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T
o MouoEfo Bu~ovnvou floArrlO]lOU,
nou U)PU8qKE OTq 0EOooAoVlKq,
npoopl~ETat va onOTEAEoEl KEVTpO
OlQ(pu,\a~qe;, EpEU ae; Kat IlEAETqe;

TWV OTOlXEfWV TOU ~u~aVTlVOU no,\m0J.l0u
nou OtOOW~OVTatOTO J.laKEOOVlKO Xwpo Kat
lOtOlTEPO OTq 0EOoaAovlKq, OTq noAq nou
onOTEAOUOE TO fIlO oqJ.laVTlKO KEVTpO J.lEnl
TrlV KWVOTaVTlvounoAIl OTO Eupwno"iKo
TIlr}J.la Tqe; ~u~avnVr}e; aUTOKpoTOplae;.

o ~U~OVTlVOe; noAm0J.l0e;, OUVEXEla TOU
opxa(ou EAAqVlKOU noAmollOu OTOV TOJ.lEa
Tqe; natoEfoe; Kat Tqe; TExvqe;, OUYXWVEUOE
Kat O<P0J.l0lWOE nOlKlAa noArrlOTlKa
OTOlXEfO. MEoa ano TO OlE8vr} OXEOOV
XopoKTr}pa Tqe; naAatoxplOTlavlKlle; TExvqe;,
q TEXvq Tqe; UOTEpqe; EAAqVlKr}e; apXatOTqTae;
~EXWp(~El J.lE TOV lowAlOTlKO xapaKTr}pa
Tqe; nou EnaVEPXETat OTle; AEYOJ.lEVEe;
«ovaYE 'Vr}OEle;» Tqe; ~u~aVTl r}e; EnOXr}e; Kat
E~lOOPP nEl TqV EOWTEPlKJl nVEUJ.lanKoTqTa
J.lE ne; EKAEffiuollEvEe; Kat unEp~anKEe;
1l0p<pEe;. Pl~wllEvq ~a8la OTq noAuJ.l0p<pq
nopaoooq TTle; uOTEpqe; apXatOTqTae;, q
~U~OVTlVr} TEX"q napouolaoE WOTOOO lItO
EK<ppaOTlKr} EvoTqTa Kat OlaJ.l0p<pWOE Eva
KaAArrExvlKo lOlwlla lIE TO onOlO J.lnOpEOE
va EK<ppaOEl TO nVEullaTlKo Tqe; J.lr}vuJ.la Kat
va onOOWOEl Ta fIlO ~a8la KOl ouovOlFa
8pqoKEUTlKa 8EJ.l<na, onwe; TO opallO TOU
0wu, TqV onElKovlOqlllae; 0w<pavEtOe;.
flopaAAqAa, OtO}lOp<pW8qKE olya olya J.ltO
VEa KaAAlTEXVlKr} yAwooa nou npoEPxoTav
ana VEEe; EpJ.lqvElEe; Tqe; KAaolKr}e; TExvqe;.

To nEpaolla ano TOV apxalo Koollo OTO
J.lEOatWVlKO EXEl TqV Ka80plOTlKr} o<ppaYloa
Tqe; xplOTlavlKr}e; 8pqoKEfae;. flapaAAqAa J.lE
TO 8p110KEUTlKO xapaKTr}pa Tqe;
nVEUJ.laTlKr}e; Kat KaAArrEXVlKr}e; ~wr}e; OTO
Bu~aVTlO, 0 nOAlTIKOe; 0XEot00lloe; TWV
~u~aVTlvwv aUTOKpaTOpwv Kat 0 OOTlKOe;
noAm0J.l0e; nou avanTux8rJKE OTle; J.lEyaAEe;
noAEle; Tqe; aUToKpaTOplae; Ka80pl~oUV J.ltOV
aAAq nAEupa TOU ~u~aVTlvou noAmollou.
fla Tqv KOTavoqoq TOU EOWTEPlKOU
J.lEyaAEfou TOU noArrlOJ.lou OUTOU ElVat
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orENNIETAI

anapalTlFO 0 aUyxpovoe; ov8pwnoe; va

aKOAou8r}OEl LO 0pollo LOU moxao}lou Kat

Tqe; olElOOUTtKlle; Evopdoqe; nou LOV

KaTEu8uVEl npoe; TO unEpalO8qTo, npoe; }lta

UnEppaTtKr} nopEla nVEUliaTtKr}e; avoTaoqe;

Kat 8pqOKEUTlKrJ.e; anOKOAU1.)lqe;.

H AOlltJlq LOU pu~avTlvou nOAlTlolloU,
nou E~qOE novw ana XlAlO xPovta Kat
nEpaOE Ta aUvopa Tqe; aUTOKpaToplae; mqv

AVOTOAr} Kat mq Lluoq, YOrJ.TEUOE Kat

8011nwoE LOUe; aUyxpovoue; AaoUe; nou

opXlOav va auppEouv npoe; auulv we; q8pOl

Kat we; (pl,\OI. Alyol pEpata ElXav Tqv

anatToUllEvq natOEla yta va EKTlllr}00UV Tqv

nOloTqTo LOU, OAOl 0llwe; oloox8qKav ana
aUTov. Kat mov natOEUTlKO pOAO TOU

Bu~aVTlou avollwa mo oAa~lKo KOO}lO, I"}

op80oo~la Kat q 8woaAovlKq Elxav

Ka80plmlKll aull~oAr}.
H 8EooaAovIKq, aK}lalO KEVTpO

E}lnoplK1le; ~wlle; Kat OlKOVO}llKrJ.e; ov8I"}oqe;,

EKTOe; ana TOV ~Exwplmo pOAO Tqe; mqv

aUToKpaLOplK1l nOAlTlKrJ., unrJ.p~E Eva

KEVTpO nVEuflaTlKlle; Kat KaULTqvlK1le; ~wrJ.e;

Kat Oqj.lLOupylae;, onou OUVEppWV,
lotalTEpa KOTO Tqv naAatOAoy£la nEplOOO,

KOpU(palOl ov8pwnOl TWV ypaj.lflOTWV Kat

TWV TEXVWV ana OAI"} Tqv aUTOKpaLOpla. 0
nAOUTOe; Kat q nOlKlMa TWV lOEOAOYlKWV
pEUj.lOTWV Kat TWV KaULTEXVlKWV TOOEWV,

nou ouvaVTrJ.8qKav mo maupoopofll aUTO

Tqe; BaAKaVlKrJ.e;, Eowoav Evav lOtalTEPO

xapaKTllPa mq (PUOLOyvWj.lla Tqe;

~u~aVTl rJ.e; 8woaAOVlKI1S Kat OUVE~aAav

mqv lOtalTEpq aKTlvo~oMa Tqe; mo oAa~lKo

KOOj.lO Kat mov EUpUTEpO ~aAKaVlKO XWpO.

H nOAq aUTll j.lE Ta flV1WEla Tqe;, nou
Ka,\UIlTOUV OtaXPOVlKO TqV E~EAl~q Tqe;

~u~aVTlVrJ.e; TExvqe;, anoTEAEf 0rJ.llEpa Eva

«avolXTo" rJ. «unal8pLO» 1l0uoEfo.

napoUI"}Aa, TO YEO }louoEfo liE Tte; llOVlflEe;

EK8EOEle; LOU liE LOUe; wpalOUe; xwpOue;
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oUW<; anOKonE( ana TO XPOVO Kat TO

<pUOlKO TOU Xwpo, Tq oqllaoLOAoYlK~TOU

oVToTqTa llEoa OE llLa oUYKEKPlllEvq

8qlOTlKI} EvoTqTa, q ono(a OLaypO(PEl,

xwp(<; va avanapoYEl, TqV apXlK~ TOU
AELTOupy(a.

H apx~ Tq<; 8EllauKJ1<; aVE/\t~I1<; OTO VEO

l-l0uoEio EXEl TOn08ETq8Ei OTq ~a8lo T0l-l~

nou EIIl<pEpEl q vEa 8pqoKEia OTO TEAo<; Tq<;

UOTEPIl<; apXatOTqTa<; Kat OLanpaYI-lOTE 'E

Tat TO nEpaOl-la ano TOV apxa(o K00I-l0 OTIl

XplOTLaVlK~ Kooll08Ewp(a Kat Tq AOTpEia

OTOU<; npwTOU<; XPlOTLaVlKOU<; XPOVOu<;. H
nopEia OUVEX(~ETat I-lE I-lla ElOlKOTEPIl

npooEYYWIl TIl<; TEX"11<; OTOV naAat0XPlOTLa
VlKO vao.

LE 0I-lWIl 8El-laTlK~ 0XE0'1I-lE T11 VEa
AmpE(a Kat Tl<; aAAaYE<; nou EnE<pEpE OTI1

8P'10KEUTlK~ Kat KOlVWVlK~ ~WI} E(Vat Il

Ev6rllTa TWV XplOTLaVlKWV KOlll'1Tqp(wv,

onou Ola<pa(VETat nEpWOOTEpO I} AlYOTEPO

EVTOva Il XplOTLaVlK~ lOEOAoy(a Kat

K00I-l08Ewp(a noAu nplv EI-l<pavw8E( OTq

I-lVIlI-lELaKI} TExvll· To lOLaLTEpO 8Ella Tq<;

TQ(P~<; EVTOOOETat OTI1 I-lEyaAuTEpq

8El-laTlK~ EVOT'1Ta TOU IOlWTlKOU ~(ou KaTo

Tllv npwTo~u~aVTlvqnEp(oOo, Il ono(a

OwnpaYl-laTEuETat Tqv OlKOV0l-llK~ ~WI}, Tqv

OlKoTExv(a, Tqv KOTOlKla Kat TO E~onAwl-l0

TIl<;, Til Olmpo<pq Kat Tqv EVOuoq Kat O(VEl

nAl1po<pop(E<; yLa TOV OlKOyEVEWKO Kat

KOlVWVlKO ~lo. H 8El-lauKJ1 nopEia
OWypO<PEl OTq auvEXELa TqllETo~aoq ano

Tllv npwTo~u~aVTlvqOTqv ElKovollaXlK~ Kat

OT'1 I-lwo~u~aVTlvq nEp(oOO, Kmo TIlV
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onOla Il ~u~avnvrJ. aUTOKpaTOpla naytWVEt
TO tmOptKO TIle; npoowno Kat TOV tmOptKO
Tile; poAo avoJlwa mTlv AVaTOAl] Kat mil
61501']. H UStOlTEPIl AOJlt!J1'] Tile; OUVam£lae;
TWV MaKEOOVWV Kat Tile; OUVamElae; TWV
KOJlVIlVWV aVWvatv\OTat mllv TEXVI'] JlE VEEe;
JlOpq)Ee; Kat VEa EtKOvoypaq>tKO
npOypOJlJlOTa. H fOpUOIl TOU ~u~avnvou

KOmpOU (JTIl JlWof3u~avnvrJ. nEplOOO £lVat
Eva tOtOLTEpO q>atvOJlEVO nou 0XETl~ETat JlE
Tllv nOAntKl] KaTomaOTl Kat ne; tmOptKEe;
OUyKuplEe; TI']e; EnoxrJ.e;, TIlV OtKtmtKrJ., TI']V
oxupWJlanKrJ. Kat ne; noAEJltKEe; TEXVEe;, ne;
tOtOlTEpEe; OUV8rJ.KEe; amtKrJ.e; unOOOJlrJ.e; Kat
0PYOVWOI']e; TOU napaywytKOU XwpOU JlEoa
mov nEptOpWJlEVO Xwpo TOU Kompou K.An.
EnlOIle;, JlEoa ano VOJllOJlOTa Kat
JloAuf386~o ~a, ano Elllypaq>Ee; OE aoue;
Kat Kompa, ano JltKpoypaq>lEe;
XEtpOypOq>WV, ElllXEtP£lTat npooEYYWIl mllv
tmOptKrJ. npoownoypaq>la Tile; f3u~avnvrJ.e;

MaKEOovlae;.
MtO tOtOLTEPI'] 8EJlanKrJ. EvoTIlTa ano

TEA£lIl nEplOOOe; TWV naAatoAoywv, nEpl
oooe; tOtOLTEpa OTlJlaVTtKrJ. ytO TIl 8woa
AOVlKIl Kat TOV EUpUTEpO JlaKEOOVtKO XWpo.
H noAIl ylVETat OUXVO 0Xt Jlovo EVOtalTlwa
TWV aUTOKpaTOpwv Kat TWV yovwv Tile;
aUTOKpaTOptKl]e; OlKoyEVEtae;, aAAo Kat
KEVTpO OupporJ.e; KaAAnEXVWV Kat
nVEUJlanKWV npOOWlllKOTl]TWV, Ka8we; Kat
xwpoe; avomu~l']e; Kat oUyKpouolle; OtO(PO
pETtKWV tOEOAoytKWV pEUJlOTWV Kat 8pll
OKEunKWV ava~lluloEWV. <1>80VEt ETOt OE
Eva ul!JIl'\o O!1JlElO aUTOouvaJlIle; nVEuJla
nKrJ.e; ~wrJ.e; Kat KaAAnEXVtKrJ.e; napaywyrJ.e;
nou aKnvo~oA.£lma BaAKOVtO Kat EnTlPE
O~El oJlwa TOUe; oAaf3tKOUe; Aaoue;.
Mta tOtOLTEPIl EVOTTlTa nou avamuOOETat
napoAAI]Aa JlE ne; O,UEe; 8EJlanKEe; EVOTIlTEe;
aAAo Kat we; tOtOlTEPO 8EJla, anoTEAEl I']
nAouOta ouAAoyrJ. TI']e; f3u~aVTtVrJ.e;

KEpaJlEtKrJ.e; ana TO Xwpo Tile; MaKEOOVlae;,
JlEoa ano TI']V onOla avaOEtKVuETat TO
KEVTpO napaywYr]e; Eq>uaAwJlEvlle; KEpaJlEt
KrJ.e; Tile; 8woaAovfKlle; Kat oAAwv JlaKEoo
VtKWV noA.Ewv.

8
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H EnOXr] nou aKOAOu8£1 TfjV nTC00fj TOU

BU~aVT(OU xapaKTfJP(~ETat ano TfjV EI1l~(

WOfj Tq<; ~u~avuvr]<; napaooofj<;, 10LahEpa

OTqV EKKA110LaOTIKr] TEXVfj (Byzance apres
Byzance), EVW napaAAqAa OLaypa<pOVTat 01

npOUn08EOEl<; Kat Ta OTOlXE(a nou 8a

OLaJlOp<pWOOUV TO VEOEAAfjVIKO nOAlTIOJlO.

rUpW ana Tl<; OUO aUTE<; OTa8EpE<; avanwo

OETat fj 8EJlaUKr] EVOTfjTa Tfj<; JlETa~u~aVTl

vr]<; nEplOOOU.

L.TO TEAO<; T11<; nop£1a<; JlEoa OTl<; af80u

OE<; TOU JlOUOE(OU EI1lXElpEhat JlLa Olmpo

pEUKr] npooEyylOfj TWV ~u~aVTIVWV apXat

OTr]TWV, WOTE 0 EI1l0KEl1Tfj<;, <pEuyoVTa<; ana

TO JlOUO£1O, 0Xl JlOVO va EXEl KEpO(OEl YVWOfj

Kat JlaY£1a ana TqV Ena<pr] JlE TO Bu~aVTlO,

aAAa va EXEl En(Of]<; KaTaVOr]OEl Tfj

OlaOlKao(a JlE Tf]V ono(a Ta apxa(a

anoKaAunToVTal, npoOTaTEuoVTat,

OUVTfJPOUVTat Kat OLa<pUAaooOVTat W<;

E8vIKr] Kat naYKOOJlLa nOAlTlOTIKr] KAfJPO

VOJlla' va EXEl W(Of]<; aVTlAf]<p8E( TIl

JlOUOELaKr] AElTOupy(a JlE TfjV ono(a TO

apxa(o aVTIK£1JlEVO ana Tf]V avaoKa<p11

<p8avEl OTf]V lOTOpIKr] I1Afjpo<pop(a W<;

aVTIKEfJlEVO JlEAETq<; TWV EIOIKWV Kat W<;

JlOUOElaKO EK8EJla.

To ~aOlKO aUTO 8EJla avaAUETat OE

TEOOEpl<; EVOTfjTE<;, OTfjV Ka8EJlla ano Tl<;

0110(E<; E~ETa~ETat ana OLa<pOpEUKr] orrUKr]

ywv(a. H EVOTfjTa «AvaKaAunTOVTa<; TO

napEA8ov» ElOayEl OTO 8EJla rrapOUOla

~OVTa<; TI}V avaOKa<pr] JlLa<; ~u~aVTlvr]<;

nOAq<; KaTw ana JlLa OUYXpovf] nOAq,

Ka8w<; Kat TfjV EVTa~fj TWV JlVf]JlE(WV

OTO ouyxpOVO nOAEOOOJlIKO IOTO.

L.Tf]V EVOTf]Ta «Ano TO napE.\8ov

OTO JlEAAOV» npo~aAAETat f] ulXf]

TWV avaoKa<pwv JlEoa OTfjV rroAfj,

of]Aaol1 fj KOla nEp(l1Twoq

OLaTrlP11011, avaOEl~f] Kat EVTa~r]

TOU<; OTfj oUYXPOVf] rrOAf], Kat

napaAAJ1Aa fj JlOUOELaKr] AElTOUp

y(a nou <pEpVEl TO apxa(o aVTl

K£1JlEVO ana TfjV avaOKmpr] OTO

POUO£1o. H EVOTfjTa «MEplpva yLa

Ta Jlvqp£1a - <1>pOVT(oa yLa u<;

apXatOTf]TE<;» OLanpaYJlaTEuETat TO 8EJla

Tf]<; avaOTr]AWOfj<; Kat OUVTJipfjOfj<; TWV

pVf]Jl£1WV aAAa Kat Tfj<; OUVTr]Pf]Ofj<; TWV

apxafwv aVTIKElJlEVWV JlEoa OTO EpyaOTr]

plO. H nop£1a KOlaAr]yEl OTOV TOJlEa Tq<;

«EI1lKatpoTqTa<;» nou EXEl OTOXO Tq OLapKr]

EVfjJlEpWOq yLa TO apxalOAoYIKO EpyO OTq

~u~aVTlvr] 8EooaAOV(Kq Kat OTO JlaKEOOVIKO

Xwpo yEVIKOTEpa.

TEAo<;, TO JlOUO£1O 8a OTEya~ElQUO

rrOAU oqpaVTIKE<; OUAAOyE<;: Tf] OUAAOYr]

~. OlKovoponOUAOU, pE ~u~aVTIVE<; Kat

pETa~u~aVTlVE<;ElKOVE<;, vOJl(oJlOla,

KEpapElKr] Kat aVTIK£1JlEva plKpOTExv(a<;,

Kat Tfj OUAAOYr] XapUVWV EIKOVWV Tq<;

TOpfj<; TIanaOTpaTOu.

To YEO aUTO EAAqVlKO pOUOE(O EXEl

OXEOLao8E( Kat rrpoop(~ETatva ano

TEAEOEl TO JlovaOlKO OTOV KOOpO

«MoUO£1O Bu~aVTIVOU TIOAlTlOJlOU» OTfj

OUI1~aOlAEuouoa ~u~aVTlVI1 8woaAovlKq.
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TO I~TOPIKO

TH~ IaPY~H~

TOY NEOY MOY~EIOY

H
npWTf] ano<paofJ. va uSpu8Ef
«K£VTplKOV Bu~aVTlvovMouo£lOV"
OTIl 8£ooaAovlKfJ. n£plExnat o£
ouhaY)la TOU f£VlKOU litOlKqul

MaK£OOVla<; L:TE(paVOU lipayou)lq (ap.
746/21.8.1913), onou 0pl~naton TO
MouoEfo 8a £yKaTaOTa8Ef OTO vao Tqe;
AXElponoulTOu. H npoTaoq yw TO vao aUTO
n£pli\a)l~aVnat o£ £mOToA~ TOU
)lIFponoAfTq 8woaAovlKqe; f£vvaOlou (ap.
661/22.8.19]3). XapaKTqplOTlK~yta TIl
OIlJlaoia nou OlO£Tat ana TOT£ aKo)lq OTO
MouoEfo aUTO Efvat q <ppaoq TOU
~.LaKaplOTOu )lqTponoAfTfJ.: «0 vaoe; £lvat
£UPUX(upOTaTOe;, ouva)l£voe; va KaTaOT~ 0Xl
)lovov TOU napoVTOe; aUa Kat TOU )lEUO
VTOe; TO £ni aWlOle; OlWVOle; lOPUO)l£VOV
K£VTPlKOV Bu~avnvov MouoEfov Tqe;
EJ\v\aooe;».

napaUqAa, Ylvnat npoona8Ela va
Aqq)8ouv )lETpa Ota<pu,\a~qe; Kat n£pwuA
Aoy~e; )lVq)l£lWV, £lKOVWV, K£l)lqAlWV K.An.,
onwe; ava<pEpETat o£ £yKUUtO TOU
Ynoupyou lilKatOOuvqe; K. PaKTl~aV, we;
aVTlfIpoownou Tqe; Ku~£pv~o£we; OTfJ.
8woaAovlKIl (ap. 13685/10.6.19]3). L:ne; 7
L:£TIT£)l~PlOU 1913, 0 Ka8qY'1TIle; Tqe;
~u~avnvt}e; TExvqe; Kat apXatO,\oylae; AO.
Aoa)laVTlou uno~aUEl OTOV [£VlKO
litOlKqTll MaK£oovlae; L:TE<pavo lipayou)lfJ.
«Yno)lvfJ.)la n£pl lopUO£We; Kat opyavwo£we;
K£\rrplKOU Bu~aVTlvou MouoEfou £v
MaK£oovla>" nou £K<ppa~£lne; anolJlEle; TOU
£~EXOVTOe; ~u~aVTlvoAoyou. XapaKTqplOTlK~

EfVat q <PpaOIl TOU: «nOlOe; TonOe;, Kat Ota
T'1V y£wYPa<PlKIIV 8EOlV )lna~u liuo£we; Kat
AvaTOA~e; Kat Ota TqV lOTOPlK~V n£plwn~v
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E Tq oAq EVOla Tq<; ~u~aVTlVll<; aUTOKpa

Topla<;, Elvat EUVOlKWTEpO npowpLOj.lEVO<;

va KaTaOlq f} anouOatonlTf} KEVTplKJ1 Eopa

EpEU WV Tf}<; xplOllavlKq<; Kat ~u~aVTlvq<;

TEXVf}<; q 1'] nEpl<paVEOlOTf} Kat J.lCVOAf}

~u~avnvq nOAl<; T1']<; 8waaAovlK1']<;;».

OOloao, f} lopual} TOU KEVTplKOU

Bu~aVTlVOU MouaElou Tf}<; EAAOOO<; Olf}

8waal\OVlKf} OEV npoxwpf}aE yw AOyOU<;

nou a~l~El law<; va ava~f}TqaEl0 j.lEAETqTq<;

Tq<; VEWTEp1']<; lOlopla<; TOU EAAl}VlKOU

KpOTOU<;. To 1914 lOpUETat Ol1']V A8qva TO

«XPlOlWVlKOV Kat Bu~aVTlv6vMouaE(ov».

LTO op8po 1 TOU lopunKou TOU vOj.lou (N.
40 1/1914) Ka80pl~ETat on 8a KOTOTE80uv a'
aUTO «Ta T1']<; ~u~aVTlvq<;, j.lEaatwvlKJ1<; Kat

XPlOlWVlKq<; TEXvq<; Epya... nA1']V TWV EV
laKEoov(a», EVW OlO op8po 9 TOU lOlOU

vOJ.lou OlEUKPlVl~ETat on «Ow B. L'HOToYJ.la

TO<; ouvaTat va lopu8q Kat ETEpOV J.louaE(OV

E 8EaaaAOV(Kq nEptAaj.l~OvovTa EV MaKE

oov(a».

To Bu~aVTlvoMouaE(o T1']<; 8waaAovl

Kq<; ana TOTE ~EXOOlqKE, EKTO<; J.lOVO ana

TOU<; apxatoA6you<; Tq<; 8EaaaAovlKq<; nou

cnavEPxoVTav j.lE Ko8E EUKatp(a OlO OlKalO

aUTO ah1']J.la. XpElOOlqKE va nEpoaouv

novw ana E~IIVTa XPOVW yw va ~EKlvllaEl
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nOAl q OWOlKaa(a (opuaq<; Bu~aVTlVO '

MouaElou Olq 8waa,\ovlKl), j.lEaa OlO

Ki\lj.la E8vlKll<; OJ.lotpuxla<; rrou EIIlKpoTqaE

Olf} J.lETanOAlTEUnKq nEplOOO Kat j.lE

npoaWIIlKO EVOW<pEpOV TOU TOTE

npw8urroupyou K. K. Kapaj.lav,\q. ME

npo~q TOU KEVTplKOU ApxalOAOYlKOU

LUj.l~ouAfou (18/25.5.1975) rrpoK1lPuX81']KE

TO 1977 navEAAJlvlO<; apXlTEKTOVlKO<;

owywVLOj.lO<;, onou ~pa~Eu8I1KE j.lE TO

rrpwTO ~pa~E(o 1'] J.lEAETq TOU apXlTEKTOVa
K, KUplOKOU KpOKOU, OlOV onOlOV

aVOTE81']KE Ol1'] auvEXEw 11 aUVTa~1'] TWV

OplOllKWV j.lEAETWV. OOloao, Ej.lnAoKll OlO

8Ej.la TOU olKonEoou, nou ElXE rrpOKpl8El

OlnAa OlO apxalOAOYlKO MouaElo,

rrpOKOAWE avaOloAq TWV j.lEAETWV. To

OlK6nEOo (TJ.l1lj.la TOU npwqv OlpOTorrEOou

TmpoylovV1']) avqKE OlO Taj.lElo E8vlKq<;

Aj.lu q<;, TO onOlo E8ETE yw TqV

napaxwpqaq TOU OlO YrroupYE(O

TIoAmaj.lO' Kat EIIlOlI1j.lWV OUa~OOlaKTOU<;

OlKOVOj.llKOU<; 6pou<;.

MOAl<; TO 1984, j.lE npoawIIlKq

IIapEj.l~aa1']TOU TOTE TIpw8unoupyou Kat

Yrroupyou E8vlKq<; Aj.luvq<; K. AVOpEa

llanaVOpEOU, TO YnoupYlKO LUj.l~OUAlO

aUj.l<pWvqaE va napaxwpq8El TO OlKorrEOO

yw T1']V aV£yEpaq TOU MouaE(ou.

To 1988 TO EPYO 011j.lonpaTl18qKE Kat

EVTox8qKE Ola MWOyEWKO OAOKAI1PWJ.lEva

llpoypoj.lJ.law Tq<; Eupwrra'lKq<; KOlv6Tq

w<;· 8Ej.lEAlW8qKE TO Mopno TOU 1989 ana

Tqv Ynoupyo llo,\maJ.lou K. MEAlVa

MEpKOUp1']. To KT(plO oAoKArww8qKE Kal

rrapa868qKE TOV OKTW~PlO TOU 1993, To

MouaElo npo~AEnETatva opyavw8El Kat va

AElTOupyqaEl rrAJ1pw<;, j.lE n<; J.lOVlj.lE<;

EK8EaEl<; TOU, w<; TO 1996.
E ano<paaq Tq<; Ynoupyou TIol\lTLOJ.lOU

K. 8. MnaKOYlovv1'] Oll<; 13.4.1993, uOlEpa

ana YVWJ.lOooT1']aq TOU KEVTplKOU PxalO

AOYlKOU LUJ.l~OUAlOU, EyKptel1KE q npowaq

Tq<; apJ.l6ola<; E<p0pEla<; Bu~aVTlvwv

ApxalOTqTwv yw Tq j.louaElOAoYlKq j.lEAETq
TOU v£ou MouaE(Ou Kat Tqv ovoj.laa(a TOU

W<; «MouaE(Ou Bu~aVTlvou TIOAlTLOJ.lOU».



01 AN0pnrrOl
TOY MOY~EIOY

r LO Tqv npoETOl11aoia Tq<; 110UOEIOAo

YIKr]<; 11Et.ETq<; LOU MouoEiou
Bu~avnvou IloArno11ou, LO

0Xd5LO0110 Tq<; 'EK8wq<;, Tqv

opyovwoq Tq<; AELTOupyia<; LOU 110UOElou

K.An. EPYO~ETat OIEnlmqj.lOVIKrl 0l1ooa
Epyaola<; ano unaAAtiAou<; Tq<; 9q<;

E<popEla<; Bu~avnvwv APXatOTrlTWV, nou
01EU8UVEl Kat OUVTOVl~Elq 'E<popo<;

APXatOTrlTWV EUTuXla KOUPKOUTlOOU-
lKoAatoou.

fLO Tqv Enll\OYrl Kat oumq11aTonolqoq

TOU apxaLOAoYIKOU UAIKOU auVEPYO~OVTat 01

apxatOAOyOl Tq<; E<popEla<; K. EAEU8EplOOOU,
E. KOUPKOUTlOOU- lKoAatoou,

1. Kavovloq<; . i\o~£poou-TOlyapfOa,

t:::.. MaKponouAou, E. MapKli,

t:::.. aA11nOVTll<;, t:::.. IlanavIKoAa

MnaKlpT~li,E. IlEAEKavioou, A. Toup-ra.

LLOV £AEYXO Kat Tq oU11nAfipwoq TWV

KaTaypa<pwv ~01l80uv 01 apxatOAoYOl
Il. Ka11novq<;, A. Kapa11nEploou,

1. MOTOlavo<;, M. IloAuxpoVOKIl Kat

1. P01TIIl.

To 0XEOLO0110 Kat TIlV opyovwoq TOU

xwpou Tq<; £K8wll<; £Xouv avaAo~El 01
apXLT£KTOVE<; f. Ilanao£AAq-Marconi Kat

E. KmoavlKa-LTE<pOVOU· 11a~l LOU<;

auVEPYO~ETat q KaAALT£XV1<; nAamlKwv

TEXVWV A8. !\u11n£PIl. TIlV opyovwoq TWV
Epyamqplwv OUVTfipqOq<; Kat TWV

apxatOAOYIKWV an08qKwv £XEl avaAo~El

q apXLT£KTWV f. LKopoaArl11E Tq
ouvEpyaola Tq<; apXatoAoyou

t:::.. IlanavIKoAa-MnaKlpT~li. T£Ao<;, Tq

OLOIKqTlKr] Kat OlKOV011IKrl unomfipl~1l
oAwv TWV EpyaOlwv, Ka8w<; Kat TO

OUVTOVI0110 TOU npoypo1111mo<; <pu,\a~q<; Kat

AElLOupYla<; TOU 110UOElou £XEl avaAo~El 11
olOlKqnKr] unoAAll'\O<; E. IlEplmEpO

nouAou-Mno~onouAou.
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T
he Museum of Byzantine Culture
which has recently been founded
in The aloniki i intended to be a
centre for the preservation,

investigation and study of those remnants
of Byzantine culture which still survive in
Macedonia in general, and Thessaloniki in
particular. Thessaloniki was the most
important centre, after Constantinople, in
the European part of the Byzantine Empire.

In the fields of education and art,
Byzantine culture was the direct
continuation of ancient Greek culture, an
amalgam and digest of a wide variety of
cultural elements. Through the almost
international character of early Christian

art, the art of late antiquity stand out for AM SEUits idealistic quality, which would return
during the so-called "renaissances" of the
Byzantine era and which counterbalanced
inner spirituality with refined and
transcendent forms. Though profoundly
rooted in the multifaceted tradition of late
antiquity, Byzantine art nonethelesA· d f
displayed an expressive coherence and ~rnsan ~
developed an artistic idiom which was
capable of conveying its spiritual message
and xpressing the most profound and
abstru e religious conceptions, such as a
vision of God, or a theophany. At the same
time, a new, parallel artistic language was
developing out of fresh interpretations of
classical art.

The transition from the ancient to the
mediaeval world bore the defining stamp of
Orthodox Christianity. Alongside the
religiou dimension of Byzantine pi ritual
and artistic life, the emperors' political
strategy and the urban culture which
evolved in the Empire's large centres
togetller shaped another aspect of
Byzantine culture. In order to comprehend
the inner greatness of that culture, the
modern mind has to tread the path of
contemplation and penetrating intuition
leading to enhanced perception, a
transcenden t journey of spiritual uplift and
religious revelation.
The splendour of Byzantine culture blazed
for over a thou and years, crossing the
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~ IS BORN
~rientations

Empire's frontiers to East and West, and
delighting and dazzling contemporary
societies, who began to throng towards it
both as friends and as foes. Few in fact were
sufficiently cultivated to appreciate its true
worth; all learnt something from it,
however. And Orthodoxy and Thessaloniki
played an important part in educating the
Slavonic world.

In addition to its role in imperial policy,
Thessaloniki, that thriving centre of
commercial life and economic prosperity,
was also a creative spiritual and artistic
centre. During the Palaeologan era in
particular, it attracted the leading lights of
literary and artistic life, who flocked to the
city from all over the Empire. The richness
and variety of the ideological trends and
artistic movements they found at this
Balkan crossroads gave Byzantine
Thessaloniki almost distinctive aura and

enhanced the city's special influence on the
Slavonic world and the broader area of the
Balkans. With its monuments, which reflect
the development of Byzantine art and
architecture, the city today is an open-air
museum in its own right. These standing
monuments are now to be joined by the
new Museum of Byzantine Culture, with its
permanent exhibitions, its attractive spaces
for temporary exhibitions on special
themes, its modern conservation
laboratories, its scientifically laid-out
archaeological storerooms providing a
place of research and investigation for the
Museum's constant renewal, its educational
programmes for young people, its
information systems, its regular scientific
and scholarly meetings and conferences,
and many cultural events that are planned
for the future. Together with the city itself,
the Museum will function as a second pole
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for research into and promotion of
Byzantine culture. Every monument in
Thessaloniki, itself providing information
about its own place in the history of
Byzantine culture, will also guide the visitor
to the Museum as a centre where that
culture may be investigated. The Museum
in turn will act as an extension of the
Byzantine city, with constant references to
its topography and to its "living exhibits",
the monuments.

At the same time, the Museum will
operate a secondary system of satellite
exhibitions, which will be held in various
parts ofThessaloniki, and also in other
towns and cities, preferably inside historical
monuments, and which will present a
specific range of changing subjects. There
are already two such thematic exhibitions in
Thessaloniki: the one on the city itself in
the White Tower, and the other on the cult
of St Demetrius and the history of his
church in the crypt of the basilica of
Thessaloniki's patron saint.

The Museum's exhibition programme
has the following aims: to present the
Byzantine way of life in all its diverse forms,
from the day-to-day existence of private
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individuals to the organisation of social and
religious life and spiritual and artistic
development; to explore the impact of
historical developments and the political
situation on the evolution of art and
thought and on daily life; and to examine
how Byzantine culture relates to the end of
late antiquity, its development, and its
contribution to the shaping of modern
Greek culture after the fall of Byzantium.

The proposed exhibition programme
will enable visitors to interact with the
exhibits, and to acquire, through them,
some idea of the human speculation, the
ideological trends, the artistic sensitivity,
the religious faith, and the world view
which brought this culture into being. Thus
the ancient objects will serve not as self
contained works of art, but rather as
witnesses to a whole civilisation. It is an
approach which tries to restore to an
ancient object, cut off as it is from its own
time and natUl~al environment, its semantic
entity within a specific thematic group,
which outlines, but does not reproduce, its
original function.

The Museum's thematic evolution starts
at the sharp cut-off point which the new
religion created at the end oflate antiquity,
and examines the transition from the
ancient world to Christian ideology, and
devotional practices in the early years of the
Christian era. The exhibition continues
with a special presentation of art in early
Christian churches.

Directly linked with the new cult and the
changes it brought in religious and social
life is the group of Christian cemeteries,
which clearly expressed the Christian
ideology and world view long before these
were apparent in monumental art. The
specific subject of burial is included in the
broader thematic area of private life in the
early Byzantine period, which looks at
economic life, domestic handicrafts, the
home and its amenities, diet, and clothing,
and provides information about family and
social life. We now move on to the
transition from early Byzantine times to the
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Iconoclast Controversy and the middle
Byzantine era, when the Empire was
consolidating its image and its historical
role between East and West. The splendour
of the Macedonian and Comnenian
dynasties was reflected in art by new forms
and new iconographical programmes. The
appearance of the fortress in the middle
Byzantine period was a special
phenomenon which had a bearing on such
factors as the political situation and the
historical circumstances of the time, the arts
of building, fortification and war, the urban
infrastructure, and the organisation of the
productive space within the limited fortified
area. An attempt is made to reconstruct the
historical portrait of Byzantine Macedonia
through data gleaned from coins and lead
seals, inscriptions in churches and
fortresses, and miniatures in manuscripts.

One particular chronological unit is the
Palaeologan era, a period of especial
importance for Thessaloniki and
Macedonia in general. Not only did
emperors and members of the imperial
family frequently stay in the city, but artists
and intellectuals flocked there too, and it
was also an arena where various ideological
trends and religious doctrines developed
and collided. Thessaloniki thus attained a
high level of independent spiritual life and
artistic output, which radiated all over the
Balkans and directly influenced the
Slavonic peoples.

Another subject, which is presented in
parallel with the rest of the exhibition
themes, but as a separate theme in its own
right, is the Museum's substantial collection
of Byzantine ceramics found on
Macedonian territory. Thessaloniki and
other Macedonian urban centres stand out
as centres of glazed ceramic production.

The period which followed the fall of
Byzantium was characterised by the survival
of the Byzantine tradition, particularly in
the sphere of ecclesiastical art (Byzance apd:s
Byzance), while a~ the same time the
preconditions arid the diverse elements
which would shape modern Greek
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civilisation were gradually forming. The
thematic section of the post-Byzantine
period is based on these two constants.

In the last section of the Museum, a
different approach to the Byzantine
antiquities is presented, so that, on leaving,
visitors will not only have gained
knowledge and a certain delight from their
contact with Byzantium, but also have
understood the process by which ancient
objects are discovered, protected,
preserved, and conserved as part of a
national and universal cultural heritage.
They will also, we hope, have grasped the
process which takes an ancient object from
excavation to the status of a piece of
historical information, a subject for study by
specialists, and a museum exhibit.

This fundamental subject is presented in
four sections, each of which examines it
from a different point of view. "Discovering
the Past" serves as an introduction, showing
the excavation of a Byzantine city beneath a
modern city and the integration of the
monuments into the modern urban fabric.
"From the Past to the Future" shows what
happens to the monuments and objects
excavated in the city, whether they are
preserved, displayed, and integrated into
the modern city, or brought by a scientific
process from excavation to display in a
museum. "Concern for Monuments and
Care of Antiquities" deals with the
restoration and conservation of monuments
and the conservation of ancient objects in
the laboratory. "Current Progress", finally,
provides a constant update on
archaeological work in Byzantine
Thessaloniki and Macedonia in general.

The Museum will also have in separate
rooms an important collection of Byzantine
and post-Byzantine icons, coins, ceramics,
and miniature objects, donated by D.
Ikonomopoulos, and the collection of paper
icons of Dory Papastratos.

The new Museum has been designed in
the Byzantine Empire's second city,
Thessaloniki, and will be the first "Museum
of Byzantine Culture" in the world.



HOW
THE NEW MUSEUM
WAS FOUNDED

T
he first decision to establish a
Central Byzantine Museum in
Thessaloniki is found in a decree
issued by a Governor General of

Macedonia, Stefanos Dragoumis (no
746/21.8.1913), which stipulates that the
museum i to be installed in Acheiropoietos
church. The proposition regarding the
church is echoed in a letter written by
Archbishop Gennadios ofThessaloniki (no
661/22.8.1913). The importance attached
to the museum even then is clearly
apparent in the sainted Archbishop's
words: "The church is most spacious, quite
capable, not only at present but also in the
future, of serving as the auspiciously
founded Central Byzantine Museum of
Greece."

A circular letter from Konstandinos
Raktivan, Minister for Justice and the
Government's representative in
Thessaloniki (no 13685/10.6.1913),
mentions the efforts that were then being
made to pr erve and collect monument,
icon, and other precious relics of the pa t.
On 7 September 1913, Adamandios
Adamandiou, Professor of Byzantine Art
and Archaeology, presented Dragoumis
with a" emorandum on the
Establishment and Organisation of a
Central Byzantine Museum in Macedonia,"
in which that eminent Byzantine scholar
expressed hi views: "Where else, owina to
both its geographical position between
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We t and East and its exalted historical
stature, in the fullest sense, in the Byzantine
Empire, is more favourably pred stined to
be the finest centre o[research into
Christian and Byzantine art than the great
and o·lorious Bvzantine city of
Thessaloniki?'·' ,

All the same, the founding of the
CenLral Byzantine Museum o[Greece in
Thessaloniki did not proceed, [or reasons
which students o[ modern Greek history
are well aware. In 1914, the Christian and
Byzantine Museum was [ounded in Athens.
Article I of the law covering its
establi hment (La,,· no 401/1914) stipulates
that it hall contain "works of Byzantine,
mediaeval, and Christian art... with the
exception of those in Macedonia;" and
article 9 explains that "a second decree
may establish another museum in
The saloniki [or the works in Macedonia."

Thessaloniki' Byzantine lu eum \l"a
subsequently [orgo(ten by everyone 
except the city's archaeolo<Tists who seized
every opportunity to promote this just
cause. It was more than sixty years before
the process got off tile ground once more,
in the climate of national solidaritv which
marked the political changeover ;[ter the
junta fdl, and under tile personal auspice
of the then Prime Minister, Mr Constantine
l\.aramanlis. By an act of the Central
Archaeological Council (I 8/25.5.1975) a
pan-Hellenic architecturaJ competition was
announced in 1977. It was won bv Mr
l\.yriakos Krokos, who wa asked ~o draw
up the final plan. However, problems then
arose in connection with the preferred site,
next to the Archaeological Museum, and
the studies were held up. The land (part o[
the former Tsiroyannis rmy Camp) was
owned by the ational Defence Fund,
\,·hich was asking far too high a price from
the purchaser, the Mini try of Culture and
Sciences.

It was not until 1984, with the personal
intervention ofthe then Prime Minister and
Mini ·ter for ational Defence, Mr Andreas
Papandreou. that the Ministerial Council
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agreed that the land should be handed over
and the Mu eum built.

In 1988 tenders were invited and the
project was included among the European
Community'S Integrated Mediterranean
Programmes. The foundation stone was
laid in 1989 by the Minister for Culture,
MeEna Merkouri, and the building was
finished in October 1993. It is anticipated
that the Museum will be fully operational
with it permanent exhibits in place by
1996.

On 13 April 1993, the Minister for
Culture, Mrs Dora Bakoyanni, in consulta
tion witll the CentraJ Archaeological
Council issued a deci ion approving the
mu eographical programme proposed by
the Ephorate of Byzantine Antiquities
responsible ]01' the Museum and the name
put forward by the Ephorate: the "Museum
of Byzantine Culture".



THE PEOPLE
INVOLVED

T
he display plan of the Museum of
Byzantine Culture is being
prepared, the exhibition designed,
and the Mu eum's operation

organised by an interdisciplinary team of
employees ofth inth Ephorate of
Byzantine Antiquities, directed and co
ordinated by the Ephor ofAntiquities,
Eftychia Kourkoutidou- ikolai'dou,

The archaeological material is being
selected and classified by Kyriaki
Eleftheriadou, Ioannis Kanonidis, Eftychia
Kou rkoutidou- ikolai'dou, Ekaterini
Loverdou-Tsigarida, Despina
Makropoulou Efterpi Marki, Dimitris
Nalbandis, Demetra Papanikola-Bakirtzi,
Elli Pelekanidou, and Anastasia Tourta,
The archaeologists Panayotis Kambanis,
Aryiro Karamberidou, Ioannis Motsianos,
Maria Polychronaki and Ioanna Rapti are
helping to check and complete the
inventories,

The exhibition area is being jointly
designed and organised by t11e architects
Gabriella Papadelli-Marconi and Eleni
Katsanika-Stefanou, The conservation
laboratories and archaeological store-rooms
are being organised by the architect
Georgia Skordali, in association with the
archaeologist Demetra Papanikola-Bakirtzi,
Finally, the administrative and financial
aspects of the whole project are being
handled by the administrative assistant
Eleni Peristeropoulou-Bozopoulou, who is
also co-ordinating the Museum's security
arrangements,
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L
e Musee de la Civilisation
Byzantine, cree a Thessalonique, a
pour objet de constituer un centre
de preservation, d'etudes et de

recherche des elements de la civilisation
byzantine qui sont conserve en Macedoine,
et plus particulierement a Thessalonique,
ville qui constituait, apres Constantinople,
Ie centre Ie plus important de la partie
europeenne de l'empire byzantin.

La civilisation byzantine, continuite de la
civilisation grecque ancienne dans Ie
domaine intellectuel et artistique, a recueilli
et assimile une grande variete d' elements
culturels. A travers Ie caractere pour ainsi

dire international de l' art paleochretien, on LA NAISSANCdistingue l'art de l'antiquite grecque
tardive, au caractere idealjstique, qui
reapparait dans ce qu' on appelle les
"renaissances" de l' epoque byzantine et
vient equilibrer la spiritualite interieure que
traduisent des figures allongees et

transcendantales. Profondement enracine Db· t ~ t
dans la tradition, aux expressions multiples, 'Jeel s e
de l'antiquite tardive, l'art byzantin a
toutefoi pre ente une unite d'expression et
a elabore un langage artistique qui lui a
permis d'exprimer son message sprirituel et
de traduire les themes religieux les plus
profonds et les plus complexes, tels que la
vision de Dieu ou la representation d'une
theophanie. Parallelement, s'est elabore un
nouveau langage artistique, iSSLl des
nou velles interpretations de l'art c1assique.

Le passage du monde antique au monde
medieval porte la marque determinante de
l'Orthodoxie. Parallelement au caractere
religieux de la vie intellectuelle et artistique
dans l'empire byzanrin, Ie schema politique
de el)1pereurs byzantins et la civilisation
urbaine qui s'est developpee dans les
grandes villes de l'empire, ont determine
un autre aspect de la civilisation byzantine.
Pour saisir la grandeur interieure de cette
civilisation, l'homme contemporain doit
nece sajrement suivre la voie d'une
reflexion et d'une intuition penetrante qui
Ie mene, au-dela du monde sensible, dans
un cheminement transcendant d'elevation
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D' UN MUSEE
prientations

spirituelle et de revelation religieuse.
L'ecIat de la civilisation byzantine qui

s'est maintenu plus de mille ans et qui a
depasse les [Tontieres de l'empire en Orient
et en Occident, a fascine et ebloui les
peuples, amis ou ennemis, attires par cette
derniere. Peu parmi eux avaient une
culture suffisante pour apprecier la qualite
de cette civilisation qui les a marque. A cet
egard, l'Orthodoxie et la ville de
ThessaIonique ont eu une contribution
decisive dans Ie role civilisateur de l'empire
byzantin aupres du monde slave.

Thessalonique, centre prospere et
florissant, sur Ie plan commercial et
economique, au-dela du role remarquable
qu'elle joua dans la vie politique de
l'empire, fut un centre de vie et de creation
inteIJectuelle et artistique qui attira,
principaIement a l' epoque paleologue, des
personnalites eminentes des arts et des

lettres, venues de tout l'empire. La richesse
et la variete des COUl-ants ideologiques et
des tendances artistiques qui se croisaient
dans ce can-efour de la peninsule
balkanique, donnerent un caractere
particulier a I'epoque byzantine et
contribuerent au remarquable
rayonnement qu'elle connut au pres du .
monde slave et plus generalement dans les
Balkans. Cette ville, dont les monuments
temoignent de l'evolution de l'art byzantin
a travers les siecIes, constitue aujourd'hui
un musee "ouvert" ou de "plein air".
ParaIJelement, Ie nouveau Musee, avec ses
expositions permanentes, avec ses agreables
espaces d'expositions temporaires qui
offrent la possibilite de developper des
themes particuliers, avec l'organisation
moderne des ateliers de restauration, avec
l'organisation scien tifique des entrepots
archeologiques afin qu'ils constituent des
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espaces de recherche et une source d' etude
pour Ie renouvellement permanent du
Musee, avec les programmes educatifs pour
les jeunes et les systemes d'information,
avec les rencontres scientifiques regulieres
et les congres ainsi que les autres
manifestations qui sont programmees
fonctionnera comme un second pole de
recherche et de presentation de la
civilisation byzantine. Chaque monument
de la ville, en offrant lui-meme
l'information sur sa place dans l'histoire de
la civilisation byzantine, renverra au Musee
comme centre de recherche sur cette
civilisation. D'autre part Ie Musee
fonctionnera comme une extension de la
ville byzantine, en une reference
permanente a son espace naturel et a ses
monuments auxquels il renverra com me a
des elements d'exposition "vivante".

Parallelement, autour du Musee central,
fonctionnera un second systeme
d'expositions satellites qui seront organisees
en differents lieux de la ville ou dans
d'autres villes de Macedoine, et de
preference dans des monuments,
expositions qui presenteront
alternativement des themes particuliers.
Deux expositions thematiques fonctionnent
deja dans cet esprit, l'Exposition sur
l'histoire et I' art de Thessalonique, dans la
Tour Blanche, et l'Exposition sur Ie culte
de Saint Demetre et sur l'histoire de l'eglise
du saint protecteur, dans la crypte de cette
derniere.

Le programme museologique du Musee
de la Civili ation Byzantine a pour objectifs
de presenter les formes de la vie sous
I'empire byzantin, de la vie privee a
I'organisation de la vie sociale et religieuse,
ainsi que Ie developpement intellectuel et
artistique; d'examiner les consequences des
evenements historiques et de la situation
politique sur l'evolution de I'art et de la
pensee et ses repercussions sur la vie
quotidienne; d'approfondir la relation de la
civilisation byzantine avec la fin de
I'antiquite tardive ainsi que son evolution et
sa contribution a la formation de la
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civilisation neo-hellenique apres la chute de
l'empire byzantin.

La methode que nous proposons pour la
realisation de ce programme museologique
donnera au visiteur la possibilite de
communiquer avec l'objet expose afin qu'j]
puisse decouvrir a travers ce dernier la
pensee humaine, l'orientation ideologique,
la sensibilite artistique, la foi religieuse et la
theorie de l'univers elaborees par cette
civilisation. Ainsi, les objets anciens ne
fonetionneront pas comme des oeuvres
d'art independantes mais comme les
temoignages d'une civilisation. Cette
methode tente de redonner al'objet ancien
qui, de toute fac;on, est coupe de son
environnement historique et naturel, son
entite significative a travers une unite
thematique precise qui transmet, sans la
reproduire, sa fonction originelle.

Le point de depart de I'evolution
thematique, dans Ie nouveau Musee, a ete
situe a l'epoque de la profonde rupture qu'
a provoque la nouvelle religion, a la fin de
I'antiquite tardive, et traite la question du
pa sage du monde antique a la theorie
chretienne de I'univers et au culte des

premiers ages chretiens. Ce cheminement
se poursuit par une approche plus
particuliere de l'art dans l'eglise
paleochretienne.

En relation thematique directe avec Ie
nouveau culte et les transformations qu'a
connues la vie religieuse et sociale, se situe
l'unite des cimetieres chretiens, Oll

apparait, plus ou moins marquees,
l'ideologie et la theorie de l'univers
chretien, bien avant qu'elles ne soient
traduites par l'art monumental. Le theme
particulier de l'inhumation s'integre dans
une plus large unite thematique, celle de la
vie privee a l'epoque protobyzantine qui
traite de la vie economique, de l'artisanat,
de l'habitation et de son amenagement, de
la nourriture et de l'habillement et qui nous
donne des informations sur la vie familiale
et sociale.

Le parcours thematique revele, par la
suite, Ie passage de la periode
protobyzantine a la periode de la querelle
des linages puis medio-byzantine, au cours
de laquelle I'empire byzantin affermit sa
stature et son role historique entre I'Orient
et l'Occident. L' eclat particulier de la
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Macedoine plus generalement. La ville
devient souvent un lieu de sejour pour Ie
empereurs et Ie membres de la famille
imperiale ainsi qu'un centre qui attire Ie
artistes et les personnalites intellectuelles et
un espace ou e deve10ppent et s'affrontent
les differents courants ideologiques et les
croyances religieuses. Elle atteint ainsi un
niveau eleve d'autonomie sur Ie plan
intellectue1 et de creation anistique qui
rayonne vel'S les Balkans et influence
directement les peuples slaves.

La riche collection de ceramique
byzantine de Macedoin onstitue une
unite thematique parti ~;", ~ qui... .
developpee paraJlelem ':~i,'"

unites, mais egaleme1).;t . "',
part, et fait apparai " ....!e~..'lSa'~~~
d'autres ille ma'~rii

centres de produ /. e
vernissee.

L'epoqu '
byzantil .,h

de,I/' I'
~"i~; --

nte des a
a la fin du

usee, de telle SOl'
uittant Ie Musee, ait non

acquis une connaissance et un
eI illement au contact de la civilisation
byzantine mais qu'il ait egalement compri
Ie processu de decouverte de ces antiquites,
leur protection, leur conservation et leur
preservation comme patrimoine culturel
national et mondial. Qu' iI ait egalement
compris Ie fonctionnement museologique
par leque1I'objet ancien, a partir de sa
decouverte, arrive comme information
historique et objet d'etude pour les
specialistes et comme objet d'exposition
dans Ie Musee.

d ynastie des Macedoniens et celie des
Comnenes se reflete dans ran avec de
nouvelles formes et de nouveaux
programmes iconographiques. L'apparition
de la foneresse byzantine al'epoque medio
byzantine est un phenomene paniculier lie
a la situation J!irique et aux evenements
historiques \ eroulent acette epoque
al'architect . si qu'aux techniques de
fortifi atio itaires, aux conditions

--;. frastructure urbaine et
:~space productif dans

\ eresse etc. De
s de monnaie et
.:1', tions dans
"': • iniatures

28



Ce theme fondamental est analyse, a
chaque fois sous un angle de vue different,
en quatre unites. L'unite "A la decouverte
du passe" illustre son theme en presentant
la fouille d'une ville byzantine enfouie sous
une ville actuelle, ainsi que l'integration des
monuments dans Ie tissu urbain
contemporain. Dans l'unite "Du passe au
present", est presente Ie sort reserve aux
fouilles dans la ville, c'est a dire, au cas par
cas, leur conservation, leur mise en valeur
et leur integration dans la ville
contemporaine, et paralleIement la fonction
museologique qu'apporte l'objet ancien, de
la fouille au Musee. L'unite "Prendre soin
des monuments et des antiquites" traite du
theme de la restauration et de la
conservation des monuments, mais aussi de
la restauration des objets anciens dans
l'atelier specialise. Le circuit aboutit au
secteur de "L'actualite" qui a pour objectif
de donner une information permanente
sur Ie travail archeologique dans la

Thessalonique byzantine et la Macedoine
en general.

Enfin, Ie Musee accueillera deux
collections importantes: la collection de D.
Iconomopoulos qui comprend d'icones
byzantines et post-byzantines, de pieces de
monnaies, de ceramique et d'objets des arts
mineurs, et la collection d' icones en papier
de D. Papastratos.

Le nouveau Musee grec de Thessalo
nique, ville "coregnante" de l'empire
byzantin, a ete conc;u et prevu comme
l'unique au monde "Musee de la
Civilisation Byzantine".
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LA CHRONIQUE
DE LA FONDATION
DU NOUVEAU MUSEE

Thessalonique (no 13685/10.6.1913). Le 7
septembre 1913, Ie professeur d'art
byzantin et d'archeologie, A. Adamandiou,
soumet au Gouverneur General de
Macedoine S. Dragoumis un "M6noire sur
la fondation et I'organisation d'un Musee
Byzantin Central en Macedoine" qui
exprime Ie point de vue de l'eminent
byzantinologue. Je cite ici un extrait
caracteristique: "Quellieu, que ce soit par
sa situation geographique entre I'Occident
et I'Orient ou son importance historique
eminente durant l'empire byzantin, est
mieux choisi pour accueillir Ie siege central
des etudes sur l'art chretien et byzantin que
la grande et cel ville byzantine de
Thess~-%iQtie?'

Mais 13' fon tion du Musee Central
Byzanf0~eGr aThessalonique
n'ava ~ . as p n certain nombre de
~ai.son.s~\ .. '~llfau eu~-etre rechercher dans
1hlstol~7;:ecFnt e 1Etat grec. En 1914, est
fonde)l"'}\thenes "Musee Byzantin et
Chr~tien". Dans l'a ide 1 de sa loi de
fonq"aiion (IJoi 401/1 14), il est precise qu'il

L
a premiere decision de fonder un accubllera "les oeuv es d'art byzantines,
Musee Byzantin Central a\.._ d ales ~t chreti nnes... a l'exception de
Thessalonique a fait 1'0bjet cL'if ~ c a~edoine , alors que dans
decret du Gouverneur Gen~rtu .:_e~; ~ll'al e ella mer e loi, il est precise que

Macedoine, Steph~nos,I?ragoumisJ~'--':':-o~'~"par de ,~?yal il st p~ssible d.e creer un
746/21.8.1913) qUI preCIse que Ie mn'5".e.~:,. ~~':C-1 autre muse 'a The alomque qUi
sera amenage dans l'eglise ,F~_::;::~..:.i-. < accueillera 1 Is oeuv es d'art de Macedoine".
d'Acheiropoietos. Cene proPositi.~~~==~:~:. Le Muse Byzal in de Thessalonique fut
reprise dans une lettre du metro ".........~?::;;depuis lors blie, s uf des archeologues de
Thessalonique Gennadios (no 66 .=-...:.._;:::::::-. -=:: Thessaloniq e qui r lanc;aient, en toute
22.8.1913). Une phrase du metr~?"~" 1occasion, cet e dem 1de legitime. II fallut
revele l'interet porte des cette ep~~;:~l~fa~:;:~:::attendre soi ante a pour que soit remis a
creation de ce musee: "L'eglise es· :€:s- _.-::..:; 1'0rdre du j I rIa pr cedure de fondation
vaste. Elle est en situation d'accue :-ir;:::rm:n:. d'un Musee yzant' aThessalonique, dans
seulement maintenant mais aussi . ~~7-:~:" .:le dimat d' : ion n ionale qui suivit la
futur, sous les meilleurs auspices, >_.3ee2._.:~~chutede la ictatu et grace au soutien
Byzantin Central de Grece", ~~-:':;'<~"<':ipersonnel u Pr ier Ministre, M.

ParalleIement, des mesures de ~-=: '~Konstan' os Karamanlis. Suivant un acte
protection et de reunion de monumen ====du Co eil Central de l' Archeologie
d'icones, d'objets precieux et autres, sont ~ 5.5.1975), un concours d'architecture
prises comme Ie precise une circulaire du fut lance en Grece en 1977 et l'architecte
Ministre de laJustice, K. Raktivan, alors, M. K. Krokos qui rec;ut Ie premier prix fut
representant du gouvernement a charge de rediger les plans definitifs du
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musee. Mais des complications par rapport
a la question du terrain qui avait ete choisi
a ccM du Musee Archeologique,
provoquerent un report des etudes. Le
terrain (qui faisait partie de l'ancienne
garnison Tsiroyannis) appartenait a la
Caisse de la Defense Nationale qui posait
des conditions financieres impossibles pour
Ie ceder au Ministere de la Culture et des
Sciences.

Ce n'est qu'en 1984, suite a
l'intervention personnelle du Premier
Ministre et Ministre de la Defense de
l'epoque, M.A. Papandreou, que Ie Conseil
des Ministres donna son accord a la cession
du terrain et a la construction du Musee.

En 1988 l'ouvrage fut mis en concours
et introduit dans les Programmes Integres

Mediterraneens de la Communaute
Europeenne. La premiere pierre fut posee
en mars 1989 par la Ministre de la Culture,
Mme Melina Mercouri et l'edifice fut
acheve en octobre 1993. Le Musee devrait
etre definitivement organise et fonctionner
avec des expositions permanentes, d'ici a
1996.

Par decision du Ministre de la Culture,
Mme Th. Bakoyanni, datee du 13.4.1993,
apres consultation du Conseil Central de
l'Archeologie, la proposition de l'Ephorie
des Antiquites Byzantines competente,
concernant l'etude museologique du
nouveau Musee a ete acceptee, ainsi que sa
denomination comme "Musee de la
Civilisation Byzantine".
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LES «GENS»
DUMUSEE

L
a preparation de l'etude
museologique du Musee de la
Civili ation Byzantine, Ie plan de
l'expo ition, l'organisation et Ie

fonctionnement du Musee et autres, sont
as ure par une equipe de travail
interdisciplinaire composee d'employe de
la geme Ephorie des Antiquites Byzantine
que dirige et que coordonne l'Ephore des
Antiquites, me Ef-tychia Kourkoutidou-

ikolaidou.
Les archeologues de l'Ephorie

collaborent au choix et a la classification du
materiel archeologique. On peut citer K.
Eleftheriadou, 1. Kanonidis, E.
Kourkoutidou-Nikolai'dou, Ai. Loverdou
Tsigarida, D. Makropoulou, E. Marki, D.
Nalbantis, D. Papanikola-Bakirtzi, E.
Pelekanidou, A. Tourta. Les archeologues
P. Kambanis, A. Karaberidou, 1. Motsianos,
M. Polychronaki et 1. Rapti aident a
contr61er et a completer les inventaire .

Les archit ctes G. Papadelli-Marconi et
E. Katsanika-Stefanou co]]aborent a
l'amenagement et a J'organisation de
l'exposition. L'organisation des ateliers de
restauration et des entrep6ts
archeologique a ete prise en charge par l'
architecte G. Skordali avec la collaboration
de sa co]]egue, D. Papanikola-Bakirtzi.
Enfin, l'employee adminisu-ative E.
Peristeropoulou-Bozopoulou s'est chargee
d'assurer Ie soutien administratif et
financier de tous les u-avaux et de
cOOl-donner Ie programme de surveillance
et de fonctionnement du Musee.
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