Mouo€io, pvnpe€io, pvnyn.

O1 oul)oyég tou Mouoegiou Bulaviivou IToAltiopos

Kal Ta pvnpeia thg ©sooalovikn

MUSEUM, MONUMENT, MEMORY.
HE COLLECTIONS OF THE MUSEUM OF BYZANTINE CULTURE
AND THE MONUMENTS OF THESSALONIKI
















To Mouoeio BuCavTivoO MNoANTiopol Tiunenke pe to
BpaBeio Mouoeiou Tou ZuuBouAiov TG Eupwrng yia to €Tog 2005
The Museum of Byzantine Culture was awarded the

COUNCIL CONSEIL

_orewrore pELEROPE  (Goyncil of Europe Museum Prize for the year 2005

Mouaceio BuCavTtivoO MoArtiopo0n
Newd. ZTpatou 2, 546 40 Oecc0AoViKn
TnA. 2313 306 400

www.mbp.gr

Museum of Byzantine Culture

2, Stratou Ave., GR-546 40 Thessaloniki, Greece
Tel. +30 2313 306 400

www.mbp.gr

© 2021 Mouoceio BuCavtivoL MNoAmiopol / Museum of Byzantine Culture
ISBN: 978-960-9669-11-5



HMEPOAOTIO 2022 DESK DIARY

Mouogio, pvnpeio, pvnyn.

O1 ouA)loyég Tou Mouosiou Bulavtivou TToAitiopou
Kal Ta pvnpeia mg Oe0oalovikng

Museum, monument, memory.

The collections of the Museum of Byzantine Culture
and the monuments of Thessaloniki
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NemTropépela amo opBoywvio
€MiTITAO, TTAOUGI0 S10KOGHNPEVO
pE avOomETOAQ, A6 TTOAUTEAES
XELPOYPOWYO EVAYYENIO pE
TIEPIKOTIES TWV TEGOOPWY
gvayyehiwv (suayyeAiotapio),
TEAN 110U-0pXES 120U at. Tar
VEOTEPQ XPOVIO PUAACCOTOV GTOV
peTaBulavTIVO Vad Tou Ayiou
ABavaaiou, aibouca 4 «ATo TV
Elkovopayxio ot Adpyn Twv
MaKeSOVWY Kol Twv Kopvnvwy.



Detail from a rectangular
headpiece, richly decorated with
flower petals, from a splendid
manuscript Lectionary, late
11th-early 12th c. In later times it
was kept in the post-Byzantine
church of Aghios Athanasios,
Room 4 “From Iconoclasm to the
Splendour of the Macedonian
and Komnenian Dynasties”.



The Museum of Byzantine Culture is a place of collective memory, a place
where our Byzantine and post-Byzantine heritage is preserved, studied and
communicated. The objects displayed in appropriately designed presenta-
tions in the eleven rooms of its permanent exhibition come mainly from
Thessaloniki itself, from excavations in the city, from its open and closed ar-
chaeological sites, from the UNESCO monuments. It thus allows visitors to
this open-air museum of a city, before or after their exploration of its streets
and buildings, to delve into and understand the manifestations of its culture
and its evolution from the 2nd through the 19th century.

The Museum of Byzantine Culture is an up-to-date European museum
with an ear to the needs of society, accessible to all, anthropocentric, with
a constantly renewed programme of temporary exhibitions and a variety of
educational and recreational activities and events. Activities and events that
invite the visitor to take part in cultural excursions in time and space, either
within the Museum itself or, with the Museum as a starting-place, in the
city, in the Hellenic world generally, and in today’s broad European and in-
ternational space, with the culture of Byzantium as focal and reference point.

This calendar presents an attractively displayed selection of cultural
goods that are exhibited in the Museum or preserved in its collections, ob-
jects that through their own unique journeys in time and space compose and
recompose the history of Thessaloniki and its important Byzantine and post-
Byzantine monuments.

For the coming year, therefore, we wish you health, joy, creativity, and a
pleasant journey through history.

Dr Agathoniki Tsilipakou
Director, Museum of Byzantine Culture



To Movoeio Buavtivos IToAitiopot anotelei évav Xwpo cLAAOYIKAG VARG,
dragvAagdng, épevvag, poPoAnc kat avadeigng tov Bulavtivov kat petapula-
VTIVoU ToAITIopo0. X116 évierka aiBovoeg tng pévipng €kBecNG Tov mapovoid-
Cel pe tov TAéov 8OK1110 Kal oUYXPOVO OVCELIOAOYIKA TpdTIo avIiiKkeipeva mov
mpogpxovtal Kupiwg amd tny idia tn Oecoalovikn, amd 11¢ avacka@ég tng
TIOANG, TOUG EMOKEPIPIOLG A PN apXAIOA0Y1IKOUG XWPOLE NG, Ta pvnpeia tng
UNESCO. Ativel étot tn Suvatrdtnia otov mMOKENTN TNG TOANG, TPV h petd
tov mepimnatd tov oto avoiktd Movoeio mov eival n ©sooalovikn, va eppabo-
VEL KAl Va KATavonoel Tig eEKQAVOELG TOL TTOAMTIONOoU TG Kal Twv Petardgewy
™g amd tov 20 éwg Kat tov 190 at.

To Movoeio Budavtivov IToAitiopo0 amoteAel éva o0YXpovo evpwIaikd
povoeio ov agovykpddetal Tig avaykes tng Kowvwviag, mpoofdoipo o 6Aoug,
avBpwIorevVIpiKS pe avavewpévo S1apkwe pdypappa neploSikwyv ekBEéoewv
Kkat molkiAeg Spdoelg ekmaiSevtikov Kal Puxaywylkov xapartipa. Biwvoviag
0 EMIOKEMTNG T1G Spdoelg Tov Movoeiov Kaleital va oLPPETEXEL O€ TTOALTIOTL-
KéG S1a8poég oTov XWpPo Katl Tov Xpévo péoa oto Movoeio aldd kat €§w amd
avtd, pe agetnpia to Movoeio, otnv mOAn aAAd xat yevikdtepa otov eAAadikd
Kal tov onpepivé Sievpupévo evpwiaikd kat 516V xwpo, pe Kowvo onpeio
avagopdg tov fulavtivé oAITIopO.

Y10 ava xeipag npepoAdylo mapovoidlovial pe EAKVOTIKO TPAOTIO EMMAEYHE-
va moAtiotiké ayabd mov extiBevial n guAdooovial otig cLAOYEG ToL Mov-
oefov, ta omoia péoa amd ta §ikd tovg povadikd tagidia otov Xwpo Kat ooV
xpoévo ouvvBETovy Kal avacuvBEétovy tnv 10topia tng Oecoalovikng Kat twv
onpavukwy pudaviivov Kal petapulaviivov pvnpeiwy mne.

KaAd tagidt Aowmdv otnv 1otopia pe vyeia, xapd kat dnplovpyia yia tnv
enepxOpevn véa Xpovid.

Ap AyaBovikn Toihimdkov
QigvOvvrpia, Movoeio Bvavrvov Ilohtiopov



With this new edition of their annual album-calendar, the Friends of the
Museum of Byzantine Culture continue a 23-year-old tradition in support
and promotion of the Museum and its work.

The title of the 2022 album-calendar, Museum, monument, memory. The
collections of the Museum of Byzantine Culture and the monuments of Thessa-
loniki, reflects its focus on the monuments of our city, which are illustrated
by associated objects from the Museum’s collections.

The comprehensive and well-documented text by MBC archaeologist Dr
Antigoni Tzitzibassi deals with the role of the museum in the preservation
of memory, as a agent which conserves, researches, communicates and ex-
hibits our heritage. It also provides information about the history of the city
and its - for the most part, religious - monuments from the Early Christian
centuries to the recent past, and for many artefacts allows a glimpse of their
origins and individual histories.

With the publication of this album-calendar we take the opportunity to
wish you all a Happy New Year in peace, health and family contentment.

The Board of Trustees
of the Friends of the Museum of Byzantine Culture



O1 «@{Ao1 Tov Movoeiov Bulavtivov IToAttiopov», ovvexidoviag tnv mapd-
doon, ekdiSovv KAl £PETOG, Yia 23N Xpovlid, T0 £TAC10 AeORWPA-NPEPOASY1O,
otnpidovtag 1o épyo Tov Movcoeiov Bulavtivou IToAttiopot kat cupdiovtag
otnv TPoPoAn tov.

To AeOkwpa-npePOAGY10 yia Tov VEO Xpdvo, To 2022, pe tov titho «Movoeio,
uvnueio, uvnun. Or ovAdoyés tov Movoeiov Buavtivov IToitiopotv kai ta uvnueia
¢ Oeooalovikngy, elval aplepwpévo ota pvnpeia tng mOANG pag Kai €1KOVo-
ypageital pe moikiAa avtikeipeva and tig cLAoYEG Tov Mouvoeiov BuZavtivon
[ToAttiopo ov oxetidovial pe avtd.

To mepilekTIKG KAl EMOTNPOVIKA TEKPNPIWIEVO Refpievo tng Ap Avtiyévng
TQrqQipmdon, apxatoddyov tov Movoeiov Bulavtivov IToAitiopo0, avagépe-
tal otov péAo Tov povoeiov wg opéa Slatnpnong g PVARNG, oL CLVINPEL,
epevvd, ipoPdaAiel kal ekBétel Tnv KAnpovopld pag. Mag napéxet enfong, mAn-
poopieg yia tnv 10topikn Stadpopnt tng MOANG Kal yia ta OpnokevTikd tng
Rupiwg pvnpeia —améd ta malatoxplotiavikd éwg ta vedtepa xpévia- ewtio-
vtag tavtdxpova, yla apketd aviikeipeva, pikpég 1otopieg mov oxetidovral pe
NV IPOEAEVON TOUG.

Me tnv eukaipia tg ékdoong Tov AevkWpatog-npeporoyiov evxdpacte o
O6Aovg KaAn Xpovid, eipnvn, vyeia Kat 01koyevelakn evtuxia.

To Aoikntikd ZvuPoviio
twv «Pidwv Tov Movoeiov Budavrivov I[ToAiriopo»



Au@iyAugo Tgo e maywvia Kot TAOUGI QWK Kol QUTIKT
dlakoopnan, vaog Ayiou Anuntpiou, 606 at., aiBouoa 1

«0 TIOAQIOXPLOTIOVIKOG VAOG». BPEBNKE TO 1907 KATA TIG EMMOKEVES
YUpW omo To pvnueio.



Double-sided arch with peacocks, richly ornamented with animal
and vegetal decoration, Aghios Demetrios,g 6th c., Room 1

“The Early Christian Church”. Found in 1907 during repair work
around the monument.
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Mouogio, pvnjeio, pvnpun

O1 ouAloyég Tou Mouoeiou
Bud{avtivou IToAitiopou
Kal Ta pvnpeia thg ©€00aAovikng

0 Movoeio BuZavtivou IToAttiopot - cOp@wva Kat pe Tov opiopd
=¥ Touv ICOM - tov A1eBvong ZupPovAiov Movoeiwy, amoktd, Séxe-
| tai, @UAdooel, ovvinpel, Kataypagel, TEKPUNPLWOVEL, EPEVLVA, EPHIN-
SE| veDel, ekO€Tel Kal TiPoPAAlel 0To Ko1vo T1§ GLAAOYEG TOU, J1E OKOTIO

n peAén, tnv exknaidevon alld xat thy puxaywyia.

Axkoéun, otovg 0tdxX0ovG TOL povoeiov elval va IPOoPEPEL OTOV ETTIORETTTN
Hla diavontikn Kai cuvalcOnpatiki eprmelpia, TEKPNPLWHREVN EMOTNPIOVIKG,
He ta exBépatd Tov va mapamépmouvyv ovxva os pvnpeia, oe ktiopata SnAadn
TIOL KATAOKELAOTNKAV yld va SiatnpnBolv otn pvApn Twv avipwIiwy.

To Movoeio BuZavtivoy IToAttiopol wg emionpa Beomiopévog @opéag
PvApng, mov ekO€TEL TEKPNpia Tov avOpwITtivou oAITIopo, anotelei eniong
TOTIO TIOATIOPIKNG Pvhpng, ovpfdiloviag €tol, péoa amnd 1o mhaiolo apnyn-
ong kat eppnveiag tov mapeAdéviog, otn dradikacia yvwpipiag tov emorEmntn
He tov Bulavtivé oATiopd Kal Katavénong tng MOAITIORIKAG TOL TavTdTNTag.

KaBwg peydo 1épog twv cLAAOYWV ToL povoeiov Tipoépxetal amnd tn Oeo-
oalovikn, o1 povipeg Kat eplod1kéG eKBETELG TOV, TA EPYAOTNPIA CLVINPNONG
Kal ta eknatdevtikd tov mpoypdappata, Bpiokovial oe yovipo 81droyo, 1é6co
e ta owdépeva pvnpeia tng méAng - moAAd and ta onoia eival knpuvypéva
anté tnv UNESCO wg pvnpeia maykdopiag KAnpovouids - 600 kat pe tig ava-
OKAPEG TNG.
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Avuth n otevih oxéon tov povoeiov pe ta pvnpeia
g Oeooalovikng eikovoypageital oto npepoAdylo pe
emAeypéva avtikeipeva amd 116 oLAAOYEG TOU TTOV OLV-
Séovtal pe pvnpeia tng mOAng, kai eite ektibevral otn
pévipn ékBeon tov eite @uAdooovial yia Tig enOUeEVeES
YEV1EG OTIG OPYAVWHEVEG aPXALOAOYIKEG ATTOBNKEG TOL.

To 1a&idt pag - pe 0dnyd xupiwg ta BpnokevTIKA
pvnpeia tng méANG - Eek1vd tnv MAAA10XPIOTIAVIKA ETTO-
XN (406-70G dl.) KAl QTAVEL WG TOUG VEOTEPOUG XPAVOULG
(1906-2006 at.), otn Bulaviivii KAnpovopid mov emPio-
VEL AV Kal n avtokpatopia éxel mAéov kataivbel, otnv
€MOXN IOV eVYAwTTa €xe1 Xapakinpilotel wg to «Bula-
vtio petd to Buldvrtion.

Me tnv avarnpugn Tov Xp1oTIaviopoL wg erionpng
Bpnokeiag tng pwpaikng avtokpatopiag, amd tov Oco-
86010 A’ (347-395), 0 xplotiaviopdg apxidel va e€ami®-
vetat. O1 eEKKANO1a0TIKEG S101KNTIKEG SopEG Seixvouv Tn
otadiaxkn edpaiwon tov, mov mpaypartornoleital pe mo
apyog puBPOVG OTIG ATIOPAKPUOHEVEG, KAl EVAAWTEG O
exOp1rég embpopég, meploxég TNG avtokparopiag, Kat
IO OLYKPOTNPEVA O0TA AOTIKA KéVTpa, OTTwG otn Oeo-
oalovikn kat otig mapdAieg meploxég tng Mecoyeiov.

H &iadikaoia ekxpilotiaviopod tng Oecoalovikng
@aivetral mwg oAokAnpwveral otov 60 at. Kal amotv-
mwvetal kat ota pvnpeia tng. O KeVIPIKOG ACTIKOG TTL-
pAvag Tng malaloxplotiavikng moAng Siatnpei apretég
amd t1§ VITOSoPEG TWV TIPONYOVPEVWY PWHATKWV XpO-
vwVv. H Ayopd, 1o moA1TikG-8101kNTIKS KEVTIPO NG mMé-
Ang, otadiaxkd dpwg, xdvel tn omovdaidtntd tng, Ka-
Bws éxovv aAld&el o1 moAttikoi Beopoi pe tn peiwon
TNG CLPLETOXNG TwV TTOAITWV. O1 S101KNTIKEG AetToLPYi-
€6 NG petagépovral otadiakd, amd tov 4o at., oTo ya-
Aeplavéd avaxktopikd ocvykpoInpa v PeTd tov 50 - 60
at, n pwpaiki Ayopd petatpéretal o XWPo PlOTEXVIKO
Kai epyaotnpiwv.

Ané tov 50 at. pe tnyv npootacia mAéov tng enfon-
png e€ovoiag apxidouv va aveyeipovtal otnv méAn véol
Heydalot vaoi, cuVABwG emPNKeLg, EVAGOTEYEG BACIAIKES.
Kri¢ovtal oe koppikd onpeia tov actikov mupAva - yid
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AdYoLG TIPoPOANG Kal YONTPOUL - KATA PAKOG TWV KEVIPL-
KWV 081KV aptnplwv tng, Kat ouxvd, otn Béon mpoye-
Véotepwv dSnPdolwyv Ktipiwv.

Avtd ta ekRANO1a0TIKA oLYKpoTApAata, Xapaktnpido-
vial amnd emPAntikéInta kat o 6YKog toug petapdiiel
Katd nepinmtwon v nnoddpeld, ToAeodopIKA opyavw-
on tng éAng. O1 faciAikég pe ta mpooktiopatd toug,
armotelovv ta véa tormdonpa, onpeia avapopdg twv Aet-
TOLPYLWV TNG OANG, KaBWG 1Kavormolovyv 6xt pévo Bpn-
OKEVTIKEG avAayKkeg aAld emiteAoVV Kal KOIVWVIKEG AEl-
Toupyieg pe th Sraomopd tovg péoa otnv moAn, avadet-
KvOOVIag €101, TNV KOWVWVIKO-0pnoKevTIKN SUvapn tov
XP1OTIAVIGHOU.

Ta owddpeva malaloxpiotiavikd pvnpeia tng méAng,
o Aylog Anpntpiog, n [avayia Axelpomointog, kat pi-
kpOtepa, 6mws n Movin Aatépov (Ociov AaBid), alld
Kdl Ta EVIOIMIOPEVA avaoka@ikd, 6mwe n peydAn Baot-
Ak oto Emtamvpyto, n maAaidtepn tng tov Oeov Ayi-
ag Zoiag peydAn mevtdkAitn BaciAlkKi IOV TTPOVITNPXE
oto {610 onpefo, kat to Oxtdywvo, ota dutikd tng mod-
Ang, paptupovv avtég tig ardayés. Emiong, dAAa peydAa
pwpaird ktipia petarpémovral o Xp1oTlavikovg vaoug,
oémwg n epPAnpatikn Potdvia.

T1¢ moAeoSopikég aAdayég mov cuvielovvial otn
©eooalovikn Tnv MaAaloxXploTiaviki €moxn LITOSNAW-
vouv emiong, Svo pvnpeia mov Ppédnkav otov apxaio
081k6 d€ova Antaiag [TVAng-Néag Xpvong ITOANG, mov
avtiotoxei pe tn onpepivi 066 Ayiov Anpntpiov. IIpd-
KEITaAl yia to pappdpivo Pabpo, yvwotd ws Mdappapo
tov ®16100 (Yilan Mermer) mmov Siatnpeital - eEAa@pwg
petatomiopévo - otnv onpepivi 0866 Ayiov Anpntpiov,
Kal to Ba6po kiova pe avayAv@eg IPOCWITOTIOINCELG
g Popng xat tng Néag Poung, tng Kwvotaviivouvro-
Ang mov PBpébnke to 1934 xovtd otn BactAiki tov Ayiov
Anpntpiov.

Avtd ta 6vo kiovwtd BdBpa, mov to kabéva otnpi-
Ce adpravia, Ayvwotng NYETIKAG Lop@ng, arnotelovoav
emPBAnTIkA oOPPoAa Kpatiking e§ovoiag, mov otnvoviav
oe KopPikd onpeia, 6Tiwg ocvvéPaive pe aviiotoixa pvn-



peia otnv KwvotaviivodmoAn aAdd xat oe AAeg peyd-
Aeg TIOAELG TNG avToRpatopiag.

Tov exxplotiaviopd thg méANnG paptupovyv emiong, ta
SV0 €KTOG TWV TEIXWV TNG OpYAVWHEVA VeERpoTageia, To
avatoAikd kat dutikd. O1 KOIPNTNPIaKEG BACIAIKEG OTNV
086 I'” ZemtepPpiov, otnv 066 MapyaporovAov, aArd
Krupiwg ta paptopia, ktiopata mov oikodopovvial ma-
vw ard Tédeoug TV MPWIWV Haptipwyv tng véag Bpn-
okeiag N oe téMOLG TTOL cLVEEovTal e Tov Bio toug, YO-
pw amé ta onoia avamtvooovial xpiotiavikoi téeot,
aroteAo0V TEKPNPLA TOV €KXPIOTIAVIOPOV NG TTOANG.

E181kétepa, ta vekpotageia pe ta ta@ikd touvg pvn-
peia, efvatl gopeic moAamAwv pnvupdtwy kabwg os av-
1d RUpiwg vdpxel n Pépipva yia tn ovvdeon ToL Kb-
OHOVL TwV {WVIavwV PE ToUG TIPOoPIAEiG VERPOUG Kal
yla tnh Stathpnon thg pvapng tovg. Tnv emoxn avty,
otn onpavon twv Tawy, oe MTOPPLEG EMYPAPEG AAG
Kal o€ to1xoypagieg oto eowtepikd Tovg, eppavidovral
véa, ovpPoAIkA XproTiavikda Bépata, mov dnAwvouvyv tn
BpnoxrevTIKA TALTOTNTA TOL VERPOV KAl TNV ITioTn otnv
alwvia {wn.

H petdpaon amé tnv malatoxpiotiaviki mepiodo -
omov n Sto1kntikd avapabpiopévn Oeocoalovikn €xel
e€elixtel oe onpaviikd kKEVipo tng avtorparopiag -
otov Aeydpevo Meoaiwva, ovvodevetal and oelpd alia-
ywv otn Bulaviivi avtorpatopia. Ot alayég avtég ov-
vortikd eival n otpatikoroinon tov KPAtouvg, Pe T ov-
vévwon TOAITIKAG KAl OTPATIWTIKAG e§ovoiag oto 1810
ipéowTto, n otadiakn e€dmiwon tov Beopov twv Bepd-
TWV, N LETATPOTIN APKETWV IOAewV 0€ KAotpa, n {Gpvon
VEwV KAOTpWV 0€ OTPATNYIKEG BE0ELG, WG OLVETIELD TWV
embpopwy, kat n otadlaki eyratdotaon cAABIKWY K-
plwg @OAwV ota edden Tng avtokparopiag.

H £§éAi€n avtn, ov §exivd tov 70 at. Kal oAoKANpw-
vetal Yopw otov 100 ai., mepidapPdvel tn peydAn xpion
n¢ Eikovopaxiag (726-787/815-843), tov ekxplotiavi-
OPO TWV YEITOVIKWV CAABIRWV AV pe T a@opoiwon
TIOALTIOTIKWV OTOIXE{wY, TNV avayvwplon kat arnodoxn
¢ Bulavtivig avtokpatopikng e§ovoiag ardd kat tnv

anwAela tng Bulavilviag Kuplapxiag otov Xwpo tng Me-
ooyeiov.

Ta yeyovédta mov cvvéBnoav tovg V0 AlWVEG, He-
14 tn BactAeia tov Iovotiviavod A’ (523-565), kat n
vnapén oxXetkd AMywv ypamtwyv mnywv o8hynoav tovg
PeAeTNTEG va PIARooLY Yia To peydlo xdopa petd tov
70 at. I[Ipdékeital yia toug AeyOPEVOUG «OKOTELVOUG alw-
veg» tou Bulavtiov, mov Staprovv wg ta péoa tov 9ov
al. Kal CLUM{IITOVV L€ TIG OTPATIWTIKEG ATIOTLXIEG, TNV
emélaon twv Apdpwy, Tnv anéornacn Twv avatoAlkov
EMAPXIWV TNG avToKpatopiag pe ta peydia mvevpatika
KEVIpa TG apxaldtntag, Kat pe tnv peydAn mvevpatikin
Kal Kowvwvikh Kpion tng Eikovopaxiag.

‘Ocov agopd tn Oscoalovikn, pdptupeg ALTNG TNG
Tapaypévng enoxng eival eAdxiota keipeva - cuvnbwg
EKKANO1A0TIKWV oLYYpagéwv - ta {dia ta owldpeva
pvnueia xat ol avaocka@ég otny moAn, mov Pag mpo-
O@EPOLV TIOAVTIHEG TTANPOPOPTEG.

H ©egocoalovikn eival tpavpatiopévn amd 1oug 10XL-
poUG 0e100VG TOL 70V dat., KAl apretd ard ta peyalo-
TIpenn KTiopatd tng PeTtatpénovial oe epELiwVeG. To
HeyaAltepo Aatpevtiké Ktipio mmov xtiletat, mbavédv ota
TéAn toL 70V al., iowg kat Afyo apydtepa, otn B€on tng
Tepdotiag meVIARAITNG BactAMKAG, elval o a@iepwpévog
otn Xogia tov Oeov vads (n onpepivn Ayia Zogpia).

O vadg, tpovAaia BaciAkn, anoteAel xapaktnploti-
K6 Sefypa evég VEOL APXITEKTOVIKOD TUITOU, «ERPUIEDL-
pévou» amé tnv nmpwtedovoa otn Osooalovikn. To pvn-
pelo yvwpiovpe 611 emoxéntetal, mbavév ota 797, o
©e6dwpog Zrovditng (759-8206), nyetikn pop@n tng €I1o-
XNG tov, dtav npbe e€6p1otog otnv moAN.

O1 Bulavtivég ypamtég mnyEg ava@épouvy 4Tl oToV
vaé tng Ayiag Xo@iag - Tov yla alwveg emMoKoIKS vad
NG OANG - 6TwG Kat otov Aylo Anpnitpio, BdBoviat yia
TIPNTIKOVG AdYous onpaivouoeg IIPOCWITIKOTNTEG, KUPi-
wg ekrkAnolaotikol aflwpartovxot, paptupia mov emiPe-
Baiwvouv kal ta avackaeikd svpnpara.

‘Ocov agopd ta opyavwpéva vekpotageia tng moAng,
TIOL Katd TNV MaAaloXpiotiavikn enoxn Ppiokoviav 6w
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amé ta telxn wng, eykataieimovial e§aitiag kupiwg twv
emdpopwVv Kat ol vekpoi apxiouv va Bdpovral péoa
otnv OAN, 0€ ALAEG vawVv Kal povaoctnplwv ardd xat
010 e0wTePIKS ToLG. To @aivépevo vopipomnoleital pe
OXeTIKN Kpatikn Sidragn otov 90-100 at.

Ytn OQecoalovikn, 01 KOIVWVIKO-01KOVOUIKEG aAAa-
Y€G TNG €MOXNG, 0€ OLVOVACHO HE TIG PLOIKEG KAta-
OTPOYEG, OTIWG 01 oglopof TTov MANTTOLY Ta pvnpeia Ing,
eaivetal mwg emnpeddovv tnv AoTikn opydvwon, dev
ETLPEPOLV OILWG TIG 10XLVPEG aAAayEg IOV TTapatnpov-
vial o AAeG IOAELG TNG AVTOKPATOPiag IOV CLPPIKV®-
vovtal Spapatikda h xai e§agpavidovrar.

A6 ta péoa tov 9ov at. pe th otabeporoinon twv
oLvvOpwV TNG avtokpatopiag kat tn Anén tng Eikovo-
paxiag, apxifouv va mapatnpolivial ta mpwta onpddia
avdrappng, 6tav otnv e€ovoia Bpioketal n Suvaoteia
Twv Makedévwv (867-1057). H TOMTIKOOIKOVORIKN BeA-
t{iwon ovvodedetal and MVeLPATIKA KAl KAAATEXVIKN
avobo, avbnon tng peAétng tng apxaiag KAnpovopidg,
n Aeyépevn «MaxkedSovikn Avayévvnon» Iov onpato-
dotel pia véa emoxn akpng otn Budaviivi Téxvi.

Tnv emoxi avth n Aatpeia tov Ayiov Anpntpiov,
TOUL TIOA1OUXO0L NG, S1apKwW§ Peyalwvel kal n Oecoa-
Aovikn yivetal gnpiopévo mpookuvNRaAtiko KEVTPo. Xe
avtd €xel ovpPdalel kal n apafikn KATarnon amnd tov
70 al. oT1G avatoAikég emapxieg tng avtorpatopiag
oL KAvVel SVOKOAN TNV MPOCEyylon ota peydia mpw-
1110 TIPOCKLVNPATIKA KEVTIpaA TG AvatoAng Kal eVVoel
nv avamntuén tng Aatpeiag TomKkwyv aylwv otny €rmi-
Kpdtela tng Bulavtivig avtokpatopiag, 6miwg otn Oeo-
oalovikn tov ooiov Aafid kat tng ooiag Oeodwpag tng
HLupoPALTPLIaG.

Ztnv méAn, yOpw ota téAn 9ov-apxég 10ov at., oiko-
dopeftatl to mapexrAnot tov Ayfov EvBupiov, tpikAitn
Baoihikn, mpooaptnpévn ota NA tov Ayiov Anpntpi-
OV £V O1 EVIOMIOPEVOL aAvaoKa@ikda vaoi e aveikovi-
K6 di1dxoopo otnv Eyvatia, otny meploxn g pwpaikng
Ayopdg, ka1 PnAdtepa, otnv 086 Kaoodavdpou deixvouv
v vmap&n KAAAITEXVIKAG Spaotnplétniag.
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H avékapypn tg Oscoalovirng drakémrtetal to 904
and tnv dAwon tng, TNV mpwin and v {§puon ing,
and Apafeg, Zapaknvoug melpatés. Me T1¢ emoKeVES
oto Baldoolo teixog g, To evdAwto onpeio TNG OXVPW-
ONG Tng, amd to omoio kai e10éBalav dAwote ot Xapa-
knvofi, oxetifetal n KTNTopikN emiypagn amd modAn tov
BaAdooiov teixovg mov Npbe oto Pwc to 1879 otnv me-
ploxi Tng 0600 PpdyKkwv.

Y1n Oegooalovikn Tnv OKOVOUIKA avdrappn Kat tnv
10XVpN Kpatikn opydvwon tov 10ov-11ov at. motornol-
o0V poAvBd6BovAAG, oppayides KpATIKWV KAl EKKANO1-
AOTIKWV aglwpatodXwV mov Ppédnkav ota vIepwa NG
Ayiag Zo@iag. O evtomopdg T0UG, OTIG AVAOKAPEG IOV
arolovBnoav tov oelopd tov 1978, amodeikvel 611 ta
LITEPWA TOL VaoUL AelTovpyovoav Kal we XwPol ypappa-
1elag kat d1oiknong tng pntpdmoAng.

Tnv KAAMTEXVIKA aKPA tnv €moxn twv Maxkedovwv
onpatodotei emiong otn O©ecoalovikn n avoikoddun-
on tng [Tavayiag XaAkéwv ota 1028 oe kevipikd onpeio
NG méANG, o€ Tp1v PERnAo témo, cOPPWVA PE TNV KTn-
TOPIKN emiypagn tov pvnueiov. Alyo apydtepa, YOpw
oto 1100, xpovoloyolvtal ol Toixoypa@ieg mapekKANoi-
0V, TIOL avaokdaenke Kovtd otov ITvpyo tov Tprywviov,
€VOEIKTIKEG TWV KAATEXVIKWV TACEWV IOV VITAPXOLV
otnv éAn.

Yta Atyootd owlépeva napadeiypata tng kaiite-
XVIKNG Tapaywyig tov 130v at. cvykataAéyovtail ot Tot-
xoypagieg mov KoopovV ta@ikd pvnpeio anéd tnv Ayia
Yopia, Tov xpovoloyeital iowg petd tnv aneAevBépwon
g Oecoalovikng amd tn cOVIOPN Aativikn Kupiapxia
(1204-1224).

Me tnv dvbnon tov povaxiopov mov akoAovBei tnv
niepiodo tng Eikovopaxiag apxifouv va avamtboooviat
véa povaotikd kévipa otnv néAn mov emiPePaiwvovial
amé ta aytoloyikd kefpeva. Ta povaotikd xriopata tov
roivofiako? Biov ovxvd Bpiokovtal Kovid ota teixn,
Kal apretd ovvdéovtal pe xopnyieg LPNAWY KPATIKWV
Kal EKKANOC1A0TIKWV a§lwpatodxwy, 0w n Povi Twv
Awdera AmtootéAwyv (1310-1314).



Ytevd ovvdedepévn pe 1o Beoroyikd kivnpa tov
Houxaopo0 kai tnv mveupatikin pop@n tov aylomoin-
pévou pntpomoditn ©ecoalovikng, Ipnyopiov ITakapd
(1296-1359) eival n {6pvon tng povig BAatddwyv (1351-
1371). H povnh pe ta petdxia ng, tov Ayio NikdAao Op-
@avo, tnv Iavayia Aayovdiavi kat tov Ayio ABavdoio,
efvar n povadikn povh tng Oecoalovikng pe cuvexn
Aertovpyia oe 6An tnv mepiodo tng Tovprokpatiag, pe
e€aipeon {owg, pikpd Sidotnpa petatponng tng o tda-
pi. Ot toxoypagieg amé to kabBoAkd tng arotedovy ev-
S1apépov oOVoAo tng aAaloAdyelag téxvng, evw amno to
VeKpoTaeio Tng POVAG ITPoEPXOVTAl CNPAVTIIKA KEPALL-
KA xat yvdAva svpnpata.

Katd tn Sidprela tng parpoéxpovng Tovprokpatiag
(1430-1912) o1 meproodtepes POVEG Kataotpépovtal h
petatpémovtal oe t¢apid, énwg o Ayiog IIavieAenpwyv
(Ioaxti€ t¢api), o ITpopntng HAlag (Xapar/Zapaili t¢api),
ol Awdera Amootdrot (Kelepi Kaoi ITaocd t¢api). Axo-
AovBoVV €101, TNV TOXN TWV PEYAAWV XP1OTIAVIKWV Va-
WV NG TIOANG TIOL petatpérnovial oe t¢apid, émwg mpw-
n, n [avayia Axelpomointog (1430/Eoki t¢api), o Aylog
Anpntpiog (1493/Kaopié t¢api), n Ayia Zopia (1523-
1524) ka1 teAevtaia, n Potévra (1590-1591/Xoptatln
YovAgipdv tdapi).

Katd tnv petatponn tovg o€ t¢apid ocvxvd enava-
Xpnolporolodvial ws olkoSop1kG VAIKS apxatdtepa
Happdpiva péAn kat emypagés, émws Seixvouv mapa-
delypata amé tov Aylo Anpntpio, tnv Ayia Zogia, tov
IIpopntn HAfa kat tov pivapé tng Potdvrag, tov pova-
S81k6 owddpevo Tng TOANG.

Y10Ug AtyootoU6 Bulaviivovg vaolg oL Tapapévouy
o€ Ae1tovpyia, eviaypévol oTiG XPloTIAVIKEG OLVOLKIEG
NG mOANgG, eival o Pikpog vads tov Zwtnpog Xp1otov Kat
n [Mavayia Aayovdiavii. AMot Bulavtivol kat petapBula-
vuwvol vaoi, xtiopévol otn B¢on maiaidtepwy, SraguAdrt-
ToLV ITOAVTIA KEIPAALA TNG XPLOTIAVIKNG TT{oTNng, 6Twg 0
Ayio6 ABavdaoiog, n [Tavayobda kat n Ynanavti.

H akpdlovoa opB6do&n eAAnvikn koivétnta tov
180v-190v at. péoa oto mveLaA TOL EKCVYXPOVIOIOD

oV TIvéel otnv oBwpavikin avtorpatopia aveyeipel vé-
oLG peyalorpeniel vaouvg, énwg tov Ayto NikéAao Tpa-
vé kat tov Aylto Mnvd, otn Béon nmalaidtepwy AaTpeLTL-
KOV KTIOPATwV.

Y1a tapaypéva xpdvia rmov akolovBouvv tnv areAev-
Bépwon tng Oecoalovikng ota 1912, xai thv evowpd-
Twon TG 0Tto eMnVIKS Kpdtog, Ta pvnpeia akoAovbovv
v 1o0topia tng méAnG: oteydfovv POCPLYEG TWV TI0-
AEPIKWV oLPPASewV TwV apxwv tov 2000 at., veiota-
vtal oofapég ¢npiég amd TNV KAtaoTpemTiKi TUpRaAyld
ToL 1917, éntwg o Aylog Anpntpiog. Katatibevrar ermi-
ong, MPOTACELG Yld PETATPOIIN TOVG O€ povoeia, éTiwg
n Axelporointog Kai EeRVoUV 01 IPWIEG AVATKAPIKES
épevveg, 6mwg tov E. Hébrard otn Potdvra.

Arépn, onpaviikd@ €moTnpovika yeyovotd, 6mws to
© " Aebvég Bulavtivoloyird Zuvédpio to 1953 otn O¢o-
oalovikn, &ivel tnv evkalpia yia dpeon yvwpipia tov
EIMTIOTNJOVIKOV KOOHOUL Je ta pvnpeia tng méAng, 6Tiwg
pe ta Bavpdoia Pneidwtd tng Potdviag. Afyo apydtepa,
0 KATAOTPETTIKAG 010166 oL 1978 tpavpatidel moAld
pvnpeia - 8ivel dpwg tn duvatrdtnta va EeRIVATEL To
ovoTNPATIKG €pYo0 TNG AVAOTNAWONG, CLVINPNONG KAl
peAéTng Tovg, éTwg otn Potdvia, otnv Ayia Zogia, otov
vad tov Zwtnpog Xpiotov kat otov Agvko ITvpyo.

Avté to moAvTIpo VARG amd ta pvnpeia tng Ogo-
oalovikng 1mov pe aydmn kat péxfo - ouxvd Kdtw and
avti€oeg cLVONKeG — S1éocwoav o1 IPONYOVHEVEG YEVIEG,
ipoo@épel To Movaoeio BuZavtivos [ToAttiopol oto Kot-
V6 Kal 0TOUG avayVvwWoTeG TOL PETIVOL npepoloyiov Tov.

Ap Avniyévn TQrQumdon

ApxaioAdyog
Movaeio Bvgavrivov ITohtiopuov

17






Museum,
monument, memory

The collections of the Museum
of Byzantine Culture
and the monuments of Thessaloniki

== he Museum of Byzantine Culture, in the words of the ICOM
2% P (International Council of Museums) definition of a museum,
g@fﬁi}) acquires, conserves, researches, communicates and exhibits its
B3 collections to the public for the purposes of education, study
and enjoyment.

Our museum also aims to offer the visitor an intellectual and emotional
experience, scientifically substantiated, often through exhibits that relate to
monuments: that is, to structures built to remain in human memory.

As an officially instituted bearer of memory exhibiting tokens of the her-
itage of human society, the Museum of Byzantine Culture is also a place of
cultural memory and thus, in the framework of a narrative interpretation of
the past, helps the visitor become better acquainted with Byzantine culture
and attain a clearer understanding of its cultural identity:.

Since much of the museum’s collection comes from Thessaloniki, its per-
manent and temporary exhibitions, conservation laboratories and education-
al programmes maintain a fertile dialogue both with the city’s surviving
monuments — many of which have been declared UNESCO world heritage
monuments — and with its excavations.

This close relationship with the monuments of Thessaloniki is illustrated
here through selected objects from the museum’s collections which are con-
nected with specific local monuments and are either displayed in its perma-
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nent exhibition or are preserved for future generations
in its organised archaeological storage facilities.

Our journey, guided principally by the city’s reli-
gious monuments, is a long one: from the Early Chris-
tian period (4th-7th c.) to modern times (19th-20th c.),
to the Byzantine heritage that lives on even though
the Empire is long gone, to an age tellingly described
as “Byzantium after Byzantium”.

Once Theodosius I (347-395) had instituted Christi-
anity as the official religion of the Roman Empire, the
new faith began to spread. Its gradual establishment,
achieved swiftly and solidly in urban centres like Thes-
saloniki and around the Mediterranean coast, more
slowly in remote regions more vulnerable to hostile
invasion, is revealed in its ecclesiastical administra-
tive structures.

The Christianisation of Thessaloniki, which seems
to have been completed in the 6th century, is record-
ed in the city’s monuments. While the urban core of
the Early Christian city preserved much of the infra-
structure of the preceding Roman period, the Agora,
the city’s political and administrative centre, gradually
lost its importance as changes in political institutions
reduced the civic role of the citizens. Administrative
functions were gradually transferred to the Galerian
palace complex beginning in the 4th century, while by
the 5th-6th century the site of the Roman Agora was
transformed into a place of craftsmen and workshops.

From the 5th century on large new churches began
to be built in the city, now with the official blessing of
the state. For the most part these were long wooden-
roofed basilicas which, for reasons of propaganda and
prestige, were situatedat keylocations within the ur-
ban fabric, fronting major roads and often on the site
of earlier public buildings.

These ecclesiastical complexes were imposing
structures, with a massiveness that in many cases dis-
rupted the city’s orderly Hippodamian layout. The ba-
silicas and their annexes became the city’s new land-
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marks and reference points, not only serving religious
needs but also, dispersed as they were through the city,
performing social functions and thus emphasising
Christianity’s social and religious strength.

The city’s surviving Early Christian monuments -
Aghios Demetrios, Panaghia Acheiropoietos, smaller
structures like the Latomou Monastery (Hosios David)
- and those brought to light through excavation - the
large basilica within the walls of the citadel (Heptapy-
rgion), the great five-aisled basilica that earlier occu-
pied the site of Aghia Sophia, the Octagon on the west
side of the city - bear witness to these changes. Be-
sides these, certain large Roman buildings were also
converted into churches, most notably the emblematic
Rotonda.

Further evidence of the alterations to the urban
layout of Early Christian Thessaloniki comes from
two monuments discovered on the ancient road run-
ning from the Lete Gate to the New Golden Gate, cor-
responding to present-day Aghiou Dimitriou Street.
These are a marble column pedestal, known as the Ser-
pent Marble (Yilan Mermer) which is preserved - in a
slightly different position - in Aghiou Dimitriou Street,
and the column pedestal with relief personifications of
Rome and the New Rome, Constantinople, which was
found in 1934 near the basilica of Aghios Demetrios.

These two column pedestals, which would have
supported the statues of leading public figures, are
emblematic symbols of state authority that stood at
central locations in the city, as did similar monuments
in Constantinople and other large cities around the
Empire.

The Christianisation of the city is also attested by
the two cemeteries built outside its walls, one on the
east side and one on the west. The funerary basilicas
in Triti Septemvriou and Margaropoulou streets, and
even more so the martyria erected over the tombs of
the early martyrs of the new faith or on sites associat-
ed with their life, which served as focal points for oth-



er Christian burials, bear witness to the spread of the
Christian faith.

The cemeteries and their grave monuments are
bearers of multiple messages, since there more than
anywhere else was preserved a carefully maintained
connection between the world of the living and those
who had departed it, and a concern for the perpetu-
ation of their memory. In that period there appeared
on grave markers, in funerary inscriptions, and in the
wall-paintings inside tombs new symbolic Christian
motifs declaring the religious identity of the deceased
and faith in eternal life.

The transition from the Early Christian period -
when administrative changes turned Thessaloniki in-
to a major imperial centre - to the Middle Ages was
accompanied by a series of changes in the Byzantine
Empire. In brief, these were the militarisation of the
state with the union of political and military authority
in one person, the gradual expansion of the institution
of the Themes, the transformation of many cities into
fortresses, the founding of new fortresses in strategic
locations in response to raids and invasions, and the
gradual settlement of Slavic and other tribes within
the territory of the Empire.

This evolution, which occurred over the period
from the 7th to the 10th century, included the great
crisis of Iconoclasm (726-787/815-843), the Christiani-
sation of the neighbouring Slav peoples and their as-
similation of cultural elements, the recognition and
acceptance of Byzantine imperial authority, and the
loss of Byzantine domination over the Mediterranean
basin.

The events of the two centuries following the reign
of Justinian I (523-565) and the existence of relative-
ly few written sources led scholars to speak of a great
gap after the 7th century. These were the so-called dark
centuries of Byzantium, which lasted until the middle
of the 9th century and coincided with military fail-
ures, the inrush of Saracens, the apostasy of the east-

ern provinces of the Empire with the great intellectual
centres of Antiquity, and the tremendous spiritual, in-
tellectual and social crisis of Iconoclasm.

Bearing witness to these troubled times in Thessa-
loniki are a handful of texts (in the main ecclesiastical
treatises), some surviving monuments, and the excava-
tions that furnish valuable information.

Thessaloniki was shaken by devastating earth-
quakes in the 7th century and many of its majestic
buildings were reduced to heaps of rubble. The larg-
est place of worship built at this time, probably to-
wards the end of the 7th century or possibly a little
later, arose upon the site of that earlier vast five-aisled
basilica and was dedicated to Aghia Sophia, the Holy
Wisdom of God.

This church, a domed basilica, is a characteristic
example of a new architectural type transplanted to
Thessaloniki from the imperial capital. We know that
Theodore Studites (759-8206), a leading figure of the
age, visited the monument, possibly in 797 when he
was exiled to the city.

For centuries Aghia Sophia was the city’s cathe-
dral and Byzantine written sources record that, as in
Aghios Demetrios, important persons, mainly senior
churchmen, were honoured with burial there; this is
confirmed by excavation finds.

The Early Christian cemeteries that lay outside the
city walls were abandoned, mainly because of barbar-
ian raids, and the dead began to be buried within the
city, in churchyards and monastery grounds but also
within their buildings. The practice was legalised by
formal edict in the 9th-10th century.

In Thessaloniki, the combination of social and
economic change and the natural disasters - such as
earthquakes - that smote its monuments seem to have
affected its urban organisation but did not have the
shattering impact observed in other cities of the Em-
pire, which shrank dramatically or even disappeared
entirely.
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From the middle of the 9th century, with the stabi-
lisation of the Empire’s frontiers and the resolution of
the iconoclastic crisis, the first signs of recovery began
to appear as the reins of power passed into the hands
of the Macedonian dynasty (867-1057). The political
and economic upturn was reflected in higher levels of
intellectual and artistic activity, ushering in a flower-
ing of scholarship devoted to the ancient heritage: the

“Macedonian Renaissance” that marked a new heyday
in Byzantine art.

In those days, too, the cult of St Demetrios, Thes-
saloniki’s patron saint, was steadily growing and
spreading and the city became a famous place of pil-
grimage. One factor in this development was the Sar-
acen conquest, in the 7th century, of the Empire’s
eastern provinces, which made it harder to reach the
great pilgrimage sites in the East and encouraged the
veneration of local saints within the boundaries of
Byzantium; in Thessaloniki this meant St David the
Dendrite and St Theodora the Myrrhoblete as well as
St Demetrios.

In the late 9th or early 10th century a little three-
aisled basilica dedicated to St Euthymios was built
southwest of and adjacent to Aghios Demetrios, while
the churches with non-representational decoration un-
earthed by excavation activity in Egnatia Street near
the Roman Agora, and higher, in Kassandrou Street, at-
test to a flourishing artistic activity.

Thessaloniki’s recoverywas interrupted in 904
when it was captured by Saracen pirates, the first such
event in its history. They had breached the seawall, the
weakest point in the city’s fortifications, and the in-
scription from a gate in that wall which came to light
in 1879 in the vicinity of Frangon Street commemo-
rates the repairs made to the seawall in the wake of
that disaster.

The economic recovery of the 10th-11th century and
the city’s powerful central organisation are attested by
lead seals of state and church officials found in the gal-
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lery of Aghia Sophia which came to light during the
excavation work carried out after the 1978 earthquake.
Their presence there shows that the church’s galleries
were used as office space in the administration of the
diocese.

Another product of the artistic blossoming of the
Macedonian period in Thessaloniki is the church of Pa-
naghia Chalkeon, Our Lady of the Coppersmiths, built
in 1028 in a very central location and on a site previ-
ously profane, according to the monument’s patronal
inscription. From somewhat later, around 1100, are the
frescoes decorating the chapel excavated near the Trig-
onion Tower, indicative of the artistic trends in the city
at that time.

Among the few surviving examples of the artistic
production of the 13th century are the frescoes adorn-
ing a funerary monument from Aghia Sophia, which
were perhaps painted after the liberation of Thessalon-
iki from its brief spell of Latin rule (1204-1224).

With the flourishing of monasticism that followed
the period of Iconoclasm new monastic centres began
to spring up in the city, as confirmed by hagiological
texts. Conventual monastic buildings were often sit-
uated near the walls, and several are associated with
high-ranking civic and ecclesiastical patrons; one such
is the Monastery of the Twelve Apostles (1310-1314).

Closely connected with the theological movement
of Hesychasm and the intellectual figure of St Gre-
gory Palamas (1296-1359), Metropolitan of Thessalon-
iki, is the founding of the Blatades Monastery (1351-
1371). This monastery, with its dependencies of Aghios
Nikolaos Orphanos, Panaghia Lagoudiani and Aghios
Athanasios, is the only one of Thessaloniki’s monas-
teries to have continued to function throughout the
whole period of Ottoman rule, save possibly for a very
brief interval as a mosque. The frescoes from its katho-
likon constitute an interesting body of Palaiologan art,
while its cemetery has yielded important finds of pot-
tery and glass.



During the long centuries of Ottoman rule (1430-
1912) most monasteries were destroyed or converted
into mosques, among them Aghios Panteleimon (Isak-
ié Camii), Profitis Elias (Sarai/Saraili Camii), and the
Twelve Apostles (Cezeri Kasim Pasa Camii). They thus
shared the fate of the city’s great churches that had
been converted into mosques, from Panaghia Achei-
ropoietos (1430/Eski Camii) and Aghios Demetrios
(1493/Casimié Camii) to Aghia Sophia (1523-1524) and
the Rotonda (1590-1591/Hortatzi Suleiman Camii).

In the process of conversion older marbles and in-
scriptions were often re-used as building material, as
seen in examples from Aghios Demetrios, Aghia So-
phia, Profitis Elias and the minaret of the Rotonda, the
only minaret surviving in the city.

Among the few Byzantine churches that remained
in service, tucked away in the city’s Christian quar-
ters, are the little church of Christ the Saviour and Pa-
naghia Lagoudiani. Other Byzantine and post-Byzan-
tine churches built on the site of earlier ones, includ-
ing Aghios Athanasios, Panagouda and Hypapante, pre-
serve precious memorials of the Christian faith.

In the spirit of modernisation blowing through the
Ottoman Empire in the 18th-19th century, the city’s
flourishing Greek Orthodox community built handsome
new churches, like Aghios Nikolaos Tranos and Aghios
Menas, again on the sites of earlier religious buildings.

In the troubled years that followed the liberation of

Thessaloniki in 1912 and its integration into the Greek
state, the monuments shared the history of the city:
they sheltered refugees created by the wars and con-
flicts of the early 20th century and were badly dam-
aged by the catastrophic fire of 1917 (e.g. Aghios Dem-
etrios). They were also considered for possible con-
version into museums (the Acheiropoietos), and were
among the first archaeological sites to be excavated
(the Rotonda, by E. Hébrard).

Later, important academic events, such as the 9th
International Conference of Byzantine Studies held in
Thessaloniki in 1953, provided an opportunity for the
academic community to see at first hand such splendid
monuments as the mosaics in the Rotonda. Not long
afterwards, the catastrophic earthquake of 1978 dam-
aged many monuments, but made it possible to begin
a systematic programme of restoration, conservation
and study of monuments including the Rotonda, Aghia
Sophia, Christ the Saviour and the White Tower.

To the public and to the readers of this 2022 Calen-
dar, the Museum of Byzantine Culture offers this pre-
cious material from the monuments of Thessaloniki,
preserved, often in adverse circumstances, through the
love and labour of preceding generations.

Dr Antigoni Tzitzibassi
Archaeologist
Museum of Byzantine Culture
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NemTOpéPELD OO pappdpivo MAaiotlo BUPAG pE TTOUAL Vo
POpWIlel aTauAia, pENaoa va (oulouvilel GaAyKapt
Kot gavpa va §amAwvel o€ apmeAdQUANO, vaog Mavayiag
AxelporolfjTou, UOTEPOG 506 - 606 al., aiBouvoa 1«0
TIOAQLOXPLOTIAVIKOG VAOGY.



Detail from a marble door-frame with bird pecking grapes,
bee buzzing, a snail, and a lizard lazing on a vine leaf,
Acheiropoietos, late 5th c- 6th c. Room 1 “The Early Christian
Church”.






2022

IANOYAPIOY | JANUARY

Mrvoag/Month: 01 - EBSopada/Week: 01

27

AEKEMBPIOX 2021 AeuTépa « Monday
28
AEKEMBPIOX 2021 Tpitn * Tuesday
29
AEKEMBPIOX 2021 Tetdptn « Wednesday
30
AEKEMBPIOX. 2021 Meumtn * Thursday

31

Napaokeun « Friday

01

TaPBBato « Saturday

IANOYAPIOY ]ANUARY Ipwroxpovid * BaoiAeiov tov Meydlov

02

Kuptakn « Sunday

AuiyAupo T080 pe mTapeveg NIKES KOt TIOywvia Kal TEGOOT e TAoUTIa
QK Kot YuTIkn Slakdopnaon, vaog Ayiou AnpnTpiou, 60 at., aibouca 1«0
TIOAQLOXPIOTIAVIKOG VaOG». BpéBnKav To 1907 KATA TIG EMOKEVES YUPW OTO TO
pvnpeio.

Double-sided arch with flying Victories and peacocks and piers richly
ornamented with animal and vegetal decoration, Aghios Demetrios, 6th c., Room
1“The Early Christian Church”. Found in 1907 during repair work around the

27






2022 IANOYAPIOS | JANUARY

Mrvag/Month: 01 - EBSopada/Week: 02

03

AeuTépa « Monday

04

Tpitn * Tuesday

05

Tetdptn « Wednesday

06

Meumtn * Thursday

07

Napaokeun « Friday

08

; TaPBBato « Saturday

| 09

Kuptakn « Sunday

Ta Ayia Ocogdvela

Iwdvvou IpoSpdpov

Mertd ta dota

NemTOpEPELQ MO TO Ap@iyAUPo TOSo Kal TOug EaaoUG, vaog Ayiou Anuntpiou, Detail of double-sided arch and piers, Aghios Demetrios, 6th c., Room 1“The
606 al., aiBouca 1«0 TOAXIOKPIOTIAVIKOG VAOG». Early Christian Church”.
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2022

IANOYAPIOY | JANUARY

Mrvag/Month: 01 - EBSopada/Week: 03

Tonyopiov Nboong

10

AeuTépa « Monday

11

Tpitn * Tuesday

12

Tetdptn « Wednesday

13

Meumtn * Thursday

14

Napaokeun « Friday

15

TaPBBato « Saturday

16

Kuptakn « Sunday

Wn@1dwtog mivakag e Tov Aylo AnpnTpio o€ oTdon 6£nong Ue maidid, vaog Ayiou
Anuntpiou, Bopeta pikpr KlovoaTolyia, 606 at., aibouaa 1«0 TOANIOXPIOTIAVIKOG
VaOG». MPOKEITAL IO APIEPWHA THOTOU GE AvAPvVNON EVEPYETIaG TOu ayiou. Ta
UTIOAOITIAL WNPISWTA TNG KIOVOOTOIYIAG KATAGTPAPNKAV OTNV TUpKayLd Tou 1917
KOl EIVAL YVWOTA QMO (PUTOYPAPIES Kal OXESIL.

Wall mosaic panel of St Demetrios orans, with children, Aghios Demetrios, small
north colonnade, 6th c., Room 1 “The Early Christian Church”. Votive offering in
gratitude for the saint’s aid. The other mosaics in the colonnade were destroyed
in the 1917 fire but are known from photographs and drawings.
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2022

IANOYAPIOY | JANUARY

Mrvag/Month: 01 - EBSopada/Week: 04

Avtwviov tov Meydlov

17

AeuTépa « Monday

ABavaoiov kai Kvpildov, matpiapxav Ade§avdpeiag

18

Tpitn * Tuesday

19

Tetdptn « Wednesday

20

Meumtn * Thursday

21

Napaokeun « Friday

22

TaPBBato « Saturday

23

Kuptakn « Sunday

Avtiypao avadnpoTikol Yn@idwTol Tivaka Pe Tov Gylo AnpnTplo o€ aTAON
5€n0NG EVw TIPOCEPXOVTAL VA TOV EUXOPLOTIIOOUV TIOUSIA. XProTOG AEQAKNG,
{wypawikn o€ yuwo, 1953, pe awoppn To ©' Aiebvég BulavTivoloyiko Tuvedplo aTn
Oeooalovikn. To TPWTOTUTIO YNPISWTO amokaALPBNKe To 1907-1908 TMAvVW oMo
TNV €i0060 TOU VAPBNKA KATA TIG EMOKEUEG GTOV VA0 TOU Ayiou AnpnTpiou.

Copy of wall mosaic panel of St Demetrios orans, as children approach to thank
him. Christos Lefakis, paint on plaster, 1953, made for the 9th International
Conference of Byzantine Studies, held in Thessaloniki. The original mosaic was
discovered in 1907-1908 above the entrance to the narthex in the church of
Aghios Demetrios during repairs to the monument.
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2022

IANOYAPIOY | JANUARY

Mrvag/Month: 01 - EBSopada/Week: 05

24

AeuTépa « Monday

Tponyopiov tov OcoAdyov

25

Tpitn * Tuesday

26

Tetdptn « Wednesday

Iwdvvouv tov Xpvoootdpov

27

Meumtn * Thursday

28

Napaokeun « Friday

29

TaPBBato « Saturday

Toiwv Iepapxwv

30

Kuptakn « Sunday

TudAwva Siaxpuoa makidia evroixiag Slakoapnaong, vaog Ayiou Anpntpiou, 606 at.

Gold-threaded decorative glass wall tiles from Aghios Demetrios, 6th c.
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2022

OEBPOYAPIOY | FEBRUARY

Mrvag/Month: 02 - EBSopada/Week: 06

31

AeuTépa « Monday

01

Tpitn * Tuesday

OEBPOYAPIOY, - FEBRUARY 12%¢0vos Maptopoo

Ynamavin tov Xpiotod

02

Tetdptn « Wednesday

Yopeav Ilpopntov * Xtauariov

03

Meumtn * Thursday

04

Napaokeun « Friday

05

TaPBBato « Saturday

06

Kuptakn « Sunday

EvToixio pappopoBEtnua oe Texviki opus sectile, GUVOPUOCUEVO ATO HIKPK
TOAUXPWHA KOPMATIO HapUGPOU, VOOG Ayiou ANpnTpiou, HETWTIO KIOVOOTOIXIWY
KEVTPIKOU KAITOUG, 625-650, aiBouca 1«0 ToAXIOXPIOTIAVIKOG VOOG». Ta
HOPUAPOBETAHOTA KATOOTPAPNKAV GTNV TIUPKAYLA TOU 1917 KOl €ivVal yVWwoTd amo
(PWToypaYies Kot oxéda.

Marble inlay in opus sectile work, composed of small pieces of marble, Aghios
Demetrios, face of colonnade, centre aisle, 625-650, Room 1 “The Early Christian
Church”. The marble inlays were destroyed in the 1917 fire but are known from
photographs and drawings.
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2022

OEBPOYAPIOY | FEBRUARY

Mrvag/Month: 02 - EBSopada/Week: 07

07

AeuTépa « Monday

08

Tpitn * Tuesday

09

Tetdptn « Wednesday

XapaAdumovg Iepopdptvpog

10

Meumtn * Thursday

11

Napaokeun « Friday

12

TaPBBato « Saturday

Apxn Tpiwbiov

13

Kuptakn « Sunday

AiBvn PATPO yia KATAOKEUT EUAOYLWY, GVAPVIOTIKWY ) SWpwv TG EKKANaiag. Se
ApVNTIKO avAyAUPO OWIETAL EVOTOUPN TIPOTOHI TOU XPIOTOU, TAIGIWHEVT OTIO
Suo ayioug, mBavov ot amdaToAot Avpéag Kat MavAog, 16puTEG TNG EkKAnaiog
™G Ogaoalovikng kat n emypawn [EVAJoyia/Klupilov ép/ipdg kai T@v dyiwv
Avbpéou/.... Nadg ayiou Anpntpiou, Bopeia mpookTioparta, 80 aL.(;), ailBouvoa 1
«0 TIOAGIOXPIOTIAVIKOG VAOG».

Stone mould for the manufacture of eulogies, objects that pilgrims received as
a memento of their visit to a shrine. Intaglio head of Christ with cruciform halo
between two saints, probably the Apostles Andrew and Paul, founders of the
Church in Thessaloniki, and the inscription The blessing of the Lord upon you,
and of the saints Andrew.... Aghios Demetrios, north annexes, 8th c. (?), Room 1
“The Early Christian Church”.
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2022

OEBPOYAPIOY | FEBRUARY

Mrvag/Month: 02 - EBSopada/Week: 08

14

AeuTépa « Monday

15

Tpitn * Tuesday

16

Tetdptn « Wednesday

17

Meumtn * Thursday

18

Napaokeun « Friday

19

TaPBBato « Saturday

Tov Aowtov

20

Kuptakn « Sunday

Amoyn ™G aiBoucag 1«0 TOAXIOXPIOTIAVIKOG VOOG».

View of Room 1 “The Early Christian Church”.

1






2022

OEBPOYAPIOY | FEBRUARY

Mrvag/Month: 02 - ERSopada/Week: 09

21

AeuTépa « Monday

22

Tpitn * Tuesday

23

Tetdptn « Wednesday

24

Meumtn * Thursday

Toikvoméumtn
25
Napaokeun « Friday
26
WoxoodpParo TaPBBato « Saturday
27
Tng ATIékpew Kuptakn « Sunday

0£050010v0 KIOVOKPAVO PE SITAA PUAAG TIpIOVWTIG GKavBag, vaog Navayiog
AxelpototnTou, B Had 50U - KPXEG 60U OlL. STOV ARAKX CWIETAL TO EYXAPAKTO
TEKTOVIKO ONpa + B, SnAWTIKO TWV £pyaoTnpiwy mapaywyng Tou.

Theodosian capital with double acanthus leaves, Acheiropoietos, 450-early
6th c. Visible on the abacus is an engraved masons’s mark + B, identifying the
manufactory.
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Avtiypaga
TOPTPAITWY aTo Tal
EVTOixIa YNPIBWTA
Tou B0Aou NG
PotovTag. Sta
aplotepd: Aéwy,

DI pPWY, Xwpig
ovopa, Koopag Kat
de€la: Baaihiokog,
MNpiokog, EukapTmiwy
Kat Avaviag.
Xpnotog Aewakng,
{wypawikn o€ yuwo,
1953, pE aopun

T0 O Atebvég
BuZavTivoAoyiko
SUVEGpIO OTN
O€G0OAOVIKN.
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Copies of portraits
from the wall
mosaics in the vault
of the Rotonda.

On the left Leon,
Philemon, no name,
Kosmas and on the
right Vasiliskos,
Priskos, Efkarpion
and Ananias.
Christos Lefakis,
paint on plaster,
1953, made for the
9th International
Conference of
Byzantine Studies,
held in Thessaloniki.







2022

MAPTIOY | MARCH

Mrvag/Month: 03 - ERSopada/Week: 10

28

AeuTépa « Monday

MAPTIOY « MARCH

01

Tpitn * Tuesday

02

Tetdptn « Wednesday

03

Meumtn * Thursday

04

Napaokeun « Friday

05

TaPBBato « Saturday

Tng Tvpopdyov

06

Kuptakn « Sunday

Tunua poppapivou maiciou BUPag e MoUA va pappidouv otaulia, péAooeg
va Jououvidouy, GaAtyKapt Kat oalpa Vo EOMAWVEL 0€ AUTEAOWYUAND, VOIOG
Navayiag AxelpomotTou, UOTEPOG 506 - 60 al., aiBouca 1 «O TOAAIOXPIOTIAVIKOG
VoG,

Part of a marble door-frame with birds pecking grapes, bees buzzing, a snail,
and a lizard lazing on a vine leaf, Acheiropoietos, late 5th c- 6th c. Room 1“The
Early Christian Church”,
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2022

MAPTIOY | MARCH

Mrvag/Month: 03 - ERSopada/Week: 11

KaBapd Aevtépa

07

AeuTépa « Monday

08

Tpitn * Tuesday

09

Tetdptn « Wednesday

10

Meumtn * Thursday

A’ Xaipetiopoi

11

Napaokeun « Friday

BOeodwpov Tipwvog

12

TaPBBato « Saturday

A’ Nnotelgv * Kopiakn tng OpBodofiag

13

Kuptakn « Sunday

KpoUoTeg papydpou amo evroixia S1akoounan, anod T BactAIKr Tou
Entamupyiou, ata NA TOU KTIPIoU TwV TIpwnV QUAakwy, 606 at., aibouoa 1«0
TOACLOXPIOTIAVIKOG VOOG». APKETEG TIPOEPXOVTOL QTG TNV TIPWTH SIEPEVVNTIKI
avaokagn g 6£ong, Tov AUYoUaTo TOU 1943, KATA TN SIAPKELN TG YEPUAVIKNAG
Katoxng.

Mother-of-pearl incrustations from mural decoration in the Heptapyrgion
basilica, southeast of the former prison building, 6th c. Room 1“The Early
Christian Church”. Several come from the first exploratory excavation of the site
in August 1943, during the German Occupation.
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2022

MAPTIOY | MARCH

Mrvag/Month: 03 - ERSopada/Week: 12

14

AeuTépa « Monday

15

Tpitn * Tuesday

16

Tetdptn « Wednesday

17

Meumtn * Thursday

B’ Xaipetiopoi

18

Napaokeun « Friday

19

TaPBBato « Saturday

B’ Nnoteiov * I'pnyopiov tov I[lalapd

20

Kuptakn « Sunday

Ynidwto damedo pe EAGQI VO TAAIGIWVOUY TIEPIPPAVTHPLO, TAIVIEG KAl
BIaxwPa PE TTNVE € VEIAWTIKO TOTIO, THBAVOV OO TO KEVTPIKG KAITOG BOGIAIKAG.
Avaokan oty 066 Mwpedg-Mouowy, Bopela Tou vaol Twv Tagiapxwy, Avw
MOAN, TéAn 500 at., aiBouca 1 «O TAAAIOXPIGTIAVIKOG VAOG».

Floor mosaic with deer flanking a basin for lustral water, bands and
compartments with birds in a Nilotic landscape, probably from the centre
aisle of a basilica. Excavation in Moreas-Mouson Street, north of the church of
Taxiarchs, Ano Poli, late 5th c.,, Room 1 “The Early Christian Church”.
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2022

MAPTIOY | MARCH

Mrvag/Month: 03 - ERSopada/Week: 13

21

AeuTépa « Monday

22

Tpitn * Tuesday

23

Tetdptn « Wednesday

24

Meumtn * Thursday

EvayyeAiopdg tng Ogotokov * I Xaipetiopoi * EQvikn Eopth

25

Napaokeun « Friday

26

TaPBBato « Saturday

I Nnotelov * Xtavpormpookhvnong

27

Kuptakn « Sunday

NemTopépeia Ynp1dwtol damédou pe MoUAi o€ VEIAWTIKO ToTtio, TIBaVOV amo To
KEVTPIKO KAITOG BagAIkiG. Avaokar aTnv 066 Mwpeds-Mouawy, Bopela Tou vaol
Twv Taglapxwy, Avw MOAN, TAN 50u at., aiBouca 1«0 TIEACIOXPIOTIAVIKOG VOOG».

Detail from a floor mosaic with a bird in a Nilotic landscape, probably from the
centre aisle of a basilica. Excavation in Moreas-Mouson Street, north of the
church of Taxiarchs, Ano Poli, late 5th c., Room 1 “The Early Christian Church”.
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2022

AMPIAIOZ | APRIL

Mrvag/Month: 04 - ERSopdada/Week: 14

28

AeuTépa « Monday

29

Tpitn * Tuesday

30

Tetdptn « Wednesday

31

Meumtn * Thursday

ATIPIAIOY. « APRIL, 4 Xaweuopoi » Ipwrampihid

01

Napaokeun « Friday

02

TaPBBato « Saturday

A’ Nnoteiov * Iwdvvov KAipakog

03

Kuptakn « Sunday

TUAPQ OPEKAAKIVOU ETIXPUOWHPEVOL TOEOU pE TNV emypawn [AJveBeTo + Kat
TAOUGIA PUTIKN Slakoopnaon. ATo Ty awida Tou lepol BAPOTOG TNG HEYAANG
TeVTakAITNG BaotAikig Tou ipolmpxe aTn Béan Tng Ayiag Sowiag, UoTepog
506-60¢ al.

Part of a gilded bronze arch with dedicatory inscription and exquisite floral
decoration. From the sanctuary apse of the great five-aisled basilica that
previously occupied the site of Aghia Sophia, late 5th-6th c.
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2022

AMPIAIOZ | APRIL

Mrvag/Month: 04 - ERSopdda/Week: 15

04

AeuTépa « Monday

05

Tpitn * Tuesday

06

Tetdptn « Wednesday

07

Meumtn * Thursday

Axadbiotog Yuvog

08

Napaokeun « Friday

09

TaPBBato « Saturday

E’ Nnoteiwv * Mapiag Ayortiag

10

Kuptakn « Sunday

AvayAugn TAGKa PE MOVTAPL VO KOTAOTIOPATE! 50pKAS, TUBAVOY TP KOGHATN,
QAo TOV TOAALOXPIOTIOVIKO VOO TIOU TipoUTnpxe aTn Béon Tou PeTaBulovTivol
vooU Tou Ayiou Mnvd, 50¢-606 at., aiBouca 1«0 TOAALOXPIOTIOVIKOG VOOG».

Relief plaque with lion rending a roe-deer, probably part of a cornice, from the
Early Christian church that previously occupied the site of the post-Byzantine
church of Aghios Menas, 5th-6th c., Room 1 “The Early Christian Church”.
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2022

AMPIAIOZ | APRIL

Mrvag/Month: 04 - ERSopdada/Week: 16

11

AeuTépa « Monday

12

Tpitn * Tuesday

13

Tetdptn « Wednesday

14

Meumtn * Thursday

15

Napaokeun « Friday

Avdotaon tov Aa{dpov

16

TaPBBato « Saturday

Kvpiaxn twv Baiov

17

Kuptakn « Sunday

AvayAupn TAGKA PE TITVO Kat @avTaoTikO(;) {wo, TuBavov TR KOGHATN, oo
TOV TOAQLOXPIOTIAVIKO VAo TIou TpolTipye ot B£0n Tou petaBulavtivol vool
Tou Ayiou Mnvd, 50¢-606 at., aiBouca 1«0 TAAAIOXPIOTIOVIKOG VOOG».

Relief plaque with bird and imaginary(?) animal, probably from a cornice,
from the Early Christian church that previously occupied the site of the post-
Byzantine church of Aghios Menas, 5th-6th c. Room 1 “The Early Christian
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2022

AMPIAIOZ | APRIL

Mrvag/Month: 04 - ERSopdda/Week: 17

MeyaAn Aevtépa * AieBving Huépa Mvnpeiov

18

AeuTépa « Monday

MeyadAn Tpitn

19

Tpitn * Tuesday

MeyadAn Tetdptn

20

Tetdptn « Wednesday

MeyaAn [Tépmtn

21

Meumtn * Thursday

MeyadAn [Mapaokevn

22

Napaokeun « Friday

Meyadlo YapBaro

23

TaPBBato « Saturday

TO ATIO IIAXXA

24

Kuptakn « Sunday

KoptvBiakod KIovoKpavo «yupvol Tupnvay pe akavBa TUTIoU HaoKag,
TuTomoINpévn Tapaywyn Twy epyaoTtnpiwv TG KwvatavtivolmoAng mou e§ayetat
o€ 61popa PPN TNG aUToKpaTopiag. Ao To OKTAYwWVO, 0TV 060 Mnvelou 8, oTa
SUTIKG TNG TTOANG, O PG 60U at., aiBouca 1«0 TIHANIOXPIOTIAVIKOG VOOG».

“Roofed-over” Corinthian capital with mask acanthus leaves, standardized
product of workshops in Constantinople, which exported such items to
various parts of the Empire. From the Octagon, 8 Peneiou Street, in Western
Thessaloniki, first half of 6th c., Room 1 “The Early Christian Church”.
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2022

MAIOZ | MAY

Mrvog/Month: 04 - EBSopdada/Week: 18

25

AeuTépa « Monday

3n Aiakaivnoipoo

26

Tpitn * Tuesday

27

Tetdptn « Wednesday

28

Meumtn * Thursday

Zwoboxov IInyng

29

Napaokeun « Friday

30

TaPBBato « Saturday

MATOZ MAY Kvpiaxn tov Owpd * Epyatikn IIpwtopayid

01

Kuptakn « Sunday

Moppapiva emikpava, mOavov amod T Potovta, apxég 4ou al.

Marble pilaster-capitals, probably from the Rotonda, early 4th c.
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2022

MAIOZ | MAY

Mrvag/Month: 05 - EBSopada/Week: 19

02

AeuTépa « Monday

03

Tpitn * Tuesday

04

Tetdptn « Wednesday

E1pnivng Meyalopdptopog

05

Meumtn * Thursday

06

Napaokeun « Friday

07

TaPBBato « Saturday

Twv Mvpopopwv

08

Kuptakn « Sunday

MOPTPAITO TOU GTPATIWTIKOU OEPIVOU amo Ta EVTOIXIK YNPISWTA Tou BOAOU TNG
PotovTag. Avtiypa@o Tou Xpriatou Aeakn, {wypapikn o€ yowo, 1953, Je a@oppn
T0 O' AtgBvég BulavTivohoyiko SuvéSpio aTn OEGoaAoviKN.

Portrait of the military officer Therinos from the wall mosaics in the vault of
the Rotonda. Copy by Christos Lefakis, paint on plaster, 1953, made for the 9th
International Conference of Byzantine Studies, held in Thessaloniki.
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2022

MAIOZ | MAY

Mrvag/Month: 05 - EBSopada/Week: 20

09

AeuTépa « Monday

10

Tpitn * Tuesday

Kvpirov ka1 MeBobiov Ioamootédwv

11

Tetdptn « Wednesday

12

Meumtn * Thursday

13

Napaokeun « Friday

14

TaPBBato « Saturday

Tov IapaAvrov

15

Kuptakn « Sunday

MopTPQITO TOU OTPATIWTIKOU OVNOIPOPOU AMO Ta EVTOIXIA YNPIEWTE Tou BOAOU
NG PoTOVTaG. AVTiypapo Tou XprioTou Ae@akn, {wypawiki o€ yowo, 1953, ue
aoppn 1o 0" AteBvég BudavTivoAoyiko Suvedplo ot Oooalovikn.

Portrait of the military officer Onesiphorus from the wall mosaics in the vault of
the Rotonda. Copy by Christos Lefakis, paint on plaster, 1953, made for the 9th
International Conference of Byzantine Studies, held in Thessaloniki.

67



0 euayyeAiotng MatBaiog Kot
APXM TWV TIEPIKOTIWY TOU, TTOAUTEAES
XELPOYPAPO EVAYYENOTAPLO,

TEAN T1ou-apyEg 120v at.. Ta
VEOTEPQ XPOVIO PUAACOOTOV GTOV
petapulavtivo vao Tou Ayiou
ABavaaiou, aifovoa 4 «ATo TV
Ewkovopayia atn Adpyn Twv
MoKeSOVWY Kot Twv Kopvnvwv»
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St Matthew and the beginning

of the passages from his Gospel,
splendid manuscript Lectionary,
late 11th-early 12th c. In later times
it was kept in the post-Byzantine
church of Aghios Athanasios,

Room & “From Iconoclasm to the
Splendour of the Macedonian and
Komnenian Dynasties”







2022 MAIOS | MAY

Mrvag/Month: 05 - ERSopada/Week: 21

16

AeuTépa « Monday

17

Tpitn * Tuesday

18

Migbvig Huépa Movogiov Tetdptn « Wednesday

19

Meumtn * Thursday

20

Napaokeun « Friday

21

Kavotavrivov kai EAévng IoamootéAav SaPBBato « Saturday

22

Kuptakn « Sunday

Tolyoypaio KAHOPOOKETOUG TAPOU UE TETPAHEAT) OIKOYEVEID KOTA TN SLAPKELa Wall-painting from a vaulted grave, depicting a family of four honouring
TEAETNG OTN PVITHN TWV VEKPWYV TIPOYOVWY TOUG. MEGa OE OTEWAVL N ETYPAQN deceased ancestors. Within a wreath is an inscription naming the tomb’s
ONaBi/w/ ké) AbpnAia/ EvaTopyia/lyiévete mapo/Site kot Xpiatoypappa. 086G occupants, Flavius and Aurelia Procla and the Chi-rho. Nigdis Street,

Niydng, uTiko vekpotaweio Oeaoalovikng, 320-340, aibouaa 3 «Amo Ta HAUGI Thessaloniki's West Cemetery, 320-340, Room 3 “From the Elysian Fields to the
nedia aTov XpIoTiaviko Moapadeloo. TAWES Kat KOIUNTAPLA 0TNY TOAXIOXPIOTIAVIKI Christian Paradise. Burials and cemeteries in the Early Christian period”.
€moxI».
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2022

MAIOZ | MAY

Mrvag/Month: 05 - EBSopada/Week: 22

23

AeuTépa « Monday

24

Tpitn * Tuesday

25

Tetdptn « Wednesday

26

Meumtn * Thursday

27

Napaokeun « Friday

28

TaPBBato « Saturday

Tng Xapapeitibog

29

Kuptakn « Sunday

Toloypaio KAHAPOOKETOUG TAPOU PE XPIOTOYPAHA, TO ATTOKOAUTITIKG
ypappaTa A kat Q Kot gipnon opBopoapudpwaong, avaokapr) VOGOKOPEIoU «Aylog
AnpATPLOG», AVOTOAIKO VEKpOTAPEI0 OEGaaAoViKkNG, B’ Hlao 4ou al. AiBouoa 3
«Amo Ta HAUola iedia aTov XpioTiaviko Mapddeloo. TaQEg Kat KounTipla oty

TOACLOXPIOTIAVIKI} ETTOXN».

Wall-painting from a vaulted grave, with the Chi-rho, the Apocalyptic letters
Alpha and Omega, and imitation of marble revetment, excavation near the
hospital “Aghios Demetrios”, Thessaloniki's East Cemetery, 350-400. Room 3
“From the Elysian Fields to the Christian Paradise. Burials and cemeteries in the
Early Christian period”.
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2022

IOYNIOY | JUNE

Mrvag/Month: 06 - ERSopada/Week: 23

30

AeuTépa « Monday

31

Tpitn * Tuesday

IOYNIOZ « JUNE

01

Tetdptn « Wednesday

Tng Avarnyeag

02

Meumtn * Thursday

03

Napaokeun « Friday

04

TaPBBato « Saturday

05

Kuptakn « Sunday

Mikpr) poppapvn Adpvaka Pe GUPTOPWTO KAAUPUO TIOU TIEPIEKAELE AN PEVIO
AELWOvoBNKN PE XPIOTOYPapHa. ATIO TO EYKAIVIO TNG KOIUNTNPLOKNAG BAGIAIKAG
otV 080 I" ZemTepPpiou, avaToAko vekpoTaweio TG Oeaoalovikng, TEAN 4ou al.,
aiBouoa 1«0 TOAALOXPIOTIOVIKOG VAIOG».

Small marble coffer with sliding lid, which contained a silver reliquary with the
Chi-rho. From the enkainion of the funerary basilica in Triti Septemvriou Street,
Thessaloniki's East Cemetery, late 4th c., Room 1 “The Early Christian Church”,
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2022

IOYNIOY | JUNE

Mrvag/Month: 06 - ERSopada/Week: 24

06

AeuTépa « Monday

07

Tpitn * Tuesday

08

Tetdptn « Wednesday

09

Meumtn * Thursday

10

Napaokeun « Friday

WoxoaodpPfaro

11

TaPBBato « Saturday

Tng Ilevtnkooting

12

Kuptakn « Sunday

Totxoypa@io KAPAPOOKEMOUG TAPOU WE Hipnaon oplopoapudpwong Kat
XPLOTOYPApHA, avaoKagh oTnv 060 MeAelddou 5, SUTIKO vekpoTapEio
Oeooalovikng, péoa 40u at.

Wall-painting from a vaulted grave with imitation marble revetment and the Chi-
rho, excavation at 5 Peleiadou Street, Thessaloniki's West Cemetery, mid 4th c.
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2022

IOYNIOY | JUNE

Mrvag/Month: 06 - ERSopdada/Week: 25

Tov Ayiov Ilvebuarog

13

AeuTépa « Monday

14

Tpitn * Tuesday

15

Tetdptn « Wednesday

16

Meumtn * Thursday

17

Napaokeun « Friday

18

TaPBBato « Saturday

Tov Ayiov Ildviov

19

Kuptakn « Sunday

BaBpo kiova ylo Tn aTnpign adplavTa pe avayAuQES TPOCWTIOTIONNTEIS

nOAewV: NG Pwpng, wg Apadova pe aomida kot mavov t Néa Pwpn, Tnv
KwvoTavTivoUTIoAN, JE TUPYWTO OTEUHA KO KPOTWVTAG KEPAG apboviag. Bpebnke
T0 1934 KOVTA TN BaiAikr Tou Ayiou Anuntpiou, 406-506 at., aibouoa 2 «H
TOAQIOXPIOTIOVIKE TTIOANY».

Column pedestal for a statue with relief personification of Rome as an Amazon
with shield, and probably the New Rome, Constantinople, with turreted crown,
holding a horn of plenty. Found in 1934 near the basilica of Aghios Demetrios,

4th-5th c., Room 2 “Early Christian City".
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2022

IOYNIOZ | JUNE

Mrvag/Month: 06 - ERSopdada/Week: 26

20

AeuTépa « Monday

21

Tpitn * Tuesday

22

Tetdptn « Wednesday

23

Meumtn * Thursday

Tevéaiov Iwdvvou ITpodpdpov

24

Napaokeun « Friday

25

TaPBBato « Saturday

26

Kuptakn « Sunday

Mikp1} AdpvaKa o€ HOPYI} GOPKOPAYOU E OTIEG YO TIOPACKELT EUAOYING, 506-
606 Q1. G€ XP 0N KO GTOV 90 QL. OTIO TO EYKAIVIO VOoU aTnv 060 Eyvartia-Mntp.
levvadiou, mBavov To kaBoAikd Tng povig Mpodpopou. AVOOKAPNKE TIPIV TO

B’ MoyKOGHI0 TIOAEWO 0Tal OgPEAIQ TOU - KATEGTPOMMEVOU OTIO TNV TIUPKAYLA
TOU 1917 - SouAgipdv Tlapiov. AiBouoa 4 «Amo Tnv Eikovopayio ot Adpyn Twv
MaKeSOVWY Kal TWV Kopvnvwy».

Small coffer in the form of a sarcophagus with holes for the production of
eulogies, objects that pilgrims received as a memento of their visit to a shrine,
5th-6th c., still in use in the 9th c. From the enkainion of a church, in Egnatia -
Metr. Gennadiou Street, probably the katholikon of the Prodromos Monastery.
Excavated before World War I, in the foundations of the Suleiman Camii which
was destroyed in the 1917 fire. Room 4 “From Iconoclasm to the Splendour of the
Macedonian and Komnenian Dynasties”.
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2022

IOYAIOY | JULY

Mrvoag/Month: 07 - EBSopada/Week: 27

27

AeuTépa « Monday

28

Tpitn * Tuesday

[Iétpov ka1 [TabAov ATooTO AWV

29

Tetdptn « Wednesday

2ovaéig tov 12 AootéAwv

30

Meumtn * Thursday

01

Napaokeun « Friday

IOYAIOY ]ULY Kooyd xar Aapiavod twv Avapybpwv

02

TaPBBato « Saturday

03

Kuptakn « Sunday

AdhiBot aTaupoi KATW amd To§oaTolyia, TOIXOYPain TTOPEKKANGIOU 0TV 060
Kaoaavdpou 90, B’ a6 9ou at., aibouaa 4 «Ano TV Etkovopaxio oTn Aduwn Twv
MoKeSOVWVY Kal Twv Kopvnvwv».

Gemmed crosses beneath an arcade, wall-painting from a chapel at 90
Kassandrou Street, 850-900, Room 4 “From Iconoclasm to the Splendour of the
Macedonian and Komnenian Dynasties”.
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2022

IOYAIOY | JULY

Mrvag/Month: 07 - EBSopada/Week: 28

04

AeuTépa « Monday

05

Tpitn * Tuesday

06

Tetdptn « Wednesday

Kvprakng Meyalopdptopog

07

Meumtn * Thursday

08

Napaokeun « Friday

09

TaPBBato « Saturday

10

Kuptakn « Sunday

Ta umepwa TG Ayiog So@iag, HETA TIG EpYOCieg TOU akoAoUBNGAY TOV GEIGHO TOU
1978. Amown TG aibouoag 4 «Ano TV Etkovopaxio oTn Aduwn Twv Mokedovwy
Kat Kopvnvwvy.

The galleries of Aghia Sophia, after the work carried out following the 1978
earthquake. View of Room & “From Iconoclasm to the Splendour of the
Macedonian and Komnenian Dynasties”.
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2022

IOYAIOY | JULY

Mrvoag/Month: 07 - EBSopada/Week: 29

Evpnpiag Meyalopdprvpog * OAyag Ioamootélov

11

AeuTépa « Monday

12

Tpitn * Tuesday

13

Tetdptn « Wednesday

14

Meumtn * Thursday

15

Napaokeun « Friday

16

TaPBBato « Saturday

Iatépwv A’ O1kovpevikig Lovodov © Mapivng Meyalopdprvpog

17

Kuptakn « Sunday

MoAUBSIVN opayida Tou AéovTa, BaciAikol TIpWTOoTIABAPIOL Kal OTPATNYOU
OEG0OAOVIKNG, HE TIOTPLAPXIKO aTAUPO, 1006 at. ATO T uTEpWA TG Ayiag Z0@iag
TIOU AEITOUPYOUTAV Kal WG XWPO! YPOUHOTEING (0EKPETA) TNG PNTPOTIOANG.
AiBouaca 4 «Ano TV Etkovopaxio 0T Adpwn Twv Makedovwy Kol Twv
Kopvnvwvy.

Lead seal of Leo, royal protospatharios and strategos of Thessaloniki, with
patriarchal cross, 10th c. From the galleries of Aghia Sophia, which served as
offices for the secretariat of the Metropolitan Diocese. Room & “From Iconoclasm
to the Splendour of the Macedonian and Komnenian Dynasties”.
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2022

IOYAIOY | JULY

Mrvoag/Month: 07 - EBSopada/Week: 30

18

AeuTépa « Monday

19

Tpitn * Tuesday

HAio0 Ipogintov

20

Tetdptn « Wednesday

21

Meumtn * Thursday

Mapiag Maybainvig

22

Napaokeun « Friday

23

TaPBBato « Saturday

24

Kuptakn « Sunday

MoAUBGIVN owpayida Tou NIKITO, OPXIETOKOTIOU OEGOOAOVIKNG, HE OTAUPO
euhoyiag, &' TéTapto 100V -’ TETAPTO 110U Ot ATO T UTIEPWQ TG Ayiag Zowiag
TIOU AEITOUPYOUTAV Kal WG XWPO! YPOUHOTEING (0EKPETA) TNG PNTPOTIOANG.
AiBouaca 4 «Ano TV Etkovopaxio 0T Adpwn Twv Makedovwy Kol Twv
Kopvnvwvy.

Lead seal of Nicetas, Archbishop of Thessaloniki, with benediction cross, last
quarter 10th - first quarter 11th c. From the galleries of Aghia Sophia, which
served as offices for the secretariat of the Metropolitan Diocese. Room 4 “From
Iconoclasm to the Splendour of the Macedonian and Komnenian Dynasties”.
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2022

IOYAIOY | JULY

Mrvoag/Month: 07 - EBSopada/Week: 31

25

AeuTépa « Monday

Ayiag [Tapaokeving Meyalopdptvpog

26

Tpitn * Tuesday

Ayiov IavreAenpovog Meyalopdptvpog tov Iapatikod

27

Tetdptn « Wednesday

28

Meumtn * Thursday

29

Napaokeun « Friday

30

TaPBBato « Saturday

31

Kuptakn « Sunday

MoAUBSGWVN owpayiba Tou lwavvn, oTaBapokouBikaAapiou Kal HE T OE0TOKO
deopevn, ae SNUOWPIAT EIKOVOYPAPIKO TUTIO TNG €MOXNG, 1006-110¢ al. ATO

Ta uTEpWa TNG Ayiag Zo@iag TOU AEITOUPYOLTAV KAl WG XWPO! YPAPPATEING
(oexpéta) TG UNTPOTOANG. AiBouoa 4 «Amd TV Elkovopoyia oTn Adpwn Twv
MoKeSOVWY Kal Twv Kopvnvwv».

Lead seal of loannes, spatharocubicalarios, with the Virgin orans, in a popular
iconographic type of the period, 10th-11th c. From the galleries of Aghia Sophia,
which served as offices for the secretariat of the Metropolitan Diocese. Room

4 “From Iconoclasm to the Splendour of the Macedonian and Komnenian
Dynasties”.
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XPUOOKEVTNTOG PETAEWTOG KETITAPIOG TNG OEGOOAOVIKNG», OPXES 140U
QL. TIOU TOl VEOTEPX XPOVIA (PUAAGCOTOV OTOV HETARUTAVTIVO VAo TNG
Mavayoudag. AiBouca 7 «To AukO@wWS Tou Bulavtiou 1204-1453».




Gold-embroidered silk “epitaphios of Thessaloniki”, early 14th c. which in
later years was kept in the post-Byzantine church of Panagouda. Room 7
“The Twilight of Byzantium. 1204-1453".
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2022

AYTOYXTO% | AUGUST

Mrvag/Month: 08 - ERSopdada/Week: 32

AYTOYXTOX « AUGUST

01

AeuTépa « Monday

02

Tpitn * Tuesday

03

Tetdptn « Wednesday

04

Meumtn * Thursday

05

Napaokeun « Friday

Metapdppwon tov Xwrinpog

06

TaPBBato « Saturday

07

Kuptakn « Sunday

AvayAun TAGKa PEVE00APKOWAYOU PIE TOSOATOIKIE, OTAUPOUG, (PUTA KOl
diokapio pe ™ ouvtopoypawia A(m)g, vaog Ayiag Xowiag, 1106 at., aibovaa 4
«Amo TNV Ewovopaxio oTn Adpyn Twv Makedovwy kat Twv Kopvnvwyy. Méoa
oTov Voo BaBovTal EMiong yia TINTIKOUG AGYOUG ONUQIVOUGEG TPOCWTIKOTNTES,
KUpiWG EKKANGLOOTIKOI a§lwpaTOUXOL.

Relief slab of a pseudosarcophagus with arcade, crosses, plants and a paten
marked ®(®)g (=Light), Aghia Sophia, 11th c., Room & “From Iconoclasm to the
Splendour of the Macedonian and Komnenian Dynasties”. Important persons,
usually senior churchmen, were often honoured with a tomb inside the church.
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2022

AYTOYXTO% | AUGUST

Mrvag/Month: 08 - ERSopdada/Week: 33

08

AeuTépa « Monday

09

Tpitn * Tuesday

10

Tetdptn « Wednesday

11

Meumtn * Thursday

12

Napaokeun « Friday

13

TaPBBato « Saturday

14

Kuptakn « Sunday

H Novayia 6gopevn, mAalolwpévn oMo ayioug Ie appiean S1aKOVOU TIOU KPOToUV
BuptaTipro Kkat Brkn yio MBavt. Totxoypawia kOyXng tepol omo MapeEKKANOL

oTa voTIa Tou MUpyou Tou Tpiywviou, yOpw ota 1100. AiBouoa 4 «ATd Ty
Eikovopoyio oTn Adpyn Twv Makedovwy Kat Twv Kopvvwvs.

The Virgin orans, between saints in deacon’s garb and holding censer and
incense box. Wall-painting from the sanctuary conch of a chapel south of the
Trigonion Tower, circa 1100. Room 4 “From Iconoclasm to the Splendour of the
Macedonian and Komnenian Dynasties”.
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2022

AYTOYXTO% | AUGUST

Mrvog/Month: 08 - EBSopdada/Week: 34

Koiynon tng ©¢eotdxov

15

AeuTépa « Monday

16

Tpitn * Tuesday

17

Tetdptn « Wednesday

18

Meumtn * Thursday

19

Napaokeun « Friday

20

TaPBBato « Saturday

21

Kuptakn « Sunday

0 apyayyeAog MixanA o€ Tolxoypawio Ta@iKou pvnueiou, votio kAitog Ayiag
Yopiag, Petd To 1224(;), aibouca 7 «To Aukd@wG Tou BulavTiou 1204-1453%»

The Archangel Michael, wall-painting from a tomb monument, Aghia Sophia,
south aisle, post 1224(?), Room 7 “The Twilight of Byzantium 1204-1453".
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2022

AYTOYXTO% | AUGUST

Mrvag/Month: 08 - EBSopada/Week: 35

22

AeuTépa « Monday

23

Tpitn * Tuesday

Koopa tov AttwAod

24

Tetdptn « Wednesday

25

Meumtn * Thursday

26

Napaokeun « Friday

®davovpiov Meyalopdprvpog

27

TaPBBato « Saturday

28

Kuptakn « Sunday

0 apxayyeAog faBpinA o Torxoypa@ia Ta@ikou pvnueiou, votio kAitog Ayiog
Yopiag, Petd To 1224(;), aibouca 7 «To Aukd@wG Tou BulavTiou 1204-1453%»

The Archangel Gabriel, wall-painting from a tomb monument, Aghia Sophia,
south aisle, post 1224(?), Room 7 “The Twilight of Byzantium 1204-1453".
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2022

2EMTEMBPIOZ | SEPTEMBER

Mrvog/Month: 09 - EBSopdada/Week: 36

Arotopn keparng Iwdvvov tov I[1poSpopiov

29

AeuTépa « Monday

Are€dvdpov Kavotavtivovodewg

30

Tpitn * Tuesday

31

Tetdptn « Wednesday

01

SYEITTEMBPIOY. - SEPTEMBER Apxn tng IvSixtov * Twv Ayiov Yapdvia IapOévav ka1 Aokntpidv Népmrn * Thursday

Ayiov Mapavrog Meyalopdptopog

02

Napaokeun « Friday

03

TaPBBato « Saturday

04

Kuptakn « Sunday

0 aylog rewpytog(;) o Totxoypawia Tawikol pvnueiou, voTio KAitog Ayiag Sogiag,
HETA TO 1224(;), aiBouca 7 «To AukOYwS Tou BuavTiou 1204-1453»

St George (?), wall-painting from a tomb monument, Aghia Sophia, south aisle,
post 1224(?), Room 7 “The Twilight of Byzantium 1204-1453".
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2022

2EMTEMBPIOZ | SEPTEMBER

Mrvag/Month: 09 - EBSopada/Week: 37

05

AeuTépa « Monday

06

Tpitn * Tuesday

07

Tetdptn « Wednesday

Tevéaiov thg OeotoKoD

08

Meumtn * Thursday

Iwaxeiy ka1 Avvng

09

Napaokeun « Friday

10

TaPBBato « Saturday

11

Kuptakn « Sunday

TUGAvo HUPOBOYEiD ATIO OXVOTIPAGIVO YUOAL, OTIO TAWYO OE TIAPEKKANGL, BopEiwg
Tou Ayiou Anuntpiou, 1406 al.

Pale green glass perfume vessel (unguentarium), from a tomb in a chapel north
of Aghios Demetrios, 14th c.
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2022

2EMTEMBPIOZ | SEPTEMBER

Mrvog/Month: 09 - EBSopdada/Week: 38

12

AeuTépa « Monday

100 xpdvia amd tnv kataotpopn thg Ludevng

13

Tpitn * Tuesday

Yywon Tipiov Ltavpod

14

Tetdptn « Wednesday

15

Meumtn * Thursday

Evpnpiag Meyalopdptopog

16

Napaokeun « Friday

Yogiag, ITiotews, EAmibog, Aydnng

17

TaPBBato « Saturday

18

Kuptakn « Sunday

0 lwavvng BamTioTng, Tolxoypapia omd To kaBoAikd Tng Movig BAatadwy, 1360-
1380(;), aiBouca 7 «To AuKOYwS Tou BuavTiou 1204-1453».

St John the Baptist, wall-painting from the katholikon of the Blatades Monastery,
1360-1380(?), Room 7 “The Twilight of Byzantium 1204-1453".
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2022 SEMTEMBPIOS | SEPTEMBER

Mrvoag/Month: 09 - EBSopada/Week: 39

19

AeuTépa « Monday

20

Evotabiov Meyalopdptopog Tpitn * Tuesday

21

Tetdptn « Wednesday

22

Meumtn * Thursday

23

ZoMnyn Tipiov IpoSpdpov * Evpwnaixés Huépe IToMriotikng KAnpovopidg Mapaokeur « Friday
24
Evpwaixés Huépeg IMoitiotikig KAnpovopdg TaPBBato « Saturday
25
Evpwmnaikés Huépeg [olitiotikng KAnpovopidg Kuptakn « Sunday
0 lwavvng OgoAdYog, Tolxoypawia omo To kaBoAikd Tng Movig BAatadwy, 1360- St John the Theologian (the Divine), wall-painting from the katholikon of the
1380(;), aiBouoa 7 «To AukOYwS Tou Budavtiov. 1204-1453». Blatades Monastery, 1360-1380(?), Room 7 “The Twilight of Byzantium 1204-1453",
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2022

OKTQBPIOX | OCTOBER

Mrvag/Month: 10 - EBSopada/Week: 40

Iwdvvov BgoAdyov

26

AeuTépa « Monday

27

Tpitn * Tuesday

28

Tetdptn « Wednesday

29

Meumtn * Thursday

30

Napaokeun « Friday

01

TaPBBato « Saturday

OKTQBPIOX « OCTOBER

02

Kuptakn « Sunday

TuGAvn otvoyon, pe Saykdaveg KaBoupa Kat adlayvwaTo uypod, Tou BpEdnke
EVTOIYIOpEVO, THBAVOV YIO MOTPOTIOTKOUG AGYOUG, GTNV KEVTPIKI awiba Tou
KaBoAkol TG Movrg BAatadwy, 1406 at.

Glass jug, with crab claws and an unidentified liquid, found built into the wall
of the central apse in the katholikon of the Blatades Monastery, presumably to
ward off evil, 14th c.
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2022

OKTQBPIOX | OCTOBER

Mrvog/Month: 10 - EBSopada/Week: 41

Atovooiov Apeorayitov

03

AeuTépa « Monday

04

Tpitn * Tuesday

05

Tetdptn « Wednesday

06

Meumtn * Thursday

Xepyiov kat Bdkxov Maptdpwv

07

Napaokeun « Friday

08

TaPBBato « Saturday

09

Kuptakn « Sunday

MNAveg QUOAWPEVES KOUTIEG OO TO VEKPOTOPEio TNG Movrg BAaTadwy, 1306-
1506 at., aibouca 7 «To AukOYwG Tou BudavTiou 1204-1453%.

Glazed pottery bowls from the cemetery of the Blatades Monastery, 13th-15th c.,
Room 7 “The Twilight of Byzantium 1204-1453".
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2022

OKTQBPIOX | OCTOBER

Mrvoag/Month: 10 - EBSopada/Week: 42

10

AeuTépa « Monday

11

Tpitn * Tuesday

12

Tetdptn « Wednesday

13

Meumtn * Thursday

14

Napaokeun « Friday

Aiefvig Huépa Apxatoloyiag

15

TaPBBato « Saturday

16

Kuptakn « Sunday

MIKpOYPA@IKI} AVOTIOPAATAON TOU VaoU TOU SWTr)pog XpIaTol, EpYo - dwped
XpuooaoTopou T{uaka, 200G al. Kot EQUOAWMEVN KOUTIA e MUBIKO TITNVO O
Tapn otov mepiBoAo Tou voou, 1406 at.

Miniature of the church of Christ the Saviour, made and donated by
Chrysostomos Tzimakas, 20th c., and glazed bowls with mythical bird from a
burial in the churchyard, 14th c.
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2022

OKTQBPIOZ | OCTOBER

Mrvog/Month: 10 - EBGopada/Week: 43

17

AeuTépa « Monday

Aovkd EvayyeAiotod

18

Tpitn * Tuesday

19

Tetdptn « Wednesday

20

Meumtn * Thursday

21

Napaokeun « Friday

22

TaPBBato « Saturday

TaxaoBov AbeApibeov

23

Kuptakn « Sunday

Mappapivol kioveg, evrotiopévol bavov oe Tpimieupn awida lepou, pe
EMYPAPT) TOU 90U-100U all. TTOU AVAPEPEL VOO APIEPWHEVO OTOV KATAYOUEVO
amno tn Oeaaahovikn, MavAo Tov OHoAOYNTH, APXIETIOKOTIO KwVOTOVTIVOUTIOANG
0TOV 40 . BpéBnkav emavaypnaotpomnotnpévot Tov 190 at. o€ pikpr KApoKa oTov
Va0 Tou ayiou Anpntpiou (Kaowuié t¢api). To TEAEUTAIO TUAPA THS EMYPOQNG
Bpioketau aTo Mouacgio KwvatavtivoimoAng. AiBouoa 4 «Amo Thv Etkovopayio
o Adpwn Twv MakedOvwy Kat Twv Kopvnvwvy.

Marble columns with inscription from the 9th-10th c. relating to a church
dedicated to Paul the Confessor, Archbishop of Constantinople in the 4th c.
and a native of Thessaloniki. They were in the exterior wall of a three-sided
sanctuary apse and found re-used in a small stairway (19th c.) in the church
of Aghios Demetrios (Casimié Camii). The end of the inscription is in the
Constantinople Archaeological Museum. Room 4 “From Iconoclasm to the
Splendour of the Macedonian and Komnenian Dynasties”.

17






2022

OKTQBPIOX | OCTOBER

Mrvog/Month: 10 - EBSopada/Week: 44

24

AeuTépa « Monday

25

Tpitn * Tuesday

Anpntpiov Meyalopdptvpog tov MopoBAitov

26

Tetdptn « Wednesday

Néotopog Mdptvpog

27

Meumtn * Thursday

Enéterog tov OXI - EOvikn Eoptn

28

Napaokeun « Friday

29

TaPBBato « Saturday

30

Kuptakn « Sunday

Mapudpivn emTUpBLa eMypawr Tou Fpnyopiou KoutdAn, apxlEMoKOTou
0eaoanovikng, 1333-1334 Tou BpEBNKE EMAVOXPNCIHOTIOMHEVT GTOV HIVAPE TNG
Ayiag Zowiag. O TGYog Tou KoUTAAN {0WG KATOOTPAWYNKE PHETA TO 1524 6TAV O

VOOG pETATPATINKE O€ T{api, aibouca 7 «To AukOWwG Tou BulavTiou 1204-1453%.

Marble funerary inscription of Gregory Koutales, Archbishop of Thessaloniki,
1333-1334. Found re-used in the minaret of Aghia Sophia. Koutales’ tomb may
have been destroyed after 1524, when the church was turned into a mosque.
Room 7 “The Twilight of Byzantium 1204-1453".
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Epistyle of a carved wooden templon with the twelve
apostles, probably the work of Theban painter Frangos
Katelanos. In later times it was kept in the post-
Byzantine church of Aghios Athanasios, mid 16th c.,
Room 10 “Byzantium after Byzantium. The Byzantine
Legacy in the years after the Fall. 1453-19th c"
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EmiotUAI0 SUAGYAUTITOU TEUTIAOU € TOUG Swdeka
amooToAoug, mBavov épyo Tou OnRaiou {wypdwou,
®pdyyou KateAdvou. Ta VEOTEPD XPOVIO (PUAACTOTOV
oTov petaBulavTivo vao Tou Ayiou ABavaaiou, péoo
1600 at., aibouvoa 10 «To BulavTio petd To Bugavtio. H
BuavTivi) KAnpovopId 0TOUG XPOVOUG HETG THY AAwan.
1453-190G QLY.
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2022

NOEMBPIOZ | NOVEMBER

Mrvag/Month: 11 - EBSopada/Week: 45

31

AeuTépa « Monday

01

Tpitn * Tuesday

NOEMBPIOY. + NOVEMBER Kooyd xa1 Aapiavod tov Avapydpwv

02

Tetdptn « Wednesday

03

Meumtn * Thursday

04

Napaokeun « Friday

05

TaPBBato « Saturday

06

Kuptakn « Sunday

AUO TURPATO HAPHAPIVAG KTNTOPIKIG ETYPAPNG O€ LoPPIKO TPIKETPO TIOU
AVAPEPETAL OE AVOKAivVION Va0l amd Tov 6eBaaTo METPo AoUKOTIOUAO, 1284
BpéBnke emavaypnatponoinuévn atov MuAwva Tou T{apiol Tou Eoki Zepdt
(NporTng HAiag), aiBouaa 7 «To AuKOYwS Tou BugavTiou 1204-1453» .

Two fragments of a marble patronal inscription in iambic trimeter relating to
the renovation of a church by the sebastos Petros Doukopoulos. 1284. Found
re-used in the portal of the Eski Serai Camii (Profitis Elias), Room 7 “The Twilight
of Byzantium 1204-1453".
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2022

NOEMBPIOZ | NOVEMBER

Mrvog/Month: 11 - EBSopada/Week: 46

07

AeuTépa « Monday

Yovaén Iappeyiotwv Ta€lapxdv MixanA xai ITaPpinA

08

Tpitn * Tuesday

09

Tetdptn « Wednesday

10

Meumtn * Thursday

Mnva Meyalopdptrvpog

11

Napaokeun « Friday

12

TaPBBato « Saturday

13

Kuptakn « Sunday

OpBoywvio emiTiTAo MAoUGI SloKOOUNPEVO PE avBomETaAA, OO TOAUTEAEG
XEPOYPOPO VAYYENID HE TIEPIKOTIEG TWV TEGTAPWY EuayyeAiwv (euayyeAloTApLo),
TEAN 110U-0pYES 120U al. Tal VEGTEPA XPOVI (PUAACCOTAV GTOV HETARUTAVTIVO

vao Tou Ayiou ABavaaiou, aiBouoa 4 «Ano Thy Eikovopayio ot Adpyn Twy
MoKeSOVWY Kat Twv Kopvnvwv».

Rectangular headpiece richly decorated with flower petals, from a splendid
manuscript Lectionary, late 11th-early 12th c. In later times it was kept in the
post-Byzantine church of Aghios Athanasios, Room & “From Iconoclasm to the
Splendour of the Macedonian and Komnenian Dynasties”.
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2022

NOEMBPIOZ | NOVEMBER

Mrvoag/Month: 11 - EBSopada/Week: 47

Tonyopiov Ilalapd

14

AeuTépa « Monday

15

Tpitn * Tuesday

Mat6aiov Amootélov kar Evayyeliotn

16

Tetdptn « Wednesday

Emnéteiog tov IToAvtexveiov

17

Meumtn * Thursday

18

Napaokeun « Friday

19

TaPBBato « Saturday

20

Kuptakn « Sunday

OpBoywvio emiTiTAo, MoUGI SI0KOOUNKEVO HE avOOTIETOAA, OO TIOAUTEAES
XEPOYPOPO VAYYENID HE TIEPIKOTIEG TWV TEGTAPWY EuayyeAiwv (euayyeAloTApLo),
TEAN 110U-0pYES 120U al. Tal VEGTEPA XPOVI (PUAACCOTAV GTOV HETARUTAVTIVO

vao Tou Ayiou ABavaaiou, aiBouoa 4 «Ano Thy Eikovopayio ot Adpyn Twy
MoKeSOVWY Kat Twv Kopvnvwv».

Rectangular headpiece richly decorated with flower petals, from a splendid
manuscript Lectionary, late 11th-early 12th c. In later times it was kept in the
post-Byzantine church of Aghios Athanasios, Room & “From Iconoclasm to the
Splendour of the Macedonian and Komnenian Dynasties”.
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2022

NOEMBPIOZ | NOVEMBER

Mrvog/Month: 11 - EBSopada/Week: 48

Ta E10661a tng Ogotékov

21

AeuTépa « Monday

22

Tpitn * Tuesday

23

Tetdptn « Wednesday

24

Meumtn * Thursday

Atxartepivng Meyalopdptrvpog

25

Napaokeun « Friday

XYtohiavod Oaiov

26

TaPBBato « Saturday

27

Kuptakn « Sunday

OpBoywvio emiTiTAo, MoUGI SI0KOOUNKEVO HE avOOTIETOAA, OO TIOAUTEAES
XEPOYPOPO VAYYENID HE TIEPIKOTIEG TWV TEGTAPWY EuayyeAiwv (euayyeAloTApLo),
TEAN 110U-0pYES 120U al. Tal VEGTEPA XPOVI (PUAACCOTAV GTOV HETARUTAVTIVO

vao Tou Ayiou ABavaaiou, aiBouoa 4 «Ano Thy Eikovopayio ot Adpyn Twy
MoKeSOVWY Kat Twv Kopvnvwv».

Rectangular headpiece richly decorated with flower petals, from a splendid
manuscript Lectionary, late 11th-early 12th c. In later times it was kept in the
post-Byzantine church of Aghios Athanasios, Room & “From Iconoclasm to the
Splendour of the Macedonian and Komnenian Dynasties”.
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2022

AEKEMBPIOY | DECEMBER

Mrvag/Month: 12 - ERSopdada/Week: 49

28

AeuTépa « Monday

29

Tpitn * Tuesday

Avbpéov Amootolov tov ITpwrokAintov

30

Tetdptn « Wednesday

01

Meumtn * Thursday

AEKEMBPIOY. « DECEMBER

02

Napaokeun « Friday

03

TaPBBato « Saturday

BapPdpag MeyaAopdpropog

04

Kuptakn « Sunday

MpWTOypappa PE XPUOO Kat TOAUXpwuN AvBivn Stakdounaon omd moAuTeAES
XEPOYPOPO VAYYENID HE TIEPIKOTIEG TWV TEGTAPWY EuayyeAiwv (euayyeAloTApLo),
TEAN 110U-0pYES 120U al. Tal VEGTEPA XPOVI (PUAACCOTAV GTOV HETARUTAVTIVO

vao Tou Ayiou ABavaaiou, aiBouoa 4 «Ano Thy Eikovopayio ot Adpyn Twy
MoKeSOVWY Kat Twv Kopvnvwv».

Initial letter with gold and polychrome floral ornamentation, from a splendid
manuscript Lectionary, late 11th-early 12th c. In later times it was kept in the
post-Byzantine church of Aghios Athanasios, Room & “From Iconoclasm to the
Splendour of the Macedonian and Komnenian Dynasties”.
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2022

AEKEMBPIOY | DECEMBER

Mrvag/Month: 12 - ERSopdda/Week: 50

YdpPa tov Hyraopévoo

05

AeuTépa « Monday

NikoAdov ApxiemoKkomov

06

Tpitn * Tuesday

07

Tetdptn « Wednesday

08

Meumtn * Thursday

YoMnyig Ayiag Avvng

09

Napaokeun « Friday

10

TaPBBato « Saturday

11

Kuptakn « Sunday

0 Xp1oTog SamAwpEVOG 0TO GEVTOVI, TAXIOIWEVOG amo AyyéAoug, Tpoxoug
SEPOWEIN KOt XEPOUBEIM Kot 0TIG Ywvieg To cUPBOAN TwWV EvayyeAoTwY.
XPUOOKEVTNTOG HETAEWTOG KETITAPIOG TNG OEGTAAOVIKNGY», APXES 140U QL. TIOU Ta
VEOTEPQ XPOVIO PUAAGCOTAV GTOV PETARUTAVTIVO Vad TG Mavayoldag. AiBouaa 7
«To AukOQYWG Tou BulavTiou 1204-1453».

Christ lying on a sheet, surrounded by Angels, Thrones, Seraphim and
Cherubim, and in the corners the symbols of the Evangelists. Gold-embroidered
silk “epitaphios of Thessaloniki”, early 14th c., which in later years was kept in
the post-Byzantine church of Panagouda. Room 7 “The Twilight of Byzantium.
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2022

AEKEMBPIOY | DECEMBER

Mrvag/Month: 12 - ERSopdda/Week: 51

rmopibwvog TpipvBodvrog tov Oavparovpyod

12

AeuTépa « Monday

13

Tpitn * Tuesday

14

Tetdptn « Wednesday

EXevbepiov Iepopdptvpog

15

Meumtn * Thursday

16

Napaokeun « Friday

AavinA Ipogintov

17

TaPBBato « Saturday

18

Kuptakn « Sunday

Autinpd, PHIKPES E1KOVEG Pe TV Mavayia Kat Tov Iwdvvn Tov EuayyeAioTr, Tou
TAatoiwvav Tov EgTaupwpévo oty Kopun uAdyAuTITou TEPTAOU. MBavov Epya
Tou OnPaiou {wypawou, dpdyyou KateAdvou. Ta vedTepa Xpovia YUAAGGOTaY
oTov peTaBulavTivo vao Tou Ayiou ABavaaiou, Jéoa 160U at., aiBouoa 10 «To
BulavTio petd 1o BulavTio. H BulavTiv) KANpOVOuId 0TOUG XPOVOUG HETA TV
AAwon. 1453-1906 aL».

Small icons of the Virgin Mary and St John the Evangelist (lypera), which framed
Christ Crucified on the top of a carved wooden templon. Probably the work of
the Theban painter Frangos Katelanos. In later years they were preserved in the
post-Byzantine church of Aghios Athanasios, mid 16th c., Room 10 “Byzantium
after Byzantium. The Byzantine Legacy in the years after the Fall. 1453-19th ¢
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2022

AEKEMBPIOY | DECEMBER

Mrvag/Month: 12 - ERSopdda/Week: 52

19

AeuTépa « Monday

Iyvatiov Beopdpov

20

Tpitn * Tuesday

21

Tetdptn « Wednesday

Avaotaoiag ®appaxoAvrpiag

22

Meumtn * Thursday

23

Napaokeun « Friday

Evyeviag Ootopdpropog

24

TaPBBato « Saturday

H T'évvnoig tov Xp1otod

25

Kuptakn « Sunday

H Koipnon tou Ayiou NikoAGou, oTidpayua Totxoypa@iag anod tov Ayto NikoAao
Tpavo, 1806 at., aiBouca 10 «To BuavTio petd To BugavTio. H Bulavtivi
KANPOVOULG OTOUG XPOVOUG HETA TNV AAwoN. 1453-1906 al. ». STOV PeyOAOTIPETH
HETABUTAVTIVO Va0 - TIOU KTIOTNKE OTA EPEiTI TIBAVOV TIAAAIOXPIOTIAVIKOU VaoU
KOl KATOOTPAWNKE 0TV TIUPKAYIA Tou 1917 - TeAéaTnke n SoSooyia yia TV
anelevBépwan tng Oeacadovikng To 1912.

The Dormition of St Nicholas, fragment of a wall-painting from Aghios Nikolaos
Tranos, 18th c., It was in that magnificent post-Byzantine church, which was

built over the ruins of a probably Early Christian church but destroyed by the
Great Fire of 1917, that the Te Deum for the Liberation of Thessaloniki in 1912 was
celebrated. Room 10 “Byzantium after Byzantium. The Byzantine Legacy in the
years after the Fall. 1453-19th ¢.”
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2022

AEKEMBPIOY | DECEMBER

Mrvag/Month: 12 - ERSopdda/Week: 53

Yova&n tng O£otékon

26

AeuTépa « Monday

Xtepdvov ITpwtopdptrvpog

27

Tpitn * Tuesday

28

Tetdptn « Wednesday

29

Meumtn * Thursday

30

Napaokeun « Friday

31

TaPBBato « Saturday

TANOYAPIOX 2023

01

Kuptakn « Sunday

0 vaog TG Ayiag Atkatepivng, n Ayia Zowia, n Potovta Kot n Mavayio
AXEPOTIOINTOG, WG XWPOG OTEYAONG TTPOGYUYWY TWV TOAEUIKWY GUPPASEWY
TWV 0PXWY Tou 200U al. KOt TTUPOTIOOWY, YNPIoKA avTiypapa TOXUSPOUIKWY
deAtapiwv ouloyng Jean-Pierre Grélois, Mouagio BuavTivol MoAiTiapou.

Aghia Aikaterini, Aghia Sophia, the Rotonda and Panaghia Acheiropoietos, as
shelters for refugees created by the wars and conflicts of the early 20th c. and
homeless from the great fire, digital copies of post cards from the Jean-Pierre
Grélois Collection, Museum of Byzantine Culture.
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The desk diary “Museum, monument, memory. The collections of the Museum of Byzantine Culture and the
monuments of Thessaloniki” was printed by the Association of “Friends of the Museum of Byzantine Culture”

in December 2021 in 600 copies.

Texts-Editing
Dr Antigoni Tzitzibassi

Conservation of artworks

Giannis Albantis, Lazaros Apokatanidis, Kostas
Chatzikonstantinou, Nikos Chatzopoulos, Rena
Cheimonidou, Dimitra Drosaki, Mimis Eudoxios,
Androniki Foutsitzoglou, Vaios Ganitis, Vasiliki
Georgopoulou, Giorgos Gousias, Elektra
Karagiannidou, Eleni Koiou, Giorgos Konstantinidis,
Andreas Kontses, Vasiliki Kostopoulou, Dr Dimitra
Lazidou, Evangelia Matiou, Kyriakos Mathios,
Magdalini Mouratidou, t Anastasia Nisiantsi, Polyxeni
Palousi, Athanasios Palousis, Elpida Papadopoulou,
Vasilis Siatis, Maria Sotiropoulou, Giorgos Stylianidis,
Anna Tsami, Giorgos Tsekmes, Nikolaos Tsigaras,
Vasilis Tsimpoukidis, Tilemachos Zioutas

Drawings

Dr Despina Makropoulou
Dr Antigoni Tzitzibassi
Theodoros Zontanos

Photographs

Giorgos Fafalis, Thanos Kartsoglou, Orestis Kourakis,
t Makis Skiadaresis, Nikos Tsiokas, Stamatis
Zoumpourtikoudis

English translation
Janet Koniordos

Design
Dimitris Milosis

Production
MOUGOS-COMMUNICATION IN PRINT

Warm thanks to the collector Jean-Pierre Grélois for his generous granting

of archival material in digital form from his private collection.



To Aevkwpa-npepoAdylo «Movoeio, pvnpeio, pviapn. O1 cuAoyég tov Movoeiov Bulavtivos IToAttiopov kat ta
pvnueia tng Oecoalovikng» ekdéOnke amnd 1o Twpateio twv «diAwv tov Movoeiov Bulavtivov IToAitiopon»

kat onwbnke oe 600 avtitvma tov Aeképfpio tov 2021.

Keipeva-EmpéAeia
Ap Avtiyévn TQtQipmaon

Yuvinpnon £pywv

lavvng AApmtaving, AdZapog Amokatavidng, Bdiog
Tavitng, Baoilikn 'ewpyomovAov, [wpyog T'ovoiag,
Anpntpa Apoodxn, Mipung Evd6€iog, TnAépaxog
ZioUtng, HAéxtpa Kapayiavvidov, EAévn Kéiov,
Av8péag Kovioég, Mwpyog Kwvotavtividng, BaciAikn
KwotomovAov, Ap Anpntpa Aadidov, Kupidkog
Mabiég, EvayyeAia Mdatiov, MaydaAnvih Mouvpatidov,
T Avaotaocia Nnoidvton, Abavdotiog ITaAovong,
IToAvEévn ITahoVon, EAntida ITamadomovAov, BaciAng
Y1dng, IMNpyog ZtvAtavidng, Mapia Zwtnpormoviov,
Avva Todun, INwpyog Toekpég, NikéAaog Torydpag,
BaoiAng Toipmovkidng, Avdpovikn ®ovtoit{dyAov,
Kwotag Xatdnkwvotavtivov, Nikog XatlémovAog, Péva
Xelpwvidou

Yxé61a

©e68wpog Zwvtavdg

Ap Aéomorva MaxrportovAov
Ap Avtiyévn TQtipmdon

dwroypapieg

Ytapdtng Zovpmovptikovdng, Oavog KaptodyAov,
Opéotng Kovpdxrng, T Mdaxkng Ykiadapéong, Nikog
To6xag, I'pyos apaing

AyyMkn petdgpaon
Janet Koniordos

Yxeb1aopog
Anpntpng MnAwong

IMapaywyn
MOYI'KOZ - ENTYITH ETIIKOINQNIA

Oepuéc evxaproties otov ovAAékTn Jean-Pierre Grélois yia tn yevvaiddwpn mapaxwpnon

o€ Yneiakn Uopn, apxeiakov vAikov and m ovAloyn tov.



FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was
founded in 1988, immediately after construction work on the Museum
began. It is thus the only association of friends that started its activity,
contributing to the Museum collections’ recording and conservation, before
the MBC’s official inauguration in 1994.

The association of Friends forms the link between the Museum and the
general public, and its main aims are to provide the museum with moral
and material support, assist in its running, help augment its collections, and
raise public awareness regarding artefacts related with Byzantine history
and art.

The Friends is a non-profit organisation recognised by the state and a
member of the Hellenic Federation of Friends of Museums (EOSFIM).
Through EOSFIV, it also belongs to the World Federation of Friends of
Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly.

Executive Committee

Panagiota Gourassa- Georgiadou, Chair
Michael Rokkos, Vice - Chair

Eliza Alexandridou, Vice - Chair
Athanasios Koukoravas, General Secretary
Magdalini Manoudi, Treasurer
Members: Nikolaos Galanis

Despoina Dalakoura-Karagiannidou
Polytimi Katsochi

Aikaterini Konstantinou

Anastasios Plastiras

Athina Sipitanou

Angeliki Strati

Stamatia Rovatsou



OI ®IAOI TOY MOYXEIOY BYZANTINOY IIOAITIZMOY

To Ywpateio twv ®{Awv tov Movoeiov Bulavtivos IToAitiopov 18pvOnke
10 1988, apéows petd tnv évapfn Kataokevng tov Kripiov tov Movoeiov.
Eival éto1, iowg, 1o povadikdé Zwpateio @idwv mov dpxioe tn Spdon tov,
ovpBdAdovtag otny Kataypagn Kal cuvinpnon twv oLAAoYwV Tov Mouvaoeiov,
p1v Ta enfonpa eykaivid tov mov €yvav to 1994.

To Zwpateio amoteAel o ouvdetikd Kpiko Tov Movoeiov pe tnv Kowvwvia,
Pe K0p1lovGg 0TéX0VLG TNV NnO1KN Kal VAIKA evioxvon tov Movoeiov, tn
ovunapdotacn otn Aeltovpyia TOL KAl OTOV EUMAOVTIONS TWV CLAAOYWV
oL Kabwg Kal tnv gvalchnromnoinon tov €VPVTEPOL KOIVOL Ylia ta €pya tng
Bulavtivig 1otopiag kat t€xvng.

Armotelei pn kepdookomikéd cwpateio, avayvwplopévo amnd to kpdrog, eival
péAog tng EAAnvikhg Opoomovéiag ®{Awv twv Movoeiwv (EOZOIM) kat
péow avtng ovppetéxel otnyv Ilaykéopia Opoomovdia PiAwv twv Movoesiwv
(FMAM).

Ynpepa ta péAn touv Semepvouv ta 1500 kat ovvexidouv va av§dvovtal Kabe
xpovo.

Ar01knTik6 TupfovAio

[Mavayiwta I'kovpdoa-Tewpyiddov, ITpdedpog
M1xdAng Péxkog, A Avtiripdedpog

EAiCa AAe€avEpibov, B” Avuimpdedpog
ABavdoiog Kovkopdfag, I'ev. [pappatéag
MaySaAnvih Mavotdén, Tapiag

N1ikéAaog I'aAdvng, MéAog

Aéomorva AahaxkoVpa-Kapayiavvidov, Méhog
[MToAvtipn Katowxn, Mélog

Awkatepivn Kwvotavtivov, Mélog
Avaotdoiog [Thaotiipag, Méhog

ABnvd Ximintavov, MéNog

Ayyehikin Ztpatn, Méhog

Mdrta PoBdatocov, Méhog
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