTAG OTNV KATAYPAPN KAl GUVTAPNGON
Twv cUAAOYWVY Tou Mouaeiou, TTpLv Ta emionpa eykaivid Tou Tou eyvav To 1994.

To Ywyateio amoTeAel To oUVOETIKG Kpiko Tou Mouaeiou e TnV Kowvwvid, LUE KUPLOUG GTOXOUG
v nBIKN Kal VAIKA evioxuon Tou MouaoEiou, TN CUPTTAPACTACN 0TN AEITOUPYia TOU Kal 0Tov
EUTTAOUTIONO TWV GUAAOYWV TOU KABWE Kal Thv EaloBnTomoincn Tou EUPUTEPOU KOLVOU yld
Td €pya TG BulavTivng loTopiag Kal TEXVNG.

AmroTeAel Un KEPOOOKOTIIKO CWHATEIO, AVAYVWAICUEVO ATTO TO KPATOG, £lval PEAOG TNG
EAAnvikng Opoomovdiag Oidwy twv Mouoeiwv (EOXOIM) kat JEow autng CUPKETEXEL oTny Ma-
ykoopia Opoomovdia Oiwv twv Mouvaoeiwv (FMAM).

YAUEpa Ta PEAN TOU EETTEPVOLV Td 1500 Kal ouvexi(ouv va au§dvovtal Kabe xpovo.

ALOIKNTIKO ZUPPBOVALO 2015-2017
Mavaywta r’kouvpdoa - Fewpylddov, Mpdedpog
Ymatia Alovuctadou, A" Avtimpoedpog
EAiCa AAe€avdpidou, B' Avtimpoedpog
ABavdalog KoukopdBag, ev. Mpappateag
MaySainvi Mavoudn, Tapiag

MoAutiun Katowxn, MéAog

Avaotdolog Maotipag, Mérog

MixanA Pokkog, Méhog

ABnva Zimntdavou, MéAog

Evotpatia Ztevopepidou - TaipAn, MéNog
EAévn Xat¢nyswpyiou, MéAog

Ytapatia Popatoou, AvamA. Méhog
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MOYZEIO BYZANTINQY MNOAITIXMOY
MUSEUM OF BYZANTINE CULTURE

>OMATEIO ®IAON MOYZEIOY BYZANTINQOY TMNOAITIXMOY
ASSOCIATION OF THE FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE
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