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AP ATA®ONIKH TZIAIMAKOY
AleuBuvtpLa Mouoegiou Bulavtivou MoAltiopot ©sooalovikng
EmipeAnTpLla tng ekBeong

To Mouoeto BuZavtivou MoALtlopoU oteyddetal 0To XAPAKTNPLOPEVO WG LOTOPLKO SLaTnPNTED KTLPLO Kal pyo
TEXVNG, TIOU OLKOSOPNONKE PETA&L TwV eTwv 1989-1993, pe Baon tn BpaBeupévn PEAETN TOU apXLTEKTOVA,
Cwypdyou kat rowntry Kuptdkou Kpokou. Mapouaotddel o€ 3.430 T. p. kat evteka (11) atbouoeg, pEow
AUBEVTIKWVY EKBEPATWY, TIOU TIPOEPXOVTAL KUPLWG aTto T Ococalovikn aAAa kat Tn Makedovia yevikotepa,
ETTOTITIKOU UALKOU Kal TIOAUPECWYV, TITUXEC Tou Bulavtivou kat petaBulavtivol ToAttiopou. To Mouoeio
SLaBETEL APTLa OPYAVWEVA EPYACTHPLA CUVTHPNCNG KAL TIPOTUTIEG APXALOAOYLKEG aTtoBrKeg, atBouca
EKTIALSEVUTLKWV TIPOYPAUHATWY, UTIABPLO XWPO EKTIALSEUTIKWY SpacTnPLOTHTWY, TITEPUYA TIEPLOSLKWV
ekBeoewy, alBouoa TIOAATAWY XProewy, U0 apELBEaTPa, TTWANTHPLO KAl KAPE-eoTLatopLo. To 2005
BpaBeutnke wg to «Mouoeio tng Eupwrng» and to ZupBoUALo TnG Eupwrng, Ty, n otola arnodo6nke

o€ ENNVLKO SNUOGLO PHOUCELD yLa TIPWTN POoPd PEXPL KAl orjpepa. Me To UVOAO TWV SPACEWV TOU, TO
ETILOTNHOVLKO KAl EKSOTLKO TOU £PYO, ATIOTEAEL UTIOSELYHATIKO KEVTPO SLAPUAAENG, Epeuvag Kat TipoBoArg Tng
TIOALTLOTLKAG KANPOVOULAG. OL CUVEPYELEG, TO AVOLYHA OTNV KOWVWVLA TWV TIOALTWY, 0TOUG VEOUG, 0Ta AJEA,
OTLG TIEPLOWPLOTIOLNHEVEG KOWVWVLKEG OUASEC, KateoTnoav To Mouoglo €va Spactriplo KEVTPO TIOALTLOHOU Kal
naldelag otnv unnpeoia tou ToAltn. Eva Mouogio pooBActuo e ETIKEVTPO Tov avBpwrto.

‘Evag amd Toug TpwTapyLkoug oTtoXoug tou Mouaoeiou lval kat n SLopyavwon TeEpLOSIKWY EKBECEWV

OE OUVEPYAOLa PE POPELG TOU ECWTEPLKOU Kal Tou e§wtepLkou. EmBupolpe va uAottoloupe povadikd
TIOALTLOTLKA YEYOVOTQ, TIpowBwvTag OXL HOVO TNV ETILOTNHUOVLKI £PELVA OAAA KaL TN SLAXUON TNG YVWong
0TO €UPU KOWO. MNpaypateuopaote TolkiAa Bépata mou oxetidovtal pe ekpavoelg tou Bulavtivou,
petaBulavivou TIOALTLOPOU KAl YEVIKOTEPA TWV AAANAETILEPACEWV PE OUOS0E0UC KaL eTEPOSOEOUG
Aaoug, 0To TAALOLO TNG OLKOUPEVLKAG BulavTilvrig autokpatopiag Kat Tou pOAOU TNG OE00AAOVIKNG

WG TOU ONPAVILKOTEPOU TIOALTIKOU, OLKOVOULKOU, TIVEUUATLIKOU KAl KAAALTEXVLIKOU KEVTPOU PETA TNV
KwvoTtavtvouToAn, oTnv Topela EVOWUATWONG TNG OTO VEOEAANVLKO KPATOG.

‘Eva TETOLO TIOALTLOTLKO KaL ETILOTNHOVLKO YEYOVOG Elval Kal n cuvepyaoia pag e to Mouaoeio tng MoOAng tou
BeAlypadiou kat n Slopyavwaon tng TEPLOSLKAG ekBeonG Pe Titho «Amd tnv Kprjtn atov Aouvapn. Etkdveg amd
T ZuMoyrn ZekouAitg, Mouagio tng MéAng tou BeAtypadiou», otnv aibBouca moAamAwV xprioswv «Eutuyia
Koupkouti&ou - NikoAaiSou tou Mouaceiou pac.

Ztnv €kBeon mapoucLddovtal, yLa TIpwtn Popa eKTOG ZepPLlag, ETILAEYHEVEG ELKOVEG TNG TIEPLYNHNG
TUAAOYN G Tou Celyoug Miav Kat MdaBa ZEKoUALTS, KAnpodotriuatog oto Moucelo MoAng BeAypasiou,
TIoU XpovoAoyouvtat arod Tov 150 £wg Kat Tov 190 al. Kat armoTeAOUV £pya EMWVUHWY 0AAA KAl AQVWVUHWVY
{WypAYWV, QVTUTPOOWTIEUTLIKA TWV TACEWV TNG petaBulavtvig (wypa@LKnG 0ToV EUPUTEPO XWPO TWV
BaAkaviwv, «amd tnv Kprjtn péypt tov AodvafBns».

2NV TIPWTN EVOTNTA TNG €KBEONG EVTACOOVTAL, PE XPOVOAOYLKI KAl EVWOLOAOYLKH (Bepatikn) oelpd, 28
ELKOVEG PE EMNVLKEG KL KUPLAALKEG ETILYPAWPEG, EVa TTAVOPApA TNG BpnoKEUTLKAG 0pBOS0ENG TEXVNG, aTtd ToV
TIPWLHO 150 €wg Kat Tov 190 at., OTIWG SLAPOPPWVETAL OTOV BOPELOEANASLKO Kal EVPUTEPO BAAKAVLKO XWPO.

Z1tn &eltepn vOTNTA, TIOU PECOAARBEL XWPLKA PETAEY TNG TIPWTNG KAL TETAPTNG EVOTNTAG, EVIACOOVTAL EVWLA
(9) elkOveGg, 160U £wg Kat 18ou aL., OTIWG TtapoucLadovtal o€ vav amod Toug Tolyoug Tou Slapepiopatog,
OTIOU oteyadeTal N ZUAOYH ZEKOUALTG, WOTE VA OTITLKOTIOLELTAL KAl VA QVAKAAELTAL, TLUNG EVEKEV OTOUG
SWPNTEG, 0 TOTIOC KAL O TPOTIOG EKBECT|C TOUG OTO BEALYpdst, YE OVTO YPAPLOTLKA avamapaywyn
PWTOYPAYLAC TOU CUYKEKPLUEVOU TOLYOU TNG Katolkiag tou {eUyoug ZEKOUALTG.
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ZTNV TPlTn EVOTNTA, XWPLKA APECWE PTIPOOTA artd TNV SeUTepn, ektiBevtal U0 (2) OUOBEUES ELKOVEG TNG
Akpag Tarmelvwong, 1600V aL., LTAAOKPNTLKNG TEXVNG, TIPOEPYOHEVEG ATIO TN ZUAAOYH ZEKOUALTG KaL T ZUAAOYN
Tou Mouaeilou Bulavtivou MoAttlopou avtiotolya, ot ottoleg cUPBOAL{ouV TNV £yyuTNTA KAL TNV KON
TIOALTLOMLKN TtTapadoon Twv SUo Addwv, petadidovtag TapdAANAad To yrivupa tng @iag kat Tng Lprvng.

ZTNV TETAPTN EVOTNTA EKTIBEVTAL KATA TOV (610 TPOTIO, OTIWG KAL OTNV TIPWTN EVOTNTA, YE XPOVOAOYLKN
KaL EVVOLOAOYLKN O€Lpa, 6eka (10) ELKOVEG LTAAOKPNTLKNG N KPNTLKAG TEXVNG, 150U £wg Kat 18ou at., Epya
ETIWVUPWVY, ALYOTEPO N TIEPLOCOTEPO YVWOTWY, AAAA KAl AVWVUPWY KpnTtwv (Wypd@wy Kat KpNTIKWY
gpyaotnplwy, ou kaBoploav og peydho Babpo tnv egeAn tng petapBulavtivrg (wypa@Lkng aAAd Kat Tng
olyxpovng opB060&NG BPNOKEUTLKNG TEXVNG YEVIKOTEPQ.

Ka&Be evotntag mponyouvtal cuVTopa EMEENYNHUATLKA KELPEVQ, OE TPELG YAWOOEG (EAANVLK, ayyALKr),
ogpPLKN), EVW 0TNV apxr TNG EKBECNG O ETILOKETITNG EVNHEPWVETAL yLa TO Mouaoeio TipogAeuong tng
ZUA\OYNG ZEKOUALTG, SnAadr to Mouaeto tng MoAng tou BeAtypasdiou.

2TO TEAOC TNG €KBEONC O ETILOKETITNG EXEL TN SUVATOTNTA Va TIEPLNYNBEL 0TOV XWPO OTIOU KTBeTAL
onPEPA n ZUAAOY, 0TO SLAPEPLOPA TOU CEUYOUC ZEKOUALTCG, 0TO BeALypddt, péow yUaALwv
ELKOVLKNC TIPAYHATIKOTNTAG.

H €kBeon €xEL WG ETILITAEOV OTOXO VA TIPOBAAEL TOUG KOLVOUG LOTOPLKOUG, BPNOKEUTLKOUG KAL TIOALTLOTIKOUG
SeopoUG TV U0 xwpwv, TNG EANASAG Kkat Tng ZepPilag, peoa amod epya BpnOKEUTLKNG EVAAPBELAG, TIPECPEUTES
TNG KOLVNG TIOALTLOTLKNAG KANPOVOULAG OTOV EVPUTEPO XWPO TwV Balkaviwy, avadeikvuovtag mapdAAnAa tnv
ETLKOWVWVLA Kat Tov SLAAoyo AvatoAng Kat AUonG PEoa aro KOoUG KAAALTEXVLKOUG KAl EPTIOPLKOUG SpOHIOUG
KaL TNV poomtdBeta dtatr)pnong tng opBodo&ng miotng otV 0BWPAVOKPATOUHEVN ETILKPATELAL.

OepUEG EVXAPLOTLEG O0E GAOUG OOOUG CUVETEAECQV, POPELG KAL PUOLKA TIPOCWTIA, OTNV EVOSWON AUTAG
TN¢ ocuvepyaoiag, ota apuddia Yroupyeia twv SUo Xwpwv, otn Mevikr AleBuvon ApxaloTrTwy Kat
MoALTLOTIKNAG KAnpovouLag kat otn AteuBuvon ApxatoAoyLlkwyv Mouosiwy, EKBEogwy Kal EKTIALSEUTLKWV
Mpoypappdtwy tou eAAnVIkoL YTtoupyeiou MoAttiopoU kat ABANtiopou, otny Jelena Medakovic,
AteuBuvtpLa tou Mouceiou MoANg BeAtypadiou kal otnv opada tng yla tnv eEALPETLKY cuvepyaoia Kat
BeBatlwg otoug ouvepydteg pou oto Mouaoeio Buavtivou MoALtopol OAwY Twy ELSLKOTATWY, Lslaitepa
otov Avaotdolo Avtwvdpa, Tunuatdpyn EkBeoswy, ETikowvwviag kat Ekmaidevuong kat otnv Avactacia
Kapadnuntplou, apXLTEKTOVA PNXAVLKO, YLa TO APTLO ATIOTEAECHA.

Dr. AGATHONIKI TSILIPAKOU
Director of the Museum of Byzantine Culture
Curator of the Exhibition

The Museum of Byzantine Culture, is housed in a historic building and work of art, built on the basis of the
award-winning study of the architect, painter and poet Kyriakos Krokos between the years 1989-1993. In
3.430 m? and eleven rooms aspects of Byzantine and post-Byzantine culture are presented through genuine
exhibits - excavated mainly in Thessaloniki and Macedonia in general -, wall graphics and multimedia. The
Museum has fully-equipped conservation laboratories and exemplary archeological storerooms, educational
program room, outdoor educational activities space, temporary exhibition wing, multipurpose room, two
amphitheaters, gift shop, and cafe-restaurant. In 2005 it was awarded as the “Museum of Europe” by the
Council of Europe, an honor which was bestowed to a Greek public museum for the first time until today.



The Museum with its activities as a whole, the scientific and publishing work, is an exemplary center

of preservation, research and promotion of cultural heritage. The collaborations, the opening to the

civil society, to the youth, to the disabled, to the marginalized social groups, made the Museum an active
center of culture and education in the service of the citizen. An accessible museum focused on people.

One of our Museum’ goals is to organize temporary exhibitions with institutions located both in Greece

and abroad. We aim at establishing unique events promoting not only scholarly research, but also the
dissemination of knowledge to a wider public. The Museum'’s overall work involves a variety of subjects
related to the Byzantine and Post-Byzantine culture, the mutual influences between Orthodox and non-
Orthodox peoples within the ecumenical Byzantine Empire and - last but not least - the role of Thessaloniki
as the most important political, economic, intellectual, and artistic centre after Constantinople in the
process of its incorporation in the Modern Greek state.

Such a cultural and scientific event is our collaboration with the Museum of the City of Belgrade and

the organization of the temporary exhibition entitled “From Crete to the Danube. Icons from the Sekuli¢
Collection, Museum of the City of Belgrade”, in the multi-purpose room “Eftychia Kurkoutidou - Nikolaidou”
of our Museum.

The exhibition presents, for the first time outside of Serbia, selected icons from the famous Collection of
the couple Milan and Pava Sekuli¢, a bequest to the Belgrade City Museum, dating from the 15" to the 19
century, works by famous and anonymous painters, representative of trends of post-Byzantine painting in
the wider area of the Balkans, “from Crete to the Danube”.

In the first section of the exhibition, 28 icons with Greek and Cyrillic inscriptions are included in
chronological and conceptual (thematic) order, a panorama of religious Orthodox art, from the early
15 to the 19t century, as it takes shape in the northern Greek and wider Balkan area.

In the second section, which mediates spatially between the first and fourth sections, nine (9) icons are
included, dating from the 16 to the 18" century as presented on one of the walls of the apartment, where
the Sekuli¢ Collection is housed, so that it can be visualized and recalled, in honor of the donors,

the place and manner of their exhibition in Belgrade, with a graphic reproduction of a photo of the
particular wall of the Sekuli¢ couple’s residence as a background.

In the third section, spatially immediately in front of the second, two (2) icons with the same theme, that of
the Man of Sorrows, from the 16" century, of Italo-Cretan art, from the Sekuli¢ Collection and the Collection
of the Museum of Byzantine Culture respectively, are exhibited, which symbolize the closeness and
common cultural tradition of the two peoples, while transmitting the message of friendship and peace.

In the fourth section, ten (10) icons of Italo-Cretan or Cretan art, from the 15 to the 18" century,

are exhibited in the same way as in the first section, in chronological and conceptual order, works made
by more or less well-known painters, anonymous Cretan painters, or Cretan workshops, which largely
determined the development of post-Byzantine painting and of modern Orthodox religious art in general.

Each section is preceded by short explanatory texts, in three languages (Greek, English, Serbian), while at
the beginning of the exhibition the visitor is informed about the Museum of origin of the Sekuli¢ Collection,
i.e. the Museum of the City of Belgrade.

At the end of the exhibition, the visitor has the opportunity to tour the space where the Collection is
currently exhibited, in the apartment of the Sekulic couple, in Belgrade, through virtual reality glasses.

The exhibition has an additional objective to highlight the common historical, religious and cultural ties of
the two countries, Greece and Serbia, through works of religious devotion, ambassadors of the common
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cultural heritage in the wider Balkan area, while highlighting communication and dialogue between East
and West through common artistic and trade routes and the effort to preserve the Orthodox faith in the
Ottoman-occupied territory.

Warm thanks to all those who participated, institutions and individuals, in the success of this cooperation,
to the competent Ministries of the two countries, to the General Directorate of Antiquities and Cultural
Heritage and to the Directorate of Archaeological Museums, Exhibitions and Educational Programs of the
Greek Ministry of Culture and Sports, to Jelena Medakovi¢, Director of the Belgrade City Museum and her
team for the excellent cooperation and of course to my colleagues at the Museum of Byzantine Culture
of all specialties, especially Anastasios Antonaras, Head of Exhibitions, Communication and Education
Department and Anastasia Karadimitriou, architect engineer, for the perfect result.

Ap ATATOHUKN LUNUNTIAKY
AvipekTopka My3eja Bu3aHTHjcke kyntype y ConyHy
Kyctoc nsnoxbée

My3ej BU3aHTUjCKe Ky/IType CMeLUTeH je Yy UICTOPUjCKOM 3Jaky Mo/ 3alUTUTOM ApXKaBe, Koje je yje4Ho n
YMETHUYKO Aeno, nogurHytom nsmehy 1989. n 1993. rognHe, Ha 0OCHOBY HarpahuBaHe cTyAnje apXuTekTe,
cnvkapa n necHuka Kupjakoca Kpokyca. Mysej y csojux 3,430 kBagpaTHux MeTapa 1 11 cana, ayTeHTUYHNM
eKcnoHaTuma nopeknom yrinasHom n3s ConyHa v Lene pernje MakezoHuje, nam nomohy BnsyenHor
mMatepujana n MynTuMeujanHnx cagpxaja, npeacras/ba acnekTe BU3aHTU|CKe 1 MOCTBU3aHTUjCKe KYAType.
MNoceayje N3BPCHO OpraHO30BaHe pajMoHVLLEe npe3epBaumje Aena, Kao U y30pHe apxeosioLlKe npocTopuje
3a cKaguvLiTene, cany 3a egykaTvBHe nporpamMe, OTBOPEHW NPOCTOP 3a eAyKaTVBHE aKTUBHOCTU, OA4CEK
3a nepuojuYHe rnocTaee, BYLLEHAMEHCKY cany, ABa am$uTeaTpa, NpojaBHULY 1 Kade - pectopaH. [Jobuno
je 2005. rogmHe Harpaay Caseta EBpone nog Ha3vsoM ,My3ej EBpone”. OBo npun3Hame je no npsu nyT

A0 JaHac JoAe/beHo rPYKOM Ap>XKaBHOM My3ejy. 360r CBOjUX aKTUBHOCTW, KA0 1N HAYYHWUX U U3[aBanayvkmnx
pajHu, NpeacTaB/ba NpUMep LieHTpa 3a 04yBakbe, CrpoBofere NCTpaxrBara 1 MPOMOBUCaHe KyATYpPHOT
Hacneha. CuHepruje, ann n 0OTBOPEHOCT Ka LBWUIHOM APYLUTBY, MIaAMMa, ocobama ca MHBaAUANTETOM U
MaprHann3o0BaHWM CoLMjaIHUM rpynamMa yumHuam cy ga Mysej noctaHe akTMBaH KyNTypHU 1 06pa3oBHM
LeHTap y cnyxeéu rpahaHa. My3ej 4oCTynaH CBMMa, Ynju je envLeHTap YoBek.

Mehy rnaBHumM uubeBMa My3eja jecTe opraHmsaLmja NepnoanyHmX N3noxom y capagarin ca
WHCTUTYLUMjaMa 13 [puKe anv 1 N3 MHOCTPaHCTBA. Xe/ba HaM je fa peann3yjeMo jeAHCTBEHE KYNTypHe
forahaje, y /by NPOMOBMCaHa He CaMO HAy4YHOT UCTPaXmBara Beh 1 npyxakba 3Hakba WUpoj nyeamuym.
BaBrMoO ce pa3HVM TemMamMa y Be3¥ ca BU3aHTUjCKOM M MOCT-BN3aHTMNjCKOM KYTYPOM U YOMLLTEHO
MehyCObHOM VHTepaKuMjoM NPaBOCAaBHUX 1N HEMPaBOC/IaBHNX HAPOAA Y OKBUPY Bace/beHCKOr
BM3aHTUjCKOr uapcrea v ynore ConyHa Kao Haj3HayajHuvjer noanMTUYKOor, eKOHOMCKOT, AyXOBHOT 1
YMETHWYKOT LeHTpa rnocse Llapurpaga, TOKOM npoLeca UHTerprcarba rpaZia y caBpemMeHy rpyuky Apxasy.

TakaB KyNTYpHW 1 Hay4HW gorahaj je n Hawla capasra ca Mysejom 'pasa beorpaja, a opraHusauyja
n3noxoe nog Hasmeom ,,0f Kputa go [lyHasa / VikoHe n3 Jlerata Cekynuh / My3ej rpaga beorpaga”y
CcBeyaHoj canu Hawer My3seja ,EdTuxnja Kypkytngy - Hukonamnay”.

Y okBupy V3nox6e npeactaB/beHe cy, Mo npseu nNyT BaH Cpbuije, ogabpaHe nkoHe YyBeHe KonekLumje napa
MwnaHa v Nase Cekynuh, nerata My3eja 'paga beoraga, koje gatmpajy n3 15. na cee go 19. Beka v Koje



Cy Ae/ia Kako MO3HaTMX Tako U HEMO3HAaTKX ayTopa, a penpe3eHTaTuBHE Cy TPeHA0Ba NoCTBM3aHTNjCcKe
NKoHorpadwuje Ha wurpem npocTtopy bankaHa, ,o04 Kputa go AyHasa".

MNpBu geo N3nox6e cagpXu, MO XPOHONOLLKOM 1 TEMATCKOM peay, 28 MKOHA Ca HaTMMCOM Ha FPYKOM
1 cprnckom (hvpuanyHom) Nnncmy. YrHe Tako jeaHy maHopamy NpaBoC/iaBHE YMETHOCTU, Of, PaHOT
15. Ao 19. Beka, Kako ce OHa pasBujasia Ha MPOCTOpPY ceBepHe puke anu 1 Wwupe Ha bankany.

Apyrn feo, Yunjn cagpxaj ce XpOHONOLLKM NPOCTUpe n3mehy NpBor 1 YeTBPTOT Aena, YKibydyje aeseT (9)
NKOHa, 04 16. A0 18. BeKa, Kako Cy OHe buie N3N0XEeHe Ha jeHOM O/ 3UA0BA Y CTaHy Y KOjeM je NoCcTaB/beHa
36upka Cekynuh, Tako fa NCTOBPEMEHO BU3Yye/IHO NMpeAcTaB/ba U noaceha, Kao Heka BPCTa OMaxa 0BUM
[LOHATOPVMMa, MeCTO U HaUMH HUXOBOT U3naraka y beorpagy. Kao nosagmnHa cnyxu rpaduryka pennmka
doTorpaduje oBor 3naa v3 pesvgeHuuje napa Cekynumh.

Y Tpehem geny, Koju ce Hanasn ogmMax Ucnpes Apyror, N3foxeHe cy ABe (2) UKOHe Ha UCTy TeMy Imago
pietatis 13 16. BeKa, NTano-KpUTCKe yMETHOCTU, jeAHa nopeknom u3 3éupke Cekynuh a gpyra n3 36umpke
My3eja BU3aHTMjCcKe KynType, Koje cy CMM60a 6AMCKOCTU U 3ajegHNUKE KyNTypHe Tpaauumje ABa HAapoAa,
a Koje napasienHo wasy Nopyky rnpujates/bCcraa U M1pa.

Y 4eTBPTOM Aefly N3J/IOXKEHO je Ha UCTU HAaUMH Kao U Yy MPBOM, MO XPOHOJIOLLK/IOM 1 TEMATCKOM peay,
fecet (10) MKOHa NTano-KPUTCKE NIV KPUTCKE YMETHOCTK, N3 nepmoga oa 15. go 18. Beka. Paam ce o
AeNnviMa NOo3HaTWX, Mare UMK BULLE, an UCTO TaKO N HEMO3HATUX, KPUTCKUX CIMKAPA U KPUTCKUX
CANKAPCKMX PaANOHNLA, KOje Cy Y BENNKO] Mepu oApeane pa3Boj NOCTBU3aHTUjcke nKoHorpadunje
ann caBpeMeHe rnpaBoC/iaBHE YMETHOCTU yorLiTe.

Mpea cBakMM AeNoM Hanase ce KpaTky TeKCTOBM NojallHbera, Ha TPW je3nKa (TPUKKM, eHrnecku, Cprcku),
a Ha noyeTky M3nox6e nocetunay, Mmoxe fa ce nHbopmuLLe y Besn ca Mysejom nopekna 36upke Cekynuh,
0AHOCHO ca My3ejom 'pasa Beorpaga.

Ha kpajy Mi3nox6e nocetmnay, nma moryhHOCT Aa ob6umhe npocTop rae je gaHac nsnoxeHa 36mpka,
0ZHOCHO cTaH napa Cekynuh y beorpagy, Kpo3 cTaknia BU3yenHe peaaHoCTy.

N3nox6a MMa Kao JoAATHU /b MPOMOBUCAHE 3ajeAHNYKNX UCTOPUjCKNX, BEPCKUX U KYNTYPHUX CNOHa
ABejy 3emasmba, [puke n Cpbuje, KPO3 Aesia MOOBOXHOCTY, KOja MpeACTaB/bajy 3ajeAHNYKO KyNTyHO Hacnehe
Ha WnpuM npoctoprMa bankaHa, 0K UICTOBPEMEHO UCTNYY KOMYHUKaLUWjy 1 gnjanor namehy Victoka
3anaza Kpo3 yMeTHUYKe 1 TProBUHCKE MyTeBe, Kao 1 MOKYyLLUAj oYyBakba NPaBOC/aBHE Bepe Ha NoApyyjuma
noz OTOMaHCKOM OKYyrMaLujoM.

Tonne 3axBanHuLe CBMMa KOju Cy AONPUHENN, KaKO MHCTUTYLMjaMa Tako 1 NojeANHLUMMA, YCNeLLHO]
peanun3aunjv oBe capastbe, HaA1eXHUM MUHUCTaPCTBUMA ABejy 3eMasba, OMLUTOj yrpaBy apXeonoLLKMX
aHTUKBUTETA N KYNTYpPHOr Hacieha 1 YnpaBe apxeonoLlKux My3eja, U3NoXoun 1 eaykaTuBHUX NporpamMa
rpukor MMHUCTapCTBa KynType 1 cnopTa, rocnofu JeneHn Megakosuh, anpektopku My3eja 'paga beorpaga,
Kao VI eHOM TUMY, Ha U3BaHPeLHOj capasrn. HapaBHO 1 MOjUM capagHuuyMa y My3ejy BU3aHTMjcke
KYNTYpe, U3 CBUX Ofle/berba, @ HapoumnMTo AHacTacnmocy AHTOHapacy, wedy Oge/bera 3a n3noxoe,
KOMYHUKauujy 1 eaykauujy n AHactacum KapagnmmnTtpuy, apxmTtekTu, Ha 3BaHpegHUM pe3yntaTima.
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NMEAENA MENTAKOBITZ

AleuBUvTpLa Mouceiou MoANng BeAypadiou
AKaSNPAlKOG Zwypayogq

uvtnpntpLa Epywv Texvng

To Mougoeto tng MNoAng tou BeAlypadiou t&pubnke to 1903. Ao tnv 6puch tou peXpL oruepa, To Mouoeio
€EeAlYONKE OTO PeYAAUTEPO CUYKPOTNHA SLAPUAAENG KAl SLaXELPLONG TIOALTLOTIKNG KANPOVOULAG OTN
Anpokpatia tng ZepPlag. Ot CUMOYEG TTOU ETILPHEAOUPACTE HAPTUPOULV TN PHaKpd Kat TTAouotLa, oxedov 8.000
ETWV, LoTopla TNG TPWTEVOVOAG pag, Tovidovtag Tn onpacia authg tng TEEPLOXNG Kal uTtoypaupidovtag tooo
TNV €0VLKN 000 KAl TNV UTEPEBVLKN ONUacia TNG TIOALTLOTLKIG KANPOVOMLAG AUTOU TOU PEPOUG TOU KOOHOU.

To Mouoegio kaAUTTeL xwpoug Tepittou 30.000 TETPAYWVLIKWY PETPWVY, TIEPLAANBAVOVTAG CUVOALKA £(KOOL
Ktipla (ek Twv omolwv ta évteka eivat pouoeia kat kKAnpodotrpata), Evav apXaloAoyLlkd xwpo, Eva
HVNUELOKO OLUYKPOTNHQ, Evav EKBECLOKO XWPO KAL SLOLKNTIKEG EYKATAOTAOELG. To Mouaoeio Stabétel pLa
OUAAOYN PE TtEpLooOTEPA amo 157.000 TEXVEPYA TTIOU HAPTUPOUV TNV EEEALEN TNG OEPPLKNG TIPWTEVOUOAC,
aTto TNV TIPOLOTOPLKI EWG TNV OUYXPOVN ETTOXN. EKTOG armod TLG CUANOYEG, TO MOUCELD £XEL TNV ETTILUEAEL KAL
Tepl TWV 50 KVNTWV KANPOSoTNUATWVY.

OL 6paotnpLoTNTEG TOU MOUGCELOU TIPAYHATOTIOLOUVTAL PECA ATIO PLA OPYAVWTLK) SoUn, AELTOUPYLKA
SLawpLopEVNG O TURPata apyatoAoylag, Lotoplag, Lotoplag Tou TIOALTLOPOU Kal Lotoplag Tng TEXVNG.
Mépav TwV CUANOYWV TEXVNG KAl TNG HOUGCLKNG, TO Jouoeio ieplhapBavel eiong cUANOYEG attd TOUG TOUELG
TNG EMLOTAPNG, TNG eKkTtal&€UONG, TOU TIOALTLOPOU Kat Tou aBANTLopoU. EKTOG amo ta mpoavagepbevta, To
Mouoeilo SLabeTeL TURPA TIPOOTACLAG KAl CUVTAPNONG HE OXETLKO KEVTPO TEKPNPLwoNG, kKaBwg Kal TuApa
HOoUCELaKnG ekTtatdeuonc.

ZNHAVTLKO KOPHPATL TOU £€PYOU TOU LEpUPATOG lval n eKSOTLKNA TOU §pacTtnPLOTNTA, HE LSLaltepn EPpacn
0TNV €KS00N TOU £Tr0LOU TIEPLOSLKOU MkvTIoviak Tou Mouaoeiou tng MoAng tou BeAlypadiou, ou ekdidetat
ouvEXWE amod to 1965.

To Mouoeio tn¢ MéANG tou BeAlypadiou elval emiong Eva kEvtpo ekmtaldeuong Kat adeloS0TNoNG yla VEOUG
€L6LKOUG, KABWG KAl £Va ONPAVTLKOG EPEVVNTLKOG OTABPOG YLa ETILOTIUOVEG ATtO TN XWPA Hag Kat OAo Tov
KOOMO. Zuvepyaoleg pe To MNMavemiotrulo Tou BeAtypadiou, KaBwg Kal HEPOVWHPEVA ATOPA, TO AVOLYHa
TIPOG TA LEpUPATA OTOUG TOPELG TOU TOUPLOPOU KAL TWV ETILXELPAOEWY, KAl PLa eEALPETLKT CuVEpyaoia

HE TNV TIOAN Tou BeAlypadiou kat tn Anpokpatia tng ZepPilag dvotav to Spdpo ya to Mouaoeio va
TIPAYHATOTIOLOEL CNUAVTLKA €PYQ OTO ECWTEPLKO KaL OTO EEWTEPLKO.

Qg BeopoOG ETLSLWKOUPE TNV UAOTIOINON VoG SUVAPLKOU Kat TIOAUOXLE0UG TIPOYPAUHUATOC TIOU AVTLHETWTTLZEL
LooTLa Bepata and tnv otopla, TNV apyatoAoyila KaL TNV TEXVN, PE EPPAcn otn cUPTEPIANYN.

Mpoodidoupe LbLaitepn TPoooxr oTnV EKBECLAKN TIOALTLKN HJAG KAl OTNV UTIOOTHPLEN TNG avATTugng

TNG OKNVNG TNG oUYXPOVNG TEXVNG, TIPOAyovTag EELELKEUUEVOUG SLOAOYOUG HETAEL Tou TTApeEABOVTOG

KaL TOU TtapovtoG. H cuvepyaoia petafu ToKIAWY SNPLOUPYLKWV ETTAYYEAPATWY, TO EVELAYEPOV OL
EKDECELG VA PNV ATTOTEAOUV ATIAEG TTIAPOUCLACELG, AAAA TIPWTOTUTIOUG KAAALTEXVIKOUG OXESLACHUOUG HE
SNULOUPYLKN TIOLOTNTA, £X0LV KaBLEPWOEL To Mouoeio pag wg onuelo €kBeong Tou €pyou OPLOUEVWY ATIO
TOUG ONUAVTLKOTEPOUG KAAALTEXVEG TNG TIAYKOOHLAG KAAALTEXVLKAG OKNVAG. Exovtag AN pn mlyvwon ot
OL TIPOOTIABELEG PaG TIPETIEL VA AYROOUV CNUASL 0TO PHEANOV, SECUEVOUAOTE YLa TIEPALTEPW AVATITUEN TOU
Mouoelou, evw avapévovtal onPavtikeg eEeAlEeLg otn Slatrpnon Kat apousiacn Twv CUAMOYWV Pag,.

To mpoypappa teBvolg cuvepyaoiag tou Mouaoeiou MOANG tou BeAlypadiou gxel Ldlaitepn onuactia
yLa TNV KOWOTNTa WG eukalpla avamtugng BEPATWY 0TOUG TOUELG TOU TIOALTLOPOU, TNG TEXVNG KAl TNG
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KANPoVouLdG. H €kBeon pe titho «Amo tnv Kprtn otov Aolbvapn» oto Mouaoegio BuZavtivou MoALtiopou otn
©eooaNoViKn, Eva TPOYPaA A TIOU Ba TTapoUGCLACEL YLa OpAda ELKOVWY aTtd TO KANPOSOTNHA ZEKOUALTE yLa
TIPWTN POpPA €KTOC ZepPLag, uttepBaivel TNV atAr UTIOYPAPHLON TWV SECUWV PETAEL Twv OpBoSOEWV Aawv
— Tovilel Toug AppNKTOUC SECUOUG PECA aTIO TO KOO TIapeABOV Twv BaAkaviwyv GUVOALKA.

H avTumpoowTeuTIKr ) GUANOYH ELKOVWV aTtO TO KANPOoSOTNHA ZEKOUALTG, £VOG aTIO Ta KAnpodotrpata tou
Mouaoeiou tng MNoAng tou BeAlypadiou, amoTteAel TNV peyaAUtepn CUAOYH autoU Tou EL60UG 0Tn xwpa
pag. Ot Midav kat Mdaa ZEKOUALTG ATtav SLacnoL CUANEKTEG amtd To BeAlypddi. ZuveAegav Epya ouyxpovng
TEXVNG, AAAA N aydTin Toug yLa TNV BpnoKEUTLKN TEXVN TOUG evBAppuve va KateuBuvouv To dBog Toug oTn
SLapopYwaon Kat plag cUAOYNG ELKOVWVY. To KAnpodotnud toug BplokeTal utto tn YUAAEN Tou LEPUPATOC
pag amo to 1970, étav oL KANpodoteg apedwoav TNV TEALKH ) GUAOYN TOUG yLa @UAAEN, OTIOU Kat
Slatnpeltal oTnv apyLkn TG KaTaotacn Kat orPePa.

H mapoucia Pwowv petavaotwy oto BeAlypadt petafu twv SUo aykoopiwv TIOAEPwWV ETalée onPavtiko
POAO OTNV KOWWVLKN {wr) TNG TIOANG KaL £lXE Loxupn €mppon otn SLapdpPwon TG CUANOYNG ZEKOUALTG.
To yeyovog otL autr) n eptodog xapaktnplotnke amnd av§nuevo evdLa@epov yia tnv Budavtvni Kat
OEPPLKN HECALWVLKN TEXVN, KABWG KAL OL TIPOCWTILKES TIPOTLUNOELG TWV CUANEKTWY, CLUVERAAQV OTOV aywva
TWV ZEKOUALTG Va oxnuUatiocouv Tt cUAAOYT] TOUG Kal, KATW aTtO CUYKEKPLUEVEG LOTOPLKEG OUVONKEG, va
ETILPEVOUV OTNV POVOTIATL TNG KANPOSOTNONG PLag HOVASLKAG CUANOYNG OTLG ETIOPEVEG YEVLEG.

Owe\w peydAn euyvwpoolVN o€ OAOUC TOUG (POPELG KAL TA ATopa Tou aviSloteAwg BoriBnoav otnv
Tipaypatomoinon autrig Tng oNUAVTLKNG cuvepyaoiag: Ta Ymoupyela MoALtlopoU tng Anpokpartiag tng
EANASAg Kat tng Anpokpatiag tng ZepPiag, tov Mpappateia MoAttiopou tng MoAng tou BeAwypadiou, tnv
AteuBuvtpla tou Mouceiou BuZavtivou MoAttiopou otn Osooalovikn, ka Ayabovikn Tolmtdkou, Tov
Mpolotduevo tou Turuatog EkBEoewy, ETikovwviag kat Ekmatdeutikwy Apactnplotitwy tou Mouceiou
Bulavtivou MoALtiopoU, K. Avaotdolo Avtwvdpa, Tnv apxLtéktova, ka Avactacia Kapadnuntpiou, tTnv
opAda TwV cUVASEAPWV Pou arod to Mouaeio MoANg tou BeAtypadiou, Kat tTnv emipeAnTpLa Angelina
Bankovi¢, ETILKEPAANG TOU TUAHATOC LOTOPLAG TIOALTLOHOU KAl TEXVNG.

Tov lvan Milo3evi¢, empeAnti-eBvoAdyo, tov Bojan Veljkovi¢ kat tov Milo$ Djuran, cuvtnpnteg, yla tnv
Tipaypatotmoinon autrng tng ekBeong.

Exkppalw tnv &Laltepn evyvwpoouvn pou otnv kab. AAeEdvtpa KoutoekoBLTG, TNV ouyypagea Tou
KELPEVOU yLa TO KANPoSATNHa ZEKOUALTG, Tov oxedtaotr K. Filip Solno yta tn Snutoupyia elkovikol
TiEpLEXOMEVOU, KaBwWG Kat tnv PadltotnAedpacn tng ZepPlag (RTS) yla tnv xopnyla emkovwviag.

JELENA MEDAKOVIC

Director of the Belgrade City Museum
Painter (MA Fine Art)

Conservator / Restorer

Belgrade City Museum was founded in 1903. From its inception until today, the Museum has grown into
the largest complex-type heritage institution in the Republic of Serbia. The collections we take care of bear
witness to the long and rich, almost 8000-year-old, history of our capital, highlighting the importance of
this region, and underlining both the national and the supranational importance of cultural heritage from
this part of the world.



13

The Museum covers approximately 30,000 square metres of space, comprising a total of twenty

buildings (of which 11 are museums and legacies), an archaeological site, a memorial complex, a gallery-
type exhibition space, and administrative facilities. The Museum has inherited a collection of over 157,000
artifacts that bear witness to the development of the Serbian capital, from prehistoric to modern times.

In addition to the collections, it also looks after close to 50 movable legacies.

The Museum'’s activities are carried out through an organisational structure, functionally divided into
departments of archaeology, history, history of culture, and history of art, which, in addition to art and
music, also include collections in the domains of science, education, culture and sports. In addition to the
aforementioned, the Museum houses a protection and conservation department, with a documentation
centre, as the Museum'’s educational facility.

An important segment of the institution’s work is its publishing activity, with a special emphasis on the
publication of the Belgrade City Museum Annual, continuously published since 1965.

Belgrade City Museum is also a training and licensing centre for young experts, as well as an important
research station for scientists from our country and around the world. Collaboration with the University
of Belgrade, as well as individuals, openness toward institutions in the domains of tourism and business,
and an exceptional cooperation with the City of Belgrade and the Republic of Serbia paved the way for the
Museum to realise important projects at home and abroad.

As an institution, we strive for the realisation of a dynamic and diverse programme that treats topics from
history, archeology and art with equal importance, with an emphasis on inclusivity.

We dedicate careful attention to the exhibiting practice, and support the development of the contemporary
art scene, thus establishing specific dialogues between the past and the present. The collaboration between
diverse creative professions, the aspiration that the exhibitions are not merely presentations but artistic
concepts with a creative quality, have established our Museum as the address for exhibiting the work

of some of the most important artists on the global art scene. Fully aware that our efforts must leave a
mark in the future, we are committed to further developing the Museum, while anticipating significant
advancements in the preservation and presentation of our collections.

Belgrade City Museum'’s international cooperation program is of particular importance for the community
as an opportunity to develop topics in the fields of culture, art, and heritage. The exhibition titled From Crete
to the Danube at the Museum of Byzantine Culture in Thessaloniki, a project that will present a collection

of icons from the Sekuli¢ Legacy for the first time outside of Serbia, goes beyond just underlining the
connections between the Orthodox peoples — it emphasises the unbreakable connections in the common
past of the Balkans as a whole.

The representative collection of icons from the Sekuli¢ Legacy, one of the legacies of the Belgrade City
Museum, is the largest collections of this kind in one place, in our country. Milan and Pava Sekuli¢ were
renowned collectors from Belgrade. They collected works of contemporary art, but their love for sacral art
encouraged them to direct their passion towards the formation of a collection of icons. Their Legacy has
been in the custody of our institution since 1970, when its donors handed over their definitive collection
for safekeeping, where it is maintained in its original condition today.

The presence of Russian émigrés in Belgrade between the two world wars played a significant role

in the social life of the city, and had a strong influence on the formation of the Sekuli¢ collection.

The fact that this period was characterised by an increased interest in Byzantine and Serbian medieval
art, as well as the personal affinities of the collectors, contributed to the Sekuli¢s’ struggle to form their
collection, and, under specific historical circumstances, persevere in their path of bequeathing a unique
collection to future generations.
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| owe much gratitude to all the parties that selflessly helped with the realisation of this important
collaboration: the Ministries of Culture of the Republic of Greece and the Republic of Serbia, the
Secretariat for Culture of the City of Belgrade, the Director of the Museum of Byzantine Culture in
Thessaloniki, Mrs. Agathoniki Tsilipakou, the Head of the Department for Exhibition and Educational
Activities of the Museum of Byzantine Culture, Mr. Anastasios Antonaras, the architect, Mrs. Anastasia
Karadimitriou, the team of my colleagues from Belgrade City Museum, and curator Angelina Bankovic,
head of the department for the history of culture and art.

lvan MiloSevi¢, curator-ethnologist, Bojan Veljkovi¢ and MiloS Djuran, conservators, for the realisation
of this exhibition.

| express my special gratitude to prof. Dr. Aleksandra Kucekovi¢, the author of the text on the Sekuli¢
Legacy, designer Filip Soln for the creation of virtual content, as well as Radio Television of Serbia (RTS)
for the media support.

JEJTEHA MEAAKOBUH

AvpexkTopka My3eja rpaga beorpaga
akafeMcKu cankap
KOH3epBaTOp-pecTaypaTop

My3ej rpaga beorpaga ocHoBaH je 1903. rognHe. O cBOr 0CHMBAaHA A0 JaHac, HapacTao je y Hajsehy
YCTaHOBY 3aLUTVTe KOMMIeKCHOr Tinay Penybnuum Cpbuju. Konekumje o KojuMa ce ctapamo CBefo4e o0
Ayroj n éoratoj, rotoso 8000 roAnHa CTapoj, UCTOPUjU Halle NpecToHuLe, ncTudyhy 3Havaj oBor nogpyyja
1 Harnawasajyhv Kako HaunoHaNHM Tako U HajHaUWOHaNHM 3Havaj KynTypHor Hacsieha ca oBuMx npocropa.

My3ej ce npocTrpe Ha oko 30.000 M?, a y HberoB cacTaB yna3u ABajeceT objekTa of yera jeaHaect Mmy3eja
1 neraTa, apXxeosIoLLKO HanasnLTe, COMEHUYKN KOMIMEKC, U3/1araykm NpocTop rajepujckor Trna, Kao 1
06jeKTV afMNHNCTPaTUBHE HamMmeHe. My3ej 6awTrHM 36UpkKy o4 npeko 157.000 apTedakaTta Koju cBefoye o
pa3Bojy raBHOr rpaja oZ npancropuje Ao caBpeMeHor J06a, a nopej 36vpku, My3ej ce ctapa 1 0 roToBO
50 nokpeTHUX neraTa.

JenaTHOCT ce o6aB/ba KPO3 OPraHM3aLMoHy CTPYKTYPY NoAe/beHy Ha OZCEKE 3@ apXe0norujy, UCTopujy,
NCTOpUjy KyNType 1 UCTOPUjy YMETHOCTU. Mopes MMKOBHUX U My3NUKUX 36MpkKn, My3ejy npunagajy

N 36MpKe 3a HayKy, MPOCBETY, KYNTypy W CMOPT, @ Nopes NOMeHYTNX, MOCTOjU 1 OACeK 3a 3aLUTUTY U
KOH3epBaLujy ca AOKYMEHTALNOHUM LIeHTPOM, Kao OZle/berse 3a My3ejcKy eayKauujy.

3HauajaH cerMeHT paZa ycTaHOBe NpeAcCTaB/ba M3aBayvka AeNaTHOCT, Ca NOCeOHMM aKLLeHTOM Ha
nyé6avkaunjy froguiuraka rpaga beorpaga, koju 6e3 npekmaa nsnasum og 1965. roanHe.

My3ej rpasa beorpagza je 1 LeHTap 3a 06yKy 1 IMLeHUMParkbe MAAAMX CTPYYHaka, Kao 1 3Ha4ajHa
NCTpaxyvBayka CTaHULA 3@ HayYHMKe 13 Halle 3eM/be, anu 1 13 Lenor ceeTa. Capaskea ca YHMBEP3UTETOM
Kao 1 NnojesAuHLMMa, OTBOPEHOCT Ka TYPUCTUUKMM N NPUBPEAHNM CybjeKkTMMa, N3y3eTHa koonepaLlmja ca
Fpasom Beorpasom n Penybnnkom Cpbujom otBopune cy nyT Mysejy rpaja 3a peanunsaumjy 3HauajHuX
npojekaTay 3eM/bl 1y MHOCTPAHCTBY.
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Kao ycTaHOBa, TEXMMO peanmsaumnjn AMHaMUYHOT 1 pa3HOBPCHOT NporpamMa Koju nogjesHako Tpetmpa
TEeMe 13 UCTOopUje, apXeonoruje N yMeTHOCTH, Ca aKLEHTOM Ha MHKY3MBHOCTM CBUX HALUWX Nporpama.

Moce6bHO NaXxbMBO PaANMO Ha M31araykoj Npakcy 1 NoApPLULIM pa3Bojy CaBpeMeHe SINKOBHE CLieHe,
pasBujajyhu cneunduyHe anjanore namehy NpoLLNOCTY U CagallbocTy. Konabopaumja pasnmumtimx
KpeaTUBHUX CTPYKa, TeXHa Aa N310X6e He byay Tek npe3eHTauuja Beh cBOjeBpCTaH YMETHUYKN
KOHLEeNT KOju MMa KBaJINTeT CTBapanayvkor, Haw Mysej cy onpezenune Kao nsnarayky agpecy Hekum oz
Haj3HaYajHMNjNX YMETHUMKaA CBeTCKe NNKOBHe cueHe. CBeCHM Aa Hallla 3anaraka Mopajy Aa octaBe Tpary
6yayhHOCTK, pagMMo Ha JasbeM pa3Bojy Myseja, 1 o4ekyjMo 3HavajHe NoMake Ha NaaHy npesepsauuje u
npeseHTauuje Hawmnx Kosiekumja.

MNporpam mehyHapoaHe capaare Kojy My3ej pa3Buja, NoCcebHO je 3HavajaH 3a 3ajegHunLy kao moryhHocT
pasBoja Tema U3 KyNnType, yMeTHOCTU U Hacneha. M3nox6a Og Kpua go JyHasa y My3ejy BU3aHTONOLLKE
kyntype y ConyHy, npojekat koju he npsu nyT BaH Cpbuje npukasaTtn 36mpky Jlerata nkoHa Cekynuh,

He camo Ja NoTLpTaBa Be3y NpaBoC/IaBHUX Hapoa, Beh 1 Harnallasa HepacknAMBY Be3y 3ajeiHNYKe
NMPOLUIOCTU CBMX Hapoja bankaHa.

Nerat vkoHa Cekynuh, jesaH oj nerata U3 cactaBa My3eja rpaga beorpaga, penpeseHTatuBHa je U
Hajseha KonekuMja MKOHa Ha jeJHOM MecCTy Y Halloj 3eM/bu. MunaH 1 Maea Cekynuh cnagajy y 3HavajHe
6eorpagcke KonekumoHape. Cakynsbanu cy gena caBpeMeHe yMeTHOCTU, ann 1X je Jbybas npemMa LipKBeHO]
YMEeTHOCTW MOACTaKNa Aa CBOjy CTpacT ycMepe Ka popMupamy Konekumje nkoHa. Og 1970. JleraT je Ha
cTrapamy y My3ejy rpaga, a japogasuu, bpadnum nap Cekynuh, npeganu cy Ha YyBare AebUHUCAHY
KONeKLMjy Koja ce y USBOPHOM CTaky YyBa U faHac.

Pycka emurpaumja npucyTtHa y beorpagy nsmehy ABa cBeTcka paTa, Kao 3HavajaH YMHWAaL ApyLUTBEHOT

1 COLMjaNHOr XNBOTA rpaja, MMana je CHaxaH yTuuaj Ha popmMurparse konekumje bpadHor napa

Cexynuh. YnmeHunua Aa je Taj Mepuoj KapakTepumcano nojadaHo MHTepecoBakbe 3a BU3aHTUjCKY U CPRCKY
CpeAH0BEKOBHY YMETHOCT, Ka0 U INYHUN adUHUNTETU KONIEKLIMOHapa, AonpuHenn cy 6opbu Cekynmha ga
dopmupajy cBojy Konekumnjy, 1 gay Beoma cneynduUHnMM NCTOPUJCKM OKONHOCTMMA NCTPAjy Ha CBOM MNyTy
3aBeLUTaBakba jeJHe jeAnHCTBeHe 361pKe NMoKonermnma.

Benviky 3axBanHOCT AyryjeM CBUMa KOju Cy HeCebMYHO MOMOr/IV peann3aLvjy oBe 3HauajHe capajhse:

MwuHuncTapcTBMMa 3a kyntypy Penybnuke puke n Penybnnke Cpbunje, CekpeTtapujaTy 3a KynTypy rpasa
Beorpaaa, anpektopkn My3seja BusaHTonowke kyntype y ConyHy, rocnofm AratoHnku Limnunaky, Ledy
oJe/bera 3a N3N0X6eHy 1 egyKaTUBHY AenaTHOCT My3eja BU3aHTONOoLLKE KyAType, rocnognHy AHactacmocy
AHTOHapacy, apxutekTu, rocnofu AHactacnju KapagnmmTpuroy, TMMy Mojux Konera 13 My3seja rpasa
Beorpaaa, v kyctocy AHrennHu baHkosuh, Wwedy oaceka 3a UCTOPUjY KYNTYpe U YMETHOCTU.

NBaHy Munowesuhy, kyctocy-eTHonory, bojaHy BebkoBuhy 1 Munowy hypaHy, KOH3epBaTopuMa,
3a peanusaumjy nsnoxoe.

Moce6Hy 3axBanHOCT U3paxasaMm npod. [ip Anekcanapw Kyyekosuh, ayTtopku TekcTa o JleraTty, An3ajHepy
®dunmny LLonHy Ha nspaam BUPTYENHUX cagpxaja, Kao n meanjckoj noapium PTC-a.
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Kabny. 6p. AAEZANTPA KOYTZEKOBITZ
loTopLKOG TEXVNG

H Adpgn tou petaBulavtivou BaAkavikou KOGHOU
— ELKOVEG aTto TN ZUAAOYI ZEKOUALTG 0TO BeAlypadt

MapdAo Tou oL AATPELG TNG TEXVNG attd To BeAlypddy, o apytltektovag MiAav ZEKOUALTG Kat n oUUyog

Tou MdBa, Eekivnoav va CUAEYOUV ELKOVEG TTIOU TIPOEPYOVTAV aTto tn Sekagtia tou 1930, tou 200U alwva,
KUPLWG Epya pWOLKWV ETTAPXLAKWY Epyactnpiwv Tou 170U £wg KaL Tipwipou 200V alwva, n TTPocoxr Toug
TIOAU YPryopa OTPAPNKE KAL OE ELKOVEG OEPPLKNG, EMNVLKAG KAl LTAAOKPNTLKAG KATtaywyrg, Tipolovta tou
tdlaitepou Baikavikou petaBulavtivol TIOALTLOPOU TNG TIPWLKNG CUYXPOoVNG ETTOXNAG. TOU KOGHOU autoU
BaoLkog Tapdyovtag TPooSLoPLOROU TNG TAUTOTNTAG, TIOAU YPYOpa PETA TLG TOUPKLKEG KATAKTHOELG

ota BaAkdavia Ttou £gptacav pEXpL Tov Aolvapn, Kat wg LS0TIOLOC SLaWopd o GXECN PE TN BPNOKEUTIKNA
KaL TNV €BVOTLKN EEVIKOTNTA TWV ELOBOALWY, €yLVE N €vtagn otnv opBodokia, otn xplotiavikn, SnAasdn,
Tilotn. O KOOPOG AUTOG ATIOTEAOVUCE VA TIOLKIAOPOPPO UTIOOTPWHA, OTO OTIOLO OL N OXNUOTLOHEVEG
€OVOTLKEG KAl EBVIKEG TAUTOTNTEG BPLOKOVTAV OE KATAOTOAN yLa HEPLKOUG ALWVEG KAl UTIOBAAAovVTaV o€ £va
OUTOTILKO OVELPO TEPL SLatrpnong «Tng TiLoTNG TWV TIATEPWV», EWG TNV ETILOTPOPN) TNG XPUOTG ETTIOXNG TWV
0pB0SOEWV NyETWV.

Tn ZUAAoyn ZEKOUALTG, N oTtola Tpoaretal otnv tapouoa EkBeon Pe pLa eTILAOYH ELKOVWVY aTtO OEPPLKQ,
EAMNVLKA KaL LTAAOKPNTLKA EPYAOTHPLA, UTIOPEL KAVELG va TNV a@OoUYKPAOoTEL WG PLla LsLotutn avBoloyila
TWV KUPLapXWV XapaKTNPLOTIKWY TNG OTITLKAG AdiKNG KOUATOUpag TNG BaAkavikng opBodo&lag amod tov 160
€WGC TO TEAOG TOU 190U atwva. Katd kUpLo Adyo Sgv TipokeLtal yLa pya uPLioTtng KAAALTEXVLKNG TIOLOTNTA,

f HECQLWVLKNG TIPOEAEUONG. 2T ZUA\oYN TtepAapBavetat pévo pla elkdva amd Tnv €moxr) e tTnv
TOUPKLKNA KATOXI KaL TNV TIAPAKUI TwV XPLOTLAVIKWY EALT ota BaAkdavia, oL ottoleg uttrip&av ekmpoowTtoL
NG LYNANG KOUATOUPAG - N €lkova H Ayia Tpuag (H didoéevia tou ABpady), n ottola €xeL UTIOOTEL PEYANEG
{nULeg, PEPEL OEPPLKN) ETILYPAPT) KAL XPOVOAOYELTAL 0TA TEAN Tou 140U 1) OTLG AapyxEG Tou 150U alwva.

2TV ELKOVA aUTHV avayvwpi{oupe To XEPL EVOG TAAAVTOUXOU TEXVITN KOPYWY HOPPWV KAl PWTELVWV
XpwHatlopwy. Ot ouVBNKeG, KATW Ao TLG ottoleg (ovoav oL xpLotiavol ota BaAkavia, uttd Tov TOUPKLKO
Cuyo, emavamnpoadloploav €€ OAOKANPOU TNV TIOALTLOTLKN KAl KAAALTEXVLKT] (W), OTNV OTIola N CUCTNHATLKNA
TpoonAwaon otnv opB060o&n KAALTEXVLKN TIapAdoan £maLl&e TTOAU GNPAVTLKO poAo. QoTO00, EEALPOUPEVWV
HEPLKWY oTtoudalwy KEVTpWVY, Ta ottola Kat PHETA To «ofroLuo» Tou Bulavtiou Kal Twv BAAKAVIKWY
XPLOTLAVIKWY Kpatldlwv Tou Meoatlwva katdgepav va SLatnpricouV TNV ToLdTnTd TwV TTPONYOUHEVWY
UPNAWY TIPOTUTIWV OTNV ELKOVOYPAPLKH TIapaywyn, oTwg n Kprjtn kat to Aylov ‘Opog, ta mepLocotepa
gpyaotripla otn BaAkavikr evéoxwpa avarmtiooovtav UTIO CUVONKEG OTLG OTIOLEG N ETTAPN HE TLG
TIAAQLOTEPEG TIPAKTLKEG KAL TIPOTUTIA PIE TOV Kalpo oAogva kat e§acBevouoe. H TAeLoPn@ila TwV ELKOVWVY TIOU
SlaocwBnkav otn ZUAAOYH ZEKOUALTG SnpLoupynBnkav amod avwvupoug texViteg - (wypagpoug armo tov 160
€w¢ Tov 190 alwva, EVW N €TIAOYH AQUTWV aTTELKOVIZEL KABE ELKOVOYPAWLKT KAl OTUALOTLKN TIOLKIAOpOop®la
ToU BaAkavikol petaBulavtivol BpnoKeUTLKOU TIOALTLOHOU. H elkdva amoTEAETE TO LEAVLKO PHECO
HETAYOPAG OTITIKWVY TIPOTUTIWV — WG POPNTO BPNOKEUTIKO AVTLKELPEVO, JE HEYAAN EUKOALO akoAouBouaoE tn
METAVAOTEUTLKN TIOPELa TWV KAAALTEXVWY, TwV SEELOTEXVWV KAl TWV EUTIOPWVY, N oTtola &ekvouoe amod Tov
VOTO KOl CUYKEKPLUEVA ATIO TNV TIEPLOXN TIOU BPLOKOTAV UTIO TN Slkaltodoaota tng ApXLETILOKOTING Axpldag
KaL TOU avavewpevou Matplapyeiou ITekiou kat ouvexL{OTav TIPOG TLG TTAPASOUVARBLEG NYEUOVIEG KaL TLG
TIEPLOXEG TNG ASPLATLKAG Kal TLG 0pBOS0EEG KOLVOTNTEG TTOU oxnuatiovtav uto TV KupLapxia twv Evetwy
Kal Twv APBoupywv, aAAd Kal avaToALTIKOTEPQ, TIPOG Ta 0pBdSoga poupavika Baciela kat tpog tn Pwola.
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'Onwg oupPailvel Kal € €va CUYKEKPLUEVO LOTOPLKO TIAALOLO, £TOL KAl 0T ZUAAOYH ZEKOUALTG, OL TILO
TIOLOTLKEG ELKOVEG ELVAL EKELVEG PE EAANVLKI) KL CUYKEKPLPEVA KPNTLKH TIPOEAEUOT). Oswpeltat OTL amod

TO EPYAOTHPLO TOU YnHLopEVOU Kpntikou {wypagou tou 150u atwva Avépea Pit{ou pogpxetal n

ELKOVA E TNV PEXPL TN PEON Hopwn TG MMavayiag «tou MdBoug» ue Tov XpLotd, TnV oTtola TAALoLWVOUV

8500 PLKPEG PLYOUPEG ayyeAwV PE Ta cUPPBOAA TNG 0dUvNG. AV Kal TIPOKELTAL yLa SU0 TIOAU TIapaS0OLAKES
ELKOVOYPAPNOELG, N ELKOVA AUTH TAUTOXPOVWG amoTeAEL Kal TNV MaAALOTEPN OTNV €V AdYyw ZUAAOYN
paptupla Tng €vtovng ETLPPONG TWV SUTIKWY OTITIKWY TIPOTUTIWV 0Toug KpntikoUg Kat EAANVEG
ayLoypagoug tng emoxne. H ZuAhoyn mepthapBavel kat tapadslypata AGAAwWVY ELkOVWY EAANVWY (wypapwy,
HE TIapaotaocelg Tng Mavaylag pe tov XpLotod, oL OTIoleG XPWOTOUV Ta KUPLA ELKOVOYPAPLKA TOUG TIPOTUTIA
otnv KaBoALkr) Aaikn eUAABELa - n eEaLpeTLKN Pietd, TLBavVOV Ao Tov TIPWLHO 170 alwva, amoTeAEL Epyo
ayVWOoToU KAAALTEXVN, EVW otnv EkBeon poBdAiovtal Eexwplotd SV0 ELKOVEG OL OTtoleG areltkoviouv
v Mavayia «@pnvouca» va atevilel Tov Eotaupwpévo, Tov oTtolo Kpatd ota xépLa tng. H poper) tng
Mavaytag kat ta Bepata mou oxetidovtal pe Tn Aatpela tng utpgav slaitepa Snuo@ir ot opBodo&eg
BAAKQVLKEG TIEPLOXEG TOU VEOU ALWVA, YEYOVOC TO OTIOL0 avTIKATOTITPL{eTAL KAl 0TN ZUAAOYT ZEKOUALTG,.

OL TIEPLOCOTEPEG ELKOVEG ELVAL AUTEG PE KAAOLKEG ATIELKOVIOELG pEXPL TN peon TG Mavaylag pe tov XpLoto,
OTIWG €lval Ta SU0o eEALPETLKNAG TToLOTNTAG TTapadelypata tng «EAeovoag» amd tov 160 alwva, eVvw ato
HETAYEVEOTEPEG ETIOXEC TIPOEPXOVTAL SNUOPAELG CUVBECELG AATPEUTIKWY TIPAKTLKWY, OL OTIOLEC, EKTOC ATIO
NV Navayla, cupTEpNAPBavayv KaL avamapacTtAaceLlg SLapopwy ayiwv.

2TLG TILO TIOLOTLKEG ELKOVEG TNG ZUAAOYNG ZEKOUALTG OTIWOSNTIOTE OYEINOUPE VA CUUTIEPIAABOULE TOV

Ayto lwdvvn tov Bamrtiotr) Tou uttoypd@el o (wypayog Kwvotavtivog T¢aveg (1633-1685), o ottolog

armo tnv Kpritn petavaoteuoe otn Bevetia. H poper) tou Ayilou lwavvn amelkovidetal 0To TTAoUGLO Kat
YVWOTO KPNTLKO VYOG, TO OTIOL0 UTTOOTHPLLE PE PEYOAUTEPN CUVETTIELA TNV €£APTNON ATIO TA AVATOALKA
opB6&o&a mpdTutta. MNMapodAa autd, o laitepog Staywplopdg Ttng opwng tou Aylou amd to apadoolakd
ELKOVOYPAPLKO OKNVLKO TNG AEnong kablotd Suvatr) TNV Apecn Kat OLlKela tapatripnon autou,
XOPAKTNPLOTIKO YVWPLOKA TNG KOOHLKNG TIPAKTLKNAG TIapouciacng TIOPTPETWY OTOV SUTLKO KOopo. Metagu
TWV EMNVLIKWV KAl TWV LTAAOKPNTIKWY ELKOVWY, KAl YE BAon TNV ToLotnta, TIpEMeL va Eexwplooupe Kat Tov
Ayto lewpyto Kepalopopo amo tov 170 atwva, Tou, OTIwG Kal N Ttponyoupevn elLkova, tou Kwvotavtivou
TCAve, KATEANEE OTLG TIEPLOXEG TWV AUTIKWY BaAkaviwy TBavov wg Swpo ) We amdKTna KAToLou
€UKATACTATOU EUTIOPOU 1) TEXVLITN.

MLa AETTTOPEPNG XAPTOYPAPNON TWV ELKOVOYPAPLKWY TIPOTUTIWV TNG ZUANOYNG ZEKOUALTG Ba 08nyouce otn
Slamiotwon otL autd avtikatomtpifouv TNV TIOLKIAOPOoP®N Adikry opB0&0&n eUAdPeLa ota BaAkavia, katd
TNV €Mox I TNG Toupkokpatiag. Ot Aatpeleg twv Ayiwv moAsutotwy Mewpyiou kat Anuntpiou ntav eEALPETIKA
SLaSOPEVEG, VW N ZUAAOYN TIEPLAAPBAVEL Kal vav aplBuo ELKOVWY PE avamapaoTtAoELS TNG HOPYNG Tou
Aylou Zmupiéwva, ] Tou okNVWHaATog otnv Kepkupa pe ta Aseipava tou. Ao tov 180 alwva TToAU CNPAVTLKOG
(HETQ)POPEQG TWV OTITLKWVY TIPOTUTIWV YLVETAL N XAAKOYPAPLa KAL ETOL HEPLKEG ATIO TLG HETAYEVECTEPEG TILO
TIOLOTLKEG ELKOVEG EAANVLKNAG TIPOEAELONG SNPLOUPYNBNKAV CUPPWVA PE TA TIPOTUTIA TIOU SLESWOE TO PHECO
auto, TIPONYOUHEVWE AyVwaoTo otov BaAKavikd 0pB6S0Eo TIOALTLOPO. Ta LTAAOKPNTIKA Kal BopeLoEAANVLKA
ayLoypPa@LKA KEVTPA AoKNOoAvV PEYAAN ETILPPON OTNV Ttapaywyn Twv Zepfwv (wypapwy, LdLaitepa
aro tov 170 awwva. Amo tn ZulMoyn Eexwpllouv oL elkOVES TTou {wypAPLoE 0 ayloypdgog PAvTouA, o
oTIoUSALOTEPOG (WYPAYOG TOU SEUTEPOU PLoOU TOU 170U alwva amo Tnv TePLoxr) tng ZepPLlag, o omoiog
ETILMEAWG UTIEYPAWPE TA £pYA TOU KAL ETOL oUEPA yvwpiloupe OtL Sexotav mapayyeAleg amd kabe 0pBoSogn
KOLVWVLKM TAEN TNG ETIOXNAG - attd EMAPXLAKOUG LEPELG KAl JovayoUC, EUKATACTATOUG TEXVITEG, HEXPL KAl
Tov Matpldpyn Imtekiou. H elkova Agnatg pe 6L OpBLOUG ayloug 0To KATW PEPOG TNG, HETAEL TwV oTtolwv
Kat oL SUo oTroudaiotepol ZepBoL Aylol - 0 Zupewv Nepdvia kal o ZaBRag, amoTteAEL tn Jovasdikr Lkova
HE TNV UTTOYPAPH) TOU OTn ZUAAOYH, AV KAl CUYYEVLKOU UPOUG £pya UTIOpoUV va BewpnBolv pepLKA akopn
napadelypata, cupTepAapBavopevng tnG LKOVAG PE TNV avarapaotacn tng Aylag Tptddog pe Toug ayloug
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KOL TNV ELKOVA PE TLG OKNVEC amtd Tov Bilo tou Aylou NikoAdou. LTov UTtoTLBEPEVO uabntr) tou PavtouA, tov
ayLoypa@o AnuntpLo Aackdhou, arodidouv oL EpeVVNTEG TNV LkOVA 0 Aytog Aoukadc {wypagilel tnv lMavayia,
n omola mBavotata SnuLoupynBnke ota TeAn Ttou 170U alwva.

OL Snuoupyol TNG MAELOPYNPLAG TWV PETAYEVESTEPWY ELKOVWV TNG ZUANOYIC ZEKOUALTG, OL OTIOLEG (PEPOLV
ETILYPAPEG OTN OEPPLKN YAWOOQ, TIAPEPELVAV AVWVULIOL Katd tov 180 kat 190 awwva. H téxvn Toug
avamtuoooTav o€ TIEPLOXEG OL OTIOLEG apYyOTIOPOVCAV KAAALTEXVLKA OE OXECN HE TOV AOLTIO EUPWTTAIKO
KOOUO, TipooTtiabwvtag va dtatnpnbouv otnv opBodofia peow TNG KAALEPYELAG TWV TIAAALWY AYLOYPAPLKWY
TipotuUTIWV. MNapoAa auty, ot ZepPol tkovoypdyol, Tagldésvovtag o OAa ta BaAkavia pe okoTo TNV
avevpean amacyoAnong, e€€6eoav TNV KAAALTEXVLKI TOUG AWEAELA OE SLAYOPEC ETILPPOEG — ATIO TOTILKA
TIapadooLaKd HOVTEAQ, KABWGE Kal TIPOTUTIA EAANVLKNAG TIPOEAEUONG, HECW ELKOVWYV TIPOEPXOPEVWV ATIO
PWOLKA ETTAPXLAKA EPYAOTHPLA KAL KAAALTEXVIKEG KOLVOTNTEG BAAXWV, HEXPL KAL AECOTEPEG ETILPPOEG TNG
SUTLKAG PTIAPOK TEXVNG, N OTIOLA EPEPVE PLA VEQ ETIOXT OTNV TEXVOTPOTILA — T XOAKOYPAPLKH EKTUTIWON. Z€
auTrV TNV avtal\ayr EUTELPLWY SLAPOPPWONKE PLa LBLOPOPPN ELKACTLK YAWOOA EVTUTIWOLAKWY HOPPWVY,
APNYNHATIKWY KAl SLAKOOPNTIKWY AETITOPEPELWV KAL PWTELVWY XPWHATLOPWY, N ottola areubuvotav
KUPLWG o€ ETIaPXLAKEG EKKANOLEG Kal povaotrpla. Ot €LKOVEG Twv {wypdgwv Twv BaAkaviwv tou 18ou awwva
amoTeEAOLV €Va LELOPOPEPO UTTOCTPWHA TNG AQLKAG TEXVNG TIOU OUXVA ETLRLWVEL 0TO OpLo Tou valy. H y\wooa
auTr), WOTOO0O0, CUVEBOAE ONUAVTLIKA WOTE Ta ortoudaia BeoAoyLkd oxupd tng OpBodotiag va mapapeivouv
BabLd pllwuéva otn CUAOYLKN PVAKN TWV XPLOTLAVIKWY BaAKaviwy KAtd To VEO alwva.

Prof dr ALEKSANDRA KUCEKOVIC
Art Historian

Brilliance of the Post-Byzantine Balkan World
- Icons of the Sekuli¢ Collection from Belgrade

Art lovers from Belgrade, Architect Milan Sekuli¢ and his wife Pava, initiated their collection of icons in
the1930s with the works of Russian provincial workshops dating between the 17" and the early 20" century.
However, their sphere of interest soon expanded to include icons of Serbian, Greek and Italo-Cretan origin,
produced by a particular post-Byzantine culture from the Balkans in the early modern age. Soon after the
Ottoman conquests in the Balkans, this world, whose principal identification determinant,

as a basic distinction in relation to the religious and ethnic foreignness of the conquerors, became
belonging to the Orthodox, i.e. Christian faith, represented a diverse substrate in which the unformed
ethnonational identities were adjourned for several centuries and subjected to the utopian dream of
maintaining the “faith of the fathers”, until the return of the golden age of Orthodox rulers.

The Sekuli¢ Collection, presented in this exhibition through a selection of icons from Serbian, Greek

and Italo-Cretan workshops, can, in a manner of speaking, be considered an anthology of the dominant
characteristics of popular visual culture from the Orthodox Christian world in the Balkans between the
16™" and the late 19t century. In most part, these are neither works of uppermost artistic quality, nor of
medieval origin. The collection includes only one icon from the time before the Ottoman conquests and
the subsequent decay of Christian elites in the Balkans - the patrons of high culture. On a significantly
damaged, late 14™ or early 15 century icon of the Holy Trinity (Abraham’s Hospitality), with a Serbian
inscription, the hand of a gifted master is recognised, bearing elegant figures and enlightened colouring.
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The conditions in which Christians in the Balkans lived under Ottoman rule created new determinants of
cultural and artistic life, in which programmatic reliance on the Orthodox artistic tradition played a notable
role. However, with the exception of several important centers such as Crete and Mount Athos, which, after
the disappearance of the Byzantine Empire and the medieval Christian states in the Balkans, managed to
maintain the quality of earlier high paragons, most of the workshops of the Balkan hinterland developed
under conditions in which contact with older practices and patterns progressively weakened. The majority
of the icons in the Sekuli¢ Collection were created by anonymous masters - Zografs - from the16™" to the19t
century. Their selection reflects the iconographic and stylistic diversity of the post-Byzantine religious
culture in the Balkans. The icon was an ideal medium for transferring visual forms. As a portable religious
artefact, it easily followed the migration routes of artists, craftsmen and traders from the south,

i.e. areas under the jurisdiction of the Archbishopric of Ohrid and the renovated Patriarchate of Pe(,
towards the Adriatic and Danubian regions and the Orthodox communities living under Venetian and
Habsburg rule, as well as further to the east, towards Orthodox Romanian principalities and Russia.

As in the specific historical context, so in the Sekuli¢ Collection, the highest quality icons are of Greek, i.e.
Cretan origin. It is believed that the waist up portrait of the Mother of God “Passionate” with Christ, flanked

by two minuscule angel figures with tools of suffering, originates from the workshop of the famous 15"
century Cretan painter Andreas Ritzos. Although deriving from a very traditional Orthodox art conception,
this icon is also the oldest testimony within the collection, of the intensive impact of Western visual patterns
on Cretan and Greek icon painters of the time. The collection includes other icons by Greek painters with
representations of the Virgin with Christ, that owe their iconographic accents to popular Catholic pieties -
the extraordinary Pieta, probably originating from the early 17t century, and two icons in the exhibition,
depicting the Virgin “Sorrowful” in contemplation over the Crucifix that she holds in her hands. The figure of
the Mother of God and the topics related to her cult were very popular in the Orthodox environment of the
modern era in the Balkans, which is also reflected in the Sekuli¢ Collection. The most numerous icons are
the classic waist up portraits of the Virgin with Christ, such as the two exceptionally high quality 16" century
specimens of “Eleuse”, while the popular composites of practical devotion, which, in addition to

the Virgin, include scenes with different saints, are of a later date.

One of the finest artefacts in the Sekuli¢ Collection is the icon Harbinger Saint John by the Greek painter
Constantine Zane (1633-1685), who migrated from Crete to Venice. The character of St. John is presented
in a lavish and recognizable Cretan style, which consistently nurtured the reliance on the Eastern Orthodox
ideals. However, the striking separation of the character of the saint from the traditional iconographic
context of Deeisis, allow for a more direct and intimate observation, characteristic of the Western world'’s
secular portraiture practice. In terms of quality, among the Greek and Italo-Cretan icons, the 17" century
icon of Saint George Kefaloforos stands out. Like the previously mentioned work by Constantine Zane, it too
probably found its way to the Western Balkans as a gift or a possession of a wealthy merchant or artisan.

A detailed mapping of the iconographic patterns of the Sekuli¢ Collection establishes that they represent

a reflection of various popular Orthodox devotions in the Balkans during the times of the Ottoman rule.
The cults of the Holy Warriors George and Demetrius are very pronounced, while the Collection also includes
several icons with representations of the figure of Saint Spyridon, or the tabernacle in Corfu that houses his
relics. From the 18 century onward, copperplate graphics became an important carrier for the transfer of
visual patterns. Some of the later, higher-quality icons of Greek origin were painted according to templates
popularised through this medium, previously unknown to the Orthodox culture in the Balkans. The Italo-
Cretan and Northern Greek icon painting centres also had a great influence on the artistic production of
Serbian painters, especially from the onset of the 17 century. The collection features icons created by
Radul, the most important painter in the Serbian environment in the second half of the 17" century.
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Thanks to the fact that Radul diligently signed his icons, we know that he had patrons in all strata of the
Orthodox social order of the time - from village priests and monks, through wealthier artisans, all the way
to the Patriarch of Pec. The icon of Deeisis with six saints standing in the lower register, including two of the
most important Serbian saints - Simeon Nemanja and Sava, is the only icon in the collection with Radul's
signature, but several other examples can be considered related stylistic works, including an icon with the
representation of The Holy Trinity with the Saints, and Saint Nicholas with Hagiography. Art historians attribute
the presumed late 17t century icon Saint Luke Paints the Icon of the Virgin to Radul's superior student, the
icon painter Dimitrije Daskal.

The authors of most of the more recent icons within the collection that bear inscriptions in the Serbian
language, remained anonymous in the 18" and 19* centuries. Their painting developed in an environment
that, in the artistic sense, lagged behind the rest of the European world, trying to maintain orthodoxy

by cultivating antiquated icon painting patterns. Nevertheless, Serbian ‘zograph’ painters, traveling
throughout the Balkans in search of work, exposed their artistic naivety to various influences - from local
traditional models and those originating from the Greek sphere of influence, through icons of Russian
provincial workshops and Wallachian painting groups, to much more direct influences of Western baroque
art, ushered in by a new media age of copperplate graphic printing. In this exchange of experiences,

a distinctive visual language of impressive figures, narrative and decorative details, and bright colours
emerged, intended mainly for village churches and monasteries. The icons of Balkan painters from the 18"
century form a peculiar substrate of popular art that often exists on the very fringes of the naive. However,
this significantly contributed to the important theological strongholds of Orthodoxy, remaining deeply
present in the collective memory of the Christian Balkans in the new century.

Mpod ap ATEKCAH/PA KYYEKOBUT
NcTopuyapka ymeTHOCTH

Cjaj nocTBM3aHTUjCKOr BasIKaHCKOr CBeTa
- NKOHe 13 6eorpagcke 36umpke Cekynmh

Nako cy beorpagcku jbybutessmn ymeTHoCcTy, apxmutekta Munan Cekynnh v verosa cynpyra lNMasa,

CBOjy KOneKkunjy nkoHa nHugupanu 30-ux rogrHa 20. ctoneha yrinaBHOM genvma pyckux NpoBUHLMJCKNX
paavoHnua oa 17. po paHor 20. ctoneha, H1X0Ba je MaxHa BP0 6p30 NpOoLUMPEHa N Ha MKOHEe CPIICKOT,
FPYKOr U UTANO-KPUTCKOr MOpek/a Koje je npoun3Besia 0cobeHa 6ankaHcka NOCTBM3aHTUjCKa KyATypa paHor
MozepHor goba. Taj cBeT, Ynja je OCHOBHA NAEHTUPMKALIMOHA OApeAHNLA, BP0 6P30 HAaKOH TyPCKMX
ocBajakba Ha bankaHy cee [0 peke [lyHaB, KA0O OCHOBHA AVNCTUHKLM]ja Y OAHOCY Ha PENUTNjCKY U eTHNYKY
CTPaHOCT 3aBOjeBaya, Mocrasa NpunagHoCT NPaBoC/IaBHOj, OAHOCHO XpULhaHCKOj Bepw, MpeaCTaB/bao je
Pa3HOIKN CyncTpaT y KOM cy HeGOpMUpPaHU €THO-HALMOHANHN NAEHTUTETN BN ycnaBaHW Ha HEKONMKO
ctoneha v NOABPrHYTU YTOMMjCKOM CHY O O4pXakby ,Bepe oTaua”, 40 NoBpaTka 31aTHOr J06a
npaBoBePHMX BNaAapa.

36upka Cekynuh, npeacTtaB/beHa Ha OBOj M310X6M N360POM MKOHA CPMCKUX, FPUKUX N NTANo-KPUTCKNX
pafnoHMLIA, MOXe Ce MOoCMaTpaTy Kao CBOjeBPCHA aHTOJIorVja JOMUHAHTHUX KapakKTepUCTMKa nonynapHe
BM3ye/nHe KyNnType 6askaHCcKor npaBocaas/ba o4 16. o kpaja 19. ctoneha. To, y Hajsehoj mepwn, HUCY Aena
BPXYHCKUMX IMKOBHUX KBaNUTeTa, U CpeHOBEKOBHOT Nopekna. Y 361puu je 3acTyrn/beHa camo jesiHa
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NKOHa 13 BpeMeHa npe TypCcKnxX oCBajakba U Nponajarwa xpuwhaHckux ennta Ha bankaHy Koje cy bune
HOCMOLM BUCOKe KYNType - Ha 3HaTHO owwuTeheHoj nkoHn Ceewie Tpojuye (Fociionmybma A8pamosol) ca
CPMCKMM HaTNMCOM, AaTOBaHOj y KacHW 14. nnu paHu 15. Bek, npeno3Hara je pyka AapoBUTOr MajcTopa
efleraHTHUX urypa v NpPoCcBeT/bEHOT KOIOPUTA. YCN0BU MOJ KOjuMa Cy Xnsenu xpuwhaHm Ha bankaHy
nog Typckom Bnawhy CTBOpPUIN Cy CacBUM HOBE JeTePMUHAHTE KYNTYPHOT U YMETHNYKOT XMBOTA, Y KOjem
je NporpamcKo oclakbakbe Ha MPaBoOC/IaBHY IMKOBHY TPaAMLMjy UTpano Beoma BaxHy ynory. Mehytum,
1N3y3eB HEKOIMKO BaXHWX LieHTapa Koju Cy M HAKOH HecTaHKa Br3aHTunje n 6ankaHckmx XpwhaHckmx
ApXaBa cpefHer Beka, Y UKOHOMMCHO]j NPOAYKUMjU yYCrenu Aa 3a4p>Xe KBaJIMTeT PaHUjUX BUCOKMX y30pa,
nonyt Kputa n CeeTe ope, Behn geo pagnoHuua 6ankaHckor 3aneha pa3sujao ce y ycnoBMMa y Kojuma je
KOHTaKT ca CTapuM npakcama 1 obpacumma TOKOM BpemMeHa CBe BuLle c1abro. BehnHy nkoHa cavyBaHmMX
y 36upum Cekynuh nspaamnm cy aHOHUMHN Majctopun - 3orpadum 16. go 19. ctoneha, a HbMxoBa cenekuymja
OC/IKaBa CBY MKOHOrpagdCKy 1 CTUICKY Pa3HONNKOCT B6askaHCKe MOCTBU3AHTUjCKe peInrmosHe KynType.
NKoHa je buna naeanaH Meauj 3a NpeHoC B13yeH1MX obpasaLa - Kao NMoOpTaTUBHU Penrujckn aptTedakT,
BP/10 NaKO je ciefuna Murpaumjcke pyte yMeTHMKA, 3aHaTvja U TproeaLa Koje Cy KpeTane o jyra,
OAHOCHO Nojpyyja nog jypucamkumnjom Oxpuacke apxmenmnckonuvje n obHosbeHe lNMehke naTpujapvije,
npemMa japaHcknm 1 NoAyHaBCKUM PermoHnMa 1 npaBoc/aBHUM 3ajeHnLaMa Koje Cy KMUBee Noj
BeHeLMjaHCKOM 1 Xab36ypLUKOM BnaLwhy, anu 1 Aa/be Ha UCTOK, MpPema MpaBoC/IaBHUM PYMYHCKUM
KHeXeBVHamMa 1 Pycuju.

Kao 1y KOHKPETHOM NCTOPUjCKOM KOHTEKCTY, Tako 1y 36mpun Cekynuh HajkBannTeTHUje NKOHe Cy

rPYKOr, OAHOCHO KPUTCKOr nopekna. Bepyje ce Aa 13 pagnoHuLe YyBeHOr KpUTCKOr camkapa 15. ctoneha
AHZpwnje Puyoca noTnye nkoHa ca fonojacHUM nnkom bolopoguye “ClupacHe” ca Xpuctiom, Kojy dnaHkmpajy
ABe Mane ¢urype aHhena ca opyhrma ctpagamra. Mlako Bp/io TpajmLoHaiHe npaBoc/iaBHe TMKOBHE
KOHUenumje, oBa NKOHa je yjeJHO 1 HajcTapuje CBe404YaHCTBO Y OBOj 36MpPLM O MHTEH3MBHOM YTULAjY
3anajHMX BU3yenHUX 0bpasaLia Ha KpUTCKe 1 rpyuke MKOHOMMCLEe TOr BpeMeHa. Y 361puu cy 3acTyrn/beHe U
Apyre NKoHe rpukux cavkapa ca npeacrtaBama boropoguue ca Xpuctom, Koje CBoje MKOHOrpadpcke akueHTe
AYTYjy KaToNMUKMM NonynapH1UM NOBOXHOCTUMA - U3BaHPpeHa Pietd, BepoBaTHO 13 paHor 17 ctoneha,
Ae/10 je Heno3HaTor CnKapa, a Ha U3Ioxbu cy N3aBojeHe fBe VKOHe Koje npukasyjy boiopoguyy “KasnocHy”,
y KOHTeMnnauuju Hag Pacnehem koje Ap>Xu y pykama. BoropognymH Nk n Teme Be3aHe 3a HeH KynT bunm
Cy BeoMa rorysiapH/ y HOBOBEKOBHO] MPaBOC/1aBHOj CpeAnHYM Ha basikaHy, a Ty YnHbeHKLYy oApakaBa v
36unpka Cekynunh. HajopojHuje cy MKOHe ca KnacMYHMUM AOMOjacHUM NMKOBMMa boropoauue ca Xpuctom,
nonyT ABa M3y3eTHO KBanTeTHa NpumMepka “Eneyce” n3 16. ctoneha, AOK 13 NO3HMjer BpeMeHa notudy
NonynapHY KOMMO3UTK NPaKTUYHE MOBOXHOCTN KOju Cy, nopes boropoauLe, yk/byyunBaam 1 npeacrase
PasINUNTUX CBETUTE/bA.

Mehy HajkBanuTeTHUje nkoHe y 36upum Cekynuh Tpeba cBakako cBpcTaTn Ceeliol JosaHa Kpciiuttessa
KOjy je moTnucao rpyku cnvikap KoHcTtaHTUH 3aHe (1633-1685), koju je ca KpuTta murpupao y BeHeuwjy.
JNnk CBeTor JoBaHa NpeACTaBmO je y PacKOLLHOM M NPeno3HaT/bNBOM KPUTCKOM CTU/TY KOjU je foCneHuje
HeroBao oC/lakbake Ha MCTOYHO-MPaBOC/iaBHe y3ope. Vinak, yneyaT/bnBo 134Bajarbe /IiKa CBeTUTE/ba U3
TPaANLMOHaNHOr nkoHorpagdckor cmxea Jeunsmca, omoryhyjy HeroBo cacBMM HenocpeaHO U MHTUMHO
nocmaTtpame, KapakTepUCTUYHO 3a CBETOBHY MOPTPETCKY NpaKkcy 3anagHor ceeta. Mehy rpukum u utano-
KPUTCKMM MKOHaMa o KBanuteTy Tpeba nsasojutu u Ceewiol leopiuja Kegpanopopoca ns 17. ctoneha,

Koja je, nonyT npeTxogHe KOHCTaHTMHA 3aHea, Ha cpeAuLLH-e nojpyyje 3anagHor baskaHa BepoBaTHO
npuvcrena Kao gap Wav nocej Hekor UMyhHmjer Tprosua Uam 3aHatauvje.

[JeTa/bHO Manuparse nKkoHorpadckmx obpasaua 36upke Cekynuh yTBpAnao 6u Aa oHM NpeAcTaB/bajy
0/4pa3 PasNUUNTLX NONynapHUX NPaBoC/IaBHNX MOBOXHOCTY Ha bankaHy y Bpeme Typcke Bnactu. Kyntosu
ceeliux pawiHuka leopiuja u Jumutlpuja 6NV Cy BEOMa U3PaxeHwn, a 361pKa YyBa 1 HEKOMKO NKOHa Ca
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npeacTtaBama nvka Ceewor CaupugoHa, nnu TabepHakna Ha Kpdy ca werosum mowwtuma. O 18. ctoneha
BeOMa BaXxaH Hocunal, TpaHchepa Bn3yenHmx obpasaua nocraje bakpopesHa rpadurka, na cy Tako Heke
04, KACHWUjUX KBAaNUTETHUjUX MKOHA rPUKOr Nopeka CvKaHe npema npeanoLLymMa nonynapmn3oBaHum
KpO3 0Baj MeAWj, paHnje Herno3HaT NpaBoC/1aBHOj KYNTYpW Ha bankaHy. ITano-KpuTcku 1 ceBepHO-rPYKM
NKOHOMNCAYKN LEHTPU MMaNu Cy BeAVK YTULA] N Ha NPOAYKLMjY CPICKUX CAMKapa, MocebHo o4 17. Beka.
Y 36upum ce n3aBajajy MKOHE Koje je canKao nKoHonwucay, Pagyn, Haj3aHauvajHUjU CAVIKap Y CPMCKO]
cpeaviHn y Apyroj nonosuHn 17. ctoneha. OH je Npu/beXHO NOTANCKBAO CBOje MKOHe, Na Tako 3HaMo

[ia je nopy4moLie NMao y CBUM C/10jeBMMa OHOA06He NMpaBoC/iaBHe ApyLUTBEHE BepTMKae — 0f CEOCKMX
CBeLUTeHMKa 1 MOHaxa, Npeko MMyhHnjux 3aHaTnunja, cee Ao naTpujapxa y Nehu. koHa Jeusuca ca wect
cTojehux cBeTUTe/ba y AI0HEM Jeny, Mefy KojuMa Cy 1 ABoju1La HajBaxHUjux cBeTux Cpba - CnumeoH
Hemarba n CaBa, jeAnHa je MKOHA Ca HeroByM MOTMMCOM Y 36MpLKn, ann CPOAHUM CTUACKMM OCTBapenmMa
MOXe CMaTpaTy joLL HEKOIMKO MpuMepaka, Ykby4yjyhn nkoHy ca npeacraBom Ceellie Tpojuye ca
cBETUTE/bUMA W XUTUjHY KOHY Ceeliol Hukose. PasynoBOM NpeTrnocTaB/beHOM YYEHUKY, UKOHOMMUCLLY
Anmintpujy lackany, nctpaxveayu cy npunmucanu nkoHy Ceewu Jlyka cauka bolopoguyy, Hactany
BEpOBaTHO Ha caMoM M3Maky 17. ctoneha.

AyTopu BehHe NO3HNjUX MKOHa Y 361pum Cekynmh Koje HOCe HaTNKMCe Ha CPMCKOM je3KKy OCTanum cy
aHOHUMHK ¥ 18. 1 19. cTonehy. HbMXOBO CAMKAPCTBO pasBUMjano ce y CPeAnHM Koja je TMKOBHO KacHMIa 3a
OCTaTKOM eBPOMCKOr CBeTa, NoKyLuaBajyhv aa ce y npaBoBepjy 04p>KM HEFOBaHeM CTapuUX MKOHOMUCAYKMX
obpasaua. Minak, cpncku 3orpadckm camkapu, nyTtyjyhu wmpom bankaHa y noTpasm 3a nocioM, CBOjy
JINKOBHY HAMBHOCT U310XWIN CYy PA3ANYUTUM YTULAjJUMA — O NOKANHUX TPAANLIMOHANHNX MOAENA N OHWNX
NMopekaoM 13 rpuke chepe, NPeko MKOHA PYCKNX MPOBUHLM]CKUX PAANOHMLA U BAALLKNX CANKAPCKUX
APY>XMHA, A0 MHOTFO AVNPEKTHUjUX yT1LAja 3anagHe 6apokHe YMETHOCTU, Koje je AOHOCKI0 HOBO MeAWjcKo
Bpeme 6akpope3Hor rpadmykor oTncka. Y Toj pa3MeHun nckyctaBa ¢opmMmpao ce ocebyjaH TMKOBHU je3unK
yneyat/bmBux GUrypa, HapaTuUBHUX 1 AeKOPATVBHUX AeTa/ba N japKor KONOPUTA, HAMEHEH, YTNaBHOM,
CEeOCKNM LipKBaMa 1 MaHacTupuma. MikoHe 6ankaHckmx cimkapa og 18. Beka dopmumpajy ocebyjaH cyncrpat
nonynapHe yMETHOCTW KOja YeCTo er3nucTrpa Ha CaMoj rpaHuLm HameHor. OHa je, MefyTrM, 3Ha4ajHo
AONprHena Aa BaxHa Teo1oLlKa yrnopuLLTa NpaBoC/iaB/ba OCTaHy Ay60KO NPUCYTHA Yy KONEKTUBHO]
MeMopuju xpuwhaHckor bankaHa y HOBOM Beky.
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To kAnpodotnua tng NMapa kat tou MiAav ZEKOUALTG

To Ceuyog MNaPa kat MiAav ZEKOUALTG ftav Ttablacpévol CUANEKTEG TIOU CUVEAEYQV HE agoaoiwon

ELKOVEG KaL AANA QVTLKELPEVA TEXVNG YLA TIOAAEG SeKaETieg. MLa TTOAUTLUN CUAAOYH TIOU amoTteAeital amo
165 €lKOVEG TTou dnuLoupyndnkav petagu 150u kat 200U alwva oTLg TIEPLOXEG TNG ZepPlag, Tng EANGSaG,
¢ Pwotag, tng Itahiag, tng Bopelag Makedoviag, tou MaupoBouviou, tng Booviag-EpleyoBivng kat Tng
Kpoatiag, eLkaotika €pya {wypag@Lkng amo tnv neptodo petagu 18ou kat 200V atwva, AuBEVTIKA ETILIIAQ
NG TEPLOSOU, apXaALOAOYLKA AVTLKELPEVA Kal avTiypaga TaAdlwy Kat ottaviwy BLBALwv tou 18ou kat 190u
alwva, tapaywpndnke oto Mouoeio tng MoAng tou BeAlypadiou to 1987. Xapn oto €§atpeTikod abog Twv
TEKOUALTG yLa TN CUA\OYN ELKOVWY, CAUEPQ, TO MOUGCELD TNG TTOANG TOU BeAlypadiou Stabetel pLa armo tig
HEYAAUTEPEG KAL TIAEOV TIOAUTLHEG CUANOYEG ELKOVWV oTn ZepBia.

To kKAnpo&dotnua twv MNdaBa kat MiAav ZEKOUALTG oTeyAdeTAL 0TO AUBEVTIKO ECWTEPLKO TOU TIPWNV
Slapepilopatog mevte dwpatiwv Tou (euyaplou otnv 066 Uzun Mirkova oto BeAlypdbt.

The Legacy of Pava and Milan Sekulic

Married couple Pava and Milan Sekuli¢, passionate collectors, devotedly collected icons and other art
objects for many decades. A precious collection consisting of 165 icons created between the 15" and

20t centuries on the territories of Serbia, Greece, Russia, Italy, North Macedonia, Montenegro, Bosnia

and Herzegovina and Croatia, artistic paintings from the period between the 18" and 20" centuries, original
period furniture, archaeological objects and copies of old and rare books from the 18" and 19* centuries,
was given to the Belgrade City Museum in 1987. Thanks to the Sekuli¢s' extraordinary passion for

collecting icons, today, the Belgrade City Museum possesses one of the largest and most valuable

icon collections in Serbia.

The Legacy of Pava and Milan Sekuli¢ is situated in the authentic interior of the couple’s former
five-room apartment in Uzun Mirkova street in Belgrade.

Nerat lNaBe n MnnaHa Cekynunh

BpauHn nap Masa v MunaH Cekynuh, cTpacTBeHU KONekLMOHapW, NpeAaHo Cy TOKOM BULLE JeLieHunja
Cakyn/banu NKoHe 1 gpyre ymeTHUUKe rnpeamere. [lparoLeHa kosekumnja, Koja ce cactoju og 165 rkoHa,
HacTanux y nepmogy oz XV go XX Beka Ha npoctopy Cpbuje, I'puke, Pycunje, NTannje, CeBepHe MakegoHuje,
LipHe lope, bocHe n XepuerosuHe 1 XpBaTcke, YMETHNYKKMX c/inka 13 nepuroga o XVIII go XX Beka,
OPUrMHaNaHor CTUICKOr HaMeLLTaja, apXeosIoOLKUX NpeaMeTa 1 NpMMepaka ctape N peTke Kibure 13

XVIII n XIX Beka, yctyrbeHa je 1987. rognHe My3ejy rpasa beorpaga. 3axsasmyjyhu n3y3eTHOj nacuju
Cexkynuha ka npukyn/bamy MKoHa, My3ej rpasa beorpasaa gaHac nocegyje jeaHy o4 Hajsehux n
HajBpeHNjNX KonekLmnja NKoHa Ha npoctopy Cpbuje.

Nerat MaBe 1 MunaHa Cekynuh cMeLTeH je y ayTeHTUYaH eHTepunjep HekaallHer NeTocobHor cTaHa
6payHor napay Y3yH MunpkoBoj ynnumu y beorpagy.
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3C-53

AyVWOTOU KOAALTEXVN,
H Mavayla pe tov Xptoto,
160c¢ at.,

TEPTIEPA O€E EUAO,
34x42.5x2 K.

ZS-53

Unknown author,
The Virgin with Christ,
XVI century,
Tempera on wood,
34x42.5x2 cm

3C-53

Heno3Hatu ayTop,
boiopoguya ca Xpucttom,
XVI Bek,

Temnepa Ha apBeTy,
34x42.5x2 um

Ertlypaen: / Inscriptions: / Hatnuc:
[MH (vq) I' © (e0) Y], [’I(noo®) ¥ X (ptot6) £]..

ZTNV KATW ywvia epeavrg n uttoypagr) Tou KaAAttexvn /
On the lower edge is the painter’s signature /
Ha foH0j MBULM Hanasm ce ayTopoB NOTAMC

XelP KvP.
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3C-62

AyVWOTOU KOAALTEXVN,
Mavayia n ©pnvwédouaaq,
170¢ ai.,

TEPTIEPA O€E EUAO,
35x28x2 EK.

Z5-62

Unknown author,

The Virgin of Threnodousa,
XVII century,

Tempera on wood,
35x28x2 cm

3C-62

Heno3Hatu ayTop,
boiopoguya TpeHogy3a,
XVII Bek,

Temnepa Ha apBeTy,
35x28x2 um

Eritypagn): Sev Stakpivetal. / Inscriptions: not visible. / Hatnuc: Huje Bua/buns
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3C-64

AyVWOTOU KAAALTEXVN,
H Mavayla pe tov Xptoto,
180¢ ai.,

TEPTIEPA O€ EUAO,
42.5x30x1 &K.

JASY!

Unknown author,
The Virgin with Christ,
XVIII century,
Tempera on wood,
42.5x30x1 cm

3C-64

Heno3HaTtu ayTop,
boiopoguya ca Xpuctiom,
XVIII Bek,

Temnepa Ha ApBeTy,
42.5x30x1 ym

Ertlypawn): Sev Stakpivetal. / Inscription: not visible. / Hatnnc: Huje BUABLUB.
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3C-66

AyVWOTOU KOAALTEXVN,
H Mavayla tou Mdboug,
IVANE

TEPTIEPA O€E EUAO,
76x64x2.8 EK.

Z5-66

Unknown author,
Our Lady of Passion,
1711,

Tempera on wood,
76x64x2.8 cm

3C-66

Heno3Hatu ayTop,
boiopoguya cttipacHa,
1711,

Temnepa Ha AgpBeTy,
76Xx64x2.8 UM

Erilypaen: / Inscriptions: / Hatnwc:
[MH (rq) P © (£0) Y], |’I(n00%) = X (ptoro) 2.
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3C-70

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptoto

kat 0 AméatoAoc NoUKAC,
TEAN 170U - apxeg 18ou ad.,
Téumepa o EUAO,
74.5X53x2.5 €K.

ZS-70

Unknown author,

The Virgin with Christ

and the Apostle Luke,

Late XVII, Early XVIII century,
Tempera on wood,
74.5x53x2.5 cm

3C-70

HenosHaTtu ayTop,
boiopoguya ca Xpuctiom

u Adocwion Jlyka,

Mo3Hun XVII, paHun XVIII Bek,
Temnepa Ha ApBeTy,
74.5x53x2.5 um

Emitypaen): / Inscriptions: / Hatnuc:

MIT (rg) P © (ko) Y|
0 Ar1or ATIOZTOAO (3)
KAl EBAKEAHZTIZ AOYKA (c)

oTnV Katw ywvia /
on the lower egde /
Ha A0H0j UBMLN:

XEPE O..

BATAZHX TON BAXTAZON TA ITAN-
TA, XEPE OTH YIIAPXIX, BAXHAE-
QX KAGEAPA, .. PE QTI TAYPA...
ACHN AI'AMETAI TH I'H, XEPE OTI
TA EINI 'TA CYXTOPEYH OYN.. IZ
XEPE THX... HIIAZ O AZA... YTOZ
I1YPTOX, XEPE ANOPOOXHX 'ION
ANOPQIIQN, XEPE KATAINTQZIIZ
TON “AAIMONON.

-i.“.lE\i?thu:"«J']'u.;."I T .
f FTHF&;IEF’LGTI _ t_rUr‘ ”UXI"HEJH}W
i) KLFDHNEFED{'H{ TE}NE\]&F__ £
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3C-80

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptotd kat ayioug,
180¢ ad.,

Téumepa o EUAO,

45.5x36x1 &K.

Z5-80

Unknown author,

The Mother of God with Christ and the Saints,
XVIII century,

Tempera on wood,

45.5x36x1 cm

3C-80

Heno3Hatu ayTop,

boiopoguya ca Xpuctiom u ceettiutiebuma,
XVIII Bek,

Temnepa Ha ApBeTy,

45.5x36x1 um

Ertlypaen: Sev dtakpiverad. /
Inscription: not visible. /
Hatnuc: Huje BUA/LUB.
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3C-97

AyVWOTOU KOAALTEXVN,
H Ztén tne Mavaylag,
TEAN 180u ad.,
TEPTIEPA O€E EUAO,
20.5x16.5x1 &k.

75-97

Unknown author,

Coronation of the Mother of God,
Late XVIII century,

Tempera on wood,

20.5x16.5x1 cm

3C-97

Heno3Hatu ayTop,
KpyHucarse boiopoguye,
Mo3Hu XVIII Bek,
Temnepa Ha apBeTy,
20.5x16.5x1 um

Erilypaen): oto miiow pEPog, Stakplvetal HEPLKWG: /
Inscriptions: on the back, partially legible: /
Hatnuc: Ha nonefuHW, 4eNNMUYHO YUT/LUB:

L'anno 1803 asportare della casa Barekla in Sibenico da me Angelo Nicolo ... di

ich 1832.






%0

3C-98

AyVWOTOU KOAALTEXVN,
O EuyyeAlouag,

18o0c¢ at.,

TEPTIEPA O€E EUAO,
25x20x1 K.

7/S-98

Unknown author,
Annunciation,

XVIII century,
Tempera on wood,
25x20x1 cm

3C-98

Heno3HaTu ayTop,
bnaaiosectuu,

XVIII Bek,

Temnepa Ha AgpBeTy,
25x20x1 um

Xwplg emiypagn. / No inscriptions. / be3 HaTnuca.
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3C-56

AyVWOTOU KAAALTEXVN,
H Mavayla pe tov Xptoto,
160¢ aL.,

TEPTIEPA O€ EUAO,
20x152 &xk.

75-56

Unknown author,
The Virgin with Christ,
XVI century,
Tempera on wood,
20x15,5x2 cm

3C-56

HenosHaTtu ayTop,
boiopoguya ca Xpuctiom,
XVI Bek,

Temnepa Ha ApBeTy,
20x15,5x2 um

Erttypaen): / Inscriptions: / Hatnuc:
MM (tn) P B (£0) Y, ’L (noot) ¥ X (pioro) X



= A ) % W AA A E D
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B fAANN
P —







OL ZuAAoyeEg oplyouv - Akpa Tamelvwaon /
Collections meeting - The Man of Sorrows /
Mesto susreta - Imago pietatis
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3C-136

AyVWOTOU KOAALTEXVN,
Imago Pietatis,

160c¢C at.,

TEPTIEPA O€E EUAO,
26.5x21.5x2 &xk.

75-136

Unknown author,
Imago Pietatis,

XVI century,
Tempera on wood,
26.5x21.5x2 cm

3C-136

Heno3sHatu ayTop,
Imago Pietatis,

XVI Bek,

Temnepa Ha ApBeTy,
26.5x21.5x2 um

Emitypaen): / Inscription: / Hatnuc: ic X6
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H elkdva tou Xptatou Akpa - Tameivwan (49X39,5X3,8 €., BEI 968) amoteAel amoktnua tou Mouceiou
Bulavtivou MoAttiopou to 2007, petd amo ayopd. H elkOva €xel SeXTEL EKTETAPEVEG ETTEUPATELG PETA TNV
KATAOKEUN TNG. ZTNV apxLKr) CWypa@Lkn armodiSoupE PE AoPAAELA TN HOPPT) TOU XPLOTOU Kat T 6apKo@dayo,
TIOU (PEPOULV €TtloNG EMLLWYPAPNOELG. H TEXVOTPOTILKY) ardS0oon Tou XpLoTtou, Ta LoLaltepa QUOLOYVWHLKA
XAPAKTNPLOTIKA TOU, N CWHATLK SLATTAQCN PE TN SNAWGN TWV AVATOULKWY AETITOPEPELWY TIAPATIEUTIOUV
0TO 8LEBVEG YOTOLKO N LTAAOKPNTLKO OTUA, in forma a la latina, 0Ttwg LLOBETNBNKE aTIO LTAAOUG KAl KpNTLKOUG
{wypayoug tov 150 at. T6oo n elkovoypagia 600 Kal N TEXVLKN EKTEAECN TNG ELKOVAG PAG 08nyel va tnv
€VTAEOUE 0Tn OeLpd ELKOVWY, EVIOTE TPUTTUX WV, LTAAOKPNTLKAG TEXVNG, 150V Kal apxwv 160u dl., e Tov
XpLoto - Akpa Tamelvwaon POVo Tou ) GUVOSEUOPEVO amod SU0 HOPYEG, TIOU £XOUV WG TIPOTUTIO KUPLWG
{Wypa@LKA €pya LTAALKNG TEXVNG TOU trecento aAAd kat cuyxpovd Toug €pya’. Kopupalo €pyo tng oelpdg
aTOTEAEL N ELKOVA PE TNV UTIOYPAPr) Tou KpNntikoL {wypdpou NikdAaou Tlawoupn oto Kunstihistorisches
Museum otn Bievvn.2 H Attdtnta tng ouvBeong Kat N avadel§n TwV ELKOVOYPAPLKWY AETITOPEPELWV
0pB660EOL SOYUATOG KAl ALGONTLKAG TIAPATIEPUTIOUV YEVIKOTEPA O CWYPAPLKA £pya KPNTLKAG TEXVNG TWV
apxwv tou 160u at. Mpooptldtav mibavotata yla opB650&o TeAdTn rj 0pBOS0ENC tatdelag Kat youotou.
AOYW TWV PLKPWV SLACTACEWV TNG KAl TNG CUMBOALKAG ATELKOVLONG Tou BEpatog TiBavotata evtaoostal
0TO (860G TWV ETILTAPLWVY ELKOVWV. Z€ KABE TepiTtwon poopldoTav yla LSLWTLKH Xpron.

Al TZ.

The icon (BEI 968) with the theme The Man of Sorrows (49X39,5X3,8 cm) was purchased by the Museum in 2007.
We can infer extensive interventions to the icon as originally painted. We ascribe with certainty to the original
work the figure of Christ and the sarcophagus, which also bear traces of overpainting. The stylistic rendering of
the figure of Christ, the particular facial features, the physical build of the body and the definition of anatomical
detail all belong to the International Gothic or Italo-Cretan style in forma a la latina as adopted by Italian and
Cretan painters of the 15 century. Both the iconography and the technical execution of this icon lead us to
place it in the series of icons - sometimes triptychs - painted in the Italo-Cretan style of the 15" and beginning
of the 16 century depicting Man of Sorrows (either alone or with two sacred figures), patterned primarily on
paintings of the Italian trecento but also on contemporary works." The finest example of this set is the icon
signed by the Cretan painter Nikolaos Tzafouris in the Kunsthistorisches Museum in Vienna.? The austerity
of composition and the prominence of iconographic details of Orthodox dogma and aesthetics recall more
generally Cretan works of the early 16" century. The icon appears to have been intended most probably for an
Orthodox customer or one of Orthodox taste and education. Its small size and symbolic depiction of the subject
tend to classify it as a funerary icon. In any case, it was meant for private use.

AG. TS.

koHa Imago pietatis (49X39,5X3,8 cm., BEI 968), nocTtana je BnacHUWTBO My3eja BU3aHTUjcKe KynType
HaKOH LWTO jy je My3ej oTkynuo 2007. roanHe. MHore nHtepseHuuje cy ypaheHe Ha 0BOj MKOHW HAaKOH HeHor
HacTaHka. Ca curypHolhy NpBOM 134aky MKOHe npenucyjeMo nnk Micyca Xpucta ca capkodarom, Koju cy
Takohe noABprHyTM HagupTaBamy. OBakBa TeXHVKA OC/IMKaBama Vcyca, nocebHo LupTa 1L, oc1vKaBake Tena
jaCHMX aHaTOMCKUMX AieTasba, ayanpajy Ha MefyHapoAHW roTCKu UM UTaNo-KPUTCKW CTUA, in forma a la latina,
KaKo Cy ra ycBOjUAN UTaNINjaHCKM 1 KPUTCKM camkapuy 15. Beka. Kako nkoHorpadwuja, Tako 1 TeEXHUYKO n3Bohere
OBe VKOHe NpuMopaBa Hac Aa je YBPCTUMO Y Cepujy MKOHA, MOoHeKaz TPOCTPYKUX, NTano-KPUTCKE YMETHOCTM,
13 nepuoga o4 15. 1o noyeTtka 16. Beka, rae je Xpucroc npescTaB/beH caMm, Wav 3ajejHO Ca ABa pyra JInka,
n3paheHa No NpUHLMNY UTannjaHcke yMeTHOCTU trecento, anv 1 caBpeMeHux gena'. BpxyHcko geno ose
cepuje jecte MKOHa KOjy noTnuncyje KpnTckn carkap Hukonaoc Uagypucy ,, Kunstihistorisches Museum”y
Beuy.? JejHOCTaBHOCT KOMMO3MLMjE N UCTULIaHE MKOHOTPadCKMX AeTa/ba NPaBOC/IaBHE JOKTPUHE U ecTeTrKe
nogcehajy reHepanHo Ha CIMKapcka Aena KpUTcke yMeTHOCTU 13 paHor 16. Beka. HajsepoBaTHWje je n3paheHa
3a K/IMjeHTa NpaBoCIaBHOr 06pa3oBakba M ykyca. 360r Manux AVMeH3nja 1 CUMBOIMYHOT NPesCTaB/barba OBe TeMe,
BEPOBaTHO Ce CBPCTaBa Yy enutadcke CIvKe. Y CBakoM Cy4ajy buia je HaMereHa y npuBaTHe CBpXe.

AT. L.

1 M. Constantoudaki-Kitromilides, «The Man of Sorrows from Byzantium to Venetian Crete: Some Observations on Iconography and Func-
tion», in C. R Puglisi, W. L. Barcham (ed.), New Perspectives on the Man of Sorrows, (Western Michigan University, Studies in lconography:
Themes and Variations), Kalamazoo, 2013, 147-190.

2 Constantoudaki-Kitromilides , «The Man of Sorrows», 167, fig. 13, and N. D. Siomkos, «Epya tou NitkoAdou TZag@oUupn Kal Tou
gpyaotnplou Tou», DChAE 34 (2013), 258, note 33.
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ELKOVEG - EAANVLKN Kal oepPBLKN (KUPLAALKN) ypa®n)

H KAnpovopta tng MdBa kat tou MiAav ZEKOUALTG PLAOEEVEL ELKOVEG UTTOYEYPAPPEVEG O EAANVLKI KaL
oEPPLKN ypa@r (EAANVLKO Kat KUPAALKO aA@dafnto) amod tnv epiodo PeTagy tou tEAoug Tou 140U Kat

TOU TIPWTOU PLool Tou 190u awwva. OL apxE Tou 170U alwva fTav Pla cnPavtikr meplodog yia toug
KOAALTEXVEG aTto Ta BaAkdvia otnv avamtugn twy §€EL0TrTwWY Toug otnv ayloypagia. Etvat aiobntn

pLa evtovn emidpacn tnG LTAAOKPNTIKNAG CWypaPLKnG. MEoa amod eTippoEg amod to Aylo Opog, OPLOPEVES
OTUALOTLKEG KAl TEXVLKEG AUCELG Elval EekABapa 0pateg ota €pya ayloypa@wy oTwg o Dimitrije kat o Radul.

MOAAEG ELKOVEG UTIOYEYPAMUHPEVEG OE EAANVLKN Ypayn amo enwvupoug (NIkngopog amo to Kaprevrol) i
avwvupoug (wypdawoug ) SlyAwooeg ELKOVEG OTIWG N Aénon pe ayloug (1760) 1 N O€0TtoKog «Zwo&0X0G
Mnyr» (1882) paptupoUlv yla TNV EMLKOWVWVLA KAl TLG PETAKLVOELG TWV WYPAPWY I TWV €PYWV TOUG OTLG
00WPAVOKPATOUPEVEC KAl BEVETOKPATOUHEVEC TIEPLOXEG TNG BAAKAVLKAG XEPOOVNCOU, atto TNV Kpritn péXpL
Tov Aouvafn, Kal TNV TaUTOTNTA TWV TIAPAYYEALOSOTWV.

Icons - Greek and Serbian (Cyrillic) Scripts

The Legacy of Pava and Milan Sekuli¢ houses icons signed in the Greek and Serbian scripts (Greek and
Cyrillic alphabet) from the period between the end of the 14" and the first half of the 19" century. The
beginning of the 17t century was a significant time for artists from the Balkans in the development of their
icon painting skills. A strong influence of Italo-Cretan painting is noticeable. Through influences coming from
Mount Athos, certain stylistic and technical solutions are clearly visible in the works of icon painters such as
Dimitrije, and Radul.

Many icons signed in Greek script by renowned (Nikiphoros from Karpenisi) or anonymous painters, or
bilingual icons such as Deesis with the Saints (1760) or The Mother of God “Life-giving Spring” (1882) testify to
the communication and movements of the painters or their works in the Ottoman- and Venetian-occupied
areas of the Balkan peninsula, from Crete to the Danube, and the identity of the patrons.

IKkoHe - rpyuKo 1 Cprcko NMcmo

Y Jleraty MNaBe 1 MunnaHa Cekynunh 4yBajy ce nKoHe 13 nepuoga oj kpaja XIV go npee nonosurHe XIX Beka
NOTMMUCAHE TPUKUM 1 CPMCKUM NMMCMOM. [MoyveTak XVII Beka 3HayajaH je 3a pa3Boj MKOHOMMCAYKMX BELUTHHA
ymeTHuKa ca bankaHa. MpuMeTaH je jak yTuuaj UTano-KkpuTckor cankapcrea. MNpeko CeeTe Mope ynanseu
oApeheHnX CTUNCKUX N TEXHNYKNX peLlera KO ayTopa MKOHA jacHW cy Y Aeny 3orpada AumuTtpnja,

Kao 1y geny 3orpada Pagyna.

MHore nKoHe Koje Cy rpYkMM NMCMOM NOoTnmMcany no3Hatn (Hukmndop ns KapneHucmja) nam aHOHUMHN
CviKapw, Wan ABoje3nyHe NKOHe Kao WwTo cy Jeusuc ca ceetiutuemsuma (1760) nnv boiopoguya

V1380p xusowia” (1882) cBego4e 0 KOMYHVKALUMjN 1N KPeTaky CAMKapa WA hUXOBUX Aefa Ha
TepuTopunjama bankaHcKor NoayocTpsa Mo TypCckOM 1 MaeTavykom okyrnaumjom, o Kputa fo [yHaBsa,
Kao 1 NAEHTUTET Hapy4yunaua.
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3C-1

AyVWOTOU KAAALTEXVN,

H Ayla Tpidg/H ®roéevia tou ABpady,
TEAN 140U - apyeg 150uL ad.,
TEPTIEPA O€ EUAO,

36x36x2.5 &K.

ZS-1

Unknown author,

Holy Trinity/Abraham’s Hospitality,
late XIV, early XV century,
Tempera on wooden panel,
36x36x 2.5 cm

3C-1

HemnosHaTu ayTop,

Ceewia wipojuya/loctiosrybree Aspamoso,
Mo3Hn X1V, paHn XV Bek,

Temnepa Ha ApBeHOM MaHeny,

36x36x 2.5 um

Emitypan): / Inscription: / HaTnnc: €Tad . poHLLA.
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3C-7

AyVWOTOU KOAALTEXVN,

H Ayla Tpidg pe Ayloug,

TEAN 1700, - apxEg 18ou ay,
TEPTIEPA O€ EUAO,

53x35x2 K.

yAY

Unknown author,

The Holy Trinity with the Saints,
Late XVII, early XVIII century,
Tempera on wood,

53x35x2 cm

3C-7

HenosHaTu ayTop,

Ceetnia Tpojuya ca ceewiutesuma,
Mo3Hun XVII, paHn XVIII Bek,
Temnepa Ha ApBeTy,

53x35x2 um

Etitypan): €xeL oBnobel. / Inscription: has been deleted. / Hatnuc: nsbpucaH.
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3C-82

AyVWOTOU KOAALTEXVN,
Aytoc lwavvnc o Mpodpopog,
180¢ at.,

TEPTIEPA O€E EUAO,
25.5x16.5x1.8 &k.

75-82

Unknown author,
Harbinger Saint John,
XVIII century,
Tempera on wood,
25.5x16.5x1.8 cm

3C-82

HenosHaTu ayTop,
Ceettiu JoeaH [petueya,
XVIII Bek,

Temnepa Ha ApBeTy,
25.5x16.5x1.8 um

Ertlypaen: / Inscriptions: / Hatnwc:
O Ar(wg) IQ(&vvne) O NPOAPO- MOX .

Kelpevo otnv mepyaunvn): / Text on the scroll: / TekcT Ha CBUTKY:
METANOELIE HITI- KE AP H BACIAEI(@) TQN OYPANQN
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3C-5

Zwypaywog PAVTOUA,
Aénatcg ue Ayloug,

B’ pyLod 170u at.,
TEPTIEPA O€ EUAO,
34x25x2.5 K.

ZS-5

Master Radul,

Deeisis with the Saints,
Second half of XVII century,
Tempera on wood,
34x25%2.5 cm

3C-5

3orpad Pagyn,

Jeusuc ca ceetiutiesuma,
[Jpyra nonosunHa XVII Beka,
Temnepa Ha ApBeTy,
34x25x2.5 ym

ETilypaen): uttoonueilwon Ktrtopog /
Inscription: ktetor’s note /
Hatnuc: kTuTopoBa 6eneLuka

CHA HKS a4 Adke EXmeyne
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3C-84

AyVWOTOU KAAALTEXVN,

Aénatc pe SUo EuayyeAlatég kat Apyayyéloug,
180¢ aL.,

TEPTEPa o€ EUAO,

48x36X3 €K.

Z5-84

Unknown author,

Deeisis with two Evangelists and Archangels,
XVIII century,

Tempera on wood,

48x36x3 cm

3C-84

Heno3HaTtu ayTop,

Jeusuc ca gea JesaHheaucwa u ApxaHheauma,
XVIII Bek,

Temnepa Ha apBeTy,

48x36X3 uMm

Emttypaen): / Inscriptions: / Hatnuc:

SimAa otov Aylo lwavvn tov EvayyeAiotr -/
Next to Saint John Evangelist - /

nopeg CeeTor JoBaHa JeBaHhenuncre -

EN AP HN I1P
XYN IN OC TON
0O AOTOZ OEON
KAT O KAl ®E
AOrOX (0>

AtmAa otov Aylo Mdpko -/
Next to Saint Mark -/
MNopes Ceetor Mapka -

BIBAOX HHOY
TENE AABI
ZEOX A...

AlmAa otov XpLotod -
Next to Christ -/

MNopes Xpucra -

EQ H KAI O

MEI ITATHP

AMAEA MOY O LA g
K, AAH .. APTrA, i .

@YIN ZHN



AR

R g

e



62

3C-91

AyVWOTOU KAAALTEXVN,
Aénatg pe ayioug,

1760,

TEPTIEPA O€E EUAO,
36x30x3.5 &k.

ZS5-91

Unknown author,
Deeisis with the Saints,
1760,

Tempera on wood,
36x30x3.5 cm

3C-91

HenosHaTu ayTop,
Jeu3suc ca ceeliutiesuma,
1760,

Temnepa Ha ApBeTy,
36x30x3.5 um

Ertlypaen: / Inscriptions: / Hatnuc:
MH({=7P O(0)Y'] apxanb. Muxaunao [ M yxrn)], [D(@Berh))], cB. JoBaH [(6dyLog) 1Q(avYnis);

210 BLBALo Tou XpLotou:/ On Christ's book: / Ha XpnUCTOBOj KrsU3U:

ETO EIMT TO ®QX TOY KOZMOY, O AKOAOYOON...

¥to Seutepo Tpnpa -/ In the second zone - /Y apyroj 30HM -

OATT- OX BAZIAEIOE|, U ATIOX TP(ry&PIOZ O OEOAOLOE,
gywo: “lodwng) O XPYEZQETOMOE, (6 &yiog) ZIITPIAQN, (6 dylog) AOANAZ(wog):

Znuelwon Tou KTATopOG 0TNV KATW ywvia: /
Ktetor's note on the lower edge: /
KTuTopoBa 6eneLuka Ha A0H0j MBULN:

(Aéneiz ) TOY AOTAOY TOY ©(o)Y
AOAN(2®)IOY TITA. ETEI 1760
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3C-87

AyVWOTOU KOAALTEXVN,
Aénatg pe ayioug,

190c¢ at.,

TEPTIEPA O€E EUAO,
46x35x2 &kK.

75-87

Unknown author,
Deeisis with the Saints,
XIX century,

Tempera on wood,
46x35x2 cm

3C-87

Heno3Hatu ayTop,
Jeusuc ca cgeliutiessuma,
XIX Bek,

Temnepa Ha agpBeTy,
46Xx35%2 uMm

Ertlypaen: / Inscriptions: / Hatnuc:

IMH(m)P ©(0)Y] *I(nood)E X(piow6)E (08 Y10) IQ(dvvng)

O Aylog l'ewpylog / Saint George / CeeTtn hophe
(O ATIOX I'EQPT'IOX),

AyLog Tpuwv / Saint Triphun / CBeTn TpudyH
(O ATIOZ TPY®QN) O ATIOZ EYE(})OIOZ

210 BLBALo Tou XpLotou / On Christ's book Ha Xp1cToBOj Khs113K

AEY-

TE ITPOX EME ITANGEX Ol KQITIONOEX
KAI TEPOPTIZEMENH K’AI'QQ ANHZKTZQ
TMAZXZ, APAGE TON ZYI'ON MOY E®’
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3C-23

AyVWOTOU KAAALTEXVN,

O Xptotdcg Mavrokpdtwp,
TEAN 180U - apxeg 19ou ad.,
TEPTIEPA O€ EUAO,
72.2x56.5x2.2 &K.

75-23

Unknown author,

Christ the Sovereignter,

Late XVIII century, Early XIX century,
Tempera on wood,

72.2x56.5x2.2 cm

3C-23

HernosHaTw ayTop,
Xpucoc Ceegprxcuiiesn,
Mo3Hm XVIII,

paHun XIX Bek,

Temnepa Ha apsery,
72.2x56.5%x2.2 um

Ertlypaen): / Inscription: / Hatnnc: BesAepiRnTean
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3C-24

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptoto,
TEAN 180U - apyeg 19ou at.,
TEPTIEPA O€E EUAO,
72x56x2.4 &K.

ZS-24

Unknown author,
The Virgin with Christ,
Late XVIII century,
Early XIX century,
Tempera on wood,
72x56x2.4 cm

3C-24

Heno3sHaTtu ayTop,
boiopoguya ca Xpuctiom,
Mo3Hm XVIII, paHn XIX Bek,
Temnepa Ha ApBeTy,
72x56x2.4 um

Emttypagn: / Inscriptions: / Hatnuc: Mearsea,I6 X
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3C-22

AyVWOTOU KOAALTEXVN,
Zuvaéic ApxayyéAwv,
1801,

TEPTIEPA O€ EUAO,
87X67X2 &K.

75-22

Unknown author,
Council of the Archangels,
1801,

Tempera on wood,
87x67x2 cm

3C-22

HenosHaTu ayTop,
Cabop ApxaHhena,
1801,

Temnepa Ha ApBeTy,
87X67%x2 UM

Erypagn: / Inscriptions: / Hatnne: (GoBOph apXaHFeACEH CHAR BECHACAHH., 22 toan 1801, ro,
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3C-4
Zwypayog Ntitoo,

O Ayto¢ Noukdg {wypapi{el TNV ikova tn¢ Ocotokou,

B’ pLood 170u ay,
TEPTIEPA O€ EUAO,
30.3x45.5x4 &x.

Z5-4

Master Dimitrije,

Saint Luke Paints the Icon of the Virgin,
Second half of XVII century,
Tempera on wood,

30.3x45.5x4 cm

3C-4

3orpad Anmuntpuje,

Ceettiu Jlyka cauka ukoHy boiopoguye,
[Jpyra nonosunHa XVII Beka,
Temnepa Ha gpBeTy,

30.3x45.5x4 um

Ertlypawn): / Inscriptions: / Hatnnc: €vmt Ak TevraleTs; Picw nkona
©cotdKoc / Virgin / Boropoavua (M@ 6v),
InooU¢ Xptotdc / Christ / Xpuct (G X6)

non Mugti

of



s
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3C-14

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptotd, tov Ayto l1€tpo kat tov Ayto Aoukd,
1779.,

TEPTIEPA O€E EUAO,

64x51x2.3 €k.

Z5-14

Unknown author,

The Virgin with Christ, Saint Peter and Saint Luke,
1779.

Tempera on wood,

64x51x2.3 cm

3C-14

Heno3Hatu ayTop,

boiopoguya ca Xpuctuom, Ceetium [letupom u Ceetwium Jlykom,
1779.

Temnepa Ha apBeTy,

64x51x2.3 um

Etitypaen): / Inscriptions / Hatnuc:
eTe anctan Meraps: eTh Teveafier Ayka.

oto otplpwpa tou atiou tng Navaytag avaypdgetad /
on the edge of Virgin's dress is /
Ha 0604y boropoan4rHe ozfope cToju

MP OV prcamit  3aaTHIMA  WTALaNA
EVW TIAVW aTtO TOV apLOTEPO WHO TOU XPLOTOU avaypagetal n xpovoloyia 1779. /

and above Christ's left shoulder is the year 1779. /
n3Haz XpWCTOBOr IEBOT paMeHa CToju rogmHa 1779.

(Ar09)
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3C-103

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptoto kat mpoprteg,
180¢ at.,

TEPTIEPA O€E EUAO,

67x47%2.5 K.

ZS-103

Unknown author,

The Virgin with Christ and the Prophets,
XVIII century,

Tempera on wood,

67x47%x2.5 cm

3C-103

Heno3sHaTtu ayTop,

bolopoguya ca Xpuctuom u Gpopoyuma,
XVIII Bek,

Temnepa Ha ApBeTy,

67x47x2.5 um

Emitypaen): / Inscriptions / Hatnuc:
AP 6}

2TLG KUKALKEG TIAPAOTACELG SUTTAQ OTOUG TIPOYHTEG —/
In the medallions, next to the prophets -/

Ha mMega/boHMMa nopes npopoka -

n Moyeenn Ara.n Goadomous,

n. Ha8m. n'Mona, n Aawna n. Boxapua, n Mauxed.
n flkrakSm. n. d17en, n Boimna, o Iwwa, 0 ., and

n Iala,
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3C-92

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov XpLoto, e SU0 UdpTUpES Kat Ue ayloug,
180¢ at., tepmepa o€ EUAO,

50.5x37x4 ek.

Z5-92

Unknown author,

The Mother of God with Christ, two Martyrs and the Saints,
XVIII century,

Tempera on wood,

50.5x37x4 cm

3C-92

Heno3HaTu ayTop,

boiopoguya ca Xpuctuom, geema My4eHUYamMa u ceelliuttie/suma,
XVIII Bek,

Temnepa Ha gpBeTy,

50.5x37x4 um

Erttypaen): / Inscriptions: / Hatnuc:

pOVO OTOo KATW TUApa /
only in lower register /
CaMo Y AOHEM perncTpy

O ATIO0X 1Q(4wvrs).
O ATTOX A®ANAZX,
O AT(t05) NIKOAAOL ;

Ertlypagny SimAa otov Aylo lwavvn -/
text written next to Saint John -/
ncnuc nopeg Ceetor JoBaHa -

OPA TON AMNO BAIIIIAENA KAI AO- ['ON
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3C-85

AyVWOTOU KAAALTEXVN,

H Mavayla pe tov XpLoto, pe Tou ApxayyéAouc Kat Lkovoypaprasls tou Akablatou ¢ Osotokou,
180¢ a.,

TEPTIEPA O€ EUAO,

73xX51X2 &K.

ZS-85

Unknown author,

Holy Virgin with Christ, Archangels and Illustrations of the Virgin Akatist,
XVIII century,

Tempera on wood,

73x51x2 cm

3C-85

Heno3HaTtu ayTop,

bolopoguya ca Xpucwiom, ApxaHheauma u unyciipayujama bolopogu4uHol Akatuuctia,
XVIII Bek,

Temnepa Ha ApBeTy,

73x51x2 um

Emypaery: / Inscriptions: / Hatnue: MH (tg) P © (e0) Y, M(ixuayr). T(ogoid)]
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3C-86

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptoto kat toug TpeLS lEpdpyeg,
180¢ a.,

TEPTIEPA O€ EUAO,

73x51X2 &K.

75-86

Unknown author,

The Virgin with Christ and Three Bishops,
XVIII century,

Tempera on wood,

73x51x2 cm

3C-86

HenosHaTtu ayTop,

boiopoguya ca Xpuctiom u Tpu jepapxa,
XVIII Bek,

Temnepa Ha ApBeTy,

73x51x2 um

Ertlypaen: / Inscriptions: / Hatnuc:
H Mavayta / Virgin / Boropoaunua
(MH (tq) P ©(e0) X)),

O XpLotog / Christ / Xpuct
('L (oot} Z X (protd) X)),

OLAylot Tpetg lepdpyeg / Holy Bishops / CBeTu jepapcu

(0 AT10Z BAZHA(®e)IOX},,
O ATIOZ IQANNHY O XPIZOXTOMOZ O ATIOX TPITOPIOZ)

To KELPEVO 0TNV KOPSEAQ TIOU PEPOULV OL AyyeAOL: /
Text on the ribbon carried by angels: /
TekcT Ha BPNLUM Kojy Hoce aHRenu:

XAIPE ZKEIIN TOY KOXMOY ITAATH | EPA
NEQEAHY '

XAIPE BOAIX TOY HAYTO...

XAIPE AKTIE NOHTOY IIAIOQY

XAIPE ©OTOZ NEQOEAH

XAIPE OTI YIIAPXEIX BAZIAEQS, KA-
©ENAPA

XAIPE OTI BHZAZEIZ TON BYZA SONTA
ITIANTA '

XAIPE. ..

XAIPE AAYTOY ...

XATIPE NEQEAH OEOTOKE AEIIIAP®ENA
TON HNON HXEXH

XAIPE NYON ... :
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3C-93

Zwypaywog Nikngopog (amd Kaptevrol),
H Mavayla pe tov Xptotd kat ayioug,

1809,

TEPTIEPA O€E EUAO,

39x32x2 K.

7S-93

Painter Nikiphoros (from Karpenisi),
The Virgin with Christ and the Saints,
1809,

Tempera on wood,

39x32x2 cm

3C-93

Hukndopoc (n3 KapneHuse),

boiopoguya ca Xpuctuom u csettiutiebuma,
1809,

Temnepa Ha ApBeTy,

39x32x2 um

Ertlypaen: / Inscriptions: / Hatnwc:

MN(Tn)P @(e0)Y* "L(no00)E X(pma)Z], O AT'(0g) XAPAAAMITHE O ATTIOE NIKOAAOS
O ATIOZMHNAZ O ETHITHOZ, 0 Arios rEepriog, O ATIOZ AHMHTPIOE :

U

2TO KATW PEPOGC, OTO ECWTEPLKO TOU AEUKOU TAaLciou: /
In the lower register, inside the white field, the following is written: /
Y foHeM perucTpy, yHyTap 6enor nosba, HanucaHo je:

+MNIIZOHTI, AECITOINA ®@EOTOKE TQN
AOTAQN ZOT MHNA ZIYMBIAZ KAI TE-
KNQON AYTOY. K. ZQHZ ATQNIOY AEI-
OQXON EN ETEI 1809. XEIP NIKH®OPOY'
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3C-94

AyVWOTOU KOAALTEXVN,

H Mavayla pe tov Xptoto,

190¢ a.,

TEPTIEPA O€ EVAO TIAVW ATIO KAPPRA pe yuo,
29.5x39.5x2.5 &k.

ZS-94

Unknown author,

The Virgin with Christ,

XIX century,

Tempera on wood over canvas with plaster cast,
29.5x39.5x2.5 cm

3C-94

HenosHaTw ayTop,

boiopoguya ca Xpuctiom,

XIX Bek,

Temnepa Ha ApBeTy NPeKo MJatHa ca r’mncaHM OAJIVIBOM,
29.5x39.5x2.5 um

Emitypaen): / Inscriptions: / Hatnuc:
MH(tq)P ©20)T H NOAPAMY®IA TOY BATOITAIAIOY, '1(%608)Z X(ptoté)E
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3C-88

AyVWOTOU KOAALTEXVN,

H Mavayia «Zwo&dxog tnyri»,
1882,

TepTEPA o€ §UAO,
37x50x1.5 ek.

75-88

Unknown author,

The Mother of God “Fons Vitae”,
1882,

Tempera on wood,

37x50x1.5 cm

3C-88

Heno3sHaTtu ayTop,
boiopoguya “Vizsop xusowia”,
1882,

Temnepa Ha ApBeTy,
37x50x1.5 ym

Erttypaen): / Inscriptions: / Hatnumc:
MH (xn) P '© (s0) T, H ZQOAOXOZ IIHTH .

otn 6€&Ld KATw ywvia, avaypdgetal n xpovoloyia -/
in the lower right corner, the year is written - /
y lOHEeM eCHOM Yr/y, CTOjU FOANHA —

AWKS.



-

1
-




90

3C-104

AyVWOTOU KAAALTEXVN,
EtodéLa tng O<otokou,

TEAN 180U - apxeg 19ou ad.,
TéuTepa o€ EVAO,
44x30.5%2 K.

ZS-104

Unknown author,
Presentation of the Virgin,
Late XVIl/early XIX century,
Tempera on wood,
44x30.5x2 cm

3C-104

Heno3sHaTtu ayTop,
Basegerse,

Mo3Hm XVII / paHn XIX Bek,
Temnepa Ha ApBeTy,
44x30.5x2 um

Ertypagn: / Inscriptions: / Hatnnc: Bageatnle B'ypamz npecTaia suam, Me ov
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3C-102

AyVWOTOU KOAALTEXVN,
H Kolunatg tn¢ Gsotdkou,
XVIII ac.,

TEPTIEPA O€E EUAO,
58x40x3 K.

75-102

Unknown author,

Assumption of the Mother of God,
XVIII century,

Tempera on wood,

58x40x3 cm

3C-102

Heno3sHaTtu ayTop,
Ycierse boiopoguye,
XVIII Bek,

Temnepa Ha ApBeTy,
58x40x3 um

Erttypaen): / Inscriptions: / Hatnuc:
O yeneHie NATWA ..,

oTo TAaioLo Tou BplokeTal ot PEon Tou KATW TPAPAtog: /
In the field in the center of the lower register: /
Ha nosy y cpeanHn fokser permcrpa:

SOBETATA LELE WOk ReRX® cNh TROA M R KRR
TAR AWORFZHO NRIHAKN ACHPA A MIA K HIKHCA MOA 1'0-
ASRHRE MOA O hBAA AN A HBREINHIA QA HIRE-
CTS MCA HAHAH W MATEERS J.MNN KHRNBIAK  AJKK-
NTAK CA KRNILEMA 16 P EYCHBIA KNACSTH H Ad 1y TeSiiny

€0 MNHOK Re wkKoKiR
(0 ema wk reit)
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3C-20

AyVWOTOU KAAALTEXVN,

H Kolunatg tn¢ Gsotdkou,
1906 at., tepmepa o€ EUAO,
50x28.5x2.6 &k.

ZS-20

Unknown author,

Assumption of the Mother of God,
XIX century,

Tempera on canvas,
50x28.5x2.6 cm

3C-20

Heno3Hatu ayTop,
Ycaerse bolopoguye,
XIX Bek,

Temnepa Ha apBeTy,
50x28.5x2.6 um

Emtypaen: / Inscription: / Hatnuc: ensuls npteTaiA ﬁ.uu.
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3C-25

AyVWOTOU KAAALTEXVN,
H Mavayla pe tov Xptoto,
190¢ ai.,

TEPTIEPA O€ EUAO,
51x40x3 K.

7S-25

Unknown author,
The Virgin with Christ,
XIX century,
Tempera on wood,
51x40x3 cm

3C-25

HenosHaTtu ayTop,
boiopoguya ca Xpuctiom,
XIX Bek,

Temnepa Ha gpBeTy,
51x40x3 um

Ertlypagn): Sev Stakpivetal. / Inscription: not visible. / Hatnuc: Huje BuamsuB.
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3C-26

AyVWOTOU KOAALTEXVN,
H Mavayla pe tov Xptoto,
190¢ a.,

TEPTIEPA O€ EUAO,
22x33x1.5 K.

75-26

Unknown author,
The Virgin with Christ,
XIX century,
Tempera on wood,
22x33x1.5 cm

3C-26

Heno3sHaTtu ayTop,
boiopoguya ca Xpuctuom,
XIX Bek,

Temnepa Ha ApBeTy,
22x33x1.5 ym

Ertlypaen): Sev Stakpivetal. / Inscription: not visible. / Hatnuc: Huje BuamsuB.
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3C-47

AyVWOTOU KOAALTEXVN,
O Aytog lewpytog,

170¢ ai.,

TEPTIEPA O€E EUAO,
31x25.5x2.5 ek.

Z5-47

Unknown author,
Saint George,

XVII century,
Tempera on wood,
31x25.5x2.5 cm

3C-47

Heno3Hatu ayTop,
Ceewiu hophe,

XVII Bek,

Temnepa Ha apsery,
31x25.5x2.5 um

Eritypawr: / Inscription: / Hatnnc: Gral TMewprle
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3C-21

AyVWOTOU KAAALTEXVN,
O Ayto¢ Anurtplog,
180¢ aL.,

TEPTIEPA O€E EUAO,
23x19x2.5 &k.

ZS-21

Unknown author,
Saint Dimitri,

XVIII century,
Tempera on wood,
23x19%x2.5 cm

3C-21

HenosHaTtu ayTop,
Ceewtiu Jumutupuje,
XVIII Bek,

Temnepa Ha ApBeTy,
23x19x2.5 ym

Ertlypaen: / Inscription: / Hatnuc: OariTe AMlTpHQc
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3C-11

AyVWOTOU KOAALTEXVN,

Ot Aytot Zépytog kat Bakyog,
TEAN 1700 ay,

TEPTIEPA O€E EUAO,

23x29%2 K.

ZS-11

Unknown author,

Saints Sergius and Vachus,
Late XVII century,
Tempera on wood,
23x29x2 cm

3C-11

HenosHatu ayTop,
Ceewu Cepiuje u Bakx,
Mo3Hu XVII Bek,
Temnepa Ha apsery,
23X29%x2 um

Eritypan): / Inscriptions: / Hatnuc: cTh Geprus ; ) Ba
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3C-8

AyVWOTOU KOAALTEXVN,

O Ayto¢ NikdAaog pe aknvég armo tov Blo tou,
TEAN 1700, - apxEg 18ou ay,

TEPTIEPA O€ EUAO,

65x48x%2 €K.

75-8

Unknown author,

Saint Nicholas with Hagiography,
Late XVII, early XVIII century,
Tempera on wood,

65x48x2 cm

3C-8

HernosHaTu ayTop,

Ceewiu Hukona ca xutujem,
Mo3Hun XVII, paHn XVIII Bek,
Temnepa Ha ApBeTy,
65x48x2 um

Ertlypaen): Sev Stakpivetal. / Inscriptions: not visible. / HaTnuc: Huje BuamsmB.
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ITaAAOKPNTLKEG ELKOVEG / ELKOVEG KPNTLKNG TEXVNG

OL TtEpLOCOTEPEG ATIO TLG ELKOVEC TIOU EKTIBEVTAL OTN CUYKEKPLPEVN EVOTNTA TTAPouUCLAlouV TO EpYO
EAAVwy, Kpntikwv {wypa@wy, Tou KUKAOU TOUG KAl TWV CUVEXLOTWY ToUg PETagu tou 150u kat tou 18ou
aLwva, oL ottoloL propovcav va EpyactouV Pe U0 SLaWopETIKOUG TPOTIOUE, a la graeca Kal a la latina,
avaAoya PE TNV TIPOEAEUON TWV TIEAATWY TOUG KAL TNV KAAALTEXVLKN Toug TTaldela.

210 KANpoSOTNUA TWV ZEKOUALTG, PLa SLAKEKPLPEVN OUASa 60 LTAAOKPNTIKWY, KPNTLKWV I EMNPEACHUEVWV
aTo TNV KPNTLKNA TEXVN, ELKOVWV EexwplleL yLa tn onpacia Kal tTnv opop@Ld Toug. H mAstoPngia autwy
TipogpxETaL amo tn AaApatia, to Maupofouvio, tn Boovia-EpleyoBivn kat tn Bopeta Makedovia. H
OUAAOYN QUTWV TWV ELKOVWV aTIOTEAEL PLa amd TLE TILO AVTLTTPOCWTIEUTIKEG CUAAOYEG TOU ELS0UG TToU pUTtopEl
KAVELG va ouvavtroeL o€ vav ToTo otn ZepPla. AVAPESA TOUG CUYKATAAEYOVTAL ELKOVEG PLAOTEXVNUEVEG
armo Slacnpoug Kpntikoug (wypdpoug, 0twg o Avdpeag Pitlog kat o Kwvotavtivog TCAavec.

MoAAol EA\NveG TiepLlodevovteg (wypdgol SnuLoupyouoav PE autdv ToV TPOTIO, LE TN CUYKEKPLUEVN
texvotporiia (a la latina) ota tapdAla tng ASPLATLKIG KAl OTLG KEVTPLKEG TIEPLOXEG TwV BaAkaviwv. Ot
ONMAVTLKOTEPEG LTANOKPNTLKEG ELKOVEC TOU KANpoSoTrpatog anoktrBnkav otn AaAuatia kat tn Boovia.

Italo - Cretan Icons / Icons of Cretan Art

Most of the icons displayed in this unit present the work of Greek, Cretan painters and their followers and
successors between the 15" and the 18" century, who could work in two different styles, a la graeca and a la
latina, depending on the origin of the clients and their artistic education.

In the Legacy, a distinguished group of 60 Italo-Cretan, Cretan, or influenced by Cretan art icons stand

out by their significance and beauty. The majority were procured in Dalmatia, Montenegro, Bosnia and
Herzegovina and North Macedonia. The collection is one of the most representative collections of such
icons that can be seen in one place in Serbia. Among them are icons made by famous Cretan painters, such
as Andreas Ritzos and Konstantinos Tzane.

Many Greek travelling masters were creating in this manner (a /a latina) in the Adriatic littoral and in the
central regions of the Balkans. The most significant Italo-Cretan icons in the Legacy were acquired in
Dalmatia and Bosnia.

NTano - Kputcke nkoHe / UlkoHe Kputcke ymeTHOCTU

BehnHa nkoHa npurkasaHumx y 0BOj LLleIVHW NPeACTaB/bajy Aefla rPUKUX, KPUTCKUX CAKapa U HUXOBUX
cnepbeHnka n HacnegHmka nsmehy XV n XVIIE Beka, koju cy MOrnv fa paje y ABa pasnvynTa cTuna, ala
graeca v a la latina, y 3aBUCHOCTM Of, NOPeK/1a Hapy4ynoLa 1N HhUXOBOT YMETHNYKOr 06pa3oBamsa.

Y JleraTy ce 3HauajeM 1 NenoToM NCTnYe rpyna og 60 UTano-KPUTCKUX, KPUTCKUX MK MKOHA HaCcTannX Nog
yTnuajeM KpuTcke yMeTHOCTU. HajBuwe nx je Habas/beHo y Janmaunjn, LUpHoj Ffopw, BocHW 1 XepuerosumHm
n CeBepHOj MakeZoOHMjW. 361pKa je jeiHa 04 Hajpenpe3eHTaTUBHN]X KONeKLja OBakBMX MKOHA Koje ce
MOTy BUAETU Ha jeHOM MecTy y Cpbnjn. Mehy Hrma cy MKOHe NO3HATUX KPUTCKUX CMKapa, Kao LWTo cy
AHzpeja Pyuo n KoHCTaHTUH 3aHe.

MHorm rpyukun nyTyjyhu Majctopu cTBapanu Ccy Ha 0Baj HauvH (a la latina) y jaapaHCKOM NpUMOPjy U
y LleHTpanH1M npegenvma bankaHa. HajsHauajHWje ntano-kpuTcke MKoHe y Sleraty HabaB/beHe cy y
Jdanmaumnjn v BocHw.
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3C-49

Avépeag Pitdog,

H Mavayla pe tov Xptoto,
TEAN 1500 - apyeg 160u a.,
TEPTIEPA O€ EUAO,
51x42x2.5 ek.

75-49

Andrea Rizzo,

The Virgin with Christ,

Late XV century, early XVI century,
Tempera on wood,

51x42x2.5 cm

3C-49

AHzpeja Puuo,
boiopoguya ca Xpuctiowm,
Mo3Hn XV, paHu XVI Bek,
Temnepa Ha ApBeTy,
51x42x2.5 um

Emitypaen): / Inscriptions: / Hatnumc:
[MH (tq) P 8 (e0) Y): [’I(g008) T X(piar0) L]
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3C-51

AyVWOTOU KOAALTEXVN,
H Mavayla pe tov Xptoto,
160¢ at.,

TEPTIEPA O€E EUAO,
53x43x2.4 K.

ZS-51

Unknown author,
The Virgin with Christ,
XVI century,
Tempera on wood,
53x43x2.4 cm

3C-51

Heno3HaTtu ayTop,
boiopoguya ca Xpuctiom,
XVI Bek,

Temnepa Ha ApBeTy,
53x43x2.4 um

Emttypawn: / Inscription: / Hatnue: MH (rg) P © (e0) .
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3C-57

AyVWOTOU KOAALTEXVN,

H Mavayia pe tov Xptatd - “Madre della Consolazione”,
160¢ at.,

TEPTIEPA O€ EUAO,

63x48x%3 &K.

ZS-57

Unknown author,

The Virgin with Christ - “Madre della Consolazione”,
XVI century,

Tempera on wood,

63x48x3 cm

3C-57

Heno3HaTtu ayTop,

bolopoguya ca Xpuctom - “Madre della Consolazione”,
XVI Bek,

Temnepa Ha fpBeTy,

63x48x3 um

Emitypagny: / Inscription: / Hatnmnc: IHS XVS
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3C-50

AyVWOTOU KOAALTEXVN,
Pieta,

TEAN 160U - apyeg 170u al.,
TEPTIEPA O€E EUAO,
45x38.5x3 EK.

Z5-50

Unknown author,

Pieta,

Late XVI century, Early XVII century,
Tempera on wood,

45x38.5x3 cm

3C-50

Heno3Hatu ayTop,
Pieta,

Mo3Hu XVI Bek,
paHu XVII Bek,
Temnepa Ha ApBeTy,
45x38.5x3 um

Erypagn: / Inscriptions: / Hatnnc: [MH () P © (eo) X], [*I(ge00) £ X (prevo) Z].
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3C-63

Mdpko ZKOpoyLePLTG,
Mavayia n ©pnvwédouaaq,
1657-1660,

TEPTIEPA O€E EUAO,
26x21x1 K.

Z5-63

Marko Skorojevic,

The Virgin of Threnedousa,
1657-1660,

Tempera on wood,
26x21x1 cm

3C-63

Mapko CkopojeBuh,
boiopoguya TpeHogy3a,
1657-1660,

Temnepa Ha ApBeTy,
26Xx21x1 um

Ertlypaen: / Inscriptions: / Hatnwc:
H Mavayta / Virgin / Boropoaunua
(IM fiTn) P O (eo) Y1),

oToV Xtaupo /on the cross / Ha KpcTy
(INBI.);

0TO TIOW PEPOG UTTAPXEL N UTTOoNPElWON TOU KaAALTEXVN /
on the back is author’s note /
Ha nonefuHK ce Hana3wm 6enellka aytTopa

(Mapxo Ckopo)efdr cpex are §

Pounumu 1660 oBy uk.n8 e orhio A nce 3ua
H 1a pal... kana c HAM 1657.)
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3C-69

Kwvotavtivog T{Aaveg,
Aytoc lwavvnc o Mpodpopog,
170¢ ad.,,

TEPTIEPA O€ EUAO,

37%x27X2 &K.

7S5-69

Konstantinos Tzane,
Harbinger Saint John,
XVII century,
Tempera on wood,
37X27x2 cm

3C-69

KOHCTaHTWH 3aHe,
Ceettiu JoeaH [petueya,
XVII Bek,

Temnepa Ha ApBeTy,
37X27%X2 um

Emitypaen): / Inscriptions: / Hatnuc:

0 Al(100) 12 (Gvvng) O 1IPOAPOMOX,

uTIoypaWr) KaAALtéxvn - / author's signature - / notnuc aytopa -

KON- STANTINOY TZANE XEIP.
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3C-68

AyVWOTOU KOAALTEXVN,
O Aytog ewpytog,

TEAN 1700 ad.,
TEPTIEPA O€E EUAO,
36x28,5x1.8 €kK.

Z5-68

Unknown author,
Saint George,

Early XVII century,
Tempera on wood,
36%x28,5x1.8 cm

3C-68

HenosHaTu ayTop,
Ceewiu hophe,

PaHun XVII Bek,
Temnepa Ha apBeTy,
36x28,5x1.8 um

Emitypaen): / Inscriptions: / Hatnuc:
O Aylog l'ewpylog / Saint George / Ceetn hophe
(O AT'(w0;) TEQPIIOXY)),

TTnVv epyapnvn / inscription on the scroll - / HaTAWC Ha CBUTKY -

OrQ 2ZE MAPTY2Z Kal AIAOMI Z0OL

2 I'ED®OX, OPAX TI IIEIIPAXZIN ANOMO.
AOCE, OPAX K(e) PAAHN YIIEP COY TE-
TMNH MENHN
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3C-100

AyVWOTOU KAAALTEXVN,

O XpLotocg pe yopoug Slkaiwy,
180¢ aL.,

TEPTIEPA O€E EUAO,
51.5x43x2.5 ek.

Z5-100

Unknown author,

Christ with Choirs of the Righteous,
XVIII century,

Tempera on wood,

51.5x43x2.5 cm

3C-100

Heno3sHaTtu ayTop,

Xpuctioc ca xoposuma UpasegHUKa,
XVIII Bek,

Temnepa Ha ApBeTy,

51.5x43x2.5 um

ETILYpa®EG OTO E0WTEPLKO TWV KUKALKWYV TIAPACTACEWV: /
Inscriptions inside medallions: /
HaTtnuc yHyTap megassoHa:

AHLLE ancTond AHUE OpopokTH AHUE NPAANTH AMILE MMENTIE ANILE apYanraia
AHILE At UeHITKD  AHUG aPXaNrATA auKa cTHTENEH
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3C-74

AyVWOTOU KOAALTEXVN,

O Aytog Zrupiéwy,

180¢ at., tepmepa o€ EUAO,
45x33x1.8 eK.

75-74

Unknown author,
Saint Spiridon,

XVIII century,
Tempera on wood,
45x33x1.8 cm

3C-74

Heno3HaTtu ayTop,
Ceettiu CaupugoH,
XVIII Bek,

Temnepa Ha apBeTy,
45x33x1.8 um

Emtypagny: / Inscription: / Hatnmne: MOY EA .. Tl | HXEA @E...
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3C-101

AyVWOTOU KAAALTEXVN,

O Aytog Zruplbwv pe oknvee amo tov Bio tou,
180¢ ai.,

TEPTIEPA O€E EUAO,

68x44x2.5 K.

ZS-101

Unknown author,

Saint Spyridon with Hagiography,
XVIII century,

Tempera on wood,

68x44x2.5 cm

3C-101

HernosHaTu ayTop,

Ceetiu CaupugoH ca xutuujem,
XVIII Bek,

Temnepa Ha gpBeTy,
68x44x2.5 um

ETitypan): otn peon, Stakpivetat pepkwg «O Aylog Zrupiéwvs» /
Inscriptions: in the center, partially legible ‘Saint Spyridon’ /
HaTtnuc: y cpegnHn, 4enMMmnyHo untbus ‘Ceetn CnnpungoH’

((nHpH- AONA 4BASTROpUA),

SlmA\a otLg oknveg Bploketal kat n Emypagn: /
Next to scenes are inscriptions:/
Mopes cLeHa Hanasm ce HaTNuC:

A~ ~
1. A4 NOKAXNTCA TAHNCTRO NPTH [ TPCHUN CTH NpE-
AMC4ETh E N8 fpa/ a A HA BOAS 3EMAID H CTHK
2. wkkoTopu a0 vkl XOT A YKMAAATH GRUH  cTare
NOERHKAETR ORIE RESKHKHM H M8 // wT TEAS wyonu
T NOTOM OCAKILMC A CRORO 'KAA TCA
3 30 geauectie ockROMA TAARH QR4 CKOTORK CTAro

HICIMK BAFY ' CACRENTEMZ ROZAAETHh CHAMMA H Rd ™. .

TR CAMO.
4 a4 nomoipsTkBET2 NRKOETW NWMIPS // TO  npEAaTa-

FTh SAHNS 3MII0° MR 30\ATH KE3 VX -

5. evH 30umceTREeTh  omiennul  NEKkoe ! mB wakS M
HEROARNATHTR KO ORPETAE + T3 KATHHUS nBeT8 H NoKu-
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Ek&6tng
Mouoeio Arjpou BeAlypasiou

YTeuOuvn yLa tov ek86TN
réAeva Mevtdkofitg

16€a €kBeang «Amo tnv Kprjtn otov Aouvapn»

rieAeva MevtakopLtg, AteuBuvtpla Mouaoeiou Tng MoOANG tou BeAlypadiou

Ap AyaBovikn Tow\umakou, AteuBuvtpla Mouoegiou Bulavtivou MoALtlopol otn Oscoalovikn
Ap Avaotdolog Avtwvdpag, Mpototdpevog Turpatog EkBéoswy, Emikowvwviag kat Ekmaissuong
Mouoeiou BuZavtivou MoAttiopol otn Osooalovikn

ZUVToVLOTEG oTn ZepBia
Ap Ayyehiva MTIAVKOBLTG, JOUCELAKN ETTLUEANTPLA
1Bav MIAGOEBLTG, HOUOELAKOG ETILHEANTIAG

Zuvtoviotpla otnv EAAGSa
MouoceLoAoyLkn HEAETN, ETMLPEAELA EKBEDNG
Ap AyaBovikn Tolurtakou, AteuBuvtpla Mouoegiou Bulavtivou MoAttiopol otn Geccalovikn

ZUYypaWeiG KELPHEVWVY KAataAdyou

Ap AyaBovikn TolALTIakou, apXatoAoyog

KabnyntpLa, Ap AAeEavspa KoUToekoBLTG, LOTOPLKOG TNG TEXVNG
Méleva MevtdakofLtg, SutAwpatouyog (wypagog (MFA) - cuvtnpntpla

dwroypawpog
Ntpdykava OUvtofLtoLtg

MouocELOYpPaPLKOG KAL YPAPLOTLKOG OXESLAGHOG €KBEGNG 6T Oecoalovikn
Avaotaoia Kapadnpuntplou, apxLTEKTOVAG HNYAVLIKOG

Metappactég
Yivioa BAAwkoBLtg, amoé tnv ogpBLkr} atnv ayyAlkr yl\wooa
Ne@éAn Mamoutodkn, amo TNV oEPPLKN TNV EAANVLIKA YAwooa

FpaLoTLKOG OXESLACHOG KataAdyou €kBeang
MmipavicAap dotitg
Tlava Ntivitg

Epappoyn €LKOVLKNG Tipaypatikotntag (VR)
®{Au ZoAv, Ocolo Studio

Zuvtnpntig
YBetioAaB NikoALtg, kaBnyntrg ZxoAng Epapuoopévwy Texvwy, Mavemotnuiou Texvwy oto BeAlypasdt

MépLpva amné mAgupdg cuvtApnong oty Oeccalovikn
Ap Anpuntpa Aalidou, Mpolotapevn Turpatog Tuvtrpnong Apxatotrtwy kat Epywv Texvng
Anpntpa Apoodkn, Zuvtnprtpla Apxatotritwy kat Epywv Texvng

Texvikn YtootnpLEn €k0eong otn Oecoalovikn
MmoyLlav BEAKoBLTC, cuvTnpnTAg apXaloTHTwWy
MiAog TCoUpav, cuvtnpNTr G apXaLoTHTWV

rwpyog AAeEaVSPNG, EpyatoTeXviTng

BaoiAng MpavtoavAng, epyatotexvitng

rwpyog Ziykag, NAEKTPOAGYOG

To Mouggio tng MNMoANg tou BeAlypadiou ekppalel TLG ELAKPLVELG ELXAPLOTLEG TOU yLa T BorBeLa otnv paypatonoinon tng
€kBeong Tpog: To Yroupyeio MoAttiopou kat ABANTIopoU tng Anuokpatiag tng EAMASag: to Ymoupyeilo MoAttiopou Ttng Anpokpatiag
NG ZepPlag kat tnv Avtumpoedpo tng KuBeépvnong tng Anpokpatiag tng ZepPlag kat Youpyo, ka Mdyta NkowkoBLt: to Yroupyeio
EEwtepkwyv tnG Anpokpatiag tng ZepPiag kat tov Mpwto Avtinpoedpo tng KuBépvnong, apuodilo yla BEpata eEWTEPLKAG TIOALTIKNG
Kal ao@aAeLag kat Yroupyo, K. IBLtoa Ntdtolg: to Meviko Mpo&eveio tng Anpokpatiag tng ZepPilag otn Anpokpatia tng EAAGSag otn
©egooalovikn kat tnv Mevikr Mpogevo ka MNacpiva Midatoltg: tn Sloiknaon tng mOANG tou BeAlypadiou kat tov &ripapxo Ttng moAng
Tou BeAypadiou, k. AAeEavtap Zdmite: tn Mpappateia MoATiopou g TOANG Tou BeAtypadiou kat tnv ypappatéa tng, ka Nataoca
MuxaiAoBLtg-Bdrottg.

Ek@pAloupE TLG EUXAPLOTLEG HaG 0TOV AvaoTtaoto X. Avtwvapa, xwplc tTnv ohdPuxn BorBela kat uttootrplén tou otoiou Sev Ba
ritav Suvatr] n Tpaypatomnolnon tng €kBeong.

Tumoypageio Alta Nova
Twpad: 300
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N3paBay
Mysej rpaga beorpaga

3a nsgasava
JeneHa MepakoBuh

NpejHu TBOpLUM nsnoxeée ,,0pa Kputa ao flyHasa”

JeneHa MepakoBuh, anpektopka Myseja rpaga beorpaga

Ap AratoHuvkn Linnvnaky, anpektopka Myseja BusaHTnjcke kyntype y ConyHy

4p AHacTacmoc AHTOHapac, Lwed ofe/bera N3N0X0M, KOMyHMKaLMje 1 06pa3oBaka
y My3ejy BuzaHtucjke kyntype y ConyHy

KoopanHaTtopu Ha Teputopmju Penybnmnke Cpbuje
Ap AHrenvHa baHkoBuh, KycToc
MBaH Munoweswuh, kycToc

KoopanHaTtop Ha TepuTopuju Peny6nuke Mpuke,
My3eo/ioLlKa CTyAnja, KycToc nsnoxeée
Ap AratoHukn Uunmnaky, anpektopka Myseja BusaHTtumjcke kyntype y ConyHy

AyTopu TeKkcToBa y KaTasory

Ap AraToHuvkn Lunmnaky, apxeonor

Mpod. ap AnekcaHgpa KyyekoBuh, ncropmyapka yMeTHoCTU

JeneHa MepakoBuh, akagieMcKkm cnvkap - KoH3epBaTop/pectaypaTop

doTorpad
[JparaHa YpoBuuuh

AnsajHep nocTtaBKe N rpapnUKmn AnsajHep NocTaBKe
AHacTacma KapagMUTPrUOY, apxXuUTeKTa NHxXeHep

MpeBoguoun
CnHuwa BnajkoBuh, ca CpAcKOr Ha eHrneckn jesnk
Hedenun ManoyTtcakn, ca CPNCKOr Ha FPYKKM je3unk

AwnsjaH kaTtanora
BpaHuncnas ®oTtuh
TujaHa AnHnh

AyTtop BUAp Type
dunun WonH, Ocolo Studio

KoH3epBaTop
CeeTncnas Hukonuvh, npodecop Ha PakynTeTy NnpYMereHe YMeTHOCTY, YHMBep3UTeT ymeTHOCTM Y beorpaay

KoopauHaLumja y Be3n ca KOH3epBaLjom
4ap. AnmuTpa Nasugy, wed Opceka 3a KOH3epBaUMjy aHTUKBUTETA Y YMETHUUKMX dena My3eja BU3aHTHjcKe KynType
AvmunTpa [lpocaku, KOH3epBaToOp CTapyiHa U YMETHUYKUX Aena

Peanusaunja nsnoxxée

bojaH BebkoBuh, koH3epBaTop
Mwnow hypaH, KoH3epBaTop
lvoproc AnekcaHgpuc
Bacmnuc NpaHuaHanc

loproc 3urac

My3ej rpaga beorpasa oaaje BenvKy 3aXBa/lHOCT 3a peanunsauujy nsnoxée: MMHUCTapCTBY KynType 1 cnopTa Peny6nvike Ipuke;
MuHucTapcTBy kyntype Penybnvke Cpbuje 1 notnpecegHnum snage Penybnvke Cpbuje  MuHMUcTapcku, rocnofu Maju Fojkosuh;
MuHMCTapCTBY CMo/bHVX NocioBa Penybnvke Cpbuje n NMpBom NoTnpeaceaHVKy Bnage 3a4y>keHoM 3a CNosbHY NOANTUKY U
6€e36e4HOCT U MUHUCTPY, rocnoanHy Veuum Jaunhy; FeHepanHoM KoH3ynaty Penybnvke Cpbuje y Penybnnum I'pukoj y ConyHy u
reHepasiHOM KOH3y/ XepaHy, rocnohu JacmmHu Munauuh; Ynpasu rpaga beorpaga v rpagoHadenHuky paga beorpaga rocnognny
AnekcaHgpy Lanuvhy; n CekpeTapujaTy 3a KynTypy rpaga beorpaga, cekpetapku rocnohu Hatawm Muxannosuh-Baumh.

3axBasIHOCT oZajeMo AHacTacnocy AHTOHapacy 6e3 umje cBecpaHe nomMohu 1 nogpluke He 61 6vna Moryha peanvsauuja nsnoxeée.

Wramna: AnTaHoBa, beorpag A%,

Tupax: 300
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CIP - Katanornsaumja y nyébankaumjn
HapoaHa 6ubnnoteka Cpbuje, beorpag,

069.51:73/76(497.11)(083.824)
75.046.3(=14)&quot;14/18&quot;(083.824)
271.2-526.62

APO ten Krete eos Doynabe : eikones apo te Sylloge Sekoylits, Moyseio Poles

Belgradioy / [syggraphieis kepsenon katalogoy Agathonike Tsilipakoy, Alexandra
Koytsekobits, Gielena Mentakobits] ; [photographos Ntraykana Oyntobits] = From

Crete to Danube : icons from the Sekuli¢ collection, Belgrade City Museum / [catalogue
texts by Agathoniki Tsilipakou, Aleksandra Kucekovic, Jelena Medakovi¢] ; [photographer
Dragana Udovici¢] = Og Kputa fo AlyHaBa : nkoHe n3 Jlerata Cekynuh, Mysej rpasa
beorpaga / [ayTopu TekcToBa y kaTanory AratoHukn Linnunaky, AnekcaHapa Kyyekosuh,
JeneHa MepakoBuh] ; [doTorpad AparaHa Yaosuunhl. - Belgrade : Belgrade City Museum
= beorpag, : My3ej rpaga beorpaga, 2022 (Beograd : Altanova). - 130 str. : fotogr. ; 30 cm

Tekst uporedo na grc., engl. i srp. jeziku. - Kor. nasl. - Tiraz 300.
ISBN 978-86-6433-051-0

a) Mysej rpaga beorpaga. Jlerat Nase n MunaHa Cekynuha - 3nox6eHn katanosu
b) LipkBEeHO cAnKapcTBO, rpUKo - 158-198 - MI3n10XX6€eHM KaTano3n

COBISS.SR-ID 81595145










