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he Museum of Byzantine Culture and the Numismatic Museum dy-
namically participates to the world celebration of the International
Museum Day of ICOM, with the brilliant temporary exhibition “Phoenix
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Agon”. It is about a fertile and attractive dialogue between artefacts of
the Modern Greek State of the Numismatic Museum and contempo-
rary visual creations by three distinguished artists: Aphrodite Liti, Gior-
gos Bardakas and Nikos Tsiaparas. The exhibition narrative takes place
through one hundred and eighty-three objects, unfolding approxi-
mately two hundred years of history (1828-2023) and is structured in
two thematic sections:

1.“PHOENIX". Coins, dies and seals of Governor loannis Kapodistrias, as
well as medals with the reborn phoenix visually converse with the crea-
tions “Medal of Rebirth” by the sculptor Afroditi Liti, “Phoenix” and “Vic-
tory Wreath” by the artist Giorgos Bardakas, which are made of recycled
materials, thus proving that “useless” materials can produce artworks.

2. “AGON". Medals, excellence award medals and dies of King Othon |,
commemorative medals and coins with images of leading figures of the
Revolution of 1821 are in dialogue with paintings by the artist Nikos
Tsiaparas, which are inspired by them, highlighting in the best way the
everlasting struggle for independence and freedom of individuals and
peoples .

The Exhibition is of great interest, as the coins and medals of the newly
established Greek State, as well as the excellence award medals of the
1821 heroes are exhibited along with their dies. This is a rare oppor-
tunity, since, as is known worldwide, the dies of coins are commonly
destroyed when withdrawn. A key exhibit of particular historical and
artistic value is the commemorative series of twelve gold, silver and
bronze historical medals with the heroes and protagonists of the Inde-
pendence Struggle, which was the work of the official engraver of the
Greek mint under Othon |, Konrad Lange (1836-1845). This constitutes a
powerful means of recognition, promotion and commemoration of the
Greeks' liberation struggle.

The exhibition presents the coinage of the newly established Greek
State, including the silver, bronze and paper “phoenixes” of loannis Kap-
odistrias, together with the two unique surviving dies from the first mint
of Modern Greece in Aegina. Particularly important is the presentation,
for the first time, of the excellence award medals to the heroes and the
medals of moral reward of Othon | (1832-1862) along with their hitherto
unknown dies, which eloquently captures aspects of the operation of
the Modern Greek State. Commemorative and anniversary medals, coins
and banknotes from the Othonian period to the present day, which
make up a gallery of heroes and capture the great events of the 1821
Revolution and its protagonists, are the moral lesson of the narrative.

The “Phoenix-Agon” exhibition aims to brightly celebrate a historical
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A visual dialogue between
the artworks of

- Aywv». MNpokKeital yla éva yovipo Kal EAKUOTIKO Sldhoyo avaueoa o€
veoTepa TEXVEPYA ToU Noptopatikol Mouoeiou Kal cUyxXpOVeEG EIKAOTI-
K€G SnUIoUPYiEC TPIWV SlaKeKPIHEVWY KOATEXVWY TNG Appoditng Aftn,
Tou MNwpyou Mmnapddka kat Tou Nikou Tolamdpa. H ekBeatakr agriynon
mpaypatomnoleital péoa amod 183 avrtikeipeva, mou EeSimiwvouy dlakdaola
mepimou Xpovia lotopiag (1828-2023) kal StapBpwvetal o SUO EVOTNTEC:

1. «®OINI=». Nopiopata, uiTpeg Kal oppayideg Tou KuBepvntn lwdvvn
Kamodiotpla, kaBwg Kat PETAANLA IE TOV QVAYEVVWUEVO POIVIKA GUVOL-
AOUV €IKAOTIKA UE TIG Snuloupyieg «Avayévvnon» Tng YAUTTplag A@po-
Sitng Aitn, «Doivi€» kat «NIKNTrPlo ZTEPAVI» TOU EIKAOTIKOU Mwpyou
Mmapd&dka amd AavakUKAWMEVA ULAIKG, amodelkvuovTag mwe amd Ta
«aypeiaota» pmopei va avayevvnOei éva épyo Téxvng.

2. «ATQN». MeTdAAI0, aploTeia Kal UATPEG Tou BactAtd OBwva A’, emeTel-
OKA LETANNLA KA VOUIOUOTO UE AYWVIOTEG KL AYWVIOTPIEG TOU "21 Slahé-
yovtal pe {wypa@ikd épya Tou elkaoTikoU Nikou Tolamdpa EUNVEVOUEVA
ammo aUTd, avadEIKVUOVTAC UE TOV KAAUTEPO TPOTIO TOV AEIPOPO aAywva
yla aveéaptnoia kal eEAeuBepia aTOUWV Kal Adwv.

H ExkBeon mapouaciddlel peyalo evdiapépov, Kabwe Ta vouiopata kKat Ta
METAANIA TOU VeooUoTaTou EAANVIKoU Kpdtouc, aAAd Kal Ta aploTEid Twv
AywvioTtwv Tou 21 ektiBevtarl padi pe Tic uiTpeg Touc. Mia omavia ukal-
pia, agov sival yvwoTto OTI TAYKOOMIWG Ol UATPEG TWV VOULIOUATWY, OTAV
autd amoclpovTal, €ibioTtal va kataotpépovTtal. Koupiko ékBsua pe
1S1aitepn 10TOPIKN KAl KAANTEXVIKN aia amoTeNei N avapvnoTikn oglpd
Swdeka XpUOWV, APYUPWV Kal XAAKIVWVY IOTOPIKWV PETANNIWY PE TOUG
NPWEC KAl TIPWTAYWVIOTEC TOU Aywva TnG aveéaptnoiag, £pyo Tou emicnou
XOPAKTN TOU EANANVIKOU Vopiopatokoreiou emi ‘OBwvoc, Konrad Lange
(1836-1845), TOU CLVIOTA €va LIOXUPO LECO avayvwplong, TPOBOAAG Kal
HUVAUNG TOU ameAeuBepWTIKOV aywva Twv EANAVwv.

>tnv EkBeon mapouactdletal n VOUIOUATOKOTTIO TOU veooUoTatou EANAN-
VIKoU Kpdtoug, ol apyupoi, XAAKIVOL Kal XAPTIVOL «QOIVIKEG» ToU lwdvvn
Kamodiotpla, padi pe tig SUo povadikéc owlopeveS MATPEC, TOU TIPWTOU
vouiopatokormeiou TnG Neotepnc EANadag otnv Aiyiva. 18iaitepa onua-
VTIKA €ival n mapouciaon yia mpwTn Qopd, TwV APIOTEIWY TTPOG TOUG
AywvioTtécKalTwyv Bpafeiwv nOikAgapolfrictou’OBwva (1832-1862) padi
HE TIG AYVWOTEG UEXPL OAUEPA UATPES TOUG, TTOU OTTOTUTIWVEL EVYAWTTA
TITUXEC TNG A&lToupyiag Tou véou EAANVikoU Kpdtoug. AvapvnoTikd Kat
EMETEIOKA METANIQ, KEPUATA Kal XapTovopiopata amd tnv obwvikn
mEPiIodO péXPL oriUEPQ, OV amapTiCouv Jia VKOO KN UE TOUG NPWEG
Kal amotunwvouy ta ormoudaia yeyovota Tng Emavdotaong tou 21 kat
TWV TIPWTAYWVIOTWV TNG, ATTOTEAOVV TO EMUUOIO TOU APNYRUATOC.

H ¢kBeon «Doivi - Aywv» amooKOTIEl VA €0PTACEL e AAUTPATNTA TO Bapu-

Nikos Tsiaparas

OfHAVTO Yla To EANANVIKS €BVOC IOTOPLKO Yeyovog, va §I0TOPHOEL Kal va
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«DOINI= - AT'CON»
[Tnyes euriveucns cUyxXpOovVNs KAAAITEXVIKNS SN1oupyias

EMOXNG, €O aTTO TNV OToia avTIAAUBAVETAL KAVEIG TOV TPOTTO TPOCANYNG TOU TTAPEA-

Bovtog oTo MaPOV, KABWCE Kal TN SlaXPOVIKOTNTA 1) N EVVOIWV Kal CUMBOAwV. Q¢ €K
TOUTOU, 0 PONOC €VOC ouoEiou oupmAnpwveTal {WTIKA amd TN AEIToupyia TOU Kal W XWPEOoU
€VOG SlapKoUG S1aAdyou TOUG TTAPEABOVTOC [IE TO TTAPOV KAl TO ENNOV. ..

| ‘ 1otopia Kal ot ol TG CUAOYIKAG pvripNng purmoAtdlovtat Slaxpovikd otnv téxvn KAbe

... TPEIC OLOKEKPIUEVOL KAANTEXVEC, YAUTITECG, (WYPAPOL, EIKAOTIKOL, TTPOOKANONKAV va EUTVEL-
OTOUV amo T Bepatoloyia XpuowV, ApYUPWV KAl XAAKIVWY UETAANIWY Twv GUAOYWV Tou Nopt-
opaTikou Mouaoegiou, Ta omoia @Eépouv GUPPBOAA Kal HoPPEC NPWWV Tou 1821. ZTOX0C TV va
TTAPOUCIACTOVV HECA amd TA €PYa TOUC Ol SIAPOPETIKOI KAl EEATOUIKEVUEVOL TPOTIOL EUTTVEUCNC
Kal TPOOANYNG TOU IOTOPIKOU AQNYHLATOC KAl N ATTOTUTIWOT) TOUG O€ SIAQOPETIKA UAIKA. Ta véa
£pya TTOU TTPOEKUP AV, AUTOVOUA TTAEOV, EKQPALOUV HE TN OEIPA TOUG TIC TIPOOWTTIKEG EVOPACELG
TOU KABE KaANITEXVN, Ta cuvaloOnuata, TN onpeloAoyia Kal Ta UnvOaTa Mo emMOUEL va peTa-
OWOEl, EMOEXOMUEVA Kal AUTA TTOAATIAEG AVAYVWOELG ATIO TOV KAOE ATTOOEKTN-ETIOKETTTN.

... KOpla yn éumveuonc Twv KaANTEXVWV gival Ol TTOPACTACELS TWV PETOANIWY, EITE Ol TPOOWTTO-
YPOQPIEG NPWWV, EITE OL ETMYPAPIKES LOPTUPIEG, EITE TA OlAXPOVIKA CUUBOAA TOUG, OTTIWG TA OTEPAVIA
VIKNG, 0 avayevwwwuevog Qoivikag, MG akoun Kat Ta KaBauTd 10Topika cUUBAVTA, OTIWE N TTOAL-
opkKia Kal n npwikr €€060¢ Tou Mecoloyyiou. Ta €pya OTOXEUOLV VA ATTOTEAECOUV UIa TIPATAON
S1aAdyou petadl véwv Kat TaAawV SNUIOUPYNUATWY OE €Va EIKAOTIKO Kal CUMBOAIKO emimedo.

O Nikog Tolamdpag, EUMVEOUEVOC ATIO TIG TIPOOWTTOYPAPIEG TWV TTPWTAYWVIOTWV TNG Emavad-
otaong ota dwdeka peTdAa Tou Nopiopatikol Mouaogiou, PINOTEXVEL TIG NPWIKEG KAl BACIAIKEG
HOP®EC TOU, ETMIXEIPWVTAG VA PUETATPEYPEL TOV OYKO TOU avAYAUPOU TNG ETIPAVELNG TWV UETAA-
ANiwv 0€ povOxpwWUN A TTOAUXPWN YPOUMN-TIEPIYPAUA, £TOL WOTE Ol HOPPEC va amodidovTal wg
«AUTOVOUEG» OXEOOV {WYPAPIKEG POPUEG. O 610G ONAWVEL yia Ta £pya TOU, OTL «...CUVIOTOUV €va
“ayylypa” ue moAU ogacpuod otnyv IoTopia Kal oTNV “IoTopIKOTNTA” TTOU AUTA Ta EOVIKA KelunAla
@E€POUV, IBWPEVA PECA ATTO LA CUYXPOVN EIKACTIKH MOTIA. .. ».

Mnyn éumvevong yia tn dnpioupyia tou «Bpafeiov Aywvoc» ote@aviol 0TABnKe 0 GUVOUAGHIOG
oTolxeiwv amd dUo emeTelakd PETANIA Tou €BVIKOATIEAELOEPWTIKOU aywva. Me Ta UAIKA TTou
Xpnotpomorifnkav yla to €IKAoTIKO autd amotéleopd, Omwe BvoAia Kat XapTovi, anmodoOnke
TO «VE€O» OTEQAVL PE HIa amOAUTA oUyXpovn UaTid, OTTOU TA «AXPWUO» UETAANIKA avayhuea
oTolxeia Twv HeETaMiwyY petamidotnkav édwoav Tn B€on Toug 0g XPWHATIOTEG TPLOSIACTATEC
em@dvelec. O Nikog Tolamapag avagEépel yla To €pyo Tou OTL «... aTOTeNEl pia mpoomndOeia

amodoong TG 1oTopiag Kal TNG MVAKNG TTOU @EPOUV AUTA TA IOTOPIKA UETAAIQ, Hia SUCKOAN
«IOOPPOTTO» AVAUEDA OTN XEIPOTEXVIA KAl OTO «AUTOVOMO» EIKACTIKO €pY0, TO OToio eUKOAa Oa
MTTOPOUCE VA ATTOTENECEL UE AUTIV TN HOPYN €va BpafEio aywvog vog cUYXPOVOU UTIEPHPWO.

H eykatdotaon pe tov titho «Doivié» mapouaidletal amd tov NMwpyo Mmapddka @AoTtexvnuévn o
pETaNo S16T1, OTTWG e€opoloyeital 0 i810¢, «To HETANNO gival amd Ta OKANPOTEPA UAIKA OTOV KOO0
pag, Kt OpwG eueic To AvyiCouue kal To MAdBoupe. ‘Oco ATOTEUTO KL AV HAG QAIVETAL, EUAOTE WG
avBpwrol duvatdtepol amd To HETAANO. To PETANNO EMIBLWVEL OTIG KAKOUXIEC. AKOUA Kal OKOUPLa-
OUEVO KAl TTOPAUOPPWHEVO, TIAPAUEVEL AVOEKTIKO KAl UTTOPEL VO LETAPOPPWOEL € KATL KAVOUPYIO.
Mia okouplacpévn évoa Umopei va yivel Ta Tod1a piag HrmaAapivag, Ki éva axpnoTo POUAEUAV EVAG
eKOAUPWTIKOG NAIAVOOC. To HETANNO €XEL TNV IKAVOTNTA TNG AVAYEVVNONG, OTIWE TNV EXOUE KL EUEIC.
'Etol, Aourmov, dSnuiovpynoe 1o Sikd Tou Doivika xpnotpomolwvTtag cUUBoAIKA 2021 emavaypnolpo-
ToINUEVA KOUTAALD, TIIPOUVIA KAl Jaxaipla TTou To KaB€va TouG CLUVIOTA évav UIKPO «@oivikax. Mnyn
£UTTVELONG TOU £PYOU TOU ATTOTENECAV TA TIPWTA KATTOSIOTPLAKA Vopiopata mou égepav To Qoivika
w¢ oupPolo TG avayévvnong TnG EAAdac. Zupgwva Pe tov KaANTEXVN, Slakdala Xpovia HETA o
S1ko¢ Tou Poivikag cupBoAilel tnv ENNAda kat Tov Kdopo ou malevel va avayevvnOei kat va emava-
TPOCSIOPIOTEL PETA TNV TTavONUia. To emavaypnolpomolnpévo HETaANo cUpBoAiCel TEAKA T (wr) Kal
Vv eAmmida mou cuveyiCouv va avaduovTat akOun Kat TNy UOTATN OTIYHr TNG aywviag.

To pmpoUT{Ilvo oTEQAVL TNG VIKNG W Slaxpoviké cUUBOAO Tou aywva Kal TG IOTOPIKOTNTAG TWV
EANM\Avwv pe tn 81Tt apXaloeAANVIKN Kal XPLOTIAVIKY TAUTOTNTA EMAEYEL Yia TO OEUTEPO €PYO
Tou o Nwpyog Mmapddkac. To S1kd TOU OTEPAVL TTOU Eival EUTTVEVOUEVO TOOO aTTO LETAANIA TOU
Nouiopatikou Mouaogiou, 600 Kal amd apXaloeAANVIKA OTeQAvVIA, EMOUUEL va €xel Kivnon Kat
0PYAVIKOTNTA, VIO VO EKPPACEL APEVOC TO SlaXPOVIKA aviiouxo EAANVIKO TveLua, aAAG Kal ToV
aywva yla eAeuBepia mou EemndA MAVTOTE HECA ATTO AYWVEG KAl KOKOUXIEG.

H Appoditn Aitn yia tn Sikr TG YAUTTTIKY 0UVBeon amo pétallo kat Pn@ideg yualiol murano, Umo
Tov TitAo «To MeTAAIo TNG AvayEvvnong», UE AVAPOPEG Kal TTAAL OTOV AVAYEVVWUEVO (OIVIKA, OTA
oTe@Avia vikng Kat oTi 5ade¢ Tou pmouplotiépn MiaoUAn, SnAwvel yia to 16eoAoyIkd uto3abpo Tou
€pyou NG «Méoa otnv Yuxr Tou YAUTTTOU UETAANIOU EUTTEPLEXETAL OXL UOVO N IOTOPIKA avapopd,
oM\ Kal évag PeYANoG POPOG TIUNG OTOUG HPWEG Mou avdopaydbnoav yla To GXNUOTIONO TOoU
ave€apTriTou Kal EAeVBEPOU ENANVIKOU KPATOUG. Mée povadikéd LAIKO TV ToTn Kal To 0pApId TOUG yia
Vv eAeuBepia, ol ENAnveg katdpepav 1o akatdépBwTo, va amotivaéouv TnV TOUPKIKY) KOTOXI) TETPA-
KOO{WV ETWV Kal VA OUCTAOOUV €va VEo KPATog. Me autdv Tov Tpomo, To ENANVIKO €Bvoc katopBwoe
va Slatnpei (wvtavd Ta 16aviKA Tou ENNVIKOU TIOAITIOOU 0T GUANOYIKK TIOMTIOTIKY) OUVEIdNON...»

Mipika MNavvomoviov
Ap KAaoikric Apxatodoyiac-
EmpeAitota Apxaiodoyikwv EkBéoswv

“PHOENIX - AGON”
Sources of inspiration for modern artistic creations

each epoch. Through these, one comprehends the ways in which the past is perceived

into the present, as well as the timelessness or not of ideas and symbols. Therefore, the
role of a museum is vitally complemented by its function as a place, where a continuous dialogue
between the past, the present and the future takes place.

O ver time the history and sounds of collective memory have been grafted on the art of

... Three esteemed artists, sculptors, painters, visual artists, were invited to find inspiration in
the representations of gold, silver and copper medals from the Numismatic Museum collections,
which bear symbols and images of the heroes of 1821.The aim has been to present through their
works-of-art the varying and individualised ways in which the historical narrative is perceived
and inspires, as well as the ways in which they are impressed upon different materials. These new
independent creations express, in turn, the personal vision, emotions, semiology and messages
each artist wishes to convey. The latter will ultimately be open to a variety of interpretations by
each and every recipient-visitor.

The depictions on the medals constitute the primary source of the artists’ inspiration. They in-
clude portraits of heroes, inscriptions, timeless symbols, such as the victory wreaths and the
legendary bird phoenix, and even historical events like the siege and the heroic exodus of Mis-
solonghi. The objective of the works is to form a dialogue between new and old creations on a
visual and symbolic level.

Nikos Tsiaparas, inspired by the portraits of the principal characters of the Greek Revolution de-
picted on the twelve medals of the Numismatic Museum, creates his heroic and royal images, in
an attempt to change the volume of the relief on the surface of the medals into a monochrome
or colourful line-outline so that they are rendered as almost “autonomous” painted forms. The
artist states that his works “...constitute a ‘touch’ with utmost respect on history and ‘historicity’
that these national relics bear, seen through a contemporary visual perspective...”.

A source of inspiration for the creation of the “Prize of Agon”was the combination of elements
from two anniversary medals of the national liberation struggle. With the materials used for this
visual effect, including vinyl and cardboard, the “new” wreath was rendered with a completely
modern point of view, where the “colourless” metallic relief elements of the medals were trans-
formed into coloured three-dimensional surfaces. Nikos Tsiaparas says about his work that “..
it is an attempt to render the history and memory that these historical medals carry, a difficult
“balance” between craftsmanship and “autonomous” visual work, which could easily be a prize
race for a modern superhero.”

The installation entitled “Phoenix” was crafted by George Bardakas on metal because, as he con-
fesses, “Metal is one of the hardest materials of our world, yet we bend and mold it. Unbelieva-
ble as it may seem, we - humans - are stronger than metal. Metal survives hardships. Even rusty
and deformed, it remains durable and can be transformed into something new. A rusty pair of
pliers can become the legs of a ballet dancer and a useless ball bearing a dazzling sunflower.
Metal has the ability to be reborn, as we have too”. Thus, Bardakas created his own Phoenix us-
ing symbolically 2021 reused spoons, forks and knives that each constitutes a small “phoenix”.
The source of his inspiration has been the first coins issued by loannis Kapodistrias that bear the
image of the phoenix as a symbol of the rebirth of Greece. According to the artist, two hundred
years later, his Phoenix stands for Greece and the World that strive to be reborn and redefined
after the pandemic. The reused metal ultimately represents life and hope that continue to arise
even in the final moments of agony.

George Bardakas has also selected for his second creation, entitled “Nike”, the bronze wreath
of victory as a timeless symbol of the Greek struggle and of Greek history, which carries out a
dual ancient Greek and Christian identity. His wreath, inspired by the medals of the Numismatic
Museum and ancient Greek wreaths, aspires to have movement and be organic in order to ex-
press both the restless Greek spirit and the fight for freedom that emerges every time through
conflicts and suffering.

Afroditi Liti states about the ideological background of her work entitled “The Medal of Rebirth”,
a sculptural composition made of metal and murano glass tesserae, which also references the
reborn phoenix, victory wreaths and the torches of captain Miaoulis, “The soul of the sculptured
medal not only holds the historical reference but also constitutes a great tribute to the heroes
who contributed with their acts of bravery to the formation of the independent and free Greek
State. With their faith to and vision for freedom as their only substance, the Greeks managed
to do the impossible, end the 400 years of Ottoman rule and establish a new state. In this way,
the Greek nation was able to keep the ideals of Greek civilisation alive in the collective cultural
consciousness...”

Mimika Giannopoulou
Dr of Classical Archaeology-Curator of Archaeological Exhibitions




