MOYXEIO MUSEUM OF
BYZANTINOY BYZANTINE
[TOAITIZMOY CULTURE

2015

30+1 EIKAXTIKEX ITPOXEITIXEIX
STO MOYZEIO BYZANTINOY IIOAITIEMOY

30+1 ARTISTIC APPROACHES

TO THE MUSEUM OF BYZANTINE CULTURE

ISBN 978-96096L9030

SB

97789609°669030

28]
P~
-
=
)
O
oo
=
I
Z
<
N
>
aa)
FLy
O
=
)
29
[9p]
)
=
—
O
=
a
=
<
O
=
—
O
&
I
Z
<
N
—
aa)
S
=
W
S~
O
=







To Mougeio Budavtivou lMoAttiopoU TiunBnke We to

BpaBeio Mouoeiou tou XupBouAiou tng Eupwnng yia to étog 2005
The Museum of Byzantine Culture was awarded the

Council of Europe Museum Prize for the year 2005

COUNCIL CONSEIL
OF EUROPE DE L'EUROPE

Mouoeio BuZavtivou MoAttiopou
Aew. Ltpatou 2, 546 40 Beooahovikn
TnA. 2313 306 400

www.mbp.gr

Museum of Byzantine Culture

2, Stratou Ave., GR-546 40 Thessaloniki, Greece
Tel. +30 2313 306 400

www.mbp.gr

© 2014 Mouoeio Budavtivou MoAtiopou / Museum of Byzantine Culture
ISBN: 978-960-9669-03-0

YTHN EKAOXH YYNEBAAE ME TH YMMETOXIKH TOY XOPHTIIA O:
THIS DESK DIARY IS PUBLISHED WITH THE KIND SUPPORT OF:

Kwvotavtivog Kouong
Konstantinos Kousis



HMEPOAOTIO 2015 DESK DIARY

30+1 EIKAXTIKEX
ITPO2ZETTIXEIX
STO MOYZEIO BYZANTINOY IIOAITISMOY
30+1 ARTISTIC
APPROACHES

TO THE MUSEUM OF BYZANTINE CULTURE

MOYZEIO BYZANTINOY ITIOAITIZMOY
MUSEUM OF BYZANTINE CULTURE

ZOMATEIO ®IAQN MOYZEIOY BYZANTINOY ITOAITIEMOY
ASSOCIATION OF THE FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE






LS




he Museum of Byzantine Culture, in the context of its public outreach and the re-

inforcement of its extroversion promotes, amongst others, actions and collabo-

rations on topics not falling in the strict boundaries of the Byzantine period, but

which promote the engagement of the public with respect to issues relating to
history, cultural heritage and art, everyday life and in particular as regards the dia-
chronic relations between cultures, people and social groups, in order for us to learn
to coexist and live together.

Our ultimate aim is to attract the public, especially young people, through specially
designed experiential activities, to attract people who weren't interested in the misun-
derstood until today Byzantium — to come visit the Museum and get to know Byzantine
culture and, more generally, to attract younger visitors. We, thus, invited Professor of
Engraving in the School of Visual and Applied Arts of the Aristotle University of Thes-
saloniki, Mr. Manolis Yiannadakis and his students — many of whom are graduates to-
day - to participate in an original project: The Museum, as a structured and unstruc-
tured space, as a work of art, its collections and its exhibits will function as sources of
inspiration and creation for young people and especially artists. It would be very inter-
esting and attractive to see how these people would approach Byzantine culture and
how we could communicate this more widely.

The result of this collaboration was the production of a series of artworks
(30+1), which were presented in the “Kyriakos Krokos” temporary exhibition Hall
(23/6 to 30/9, 2014) in the context of the temporary exhibition “Our own (?) Byzan-
tium. 30+1 artistic approaches to the Museum of Byzantine Culture”. With this action we
opened the Museum to young artists and their inspired creations. Byzantium as a no-
tion, idea, perception, transcendence, art, technique, technology, materials, color, light
were all experienced and transformed to new artistic conceptions, to modern “poems”
crafted by hand. Furthermore, they accentuated the signified in the permanent exhibi-
tion, enticing the visitor-viewer in a seeking game across the Museum's halls.

Wishing to imprint and promote these works stemming from the soul of young
people we choose this theme for our desk-diary for 2015, with our warmest wishes
for health and creativity to you all.

Dr Agathoniki Tsilipakou
Director, Museum of Byzantine Culture




0 Mouaeio Bulavtivou lMNoAtiopoy, ota nAaiola Tou YevIKOTEPOU avolypatog Tou

0T0 KOIVO Kal TNG evioxuong TNG eEWOTPEPELAG Tou, NpowBel petal aMwy 6pa-

O€1G Kal OUVEPYELEG We Bepatikég nou Sev evidooovial arnokAEIOTIKA 0Ta oTeva o-

pla tng Budavtivng neptddou, aAAG Mpodyouy YEVIKOTEPA TNV eualoBntonolnon Tou
KolvoU o€ {nThpata 1oTtopiag, MONTIOTIKAG KANPOVOULAG Kal TEXvNg, KaBnueptvou Blou,
1blaitepa 6oov apopd OXE0ELG HETAEU MOAITIOUWY Kal AWV, KOWVWVIKWY 0padwy otn o1
axpovia, yla va paboupe va oupBLVOUE.

Anwtepog okondg pag eival péow Blwpatikwy Spdcewy va NpooeAKUCOUE TO KOl-
VO, Kal 18la{tepa To veaviko, nou dev evolapepdtav PEXPL ONUEPA YIA TO NAPEENYNHEVO
Budlavtio - va enloke@tei 1o Mouoeio Kal va yvwpioel tov Bulaviivo NoATioho Kal ye-
VIKOTEPA VA aVAVEWOOURE T0 NPOQIA Twv entokentwyv. KaAéoape Aondv tov KaBnyntn
Xapaktikng tng ZxoAng Kahwv Texvawv tou A.M.8., K. MavoAn Mavvaddakn, Pe Toug gol-
TNTEG TOU -ONUEPA ApKETOl anod autoUg eival MAEoV anodPoLTol- Va CUUHETAOXOUV O€E €va
npwtondpo npoypauua: To Mouoeio, wg dounpévog kat adbdunTog XWPOog, WG £PYO TE-
XvVNG, ol GUMOYEG Tou, Ta eKBEpata tou Ba Aertoupyoloav wg NNYEG EUNveuong Kat dn-
Hloupyiag véwv avBpwnwy, Kal haAiota kaAAitexvav. Ba ntav 1dlaitepa evilapeépov Kat
€AKUGOTIKO Va BAEnape nwg autol ot avBpwrol npoaoeyyiouv tov Budaviivo moATlopo Kat
nwg To Yeyovog autd Ba to enikolvwvoUoape Kat eupUtepa.

To anotéAeopa auTNG TNG CUVEPYELOG NTAV N Mapaywyn Plag oelpdag dnpt-
oupylwv (30+1), ol onoieg Nnapouacidotnkav otnv Ntepuya neplodikwy ekBeoe-
wv «Kuplakog Kpokog» (23/6 €wg 30/9 2014) ota nAaiota tng neptodikng €kBeang
«To 81k6 pag (;) Bulavuo. 30+1 eikaotikég npooeyyioeig ato MBI T». Me tn §pdon auth a-
vo{€ape 10 Mouaoeio aToug VEOUG KAATEXVEG KAl TIG EPMVEUCHEVEG dnptoupyieg Toug. To
Budavtio, n aioBnon, n 18€a, n avtiAnyn, 1o UNepBATIKO, N TEXVN, N TEXVIKN, N TexvoAoy(a,
Ta UAIKG, TO Xpwpd, To WG BlioBnkav Kal JETOUCIWBNKAV O€ VEEG EIKAOTIKEG AVTIAN-
YELG, o€ oUyxpova xelpo-noinpata. Kat €dei€av ta onpatvopeva otn poviun €kBeon, Ka-
AWvTag Tov enokenTn — Beatn og €va naxvidl avadntnong otig aiBouoeg tou Mouoeiou.

EmBupwvtag va anotunwaooupe Kal va npoBal\oue T £pya WYUXNG TWV VEWY aV-
Bpwnwv eNNEEaE TN CUYKEKPIUEVN BEUATIKA Yia TO NPEPOAGYL0- AeUKwa Tou 2015
EUXOUEVOL 0€ OAOUG UYe(a Kat dnploupylkoTnta.

Ap AyaBovikn Tatlinakou
AieuBovipia, Mouaeio Bulavtivou llNoAitiouod




he “Friends of the Museum of Byzantine Culture” have assumed this year, the fif-

teenth consecutive one, the expenditure for the publication of the annual desk-

diary for 2015, entitled “Our own (?) Byzantium, 30+1 artistic approaches to the

Museum of Byzantine Culture’. It regards the presentation of works of young art-
ists, works inspired by Museum exhibits.

Archaeologist — museologist Mr. Anastassios Antonaras in his brief, yet indicative
of his education, introductory text, informs the users of the calendar on the process
which preceded the creation and exhibition of the works in the Museum. More specif-
ically, students and graduates of the School of Visual and Applied Arts, Faculty of Fine
Arts, Aristotle University of Thessaloniki, begun in 2012 and under the guidance of Prof.
Mr. Manolis Yannadakis, a programme to become acquainted with the exhibits of the
Museum. With the help of archaeologists and curators, the young artists approached
the exhibits not only as material relics of Byzantium, in its artistic and everyday aspects,
but, in parallel, they became acquainted with the relevant know-how, techniques and
ideology. Every student was interested on some exhibit or technique and in collabora-
tion with his tutor treated his/her subject matter and, thus, the new creations ensued.
The Museum organized an exhibition of these works and 31 of them are included in the
desk-diary. Indeed, presented next to every work in the calendar is the byzantine exhib-
it which served as the source of inspiration for the artist.

The educational programme and the selection of the works as the theme for the
2015 des-diary verify that Byzantium continues to inspire and move the artists and, as
was shown by the number of visitors to the exhibition, the general public.

Besides, the well preserved Byzantine monuments in our city teach, by their quality,
tastefulness to our fellow citizens, who both love them and are proud of them; our art-
ists — painters and engravers — look to Byzantium as their source of inspiration in im-
portant phases of their creative development, since painting in the Byzantine era stood
as the “pedagogue and model” for modern West European art, as renowned Byzan-
tinist academic Manolis Hatzidakis has pointed out.

The Executive Committee of the “Friends of the Museum of Byzantine Culture”
would like to thank all those who contributed with their donations in the publication of
this calendar and would like to wish to its members and fellow citizens health and joy
for every day of 2015.

The Executive Committee
of the “Friends of the Museum of Byzantine Culture”




t «®@{hot Tou Mouceiou Bulavtivou lMoAttiopoU» Kat epETog yia 15" xpovid

avéhaBav t dandavn yia tnv €kdoon Tou €TNCIOU NEPOAOYIOU-AEUKWPATOG PE

Bépa yia 1o 2015 «To 81k6 pag (;) Buldvrio, 30+1 €iKaOTIKEG MPOTEYYIOEIG OTO

Mouaoeio Bulavtivou loAitiauoU». TpdKeltal yla TNy napouciaon EIKAoTIKWY €p-
YWV VEWV KAATEXVWV Mou elxav wg nnyn éunveucng ekBéuata tou Mouaeiou.

0 apxaloAdyog-poucelohdyog K. Avactdolog Aviwvdpag o€ £va oUVTopo, aAAd ev-
beIKTIKG NG ooBapng naideiag Tou Keipevo, katatonidel ENapKwg TOUG XPNOTEG TOU NIE-
pohoyiou yla 6An tn Sladikacia nou NponynBnke £€wg tn dnploupyia Kat tnv EkBeon twv
€pywv 0To Mouaoeio. Luykekpidéva onoudaoTég Kal anogoltol tou Tunpatog Elkaotikwy
kal Epappoopévwy Texvwv TG XxoAng KaAwv Texvawv tou Al pe tnv kaBobnynon tou
kaBnyntn K. MavoAn Mavvadakn apxioav to 2012 éva npdypaupa ywel{ag Pe ta ex-
Béuata tou Mouaoeiou. Ot véol KaMITEXVEG pe T BonBela apxaloAdywV Kal GUVINPNTWY
npoogyyloav ta ekBEPata Oxt uovo wg UAIKA KatdAolna tou Budavtiou oTig EIKAOTIKEG
Kal KaBnpeptveg eKOOXEG Tou, aAAG MapAAANAG YVWPLOaV Kal OXETIKA BEUATA TEXVOYVW-
olag kat 1beoAoyiag. O kaBe onoudaotng evolapepBnKe yia kKaAmoto €kBepa n kanola Te-
XVIKN Kal 0€ ouvepyaaoia pe Tov kaBnyntn tou ene€epydotnke to BEpa Tou Kal TeEAIKA
npogkuyav ot véeg dnuloupyieg. To Mouoeio dlopydvwaoe €kBeon e ta €pya Kal 0To n-
pepoAdylo nepidapBavovrat 31 anoé autd. MdAwota 6inAa oe kABe €pyo mapatiBetal oto
NUEPOAGYL0 Kal To Budaviivd €kBepa mou uNNPEE NNyN UNveUcNG Tou veéou dnptoupyou.

To eKNaldEUTIKO MPOYPAUKA Kal N eNAOYN TwV €pywV WG BEUa yia 10 NUEPOAGYIO
Tou 2015 niotonololv ot 1o Budavtio eunvéel Toug KAANTEXVEG Kal OUYKIVEL, Onwg €6el-
€& n enloKeyIPOTNTA TNG €KBEONG, TO KOIVO.

E€dMou ta kaha diatnpnpéva Budaviivd gvnpeia tng mOANG pag Pe tnv noldtntd
Toug d16dokouv KahaloBnaoia 6toug GUPMOAITEG pag, ol onoiol Ta ayamnouv Kat ival u-
MePNPAVOL YU aUTA. Kal ol KAAMTEXVEG Hag — {wypAPoL Kal XapAKIEG- €XOUV WG NNyN €-
MMVEUONG O€ ONPAVTIKEG PATELG TNG SNPIOUPYIKNG Toug nopeiag to Budlavtio, Tou onoi-
ou n wypagikn, 6rnwg €xel Tovioel o onoudaiog Bulavtivohdyog akadnpaikdg MavoAng
Xatdnbdkng otdBnke «nadaywyog Kat unddelypa» atn oUyxpovn SUTIKOEUPWNATKA.

To Alolkntiké ZupBoUAio twv «Ddwv tou Mouceiou Budavtivou MoAtiopoU» guxa-
plotel 6ooug ouvEBaAav e TNV XOPNYIKN TOUG GUPUETOXN 0TNV €K600N ToU NEPOAOY(-
0U Kal EUXETAL 0TA JEAN Kal 0TOUG OUPMOALTEG UYela Kal Xap€g OAeG TG nuepeg Tou 2015.

10 AloIKNTIKG TupBouAio
twv «DiAwv tou Mouaeiou Budavtivou loAtiopioU»




ue to the nature of their research, artists pose questions. Questions which,
many times, are not or cannot be answered. Besides, it has been demonstrat-
ed that the most significant part in the production of a contemporary work of
art is to articulate the question and for the artist to enter the, initially psycho-
logical and then physical process of research. The program of the Museum of Byzan-
tine Culture was precisely this triggering cause, the springboard for research on the
techniques, the themes and, ultimately, the ideology of byzantine society and the byz-
antine individual in particular. In the artist’s efforts to find its own artistic space, to be
identified and to express itself inside this framework, the root question was generated,
personal for each one and collective in the context of the group of participants, which
was also expressed in the title of the exhibition with which the project culminated,
“Our own (?) Byzantium”. Indeed the subtitle “30+1 visual art approaches to the Mu-
seum of Byzantine Culture” expresses the uniqueness of the group consisting of thirty
of my students, younger and senior ones, each of whom proceeded to explore, in their
own ways and gesture, what is my own basic question, revolving around my genea-
logical relation to Byzantium through the age-long tradition (real and fantastic) of my
family name and the ultimate designation of my own (?) Byzantium. It has been artic-
ulated and nowadays accepted that contemporary works of art are open to interpreta-
tion for the verification of their hypothesis. At the end by documenting and presenting
our works, they themselves respond to, compose and signal our exchange with Histo-
ry, the Museum and the treasure it preserves and renders available to all of us, as our
common cultural heritage.

Manolis Yannadakis

Professor of Engraving

School of Visual and Applied Arts
Aristotle University of Thessaloniki




 KAAALITEXVEG amo6 T pUON TNG €PEUVAG Toug BETouv epwtnpata. Epwtnpata

nou NoAAEG popég dev anavtwvtal n dev ynopouv Kat va anavinBouyv. AMw-

0T, €xel anodelxBel 0Tl To ONPAVTIKOTEPO PEPOG OTNV MAPAYwWYN Tou oUyXpo-

VOU KaAAITEXVIKOU €pyou €ival To va apBpwhel 1o epwTNUa Kat va et o KaA-
AITEXVNG OTNV 0PXIKG WUXIKNA KAl TN GUVEXELD 0TN GUOLKN dladikaaia tng épeuvag. To
npoéypappa oto Mouaoelo Bulavtivou lMoAitiogoU anotéAece akpiBwG autd To eKAU-
TIKO afTlo, T0 EQAATAPLO YIa TNV EPEUVA NAVW OTIG TEXVIKEG, TN Bepatoloyia Kal ev Té-
A&l Tnv 16eoAoyia tng BudavTivng Kovwviag kat tou Budaviivou avBpwrou 1dlaitepal.
YTnv npoondBbela Tou KAAMTEXVN va eVIONIOEL TO SIKO TOU EIKAOTIKO XWPEO, VA TAUTI-
OTE( KAl va EKPPaoTel PEoa o€ autod To NAaiolo GnuloupyNBNKE To YeveaIoupyo €pwWTN-
0, MPOCWMIKO TOU KABeVAG Kal GUAOYIKG 0To MAAIOL0 TNG 0pASag TwV GUHHETEXOVTWY,
nou eKPPACTNKE Kal aTov 610 Tov TitAo NG €KBeang, mou oAokANpwaoEe To MPOYPaPia,
«To 81k6 pag (;) Bulavtior. Eidikdtepa pdAiota o unétutAog «30+] EIKAOTIKEG MPOCEY-
yioei¢ ato Mouaeio Bu{avtivou lloAitiooU» ekppdadel Tnv 161a1tEpOTNTA TNG opAdag rnou
anoteAetat ano 30 yabntég You, MAAAIOTEPOUG KAl VEWTEPOUG, Ol OMOi0L MPOXwWENoayV
0 KaB€vag Pe Tov TPOMO Kal TN XElpovopia Tou To Baciko SIKO Jou epwTnid, Mou NTav n
YEVEQAOYIKN oU ox€an pe To Buddvtio péoa and tnv dakpaiwvn napddoon (npayua-
TIKN KAl (pPAVTIACLaKN) TOU OIKOYEVELOKOU 0VOUATOG HOU Kal 0 MPpoadloplopdg TeAKd Tou
S1koU pou (;) Budavtiou. Eival dlatunwpévo kal anodekto nAgoy, 0Tl ta olyxpova £pya
TEXVNG Elval avolktd otnv epunveia yia v enaAnBeucn th unoBeong toug. TEAKA PE TV
TEKUNpPiwon Kal napouciaon Twv €pywv Wag, ta ibla anavioly, otoixeloBetolv Kal on-
patodotolv tnv ouviaAhayn pag Pe v lotopla, 1o Mouoeio kat tov Bnoaupo nou dla-
QUAATTEL Kal anobidel ae OAOUG EUAG, WG KON MOAITIOTIKA Jag KANPovopld.

MavéAng Mavvaddkng

KaBnyntig Xapaktkng

Tunua Eikaotikwv kat Epappooévawv Texvav
2x0An¢ KaAwyv Texvadv tou A.[T.6.
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To d1ko pag (;) BuGavTio

30+1 eiaotikég mpooeyyioelg
oto Movoeio Bu(avtivod TToArtiopot

o MBI blopyavwvel 6pdaoelg pe atdxo v aflonolnon twv cUAOYWY PE MOIKI-

AOUG TpOMoug, Népav Twv dedopévwy NG ouvnBoug eKBETIOKNG MOAITIKNG EVOG

MOATIOTIKOU Popéd. XTo NAaiolo paAiota tng epnédwaong Tou avolypatog Tou o€

NAQTIA Kal MolkiAa TNPAata g Kotvwviag tng NOANG Kal 181aitepa 0To VEAVIKO KOl-
VO Kal Ing oUvdeong Tou e to Budaviivo napeABov Tou Tonou, HIaXUTou otV NeEPLPPE-
ouaga atpdopalpa g oUyxpovng NOANG, ano®doloe Va GUVEPYAOTEL OTEVA Kal e Tn VEa
YEVIA TV KAATEXVWV Mou Gottolv N anogoitnoav npdaodata anod tnv xoAn KaAwy
Texvav tou A.T1.0. o€ éva npwtonopo npoypauua. H Kevipikn 16€a tou Npoypdupatog
autoU ouviotato oty napouaiaon tou Budavtivou napeABoviog, otn oUeuEn Tou [E TO
napov, Kal oTny napouciacn Tou TPOMoU Mou YIiVETal avTIANMTO Kal UETOUCIWVETAL HEOT
and t patd Tou véou avBpwinou, Kal JAAIGTA ToU KAANTEXVN.

‘Etot 10 2012 Eekivnaoe n cuvepyaoia tou Mouoeiou Bulavtvou MoAitiopou, o€ ou-
vepyaoia pe Tov kaBnynt XapakTkng tng £xoAng KaAwv Texvwv tou A.M.0. k. Mavo-
An Tavvaddkn. AlopyavwBnke €va npdypaupua Katd To onoio GpoltnTEG Kal ano@oltol
NG LX0ANG NMNPav PEPOG OE O€lpd Eevaynoewy oTnV POVIUN €KBEoN Kal oTa epyaotnpla
ouvINENONG Tou Mouoeiou. YToUG OUPUETEXOVTEG £YIVE AVAAUTIKN MNAPOUC{aon Twv eK-
Bepdtwy, ta onola npooeyylotnkav Pe dUo TPOMOUG: KAt apxnv anod NAEUPAG loTopiag
TNG TEXVNG WG NPOg To anelkovI{OUEVO g auTtd BEua Kal Tov TPOMo Nou Katd th didp-
KELO TWV alvwy TNG UOTEPNG apxaldtntag Kal tou Budavtiou to npaypateUtnkav dia-
(POPETIKA Ol KAANTEXVEG EVEPYWVTAG UECT OTA KOIVWVIKA oUPPPadopeva NG KABe emo-
XNG. £TN ouvéxela, Ta (dla aviikelpeva, IbwPEva wg TEXVEPYA, MPOOEYYIOTNKAV WG POPEIG
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TOU UAIKOU MmoAltiopoU Kat TG TexvoAoylag tng kGBe enoxng, a-
MOTEAWVIAG TNV APOPUN Yla NEPAITEPW CULNTNTELG OXETIKA HE
NV TEXVoAoYIKN eEEAIEN OTIG MEPLOOOUG QUTEG. LTa £pyaOTNpLa
ouvtnpnong Tou Mouaeiou Pe Ty kKaBodnynaon Tou €IKACTIKOU
Kat ouvtnpntn K. Mwpyou MnoudaAn, npBav og enagn e te-
XVIKEG KAl UNIKA 0UVTNPNONG Kal MEPAUatioTnKayv NpooopoLw-
vovtag Slabikaoieg ouvinpnong. Méoa and autég Tig Napouola-
O€1G 0 KABE KAMITEXVNG avEMTUEE €16IKO EVOLAPEPOV YIa KAMOLO
QVTIKE(PEVO N yIa KAMOLEG TEXVIKEG N aKOUN Kal Yla B€uata tou
MVEUPATIKOU KOOUoU Kal 1deoloyiag. Xtn ouvéxela, ene€epyd-
0TNKaV To BE€Pa N TIG TEXVIKEG QUTEG OE€ OUVEPYAODIT HE TOV Ka-
Bnyntn ToUg, MPOKEIPEVOU Va NMPOKUYOUV VEEG EIKAOTIKEG ON-
Hloupyieg mou Ba akponatoUoav NAvw oTNV MOATIOTIKN Kal Te-
XVOAOYIKA KAnpovopid Tng omnolag €ylvav Kolvwvol J€oa ano
autd 1o Npoypappa tou Mouaeiou. Ta €pya nou dnploupynbn-
Kav uhonotnBnkav e ouvOUAOTIKA TEXVOTPONMIKA OUOTNUATA, €-
WG KAl PE KATAOKEUEG KAl EYKATAOTATELG, JE oxEdLa, YeAavLd €-
AAQPIEG Kal BAPIEG XPWHATIKEG UAEG, XAPAEEIG OE PNTPEG KAl €-
KTUMWOELG PJE XNPIKEG JOVOTUNIEG, AVAYAUPOTUNIEG, PE VARATA
Kal KEVINUEVA UPAoUaTa PE XWHA Kat MNAY, Kap®ld, EUAa, Ke-
pld, udppapa, Kat MoAUEOTEPQ.

To €MIOTEYOOUA QUTWY TWV CGUVEPYAGIWY NTAv N 6lopyavw-
on piag neplodikng €kBeong e eMAEYUEVA €pYa TwWV KAAITE-
XVWV Mou ouppeteixav otn §pdon autn. Ano ta €pyad Mou npo-
EKUYaV Kata tnv nepiodo twv Te00dpwV auTwV EAPNVWY €-
neAéynoav €pya Twv napakdtw 31 kaAttexvawv: MavoAng Mav-
vadakng, MNwta Avdpldkalva, Zwn Avtwviadn, Mnoépig Mewpyi-
10€AL, Avva-Mapia AeAnytavvn, Kwvotavtiva AoUvia, Xplotiva
Apdkou, Mavia EuotaBiou, EAeva Zénmou, Mdaplov lyyAéon, Ma-
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pia Kapwnién, lewpytog KitooUkng, Nataooa Kotoaha, Awpa
Kouptéaoa, A¢onolva Matldpn, AnpooBévng Mnoytatdhg, Mwp-
yoG MnoudaAng, EAévn NikoAakomnoUAou, lodbwpa Manadou-
An, Avtpidva lMNMAaykétn, EAedva Manna, Awpa lMNpaocod, Xpioti-
va ZapAn, Mwpyog Ltounkag, MoAu Ixowvd, lwavva Taiyavidou,
Auyn Ténaka, Katepiva ToitoeAa, EAévn Xavidn, louAia XapaAd-
unoug, EAévn XatdnveopUtou. Ta €pya opyavwBnKkav o€ pia €k-
Beon mou NapouclaoTnKe otny MTEPUYA NEPLOBIKWV EKBETEWV
Tou MBI and tig 23 louviou péxpl tig 30 ZentépPptou tou 2014
uno tov titho «To 81k6 pag (;) Budavrtio. 30+] €IKAOTIKEG MPO-
oeyyioeig oto MBI1». MNpokeluévou ta €pya NG nNepLodIKNG au-
NG €KBEONG va OUVOUIANCOUV e KAMOLO TPOMO HE Ta eKBEUa-
Ta NG POVIUNG €kBeong Tou Mouoeiou, ota omnola apKetd and
aUTA NapaneUnouy eUBEWG N ApKETA EUPAVWG, TonoBeTNBNKe
OXETIKN oNPavon otnv poviun €kBeon, eV KATAAOYOG OTO XW-
PO TNG NEPLOBIKNG EKBEONG MPOETPENE TOUG EMOKEMTEG VA ENMI-
OKEPTOUV Kal TNV JOVIUN €KBEON NPOKEIEVOU va douv Kat va
OUYKPIVOUV TN 0X€0N TwV €pywV PETALU TOUG.

To oUpBoAo Tou oTaupoU Kal N aneikdvion TNG OKNVAG TG
Y1aUpwong, fte 6Tn HOpPN €vOG MOAAIOXPLOTIAVIKOU XAAKIVOU
avaBbnpuatikoU otaupoy, eite wg évag petafulaviivog Xpuow-
pévog EUAGYAUNTOG OTaUPOG Altavelag, ite wg napdotaon ng
deltepng OYNG plag ap@npoownng EUAIVNG EIKOVAG AMOTEAEDE
10 B€pa nou enéAeav apketol and Toug KAANTEXVEG.

Ano ta Bépata EUAVWY elkOVWY aglonoinoav akoun tny
PUBUIKOTNTA TNG NAPABEDNG TwWV POPPIV OTNV MAPACTACN TWV
Ayiwv Mavtwv Kat tng lotopiag Tou lwong, Tov YEWPETPIKO KA-
vafo tou tponou 61atagng twv oknNvwy Tou Blou evog lepol
npPoownou YUpw and TNV KEVIPIKN Napdaotaon Je TN Hopen



TOU, TNV €VTaon Tng oknvng tng Aeutépag Mapouaiag, Tnv padi-

vOTNTA TWV HOPPWV TwV OTPATIWTIKWY ayiwv Kal thv unoBAn-

TIKOTNTA TWV HOPPUV TWV LEPAPXWY, To NdB0G oTNV OKNVA TNG

AnokaBnAwaong kat 15{wg tng Akpag Taneivwong tou Xptotou.

TéNog, AMN pia enthoyn anoTtéAeoe 1o €{60G TwV EIKOVWV/Ka-

TaAOYWV SwPNTWYV YVWoTwy wg BeeBia n nappnoleg Kat n pe-

TAnAAon TNG HOPPOAOYIKNG Toug 60UNG o€ Jia napdbeon npo-

OWMMIKWY, OIKOYEVEIOKWYV OTOIXE(WV TOU {610U TOU KAANITEXVN.

Apopun kal epgblopa yia bnuioupyia anotéAeoav eniong ta
napakdtw eidn épywv:

« Ot tpintuxeg EUAIVEG €IKOVEG, N €vvOld TOU XWPOU Mou Onpl-
oupYoUV Kal N 0X€oN TOU HE TO EIKOVOOTACL.

« H ypa@n aA\G Kal 1o oxNpa Twv Xepoypdpwy, Kwdikwy, elAn-
Tapiwv Kat eyypdewv pe HoAupdoBoulo.

« \ENTOUEPELEG OE XPUOOKEVINTA UPACHATA, 6NwE N AENToQU-
NG KAl EUYEVIKN KIVNoN TwV XEPLWYV TwV avBpwnopoppuwyv Ay-
YEAWV Kal n op®n twv Tpoxwy atnv oknvn Tou Enitaglou
Bpnvou.

« Ta 6lakoouNTIKA B€pata YAUNTWY HEAWY, KIOVOKPAvwY, Bw-
pakiwv Kal YyeudooapkoPAywy, TWV EQUAAWHEVWY KEPAUI-
KWV ayyeiwv aAd Kat XpUGWY KOOHNPUATWY.

« H upn Kal o xapaktpag twv Yneidwtwy dandwv Kat Twv &-
VIOIXIWV HIOKOOUNOEWYV.

« H yoppn Kat n enavaxpnon twv Kabnuepivwy aBapwyv Ke-
PAMIKWY ayYeiwV NG NaAaloxploTiavikng neptodou, aAAd Kal
T0 OXNPA Kal 1o 1pLdidov Xpwpa Twv NAAAdloAGYEIWY YUGAVwWY
pupodoxeiwv.

« H anoddéunon twv Glwv twv €pywy anod tov xpdvo n Kal ta
€pya Twv avBpwnwy, Onwg N anwAELld EUKPIVEIG TwWV NpLE-

EltnAwV NaAGIOXPIOTIAVIKWY TAPIKWY TOIXOYPAPIWY, TA KATE-
OTPAMMEVA PATIO TWV HOPPWV O€ PHeGOBULaVTIVEG TOLXOYPADI-
€G, 0AAG Kal 0 avdyAupog KAPNog ulag elkévag {wypaplopeé-
vNng navw oe 6éppal.

« TéAog, to 610 To Blwpa NG eNioKeWNG 0TO POUOE(o Kal N oU-
valoBnuatikn Kat BIwpatikn «anooKeUN» WE TNV onoia ano-
XWPEL 0 ENIOKENTNG ANd autod anotéAeoe To BEPa evog akdun
€pyou TnG €kBeang.

‘Onwg eaivetal and 6Aa ta napandvw, Ta €pya autd, dA-

Aa €UBEwWG Kal GAAG UNAWVIKTIKG, APopoUV O€ IGEEG, TEXVIKEG,

EIKOVOYPAPIKA BEata n Kal autolala €pya tng €kBeong Tou

MBI, enavadlatunwpévwy Jéoa and 1o KAAATEXVIKO 1iwa

TOU KGBg evOG Ao TOUG OUPPETEXOVTEG oTnV €KBeon. Onwg Ta

ekBépata Tou pouceiou eival £pya Kupiwg avavupwy KaAite-

XVQV, - [0WG KANoLa Kal ENWVUPWY OTNV ENOXN TOUG, Mou To 6-

VOUA ToUG XABnKe PEOA 0TOUG AIWVEG-, MOU drnoteAolV KaBpé-

(TN TNG EMNOXNG TOUG, £T01 KAl TA £0YA TWV OUUHETEXOVTWY KAA-

Altexvay, wg enl To MA&loToV 0Ta apxIKa BRPata g KAplEPAg

TOUG, EIKOVOYPAPOUV To NWG Yivetal avtiAnmto to Budavtio and

évav eualoBbnto 6€KTN 6NWG 0 KAATEXVNG, anoteAolv KaBpée-

(TN TNG ENOXNG PAG Kal WG TETola Ba Npénel va avayvwaotouy.

Ap Avaotdaotlog Aviwvapag
ApxaloAdyo¢ - MouaoeioAdyog
Mouaeio Bulavtivou lloAitiopod
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Our own (?) Byzantium

30+1 artistic approaches
to the Museum of Byzantine Culture

onsolidating its outreach to wider and diverse sections of the local society, the

Museum of Byzantine Culture, apart from its usual exhibition policy, organizes

events that aim at presenting its collections in a variety of ways. Hence, in an

attempt to establish a more direct connection with the Byzantine past, a sense
dominant all around the modern city, it sought to work closely with artists of the new
generation who are currently enrolled or have recently graduated from the School of
Visual and Applied Arts, Aristotle University of Thessaloniki. The central idea of this in-
novative project was to present the Byzantine past, in conjugation with the present, and
to show how it is perceived and transmuted through the eyes of young people, and par-
ticularly of the artist.

Thus, in 2012 the Museum of Byzantine Culture in collaboration with Manolis Yi-
annadakis, Professor of Engraving at the School of Visual and Applied Arts of the Ar-
istotle University of Thessaloniki, and thirty more artists organized an open residen-
cy, which lasted for four semesters. During this time, in a series of guided visits to the
permanent exhibition and the Museum’s conservation laboratories the artists came
into contact and got acquainted with the exhibits, their subject matters, materials and
technigues of production. Presented in detail to the participants, the exhibits were ap-
proached in two ways: initially from an art historian’s point of view which treated the
artwork’s subject matter together with the way artists, acting within their social con-
text, treated it differently during Late Antiquity and Byzantine era. Then, the objects
themselves were approached, as artifacts and carriers of the material culture and tech-
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nology of each era. These objects triggered further discussions
regarding the technological advancements during these eras.
In the Museum's conservation laboratories and under the
guidance of conservator and visual artist Dr. George Boudalis,
they were acquainted with conservation techniques and mate-
rials and experimented in simulated conservation procedures.
Through these presentations, each artist developed a special
interest towards some particular object or techniques or even
towards themes from the spiritual and ideological world. Then
the artists worked on the theme or techniques which attract-
ed them in the first place, in order to present new artistic cre
ations of various techniques that “tiptoe” on the cultural and
technological heritage they shared during the program. The
works created, were made using combinations of expressive
systems, ranging up to models and installations, with the use
of drawings, ink, light and heavy paints, engraving on molds
and printing in chemical monotypes, printing in relief, using
threads and knitted textiles with clay and soil, nails, wood, wax,
marble and polyester.

This entire project resulted in the organization of a tempo-
rary exhibition with selected works from the artists who par-
ticipated in it. From the art production of these four semes-
ters, works from the following thirty-one artists were chosen:
Manolis Yannadakis, Giota Andriakaina, Zoe Antoniadi, Dem-
osthenes Bogiatzis, Georgios Boudalis, Boris Georgitseli, Ele-
ni Chantzi, loulia Charalambous, Eleni Chadjineofytou, Anna-
Maria Deligianni, Konstantina Dounia, Christina Drakou, Ma-
nia Efstathiou, Marion Igglesi, Maria Karimbidi, Georgios Kit-

20

soukis, Natassa Kotsala, Dora Kourtesa, Despoina Mantzari,
Eleni Nikolakopoulou, Isidora Papadouli, Andriana Plageti, El-
eana Pappa, Christina Sarli, Georgios Stoupkas, Poly Schoina,
Dora Prassa, loanna Taiganidou, Avgi Topaka, Katerina Tsitse-
la, Elene Zeppou. These artworks were organized into an ex-
hibition, presented in the temporary exhibitions hall of the Mu-
seum of Byzantine Culture from June 23 until September 30,
2014 under the title “Our own (?) Byzantium. 30+ artistic ap-
proaches to the Museum of Byzantine Culture”.

In order to place the works of this temporary exhibition in
conversation with the exhibits of the permanent exhibition of
the Museum, to which several of them refer more or less di-
rectly, a special tagging was introduced in the permanent exhi-
bition. A catalog in the temporary exhibition gallery urged pub-
lic to visit the permanent exhibition in order to conceive and
compare the relationship between the ancient artworks and
the modern creations.

The symbol of the Cross and the Crucifixion, either in the
form of an early Christian bronze votive cross, or a post-Byz-
antine gold-plated wood carved processional cross, or the rep-
resentation of the back side of a bilateral wooden icon were
the themes chosen by many of the artists.

From the scenes depicted on the wooden icons they uti-
lized the rhythmic rendering of the figures in the icons of All
Saints and the History of Joseph; the geometric pattern that
a holy person’s representation forms surrounded by scenes
from his/her life; the intensity of the scene of the Last Judg-
ment; the slender bodies of military saints and the evocative



figures of the hierarchs; the passion in the scene of the De-

scent from the Cross and especially in the Man of Sorrows. Fi-

nally, another theme chosen was the icons, or rather donor
registers known as brevia or parrhesiae, which were trans-
formed into a creation where the artist featured his own per-
sonal, family names and stories.

The artists were urged and stimulated by the following
types of works :

« The triptych wooden icons, their concept of space and rela-
tion to the ikonostasis.

« The writing as along with the shape of manuscripts, codices,
scrolls and documents with lead seals.

« Details on gold-embroidered textiles, such as the fine and
gentle movement of the hands of the human-shaped Angels
and the figure of the Wheels in the Lamentation.

« The decorative themes of sculptural members, capitals, clo-
sure slabs and pseudo-sarcophagus, glazed ceramic vessels
and golden jewelry.

« The texture and nature of floor mosaics and wall decorations.

« The forms and the reuse of, everyday, plain early Christian

ceramic vessels, or the shape and the iridescence of Palae-

ologean glass unguentaria.
« Works deconstructed by time or human hand, as seen in the

fuzzy, partly wiped-off early Christian burial murals, the de-

stroyed eyes of the figures in middle Byzantine murals, or the
relief background of an icon painted on leather.

- Finally, the experience itself of visiting the museum and the
emotional and experiential “luggage” with which the visitor

leaves the museum was the theme of yet another work in
the exhibition.

As it can be seen from all of the above, sometimes more
directly and sometimes allusively, these works relate to ideas,
techniques, pictorial subjects or actual exhibits of the Muse-
um that are re-articulated in the artistic style of each one of
the participants in the exhibition. Works of mostly anonymous
artists -some of them may have been well-known in their era,
but their names were forgoten over the centuries-, the exhib-
its of the Museum mirror their time, just like the works of the
participating artists do. They illustrate how Byzantium is per-
ceived by a sensitive receiver like an artist and this is how they
should be read.

Dr Anastassios Antonaras
Archaeologist - Museologist
Museum of Byzantine Culture
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2015

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 01

AEKEMBPIOY 2014

29

Aeutépa » Monday

AEKEMBPIOY. 2014

30

Tpltn « Tuesday

AEKEMBPIOY. 2014

31

Tetdptn » Wednesday

IANOYAPIOS, - JANUARY H Mepttopn tou Inoou Xplotou, Baokelou tou Meyaiou

01

Méuntn « Thursday

02

Mapaokeun  Friday

03

YaBPato « Saturday

04

Kuplakn « Sunday

XAAKIvog avaBnpatikog otaupag, 6°-7° at. Awped |. Mnoutapn.
Bronze votive cross, é"-7" c. Donation of J. Boutaris.

Taiyavidou lwdvva - Z1aupdg - ZUNo, pnetdv, 69x15x70 k.
Taiganidou loanna - Cross - Wood, concrete, 69x15x70 cm.
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2015

IANOYAPIOX | JANUARY

Mrnvag/Month: 01 « EBSopada/Week: 02

Mpo twv Pwtwv

05

Aeutépa » Monday

Ta Ayla Beopavela

06

Tpltn « Tuesday

YUvagic lwdévvou tou Mpodpduou

07

Tetdptn » Wednesday

03

Méuntn « Thursday

09

Mapaokeun  Friday

pnyopiou NUoong

10

YaBPato « Saturday

Metd ta Owrta

11

Kuplakn « Sunday

=ZUAvn glkéva pe tnv Ltavpwon, 18° al. AeUtepn dyn ap@inpdownng elKOvVag.
Wooden icon with the Crucifixion, 18" c. Back side of a bilateral icon.

Toitoeha Katepiva - Xwpig titho - Xapaktikg, Texvikég tng o§uypagiag, petapAntég Siaotdoelg.
Tsitsela Katerina - Untitled - Print, etching techniques, variable dimensions.
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2015 IANOYAPIOZ | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 03

12

Metd ta Ocota Aeutépa » Monday

13

Tpltn « Tuesday

14

Tetdptn » Wednesday

15

Méuntn « Thursday

16

Mapaokeun  Friday

17

Avtwviou Tou Meydhou YaBBarto « Saturday
IB” Aouka, Ayiwv ABavaaiou kat KupiMou lMNatplapxav Ae€avbpeiag Kuplakn « Sunday

ZuhdyAuntog otaupdg Aitaveiag pe napdotacn Ltalpwong Kat ta cUpBoAa twv Euayyehiotwy, 1843.
Processional cross with Crucifixion and Symbols of the Evangelists, 1843.
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2015

IANOYAPIOY | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 04

19

Aeutépa » Monday

EuBupiou tou Meyaiou

20

Tpltn « Tuesday

21

Tetdptn » Wednesday

Avaaotaciou Tou Mépoou, TiyoBéou AnoatéAou

22

Méuntn « Thursday

23

Mapaokeun  Friday

Oolag =évng

24

YaBBarto « Saturday

IE" Aoukd, Tpnyopiou Beohdyou

25

Kuplakn « Sunday

Avtwviadn Zwn - Xwpig titho - Xapaktikd, ouypagia, 45x60 ex.
Antoniadi Zoe - Untitled - Print, etching, 45x60 cm.
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2015

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 05

=evopwvtog Oafou

26

Aeutépa » Monday

27

Tpltn « Tuesday

28

Tetdptn » Wednesday

29

Méuntn « Thursday

Towwv lepapxwv

30

Mapaokeun  Friday

31

YaBPato « Saturday

®EBPOYAPIOS. - FEBRUARY TeAovou kat Daploaiou - Apxn Tpiwdiou

01

Kuplakn « Sunday

ZUAwo BpePlo Movng Ayiwv Teooapdkovta, 1593-94.

Wooden commemorative register (brevium) from the Monastery of Haghii Tessarakonta, 1593-94.

Mavvadakng MavoAng - To 8iké pou (;) BuZavtio - EEanAeupn kataokeun pe 5Anedo kat KWVIKN 0po@n, YNPLOKEG EKTUNWOELS, wTiopdg pe blue light

Awaotdoelg nAeupdc 63x186 ek. (5 NAeup£g).

Yannadakis Manolis - My own (?) Byzantium - Six-sided construction with floor and conical roof, Digital prints, blue light

Side dimensions é63x186 cm. (5 sides).
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2015

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 06

Ynanavti tou Xplotou

02

Aeutépa » Monday

03

Tpltn « Tuesday

04

Tetdptn » Wednesday

05

Méuntn « Thursday

06

Mapaokeun  Friday

07

YaBPato « Saturday

Tou Acwrtou

08

Kuplakn « Sunday

MAGKa papudpivng weubooapkoPayou PE 0TaupPO, YEWHETPIKO Kal UTIKG Sidkoapo, 10° at.
Marble pseudosarcophagus slab with cross and geometrical and vegetal decoration, 10 c.

Mannd EAedva - Xwpig titho - Avtikeipevo and pdppapo, noAueotépa, xaAadlakn dUpo, ECWTEPIKOG PwTIOUGG, 13x13x13 ex.

Pappa Eleana - Untitled - Marble object, polyester, quartz sand, interior light, 13x13x13 cm.
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2015

OEBPOYAPIOY | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 07

09

Aeutépa » Monday

XapaAdunoug lepopdptupog

10

Tpltn « Tuesday

11

Tetdptn » Wednesday

Tokvonéutnn

12

Méuntn « Thursday

13

Mapaokeun  Friday

WuxoodBPRato A’

14

YaBBarto « Saturday

Tng Andkpew

15

Kuplakn « Sunday

Enitpanédia kepapikd ayyeia Kal ag@opeig enavaxpnaotonotnpévol wg owAnveg aywyou Udpeuaong, 3°5-6% al.

Tableware pottery and amphoras re-used as water pipe, 37-6" c.
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2015

OEBPOYAPIOY | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 08

16

Aeutépa » Monday

17

Tpltn « Tuesday

18

Tetdptn » Wednesday

19

Méuntn « Thursday

20

Mapaokeun  Friday

21

YaBBarto « Saturday

Tupvng

22

Kuplakn « Sunday

IyyAéon Mdplov - Zkeln - Eykatdotaon, okeUn andé nnho, 200x200 ex.
Igglesi Marion - Vessels - Installation, clay vessels, 200x200 cm.
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2015

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 09

KaBapd Aeutépa

23

Aeutépa » Monday

24

Tpltn « Tuesday

25

Tetdptn » Wednesday

26

Méuntn « Thursday

A’ Xaipetiopol

27

Mapaokeun  Friday

Ayiou Beobwpou

28

YaBPato « Saturday

MAPTIOS. - MARCH A’ Nnatelwy, Kuplakn tg OpBodotiag

01

Kuplakn « Sunday

Moppupdg nepyapunvog kwdikag evayyeAiou, 6° at.
Purple parchment Gospel Codex, 6" c.
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2015

MAPTIOY. | MARCH

Mnvag/Month: 03 « EBSopada/Week: 10

02

Aeutépa » Monday

03

Tpltn « Tuesday

04

Tetdptn » Wednesday

05

Méuntn « Thursday

B’ Xaipetopol

06

Mapaokeun  Friday

07

YaBBarto « Saturday

B Nnateiwv, lpnyopiou tou MNaiapa

08

Kuplakn « Sunday

Mnoubahng Mwpyog - lepd Keipevo - BapBakepd Upaopa apatdg upavang, 122x76 ex.
Boudalis Georgios - Sacred Text - Loosely woven cotton fabric, 122x76 cm.
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2015

MAPTIOY. | MARCH

Mnvag/Month: 03 « EBSopada/Week: 11

09

Aeutépa « Monday

10

Tpltn « Tuesday

11

Tetdptn » Wednesday

12

Méuntn « Thursday

["" Xalpetopol

13

Mapaokeun « Friday

14

YaBBarto « Saturday

15

Kuplakn « Sunday

ZUAwvo tpintuxo pe tnv AnokaBnAwon kat tov Euayyehiopo, 17° at.
Wooden triptych with the Deposition and the Annunciation, 17 c.
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2015

MAPTIOY. | MARCH

Mnvag/Month: 03 « EBSopada/Week: 12

16

Aeutépa « Monday

17

Tpltn « Tuesday

18

Tetdptn » Wednesday

19

Méuntn « Thursday

20

A’ Xapeuopof Mapaokeun « Friday
YaBBarto « Saturday
A’ Nnotelov Kuptakn « Sunday

Kouptéoa Awpa - AvaBnpata - Xapti, UMa xpuooU, oUppa, 57x60x23 k.
Kourtesa Dora - Ex voto - Paper, gold leaf, wire, 57x60x23 cm.
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2015

MAPTIOY. | MARCH

Mnvag/Month: 03 « EBSopada/Week: 13

23

Aeutépa » Monday

24

Tpltn « Tuesday

EuayyeAiopdg tng Beotdkou

25

Tetdptn » Wednesday

Mey. Kavay, ZUvagig Apxayyéhou aBptnA

26

Méuntn « Thursday

27

AK&BI0TOC Ypvog Mapaokeun  Friday
YaBBarto « Saturday
E’ Nnoteidov Kuptakn « Sunday

Xpuod @UAo dlakoopou {uvng PE EPNIESTO YEWHETPIKO O1GKOTWO, 4°° al.
Golden foil, part of a belt, decorated with impressed geometrical motives, 4" c.
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2015

ATTPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 14

30

Aeutépa » Monday

31

Tpltn « Tuesday

ATIPIAIOS. - APRI[, Pwanpia

01

Tetdptn » Wednesday

02

Méuntn « Thursday

03

Mapaokeun  Friday

Avdotaolg tou Aaldpou

04

YaBBarto « Saturday

Kuplakn twv Baiwv

05

Kuplakn « Sunday

MnoyiatZng AnpooBévng - Xwpi titho - Aviikeipeva ano kepi, 200x150 ex.
Bogiatzis Demosthenes - Untitled - Wax objects, 200x150 cm.
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2015

ATTPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 15

06

MeydAn Aeutépa Aeutépa » Monday
MeydAn Tpitn Tpltn « Tuesday
MeyaAn Tetdptn Tetdptn » Wednesday

MeyaAn Méptnn

09

Méuntn « Thursday

MeyaAn Mapaokeun

10

Mapaokeun  Friday

Meyaho ZaBBRato

11

YaBBarto « Saturday

ToAyio Méoxa

12

Kuplakn « Sunday

Xelpoypago Euayyéhio, Swped kowvdtntag AiNdpou Boiou Kolavng, téAn 13- a’ piad 14 at.
Manuscript Gospel, donated by the community of Dilofos, Kozani prefecture, late 13" - early 14" c.
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2015

ATPIAIOY | APRIL

Mnvag/Month: 04 « EBSopada/Week: 16

Aeutépa Ing Alakavnoipiou

13

Aeutépa « Monday

14

Tpltn « Tuesday

15

Tetdptn » Wednesday

16

Méuntn « Thursday

17

Mapaokeun « Friday

18

YaBPato « Saturday

Avtndoxa (Tou Bwpd)

19

Kuplakn « Sunday

AoUvia Kwvotavtiva

Kwbikag 1 (npdotvo xelpdypa@o) - MIKTh texvikn, 35x7x24 k.
Kw81kag 2 (KOKKIVO XelpOypa@o) - MIKTA Texvikn, 35X7x24 K.

Kwdikag 3 (Kitpivo xelpdypa@o) - MIKth texvikn, 40x5x20 K.
Kw81kag 4 (Unhe xelpdypa@o) - MIKTh TexviKn, 46x4x32 eK.

Dounia Konstantina

Codex 1 (green manuscript) - Mixed media, 35x7x24 cm.
Codex 2 (red manuscript) - Mixed media, 35x7x24 cm.
Codex 3 (yellow manuscript) - Mixed media, 40x5x20 cm.
Codex 4 (blue manuscript) - Mixed media, 46x4x32 cm.
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2015

ATTPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 17

20

Aeutépa « Monday

21

Tpltn « Tuesday

22

Tetdptn » Wednesday

lewpylou Meyohopdptupog

23

Méuntn « Thursday

24

Mapaokeun « Friday

25

YaBBarto « Saturday

Twv Mupopépwy

26

Kuplakn « Sunday

Eyxdpakta epualwpéva kepapikd ayyeia, 14°-15% a.

Engraved, glazed pottery, 14%-15" c.

61






2015

ATTPIAIOZ | APRIL

Mnvag/Month: 04 « EBSopada/Week: 18

27

Aeutépa « Monday

28

Tpltn « Tuesday

29

Tetdptn » Wednesday

30

Méuntn « Thursday

MATOZ MAY Epyatxn Mpwtopaytd

01

Mapaokeun « Friday

Avdk Aeww. M. ABavaoiou

02

YaBBarto « Saturday

Tou lMNapd&Autou

03

Kuplakn « Sunday

Mpaood Awpa - Xwpig titho - Akpulikd o€ xaptovi, 250x190 ek.
Prassa Dora - Untitled - Acrylics on cardboard, 250x190 cm.






2015

MAIOX | MAY

Mnvag/Month: 05 « EBSopada/Week: 19

04

Aeutépa » Monday

05

Elprvng peyaAopdptupog Tpltn « Tuesday
Megomevinkootig Tetéptn « Wednesday

07

Méuntn « Thursday

lwdvvou Tou Beordyou

03

Mapaokeun  Friday

09

YaBBarto « Saturday

Tng Xapapeitdog « Alebvng Huépa Mouoeiwy

10

Kuplakn « Sunday

Wneidwto danedo pe YEWUETPIKO Kal GUTIKO Sidkoapo. Anod tn BactAikn Bopeta Tou vaou twv Taglapxwv Becoalovikng, 6° at.
Mosaic floor with geometrical and vegetal decoration. From the basilica north of the church of the Taxiarchs, Thessaloniki, 6" c.
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2015

MAIOX | MAY

Mnvag/Month: 05 « EBSopada/Week: 20

KupiMou & MeBobiou

11

Aeutépa » Monday

12

Tpltn « Tuesday

Mukepliag

13

Tetdptn » Wednesday

14

Méuntn « Thursday

15

Mapaokeun  Friday

16

YaBBarto « Saturday

Tou TuphoU

17

Kuplakn « Sunday

ManadoUAn lowwpa

Xpoviké | - Xapaktiko, koAaypagia, 90x60 ex.
Xpoviké I - Xapaktikd, koMaypagia, 90x60 K.
Xpovikd Il - Xapaktiko, KoAMaypagia, 90x60 k.

Papadouli Isidora

Chronicle | - Print, collagraph, 90x60 cm.
Chronicle Il - Print, collagraph, 90x60 cm.
Chronicle Ill - Print,collagraph, 20x60 cm.






2015

MAIOX | MAY

Mnvag/Month: 05 « EBSopada/Week: 21

18

Aeutépa » Monday

19

Tpltn « Tuesday

Andboalg Eoptng lNdoxa

20

Tetdptn » Wednesday

Tng AvaAnyewg, Kwvatavtivou kat EAévng loanoatdAwy

21

Méuntn « Thursday

22

Mapaokeun  Friday

23

YaBBarto « Saturday

Twv Ay. MNatépwv

24

Kuplakn « Sunday

=ZUAwvn eik6va Akpag Taneivwong, nep. 1500.
Wooden icon of the Man in Sorrows, c. 1500.






2015

MAIOX | MAY

Mnvag/Month: 05 « EBSopada/Week: 22

25

Aeutépa » Monday

26

Tpltn « Tuesday

27

Tetdptn » Wednesday

28

Méuntn « Thursday

29

Mapaokeun  Friday

WuxoodBBRato

30

YaBBarto « Saturday

Tnc MevinkooTtng

31

Kuplakn « Sunday

EuotaBiou Mavia - A Man of Sorrows - Wnoglakn ektnwon oe plexiglass, 130x100 ek.
Efstathiou Mania - A Man of Sorrows - Digital print on Plexiglas, 130x100 cm.
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2015 IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 23

01

Tou Ayiou lMvelpatog Aeutépa » Monday

02

Tpltn « Tuesday

03

lwong Beaoatovikng Tetdptn » Wednesday

04

Méuntn « Thursday

05

Mapaokeun  Friday

06

YaBBarto « Saturday

07

A" MatBaiou, Tewv Ay. Mdviawv Kuptakn « Sunday

IOYNIOZ - JUNE

Mapudpivo Bwpdkio pe agtd Kat Aayo, 10°-11° at.
Marble closure slab with eagle and hare, 10%-11% c.
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2015

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 24

03

Aeutépa » Monday

09

Tpltn « Tuesday

10

Tetdptn » Wednesday

BapvaBa kat BapBoAopaiou twv AnootdAwv

11

Méuntn « Thursday

12

Mapaokeun  Friday

13

YaBBarto « Saturday

B MatBaiou, Twv Ay. MNatépwv

14

Kuplakn « Sunday

Avbpidkatva Mwrta

Xwpig titho - NApa og Upaopa, 170x107 ex.

Xwplig titho - Nnpa og Upaopa, 170x125 ek.

Andriakaina Giota
Untitled - Threads on fabric, 170x107 cm.
Untitled - Threads on fabric, 170x125 cm.
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2015

Aeutépa » Monday

Tpltn « Tuesday

Tetdptn » Wednesday

Méuntn « Thursday

Mapaokeun  Friday

YaBBarto « Saturday

Kuplakn « Sunday

77






2015

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 25

15

Aeutépa » Monday

16

Tpltn « Tuesday

17

Tetdptn » Wednesday

18

Méuntn « Thursday

19

Mapaokeun  Friday

20

YaBBarto « Saturday

" MatBaiou

21

Kuplakn « Sunday

Mapudpivo Beoboatavo Kiovokpavo and 1o aibplo tng Axelponointou Beooalovikng, péoa 5 at.
Theodosian marble capital from the atrium of Acheiropoietos Church, Thessaloniki, mid-5" c.
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2015

IOYNIOZ | JUNE

Mnvag/Month: 06 « EBSopada/Week: 26

22

Aeutépa » Monday

23

Tpltn « Tuesday

levvéalov lwavvou MNpodpduou

24

Tetdptn » Wednesday

25

Méuntn « Thursday

26

Mapaokeun  Friday

27

YaBBarto « Saturday

A’ MatBaiou

28

Kuplakn « Sunday

MAaykétn Avipldva - Xwpig titho - Xapaktikd, koMaypagieg, avayhugpotunieg, petapAntég Siaotdoelg.
Plageti Andriana - Untitled - Prints, collagraph, intaglio, variable dimensions.
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2015 IOYAIOZ | JULY

Mnvag/Month: 07 « EBSopada/Week: 27

29

[Métpou kat MNatrou AnootéAwv Aeutépa » Monday
YUvagig twv 12 AnootdAwv Tpltn « Tuesday

01

Tetdptn » Wednesday

02

KatdBeon Tipiag Eabrntog tng Oeotokou Méuntn « Thursday

03

Mapaokeun  Friday

04

YapPato « Saturday

05

E’ MatBaiou Kuptakn « Sunday

IOYAIOSY. - JULY Kooud kat Aapiavou AvapyUpwy

ZUNveg €IkOVeG Pe oknvEG TNG lotopiag tou lwaong and tnv MaAaid Aabnkn: a) 0 Bubiopdg tou lwaong oto Adkko Kat n NnwANch tou otoug lopanAiteg,
B) n ouko@avtia kal n kpion Tou lwong, £épya tou Be6dwpou MouAdkn, 1677-82.

Wooden Icons with scenes from the Old Testament story of Joseph: a) Joseph Casted into the pit and Sold to the Ishmaelites

b) Slander and Judgment of Joseph, works of Theodoros Poulakis, 1677-82.






2015

IOYAIOX | JULY

Mnvag/Month: 07 « EBSopada/Week: 28

06

Aeutépa » Monday

Kuplakng peyahopaptupog

07

Tpltn « Tuesday

03

Tetdptn » Wednesday

09

Méuntn « Thursday

10

Mapaokeun  Friday

Eupnuiag peyalopdptupog, OAyag loanoatéAou

11

YaBBarto « Saturday

YT’ MatBaiou

12

Kuplakn « Sunday

Kétoaha Natdooa - Xwpig titho - Xapaktikd, texvikég tng o§uypagiag kat @UANa xpuooU, 170x100 ex.
Kotsala Natassa - Untitled - Prints, etching techniques and gold leaf, 170x100 cm.
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2015

IOYAIOY | JULY

Mnvag/Month: 07 « EBSopada/Week: 29

13

Aeutépa » Monday

14

Tpltn « Tuesday

15

Tetdptn » Wednesday

16

Méuntn « Thursday

Ay. Mapivng peyohopdptupog

17

Mapaokeun  Friday

18

YapPato « Saturday

Twv Ayiwv MNatépwv

19

Kuplakn « Sunday

Avayvwon 6inyhpatog and Tov ouyypagéa ToU 0TO XWPOo TNG HOVIUNG €kBeong. Eknaideutikd npdypappa oto xwpo tng Hoviung ékBeong.
Literature reading by the author himself in the galleries of the permanent exhibition.  Educational activity in the galleries of the permanent exhibition.

Ténaka Auyn - H Bahitoa pe ta napapt6ia - Kataokeun pe tunwpata and toiyko Kat AivoAeo, 65x85x51 ek.
Topaka Avgi - The suitcase with the fairy-tales - Construction with tin and linoleum prints, 65x85x51 cm.






2015

IOYAIOX | JULY

Mnvag/Month: 07 « EBSopada/Week: 30

Mpoentn HAla

20

Aeutépa » Monday

21

Tpltn « Tuesday

Mapiag Maybahnvihg Mupo@dpou

22

Tetdptn » Wednesday

23

Méuntn « Thursday

Kofunatg Ay. Avwng

24

Mapaokeun  Friday

25

YaBBarto « Saturday

H’ MatBaiou, Ay. lNapaokeung

26

Kuplakn « Sunday

Aiwvn EUAVN elkova pe ayioug, apxég 15 at.
Wooden icon with Saints in two registers, early 15" c.






2015

IOYAIOX | JULY

Mnvag/Month: 07 « EBSopada/Week: 31

Ay. MNMavteAenpovog

27

Aeutépa » Monday

28

Tpltn « Tuesday

29

Tetdptn » Wednesday

30

Méuntn « Thursday

31

Mapaokeun  Friday

AYTOYZTOZ - AUGUST

01

YaBBarto « Saturday

0" MatBaiou

02

Kuplakn « Sunday

Apdkou Xpiativa - Xwpig titAo - Xapaktikd, texvikég tng o§uypagiag, 55x50 ek.
Drakou Christina - Untitled - Prints, etching techniques, 55x50 cm.

S]8






2015

AYIOYXZTOY | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 32

03

Aeutépa » Monday

04

Tpltn « Tuesday

05

Tetdptn » Wednesday

MeTapOpPWoN ToU YwTtNPoG

06

Méuntn « Thursday

07

Mapaokeun  Friday

08

YapPato « Saturday

|” MatBaiou

09

Kuplakn « Sunday

Xpuookévintog enttagplog, nepi to 1300. Aentopépeia Emtagiou Bpnvou, oupavieg duvapelg Tpoxwv Kat Zepageip.
Gold-embroidered epitaphios (liturgical cloth), ca. 1300. Detail of the Lamentation, heavenly orders of Wheels and Seraphim.
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2015

Mnvag/Month: 08 « EBSopada/Week: 33

10

Aeutépa » Monday

11

Tpltn « Tuesday

12

Tetdptn » Wednesday

13

Méuntn « Thursday

14

Mapaokeun  Friday

Kofunolg Beotokou

15

YaBBarto « Saturday

IA” MatBaiou

16

Kuplakn « Sunday

Ytounkag MNwpyog - 1204 - AvayAupn Pntpa, Xapaktikd, koANaypagia, 2x(70x100 ek.)
Stoupkas Georgios - 1204 - Matrix in relief, print, collagraph, 2x(70x100 cm).
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2015

Aeutépa » Monday

Tpltn « Tuesday

Tetdptn » Wednesday

Méuntn « Thursday

Mapaokeun  Friday

YaBBarto « Saturday

Kuplakn « Sunday
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2015

AYIOYXZTOY | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 34

17

Aeutépa » Monday

18

Tpltn « Tuesday

19

Tetdptn » Wednesday

20

Méuntn « Thursday

21

Mapaokeun  Friday

22

YapPato « Saturday

IB” MatBaiou

23

Kuplakn « Sunday

ZUAvn elk6va Aénong Pe oKNVEG Tou AwOEKAOPTOU NEPIPETPIKA, B piad 15 at.

Wooden icon of Deesis (Christ with Virgin Mary and St. John the Forerunner), surrounded with Dodekaorton scenes

(the twelve important Great Feasts of the liturgical year), second half of the 15" c.
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2015

AYTOYXTOY | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 35

Kooua AtwAou

24

Aeutépa » Monday

25

Tpltn « Tuesday

26

Tetdptn » Wednesday

®avoupiou peyahopdpTupog

27

Méuntn « Thursday

28

Mapaokeun  Friday

H Anotoun tou lNpodpdpiou

29

YaBBarto « Saturday

I"" MatBaiou, AAe€avopou KwvatavtivoundAews

30

Kuplakn « Sunday

KitooUkng Mewpylog

Biog 1 - Xapaktiko, texvikég tng ouypagiag, 100x70 K.
Biog 2 - XapakTtiko, texvikég tng ouypagiag, 100x70 K.

Kitsoukis Georgios
Vita 1 - Print, etching techniques, 100x70 cm.
Vita 2 - Print, etching techniques, 100x70 cm.

I0I






2015

YEMTEMBPIOY | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 36

31

Aeutépa » Monday

Apxn g IvoiKTou, Lupewv YTUATou

01

Tpltn « Tuesday

YEITTEMBPIOXZ - SEPTEMBER

02

Tetdptn » Wednesday

03

Méuntn « Thursday

04

Mapaokeun  Friday

05

YapPato « Saturday

IA” MatBaiou

06

Kuplakn « Sunday

Aepuativn eikova ayiou NikoAdou kat aUvBeon pe ntnva kat avln, téhog 17°¢ at. Awped E. Mehekavibou.
Leather icon of St. Nicolas and a composition of birds and flowers, late 17" c. Donation of E. Pelekanidou.
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2015

YEMTEMBPIOY | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 37

07

Agutépa « Monday

levéBAlov Tng Beotdkou

08

Tpltn « Tuesday

lwakeiy Kat Avwng

09

Tetdptn » Wednesday

10

Méuntn « Thursday

11

Mapaokeun  Friday

12

YapPato « Saturday

IMpo ¢ Ywwoewg, Aplateibou proo.

13

Kuplakn « Sunday

AeAnyiavvn Avva- Mapia

Xwpig titho - Emdwypapiopévn koAaypagia, HIKTA Texvikn, 71x52 eK.
Xwpig titho - Emdwypapiopévn koAaypagia, HIKTA Texvikn, 72x50 K.

Deligianni Anna-Maria
Untitled - Hand colored collagraph, mixed media, 71x52 cm.
Untitled - Hand colored collagraph, mixed media, 72x50 cm.
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2015

YEMTEMBPIOY | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 38

Yywon Tigiou Ztaupoy

14

Agutépa « Monday

15

Tpltn « Tuesday

Euopnuiag Meyalopdptupog

16

Tetdptn » Wednesday

Yoolag, MNiotewg, Ayanng, EAniGog

17

Méuntn « Thursday

18

Mapaokeun  Friday

19

YapPato « Saturday

Metd v Ywwolv, EuotaBiou peyohopdptupog

20

Kuplakn « Sunday

Toxoypagia pe dedpevn Beotdko Kal Silakdvoug ayioug. Ano napekkAnalo kovtd atov MUpyo tou Tptywviou otn Becoalovikn, T€Aog 11°%-apxég 12° at.
Wall painting with Virgin Mary Orans flanked by two Deacon Saints. From a chapel near the Trigonion Tower, Thessaloniki, late 11%-early 12" c.
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2015 YEMTEMBPIOE | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 39

21

Agutépa « Monday

22

Tpltn « Tuesday

23

YUMNyn Tipiou Mpobpduou Tetdptn » Wednesday

24

Méuntn « Thursday

25

Mapaokeun  Friday

26

YapPato « Saturday

27

A’ AOUKA Kuplakn « Sunday
lewpyttoéAl MnopioAdBa Georgitseli Borislava

Xwpig titAo - Yoatoypapieg, 100 x 130 ek. Untitled - Watercolors, 100x130 cm

Xwpig titho - Xapaktikd, ofuypapieg, AMiBoypapieg, 100x130 ek. Untitled - Prints, etchings, lithographs, 100x130 cm

Xwpig titho - MeAdvi kat akouapéAa oe xapti, 100x130 k. Untitled - Ink and watercolor on paper, 100x130 cm.
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2015

OKTOBPIOY | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 40

28

Agutépa « Monday

29

Tpltn « Tuesday

30

Tetdptn » Wednesday

01

Méuntn « Thursday

OKTQBPIOZ - OCTOBER

02

Mapaokeun  Friday

Alovuciou Apgonayitou

03

YapPato « Saturday

B’ Aouka

04

Kuplakn « Sunday

Xpuookévintog entaglog, nepi to 1300. Aentopépela and th oknvh tng Metadoong.
Gold-embroidered epitaphios (liturgical cloth), ca. 1300. Detail of the Transmission.
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2015

OKTOBPIOY | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 41

05

Agutépa « Monday

06

Tpltn « Tuesday

Yepylou & Bdkxou paptUpwy

07

Tetdptn » Wednesday

03

Méuntn « Thursday

09

Mapaokeun  Friday

10

YapPato « Saturday

A’ Noukd

11

Kuplakn « Sunday

Zénnou'EAeva

Knhnog 2013 - Xapaktikd, uyitunia, MivoykpaBoupa, 100x70 ek.
YnépBaon 2012 - Xapaktikd, uyttunia, AivoykpaBoupa, 100x70 ek.
‘Autho 2013 - Xapaktko, uyitunia, AivoykpaBoupa, 100x70 ek.
‘Autho 2012 - Xapaktko, uyitunia, AivoykpaBoupa, 100x70 ek.

Garden 2013 - Print, relief printing, linoleum gravure, 100x70 cm
Transcendence 2012 - Print, relief printing, linoleum gravure, 100x70 cm
Untitled 2013 - Print, relief printing, linoleum gravure, 100x70 cm
Untitled 2012 - Print, relief printing, linoleum gravure, 100x70 cm.
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2015

OKTOBPIOY | OCTOBER

Mrnvag/Month: 10 « EBSopada/Week: 42

12

Agutépa « Monday

13

Tpltn « Tuesday

14

Tetdptn » Wednesday

15

Méuntn « Thursday

16

Mapaokeun  Friday

17

YaBBarto « Saturday

" Aoukd, Aoukd tou Euayyehiotou

18

Kuplakn « Sunday

ZUAvn elkéva tou Ayiou Avtwviou Tou N€ou nou Kpatd elntdplo pe nveupatikn didaxn, 17° at.
Wooden icon of St. Antony the New, holding a scroll with spiritual teachings, 17 c.

XavtZh EAévn - Ellntdpio tou 2013 - Mikth texvikn, 90x600 ex.
Chantzi Eleni - Scroll, 2013 - Mixed media, 20x600 cm.
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2015 OKTQBPIOE | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 43

19

Agutépa « Monday

20

Tpltn « Tuesday

21

Tetdptn » Wednesday

22

Méuntn « Thursday

23

Mapaokeun  Friday

24

YapPato « Saturday

25

IT' Aouka Kuptakn « Sunday
ZU0Awvn eikova twv Ayiwv MNaviwy, 17° al. ZUAivn eikéva Aeutépag Mapouaiag, 17° at.
Wooden icon of All Saints, 17 c. Wooden icon of the Last Judgment, 17" c.

Txowvd MoéAu - Auvapelg tou kaloU / Auvdpelg Tou Kakou - XapakTikd, uyitunieg, Texvikég tng o§uypagiag, 300x100 ex.
Schoina Poly - Powers of Good / Powers of Evil - Prints, relief printing, etching techniques, 300x100 cm.
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2015

OKTOBPIOY | OCTOBER

Mrnvag/Month: 10 « EBSopada/Week: 44

Anpntpiou MeyaAopdptupog Tou MupofBAnTou

26

Agutépa « Monday

27

Tpltn « Tuesday

Enételog «OXI» (EBvikn Eopth), Aylag Zkénng Beotdkou

28

Tetdptn » Wednesday

Avaotaoiag oolopdeTupog

29

Méuntn « Thursday

30

Mapaokeun  Friday

31

YapPato « Saturday

E’" Noukd

01

Kuplakn « Sunday

NOEMBPIOZ - NOVEMBER

Towxoypagia pe tnv’laon tou MapalutikoU kat tov Nwe otnv Kiwtd. And tdgo otnv avatoAikn vekpdnoAn tng Oeaoalovikng, 3° at.
Wall painting with the Healing of the Paralytic and Noah in the Ark. From a tomb in the eastern necropolis of Thessaloniki, 3 c.

MatZapn Aéanoiva - Xwpi titAo - Xapakukd, texvikn tng koMaypapiag, 150x59 ek. Xwpig titho - Xapaktiko, texvikn tng koMaypagiag, 103,5x49 ek.

Mantzari Despina - Untitled - Print, collagraph technique, 150x59 cm.

Untitled - Print, collagraph technique, 103,5x49 cm.
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2015

NOEMBPIOX. | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 45

02

Agutépa « Monday

Avakopdn Aepavwv Ay. lewpyiou

03

Tpltn « Tuesday

04

Tetdptn » Wednesday

05

Méuntn « Thursday

06

Mapaokeun  Friday

07

YaBBarto « Saturday

7" Noukd, ZUvagn Mappeyiotwy Taglapxwv MixanA & MaBptnA

08

Kuplakn « Sunday

Mepyapnva, elkovoypa@nuévo, Xelpdypapo euayyeAotapto, t€An 11° - apxég 12° a.
Illuminated parchment Lectionary, late 11 - early 12" c.
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2015

NOEMBPIOX | NOVEMBER

Mrnvag/Month: 11 « EBSopada/Week: 46

09

Nextapiou Atyivng Agutépa « Monday
Tpltn « Tuesday
Mnva peyahopdpTupog Tetdptn » Wednesday

12

Méuntn « Thursday

13

Mapaokeun  Friday

®\innou Anoatohou

14

YapPato « Saturday

H’ Aoukd

15

Kuplakn « Sunday

TapAn Xptotiva - Xwpig Titho - Xelpodetn BiBAodeaia pe vipa kat BehoUbivo Upaoua oe xelponointo xapti, Xnpikég povotunieg, udpoxpwpa, 16x22 k.
Sarli Christina - Untitled - Handmade bookbinding with thread and velvet on handmade paper, monotypes, watercolor, 16x22 cm.
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2015

NOEMBPIOX. | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 47

16

Agutépa « Monday

17

Tpltn « Tuesday

18

Tetdptn » Wednesday

19

Méuntn « Thursday

20

Mapaokeun  Friday

Ta El0661a tng Bgotdkou

21

YaBBarto « Saturday

0" Aouka

22

Kuplakn « Sunday

=UAvn gik6va AvaAnyng tou XplotoU, 17° at.

Wooden icon of the Assumption of Christ, 17" c.

125






2015

NOEMBPIOX | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 48

23

Agutépa « Monday

24

Tpltn « Tuesday

Alkatepivng Meyalopdptupog

25

Tetdptn » Wednesday

YTUAlavoU ooiou

26

Méuntn « Thursday

27

Mapaokeun  Friday

28

YapPato « Saturday

Il Aoukd

29

Kuplakn « Sunday

Xat¢nveoputou EAévn -‘Ixvn - Xapaktikd, o§uypapia, texvikn tng {axapng, 57x133 ex.
Chadjineofytou Eleni - Traces - Print, etching, sugar-lift technique, 57x133 cm.
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2015

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 49

Avbpéou tou MNpwTtokAntou

30

Agutépa « Monday

AEKEMBPIOZXZ - DECEMBER

01

Tpltn « Tuesday

02

Tetdptn » Wednesday

03

Méuntn « Thursday

BapBdapag peyoropdptupog

04

Mapaokeun  Friday

YapBa tou Hylaouévou

05

YapPato « Saturday

I” AouKkd , NikoAdou apxIeniokonou

06

Kuplakn « Sunday

ZUAwvn eikova twv Ayiwv MNaviwy, 18 al.
Wooden icon of All Saints, 18" c.
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2015

AEKEMBPIOX | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 50

07

Agutépa « Monday

08

Tpltn « Tuesday

YUMnuIg Aylag Avwng

09

Tetdptn » Wednesday

10

Méuntn « Thursday

11

Mapaokeun  Friday

Ynupibwvog TpipuBouvtog Tou Baupatoupyol

12

YapPato « Saturday

IA” Aouka, Euotpatiou

13

Kuplakn « Sunday

XapaAdpnoug loulia - Xwpig titho - Eykatdotaon pe Kataokeu£g anod piktd UNikd, petapAntég Siaotdoelg.
Charalambous loulia - Untitled - Installation with mixed media constructions, variable dimensions.
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2015 AEKEMBPIOS | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 51

14

Agutépa « Monday

15

EAeuBeplou lepopdptupog Tpltn « Tuesday

16

Tetdptn » Wednesday

17

Méuntn « Thursday

18

Mapaokeun  Friday

19

YapPato « Saturday

20

[Mpo T XplotoU Mevwnoewg Kuplakn « Sunday

ZyytAtwdng entotoAn Matpiapxou Kwvotavivoundiewg Kalwvikou E’, 1805.
Document with lead seal of the Ecumenical Patriarch of Constantinople, Kallinikos V, 1805.

NikoAakornoUAou EAévn - Xwpig titAo - Kataokeuég and xapaktkd, o§uypagieg kat navid, 150x120 ek.
Nikolakopoulou Eleni - Untitled - Constructions of prints, etchings and cloths, 150x120 cm.
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2015

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 52

21

Agutépa « Monday

Avaotaoiag GapuakoAUTpag

22

Tpltn « Tuesday

23

Tetdptn » Wednesday

24

Méuntn « Thursday

[évvnaon tou XplotoU

25

Mapaokeun  Friday

YUvagg g Beotdkou

26

YaBBarto « Saturday

Metd tn Xplotou Févvnaly, Ytepdvou Mpwtopdptupog

27

Kuplakn « Sunday

ludhiva naAaloAdyela enttpanédia ayyeia kat jupodoxeia, 13° - 15° at.

Glass tableware vessels and unguentaria, 13" - 15% c.
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2015

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 53

28

Agutépa « Monday

29

Tpltn « Tuesday

30

Tetdptn » Wednesday

31

Méuntn « Thursday

IANOYAPIOX. 2015

01

Mapaokeun  Friday

IANOYAPIOX. 2015

02

YapPato « Saturday

IANOYAPIOY. 2015

03

Kuplakn « Sunday

Kapwnion Mapia

Itnokid | - Kataokeuég. ZUppa, xaptotawia, akpuAikd, 50x40x35 ek.
Itn okid Il - Kataokeuég. LUppa, xaptotatvia, akpuAikd, 50x40x35 ex.
Itn okid Il - Kataokeuég. LUpua, xaptotatvia, akpuAikd, 100x40x30 ek.

Karimbidi Maria

In the shadow | - Constructions. Wire, paper tape, acrylics, 50x40x35 cm.
In the shadow Il - Constructions. Wire, paper tape, acrylics, 50x40x35 cm.
In the shadow Il - Constructions. Wire, paper tape, acrylics, 100x40x30 cm.
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2015

Agutépa « Monday

Tpltn « Tuesday

Tetdptn » Wednesday

Méuntn « Thursday

Mapaokeun  Friday

YaBBarto « Saturday

Kuplakn « Sunday
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The desk diary 2015 - 30+1 Artistic Approaches

to the Museum of Byzantine Culture” was printed by

the Association of “Friends of the Museum of Byzantine Culture”
in November 2014 in 1000 copies.

Written and edited by Layout

Anastassios Antonaras Yannis Kitsoulis

English translation Production

Panos Stogiannos MOUGOS - COMMUNICATION IN PRINT
Photography

Thanos Kartsoglou
Makis Skiadaresis



To AeUkwpa-npepoAoylo «2015 - 30+1 Eikaotikeg [Npoaaeyioelg oto
Mouaeio Bulavtivou lNMoAitiopoU» ek66Bnke ano to Ywuate(o twv
«DiAwv Tou Mouaeiou Buavtivou lMoAmiopoU» Kat Tunwbnke og
1000 avtituna to Noéupplo tou 2014,

Kelpeva-Enuélela Yxeblaouog

Avaotdolog Avtwvapag Mavvng KitooUANg

AyYAIKN peTappaon Mapaywyn

Mavog Xtoyldvvog MOYTKOX - ENTYIMH EMIKOINQNIA
Qwtoypagieg

Bdavog Kaptadylou

Mdkng Zkladapéong



FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was founded in
1988, immediately after construction work on the Museum began. It is thus the only
association of friends that started its activity, contributing to the Museum collections’
recording and conservation, before the MBC's official inauguration in 1994.

The association of Friends forms the link between the Museum and the general public,
and its main aims are to provide the museum with moral and material support, assist
in its running, help augment its collections, and raise public awareness regarding
artefacts related with Byzantine history and art.

The Friends is a non-profit organisation recognised by the state and a member of the
Hellenic Federation of Friends of Museums (EOSFIM). Through EOSFIM, it also belongs
to the World Federation of Friends of Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly.

Executive Committee 2013-15
Panagiota Gourassa-Georgiadou, Chair
Nikos Nikonanos, Vice-Chair

Ipatia Dionyssiadou, Vice-Chair
Efstratia Stenomeridou-Tsirli, General Secretary
Magdalini Manoudi, Treasurer

Eliza Alexandridou

Polytimi Katsochi

Athanasios Koukoravas

Sotirios Botsis

Mihalis Rokkos

Athena Sipitanou

Stamatia Rovatsou



Ol ®IAOI TOY MOYZEIOY BYZANTINQY TMOAITIXMOY

To Zwpatelo Twv Oidwv Tou Mouceiou Bulavtivou lMoAttiopou 16pUBnke to 1988,
QMEOWG PETA TNV €vap&n KATAOKEUNG Tou KTipiou Tou Mouaeiou. Elval €1al, {owg, To po-
vadiko Ywpateio Gidwv nou dpxioe t dpdon tou, cUPBAAOVTAG OTNV KATaypapn Kal ou-
VINpNon Twv oUAoYwV Tou Mouaoeiou, npiv ta enionpa eykaivid tou nou gytvav to 1994.

To Xwpateio anoteAel 1o oUVOETIKO Kpiko Tou MouaEgiou e TNV Kovwvia, Pe KUPLoUG 0To-
X0UG TNV NBIKN Kal UAIKN evioxuon tou Mouagiou, tTh oupnapdotaon otn Aeltoupyia tou
Kal 0ToV EMMAOUTIONO TwV OUAAOYWY ToU KaBwg Kal Tnv euaiocBntonoinon tou eupUtepou
KolvoU yla ta €pya tng Budaviivig latopiag Kat TExvNg.

AnoteAel un KePHOOKOMIKO CWHATEID, avayvwpIopEVo and To KpAtog, elval péAog Ing
EMnvikng Opoonovdiag Oidwy twv Mouceiwy (EOXDIM) Kat g€ow autnG OUPUETEXEL
otnv Maykdéopta Opoonovoia Odwy twv Mouoeiwy (FMAM).

Ynpepa ta PeAn tou Eenepvoulv ta 1500 kat ouvexidouv va auavovial kaBe xpodvo.

Al0IKnTIKO YupBoUAo 2013-15

INavayiwta Mkoupdoa-ewpyiddou, MNpdedpog
Nikog Nikovavog, A" Avtinpdedpog

Ynatia Atovuaotddou, B Avtinpdedpog
Euotpatia Xtevopepidou-TolpAn, lev. papuateag
May6aAnvin Mavoubn, Tauiag

EAida ANe€avopibou, Mélog

IMoAutiun Katowxn, Méhog

ABavaalog KoukopdaBag, Méhog

Ywthplog Mnotong, Méhog

MixanA Pokkog, Méhog

ABnva Xinntavou, MéAog

Ytapatia PoBatoou, AvanA. pélog



MOYZXEIO BYZANTINOQOY IIOAITIZEMOY
MUSEUM OF BYZANTINE CULTURE

YOMATEIO OIAON MOYZEIOY BYZANTINOY ITOAITIEMOY
ASSOCIATION OF THE FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE



