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With this 2023 Calendar-Album the Friends of the Museum of Byzantine
Culture continue a tradition of 24 years, which is of substantial assistance
in promoting its work.

This year the album is dedicated to the religious icons of the post-
Byzantine period. The Museum’s icons constitute one of the most important
collections of art works of this kind and document the unrivalled contribu-
tion of Byzantine culture to global artistic creation, spanning a long period
before the post-Byzantine age.

Icons are the supreme spiritual expression of Byzantium. They record
the religious and artistic searchings of those living in that age. Icons are
timeless, teaching, consoling and moving the viewer down the ages. For
Christians they are a link between the tangible and visible and the immate-
rial and timeless world, but first and foremost they narrate an important part
of human spirituality, as this developed in the Byzantine and Post-Byzantine
world. Their impact on thought and art is enduring and indelible.

The analytical text carefully composed by the Museum'’s Director, Dr
Agathoniiki Tsilipakou, details the history and content of the collection of
icons which the Museum displays in its galleries or guards in its store-
rooms, and presents the examples chosen to illuminate the pages of this
book.

We hope that for all of you this calendar-album will mark 2023 as a year
of deep spiritual engagement, which will bring joy, health and peace to the
whole world.

The Board of Trustees
of the Friends of the Museum of Byzantine Culture



To Aevkwpa-npepoAdylo tov Movoeiov Bulavtivov IToAitiopot exdidetal yia
10 €106 2023 amnd toug «Pilovg Tov Movoeiov», oto mAaiclo plag mapddoong
oL PeTpd @étog 24 xpdvia cuppdailoviag ovolacTiké oTnv MPoBoAn Tov
épyou tou.

Ia tn getivi Xpovid to AeOkwpa eival apiepwpévo otig OpnOKEVTIKEG
€1kéVeG Twv Bulavtivov kat Metafulavtivov xpévwy. Ot e1kéveg tov MBII
artoteAoVV pia amd TG onpaviikotepeg cLAAOYEG €pywVv TEXVNG TOL €i5oLG Kal
TEKPNPLOVOLY TNV DPLOTN CLVEIGPOPA ToL BuZaviivoy TOAITIGHOV oTnV Ta-
yréopia KaAtexviki Snptovpyia, RKaAvmtoviag pia peydAn xpovikn mepiodo
éws ta Metapulavuva xpoévia.

H Eikdva amotelei vpnAn mvevpatikn ékgpaon tov Budavtiov. Xe avti
amoTLVIIVOVTAl 01 OpNOKEVTIKEG KAl KAAATEXVIKEG avalnTACELG TwWV av-
Bpnwv tng emoxng. O1 BpnokevTIKEG €1KOVEG §18A0KOLY, TTapnyopovV Kat
OULYKLVOUV TOUG avBpwItoug d1axpovikd. 'a toug xpiotiavois anoteAoy évav
oVvoeopo petafy tov amtov Kat opatov pe tov AvAo Kal dxpovo KOopo aild,
npwtiotwg, 10TopovV €va onpaviikd TPAPA NG avOpwIivng mveLPatiko-
ntag, £101 énwe avamntvxbnke oto Budavtivé kat Metafulavtivé kéopo. H
en{bpacnh toug otn okéPn Kal tnv téxvn eival Siaxpovikn kat avegitnAn.

To avaAvtikd keipevo mov ovvéypape pe 181aitepn empédela n Alevbo-
vipla tov MBII Ap. AyaBovikn TolAMitdkov mapovolddel meplekTIkd TNV
10topia Kal to meplexépevo tng oLANOYNG BPNOKEVTIKWY EIKOVWV IOV €KT{-
Bevtal otig aibovoeg N puAdooovtal otig armobnkeg tov Movoeiov. e avtd,
anapiBpovvtal kal oxoAdlovtal emAsypéva napadeiypara, ta omnoia eikovo-
yYpagovvtal otig oeAibeg tng mapovoag ékdoonsg.

Evxdépaote oe 6Aoug kat 6AeG 10 AeDKWNA-NPEPOASYI0 VA OCNPATOS0TNCEL
10 2023 wg xpovid Babidg mvevpatiking avagitnong pe xapd, vyeia kat eipn-
vn yia 6\o tov Kéopo.

To Aroikntikd ZuppovAilo
oL Zwpateiov Twv diAdwy
oL Movoeiov BuZavtivoi IToAttiopon
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Eikovecg

Bpnokevtiki 0pBSSoEn xprotiavikin Eikédva, ov €xel T1G amapxég ng,

HOp@OAOYIKE, otnv KAnpovould ITng eAANvVopwpaikng apxaldtniag,

onwg kabopiotnke petd v Eikovopaxia (726-843), efval n aviavd-
RAaon tov mpwtdTuIiov (TpoowIiov N ovvOeong), to dxnpa tng Beiag evép-
yelag kat xapaktnpidetal and cLYKeEKPIPEVN AloONTIKA TTOL LITOOTNPIEL TNV
mvevpatiki g agia.

H dwypagikn twv eikévwv Sev mapapével oTatiki 0To mépacpa Twv alw-
vwv. Téoo n texviki oo Kal h texvotrportia moikilovv KaOe popd xat cvppa-
b1¢ouv pe 16 yevikOtepeg e€eAi€e1G 0TOV TOpEA TNG KOOPIKNG Kal OpNOKEVTIKNG
{wypa@irng yevikdtepa, tig alnAembpdoeig kat ta avuddvela petagd Ava-
TOANG KAl Abong, Ta TPATLTIA TwV {WYPAPWYV, TIG TIPOTIPNOELG TTapayyeAtodo-
TV, KINTOPWV KAl APIEPWTWV.

H ZuMoyi Eikévwv tov Movoeiov Bulavtivos IToAitiopot amotedei pia
amd 116 onpaviikétepes dnpdoieg oLAAOYEG Tov eidoug, Si1eBvwg, kal apib-
peti 1026 épya, ta omoia pe kKdBe apopun mapovoidfovial 6To evpvL KOvVo
oe Tieplod1kEG ekB€oe1g otny EAMGSa kat oto e§wtepikd aAdd xal péoa amnd
dnpoo1evoEeLG, AVAKOIVWOELG O€ EMIOTNIOVIKA oLVESPLA KAl OXETIREG KO-
o€16. Tov mupfiva tng cLANOYNG amotehoVV 442 e1kdveg oL TiepIAapBdavoviav
otnv opdda twv 1600 Bulaviivov apxalothtwy Kat tepwv KelpnA{wv tng Oeo-
oalovikng mmov, Adyw MOAEPIKWY KAl TTOAITIKWV YEYOVOTWY, Peta@épbnkav to
1916 oto BuZavtivd kat Xpiotiavikdé Movoeio tng ABnvag. Exel kat @uAGxOn-
Kkav €wg 1o 1994, mapdo mov apxikd, petd tnv aneAevbépwon tng Oecoalo-
vikng, to 1912, mmpoopidoviav va ekteBovv oto vmé {§pvon «Kevipikév Bula-
viivév Movoeiov tng EAMGS06» otnv Axelpomointo, cOp@wva pe didtaypa



touv 'evikov Aloikntih Maxedoviag, Ztépavov Apayodun
(1913), xat oxeTiKOL LIIOPVARATOG ToL KaBnynth Bula-
VIIVAG Téxvng Kail apxatoloyiag oto [Tavemothpio
ABnvayv, Adapdvrtiov Adapavtiov. Me tnv {§pvon tov
Movoeiov Budavtivov IToAttiopov, to 1994, emeotpden
P€POG avtwy, eV ApRETEG €1KOVEG, Kal pdAiota 181ai-
TEPNG KAAITEXVIKA TTo1dTNTAG, Tapépelvav otnv Abnva
«Yla va avilmpoowreVouvy tnv téxvn tng Oecoalovi-
KNG». XTOV ApX1KO TupAva otng ZVAAOYNAG TTpootédnke
10 1987 10 e€atpetikd onpaviiké ovvolro 400 e1kévVwv
amd tn peydAn moAvBepatikin cuAAOYH Tov Kopv@aiov
dwpntn tov Movoeiov Anpntpiov OkovopdmiovAov pe
v ektéAeon g S1aBNKNG Tov CLAAEKTN ard T cVLVYS
Tov Avaotaocia Zapidov-OkovoporovAov. Amd tdte Kal
oto €§1¢ n TuAhoyn Eikévwyv tov Movoeiov epmAovtile-
Tal S1apKRWG PE RPATIKEG aYopEG, KATOTIV OXETIKNG €10N-
ynong tov Movoeiov, Swpeég kKal KAnpodotnpata 18iw-
TWV KAl QOPEWV.

H ZuAhoyn Ewévwv tov Movoegiov Budavtivou IToAt-
TIopoU xapaktnpidetal and e€aipetikn moikiAia. Ilept-
AapPdvel e1kéveg ov Xpovoloyovvial amd ta téAn tov
1200 éwg 11 apxég tov 2000 aiwva, pe poéhevon amnd
TOoV €VPVTEPO XWPO NG IéAal moté Bulaviivig avto-
kpatopiag, tnv AvatoAikn Opdxn, tn Oecoalovikn, tn
Maxkedovia kat to Ayiov ‘Opog, amnd tov evpUTEPO YEW-
YPa@1kO Xwpo TG petaBulaviivig obwpavorpatovpe-
VNG Kai Bevetokpatovpevng eAANVIKAG emkpdtelag. H
2uMoyn iepidappavel e1KOveG TEPTIAOL (SEOTIOTIKEG, ETT1-
otuAiov), mpoorvvntapiov, ap@inpdowrieg, Aitaveiag n
ap@imievpeg, oe Sevtepn XpNon (L€ PeTayeveéoTepn eMER-
Baon), 181wtikNG Aatpeiag, e mokIAia e1KOVOYPAPIKWY
Bepdrwv amnd tnv ITahaid kat tnv Kaivi Atabnkn, améd
TOV XP1OTOAOY1KOS Kal Beopntopikéd KUKAO, S1a@OpETIKWV
EIKOVOYPAPIKWV TOTIWV oNPAVOVIWY 1€PWV TIPOCWITWY
kal ayiwv pe evpvtepn §iddoon tng TIPAG TOVG OTOV
BopeloeAAadikd xwpo kat e1d61kétepa otn Oecoalovikn
(&yrog Anpntpiog, ayiog I'pnydpiog ITaiapdg, dyiog Ato-
vUolo6 ev ONOpnw, K.4.). Apketd épya petaBulaviivig
ep1680L PEPouV vIToYpaPéG Kopuv@aiwv alld xat Atyd-

TEPO YVWOTWV ENWVLHWV {WYPAPwWV TNG ETTOXNG TOUG,
aM\d rat aplepwtwy, Kabwg Kat 1o £€1og @IAOTEXVNONG
ToUuG. Zndvia eipaocte oe Béon va yvwpidovpe thy apxiki
ipoéAevon (Béon) Twv e1kOVWY, AdYw TWV PETARIVACEWY
IOV LITéoTNOoav Katd v KatdAnpn tng Oecoalovikng
arné tovg OBwpavovs Kal TNy PETATPOITA EKKANCIWV O
t¢apid, ald kal otn cuvéxeld, Petd tnv aneAevbépwon
g TOANG, Y1a T1G avaykeg podiacpol twv Bulaviivov
vawv. O1 €1kéVEG TNG ZVANOYAG AVTITTPOCWIIEDOLY OAEG
T1G TdoE1G Kal ta pedpata N T1¢ «oXoAég» Tng Pulavti-
VAG Kal petaBulaviivig €EKKANCIACTIKAG {wYPAPIKAG,
arté tov 120 at. k. €., P€ TNy MAE10VOTNTA TWV EIKOVWV Va
mpoépxovtal amd toug petapfulaviivois Xpbévoug, Kupiwg
amd toug 170 xai 180 arwveg. H misioPpneia twv fula-
VILVOV €1IKOVWV XpovoAoyeital otnv emoxi tov Avdpo-
vikov B’ ITahatoAdyov (1282-1328), mepiodo akung yia
nv éAn avagopika pe ta ypdppata kat TG téxves. H
©eooalovikn avadeikvoetal téte o€ onPavtiké KaAAite-
XVIKO KEVIPO pe aktivoPfoAia kal eKTdG TWV TEIXWY, OTOV
oAafiké kéopo kat oto Ayiov Opog.

Y10 avd xeipag npepoAdylo epxépacte va oag mapov-
oldoovpe emAeyYpéveg €1ROVEG TIOVL eite extiBevtal otn
povipn ékBeon tov Movoeiov eite puAdooovtal oTig
anoBnkeg tov Kat £€xovv mapovolactei oto vpv Kat
€181k KOo1vo o€ Teplod1kéG ekBEoelg mov Sropyavw-
vovtal ané to Ymovpyeio IToAttiopo0 kat to Movoeio
Hag, téco otnv EAAGSa 6oo kat oto e§wtepikd, ailld
rat dAAeg mov dnpooievovial yia mpwtn @opd. Méoa
amd To mavoépapa Twv eIKOVWV avTwy, TTOL XPOVOAOYOD-
vtal and 1o téAog tov 1200V €wg kat tov Votepo 18o at,
Kkaleital o avayvwotng va ovuveldnIomnoinoel tny mot-
KiAla xal 116 tdoelg tng {wyYpa@ikiG Twv €IKOVWV Katd
n Bulavtivi kai petaBuvlavrtivi nepiodo katl va mapa-
KoAovBNoel th §pdon twv epyactnpiwy Kat twv {wypd-
PWV, ETTOVLHWY KAl aVOVLIwYV, o€ ovbvovaopd pe tnv
e€eAMIKTIKN TTopeia tng TéXvNg, TEXVIKNG KAl £1KovVoypa-
@iac twv eévwy, akdpn kat petd v mrwon tne Bula-
VIIVAG avtokpatopiag, otoug SOOKOAOLG KAl Tapaypé-
VOULG KalpoVg tng &évng N aAAéBpnokrng Kuplapxiag.



H maAaidtepn e1kéva tng ZuAoyng mpoépxetal amnd
wnv niepiodo Alyo mpiv tn Aativokpatia kat €xel Xpo-
voloynBei mepi to 1200. [Ipdkeltal yia eikéva tng
[MTavayiag Ae§lokpatovoag (BEI 49), n omoia Bploko-
Tav apxikd evowpatwpévn oto KEVipo €1kovag 18ov
at. pe oknvég tov Biov tng aylag ITapaokevig, kabwg
eixe Bewpnbel 611 ameikdvide tn cvykerpipévn ayia. H
TEXVOTPOIIIKA TIpaypdtevon, Onwe Kal n to§wtn amnod-
An€n tng €1kéVAG, TN CLVEEOLV HE KUTIPIAKA KAl 1TAAKA
épya tov 1200, ota omoia 6pwg eival kupiapxn n pula-
vuvh niapddoon. IMBavwg va mpdkeital yia eionypévo
(a6 tnv Kompo;) €pyo, xwpic va amoxkAeietal va exte-
Aéotnke KAl o€ epyactnplo tng Oecoalovikng pe duti-
KEG ETIPPOES.

A6 116 mpwteg Sekaetieg tov 140v at. mpoépxovial
d00 e1kdveg tng LLAOYAG, exeivn tng [Tavayiag Bpego-
Kpatovoag kat n apginpdownn tng ITavayiag EAeovoag.
Ytnv mipwtn (BEI 475) n Ilavayia ewkovidetal oe mapai-
Aayh touv tomov tng Odnyniplag, mov nnpe to évopd
Touv amd tn Bavpatovpyn AatpevTIKN €1kGva tng Movig
Twv O6nywv otnv KwvotavtivovmoAn, énwg anavid oe
€1kéveG tng malaloAdyelag mepiédov, o omoiog xapa-
ktnpicetal amd tnv €yydtepn €mKovwvia tng pntépag
e 1o Bpé€pog oe npiavakekAipévn otdon. H e0tepn
ewkéva (BEI 780), pe tnv Ilavayia otnv mpwtn Kopla
OPn kai tnv pocwvupia EAeoboa, avhkel oe pia mpw-
1n tapaAiayn tov tomov g I'Avko@ilovoag, o omoiog
xapaxtnpiZetatl anéd tov apoifaio evayraiiopd twv §vo
Popewyv, 6TIov 0 Xp1otds eikovicetal oxeddv oe 6pbia
otdon va aykaAlddel tn pntépa tou pe to Sefi tov xépt
niow amnd to Aaipd tng, akovpmwvtag th 6e€1d napeld
ToL o¢ ereivn tng [Tavayiag, evw n pntépa ayyilel to
aplotepd tov yoévato. O T0TOG aLTOG EPTIEPIEXEL TIOA-
AamAd BeoAoyikd pnvopata tovidoviag tov polo tng
[Tavayiag otnv Evodprwon, evw mpoeikovidel mapdA-
AnAa to peAdovtiké I1d6og tov Xpiotov.

A6 v tapaypévn miepiodo tov devTePOL 11100V TOU
140v at. otn ©ecoalovikn, n omoia onpatodoteital amnd
v mpoélacn twv OBwpavwy, Tig ep@OAleg Slapdxeg

yia tov Bpdvo, Tnv e§éyepon Twv ZnAwiwyv Kat tig Heo-
AOYIKEG KAl EKKANO1AOTIKEG OLUYKPOUVOELG, LE A@OpPN TO
vevpatikod kivnpa tov Hovxaopot (K0plog ekepactig
o apxleniokomnog Oecoalovikng I'pnydpilog [Malapdg),
poépxovtal 800 €1KGVEG TTOL TTAPOVOIAJOVLIE.

H npwtn (BEI 502), twv péowv tov 14ov at., e1kovi-
Ce1 tnv ayia ©sobooia oe pia and tig onavieg, YEVIKO-
1epa, mapaoctdoelg tng ayiag. IIpdreital yia tnv Kwv-
otavtivovrioAitiooa ooia mov mpodotioe tnv €1kOvVaA
tov Inoo¥ otn XaAkn [TOAn, katd tnv mpwIn mepi-
060 tng Ewkovopaxiag (726-787). H @ilotéxvnon tng
€1KOVAG NG €1KOVOPIANG ayiag Katd tn oLYKERPIPEVN
votepofulaviivh miepiodo, otn Oscoalovikn, Sev eival
tuxaia, kabwg evtdooetal oto KAipa twv npepwy, dmmov
emkpatei to ¢itnpa tneg Evwong twv EKRANGLWDV, 01 €K
véou oudntnoelg yia tov oplopd tng Opbodoiag kat tn
Aatpeia twv eikévwy, pe tnv enavep@davion dAwv ekei-
vV twv Bepdtwyv mov arnacxéAnocav tnv EkkAnoia tnv
niepiodo tng Eikovopaxiag (726-843), otevd ocuvdepéva
kat pe tn S18aokaiia twv Hovxaotwyv. I'a toug {810vg
Aéyoug dvBioe tnv {81a mepiodo kal n mapddoon ToL
1apatikol xapaktipa twv Aetpdvwy tng ayiag.

H 8e0tepn e1kdva (BEI 798) mapiotdvet tnv Ilava-
yia Bpeporpatovoa otov tomo tng Odnyntpilag pe mpo-
TOpéG ayYéAwVv ekatépwhBeV TOL PWTOOTEPAVOL NG,
0116 Avw YwVieg tng e1kévag, vioBetwvtag to PATLIIO
NG AatpevTIkNg e1kévag tng Moviig twv Odnywy, n
omoia mepipepdtav pe Aitavevtikn nopnn, kGbe Tpitn,
otovg §popovg tng KwvotaviivovmoAng. Ztnv 181ai-
tepa tapaypévn nepiodo, katd tnv omoia @lAotexvn-
Bnke n e1kéva tov Movoeiov, n ITavayia Odnyntpia, To
ntaldadio tng Bulavtiviag Ipwtebovoag, Aettovpyodos
wG ovpfolo vikng kat AVtpwong amnd tov KATtakInth -
e1oBoAéa (§¢vo n aAéBpnoKko).

IIpog 1o téhog Tov 140v at., kat oto {610 kAipa, evtdo-
oetal n evpeyédng eikdéva tov Xpiotov Iaviorpdropa
(BEI 503) pe to mpoowvoplo Zogia tov Ogov, IOV TIPo-
epxdtav mbavdtata amnd To TEPIA0 TOV OLWVUHOL vaoL
¢ Osooalovikng. O tpdmog arnédoong Tov £votavpov



PWTOOTEPAVOL € TO TAIXVISL PwTdG - O0K1d4G, KBS Kat
TWV TIPOCWIIOYPAPIKWV AEMTTOPEPELWDV TNG 1EPNG LOP-
@NG, Tov pocdidel LYNAN mvevpaTikOTNTA, CLVOEE-
Tal pe Toug BeoloyikoVg TIpoBANpATIopovs TNG EMOXNG
kat to kivnpa tov Hovxaopot. [TapdAAnAa, to ipoow-
vouto tov Xp1otov, KabBwe Kat To ePLEXGIEVO TOV Avol-
Kktov BipAiov pe mepikonn amnd to EvayyéAio tov Mat-
Baiov, tovitouv tnv Evodprwon tov Adyou tov O¢oV,
toL [Tavtodvvapov Kpith aAld kat tavtéxpova EAen-
pova kat Evepyén, evd epmepiéxouv owtnploloyiko Kat
€0XATONOYIKO TTEPIEXOHEVO.

To yOpiopa mpog tov 150 aiwva Bpiokel tn Oecoalo-
vikn vmé oBwpaviki kuplapxia (1387-1402). To 1402
n moAn emavépxetal otovg Bulaviivovg éwg to 1423
oL mapadibetal otovg Bevetove. [Tapd tnv dAwon, n
RAAAMTEXVIKA TTapaywyh ovvexidetal otnv méAn Kat tny
evpLtepn Makedovia pe deiypata vpnAng moidtntag,
noikiAiag tdoewv kal avadntnoewy, alld pe otabepd
naviote tov ogfaocpd otnyv npoyevéotepn napddoon
n¢ ntaiatoAdyelag meptddov tov 130vL - 140vL at. Xtnv
eroxn avtn (téAn 14ov at. - apxég 150v at.) ektelovvrat
n ekéva ng IMavayiag Bpeporpatovoag (BEI 505) kat
n 6{¢wvn e1kéva (BEI 477) pe €81 ayloug, téooepig Kopu-
@aiovg otpatiwtikovg, tovg ayiovg I'ewpylo, Anpnrpio,
Oebddwpo Thpwva kat ZrpatnAdrn, évav 1apatikd, tov
ayio ITavtelenpova kat évav aokntn, tov dylo Aviw-
V10, 0 omo{og émaife mpwtapxiké péAo otnv edpaiwon
¢ Opbodotiag. Tnv {S1a emoxn xpovoloyeital kat n
elkéva tng AtokabnAwong, anékinpa tov Movoeiov
pag petd amnd dwped tng Eipnvng Avdpeddn (BEI 971).
O Xpiotéc mpoPdidet péoa amnd tn pddivn oapko@ayo
oTtn otdon Tov emikeipevou eviagiacpov. H Bpnvovoa
[Mavayia aykaiiddel amd ta apiotepd tov verkpd yid Ing,
TUAYyovtag 0xeddv e To pa@dplo 1o oWpa Tov. Amote-
Aei, mBavdtata, épyo epyaotnpiov tng Avtikng Make-
doviag, mepi to 1400. H oxotelvh xpwpatikh kAipaka,
o Tpdmog mAacipatog kal ta neplopiopéva gwtiopara
evielvouv tn Spapatikdtnta tng oknvig. H eikéva (BEI
104) pe tov mpoentn HAia, oAdowp,0 va xpatd oto apt-
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otepd xXép1 avolkto 1mpog ta Katw eveniypago (BaotA. 111
17,14) e1Antdpio, anotelei épyo pakeSovikov, mbavo-
tatq, epyactnpiov tov 150v at., mov vioBetel tnv maiat-
Otepn mapddoon NG pvnpelaking {wypa@ikng tov 14ov
aiwva, Tdo0 wG IPoG TNV €1Kovoypaia 600 Kat wg mIpog
TNV TeEXVOTpOTIIia.

To 1430 n Oecoalovikn katalapfdavetal oplotikd
amnd tovg OBwpavovg, evw 1o 1453 ouvieleital 1o
KOoopoioTopilkd YeYovds tng AAwong tng II6AnG kat n
oplotiki StdAvon tng Bulavtiviaig avtorpatopiag, mov
em@épel véoug 6poug draBiwong kal empiwong, ot
oro{ol kaBopifouv kal tnv mopeia xat e€€AEn tng Hpn-
OKEVTIKNG TéXVNG Kal Katd ovuvémela tTng {wypa@ikng
Twv eIkOVwV. H Bpnokevtikil {wypa@iki dev otapdinae,
av kai n @ilotéxvnon €kOvwV @aivetal va meptopi-
OTNKE ONPAVTIKAE, TOVAAXIOTOV KATd TOLG TIPWTOLG Xpd-
VvoUG petd Tnv AAwon, otiG 00wIavokpaTtoVEVES TIEPL-
0X£g, 610V Sev Ntav duvati n olkoddHINCN VEWV vawy,
yeyovég mov ovvodevdtav Kat amnd tn PETATPOni apke-
TV PulavIveV vawyv o€ LOVOOVARAVIKA Tepévn. Yrinp-
Xav OlwG Kal o1 BEVETOKPATOVUEVEG TIEPLOXEG TNG EAAN-
VIKAG emiKpdtelag, 6mov o1 cLVONKEG ATAV €LVOIKATE-
peG, 6X1 pOVOo Yia Th Statipnon twv BpnoKeEVTIKWY Kal
KAM1TEXVIRWV TTapaddoewv Twv vrtodovAwy, aAAd kat
yla tnv avavéwon Kal avayévvnon twv Ypappdtwy Kai
TWV TEXVWV, H€0W TNG EMAPNG e Ta KAAATEXVIKA pev-
pata tg Abong. Avthv tny emoxn, tov 150 at., n Kpntn,
HETa Ty vITodoxN KAAAITeXvV Katl Aoyiwv mov Bphkav
katagovylo oto vnoi, eite mpiv eite petd tnhv Alwon, e€e-
AMooetat oe éva onpaivov KaAAMTeXVIKO KEVIPO, e epya-
oTNP1a KAl EMNWVLROLS (wYpd@oug, TTov avémtuéayv
duvatdinta va wypa@ifovv kal pe tov napadoolard
Bulavtivé tpoto (a la greca) kai pe tov SvTikS (a la
latina). Ta epyaocthpia avtd twv {wypdewy, H€ow NG
OTeVNG €Ta@ng Toug pe tn Avon, Katl kKupiwg tnv Italia,
Séxovial mapayyeAieg eKTEAEONG POPNTWV EIKOVWV KAl
amé 1o e§wtepikd, Siapoppwvovtag pia idiaitepn 1€xvn
TIOVL ATTOKAAEOTNKE «OXOAN» KaBwg xapaktnpietal amnd
KO1voUG {wYpa@lroyG TpATovG, KOV atofntikn kat



elkovoypapia, n omoia mapépeive xatd paon otabepn
yia eploodtepo and Svo aiwves (150¢-1706 at.), pe
161aitepn axtivoBolria oe dAov tov xplotiavikd Kéopo,
ota peydia kévipa tng diaomopds twv opBddofwv xpt-
otiavwy, aldd kat twv peydAwv opBédofwv povaotn-
plwv. Oa pvnpovedoovpe eVOEIKTIKA Op1OPEVOUG aATIO
TOUG TIPWTOLG KOPLPAioLG WYPAPOULS TNG «OXOANG»:
Tov Ayyelo Arotdvto, toug Avdpéa katl NikdAao Pitlo,
tov N1k6Aao Tlagpovpn, tov Osopdvn XtpeAit¢a Mmnabd.
Ytov avtinoda, 181aitepa tov épyou tov Ogo@dvn, Tov
160 at., otnv oBwpavokpatovPevn eMKPATeELd, ERPAvi-
Cetal n Aeyépevn «oxoAn» tng BA EAAGSag, Adyw tng
XWP1IKNG S1aomopds twv pvnpeiwv pe avdloyo Sidxko-
opo, e emKke@aing tov Onpaio Cwypdpo Ppdyyo Kate-
Advo. H 1éxvn twv {wypd@wv Tng «0X0ANGg» Avtig otn-
piCetal otnv eikovoypa@ia Twv KpNTIKOV {wypdewy,
v omoia mapaAldoovv kat epmiovtidovv dnpiovpyw-
Viag moAvavlpwrieg tapaypéveg, eviote Akpwg peailoTi-
KEG ovvOEoelg, emnpeacpéveg amd to VYOG TOL SUTIKOV
HIIapdk, Pe avaywyn otny mpoyeveéotepn KAAITEXVIKN
napddoon tng dutikng Makedoviag, tng Hmeipov kat
TwV Bopetdtepwv meploxwv g Baikavikng. Kat o1 §vo
0X0Aég emnpéacav kaboplotikd tnv Bpnokevtikh opOo-
do&n Cwypa@ikn tTwv enépevwy alwvwy, Kupiwg tov
170v aAAd xat tov 18ov at..

Y1ov 150 at., mepiodo amorpuotdAwong eikovoypa-
@RV Bepdtwy kat texvotporniag amd toug KPNTikovg
Cwypdpoug, evtdooovtal 800 €1KOVEG KPNTIKAG TEXVNG
pe évroveg Sutikég emppoés. H mpwtn (BEI 82), pe 6épa
tnv ITavayia otov tomo tng Madre della Consolazione
(Mntnp tng [Tapnyopiag 1 tng [apapvbiag), Sevtepov
11000 1500 at., vioBetel Tov XApaAKTINPIOTIKG €1KOVOYPA-
@1K6 TUTIO, TOV YVWOoTd amd tnv 1TaAlki e1kovoypagia
oV 140v at., mov Kabiepwvetal tov 150 at. amd 1ovg
KpNTIKOVG {wypdpoug, o1 ortoiol avdloya pe Tov mapay-
yeAlo84tn pmopovV Kat SovAevovy kat in forma a la
latina. H ITavayia, viopévn pe to faBukdrkivo Sutikd
Haedpl TNG, T0 CKOLPOTIPACIVO XE1PISWTO X1TWVa Kal
n §1dgavn MTVXWTA pnoAia tng, kpatel tov Xplotd

oto 8ei Tng xXép1, evw pe To aplotepd ayyidet to yévatd
tov. O Xp1otdg @opd Sidgavo ovrapioo (BA. Stapavo
vrod VTN apXiepéa), XPUOOKEVTNTO KOVIOPAVIKO XITWVa
(avagopd oto avtokpatopikd Kal apXlepatiko évéuvpa)
Kai pédivo pe xpuod Aapatiopata wpatio. EvAoyeti pe to
6¢etl, ev kpatel oto apiotepd Tn o@aipa tov «Agomd-
0L Apxiepéws». O TOTOG avtdg tng Ppeporpatovoag
[Tavayi{ag cuPTTVKVEVEL CWTNPIOAOYIKA KAl €LVXAPLOTI-
axkd pnvopata mov ovvdéovtal pe v Evodprwon.

H 8e0tepn ekéva (BEI 79) mapiotdvel tn oKNVA NG
Epg@dviong tov Xpiotod otn Maydainvn (Iw. 20, 11-17).
‘Epyo xpntikoO gpyaoctnpiov, téAovg 1500 at, pe epga-
veig T1g emppoéc and opdBepa nmpoyevéotepa h ovy-
Xpovd tov dutikd €pya, 181aitepa tng 1TAAKAG Avayév-
VNnong, pooappoopéva otny opBéSoEn eikovoypagia.

H eikéva (BEI 29) pe tn Aénon ot1o KEVIPO KAl OKN-
VvEG amd 10 AwdeRAOPTO TEPIPETPIKA, amotelel €pyo
RpNTIKOoL epyaotnpiov, devtepov piocov 1500 at., mov
vioBetel Tnv «opBES0EN» Bulavtivi eikovoypapia. H
elkova (BEI 63) tov ayiov ABavaociov, matpidpxn Ale-
Eavdpeiag, amoteAei épyo kxalov kpntikoL epyactnpiov,
té\oug 1500 at., mov akoAovBei Tn ulavtivi eikovoypa-
@K Tapddoon, XapakInploTiké tng T€XVNG TOL oroiov,
petafv dAwyv, amotelei to mepitexvo wIooTéPavo pe
tov eAikoeldn PAactd. Ztnv eikéva (BEI 481) pe toug
aylovg Kwvotavtivo kat EAévn (mtepi to 1500) ot 800
aylot amodidovtal otov e1kovoypa@ikd ToIo mov Kabie-
pwvetal avtiv v nepiodo, pe 18iaitepn Siédoon otnv
eupUtepn Makebdovia kat tov evplTEPO XWPO TG Bai-
KaVvIKAG, aAd kat og {wypd@oug TNG KPNTIKAG «OXOANG».

2tov 160 ai. (mpwto p1od) xpovoloyolvtal o1 €mo-
HEVeG Tpelg e1koveg. Zinv eikéva (BEI 98) tng ITavayiag
I'Avko@ilovoag, n ITavayia eikovidetal oe pia mapal-
Aayn tou tomov, cvPEwWVa e tov omoio n OeotéKog
kpatei oto 8e€i tng xép1 1o aplotepd xX€P1 Tov XP1oTov,
Aemttopépela ayannth oe yotOikd kal votepoyotOikd
épya, aAAd kat oe Bulavtivég mapaotdoelg tng [Iava-
viag Bpeporpatovoag, nén amd tov 120 ai. AnoteAel
évav podpopnikod tomo tng ITavayiag tov IIdBovg kat
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ovvééetal pe Tn onpavuikn tov I1dbovg, dnwg kai n
Aemrtopépela pe 1o avaotpoo §e€16 méApa tov Xp1otov,
amé 1o omofo Kpépetal To Avpévo oavsdt tov. O tomog
avtdg akolovbeital motd oe oelpd €1KGVWY, KPNTIKAG
1éxvng kupiwg, 1500V -160v at., aAAd katl dAwv peta-
Bulavtuivov epyactnpiwv mov v1oBeTOVV TNV KPNTIKN
napddoon. H eikéva (BEI 80 ) tov ayiov Iwdvvn O¢o-
Aéyou evidooetal o€ pia opdda Alyootwv 1kGVwY 1500
- apxwv 16ov at., otig onoieg o oe mpoTopn €1KOV1L6-
Hevog dylog kpatel piodvoixto evayyéAio pe to keipevo
avto?l ypappévo oAdrAnpo otnv dxpn tng ceAidag kat
6x1 armod186pevo pe 1o téAog twv otixwv. Ta texvorpo-
KA XAPAKTINPIOTIKA TNG HOPPNG, N XpWHATIKA KA{paka,
aM\d kat 1o oTIKTO QUTIKSG KOOPN|A TOL PWTOCTEPAVOU
L€ ta avBepwtd oxipata kat kpiva, odnyovv otnv amno-
doon tng £1K6VAG 0g AYlopeiTiko £pyAOTAPLO LE KPNTIKA
npoétovna. Eivar yvwoti n Aatpeia tng ayiag Matpw-
vag, tng ayiag mov €é¢noe kal paptvpnoe otn Oecoaro-
vikn, tov 40 at., é1ov LITAPXE KAl OPWVLHOG vadg, £Ew
amté tnv éAn. Xtnv eikéva (BEI 319) tov Movoeiov pag,
wotdoo, elkoviCetal pdAlov n malaidtepn povaxn ayia,
n ooia Matpwva, mov katayétav anéd tnv [Tépyn tng
[TapguAiag kat onpavtikd povactipl TG VITNPXE 0TV
KwvotavtivovroAn, hdn amd tov 50 at. AnEIKGVIoH Tng
niepiAapBavetal oto MnvoAdyiov tov BaoiAeiov B ald
Kal o€ To1xoypagnpéva pnvoidyla naiaioAdyeiwyv pvn-
peiwv. H eikovoypagia tng ooiag pe 1o KAe10T6 €wg T0
TINyo0V1 KOUKOUALO, N TEXVOTPOITia KAl N XPWHATIKA KA{-
paxa kabwg xat to avotnpd nBog tng popeng odnyovv
otnv andédoon ng €1KOVAG 0€ PakeSoviké €pyacTnplo
ToL 160V at., Tov emotpéPel o€ malaloAdyela mpdtuma
Tov 14ov at.

Amé 1o Se0tepo piod tov 160V at. mapovoldlovpe
1éooeplg €1kOveg. H Seomotikn eikéva (BEI 973) tng
[Tavayiag tov [1dBovg amoteAel Swped tng Eiphvng
Avpeddn kat éva amnd ta kaAvtepa napadeiypatra tov
TOTov. Alagoporoteital and ta nepioodtepa mapadeiy-
pata mov akoAovBoVV ToV €1KOVOYPAPIKO TUTIO TTOV
rab1épwoe 0 KpNTIKGG wypdpog Avdpéacg Pitlog wg
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TIpoG 1o mpoowvoplo H ITaupakdpiotog. Entdotixn emi-
ypaen eppnvevel Beoloyikd tnv mapdotaon. H texvo-
tpomia tng e1kévag Bpiokeral kovid otny aviiotoixn
TwV épYwV ToL Peydlou KpntikoL {wypd@ov Oeo@dvn.
Apiepwtés Tng e1kOvag eival ot povaxoi Iwaxeip rat
©eddovAog. To yeyovdg avtd ovppdalet e€icov otnv véd-
Beon, n e1kdéva va @ilotexvnbnke oe kdmolo peydAo
Hovaotikd kévipo, omov £€8pacav kpntikoi wypdeot,
kat mbavédtata oto Aylov Opog. H eikéva (BEI 57) pe
v E1g Adov Kdbobo, amoteAsl {owg 1kdva emotvAiov
Kkal mévnpa evog epyactnpiov, mov viobetel mpdtuma
TIPOYEVECTEPWV €PYWV TNG KPNTIKAG OXOANG ToL 1500
at. kai 16ov at., pe épgaon ota opdbepa €pya tov Kpn-
TIKOU {wYpdpov Osopdvn otov ABwva. Ta elkovoypa-
@IKA KAl TEXVOTPOITIKA XAPAKTINPLIOTIKAG tng e1kévag (BEI
81) pe Bépa tn Aénon mapamépnovy oe €pya KPNTIKNG
{wypag@ikng téAovg 1600 at., ta mpdtumna twv onoiwy,
He nikpég Sragopormoinoelg, viobetel kar o {wypdgog
ng e1kévag tov Movoeiov. Ze eikéva (BEI 969) ayiov
N1koAdov, o Revipikdg ivarag pe tov dyto, évBpovo,
oto Kévtpo mepiParietal amd deratpeic oxnveég tov Biov
Tov, amd t I'évvnon péxpt tnv Koipnon tov, xwpis xpo-
voAoyikh ogipd. O dyiog NikdAaog Séetal evAoywvtag
pe 1o 8¢tl, evw kpatel avoiktd BipAio oto apiotepd pe
eplkoni and to evayyéAlo tov lwdavvn (17, 9). Eraté-
pwBev TNG KeQAANG Tov maplotdvovial o Xplotog Kat
n ITavayia, npitopot, va tov mpoo@épouvv ta cLIBoAa
TOL ermioKorKoV adlopatogs. H eikovoypagia akolovBet
rabiepwpéva mpdtuma tng KPNTIKNG TéXvng Tov 150v at,
SiravOiopéva amnd Aemtopépeleg mov anaviovyv o€ €pya
onovdaiwv Kpntwv {wypdewv tov 160v at., 6riwg tov
MixanA Aapaocknvot 1 tov Fewpylov KAdvtda.

Mia oe1pd e1kévwv Tov §evtepouv piooL tov 170v at.
evtdooetal otnv opdda twv épywv mov @ilotexvibnkav
amd Kpntikovs {wypdeoug Kal epyactipia «tng S1acto-
pdg», ot omoiol onpadedInkav amd TG CLVETELEG TOV
BevetotovpkikoL TTOAépoL Kal eykatéAerpayv tnv Kpitn,
AMyo mpv h apéowg petd, epyagdpevol otn Bevetia h ta
Entdvnoa, émov kat depnoav tny teAevtaia toug mvon.



H eikéva (BEI 962) touv ayiov I'ofdeAad [y100 tov Baot-
Ad twv ITepowv Zafwpiov, (310-379)], anotelei €pyo
(1655) tov kopuEaiov kpntikoL {wypdov Tov 170v at.,
T0V 1epéa EppavounA T¢ave Mnovviain (1610-1690),
pe To omoio dnpiovpynoe Kail kabiépwaoe évav vEo €1KOo-
voypa@ikod tumo, kabwe évtag nmpéopuyag otnv Kép-
rupa (1648) cuvepydotnke pe tov Ady10 KpNTKO 1€popd-
vaxo KaAidmio KaAAiépyn, pe tov omofo kat cuvéypaype
tnv akoAlovBia tov ayiov. O T¢aveg cvykataAéyetal
petady twv napaywyikétepwv {wypdewy Tng emOXNg
1OV, IMOoTOG o€ mpdtuna nalaidtepwv Kpntwv (wypd-
@wV oL 1500 at., ald xat SuTikwV épywv ekeivng tng
niep16dov, pe enidpaon otovg cLYXPOVOLGS ToL AAd Kat
petayevéotepoug (wypdgoug. A6 éva evpltepo cOVOAO
Séra e1kdGVwV IPoépxovtal ol T€ooepis e1RGVEG - Tiiva-
keg (BEI 956-959) mmov mapovoidfouv tnv 1otopia tov
Iwone amd v ITahaid Arabnkn (1677-1682), €pyo tov
RpNTIKOL {wypdpov Oeddwpov [TovAdkn (1622-1692),
evéG amd Toug Io APAYWYIKOUG {wYpA@oLG TNG EIO-
XNG TOVL, HE 10XVPN 1810p0pPia otnv eikovoypagia xat
v texvotpornia. Efval xapaktnpiotikn yia tnv téxvn
TOUL N €MIAOYA IPOTVTIWV YVWOTWOV XaAkoypaplwv PAa-
pavéwv (wypdewv devtepov pioov 16ov at. (Egidius
Sadeler, Jean Sadeler). Qotd00, 010 CLYKEKPIPEVO €pYO
n ovVBeon TWV HOPPWV KAl TOL APXITEKTOVIKOV BABoug
o€ eviaia mapdotaon amotelel mpwtdtLIIN SNpOLP-
yia tov Cwypdgov. Ztnv eikéva tov ayiov I'epacipov
(BEI 142) vioBeteftal n eikovoypagia twv napactdoewy
peyaddéoxnpwyv povaxwv ayiwv twv Entavicwy, ouv-
dvaopévn e v TEXVOTPOIia Twv KPNTIKWV {wypdewV
Tou 170V ai. Ze Rpntikd epyaotipia tov Se0TEPOL 111000
1oL 170V alwva pooypdgovtal n eikéva tng Eyepong
oL Aaldpov (BEI 182), pe dutikd otoixeia, aAdd mpo-
okoMnpévn otnv nalaloAdyeia apaddoon, Kat n e1kéva
g E1g ASov KaBdédov (BEI 539), épyo tov KpnTikov
Cwypdpov Maxapiov 1epopovaxov (1663).

Y10 YOplopa mpog tov endpevo 180 at. tomobetov-
vial Xpovikd tpelg e1kéves. Znv mpwtn (BEI 709) e1ko-
viovtal 6pBieg kat oddowpeg n ayia Avva pe tn pikphn

[Tavayia otnv aykaAid tng, apiotepd, kat 6e€1d n ayia
©éxAa pe ovvOeto otavpd paptupiov oto d¢ei, n 10a-
TIGOTONOG KAl TIPWIOPApTLPaAg petafd twv ayiwv yovvat-
KV, OTPAPEVEG TIPOG TNV KEVIPIKA Pop@N TN Bpe@o-
kpatovoag ITavayiag. H ayia ©€ékAa katd toug mpwtoug
Xp1loT1avVIKOUG Xpdvoug armotelei apXetuImikd cVPoAo
¢ opB6So&ng mapBeviag, mpovmdBeon tng Zwinpiag,
oVppolo tng évvolag tng EkkAnoiag, mpotdmwon tng
pd&ng tov Bamtiopatog kat tn §i18aokaiiag. H ITava-
yia mapiotdvetal petwiki otov tomo tng Nikomoiov
pe tov Xp1otd eniong petwiikd oto othbog. O TOIOG
avtds tng ITavayiag Bewpeitar epdpiAlog tng Odnyn-
Tplag pe avaloyn onpavuki. H ondvia cuvaneikévion
TWV TPLWV AVTWV 1EPWV PopPwV TTpocdidel otnv e1kéva
161aitepo owtnp1oAoyIKd Kal £0XAToA0YIKS oLPBOAIONO,
ouvdedpevo tavtéxpova pe tnyv eArnida tov vtéSovAoL
0pB66o€ou xprotiavikov mAnBuvopov yia tn AVTpwon
Tov amd Tov §€vo Kal aAldBpnoKko KATaKINTA.

Avdloyoug ovpPoAiopoUg epmepiéxel kKal to Bépa
ng €1koévag (BEI 174) pe toug amootérovg ITétpo kat
[TavAo mov kpatoVVv avapeosd tovg opoiwpa vaov, o
évav €1KovVoypa@IKO TOIIO IOV ATTOKPLOTAAGVETAL TOV
150 at. péoa amé 1o €pyo ToL KpnTikoL {wypdov Ayye-
Aov Arotdvtov, evw n evpeia S1adoon tov cuvvdEOnKe
HE TNV €RPPpaocn EIAEVWTIKWV TACEWV 0TV KPNTIKN KOl-
vwvia tng emoxng. Qotdoo, 10 £VXAPIOTIAKS KAl owIn-
PLOAOYIKO TIEPIEXOEVO TNG TIAPACTACNG, TTIOL AVAYETal
otoug Bulavtivovg xpovoug, oLVERale otn 51G800n NG
katd tn petapovlavtivi nepiodo, 1000 0€ QOPNTEG E1KO-
veg, 600 Kail otn pvnpelakn {wypa@iki. Katw oto €6a-
@0gG, petaty twv ayiwy, yovatioth pop@n agiepwtn dée-
Tal pe ta xépila oto otnbog.

H IMavayia wg n Mntépa mov mapnyopei, oe tapal-
Aayh tou tomov tng Madre della Consolazione (Mnitnp
ng ITapnyopiag 1 tng ITapapvbiag), mapiotdverar otnv
ewkéva (BEI 145). H eikéva dragopomoieital and tov
KRaB1epwévo €1KOVOYPAPIRG TOIIO WG IIPOG TN AEMTTONE-
pela n ZtéPng tng I[Tavayiag (ayamnpévo Sutikd Bépa),
10 TIpAc1vo xpwpa otn o@aipa mov kpatef o Xp1otdg,
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nv anovoia tov §1deavov MOVKAPIICOL KAl TN HOoVo-
xpwpia oto x1twva tov Xp1oto.

O 1706 awwvag otov topéa tng BpNoKEVTIKAG {wypa-
@1KNG otnv oBwpavorpatovpevn eAANVIKN emikpdrela,
kat 18iaitepa otov PopertoeAradikd xwpo, xapartnpide-
Tl ard Tov eKAeKTIORS 1600 oty €lkovoypagia 600 Kat
TNV TEXVOTPOTIia, e avadntnon mpotIiwy oty maAdl-
Otepn malatoAdyela tapddoon, ota épya twv S00 peyd-
AwV «0X0AWV» TOL TiponyoVpEVoL alwva. Avtd peta-
mAdBovtal oto mpoowtikd 18iwpa twv (wypdewy, o
ovvovaopd pe Tdoelg avavéwong Kal «ACLVETTELAG,
Snpiovpyikng mapéppaong, mov ogeiletal éxi 1éoo ot
dyvola n adegiétnta twv {wypdewv, 600 oTnv avaykn
eppnveiag kat emfAvong BeoAoylkwV TIpoPANPATIORWOV
Kat 51atdmwong véwv €pUNVEVTIKWV TIPOTACEWY, HE
v Kabodnynon mep1ocdtepo N AlyOTEPO EPTIVEVOLLE-
VwV Kal BeoAoyIKE KATapTIoPEVWY AQlEPWTWV KAl KIn-
Topwv. Amié 10 IPWTO 1106 TOL alwva Tapovoldlovpe
TPELG €1IKOVEG TIOV EVIACOOVTAL O€ AVTAV TNV tdon. nv
elkéva (BEI 124) pe tov aylo Xdappa viobetovvial kpn-
TIKA pdtuna petanAacpéva oto antovotepo 1diwpa
TOUL {WYPAPOL HE XAPAKINPIOTIKA Tn oxnpatonoinon,
n S14Beon SrakoopntikdIntag kal KaAAtypagiag, mov
ouvduddovial e Tn OKOTEIVA XpwPatiKA KA{paka kat
10 avotnpd NBog tng ackntikn popeng. H eikéva (BEI
524) pe tnv YPwon tov Tipiov Ztavpol mapovotddel
181aitepo eikovoypa@ird eviiagépov kabwe cuvarneiko-
vicel tnv YYwon pe tnv Evpeon tov Ztavpo, mipwts-
TUTIN €1KACTIKN peTagopd amnd to ovvagdpt NG €optng,
o€ évav To1o 1oL @aivetal va dnpiovpynbnke amnd kpn-
TIKOUG {wypdoug Tov 150 at.

H eikéva (BEI 528) pe tov Emtdgilo Opnvo amote-
Ael épyo BopeloeAadikot epyaotnpiov, mov viobetel, wg
TIPOG TNV €1KovoYpa@ia, mpdtuma tng KPNTIKNG T€XVNG
Tov 160V kat 17ov ai., dwg anaviovy oe €pya Twv
Cwypdowv Beopdvn kat EppavounA Aapmndpdov. IIpog
1O T€A0G TOL alwva @aiveral va ekteAdéotnke n e1kéva
(BEI 59) tov ayiov Iwdvvn ITpodpdpov. O Gylog, 6pb1og,
@TEPWTAG, OTPAPEVOG TIPOG Ta 8e§1d ToL pe To PAéppa
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otov ovpavo, evAoyetl pe to b€, evi kpatel otavpd rai
aventuypévo everiypago eiAntdpio oto apiotepd. Katw,
apiotepd, tonobeteital n kepaln «emi mivaxi». H amet-
KOVIOA ToL wg ayyéhov, n omoia Baciletal ota evay-
yehika keipeva (Matb. 3:3, Mdapk. 1:2-3), émov o IIpé-
dponog voeital wg dyyehog (ayyeAlapdpog) tng éAevong
oL Meooia, epgavidetal otnv votepopulavtivi mepi-
08o0. H s1ikéva akolovBel tov e1kovoypa@ikod toro, OTiwg
drapoppwvetal tov 150 at. and tov kpntikd {wypdeo
Ayyelo Axotdavro, o omo{og vioBeteital otn ovvéxela, pe
tapalayég, oe opdPepeg e1kéveg Tov 160v kat 17ov at.

Y1ov BopeloeAAadikd kal evpUTEPO PAKESOVIKO XWPO
emAéyetal and toug {wypdPous TwV aypoTIKWY N Opel-
VOV TIEPIOXWV N AVIIKAACIKNA Tdon tng ralatoAdyeiag
{WYPAPIKAG «Pe TNV €midel§n TNG EKPPACTIKNG ACXN-
Hlag ota mpdowra KAl Tn YEVIKA amAovotevon tng
Xpwpatikng kKAipakag, av éxi pe tn oxnpatomnoinon,
Tov Kuplapxel otn dwypa@ikn Twv BaAkaviwyv tng emno-
xne» (M. Xat¢nddxrng, EMnves Zwypdpor uerd thy Alwon,
1450-1830, tép. 1, Abrnva 1987, 98), kat eviote tn d1a-
KOOUNTIKOTNTA OTOVUG avAYALPOLG PWTOCTEPAVOUG,
Tov pipovvtal épya apyvpoxpuooxoiag. Tnv tdon avtii
amtavrovpe otny ekéva (BEI 184) tov ayiov Anuntpiov,
€@1ITITOL TTOL PoVeLEL ToV BoVAYapo nyepédva, Iwdavvn B*
Aocdv (tov Zxvdoyidvvn katd tovg Bulavtivoug), otnv
eikéva tov ayiov Avtwviov tov Néov (BEI 473) kat otnv
€lkéva (BEI 918) pe 1o ev Xwvalg Oadpa tov apxayyé-
Aov MixanA.

Ytn Oecoalovikn xai to Ayiov ‘Opog, tnv niepiodo
avthny, avanapdyovial ta mpdTuIla TG KPNTIKAG «OXO0-
ANG» pe évav ePloodTEPO AOKNTIKG XAPAKTINPA, TTOV
ehagpaivel pe tn xprion MAoOOlWV S1AKOCPNTIKWVY POTi-
Bwv KAl tnv avavéwon tng Xpwpatikng KAipakag, n
oroia yivetral kamote mio {wnpn, ennpeacpévn amd Tig
dnpiovpyies twv epyaoctnpiwyv Kat twv {wypdewyv 1oV
BopetoeAradikov xwpov 1ov Spovv ekel. [Tapadeiypata
NG tdong avting amnoteAovV n €1kOva pe tovg aylovg
Avapyvpoug Koopd kat Aapiavé (BEI 90), étiwe kat n
ewoéva (BEI 498) tov ayiov I'pnyopiov ITaiapd, tov emi-



KREPAANG TOL NOLXACTIKOV KIVAPATOG KAl PNTpormmoA{tn
©eooalovikng. ITpdkeltal yia mévnpa tov epyactnpiov
10U JWwYpdagov tov Ayiov NikoAdov I'ovpvag Béporag kat
TOL KUKAOUL TOv, TIoL eKTeAel TOV TO1XOYpaAPIKS S1dKO-
OL0 O€ TPELG Vaog NG MOANG, o€ oLuVELACHO HE EIKOVEG
kat fnpdébupa mov evromidovial otn Oscoalovikn, tn
Bépoia ka1 to Aytov Opog. ISiaitepo evdiagpépov mapov-
ol1del xat n eikéva (BEI 85) tou Xpioto0 [Taviokpd-
topa pe v ITavayia kat tov dylo Iwdvvn ©goAdyo ot
TIPOTOPN eKATEPWOEV TOL PwTooTEPAVOL Tov (1640/1).
To avoiktd evayyéAio tov Xplotov @épel xwpio amd to
evayyéAio tov Matbaiov (25, 34) oe KUPIAAIKS aA@d-
Bnto, énwg kat ekeivo tov ayiov lwavvn, mov mepiéxet
v apxn tov svayyeiiov tov. Eikovoypa@ikd n eikéva
ovvdéetal pe tnv mapdotaon tng Aénong, 6mov otn
Béon tov IIpobpdpov Bpioketal o lwadvvng o Oeols-
Y06, iowg Adyw NG a@iépwong Ing £1kéGvag o vad Tov
aylov. Apiepwtng tng e1kévag ntav o XépPog apxierni-
okrorog ITaiolog, oOp@wva e OXETIKA eMypa@n, eri-
ong o€ KUPIAAIKA ypaen, 0to KAtw PEPOG TNG £1KOVAG.
O1 Bpaxvypapies twv 1epwV Mpoowtiwy eivat eAAnvi-
KéG. Amotelei épyo paxkedovikol epyaotnpiov pe oxé-
oe1G pe 1o Aylov ‘Opog Kat KpNTiké €1KOVOYpaAQlkA Ipo-
tona. Zny €ikéva (BEI 65) pe tov ayio ewpylo €pimo
Spaxkovtoktévo avanapdystal 1o Kadblepwpévo e1Kovo-
YPa@1KO TIPATLIIO TNG KPNTIKAG TEXVNG.

Ye opdda eikévwyv mov evionifovial otn Oecoalo-
vikn kai to Aylov ‘Opog pe xoivd otoixeia «tnv éviovn
S1dmAaon Twv XapaKINPloTIKWY O0To MAATV ITPOoWITO
(Twv popewv), tnv avaghtnon Kamoiag Svopop@iagy,...
«10 {wnpd draxoopntiopd ota povXA Kal OTa EMMIITAAY,...
«In paoctopikn akpiforoyia ota epmieota kat otiktd
KOOHNPATA OTOVG XpLOOVS PwTooteavous» (M. Xatdn-
8dxng, é.1m., 97) evtdooetal kat n eikéva (BEI 585) tng
YvAMoyng tov Movoeiov pe to Muotikd Agimvo, oe pia
ovvBOeon OV TTApPATéPTIEl, WG IIPOG TNV €1Kovoypapia,
o€ €pya KPNTIKAG T€Xvng Tov 160v at.

I81aitepo evBiagépov mapovoiddlel n eikéva (BEI 497)
e tov daylo Ymduio, évBpovo, kabwg amoteAel éva dyvw-

oT0 Péxpl onpepa €pyo tov otepeoeAladitn {wypdgouv
povaxov KaMwvikov, av eival yvaoia n vmoypa@ni tov
otny eikéva pag. O ovyReRpIEVOG dylog Tipdtav otnv
©eooalovikn, kabwg paptvpeital vadg otn PvApRN tovu
(otn Béon tov vaoL tng [Iavayiag Ae€idg).

Y1ov 180 al. epgavietarl pia éviovn Spactnpidtnta
napaywying €lkOvwv otn Oecoalovikn and paredo-
VIKA gpyactipla mov oxeti¢ovral kai pe tov Aytov ‘Opog,
pe epPéAela otnv Kevipodutikn Makedovia, Tn SuTikn
kat vétia EAMaSa al\d kat tn Bopeidtepn BaAkaviki,
and €nWVLPOVG (WYPAPOoLG oL epyddovial oTnv moAn
aA\d dev katdyovtal and avthv [(AnootdAng Aoyyia-
voG Bodeviwtng (1750-1768)] ald katl amd enwVLHOLS
Cwypdeoug [F'aBpinA kat Oe6dwpog (1702)], opiopévotl
and tovg omoiovg katdyovtal pe Befardétnta and tnv
AN [Nikn@dpog tepopdvaxog (1709), MixanA (1760 -
17806)]. I&aitepa, tov 180 at., n kaAAitexvikh avakappn
oL mapatnpeital otnv Oecoalovikn, wg anotéAeopa
Kal tng avéyepong Kal avaxkaiviong eKRAnciwy, eviao-
o€tal otnv evpvtepn mpoomdbeia avayévvnong tov
eAMnvopB6dofov otoixeiov, yla tnv aviipetwion 6xi
Hévo tng obwpavikng e§ovoiag ald kat tng BpnokevTi-
KNG TIpoTtaydvdag Twv KaBoAKwV 1ep€wv.

Tnv mepiodo avtnv onpelwvovtal moikileg KaAAite-
XVIKEG TAOELG OTOV BopeloSuTIKG eAadIKO - pareSoviko
xwpo. Eva xOp1o pevpa pe emre@aing tov Atoviolio
artd 1o ovpvd Aypdewyv eival n emotpo@n ota maiat-
oAdyela mpdtuma, To onoio Spwg otn cLVEXELA PeTPLd-
OTNKE, EMTNPEACPEVO AITd TOV EKAEKTIONO TNG TeEP1dS0v,
116 duvardtnteg kal tnv naideia kabe Cwypagov. Eva
devtepo pedpa eival ekeivo mov ovvexidel tnv apd-
doon tov mponyovpevoL 170v at., viobetwviag, dAlote
He mapaAdayég, Yvwotd kat evpéws Sradopéva mpotumna
TV 800 peydAwv «0X0AWV» ToL 160V at. (KPNTIKNG Katl
Bopetodutikig EAMGSag). H ouvinpntikh avth tdon Ppi-
okel €8a@og otn Aeydpevn aylopeitikn téxvn, 6Twg oLV-
drapopewvetal and tovg Makeddveg kar Hrelpwteg
{wypdgoug mov gpydlovtal otov ABwva, ndn amd tov
mponyoLRevo alwva. [Tapallayn avtng tng tdong eivat
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Kai ekeivn mov mpotipd tnv viobétnon S1aKOCHNTIKWV
AemtopepelVv SUTIKOV TOTTOV, TNV £VIovn XPWHATIKA
rA{paxka kat th xpnon Katdkoopwy Xpuowy, avayAv-
PwV PWTooTe@avwV. Ao pedpa eival ekeivo mmov ert-
Aéyel amlovotepeg ovvOEoelg kKabiepwpévwy votepoPu-
avIlvv €1KOVOYPAPIKWV oxnpdtwy, ta onoia diavoi-
Covtal karmote pe Aemtopépeleg SuTIKOL TUTOL N potifa
ard tn AaikA A KOoOPIKA {wYypa@lki Katl xapartnpifo-
Vidal yla v arnionoinon twv eKQPacTtiKwV HECwWY, TNV
Tumontoinon, tnv emmneddtnta, Tn oxnpatornoinon, tn
SiakoopntikdINTa KAt tnv aro@uyi tov Kevoy XWPOU.
O ap1Bpéds twv (wypdewyv, aVOVLUIWV KAl EMOVURWY,
o1 omo{ol otnv mAstoPn@ia tovg mpoépxovial amnd tn
duvtukn Maxkebovia xat tnv 'Hrielpo (opeivég kat aypott-
KEG TIEP10XEG) TIOANATIAQCIAZETAL € EVIVTIWO1AKOVG pLB-
povg, 181aitepa petd ta péoa tov 18ov at., kabwg Adyw
NG peydAng CATNONG LE TNV €MIOKELN KAl AVOLIKOS0-
pnon 1 idpvon vawv otig 0BwPavokpatoVPEVEG TIEPLO-
X€G e10dyovial mieploodtepol oto endyyeApa. IlapdAnia,
n padiki mapaywyn Plotexvikol Xapaktnpa épywy,
rat 181aitepa popntwv e1kévwy, odnyel tn {wypa@iki
TEXVN O€ [1a TLToTo{NoN KAl OP010YEVELd EKPPACTL-
KWV péowv, evw avédvovial tavtdxpova ol KaAATexvi-
KEG tdoelg, Adyw EAe1Png avtny tny enoxn evég kabo-
SnynTikoy KAAITEXVIKOV TTUpAVA.

O1 Cwypdaeot, ToL CLXVA ATOTEAOVV OIKOYEVELAKEG
oLVIPOWIEG, N ovvepyela amd ovvromiteg, epydlovtal
ETTOX1AKA, PETAKIVOVVTIAl o A0 TOV TOTE YVWOoT6 0pHo-
8080 KOO0 Kal OTIG EAANVIKEG KOIVOTNTEG/TIAPOlIKieg
pog avagnhtnon epyaciag i petd and npdokAnon Aai-
KWV A EKRANC1A0TIKWV apXOVIwV.

310 TIPWTO P06 TOL ALWVA XPOVOAOYODVIAL Ol OKTW
€1IKOVEG TIOL TIAPOVOIAJOVE OTN CLVEXELA. TNV €1KOVA
(BEI 522) twv ayiwv ITaviwv n §14tadn twv popewv
Katw ard tn oknvi tng Aénong avayetat otn fudavivi
€lkovoypa@ia twv pnvoloyiwv Kal anavid oe €1KOVeG
170v ai. pe mpoéhevon to Ayiov Opog. To EuAdyAvtiTo
EMIXPLOWEVO TIAaiol0 TnG Mapdotaong, e TOV QUTIKG
didroopo oto t6€o mov otnpiletal oe oTpemtol Klo-
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viokouvg, atavtd oe avtiotoixa épya oto Ayiov ‘Opog
Kkat cvuvnyopei yia pia xphon tng €1kOvag wg POoKL-
vntapiov. O1 e1kéveg (BEI 465-466) Xpioto? I[lavto-
kpdaropa xat ITavayiag Bpeporpatovoag, poepXOIeVeS
mbavdtata amné tov {810 vad, amoterovv €pya mbavoéd-
tata epyaoctnpiov tng Oecoalovikng moAd Kovid otov
KUKAO tov Cwypdpov Oedbwpov pe mbavh kataywyn
wnv oéAn, mov xapaxrtnpifovial amnd tnv MOTPOPn
OoTnV avtikAaolkn tdon tng malaloddyeiag {wypa@t-
KNG, o€ IPATLTIA PeTamAacpéva oto poowriké 18iwpa
oL {WYPA@oVL e TNV adpdInia TwV XAPAKINPIoTIKWY,
TNV EKQPACTIKN aoXNpla, Th oxnparonoinon kat ypap-
HIROTNTA, TN §1aKoopntikOTNIa KAl tnv éviovn Xpw-
patkn kKAfpaka. Xto evunidypa@o €pyo tov {wypa@ou
©eb6dwpov, otnv eikéva (BEI 4906) pe tn ®11oevia tov
ABpadp, apiépwpa tpldv motwv (Anpntpdxn, 'ewp-
yaxkn kat Aovka), to cLVEPoAIKS avtd Bépa, mov mpo-
eikovicel tn Oeia Evxapiotia kat anotelei avépwon
wng Ayiag Tpradag, mapovoiddetal oe évav €1kovoypa-
@1KO TUTIO TTOVL amokpvotarwvetal otovg 140 xat 150
alwveg, otov oroio mpootifevial 1KOVOYPaPIKEG AETITO-
Hépeleg amd tnv mapddoon tng MakeSoviag kat twv
Boperdtepwyv meploxwyv tng BaAkavikng. AkoAovBovv
dMeg Tpelg e1kdveg, Tovapata epyactnpiwv tng Oecoa-
Aovikng (1 tov Ayiov Opovg;): H eikéva (BEI 50) pe thv
[Tavayia tov Kokkov, ayannpévo Bépa, Adyw Kat tng
vnapéng tng BavpatovpyNng €1KGVAG IOV EKTEAEGTNKE
amd tov evayyeAlotii AOUKE oTnV OPWVLHIN HOVA TNG
Kompov. I'vwpioe evpeia S1ddoon o116 KOVOTNTEG TWV
opBobotwv xprotiavwy, kat 18iaitepa otn Oecoalovikn,
yeyovédg mov emifeBalwveral kal and tnv apliépwon
tov vaov tng [Tavayiag Ae€iag otnv ITavayia Kukkw-
Tiooa. H eikéva (BEI 507) pe tn ZOvaén twv Apxayyé-
Awv (1715) mapovaoiddel éva Bépa mov kabiepwbnke nén
and tov 90 awwva, pe tov Xp1otd, and tov 130 at. k. €.,
va eikovi¢etal dMote wg ITavtokpdtopag kat dAAote wg
Xp1ot6g EppavounA. H ITupedpog AvdBaon (AvaAnyn)
Tov mpontn HAla (BaoiAeiwv AP 11-13) otnv e1kéva
BEI 678 amotelei éva Bépa 181aitepa ayanntd otov



€VPVTEPO PAKESOVIKO XWPO KAl OTIG OPOPEG TIEPIOXEG
TwVv BaAkaviwv katd tn petaBulavuivi nepiodo, Adyw
¢ dnpotikdétntag tov ayiov petafd twv aypotikwyv
TAnNBLOPWY, AMd Kat Adyw TOoL PECCIAVIKOD XApAKTAPA
ToL Bépatog kat tng mpdoAnPng tov amd Toug IMoTovg
w¢ oLPPolro emepxdpevng Avtpwong. H eikéva (BEI
552) pe tov dylo Alovioto tov ev OAOpnw, n TIPA Tov
omo{ov yvwploe peydAn Siddoon, 18iaitepa katd tovg
180 kat 190 aiwveg otov evpVTEPO PAKESOVIKS XWPO,
amotelei épyo pakedovikoL epyactnpiov tov 18ov at.

Amd to 8e01epo 1106 TOL AlWwva mapovoildfovpe
1éo0epig e1kdveg. Xtnv e1kéva (BEI 614) tng évBpo-
vng ITavayiag Bpeporpatovoag pe tov dylto ABavactio
AAe€avdpeiag kal tov éo10 XprotdéSovAo tng ITdtpov
TIPOCPEPOVTEG KAELOTO €VAYYEALD, O TIPWTOG, KAl Opoi-
wpa povig, o §eltepog, viobeteital o e1KOVOYPAPIKAG
010G oL Kabiepwvetal and tov Kopv@aio KpNTikG
dwypdeo tov 150v at., Avbpéa Pitlo, pie tnv mpoobhnkn
ToL SuTikoV otoixelov tng ZtéPng tng [Tavayiag. IIpo-
Reltal yia épyo PopetoeAdadirov epyaotnpiov, mbavé-
tata g Osooalovikng (n tov Ayiov Opovg;). H eikéva
(BEI 571) pe ta El0681a tng Ogotdrov, €pyo mbaviétata
duvtikopakedovikoV epyactnpiov, amoteAei éva KaAd
napddetypa amlonoinong twv {wypa@ikwv Péowy, pe
n oxnpatornoinon, tnv emmneddtnta, Tn S1AKOCUNTI-
ROINTA prag téxvng mov vrnpeteital miéov amd moA-
Ao0G LwYpA@POLG OPEIVOV KAl AYPOTIKWY TEPLOXWV IOV
€xouv €10€A0¢e1 oto emdyyeAla, pe anotéAecpa tn petd-
ITwoN g OpNOoKELTIKNG {WYPAPIKNG OTO eTMinedo «p1ag
T€XVNgG, VoG enayyéApatog, mov pabaiveral» (M. Xatdn-
8dxng, é.1., 101).

Ytnv eikéva (BEI 712) twv péowv tov 18ov at., agi-
épwpa tov ABnvaiov Iwdvvn Ntéka, o dylog Zmupi-
dwvag eikoviletal €évOpovog 0T1o KEVTPO, VD YOPwW TOL
avartvooovtal oknveg anod to Pio xat ta Bavpatd tov,
oe évav ayanntd kat 18iaitepa dradopévo petadd twv
KPNTIKWV KAl ENTavioiwVv Kalitexvwy, and tov 160 at.
K. €., TUTIO €1KéVag 1oL ayiov. O wypdog tng e1kOVAG,
mbBavétata Entaviolog, petaniddel ta xald mpdtumna

NG KpnTikng téxvng, 181aitepa tov 17ov at., pe delote-
xvia aA\d xat akadnpaiopd tavtéxpova, oe cuvSuacpo
L€ TV L1I0BETNON TIEPIOCOTEPWY SUTIKWV EKPPATTIKWV
péowv. Ztov avtimoda n ekéva (BEI 542) tng ITava-
yiag I'aAaktotpogovoag, (1784), oe évav e1KoOvVOYpa@ikd
toto 181aitepa Sradopévo oe épya tngG 1TAAKNG avayév-
vnong tov 14ov KRat otn LVEXela O€ €1KOVEG RPNTIKWV
Cwypdewv. Apiepwbnke amnd tov mponyolevVo Alovio1o
kai anoteAel €pyo Tov ENUIcPEVOL {WYPAPOL 1oVaxoL
Maxapiov amé tn 'addtiota XaAki§1kNng, €emKeQEaAANg
Kat 18puth Tov 01KoYeEVEIAKOV ovvepyeiov mov €6pace
oto Ayiov Opog amd to 5e0tepo 11od tov 180v éwg Kat
1a téAn tov 190v at. apnvoviag §eXwPloTd Pvnpelarda
oVUvoAa ot1g eploodtepes aylopeitikeg povég. Ta mpod-
TuTa tng aialoAdyelag (wypa@ikng dieppnvedovial
péoa amé tn o0evén pe §dvela amd v Ipéxovoa aylo-
peitikn {wypa@ikn, To prapox Kat tn Aaikn Téxvn.

EvOxopatl oAdpuxa oe dAeG TIG AvayvwoTpleG KAl O
OAoLG TOL avayvwotes, alobntiki andélavon KAl mMveL-
patikn avataon péoa amnd tig oedideg tov npepolo-
yiov - AevkWpatog mov kpatdte ota xépia oag, YI'EIA,
EIPHNH, EYHMEPIA, AAAHAETTYH, OMONOIA,
ENXYNAIXOHXH, AHMIOYPTIIKOTHTA yia 1o véo
£to¢ 2023.

Ap AyaBovikn To\imdkov
AevBvvipia Movoeiov Bvdavrivov [Tohitiopot
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Icons

orphologically rooted in the heritage of

! \ / | Graeco-Roman antiquity and shaped by the

Iconoclast dispute (726-843), the Ortho-

dox icon is the reflection of the prototype (person or

composition), the vehicle of divine energy expressed

through a specific aesthetic which sustains its spirit-
ual value.

Icon-painting did not remain static over the course
of the centuries. Both technique and style constantly
evolved and varied, in tune with the broader devel-
opments in secular and religious painting generally,
reciprocal influences and borrowings between East and
West, the models available to the painters and the pref-
erences of those commissioning the works, both found-
ers and dedicators.

The Museum of Byzantine Culture has an icon col-
lection that is one of the most important public col-
lections of its kind anywhere in the world. Its 1026
works are presented to the public on every possi-
ble occasion: in temporary exhibitions in Greece and
abroad and in publications, announcements at scien-
tific conferences and relevant editions. The collection
is built around a core of 442 icons that were among
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the 1600 Byzantine antiquities and sacred relics from
Thessaloniki which, although intended since the lib-
eration of the city (1912) for display in the Acheir-
opoietos Church in what was to have been the “Cen-
tral Byzantine Museum of Greece”, as decreed by the
Governor General of Macedonia Stephanos Dragoumis
(1913) and in accordance with a memorandum drawn
up by Adamantios Adamantiou, Professor of Byzantine
Art and Archaeology at the University of Athens, had
on account of the war and the political turmoil been
removed to the Byzantine and Christian Museum in
Athens for safekeeping in 1916 and kept there until
1994. With the founding of the Museum of Byzan-
tine Culture in that year some of those works were
returned, but many icons and indeed of special artis-
tic quality have remained in Athens “to represent the
art of Thessaloniki”. The original core collection was
nearly doubled in 1987 by an exceptionally important
group of 400 icons from the great general collection of
the Museum'’s principal benefactor, Demetrios Econo-
mopoulos, donated by his widow, Anastasia Zamidou-
Economopoulou, in accordance with his testamentary
wishes. Since then the Museum’s icon collection has



continued to grow, through state purchases as recom-
mended by the Museum and through private and insti-
tutional gifts and bequests.

The Icon Collection of the Museum of Byzantine
Culture is also exceptionally varied. It comprises
works dating from the late 12th to the early 20th cen-
tury and originating from the territory of the erst-
while Byzantine Empire, Eastern Thrace, Thessalon-
iki, Macedonia and Mount Athos, and the broader
geographical region of post-Byzantine Ottoman-
and Venetian-ruled Greece. The collection includes
chancel-screen icons (principal and epistyle), ven-
eration or cult icons, two-sided icons, processional
icons, reworked icons (with later interventions), icons
for personal devotions, icons covering a wealth of
iconographic subjects from the Old and New Testa-
ments and from the Christological and Mariological
cycles, icons displaying different iconographic types
of important sacred figures and saints widely ven-
erated in Northern Greece and especially in Thessa-
loniki (e.g. St Demetrius, St Gregory Palamas, St Dio-
nysius of Olympus). Several works of the post-Byz-
antine period bear the signatures of famous or less
well-known painters of their day, and some the name
of the commissioner and the year in which the work
was painted. Rarely are we in a position to know pre-
cisely where an icon was originally placed, since they
were so often moved after Thessaloniki was conquered
by the Ottomans and its churches were turned into
mosques, and again after the city was liberated and
icons were needed to refurnish its Byzantine churches.
The icons in our collection represent all the trends
and currents or “schools” in Byzantine and post-Byz-
antine ecclesiastical painting from the 12th century
on, with the majority of the works belonging to the
post-Byzantine period and mainly the 17th and 18th
centuries. Most of the Byzantine icons date from the
reign of Andronikos II Palaiologos (1282-1328), a
period of especial literary and artistic flowering in

Thessaloniki, which emerged as an important artis-
tic centre with an impact that reverberated far beyond
its immediate environs, into the Slavic world and the
monasteries of Mount Athos.

In this calendar we will present icons selected from
the Museum’s permanent exhibition or from those in
storage which have been displayed to the general and
specialist public in temporary exhibitions organised in
Greece or abroad by the Ministry of Culture and our
Museum, as well as some made public here for the first
time. The panorama created by these icons, which span
the period from the late 12th to the late 18th century,
invites the reader to an awareness of the variety and
the trends in Byzantine and post-Byzantine icon-paint-
ing and to follow the activity of the workshops and
painters, eponymous and anonymous, in conjunction
with the evolution of the art, the technique and the
iconography of the icon, even in the difficult and trou-
bled times after the fall of the Byzantine Empire, under
the rule of foreigners of a different faith.

The oldest icon in the Collection comes from the
period shortly before the establishment of the Latin
Empire and has been dated to circa 1200. It is an icon
of the Panaghia Dexiokratousa (BEI 49) which, hav-
ing been misread as representing St Paraskevi, had
been placed in the centre of an 18th-century icon
with scenes of her life. The stylistic treatment of the
subject and the arched top of the icon link it to Cyp-
riot and Italian works of circa 1200, in which Byzan-
tine tradition is predominant. It may well have been
an imported work, perhaps from Cyprus, but it may
equally well have been executed in Thessaloniki, in a
workshop open to Western influences.

From the early decades of the 14th century come
two icons, a Panaghia Brephokratousa and a two-sided
Panaghia Eleousa. In the first (BEI 475) the Virgin is
depicted in a variation of the type of the Hodegetria
(which takes its name from the miraculous cult image
in the Hodegon Monastery in Constantinople) as found
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in icons of the Palaiologan period, a type characterised
by the tenderer communication between the mother
and the child reclining on her arm. The second icon
(BEI 780), displaying the Virgin on the front with the
epithet Eleousa (compassionate), belongs to an early
variation of the type of the Glykophilousa, character-
ised by the caresses shared by the two figures, where
the Infant Christ is depicted in an almost standing pos-
ture, right hand behind His mother’s neck and right
cheek pressed to her face, while her hand rests on His
left knee. This type contains multiple theological mes-
sages, stressing the role of the Virgin in the Incarna-
tion and at the same time foreshadowing the Passion
of Christ.

From the turbulent second half of the 14th century
in Thessaloniki, which was marked by the approach
of the Ottoman Turks, civil strife over the throne, the
revolt of the Zealots and the theological and ecclesi-
astical disputes fuelled by the spiritual movement of
Hesychasm (whose principal proponent was Thessa-
loniki’s Archbishop, Gregory Palamas) come the next
two icons presented here.

The first (BEI 502), from the middle of the 14th cen-
tury, is one of the generally rare depictions of St The-
odosia. She was a nun in Constantinople, martyred for
defending the icon of Christ over the Chalke Gate at
the beginning of the first period of the Iconoclast dis-
pute (726-787). It is not mere chance that an icon of
this iconodule saint should have been painted during
that particular Late Byzantine period in Thessaloniki,
for it fits the climate of the time, dominated by the
question of Church Union, the new debates over the
definition of Orthodoxy and the veneration of icons,
and the resurfacing of all the matters that preoccu-
pied the Church in the Iconoclastic period (726-843),
closely bound up with the teachings of the Hesychasts;
for the same reasons it was at this time that the tradi-
tion of healing associated with her relics blossomed
and flourished.
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The second icon (BEI 798) represents the Virgin and
Child in the type of the Hodegetria with busts of angels
in its upper corners, on either side of her halo, follow-
ing the model of the cult icon of the Hodegon Mon-
astery which was carried in procession through the
streets of Constantinople every Tuesday. In the par-
ticularly troubled period in which the Museum’s icon
was painted, the Panaghia Hodegetria, the palladium of
the Byzantine capital, functioned as a symbol of vic-
tory and redemption from the conqueror/invader (for-
eign or infidel).

A product of the latter part of the 14th century, and
the same climate, is the large icon of Christ Pantokra-
tor (BEI 503) labelled The Wisdom of God, which most
probably came from the iconostasis of the church of
that name (Aghia Sophia) in Thessaloniki. The ren-
dering of the cross-inscribed halo, with its interplay
of light and shadow, and of the figure’s facial features,
giving them a transcendent spirituality, speaks of
Hesychasm and the theological debates of those days.
At the same time, the appellation attached to the fig-
ure of Christ and the book open to a passage from the
Gospel of St Matthew highlight the Incarnation of the
Word of God, the Almighty Judge who is also Merciful
and Benevolent, and are soteriological and eschatolo-
logical in content.

The turn of the century (1387-1402) found Thes-
saloniki under Ottoman rule. In 1402 the city was
briefly restored to the Byzantines, until 1423 when
it was handed over to the Venetians. These fluctuat-
ing fortunes did not halt artistic production either in
the city or in Macedonia generally, with examples of
superb quality and a diversity of trends and explora-
tions, but always respecting the tradition of the pre-
ceding Palaiologan period of the 13th - 14th century. It
was at this time (late 14th - early 15th c.) that our next
two icons were painted: the Virgin and Child (BEI 505)
and the bizonal icon (BEI 477) depicting six saints: four
great warrior saints, SS George, Demetrius Theodore



Teron and Theodore Stratelates, one healing saint, St
Panteleimon, and one hermit, St Antony, who played
a major role in the establishment of Orthodoxy. Also
from this period is the icon of the Deposition from the
Cross acquired by the Museum thanks to a donation
from Irini Andreadi (BEI 971). The body of Christ, half
lowered into the rosy-hued sarcophagus at the wait-
ing tomb, is clasped in the embrace of His grieving
mother as she bends over her dead son from the left,
almost enveloping Him with her mantle. This is prob-
ably the product of a Western Macedonian workshop,
painted around 1400. The dark colour scale, the style
of modelling and the limited highlighting heighten
the dramatic impact of the scene. The icon (BEI 104) of
the Prophet Elijah, depicted full-length and holding in
his left hand a scroll open at the bottom displaying an
inscription (I Kings 17:14), is most probably the work
of a Macedonian workshop of the 15th century which
adopted the older tradition of 14th-century monumen-
tal painting both in iconography and in artistic style.
The Ottoman occupation of Thessaloniki (1430) was
followed in 1453 by the world-changing event of the
Fall of Constantinople and the final dissolution of the
Byzantine Empire, which brought about new condi-
tions and circumstances that shaped the direction and
evolution of religious art and consequently of icon-
painting. Religious painting did not stop, although the
production of icons seems to have been far more lim-
ited, at least in the early years after the Fall, in Otto-
man-held regions where no new churches were being
built and numerous existing ones were being con-
verted into mosques. There were, however, still parts
of Greece in Venetian hands, where conditions were
more favourable, not only for the preservation of the
religious and artistic traditions of the subject people
but also for a renewal and a renaissance in the arts
and letters through contact with the artistic currents of
the West. Fifteenth-century Crete, which was already
providing a refuge for artists and scholars even before

the Ottoman conquest, became an important artis-
tic centre, with workshops and famous painters who
developed the potential of painting both in the tradi-
tional Byzantine manner (alla greca) and in that of the
West (alla latina). Through their close contacts with
the West, and especially with Italy, these workshops
also received commissions for portable icons from
abroad, creating a distinctive art that, because it was
characterised by a certain common manner, a common
aesthetic and a common iconography, was described
as a “school”, and which remained fundamentally
unchanged for more than two centuries (15th-17th c.),
exercising an influence on the entire Christian world,
through both the major centres of the Greek Dias-
pora and the great Orthodox monasteries. Among the
early masters of this “school” were Angelos Akotan-
tos, Andreas and Nikolaos Ritzos, Nikolaos Tzafouris,
and Theophanes Strelitzas Bathas. In complete con-
trast to their work, and especially to that of Theoph-
anes, there emerged in the 16th century on the Otto-
man-occupied mainland the “school” of north-west-
ern Greece (so called from the distribution of mon-
uments painted in this style), headed by the Theban
painter Frangos Katelanos. The art of the painters of
this “school” is rooted in the iconography of the Cre-
tan painters, which they diversified and enriched, cre-
ating populous, disconcerting, often extremely realis-
tic compositions, influenced by the style of the West-
ern Baroque but with references to the earlier artistic
tradition of Western Macedonia, Epirus and the north-
ern Balkans. Both schools had a decisive influence on
the Orthodox religious painting of the following cen-
turies, especially the 17th but also the 18th.

From the 15th century, a time when the Cretan mas-
ters were formulating their iconographic subjects and
artistic style, come two icons of Cretan art with pro-
nounced Western influences. The first (BEI 82), from
the second half of the 15th century, depicting the Vir-
gin in the type of the Madre della Consolazione, adopts
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the characteristic iconographic type known from Ital-
ian iconography of the 14th century, which became
established in the 15th century by Cretan painters
who, depending on the commissioner, could also work
in forma alla latina. The Virgin, dressed in her dark red
Western mantle, long-sleeved dark green dress and
gauzy pleated kerchief, is holding the Christ Child on
her right arm while her left hand touches His knee.
Christ is wearing a fine diaphanous shirt (cf. the lawn
shirt worn by a bishop), a short-sleeved gold-embroi-
dered tunic (recalling an imperial and prelatical gar-
ment) and a rose-coloured over-garment with golden
flashes. His right hand is raised in blessing, while the
left holds the orb of the Great High Priest. This type of
Virgin and Child condenses soteriological and eucha-
ristic messages connected with the Incarnation.

The second icon (BEI 79) represents the scene of
Christ appearing to Mary Magdalene (Jn. 20: 11-17);
it is the product of a Cretan workshop of the late 15th
century, with obvious influences from earlier or con-
temporary Western works, particularly of the Italian
Renaissance, adapted to Orthodox iconography.

The icon (BEI 29) with the Deesis in the centre sur-
rounded by scenes of the Dodecaorton is a work from
a Cretan workshop of the second half of the 15th cen-
tury which has adopted the “orthodox” Byzantine ico-
nography. The icon (BEI 63) of St Athanasius, Patriarch
of Alexandria, is a work by a good Cretan workshop of
the late 15th century that followed Byzantine icono-
graphic tradition; one characteristic feature of its art
is the elaborate halo with its scrolling tendril. In the
icon (BEI 481) of St Constantine and St Helena (circa
1500) the two saints are rendered in the iconographic
type that became established in that period and was
particularly widespread in Macedonia and the Balkan
lands, but also in the works of painters of the Cretan

“school”.

The next three icons belong to the first half of the

16th century. In the icon (BEI 98) of the Panaghia
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Glykophilousa, the Virgin is depicted in a variation
of the type, in which she holds the Christ Child’s left
hand in her right, a detail popular in Gothic and Late
Gothic works as well as in representations of the Vir-
gin and Child from the 12th century on. The type is a
precursor of the type of the Virgin of the Passion and
is linked with the semantics of the Passion, as is the
detail of the Christ’s upturned right foot, from which
dangles an unfastened sandal. This type faithfully fol-
lows a series of icons, mainly Cretan of the 15th and
16th century, but also other post-Byzantine workshops
that adopted the Cretan tradition. The icon (BEI 80) of
St John the Theologian belongs to a very small group
of the 15th and early 16th century in which the saint,
depicted to the waist, is holding a half-open Gospel
book with the text inscribed entirely at the edge of the
page and not rendered by the ends of the lines. The
stylistic characteristics of the figure, the colour scale,
and the punched floral ornament of palmettes and lil-
ies on the halo, lead to the ascription of the work to an
Athonite workshop using Cretan models. The St Mat-
rona who lived and was martyred in Thessaloniki in
the 4th century and had a church dedicated to her out-
side the city walls is a familiar figure, but the icon (BEI
319) in our collection probably depicts St Matrona of
Perge, an older monastic saint from Pamphylia who
had an important monastery in Constantinople as early
as the 5th century. She is depicted in the Menologion
of Basil IT and in mural menologia in Palaiologan
monuments. Her iconography, with her wimple drawn
close around her face, the artistic style of the work, the
colour scale and the severe aspect of the subject asso-
ciate the icon with a 16th-century Macedonian work-
shop which had returned to the Palaiologan models of
the 14th.

From the second half of the 16th century we pre-
sent four icons. The principal icon (BEI 973) of the Vir-
gin of the Passion, which was donated by Irini Andreadi,
is one of the finest examples of the type. It differs from



most exemplars that follow the archetype created by
the Cretan painter Andreas Ritzos in the title, The Pam-
makaristos. A seven-line inscription gives a theologi-
cal interpretation of the scene. In style the icon resem-
bles the works of the great Cretan painter Theopha-
nes. The fact that the icon was commissioned by the
monks Joachim and Theodoulos tends to support the
hypothesis that it was painted in some major monastic
centre where painters from Crete worked, very prob-
ably Mount Athos. The icon (BEI 57) of the Descent
into Hell is also a chancel-screen (iconostasis) icon
and the product of a workshop that followed models
from the Cretan school of the 15th and 16th century,
with emphasis on exemplars of each subject by The-
ophanes the Cretan on Mount Athos. The iconograph-
ical and stylistic characteristics of the icon (BEI 81) of
the Deesis reflect Cretan works of the late 16th century,
the originals of which, with minor differences, were
adopted by the painter of the Museum'’s icon. In an
icon (BEI 969) of St Nicholas, the central panel depict-
ing the saint enthroned is encircled by thirteen scenes
from his life, from birth to dormition, in no particu-
lar order. St Nicholas is portrayed with his right hand
raised in blessing, while the left holds an open book
displaying a verse from St John’s Gospel (Jn. 10: 9).
On either side of his head are half-length images of
Christ and the Virgin, offering him the symbols of
episcopacy. The iconography follows established pro-
totypes of 15th-century Cretan art, embellished with
details found in works of major Cretan painters of the
16th century, such as Michael Damaskinos or Georgios
Klontzas.

A series of icons from the second half of the 17th
century belong to the group of works painted by Cre-
tan painters and workshops “of the Diaspora”, who
were affected by the consequences of the Turco-Vene-
tian war and left Crete a little before or immediately
after it to work in Venice or the Ionian Islands, where
they remained until their death. The icon (BEI 962) of

St Gobdelaas [son of King Shapur of Persia (310-379)]
is a work by (1655) by the pre-eminent Cretan painter
of the 17th century, the priest Emmanouil Tzanes Bou-
nialis (1610-1690), with which he created and estab-
lished a new iconographic type when, as a refugee
in Corfu (1648), he worked with the scholarly Cretan
hieromonk Kalliopios Kallerges on the composition of
the Mass for that saint. One of the most prolific paint-
ers of his time, Tzanes followed models drawn from
both 15th-century Cretan tradition and Western works
of the same period and exerted considerable influence
over his contemporaries and later painters. The next
four (from a set of ten) icons (BEI 956-959), which
tell the story of the Old Testament patriarch Joseph,
were painted (1677-1682) by another prolific Cretan
artist, Theodore Poulakis (1622-1692), whose work is
strongly individual in its iconography and style. One
characteristic of his art is his penchant for drawing
inspiration from engravings of the works of famous
Flemish painters of the second half of the 16th cen-
tury (Egidius Sadeler, Jean Sadeler). Here, however,
the synthesis of the figures and the architectural back-
ground in a single unified scene is an original creation
of the painter’s. In the icon of St Gerasimos (BEI 142)
the iconography is that of monastic saints of the Ion-
ian Islands, expressed in the style of the Cretan paint-
ers of the 17th century. From Cretan workshops of the
second half of the 17th century come the icons of the
Raising of Lazarus (BEI 182), a work in the Palaiologan
tradition but with Western elements, and the Descent
into Hell (BEI 539), painted by the Cretan hieromonk
Makarios (1663).

From the turn of the century come three icons. In
the first (BEI 709) the full-length standing figures of
St Anne with the infant Mary in her arms, on the left,
and on the right St Thecla, apostle and protomartyr
among women, with the cross of martyrdom, are turned
towards the central figure of the Virgin and Child. In
the Early Christian years St Thecla was an archetype
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and symbol of orthodox chastity, a precondition of sal-
vation, a symbol of the meaning of the Church and a
prefiguration of teaching and the act of baptism. The
Virgin is depicted in the type of the Nikopoia, seated fac-
ing forward and holding the Christ Child in front of her,
also facing foward. This type of the Virgin is regarded
as equal to the Hodegetria and of similar significance.
The rare depiction of these three sacred figures together
gives the icon a special soteriological and eschatologi-
cal symbolism, connected also with the hope of the sub-
jugated Orthodox population for redemption from the
foreign and non-Christian conqueror.

Similar symbolisms are present in the subject
of icon (BEI 174) of the Apostles Peter and Paul hold-
ing a model of a church, in an iconographical type for-
mulated in the 15th century in the work of the Cre-
tan painter Angelos Akotantos. Its widespread dissem-
ination has been linked to the expression of leanings
towards Church Union in the Cretan society of that
time. Nonetheless, the eucharistic and soteriological
content of the scene, which is rooted in the Byzantine
age, helped its post-Byzantine diffusion, both in panel
icons and in monumental painting. On the ground
between the two saints is the kneeling figure of the
dedicator, hands on breast in an attitude of supplication.

The Virgin depicted in icon (BEI 145) as the mother
who comforts is a variation of the type of the Madre
della Consolazione. It differs from the established icon-
ographic type in the detail of her Coronation (a popular
subject in Western art), the green colour of the globe
held by the Christ Child, the absence of the gauzy shirt
and the monochrome colouring of His garment.

One of the chief characteristics of the religious
painting of the 17th century in the Ottoman-ruled
Greek territories, and especially in Northern Greece,
is an eclecticism of iconography and style that seeks
models in the earlier Palaiologan tradition and in the
works of the two major “schools” of the preceding cen-
tury, refashioned by the painters into a personal idiom,
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combined with an inclination for renewal and a pen-
chant for incongruities and creative interventions that
is less a sign of ignorance or lack of skill as of a need
to interpret, to resolve theological problems and to for-
mulate hermeneutical proposals under the guidance of
more or less inspired and theologically trained dedica-
tors and founders. From the first half of the century we
present three icons that illustrate this trend. In icon
(BEI 124) of St Sabbas the painter has adopted Cretan
models reworked into a simpler personal idiom char-
acterised by stylisation and a penchant for ornamen-
tation and decorative detail added to the dark colours
and severe air of the ascetic figure. The icon (BEI 524)
of the Exaltation of the Cross is particular interesting
iconographically, because it depicts both the Exaltation
and the finding of the Cross, an original visual transla-
tion from the texts for that feast day into a type which
seems to have been created by Cretan painters of the
15th century.

The icon (BEI 528) of the Lamentation at the Tomb, a
work painted by a Northern Greek workshop, displays
an iconography adopted from Cretan models of the
16th and 17th century as found in works by Theoph-
anes and Emmanouil Lampardos. The icon of St John
the Baptist (BEI 59) appears to belong to the latter part
of the century. The saint, depicted standing, winged,
turned towards his right with his gaze fixed on the
heavens, has his right hand raised in blessing while
the left holds a cross and an inscribed open scroll.
Below, on the left, is his head “in a charger”. Portray-
ing him as an angel, based on the Gospel texts (Mt.
3:3, Mk 1: 2-3) where he appears as a messenger her-
alding the coming of the Messiah, is an innovation of
the Late Byzantine period. The icon follows the icono-
graphic type formed in the 15th century by the Cretan
painter Angelos Akotantos, which was later adopted,
with variations, in the 16th and 17th centuries

Throughout Macedonia and Northern Greece paint-
ers in rural and mountainous areas adopted the anti-



classical tendencies of Palaiologan painting, “parading
an expressive ugliness of feature and a general sim-
plification of colour scheme, if not with the stylization
characteristic of the Balkan painting of that period” (M.
Chatzidakis, Greek Painters after the Fall of Constantino-
ple, 1450-1830, vol. 1, Athens 1987, 98), and sometimes
an ornamentality in raised haloes imitating metalwork.
This trend is seen in the icons of (BEI 184) a mounted
St Demetrius slaying the Bulgarian Tsar John or Ivan
Asen II (whom the Byzantines called Skylojan, “the
dog Ivan”), St Antony the Younger (BEI 473), and (BEI
918) St Michael saving his church in Chonae.

In Thessaloniki and Mount Athos in this period
painters were reproducing the models of the Cre-
tan “school” with a more austere character lightened
by the use of rich decorative motifs and a new colour
palette, which sometimes becomes brighter and more
vivid under the influence of the Northern Greek work-
shops and painters living and working there. Exam-
ples of this trend include the icon of the “moneyless
saints” Cosmas and Damian (BEI 90) and that of St Greg-
ory Palamas (BEI 498), leader of the Hesychast move-
ment and Bishop of Thessaloniki. The latter is a prod-
uct of the workshop that decorated the church of St
Nicholas of Gourna in Veria, which painted the murals
in three of the city’s churches as well as icons and
bema doors in Thessaloniki, Veria and Mount Athos. A
particularly interesting icon is that of Christ Pantokra-
tor (BEI 85) with busts of the Virgin and St John the
Theologian flanking His halo (1640/1). The open book
Christ is holding displays a verse from St Matthew’s
Gospel (Mt. 25: 34) written, like that of St John which
contains the opening words of his Gospel, in Cyrillic
characters. Iconographically the icon is connected with
the representation of the Deesis, with the Evangelist
taking the place of the Baptist, perhaps because the
icon was painted for a church dedicated to the former.
According to the inscription at the bottom of the work,
also in Cyrillic characters, the icon was offered by the

Serbian archbishop Paisios. The abbreviations of the
names of the figures are Greek. The icon is the product
of a Macedonian workshop with connections to Mount
Athos and Cretan iconographic models. The icon (BEI
65) of St George mounted, slaying the dragon follows
the established Cretan iconographic exemplar.

Icon (BEI 585) from the Museum'’s collection,
depicting The Last Supper in a composition whose
iconography reflects Cretan works of the 16th cen-
tury, belongs to a group of icons found in Thessalon-
iki and Mount Athos which, according to M. Chatzida-
kis (op. cit. 97), share a number of common elements:

“strongly modelled features on flat faces, the deliber-
ate search for some unsightliness”,... “the lively deco-
ration on clothing and furniture”,....."the masterly pre-
cision of the impressed and punched ornaments on the
golden haloes”.

Another particularly interesting icon is that depict-
ing St Hypatios enthroned (BEI 497), for if the signa-
ture is genuine it is a hitherto unknown work by the
monk Kallinikos, a painter from Central Greece. St
Hypatios was venerated in Thessaloniki, as attested
by the fact that a church honouring his memory once
stood on the site of the present-day Panaghia Dexia.

Icon-painting flourished in 18th-century Thessa-
loniki, particularly in Macedonian workshops with
links to Mount Athos which exercised a strong influ-
ence throughout central and western Macedonia,
western and southern Greece and the northern Bal-
kans, and by the hands of eponymous painters, some
of whom worked in the city but had come from else-
where [e.g. Apostolos Longianos Vodeniotes, from
Edessa (1750-1768)] and others [Gavriil and Theodoros
(1702)] among whom were several who were certainly
native Thessalonians [Hieromonk Nikephoros (1709),
Michael(1760-1786)]. In particular, the artistic revival
stimulated in Thessaloniki in that century by the
building and redecoration of churches was part of the
broader attempt to revitalize the Orthodox Christian
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population in order not only to withstand the weight
of Ottoman authority but also to resist the religious
propaganda of the Catholic priests.

In this period a variety of artistic trends flourished
in the north-western Greek and Macedonian regions.
One major current, headed by Dionysius of Fourna in
the Agrapha district, was a return to the Palaiologan
prototypes, which in the meantime, however, was mod-
erated by the eclecticism of the period, the abilities and
the education of each painter. A second current contin-
ued the tradition of the 17th century, adopting, some-
times with variations, familiar and widespread models
from the two great “schools” of the 16th century (Cre-
tan and north-western Greek). This conservative trend
found fertile ground in the so-called Athonite art as
shaped by the Macedonian and Epirote painters who
had been coming to Mount Athos to work since the
previous century. A variation of this trend preferred to
adopt Western-type decorative motifs, a colourful pal-
ette and the use of heavily decorated sculptured golden
haloes. A third opted for simpler compositions of estab-
lished Late Byzantine iconographic forms, sometimes
sprinkled with Western-type details or motifs from folk
or secular art and characterized by a simplification of
means of expression, standardization, flatness, styli-
zation, ornamentality and horror vacui. The number of
painters, known and anonymous, most of them from
Western Macedonia and Epirus (mountainous and rural
regions), multiplied rapidly, especially after the mid-
dle of the 18th century, as growing demand, stimulated
by the repair, reconstruction or founding of churches
in Ottoman-ruled lands attracted more people into the
profession. At the same time, mass artisanal produc-
tion, particularly of panel icons, led both to a standardi-
zation and homogenization of means of expression and
to a proliferation of artistic trends due to the absence of
a guiding artistic core.

The painters of this period - often bands of kinsmen
or natives of the same place - worked seasonally, trav-
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elling throughout the known Orthodox world and to
Greek communities abroad in search of work or at the
invitation of secular or ecclesiastical patrons.

Our next eight icons come from the first half of the
century. In the icon of All Saints (BEI 522) the arrange-
ment of the figures beneath the scene of the Deesis is
a throwback to the Byzantine iconography of the men-
ologia and is seen in Athonite icons of the 17th cen-
tury. The gilded carved wooden frame with the floral
ornament on the arch supporting the spiral columns
is commonly used with Athonite icons and makes it
likely that this was a cult icon. The icons of Christ Pan-
tokrator and the Virgin and Child (BEI 465-466), which
probably came from the same church, were most likely
painted by a Thessalonian workshop with close ties to
the painter Theodore, who may have been a native of
the city, and which followed the trend towards a return
to Palaiologan anti-classicism and models reworked
in the painter’s personal idiom, with harsh features,
expressive ugliness, stylization and linearity, lavish
decoration and bright colours. In the work signed by
Theodore, the icon (BEI 496) of the Hospitality of Abra-
ham dedicated by men recorded as Dimitrakis, Georga-
kis and Doukas, this symbolic prefiguration of the Holy
Eucharist and manifestation of the Holy Trinity is pre-
sented in an iconographic type formulated in the 14th
and 15th centuries and supplemented here by icono-
graphic details from the tradition of Macedonia and
the Northern Balkans. The next three icons are prod-
ucts of Thessalonian (or possibly Athonite) workshops.
The first (BEI 50) depicts the Virgin of Kykkos, a popu-
lar subject because of the miraculous icon painted by
St Luke in the Kykkos Monastery in Cyprus and one
which spread widely through the Orthodox world, not
least to Thessaloniki where the church of Panaghia
Dexia is dedicated to the Virgin Kykkotissa. The second
is the icon (BEI 507) of the Synaxis of the Archangels
(1715), a subject already well established by the 9th
century which - from the 13th century on - included



Christ as either Pantokrator or Emmanuel. The third
icon in this group (BEI 678) depicts the Ascension of Eli-
jah (II Kings 2: 11-13), a very popular subject in Mace-
donia and the neighbouring Balkan regions in the post-
Byzantine period, due both to the affection in which
the prophet was held by the rural population and
also to the messianic character of the subject, which
was taken by the faithful as a symbol of their coming
redemption. The icon of St Dionysius of Olympus (BEI
552), who was widely honoured in the 18th and 19th
centuries throughout Macedonia, was painted by an
18th-century Macedonian workshop.

From the second half of the century we present four
icons. In the icon (BEI 614) of the enthroned Virgin and
Child with St Athanasius of Alexandria and St Chris-
todoulos of Patmos, the first offering a closed Gos-
pel book and the second a model of a monastery, the
painter has adopted the iconographic type established
by the great 15th-century Cretan painter Andreas Rit-
zos, with the addition of the Western element of the
Coronation of the Virgin; this is a product of a North-
ern Greek workshop, very likely from Thessaloniki (or
Mount Athos). The icon (BEI 571) of the Virgin's Entry
into the Temple, most probably the product of a West-
ern Macedonian workshop, is a good example of the
simplification of painterly means, with the stylization,
flatness and ornamentality of an art that is now served
by a multitude of painters from rural and mountain-
ous districts who have entered the profession, reduc-
ing religious painting to the level of “a trade that one
learns” (M. Chatzidakis, op. cit., 101).

In the mid 18th-century icon (BEI 712) dedicated
by the Athenian Ioannis Dekas, St Spyridon is depicted
enthroned in the centre of the composition, with
scenes of his life and miracles all around, a type of
icon of the saint that was very popular and particu-
larly widespread among Cretan and Heptanesian paint-
ers from the 16th century on. The painter of this icon,
most probably a Heptanesian, skilfully and scholas-

tically reworks fine examples of Cretan art, particu-
larly of the 17th century, while adopting a greater
number of Western expressive elements. Diametri-
cally opposed is the icon (BEI 542) of the Virgin Galak-
trophousa (1784), in an iconographic type particularly
widespread in 14th-century Italian Renaissance works
and later in icons by Cretan painters. It was dedicated
by the prior Dionysios and was painted by the famous
painter-monk Makarios of Galatista, head and founder
of the family workshop that was active in Mount
Athos from the second half of the 18th century to the
end of the 19th, leaving an exceptional body of monu-
mental work in most Athonite monasteries. The origi-
nal Palaiologan models are interpreted through a com-
bination of borrowings from contemporary Athonite
painting and Baroque and folk art.

With heartfelt hope that all our readers will derive
aesthetic pleasure and spiritual uplift from the pages
of this Desk Diary, we wish you all HEALTH, PEACE,
PROSPERITY, SOLIDARITY, CONCORD, EMPATHY and
CREATIVITY for the New Year 2023.

Dr Agathoniki Tsilipakou
Director of the Museum of Byzantine Culture
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2023

IANOYAPIOZ | JANUARY

Mnvag/Month: 12 / EBSoudada/Week: 52

AEKEMBPIOZ 2022

26

AsvTépa - Monday

AEKEMBPIOZ 2022

27

Tpitn « Tuesday

AEKEMBPIOZ 2022

23

Tetdptn - Wednesday

AEKEMBPIOZ 2022

29

Méprtn « Thursday

AEKEMBPIOZ 2022

30

Mapaokevn « Friday

AEKEMBPIOZ 2022

31

TdapBRato - Saturday

MpwTtoxpowvid « BaotAgiov Tou MeydAou
IANOYAPIOZ - JANUARY

O1

Kuptakn » Sunday

BEI 49: Mavayia Bpepokpatovoa (52x29,5x2,6 ek., Tepi 10 1200)
BEI 49: Panaghia Brephokratousa (52x29.5x2.6 cm, circa 1200)
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2023

IANOYAPIOZ | JANUARY

MnAvag/Month: 01/ EBSoudda/Week: 01

02

AsvTtépa - Monday

03

Tpitn - Tuesday

04

Tetdptn - Wednesday

05

Meprtn » Thursday

Ta Ayia ©sopaveia

06

Mapaokevn « Friday

Tipiou lwdvvou Mpo&pdLou

07

>dpparto - Saturday

08

Kuptakn « Sunday

BEI 475: Mavayia 06nyntpia (87x65x5,7/3,1 k., a’ tétapto 14ov at.)
BEI 475: Panaghia Hodegetria (87x65x5.7/3.1 cm, 1st quarter 14th c.)
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2023

IANOYAPIOZ | JANUARY

Mnvag/Month: 01/ EBSoudsa/Week: 02

09

AsvTtépa - Monday

Metd ta ®drta « [pnyopiou emokomou Nooong

10

Tpitn - Tuesday

Oaoiov Oe0500I0L TOL KOIVOBIAPXOL

1

Tetdptn - Wednesday

12

Meprtn » Thursday

13

Mapaokevn « Friday

14

>dpparto - Saturday

15

Kuptakn « Sunday

BEI 780: AudittAeupn: a) Mavayia EAeodoa, B) Zravpwaon (105x82x3,5 €k., B10etia 14ov ai., 180¢ at.)
BEI 780: Two-sided: a) Panaghia Eleousa, b) Crucifixion (105x82x3.5 cm, 1310-1320, 18th c.)
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2023

IANOYAPIOZ | JANUARY

Mnvag/Month: 01/ EBSoudsa/Week: 03

16

AsvTtépa - Monday

AvTwviou Tou MeydAou

17

Tpitn - Tuesday

ABavaoiov kai KupiAAou, matpiapywv AAsEavspeiag

18

Tetdptn - Wednesday

19

Meprtn » Thursday

EvBuuiov touv MeydAou

20

Mapaokevn « Friday

Maé&iuouv Ouoioyntou

21

>dpparto - Saturday

Til0Og0L ATTOOTOAOUL « AvaoTaciou Tou [1€poou

22

Kuptakn « Sunday

BEI 502: Ayia ©eodoaia (33x27,5%x2,5, péaa 14ov at.)
BEI 502: St Theodosia (33x27.5x2.5, mid 14th c.)
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2023

IANOYAPIOZ | JANUARY

Mnvag/Month: 01/ EBSopdda/Week: 04

23

AsvTtépa - Monday

Oaiac Z€vneg

24

Tpitn - Tuesday

lpnyopiov Tov OgoAdyou

25

Tetdptn - Wednesday

26

Meprtn » Thursday

lwdvvou Tou XpLOOOTOLOU

27

Mapaokevn « Friday

23

>dpparto - Saturday

29

Kuptakn « Sunday

BEI 798: Mavayia 06nyntpta (82x57x5 eK., y' T€Tapto 14ov ar.)
BEI 798: Panaghia Hodegetria (82x57x5 cm, 3rd quarter 14th c.)
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2023

®EBPOYAPIOZ | FEBRUARY

MnAvag/Month: 02 / EB6opada/Week: 05

Tpiv lepapyuov

30

AsvTEpa - Monday

31

Tpitn - Tuesday

TpVpwvoc Maptupou
®EBPOYAPIOZ - FEBRUARY

O1

Tetdptn - Wednesday

Yrarnavtrj touv Xplotoo

02

Meprtn » Thursday

SOUEWV MNPOPATOL « STAUATIOL

03

Mapaokevn « Friday

04

>dpparto - Saturday

TeAwvou kat daptoaiov « Apxn Tpiwsiouv

05

Kuptakn « Sunday

BEI 503: Xpioto¢ «H Zodia Tov Ogo0» (157x100x5 ek., B piao 14ouv at.)
BEI 503: Christ “The Wisdom of God” (157x100x5 cm, 2nd half 14th c.)
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2023

®EBPOYAPIOZ | FEBRUARY

MnAvag/Month: 02 / EB6opada/Week: 06

06

AsvTtépa - Monday

07

Tpitn - Tuesday

08

Tetdptn - Wednesday

09

Meprtn » Thursday

XapaAdumoug lepoudptupog

10

Mapaokevn « Friday

1

>dpparto - Saturday

Tou Acwtou

12

Kuptakn « Sunday

BEI 505: Mavayia 06nyAtpwa (113x82x3 eK., T€An 140v - apxéc 150v at.)
BEI 505: Panaghia Hodegetria (113x82x3 cm, late 14th - early 15th c.)
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2023

®EBPOYAPIOZ | FEBRUARY

Mnvag/Month: 02 / EB6opada/Week: 07

13

AsvTtépa - Monday

14

Tpitn - Tuesday

15

Tetdptn - Wednesday

TOIKVOITEUITTN

16

Meprtn » Thursday

17

Mapaokevn « Friday

A’ WuyoodBBaro

18

>dpparto - Saturday

Tne Ariokpew

19

Kuptakn « Sunday

BEI 477: AiCwvn: a) ot aytot lewpytog, AnpAtpiog kat MavteAenuwy, B) ot dylot Oeddwpol Trpwv Kat ZTpatnAdatng kat o dylog Avtwviog (99x51x3,2 k., apxéc 150v at.)
BEI 477: Bizonal: a) St George, St Demetrius, St Panteleimon, b) St Theodore Teron, St Theodore Stratelates, St Antony (99x51x3.2 cm, early 15th c.)
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2023

®EBPOYAPIOZ | FEBRUARY

MnAvag/Month: 02 / EB6opada/Week: 08

20

AsvTtépa - Monday

21

Tpitn - Tuesday

22

Tetdptn - Wednesday

23

Meprtn » Thursday

24

Mapaokevn « Friday

25

>dpparto - Saturday

Tne Tupopdyou

26

Kuptakn « Sunday

BEI 971: ArokabriAwaon (51x37,5%2 ek., 1400, dwpea Eiprvng Avbpeddn)
BEI 971: The Deposition from the Cross (51x37.5x2 c¢cm, 1400, donation of Irini Andreadi)
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2023

MAPTIOZX | MARCH

MnAvag/Month: 03 / EB6ouada/Week: 09

KaBapd Asutépa

27

AsvTEpa - Monday

23

Tpitn - Tuesday

MAPTIOZ - MARCH

O1

Tetdptn - Wednesday

02

Meprtn » Thursday

A’ Xaipetiopol

03

Mapaokevn « Friday

Tou Ayiou ©e05wWpPoL ToL THPWVOC

04

>dpparto - Saturday

Kuptakrj tng OpBosdo&iac (A’ Nnoteiv)

05

Kuptakn « Sunday

BEI 104: Mpodntng HAiag (38,5x10x2,4 ekK., 150¢ at., dwpea Anpntpiov OIKOVOOTIOUAOU)
BEI 104: Prophet Elijah (38.5x10x2.4 cm, 15th c., donation of Demetrios Economopoulos)
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2023

MAPTIOZX | MARCH

Mnvag/Month: 03 / EB6onada/Week: 10

06

AsvTtépa - Monday

07

Tpitn - Tuesday

Huépa tne Mvaikag

08

Tetdptn - Wednesday

09

Meprtn » Thursday

B’ XaipeTiopuol

10

Mapaokevn « Friday

1

>dpparto - Saturday

B’ Nnotewwv, lpnyopiou tou Maiaud

12

Kuptakn « Sunday

BEI 82: Mavayia 6e€lokpatovoa «Madre della Consolazione» (51x39x3,1 €K., B'uia6 1500 at., Swped Anpntpiov O1KovopOTIOUAOL)
BEI 82: Panaghia Dexiokratousa “Madre della Consolazione” (51x39x3.1 cm, 2nd half 15th c., donation of Demetrios Economopoulos)
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2023

MAPTIOZX | MARCH

Mnvag/Month: 03 / EB6opada/Week: 11

13

AsvTtépa - Monday

14

Tpitn - Tuesday

15

Tetdptn - Wednesday

16

Meprtn » Thursday

I Xaipetiopol

17

Mapaokevn « Friday

18

>dpparto - Saturday

I Nnoteiv, TG STavporpooKLVAIOEWG

19

Kuptakn « Sunday

BEI 79: Mn pou Arttou (a K., TEAn 1500 al., dwped Anpuntpiov OikovopdtouAo)
BEI 79: “Touch me not” (30x24x2 cm, late 15th c., donation of Demetrios Economopoulos)
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2023

MAPTIOZX | MARCH

Mnvag/Month: 03 / EB6opada/Week: 12

20

AsvTtépa - Monday

Huépa tne Moinong

21

Tpitn - Tuesday

22

Tetdptn - Wednesday

23

Meprtn » Thursday

A’ Xaipetiopol

24

Mapaokevn « Friday

EvayyeAioudc mne ©eotokou « EQvikn Eoptr)

25

>dpparto - Saturday

A’ Nnoteiv, lwavvou tne KALakog

26

Kuptakn « Sunday

BEI 29: Aénan pe Awdekdopto (50,5X40,5x3,8 €., a6 150v at.)
BEI 29: Deesis with Dodecaorton (50.5X40.5x3.8 cm, 2nd half 15th c.)
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2023

ArPIAIOZ | APRIL

Mnvag/Month: 04 / EBSoudda/Week: 13

27

AsvTEpa - Monday

23

Tpitn - Tuesday

29

Tetdptn - Wednesday

30

Meprtn » Thursday

AKdBIOTOC YUVOG

31

Mapaokevn « Friday

AIPIAIOZ « APRIL

O1

>dpparto - Saturday

E’ Nnoteiv, Oolac Maplac tne Atyurrtiag

02

Kuptakn « Sunday

BEI 63: Aylo¢ ABavaoaiog (87,5x63,7/55,5x6,3 €., T€An 1500 at., Swped Anuntpiov OKovopOTIOVAOUL)
BEI 63: St Athanasius (87.5x63.7 /55.5x6.3 cm, late 15th c., donation of Demetrios Economopoulos)
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2023

ArPIAIOZ | APRIL

MnAvag/Month: 04 / EBSoudda/Week: 14

03

AsvTtépa - Monday

04

Tpitn - Tuesday

Oolac Beobwpac tne¢ ev Oscoaiovikn

05

Tetdptn - Wednesday

06

Meprtn » Thursday

07

Mapaokevn « Friday

Avdotaon tou Aaldpou

08

>dpparto - Saturday

Kuptakrj Twv Balwv

09

Kuptakn « Sunday

BEI 481: Ayiol Kwvatavtivog kat EAévn (47,5x36x2,8 ek., 1500)
BEI 481: St Constantine and St Helena (47.5x36x2.8 cm, 1500)
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2023

ArPIAIOZ | APRIL

Mnvag/Month: 04 / EBSoudda/Week: 15

MeyaAn Aevtépa

10

AsvTtépa - Monday

Meyain Tpitn

1

Tpitn - Tuesday

Meyain Tetaptn

12

Tetdptn - Wednesday

MeyaAn Meumtn

13

Meprtn » Thursday

MeyaAn Mapaokevn

14

Mapaokevn « Friday

MeyalAo SaBparo

15

>dpparto - Saturday

To Ayio MNdoxa

16

Kuptakn « Sunday

BEI 98: Mavayia Mukopilodoa (53,5x41x2,2 k., apxéc 1600 at., dwped Anpntpiov O1KovopOTIOUAOU)
BEI 98: Panaghia Glykophilousa (53.5x41x2.2 cm, early 16th c., donation of Demetrios Economopoulos)
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2023

ArPIAIOZ | APRIL

Mnvag/Month: 04 / EBSoudda/Week: 16

Aeutépa Alakavnoiuou

17

AsvTtépa - Monday

Twv Ayiwv Papan, NikoAdou kat Eiprivnc

18

Tpitn - Tuesday

19

Tetdptn - Wednesday

20

Meprtn » Thursday

Zwo&dxou IMnyng

21

Mapaokevn « Friday

22

>dpparto - Saturday

Tou Bwud « ewpyiouv TporraloPoPoOL

23

Kuptakn « Sunday

BEI 80: Ayio¢ lwdvvng o BeoAdyog (40x33x2,6 ek., 160¢ at., dwped Anpntpiov O1kovopOTIOUAOU)
BEI 80: St John the Theologian (40x33x2.6 cm, 16th c., donation of Demetrios Economopoulos)
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2023

ArPIAIOZ | APRIL

Mnfvag/Month: 04 / EBSoudda/Week: 17

Tou Ayiou Mdpkou

24

AsvTtépa - Monday

25

Tpitn - Tuesday

26

Tetdptn - Wednesday

27

Meprtn » Thursday

23

Mapaokevn « Friday

29

>dpparto - Saturday

Twv Mupo@Spwv

30

Kuptakn « Sunday

BEI 319: Ayia Matpwva (31,5x24,5x3,2 K., 160¢ al., Swped Anuntpiov O1KovopOTIOUAOL)
BEI 319: St Matrona (31.5x24.5x3.2 cm, 16th c., donation of Demetrios Economopoulos)
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2023 MAIOX | MAY

Mnvag/Month: 05 / EB6ouada/Week: 18

O1

= Epyatixri MpwTtouaytd AsvTEpa - Monda
MAIOZ - MAY PY nilip Hay! p Yy

02

Tpitn - Tuesday

03

Tetdptn - Wednesday

04

Meprtn » Thursday

05

Eiprivnc MeyaAoudptupog Mapaokevn « Friday

06

>dpparto - Saturday

07

Tou MapaivTou Kuptakn « Sunday

BEI 973: H Mavayia tou Mdboug (79,5x51x6 €K., B wad 160v ai., dwpea Eiprvng Avbpeddn)
BEI 973: The Virgin of the Passion (79.5x51x6 cm, 2nd half 16th c., donation of Irini Andreadi)

67



|

* o !
VIR B [TOGHENG ST TS



2023

MAIOX | MAY

Mnvag/Month: 05 / EB6ouada/Week: 19

08

AsvTtépa - Monday

Huépa tne Evpwrng

09

Tpitn - Tuesday

10

Tetdptn - Wednesday

Aylwv KupiAdou kat MeB6Siou

1

Meprtn » Thursday

12

Mapaokevn « Friday

13

>dpparto - Saturday

loptr} TS Mntépac

14

Kuptakn « Sunday

BEI 57: Ei¢ Adou KaBodog (36x27x2 eK., B piad 160u at., {wypddoc Biktwp o NEog;, Swped Anuntpiov OikovopdttouAon)

BEI 57: The Descent into Hell (36x27x2 cm, 2nd half 16th c., painted by Victor the Younger(?), donation of Demetrios Economopoulos)

69






2023

MAIOX | MAY

MnAvag/Month: 05 / EBSoudada/Week: 20

15

AsvTtépa - Monday

16

Tpitn - Tuesday

17

Tetdptn - Wednesday

Maykoouia Huépa Movoeiwy

18

Meprtn » Thursday

19

Mapaokevn « Friday

20

>dpparto - Saturday

Kwvotavtivou kat EAEvne loarnmootéAwv

21

Kuptakn « Sunday

BEI 81: Aénon (30,2x24,2x1,2 eK., TEAN 1600 at. - apxéc 170v at., dwped Anpntpiov OIKOVOLOTIOUAOU)
BEI 81: Deesis (30.2x24.2x1.2 cm, late 16th c. - early 17th c., donation of Demetrios Economopoulos)
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2023

MAIOX | MAY

Mnvag/Month: 05 / EBSoudda/Week: 21

22

AsvTtépa - Monday

23

Tpitn - Tuesday

24

Tetdptn - Wednesday

Tne Avainyews

25

Meprtn » Thursday

26

Mapaokevn « Friday

27

>dpparto - Saturday

23

Kuptakn « Sunday

BEI 969: Aylo¢ NikoAaog (40x29x3,1 €k., TEAn 160v aL., dwpea Eiprvng Avopeddn)
BEI 969: St Nicholas (40x29x3.1 cm, late 16th c., donation of Irini Andreadi)
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2023 IOYNIOX | JUNE

MnAvag/Month: 06 / EBSopada/Week: 22

29

AsvTEpa - Monday

30

Tpitn - Tuesday

31

Tetdptn - Wednesday

O1

Méurtn » Thursda
Skl !

02

Mapaokevn « Friday

03

B’ WuxoodpBarto >dpparto - Saturday
Tng MevinkooTng Kuptakn « Sunday

BEI 962: Aylog lopoehadg (31,1x24,7x2 ek., 1655, (wypddog lepéag EppavounA T{aveg Mmouvialrg, wpea Zwpateiov ®ilwv Mouagiov Bulavtivod MoAtiopo)

BEI 962: St Gobdelaas (31.1x24.7x2 cm, 1655, painted by Emmanouil Tzanes Bounialis, donation
of the Association of Friends of the Museum of Byzantine Culture)
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2023

IOYNIOZ | JUNE

MnAvag/Month: 06 / EBSopada/Week: 23

Tou Ayiou MNveouatog

05

AsvTtépa - Monday

06

Tpitn - Tuesday

07

Tetdptn - Wednesday

08

Meprtn » Thursday

09

Mapaokevn « Friday

10

>dpparto - Saturday

Twv Ayiwv MNavtwyv

1

Kuptakn « Sunday

BEI 956 - 959: 0 lakwf 0dupoipevog Tov Bavatov Tou lward/n Zukodavtia T yuvaikog tou Meviedpri/ 0 lwond ev

Ayomtw amepmololpevog Tw Mevtedpri/ o Bubiopdg Tou lwand ev Adkkw Kat n Tpog lopailitag anddwatg (45,5x53%3,8

€K./45,5%53%3,9 €K./45,5%x53x3,6 €K./45,5%x53x3,8 €K., 1677 - 1682, {wypddoc Ocodwpoc MovAdknc)

BEI 956 - 959: Jacob mourning the death of Joseph/ Joseph falsely accused by Potiphar’s wife/ Joseph in Egypt is sold to Potiphar/ Joseph cast into a pit
and sold to the Ishmaelites (45.5x53x3.8 cm/45.5x53x3.9 cm/45.5x53x3.6 cm/45.5x53x3.8 cm, 1677 - 1682, painted by Theodore Poulakis)
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2023

IOYNIOZ | JUNE

MnAvag/Month: 06 / EBSouada/Week: 24

12

AsvTtépa - Monday

13

Tpitn - Tuesday

14

Tetdptn - Wednesday

15

Meprtn » Thursday

16

Mapaokevn « Friday

17

>dpparto - Saturday

loptrj Tou MNatépa

18

Kuptakn « Sunday

BEI 142: Ayiog l'epaaipog (26x21,2x20,5 €K., 170¢ al., dwped Anuntpiov OikovopdTtouAon)
BEI 142: St Gerasimos (26x21.2x20.5 cm, 17th c., donation of Demetrios Economopoulos)
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2023

IOYNIOZ | JUNE

MnAvag/Month: 06 / EBSonada/Week: 25

19

AsvTtépa - Monday

20

Tpitn - Tuesday

21

Tetdptn - Wednesday

22

Meprtn » Thursday

23

Mapaokevn « Friday

24

>dpparto - Saturday

25

Kuptakn « Sunday

BEI 182: 'Eyepan Aalapou (46,7x33,5x4,3 eK., TEAN 1700 al., dwped Anpntpiov O1kovop6TIoOUAOU)
BEI 182: The Raising of Lazarus (46.7x33.5x4.3 cm, late 17th c., donation of Demetrios Economopoulos)
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2023 IOYAIOZ | JULY

Mnvag/Month: 07 / ERdoudsa/Week: 26

26

AsvTEpa - Monday

27

Tpitn - Tuesday

23

Tetdptn - Wednesday

29

Métpou kat MavAov AmoaToAwY Meprtn » Thursday

SVva&ic twv 12 AmooTtéAwv Mapaokevn « Friday
Kooud kat Aapiavod twv AvapyOpwv dpparto - Saturda

IOYAIOZ - JULY y

02

Kuptakn « Sunday

BEI 539: Ei¢ Adou KaBodog (27x35,5%2,4 ek., 1663, (wypddog tepopdvayxog Makapioc)
BEI 539: The Descent into Hell (27x35.5x2.4 cm, 1663, painted by the hieromonk Makarios)
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2023 IOYAIOZ | JULY

Mnvag/Month: 07 / ERdoudda/Week: 27

03

AsvTtépa - Monday

04

Tpitn - Tuesday

05

Tetdptn - Wednesday

06

Meprtn » Thursday

07

Kuptakrg Meyaioudaptupog Mapaokevn « Friday

08

>dpparto - Saturday

09

Kuptakn « Sunday

BEI 709: Ayia Avva, Mavayia kat ayia OékAa (51x44x4,2 ek., 170¢-180¢ aL.)
BEI 709: St Anne, Panaghia and St Thecla (51x44x4.2 cm, 17th-18th c.)
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2023

IOYAIOZ | JULY

Mnvag/Month: 07 / ERdoudda/Week: 28

10

AsvTtépa - Monday

Evpnuiac MeyaAouaptopoc « OAyac loarrootéAou

1

Tpitn - Tuesday

12

Tetdptn - Wednesday

13

Meprtn » Thursday

14

Mapaokevn « Friday

15

>dpparto - Saturday

16

Kuptakn « Sunday

BEI 174: Anootolol Métpog kai Maovog pe opoiwpa vaol (21,5x17,5x1,6 ek., apxéc 180 at., dwped Anpntpiov O1kovopoTIoUAOL)

BEI 174: The Apostles Peter and Paul with the model of a church (21.5x17.5x1.6 cm, early 18th c., donation of Demetrios Economopoulos)
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2023

IOYAIOZ | JULY

Mnvag/Month: 07 / ERdoudda/Week: 29

17

AsvTtépa - Monday

18

Tpitn - Tuesday

19

Tetdptn - Wednesday

HAoU Mpogritou

20

Meprtn » Thursday

21

Mapaokevn « Friday

Mapiac MaysaAnvic

22

>dpparto - Saturday

23

Kuptakn « Sunday

BEI 145: Mavayia 6e€lokpatotoa «Madre della Consolazione» (22,6x17,5X2 €k., 180¢ al., dwped Anuntpiov OikovopdTtovAou)

BEI 145: Panaghia Dexiokratousa “Madre della Consolazione” (22.6x17.5X2 c¢m, 18th c., donation of Demetrios Economopoulos)
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2023

IOYAIOZ | JULY

Mnvag/Month: 07 / ERdoudda/Week: 30

24

AsvTtépa - Monday

25

Tpitn - Tuesday

Avyiac Mapaokeuric MeyaAoudptupoc

26

Tetdptn - Wednesday

Ayiou MavteAeriuovos MeyaAoudptupog Tou lauatikoo

27

Meprtn » Thursday

Oolac Eiprivng XpuvooBadvtou

23

Mapaokevn « Friday

29

>dpparto - Saturday

30

Kuptakn « Sunday

BEI 124: Ayioc 2appac (107,8x62,5x5,4 k., 170¢ al., Swped Anuntpiov OovopoTIouAoL)
BEI 124: St Sabbas (107.8x62.5x5.4 cm, 17th c., donation of Demetrios Economopoulos)
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2023

AYTOYZTOZz | AUGUST

Mnvag/Month: 08 / EBSoudda/Week: 31

31

AsvTEpa - Monday

O1

Tpitn - Tuesday

AYIOYZTOZ - AUGUST

02

Tetdptn - Wednesday

03

Meprtn » Thursday

04

Mapaokevn « Friday

05

>dpparto - Saturday

MeTaudppwon Tou SWInNPog

06

Kuptakn « Sunday

BEI 524 "Ywon Tiyiov Ztaupod (49,5x35%3,2 eK., 170¢ aL.)
BEI 524: Exaltation of the Cross (49.5x35x3.2 cm, 17th c.)
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2023

AYTOYZTOZz | AUGUST

Mnfvag/Month: 08 / EBSopada/Week: 32

O7

AsvTtépa - Monday

08

Tpitn - Tuesday

09

Tetdptn - Wednesday

10

Meprtn » Thursday

11

Mapaokevn « Friday

12

>dpparto - Saturday

13

Kuptakn « Sunday

BEI 528: Erutagioc Oprvog (36x55x2,5 k., 170¢ a.)

BEI 528: Lamentation at the Tomb (36x55x2.5 cm, 17th c.)
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2023

AYTOYZTOZz | AUGUST

MnAvag/Month: 08 / EBSonada/Week: 33

14

AsvTtépa - Monday

Koliunon tn¢ ©eotokou

15

Tpitn - Tuesday

16

Tetdptn - Wednesday

17

Meprtn » Thursday

18

Mapaokevn « Friday

AVEpEou ToL STPAtnAdToU

19

>dpparto - Saturday

20

Kuptakn « Sunday

BEI 59: lwavvng o Mpadpopog (76x39X5,3 k., 170¢ al., Swped Anuntpiov OikovopdTtovAou)
BEI 59: St John the Baptist (76x39X5.3 cm, 17th c., donation of Demetrios Economopoulos)
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2023

AYTOYZTOZz | AUGUST

Mnvag/Month: 08 / EBSonada/Week: 34

21

AsvTtépa - Monday

22

Tpitn - Tuesday

23

Tetdptn - Wednesday

Kooud tou AitwAou

24

Meprtn » Thursday

25

Mapaokevn « Friday

26

>dpparto - Saturday

davoupiov MeyaAoudapTupog

27

Kuptakn « Sunday

BEI 184: Aylo¢ Anpntpiog éurrmog (101x54x3,3 K., a'piod 170v at., dwped Anpntpiov O1Kovop6TIOUAOU)
BEI 184: St Demetrius, mounted (101x54x3.3 cm, 1st half 17th c., donation of Demetrios Economopoulos)
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2023

SEMTEMBPIOX | SEPTEMBER

MnAvacg/Month: 09 / EBSonada/Week: 35

23

AsvTEpa - Monday

Arrotopr] KepaArig lwdvvou tou Mpo&poiou

29

Tpitn - Tuesday

AAXeEAVEPOL KwvoTavTIVOUTOAEWG

30

Tetdptn - Wednesday

31

Meprtn » Thursday

O1

Mapaokevn « Friday

Twv Ayilwv Sapavta MNapBevwy kat AoKNTIOV
ZENTEMBPIOZ - SEPTEMBER

Ayiou Mduavto¢ MeyaAoudptupoc

02

>dpparto - Saturday

03

Kuptakn « Sunday

BEI 473: Ayio¢ Avtwviog o Néog (Beppoiac) (100x60x6,2 €k., 170¢ al.)
BEI 473: St Antony the Younger (of Veria) (100x60x6.2 cm, 17th ¢.)
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2023

SEMTEMBPIOX | SEPTEMBER

MnAvag/Month: 09 / EBSoudada/Week: 36

04

AsvTtépa - Monday

05

Tpitn - Tuesday

06

Tetdptn - Wednesday

07

Meprtn » Thursday

[evéaiov NG ©£0TOKOL

08

Mapaokevn « Friday

Evpwraikég Hugpeg MoAitiatikng KAnpovoudg

09

>dpparto - Saturday

Evpwraikég Hugpeg MoAitiatikng KAnpovoudg

10

Kuptakn « Sunday

BEI 918: To ev Xwvaic Badpa tov apyayyéhov MixanA (28x23x2,5 ek., 170¢ aL., dwpea Beodwpag BAaatou-Apayoupn)
BEI 918: Miracle of the Archangel Michael at Chonae (28x23x2.5 cm, 17th c., donation of Theodora Vlastou-Dragoumi)
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2023 SEMTEMBPIOX | SEPTEMBER

MnAvag/Month: 09 / EBSouada/Week: 37

Eupwraikég Hugpeg MoAtiatikng KAnpovoutdg

1

AsvTtépa - Monday

Eupwraikég Hugpeg MoAitiatikng KAnpovoutde

12

Tpitn - Tuesday

Eupwraikég Hugpeg MoAitiatikng KAnpovoutdg

13

Tetdptn - Wednesday

Yywon Tipiov Stavpol « Evpwriaikég Hugpeg MoMTioTikric KAnpovoudc

14

Meprtn » Thursday

Evpwraikég Hugpeg MoAitiatikng KAnpovoutdg

15

Mapaokevn « Friday

Evpnuiac MeyaAoudptupod « ELpwiiaikes Hugpeg MoATIoTikr¢ KAnpovouldag

16

>dpparto - Saturday

Soplac, Miotewe, EAMIS0G, Ayarne « Evpwriaikeg HUgpee MoMTIOTIKAC KANPOVOLIAG

17

Kuptakn « Sunday

BEI 90: Aytot Koopdg kat Aapavog (31,5x23,8x2,9 k., 170¢ at., Swped Anuntpiov OikovopoTIouAou)
BEI 90: St Cosmas and St Damian (31.5x23.8x2.9 cm, 17th c., donation of Demetrios Economopoulos)
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2023

SEMTEMBPIOX | SEPTEMBER

MnAvag/Month: 09 / EBSonada/Week: 38

18

AsvTtépa - Monday

19

Tpitn - Tuesday

Evotablov MeyaAoudptupog

20

Tetdptn - Wednesday

21

Meprtn » Thursday

22

Mapaokevn « Friday

23

>dpparto - Saturday

24

Kuptakn « Sunday

BEI 498: Ayioc pnyopiog o MaAapdg (112x54,5x3 ek., 170¢ at.)
BEI 498: St Gregory Palamas (112x54.5x3 cm, 17th c.)
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2023

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 / EBSopdda/Week: 39

25

AsvTEpa - Monday

26

Tpitn - Tuesday

27

Tetdptn - Wednesday

23

Meprtn » Thursday

29

Mapaokevn « Friday

30

>dpparto - Saturday

O1

Kuptakn « Sunday

OKTQBPIOZ - OCTOBER

BEI 85: Xpioto¢ Mavtokpatopag (60,2x42x3,6 ek., 1640/ 1, dwped Anpntpiov O1kovop6TIouAoL)
BEI 85: Christ Pantokrator (60.2x42x3.6 cm, 1640/1, donation of Demetrios Economopoulos)
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2023 OKTQBPIOX | OCTOBER

Mnvag/Month: 10 / EBSoudda/Week: 40

02

AsvTtépa - Monday

03

Atovuaoiouv Apsorayitou Tpitn - Tuesday

04

Tetdptn - Wednesday

05

Meprtn » Thursday

06

Mapaokevn « Friday

07

Sepylou kat Bdkyou Maptopwv >dpparto - Saturday

08

Kuptakn « Sunday

BEI 65: Ayloc Fewpytog €dimmog (34,5x25,5x3,5 €., B a6 170v at., Swped Anuntpiov O1KovopOTIOUAOL)
BEI 65: St George, mounted (34.5x25.5x3.5 cm, 2nd half 17th c., donation of Demetrios Economopoulos)






2023

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 / EBSoudda/Week: 41

09

AsvTtépa - Monday

10

Tpitn - Tuesday

1

Tetdptn - Wednesday

12

Meprtn » Thursday

13

Mapaokevn « Friday

14

>dpparto - Saturday

15

Kuptakn « Sunday

BEI 585: Muatikdc Agimvoc (49x44x3 ek., 170¢ al.)
BEI 585: The Last Supper (49x44x3 cm, 17th c.)
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2023

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 / EBSoudda/Week: 42

16

AsvTtépa - Monday

17

Tpitn - Tuesday

/\oukd EvayyeAioto0

18

Tetdptn - Wednesday

19

Meprtn » Thursday

20

Mapaokevn « Friday

21

>dpparto - Saturday

22

Kuptakn « Sunday

BEI 497: 0 ayiog Ymatiog (120,5%x55,5x3,2 €., 170¢ al., {wypadog povaxog KaAhivikoc)
BEI 497: St Hypatios (120.5x55.5x3.2 cm, 17th c., painted by the monk Kallinikos)






2023

OKTQBPIOZ | OCTOBER

Mnvag/Month: 10 / EBSopdda/Week: 43

lakwBouv ASEAPOBe0L

23

AsvTtépa - Monday

24

Tpitn - Tuesday

25

Tetdptn - Wednesday

Anuntpiov MeyaAoudptupoc tou MupoBANTOL

26

Meprtn » Thursday

Néotopo¢ Maptupog

27

Mapaokevn « Friday

Eméteiog tou OXI - EOviki Eoptr)

23

>dpparto - Saturday

29

Kuptakn « Sunday

BEI 522: Aytot Mavteg (75x59x3 €., 170¢ at.)
BEI 522: All Saints (75x59x3 cm, 17th ¢.)






2023

NOEMBPIOX | NOVEMBER

MnAvag/Month: 11/ EBSoudda/Week: 44

30

AsvTEpa - Monday

31

Tpitn - Tuesday

Kooud kat Aapiavoo twv Avapyopwy
NOEMBPIOZ - NOVEMBER

O1

Tetdptn - Wednesday

02

Meprtn » Thursday

03

Mapaokevn « Friday

04

>dpparto - Saturday

05

Kuptakn « Sunday

BEI 465 - 466: Mavayia (oAdcwpn) / Xpiotog Mavtokpatwp (0Adowpog) (117x52,5x4,5 ek./117x52,5x3,5 k., 170¢-180¢ aL.)
BEI 465 - 466: Panaghia (full-length)/ Christ Pantokrator (full-length) (117x52.5x4.5 cm/117x52.5x3.5 cm, 17th-18th c.)
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2023

NOEMBPIOX | NOVEMBER

MnAvag/Month: 11/ EBSoudda/Week: 45

06

AsvTtépa - Monday

07

Tpitn - Tuesday

Sovaén MNappeyiotwv Ta&iapywv MixanA kat faBpiiA

08

Tetdptn - Wednesday

Nektapiou untpormoAitou MNavtandAews

09

Meprtn » Thursday

10

Mapaokevn « Friday

Mnvd MeyaAoudptopog

1

>dpparto - Saturday

12

Kuptakn « Sunday

BEI 496: ®i\o€evia ABpady (118x78x7,4 ek., 180¢ at., (wypadog BOeddwpoc)
BEI 496: Hospitality of Abraham (118x78x7.4 cm, 18th c., painted by Theodore)
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2023

NOEMBPIOX | NOVEMBER

MnAvag/Month: 11/ EBSoudda/Week: 46

13

AsvTtépa - Monday

lpnyoplou MNaAaud

14

Tpitn - Tuesday

15

Tetdptn - Wednesday

MatBaiov ArmoatéAou kat EvayyeAiatr

16

Meprtn » Thursday

Eméteiog tou MoAutexveiov

17

Mapaokevn « Friday

18

>dpparto - Saturday

19

Kuptakn « Sunday

BEI 50: H Mavayia tou Kokkov (42,5x31X3,4 K., 180¢ al., Swped EAévne Mavayiwtidou)
BEI 50: The Virgin of Kykkos (42.5x31X3.4 cm, 18th c., donation of Eleni Panagiotidou)
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2023

NOEMBPIOX | NOVEMBER

Mrvag/Month: 11/ EBSopdda/Week: 47

20

AsvTtépa - Monday

Ta Elo6éia ¢ ©€otdékou

21

Tpitn - Tuesday

22

Tetdptn - Wednesday

23

Meprtn » Thursday

24

Mapaokevn « Friday

Alkatepivng MeyaAoudptupog

25

>dpparto - Saturday

StuAtavou Oaiou

26

Kuptakn « Sunday

BEI 507: Z0vagn twv apxayyéAwv (80x71x5 ek., 1715)
BEI 507: Synaxis of the Archangels (80x71x5 cm, 1715)
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2023

AEKEMBPIOX | DECEMBER

Mnvag/Month: 12 / EBSoudada/Week: 48

27

AsvTEpa - Monday

23

Tpitn - Tuesday

29

Tetdptn - Wednesday

AvEpgou AToaToAoUL Tou [MPWTOKANTOU

30

Meprtn » Thursday

O1

Mapaokevn « Friday

AEKEMBPIOZ - DECEMBER

02

>dpparto - Saturday

03

Kuptakn « Sunday

BEI 678: Mupdopoc Avapacn mpodntn HAia (36x29x4,5 €k., 180¢ al.)
BEI 678: Ascension of Elijah (36x29x4.5 cm, 18th c.)
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2023

AEKEMBPIOX | DECEMBER

Mrvag/Month: 12 / ERsoudda/Week: 49

BapBdpac Meyaioudptupog

04

AsvTtépa - Monday

SaBBa tou Hytaougvou

05

Tpitn - Tuesday

NiKoAdouv APXIETTIOKOTTOU

06

Tetdptn - Wednesday

07

Meprtn » Thursday

08

Mapaokevn « Friday

SUAANYIG Ayiag Avvng

09

>dpparto - Saturday

Huépa twv AvBpwrtivwv AKaiwudtwy

10

Kuptakn « Sunday

BEI 552: Aytoc Aiovoatog ev OAOpTIW (34,5%27x3 €K., a'iiad 180ou a.)
BEI 552: St Dionysios of Olympus (34.5x27x3 cm, 1st half 18th c.)
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2023

AEKEMBPIOX | DECEMBER

Mnvag/Month: 12 / EBSoudada/Week: 50

1

AsvTtépa - Monday

ST0pIEwWVoG TpILBOUVVTOC TOL OALLATOLPYOD

12

Tpitn - Tuesday

13

Tetdptn - Wednesday

14

Meprtn » Thursday

EAevBepiou lepoudptupog

15

Mapaokevn « Friday

16

>dpparto - Saturday

AaviriA Mpogritou

17

Kuptakn « Sunday

BEI 614: Mavayia évBpovn Bpedokpatodoa petath Twv ayiwv ABavaaiov kat ogiov XpiotodovAou tng Mdtpou (61x37,5x6,4 ek., 180¢ at.)
BEI 614: Virgin and Child enthroned between St Athanasius and St Christodoulos of Patmos (61x37.5x6.4 cm, 18th ¢.)
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2023

AEKEMBPIOX | DECEMBER

Mrvag/Month: 12 / EBsopdda/Week: 51

18

AsvTtépa - Monday

19

Tpitn - Tuesday

lyvartiov ©@sopopou

20

Tetdptn - Wednesday

21

Meprtn » Thursday

Avaotaoiac @apuakoAltplac

22

Mapaokevn « Friday

23

>dpparto - Saturday

Evyeviac OolopdpTupog

24

Kuptakn « Sunday

BEI 571: E100610 ©€0TOKOU (48x33x2,5 €K., 180¢ al.)
BEI 571: Entry of the Virgin into the Temple (48x33x2.5 cm, 18th c.)
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2023

AEKEMBPIOX | DECEMBER

Mrvag/Month: 12 / ERsoudada/Week: 52

H évvnoic tou Xptotoo

25

AsvTtépa - Monday

Sovaén tng ©eoToKoU

26

Tpitn - Tuesday

STEQAVOUL MPWTOUAPTUPOG

27

Tetdptn - Wednesday

23

Meprtn » Thursday

29

Mapaokevn « Friday

30

>dpparto - Saturday

31

Kuptakn « Sunday

BEI 712: Aylog 2mupidwvac (109x68,5x4,4 €K., péoa 18ou a.)
BEI 712: St Spyridon (109x68.5x4.4 cm, mid 18th ¢.)
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2024

IANOYAPIOZ | JANUARY

IANOYAPIOX 2024

O1

AsvTépa - Monday

IANOYAPIOZ 2024

02

Tpitn « Tuesday

IANOYAPIOX 2024

03

Tetdptn - Wednesday

IANOYAPIOX 2024

04

Méprtn « Thursday

IANOYAPIOX 2024

05

Mapaokeun « Friday

IANOYAPIOZ 2024

06

>appato - Saturday

IANOYAPIOX 2024

07

Kuplakn « Sunday

BEI 542: Mavayia MaAaktotpodoioa (103x71x5,8 ek., 1784, (wypddog povayoc Makdpiog armé t FfaAdtiota)

BEI 542: Panaghia Galaktrophousa (103x71x5.8 cm, 1784, painted by the monk Makarios of Galatista)
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The desk diary “lcons”

was printed by the Association of “Friends of the Museum of Byzantine Culture”

in November 2022 in 600 copies.

Research, material selection, texts, editing:
Dr Agathoniki Tsilipakou

Conservation of artworks

Vallia Anapliotou,Christina Bassoyianni, Photeini Beltsi,
Athina Doussi, Dimitra Drosaki, Vaios Ganitis, Serra Kanyak,
llektra Karagiannidou, Pfotios Kontoglou, Dr Dimitra
Lazidou, Maximos Loudovikos, Anastasios Margaritoff,
Amalia Papadopoulou, Anastasia Siakka, TAikaterini
Talarou, loanna Tzinikou, Dimitris Vlassis

140

English translation
Janet Koniordos

Photographs
Giorgis Gerolympos, Thanos Kartsoglou,
tMakis Skiadaresis, Nikos Tsiokas, Giorgos Fafalis

Design
Dimitris Th. Milosis

Production
MOUGOS - COMMUNICATION IN PRINT



To ASOKWUA-NUEPONOYIO «EIKOVEC»
£k80BNKe aAmod To TwuaATelo Twv «PAwv Tov Movosiov BuZavtivoL MoATIoHoL»
kat Tumwenke og 600 avtituma tov Noguppto tov 2022.

'Epsguva, emMA0OYR LAIKOU, KEIUEVA, ETTILEAELQ: AVYAIKN pETAPPACh

Ap AyaBovikn TOTTAKOL Janet Koniordos

Zuvtnpnon £pywv dwToypapisg

BaAla AvamiwTou, Anunteng BAdoong, Balog Mavitng, Mwpync FepoAvumoc, ©avoc Kaptodylou,

Anuntpa Apoodkn, Serra Kanyak, HAgktpa Kapaytavviou, TMakng Zkiadapgong, Nikoc Tolokag, Mwpyog Oapaing
dwTtiog Kovtoyrou, Ap Anpntpa Aalibou, MAgipoc

NoLBOBIKoC, AvaoTdoloc Mapyapttw®, XploTiva ZXE6100HOG

Mrmacoyiavvn, dwteivi MmeAton, ABnva Ntovon, ApaAia Anunteng ©. MnAwong

MaradoroLAov, Avactaocia ZIakka, TAKatepivn TaAapov,

lwavva TTVIKov. Mapaywyn

MOYTKOZ-ENTYTIH EMKOINONIA
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FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was founded in
1988, immediately after construction work on the Museum began. It is thus the only
association of friends that started its activity, contributing to the Museum collections’
recording and conservation, before the MBC'’s official inauguration in 1994.

The association of Friends forms the link between the Museum and the general public,
and its main aims are to provide the museum with moral and material support, assist
in its running, help augment its collections, and raise public awareness regarding
artefacts related with Byzantine history and art.

The Friends is a non-profit organisation recognised by the state and a member of
the Hellenic Federation of Friends of Museums (EOSFIM). Through EOSFIM, it also
belongs to the World Federation of Friends of Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly

Executive Committee

Panagiota Gourassa-Georgiadou, Chair
Despoina Dalakoura-Karagiannidou, Vice - Chair
Nikolaos Galanis, Vice - Chair

Athanasios Koukoravas, General Secretary
Magdalini Manoudi, Treasurer

Members: Eliza Alexandridou

Polytimi Katsochi

Anastasios Plastiras

Michael Rokkos

Athina Sipitanou

Anastasios Tantsis

Stamatia Rovatsou
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Ol ®INOI TOY MOYZEIOY BYZANTINOY MNMOAITIZMOY

To Swuateio Twv ®Awv tou Movoegiov BuZavtivobd MoAtiopol 18pLBNKe To 1988,
AUECWC LETA TNV EVAPEN KATAOKELNC TOL KTIPIoL ToL Movceiou. Elval £Tal, lowg,
TO HOVASIKO Twpatelo MWV ToL APXIoE T 8pAcn Tov, CLHBANOVIAG OTNV
KATAYPAPN KAl CLVTAENON TWV CLAOYWY TOoL MoULGEIOL, TIPWY TA EMCNUA EYKAVIA
TOUL TTOL gylvay To 1994,

To Swuatelo ArmoTEAEl TO CLVEETIKO KPIko ToL MoOULCEIOL HE TNV Kolvwvia, pE
KOPIOLG OTOXOLC TNV NOIKN Kal LAKT gvioxvon ToL Mouaoslou, T cLUaPAcTacH
OTn ASITOLPEYIA TOL KAl OTOV EUTMAOLTIOHO TWV CLANOYWV TOL KABWE KAl TNV
£0AIOBNTOTTOINOCN TOL ELPVLTEPOL KOWOUL YIa TA £pYya TN BLTAVTIVAG LOTOPIAC KAl
TEXVNG.

ATTOTEAEL U KEPSOOKOTTIKO CWHATEID, AVAYVWPLICLEVO AT TO KPATOC, £lval HENOG
™me EMnviknc Opoorovéiag ®idwy twv Mouvosiwv (EOXPIM) kat pHEcw aALTAG
OLHPETEXEL oTnV Maykoopia Opooriovéia Awv twv Movaosiwv (FMAM).

YHUEPQA TA HEAN TOL EemepvoLy Ta 1500 Kal cLVEXICOLY va ALEAVOVTAL KABE XPOVO.

ALOIKNTIKO ZUUBOVALO

Mavaywwta Nkovpaoa-fewpyltadou, Mpodedpoc
Agotowva Kapaylavidou-Aaiakobpa, A AVTImpoespoc
NikOAaog FraAavnc, B AvTimpoedpog
ABavaaloc Kovkopdpag, Mev. IMpappateac
May&ainvh MavoLdn, Tapiac

EAICa ANeEavbpidou, MEhoc

MoAutipn Katowxn Mehoc

Avaotaoloc MAaotrpac, MéAog

MixaAng Pokkog, Mehog

ABNVA Zirmntavou, MEnog

Avaotdoloc Tavtonc, Méhoc

Mdata PoBdatoou, MENog
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