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he rich sculpture collection of the Museum of Byzantine Culture in-

cludes around 2,000 objects (2" c. B.C.-17*/18% c. A.D.), of which

about 120 are on display in the various sections of the Museum’s per-

manent exhibition. They are chiefly architectural members (bases, col-
umns, column capitals, closure slabs, architraves, cornices, and lintels) that for
the most part belonged to religious buildings. These are followed numerically
by tomb monuments, funerary plaques, pseudo-sarcophagi, icons of sacred fig-
ures, marble vessels, small boxes, and parts of furniture. The architectural sculp-
tures of the Early Christian period, a good number of them coming from mag-
nificent still-standing monuments in the city, actually form the greater part of
the Museum’s collection. Recent research has shown with considerable certain-
ty the continuous operation of sculpture workshops in Thessaloniki from early
Christian times until the Late Byzantine period. They exercised a more gener-
al influence throughout Macedonia and the Balkans, and were in contact with
the other major Byzantine artistic centers. Artist-sculptors employed the same
tools for all types of sculpture (architectural members-icons), and must have
known how to work in different techniques depending on the preferences of
the time, as we can conclude from the blending of many types of relief on the
same work or the parallel and independent coexistence on different works dat-
ing to the same era.

With this edition, we are endeavoring once again this year to present —with
the kind support of the Association of Friends of the Museum— one of the
many manifestations of Byzantine culture, sculpture, an ancient art par excel-
lence, as it developed and was diversified with a variety of uses, forms, and func-
tions in service to the needs of the new religion, imperial ideology, and people’s
everyday life. Our wishes to all for a creative year in the company of the pages
of this Diary “Made of marble...”

Dr. Agathoniki Tsilipakou

Director, Museum of Byzantine Culture



mAovota oLAAOYY] YAUTITGV tov Movoeiov Bulavtivot TToAtiopod,
mepthapfdvet mepimov 2.000 avrikeipeva (2° at. m.X. éog kat
17°-18* at. p.X.), eved mepi ta 120 mapovordlovtal oug evoteg
™G pévipng €kbeong tov Movoeiov. Ipdkertan kupiwg ya apytte-
ktovikd péAn (Bdoeis, kloveg, klovokpava, Bwpdxia, emotdha, yeloa, viépOu-
pa), OV AVAKAV 0TV TAELOVOTTA TOVG 08 EKKANOLA0TKA KT{pLa, EVE akoAov-
OoVv og apBpéd ta tagikd pvnpeia, emtdgies Adkeg, Yevdooapko@dyot, ot el-
KOVEG LEPOV HOPPAV, Ta pappdpiva okedn, kifotida, ta tpipata emimiov. Ta
apyrtektovikd yAuvrrtd mg maiatoypotavikis meptédov pdiiota, apketd and
Ta omofa Tpoépyovtal amd ta PeYaAGTpeTa oTdpeva pvnpeia g méANG, atmo-
teAoVy To peyaitepo pépog s ovAroyris tov Movoeiov. Televtaieg épevveg
TLOTOTIOLOVY e apkeTh aopdieta tn ovveyy Aettovpyia epyaotnplewy YALTTTKNG
ot Oeooarovikn, 1 amd ta MpdIa xpLoTavikd xpévia £mwg Kat Ty vOTePO-
BuCavtvi| epiodo, pe yevikGtepr epfédela oto pakedovikd kat faikaviks ywpo
Kat eMa@éG pe ta vitéAotma peydia kalrteyvikd kévrpa tov Buiavtiov. Ot kak-
ATéYveG-yAUTITEG YpNopomotovoay ta (dta epyaieia yia 6Aa ta £{dn g yAv-
rukrg (apyrtektovikd péAn-ekéveg) kat Oa mpémnet va iéepav va dovAetouy pe
TIOLKIAES TEYVLKEG, avddoya e TG TIPOTUOELS TNG ETOYNG, OTIOG PTTOPOVHE Va
OVUTIEPAVOLE aTtd TNV avApelén oAAGY 8@V avayAdgpov oto (dto épyo 1 v
TapdAnAn, avedptm ovvimapéy| tovg oe dtagopetikd épya v dia emoy.
Me v avd yelpag ékdoon emryelpovpe Kal PETOG Va TIAPOVOLAGOVIE E TV
gvyeviky vriootipién ov Zepateiov twv Pidwv tov Movoeiov pa and g moA-
Aég ekpdvoelg Tov Puiavtivol TIOMTIOPOY, T1 YAUTITIKY, pta Kateoynyv téyvn
™mg apyatdmtag, 6mwg avarrtdydnke kar Stapopomonibnke pe motkiAia xpt-
OEWV, HOPPHOV KAl AELTOLPYLAV 0TV EVTINPETNON TV avaykodv g véag 0pn-
okelag, g avtokpatopiki|g wWeoloyiag kat g kabnpepvémras tov avlpad-
nwv. Evyépaote pra dnpovpyicr xpovid pe ovverpopild tig oeAideg Tov nuepo-
Aoylov «Amté pdppapo...»

Ap. AyaBovikn Toturtdrov

Awevlvvroa, Movoeio Bviavrivov [odiriopov



nce more this year, and despite difficult financial conditions, the
Museum of Byzantine Culture and the Association of Friends of
the Museum are continuing a tradition by publishing a Desk-Diary
whose theme for 2013 is “sculptures in the Museum collection”.

Byzantine sculpture cannot of course boast the splendid creations and va-
riety of ancient Greek sculpture. Nevertheless, it enjoyed notable accomplish-
ments, particularly in architectural sculpture. Moreover, Byzantine architecture,
one part of which was formed by the sculptures which enlivened it, was a major
achievement in our cultural heritage.

In an extensive introductory text characterized by scholarly ethos and which
is delightfully comprehensible for non-specialists, archaeologist Antigoni Tz-
itzibassi succinctly examines all phases of Byzantine sculpture and integrates
the sculptures in the Museum’s collection into these. The approximately 2,000
sculptural works in its collection not only have served the museological pro-
gram of the Museum’s permanent exhibition; in the case of this Diary, they of-
fer the chance for the author of the introduction to treat the historical course of
sculpture from the Early Christian period down to the Fall of Thessaloniki in
1430. This material is also a rich source for the Diary’s illustrations.

The Board of the “Association of Friends of the Museum of Byzantine Cul-
ture” extends its thanks to its sponsors for their substantial assistance in realiz-
ing the publication of the Diary, and wishes all its members and fellow citizens
a 2013 filled with good health, personal success, family happiness, and a begin-
ning to overcoming the crisis.

Nikos Nikonanos

Professor Emeritus, Byzantine Archaeology and History of Art,
Aristotle University of Thessaloniki

Chair, Association of Friends of the Museum of Byzantine Culture



at epétog, mapd tg dvokoieg otkovoptkés ovvlkeg, to Movoeio
BuZavtivoy IToArtiopot kat ot «@iAow tov ovveyifovtag v mapd-
doon exdidovpe yia to 2013 nuepoAdyto — Aedkopa pe épa avtiv
™1 Popd Tta YAUTITd TG oLAAOYNG Tov Movaoeiov.

H Bulavtvi] ylvrrtky] dev éxet féBata va emdeiler g Aapmpég dnpovpyi-
€6 KAt ™V mowkiAla ™G yAvTrtiki|g ¢ apyaias EAAGSag, wotdoo éxer attoon-
pelwteg emdbdoets, daitepa ota apyttektovikd yAvmtd. EEGAAov, 1 fulavtivi
APYLTEKTOVLKY, TUpa TG omoiag amoteAody ta YAuTtd g ta omoia ™V @at-
dpivouy, amotelel omovdalo emitevypa ™G TOMTIOTKNG HAG KAPOVOULAG.

H apyaiordéyog k. Avuyévn TGreGypndon oe éva extevég TpoAoyiké keipevo
oV 0 Yapaktpifet emotmpoviky deovroroyia kat Tavtéypova eivat evydpt-
ota katavonté amnd tov pn edikd eetdlel ovvotrtkd dAeg g gdoeis G Pu-
Cavuvig yAurrukng kat evtdooet 0° avtég ta yAvmrtd g ovAoytig tov Mov-
ogfov. E&dAhov ta 2000 mepimov yAvrrtd g ovAloyrig dev éxovv ebutmpetijoet
pévo to povoetoroytké mpdypappa g pévipng €kbeong tov Movoeiov, aArd
KAl otV TEPImT®OoT Tov Nuepoioyiov Tapéyovv v gvyépela va drampaypa-
TeVTel 1) ovyypapéag Tov mpoAGyoL TV Topela g YALTITikiG amnd v maiat-
oyplotiaviky mepiodo £wg v Adwon g Oeooarovikng to 1430. Eniong to
VALKS autd amotedel TTAovola Ty yia Ty €LKOVOYpAPnor Tov NUeEPoAoyiov.

To Awotkntiké Zvpfotvio twv «P{Awv tov Movoeiov Buiavtivoys TToAt-
Tiopob» evyaplotel Tovg xopnyols yia v ovotaotiky Borjfeld tovg yia v
Tpaypatomoinon mg ékdoomng tov nueporoyiov kat edyetat oe 6Aa ta péAn kat
Tovg ovpToAiteg to 2013 va efvat ypovid pe vyela, mpoowmikég emrtvyieg, ot
Koyevelaky evtvyia katr amapyf ™g vépfaons ™g Kpiong.

Nikog Nucovdavog
Oudripos xalyynzijc BvCavevije Aoxaiodoyiag
xat lozopiag tys Téxvys rov A.11.6.

[pbedpog v «Pidwv rov Movaeiov Bvavrivod Ilodiriouovy
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Beodoalavo Klovokpavo Kal Bdon
k{ova pe ta Aatopika onyata I'E,
Beooalovikn, 5°-6% al.. ¥1o BdBog,

0 vaog tou Ayiou Anuntpiou og
Toxoypagpia A. Kapapdkn. YnaiBpla
€KBean YAUNTWY, QUAN EKNAIGEUTIKWY
NPOYPAMMATWY.

Theodosian column capital and

base with the quarry marks '€,
Thessaloniki, 5th-éth c. In the
background, the Church of Agios
Dimitrios in a mural by D. Kamaraki.
Open-air sculpture exhibit, courtyard
of Museum's educational activities.

«Am6 pdppapo...»
["Avtrtd g 2vAAoyNg

tov Movoegiov BuGavtivot IToAttiopov

YAUTTTIKY Té€YV, YVOOoTH kuplwg amd ta aptotovpypata e ap-
yatéttag, e€axorovlel otovg yprotiavikovs ypdvoug va eEeio-
oetat, ovpfadifovrag pe g avainuioets, kuplwg g fuiavtviig
APYLTEKTOVIKT|G Kal dnptovpydvtag onpaviikd £pya.

H mAodoia ovAroyyj yAvrrtédv tov Movoe{ov Buiavtivod [MoArtiopod, mept-
AapfBaver mepimov 2.000 avtikeipeva, ov ypovoroyotvtat amd tov 2° at. . X.
¢wg kat tov 17°-18° at. [ToAAd amé avtd ftav yia dekagtieg CLYKEVTIPOUE-
va- mpv amnd v dpvorn tov Movoeiov Buiavtivos IloArtiopod- ot Potévra,
™G omofag 1 avAy] Aetrtovpyovoe, émwg (omg Ba Bupodvtar ot Taratbtepot, wg
«vmatforo povoeio ylvmrdm.

EAdyrota yAvmtd g ovAoyng ipoépyovtat pe Befardtmta amd pvnpeia
™g Oeooalovikng, apketd pébnrkayv oe cwotikés avaokapés, oe katedapioels
oty Y meptovAéydnkay otouvg dpdpovg kat oug yertoviég mg. Ta meptood-
tepa elvar apyrtektovikd péAn: fdoetg, kloveg, klovokpava, Bopdkia, emoti-
Aa kat yetoa, mov avijkav kuping oe ktijpla g ExkAnoiag. Avtd, ta tpavpa-
Topéva amnd to ypdvo pdppapa, ovxvd amoteAody kat ta povadikd katdAotma
ané yapéva pvnpeia g mOANG.

Ag Eekvijoovpie Aotrtdy atd v TpdTy VAN, To pdppapo, VALkS okAnpd, Trov
dvokoAa dapdletar amd tov teyvity. Katd tovg mpdrovg yptotiavikods aiod-
veg ota peydAa Aatopeia g Meooyeiov, dmwg avtd oty kovivi] Odoo kat
omv [Ipokévvnoo, vnotl ot Bdracoa tov Mappapd, kovtd oty Kevotavtt-
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voUToAn, auveyifouvv va eEopbocovy pdppapo Kat yve-
piCovv peydin axpn. Ta meproodtepa Aatopeia Aetrtovp-
youv kdtm amd avotpd avtokpatopikd €Aeyyo £mg kat
ovg pecoPuiavtivois ypévous. Exmaidevpévor teyviteg,
ot Aatépot, PydGovv to pdppapo amnd ta éykata e yng,
xpnoporotdvtas pedddovg kar epyaieia, mapdpola pe
avtd TV apyalev kat pepalkdy ypévev. H apyikn eme-
&epyaoia tov amoomacpévou pappdpvov dykov, yivetat
emrtdmov ota Aatopela, ovyvd pdAtota g Kat Ty TeAL-
K1] Hop@1] Tov YAUTITOU.

To Aeitio Tyddv tov AtokAntiavod, katdAoyog mpo-
évtwv pe pokabopiopéves Tpés TOANONG MOV EKO{OE-
tat o 301 p.X., pag mAnpogopel 6t kukAogopovv 19 ei-
on pappdpov, éyxpopa Kat AeVkd, o€ OYETIKAE KAUNAEG
Tpég, otoryeia mov dnAdvouy v agbovia tov pappd-
POV WG TPGTH VAN 0TIG apyés Tov 4°° at. oty meployy
™ Meooyelov.

Tov 5°-6° at. mpokatackevaopéva yAvtd petapé-
povtat, 6wa Enpdg kat Bardoong amé ta Aatopeia oty
Kwvotavtivobmoin kat oe dAieg méAeig g Meooyel-
ov. Meydha apyrtektovikd yAvrrtd, 6meg ktovokpava kat
Bdoeig kibvav pe onjpata, yapaypéva amé ta Aatopeia,
@tdvouvv ot Oeooalovikn yla va otoAloovy tovg Aa-
prtpots vaovg mov aveyeipovtat oty ToAn.

2ug peydreg méAelg pe adidierirn otopiky] opeia,
6mwg 1 Oeooarovikn, Ta epyactipta YAUTITIKHG TTOV
vmpyav ané myv apyarduyta ovveyifovv v kaArteyvt-
k1) tapayoyy tovs. Tavtéypova n Kovoraviivosmoiy,
kat lavév  Oeooarovikm, ipopnBedoviar €totpa €pya
amné ta pnuopéva gpyactipla yivrukig mg M. Aotag.

Tyv dia emoyn, ot avtokpdtopeg otoAiGovv ) véa
mpwtevovoa, ) Néa Pdpun- Kovoravivolmorn, pe dd-
onpa yAvmtd g eldwAoAatpikiig apyatdtntag, mov pe-
tagépovtat ané didgpopa onpeia g avtokpatopias. Ta
épya avtd eivat oe dnpdota Ba kar gaivetatr mwg emm-
pedouv toug avyypovoug YAUTTeg. Avotuydg Atya épya
Tovg o@bnkav, 6mwg o ofeAiokog Tov avtokpdtopa Oc-
odooiov A’ (346-395) otov tmmédpopo g Kovoravt-
VOUTIOAT|G.
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Kooptkd yAvmtd, dnAadn épya mov dev oyetiCovtat
pe ydpovg Aatpeiag, aAld otoAifovv dnpdoLovg xWpoug,
avdktopa, kfmovg kat mdpka, eéakorovboly va kata-
okevdovtat og 6AN ) didpkera g Puiavuviig avto-
kpatopiag, eAdylota Spwg éxovv owmbEl.

Tavtéypova kataokevdlovtat - kat og peyaivtepn
ToodTNTa - yAutrtd yptotiavikol mepteyopévov. Ipdxet-
Tat yta épya mov koopovv ktipta g ExkAnotag kat ta-
QKA pvnpela. Xe avtijv ) peydan katmyopia avikovv
dAMwote kat ta meploodtepa YALTITd TG oLVAAOYY|G TOov
Movoeiov Buavtivol TToArtiopod.

HepuAAiGovtag to nuepoAdylo kat péoa amd v
mAobota ovAroyy| tov Movoeiov pmopodpe va mapako-
AovBfoovpe ™ petdfaon and to mayaviotkd mapeAdov
ot yprouaviky ylvrruky. H tprodidotatn yAvrrtikr] g
apyatémtag otadtakd eykataie{metat katr StapopPad-
vovtat véot eikaotikol kddikes. Ta meplomta aydipata,
oTevd ouvdedepéva pe to eldwAoratpikd apeAddy, dev
yivovtat mAéov amodektd amé v Exkinola, kabdg &i-
vatr aotpfata pe to yprotiaviops.

Mia pkpn opdda and yAvirrd g ovAloyrg onpato-
dotodv g etkaotikés avaintioels kat ) Babpaia eyka-
TdAenm tov oAGyAvgov yAvrrtod. Ztnyv opdda avty ov-
ykataréyovtal dvo ompiypata tpamneiioy (zpanelopdoa)
tov 4% at. pe tov Kard [Mowpéva kat fdBpo tov 4°°-5% a.
pe avayAvpeg yvvaikeleg poppéc, mbavév mayaviotikég
mpoowTomotjoetls g Podung, g Kovotavtivosmoing
1 g Oeooarovikng.

Eeyoptoté evilagépov mapovotdbovv emiong ot deka-
Téooeptg avayAvpeg mAdKkeg Tov 5°-6°° at. TIov ATIOTEAOU-
oav tpfipa kooprjty, g evbdypappng tawiag, mov dia-
KOOPOVOE E0MTEPLKA TIAAALOYPLOTIAVIKS VA, TIOV LTIT|P-
Y€ KOVTd oto Audvt g TéANG, oty B€om g onpeptviig
petapulavtiviig ekkAnoiag tov Ayiov Mnvd.

Ot avayAveg TIAGKEG, EVIOLYLOPEVEG WG TIG apyéG TOL
20° at. oto petaPuiavtvé vad, drakoopolbvtal pe {Ha
Kat mvd, 6mwg Atovdpt, mpéPato, 6L, okbAo, TTay®-
vi, épdika mov ywpitovat peta&d Touvg pe yelolmodeg
kat @UAAa paiakiig dkavlag. v anédoon twv Oepd-



TV avayvopifovpe mapandve and évav yAbm. ‘Etot
HeEPLKES Ttapaotdoels Stakpivovtat yia Ty amAdtnta tov
0yedlov Tovg, eV dAAEG, OTIOGS Ta AlovTdpla, EVIVTIMOLd-
Gouv pe ™) Sbvaun kat o pearops Toug.

[Tapébpotot koopnteg efvat ToAS omdviot oty yAvTrti-
K1 Tov EAAAdIKOY YDpov av kal oty amddoan HeEPIKAY
TIVOV avayveopitoviat opotdtntes pe yAvttd mov Ko-
opovv to vaéd tov Ayiov Anunrpiov.

E&éyovoa Béom oy maratoyprotiaviky] yAuvrrukr g
Ocooalovikng —kat pe {wvravég akdun Tg emppois amd
mv apyadra— katéyovy to té&o kat ot dvo TeEcool Tov
amé to vad tov Ayiov Anpntpiov, mov ektibevrat oty
mpayt atbBovoa g pévipng ékbeong kat xpovoroyotvtal
ota téAn tov 6° at. Amoteholv pépog Aapttpot cuvéAoL
mov meptAapBdvet dvo akéun meocois, ot otoiot Ppioko-
vtat oty Kpdmm) tov vaod, kat mbavév avayivgo tééo
evtoytopévo onjpepa oto vapOnka petafuiavtivic ek-
kAnoiag oty Kaoodvopeia Xaiikidkig.

O mhovotog putikdg kat Ewikés S1dkoopog, ot 1rtd-
HEVEG HOPPEG KAl TA TIAYWVLA, TIOV KOOHOUY Ta TOPTIava
ov té6&ov, VITodNAdVoLY €pyo VYMAGY Ttpodiaypapay,
avtdéro tov vaot tov moAtovyov Ayiov Anuntpiov.

To obvoro amoteAel bBavév mapaywyr| tomikoy ep-
yaompiov yAvrrtikiig ¢ Ogooalovikng mov v emoyi
avty dnpovpyel kar dGAia omovdaia épya, dmws Tov du-
Bova g Potévrag pe tig oxeddv 0AGYAVPES POPPES TV
Mayov kat g évBpovng Ppegokpatodoag Ilavaylag.

Apyrtektovikd yAuTrtd amd maAatoyplotavikols va-
006 G TIOANG aTroTeEAOVY WOTd00, TO PEYAATEPO PEPOG
™G ovAroyTig Tov Movoegiov. Me ™) Artdmta, v kaba-
potTa v oxedinv kat ™y mokiAia Tovg vITodNAGVoLY
™V akpn g Oeooatovikng aAdd kat Ty évtovy otko-
dopkn dpaotpiétta g emoyns.

2e avtiv ) peydAn katyopia ovpmeptiapfdvovat
povéABor kioveg, kataokevaopévol and éva Koppdt
pappdpov, mov oe avtileon pe Tovg apyalovg kat omov-
duAwtovg kioveg, elvat appdfBdwrot pe otAnvi] Aeta emt-
¢@avewa. [latobv oe pappdpives fdoetg kar avakpatoly
Klovokpava mov otnpifouvy pe ™ o€lpd Tovg TV avedo-

pn tov ktipiov. Ot otpemrtol kioveg, pe otpiptés pafdad-
o€Lg, Tov Aagevovtat pe apkety dvokoAia, ypnotpoToL-
ovvtat owifng ota kidpia, T BOAWTEG KATAOKEVEG e
téooepa omplypata mov vdvovtat yia va avadeiovy
ovvijfwg ™ Béom g Aylag Tpdmelas péoa oo vaé.

Meydn motkiAia Trapovotdiovy Katd Tovg TP@Tovg
YPLOTIAVIKOVG atdveg kat ta Klovokpava. EEakorovBoty
Va ypNOpoTIolovvTal ta yvootd and my apyadtta -
Vikd Klovokpava pe Tig €AKeS, pévo mov tpa mpooTi-
Oetar wg emioteyn to emiBnpa, mov €yel to oyxfjpa ave-
otpappévng kérovpng mupapidag. [Tpokdmrtet étot éva
véo klovékpavo, to obvleto twvikd, dmov emidnpa kat
vk Krovékpavo Aagedovtat oo {d1o tepdyto papud-
pov, Tpokelpévou va avénboilv ot avtoyés tov yAutrtoy
KAl Va TaTtioel TAve Tov pe peyaibtepn otabepdnta
1 avodopt tov ktiopatos. Xtadiakd wg tov 5°-6° at. To
eniBnpa peyardvel oe dyko kat potdset oav va ouvOAiPet
pe o BAPOoG TOL TO LWVIKS TUIHA TOV KIOVOKPAVOU.

2vveyiCouv, emiong, va kataockevdiovtat kopvOiaxd
Klovékpava pe paraky dkavla mov amAdvetatr o 6An
™y em@dveta tov YAvmtod aAld kat koptvBidlovta ki-
ovékpava, yvootd kat og Beodootavd, mov ovopdlovrat
étot emetdn] rav dnpoidy ota ypdvia tov avtokpdto-
pa Ogodooiov B’ (408-450). Ta Beodooiavd krovékpa-
va dovAetovtal pe wiaitepy texviky: Ta VAAa g drav-
Oag eivat arypnpd, mptovetd kat pe Tputtdvt avoiyovtat
pipéc omég. H avtiBeon mov dnprovpyeitat étot pe
BonBeia tov putés avdpeoa oto AevkS Pdppapo kat
pavpn okotewy omij, avukabiotd oe peydro fabpéd mv
ToAvYpopia kat ta éyypwpa pdppapa mov yrav wiaite-
pa ayam)td Katd T popatky emoyr).

2 Sudtpny Teyviky| to drakoopntikd Bépa avadet-
kvdetal oav davtéAa kat poldlet va amoomndtat amnd tov
6yKo tov Ktovokpdvov. Xapaktptotikd €pya pe didtpn-
) teyviky eivat dvo Spota ktovékpava mov koopovoav
dyvwoto vad g moAnG and ta omofa to éva peratpd-
TIMKE 0€ AeKAvT TIEpLppavtnpiov.

Ta mapandve kovokpava cvvundpyouvy pe dAia ei-
om, 6mws avtd pe ta avepiépeva @VAAa, ta diGwva, kat
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Ta Ty Td mov awtovtat akbépn kat ofjpepa oty 0o
Tovg otV Ayetpotointo, otov Ayto Anprtpto kar otnv
Ayla 2Zogia, vaol g méAng mov Aertovpyodv wg fovta-
vd povogia yAuTrtkig.

2tadwakd, to kopvakd krovékpavo kat ot Tapai-
Aayég Tov xdvouvy ™V mAaoTikGTNTA TOVg, Kat amd Tov
6° -7° av. apyiCet va emikpatel To TeKTOVIKS Klovokpavo,
Tov omofov To ovpmayés oynpa eivat mo avlektied ota
vriepkeipeva Papn. Me oynpatomompévo avdayivgpo di-
AKOOO, KAl OTIAvia eYYAPaKTO, TO TEKTOVIKO Klovokpa-
vo e€eMlooetal oto kateEoynv Klovékpavo tov Puiavti-
V@V YpOVOV.

2ta madaloyplotiavikd yAvmrtd ovpmeptiapfdvetat,
emiong, peydrog aptbpds ané Owpdkia, tig pappdpiveg
TAdKEG, TIov xwpilovy ta kAlty, dtaxwpilovv to lepd amd
Tov vtéAotTio vad pe to yapnAd, v emoyy ekeivn, té-
HTTAO 1] KOopoUY Tta vriepda tov vaov. Ta Bwpdkia @é-
pouv dtakbéopnon dArote pévo oty pla 6Ym kat dGAiote
Kkat otg %o (appiylvga) avdroya pe t Béom mov elvar
tomofetnuéva. Ta drakoopntikd tovg Bépata, mappéva
amné v apyatdmta: avhépa, patavdpot, aotpdyalot,
OLVUTIAPYOLV [E TA VEQ XPLOTLAVIKA, OTIOG O 0TAVPAG, TO
xptotédypappa,  kAnpatida kat ovAld ov mivouy ve-
p6é ™G Zwng, Bépa mov oupPoiilet to puotipto tov Pa-
mrriopatog. Ayamntd eivat kat ta YEQUETpLKA oypata,
6mwg o pépPog mov eyypdpetat oe opBoydvio, Bépa mov
Tpoépyetal and ) SlakGopnot TV EOAVeY ETH{TAWY.

[Swaitepo evdiapépov mapovordiet to Aeyépevo didv-
po Bwpdkto, TAdKa peydAov PiKkoug, KataokeLAopévY) pe
tétoto Tpdmo, hote va divel vy evrimmon 6Tt mpoKetTal
yta 6o ovvevopéva Bwpdkia pe Spota Stakdéopnon. Mo-
vadikt] (owg elvar n mepimtwon tov didupov Bwpakiov
Tov 5°-6° at. ané to vad g Aylag Xogiag Tov evrot-
xiCetar kat déyetan petayevéoteprn aytoypagpia arrdlo-
vtag péro kat Béom péoa oo vaé.

Xmndvia elvat ot Ogoocarovikn ta ddtpnta Bwpdkia,
POAMBWTA, Y ylaoti, ov e€attiag ™G KATAOKEVNG TOVG
odOnkav erdytota. Amewkovitoviat ®otéoo o€ TaPikég

Tovyoypagies g méAng.
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[Swattepn opdda yAvmtdv amoteAel o ekkAnotaotikdg
eEomALOpGG o€ pappdpiva €mmAa, dmwg o dppwvag, m
Ayia Tpdmnela kat ta pappdpiva kipwtidia, mov mepté-
youv Aevfravobiikes pe tepd Aeipava kat tomobeTodvta
oto gykaivio, kdte and mv Ayla Tpdnela, yia tov ka-
Oaytaopé tov vaov.

O dppovag, and to pHpa avafaive, eivar o viepo-
Yopévos e£DOTNG TOV YPNOLUEVEL 0TV AVAYVWOT) TV
EvayyeAiov kat tov Warpdy kat katéyet omovdaio pé-
Ao og Bpnokevtkég eoptés, 6mws 1 Y won tov Tpiov
Zrtavpob kat 1) Kvplakn g OpBodoéiag aAdd kat og Aa-
UTIPEG TEAETEG, OTwG 1 oTéYn TV avtokpatdépwy. Eivar
dMote povonbog, pe pa kifpaka avédou pe okaromdua,
6mwg 0 dpuPwvag ™g Axeporonjtov, tov Aylov Mnvd kat
™mg Aylag Zogiag kat dArote Tiepiteyvog pe dvo KAlpakeg
avédov. 2 debtepn kat o omdvia opdda avijkouvy o pi-
Tdéoympog, oe oxfipa dnrady Pevidiiag, dppwvag g
Potévrag, mov ofjpepa Ppioketar oto Apyatoroyiké Mov-
oelo g Kovotavtvodmoing, o dupwvag amé ) Bactit-
k) A" g Néag Ayyidrov Bérov kat o dpfiwvag g faot-
kg kovtd oto Movoeio twv Pudinmev KafdAag.

O peyarompemic dpupwvag twv PuAitmov tov 6°° at.,
amnoteAodpevos and pa viepuPopévr e&édpa Srakoopn-
UEVY pE KOYYEG OTO KAT® PEPOG TNG, elval kaTaokeva-
opévog amd Aevkd, xovipokokko pdppapo mov eEoplyty-
ke and Aatopeio g yertovikng @doov. Katd ) ddp-
KELQ TOV KATAOTPETTIKOV OELOPWY TOL 7/° at. ,Tov ov-
ykAoviGovv @udiovg kar Oeocoaoviky, katappéet kat

—avaomAopévog mAéov— ektiBetat oy mpdn aiBovoa
™G pévipng ékBeong.

ApyLTeKTOVIKA YAUTITA KAt EKKANOLA0TIKA émimAa @ai-
vetal g eEdyovrat and ™y Kovotavtvosmoin kat dA-
Aa mepipepetakd kévipa oe Stdpopeg méAels g Meoo-
yetov, émwg pag delyvouv vavdyla mAolwy pe poptio yAv-
mtdyv. Evéeielg yia to epmédpro kat ) dakivnon yAv-
TtV ot Meodyeio OdAacoa epmepiéyovrat emiong om)
«Amynon tev Bavpdtewv tov Aylov Anpntpiovr, otovg
TIAvVNYLpLkovs AGyoug Tov ekpaviidnkav katd v eop-
) Tov Aylov, kat ypovoroyodvtat ota téAn 6°- apy€g



7° at. Xe éva amd ta fadpatd tov avagépetat  anpd-
opevn dgién eptroptkot mAofov pe pdppapa yla tmy ano-
mepdtwon vaov oy Kapynddva, mepiotatksd mov giko-
voypageitat yragupd kat og gopnti eikdva tov 19 ar.
™G ovAAoyYiG tov Movoeiov Buiavtivol TToAtiopod.

Katd tovg okotetvols atdves (7-péoa 9° at.), mov
ovopdotnkav £tot AGy® TV EAAYLOTOV TIANPOPOPLOV
Tov éyovpe yia v mepiodo, n EAAenyn otoryelwv dia-
@atvetatr kat oy téyvn. H kaihteyvic| mapayoyn pet-
ovetat, To (810 kat 1) TodTTa, ToL PETATPETIETAL O KA-
kéteyvn, adébla kar ppeitar tarardtepa Bépata pe tpd-
0 oyMpatomopévo katr agarpetkd. Ta yAvirtd g
emoynfs avtig Bewpovvrtat, wotdoo, oA onpavtikd AG-
YO NG OTaviOTNTAG TOVG.

H peoofuiavuvny mepiodog (9°-12°¢ at.), mov onpa-
todortel v akpy kat ™ Adpym g Puiavtivig avtokpa-
topiag pe tg duvaoteieg twv Makedbévov kat twv Ko-
HVNVAY, dtakpivetat yia to miovoto Oepatordylo g kat
avumpoowmedeTal oty ovAroyr) tov Movoelov pe aét-
6roya épya. Paivertat, ®otdoo, TMwg TV MEPiodo avTH
HELOVETAL 1] TIOOHTITA TOV UAPHAPOV TIOV YPTOLUOTIOLET-
Tat 0Tovg vaovs, oe oy£€oT) PE ToV TAOUOL0 SLdKOOHO TRV
maiatoyprotiavikav Pacthikdv. Eakorovbody, Spwg, va
Tapdyovtat ktovékpava, yeloa kat Owpdkia.

Mia draitepn katnyopia yAvmtédv mov epgpaviGetat
pe peydAn ovyvétnta eivar ot mAdkeg Pevdooapkopd-
yov. ITpékettat yia avdyAvges mAdkeg mov emevévouy
eEwtepikd tdgovg. ‘Exovv opBoydvio oyrjpa kat oyetikd
XapnAd Gpog, oe oyéomn pe to peydAo PijKog Tovg, oTot-
yelo ov g Sraywpifel amd dAkeg avayAvpeg TAGKESG KAt
Owpdxia.

To o mpdipo mapddetypa tétotov yprotiavikod td-
@ov glvar 1 TTAdka Jevdooapkopdyov Tov xpovoroyeitat
Alyo petd v Ewovopayia, ota téAn tov 9 at., kat ko-
opeltat pe tofootoryia pe otpemtods kat paBdwtols ki-
oveg, KAt atd vy omnoia Aateboviar otavpoi oe Babpu-
dwt Bdon kat agtof.

H mAdka avty] éyet tdraitepo evdrapépov kabog dua-
owGel vioAeippata knpopaotiyng. Ipdkertat yia teyvi-

K mov Ppiokel 6tddoon touvg embpevoug, Kuplmg, atw-
VEG, OVppOVa pe TV omola apylkd xapdooetatl To oyé-
S0 oy em@dvela tov pappdpov, oty cvvéyela, agpat-
peftal to fdbBog kat mpootiBetal knpopaotiyn, €81ké
pelypa amnéd Aetwpévo kepl, pappapdokovr, Quotky pa-
otiya kat ypdpa, ovvibwg padpo, KOKKLVO KAl TILO OTIA-
via prAe kat pdotvo.

Katd tov 10° at. eppaviCetar oty Kovotavivoismo-
An éva véo eikaotiké g(dog, pe kataywyn and tug avd-
yAvpeg emtdpfieg mAdkeg g apyatdtnrag. Ipdrertat
yla AQTpevtikés, avayAvpeg EIKOVES LEPOV TIPOODTIOV.
"Exovv ouvBwg opboydvio oyfpa, oyetikd peydro pé-
yeBog kat tomofetovvtat ota avatoAikd tov lepot Bij-
HaTog, 0€ TPOOKLVNTApLa, o€ L0GO0VG VANV KAl KOOL-
KOV KTplov aAAd kat o€ TAQTElEG, KPHVES kat TIOAEG TeL-
yov. Katd tov 10°-11° ar. daitepn Stddoom yvwpiGet
mapdotaon mg 6pbrag, deépevns Iavayias. Epyaoti-
pla yAvtrtikig oty mpwtebovoa, ™y Kevotavtivovmo-
A, kat mbavév, ot Oeooarovikn otov 11°-12° ar. ma-
PAYOLV TETOLEG AVAYALPES EIKOVES, PEPLKEG QTS TG OTIOL-
&g petagépovrtat ot Bevetia pe my 4" Ztavpogopia kat
mv Adwon tov 1204.

Apketég and avtég Tg ewkdveg pe g dedpeveg pop-
(P€G, ovvdéovtal pe TOTIOVG AylAoPATOG KAl £TOL EPUNVEL-
oVTal Ol OTEG TIOV PEPOVV OTLG AVOLYTEG TIAAGPES TOVG.
2t ovAhoyn tov Movoeiov avijkouvv d¥o avdyivpeg -
K6veg Tov 11°° at. pe dedpeveg pop@Pég, oL aAvVILITIPOOK-
mevovy Svo dragopetikd Karrteyvikd pebpata: o kAa-
OlKG, TIOL ATIOTLTIOVETAL 0T deSPEVT Elkdva TG, dLOTL-
%96, aképaing Iavayiag kat to avukAaotkd, emapylakd
oV ouvavtdtatl ot 6ebtepn pappdpvn wdva g [a-
vayfag 1§ ™y, katd dAhovg peAetntés, pupofAstpia Ayia
Oeoddpa, Tov éinoe kar méBave tov 9° at. ot Ogooa-
Aovikm).

H mpdm ewdva g Iavaylag —mov Bpébnke tuyaia
10 1926— kovtd oo vaé tov [Tpogritn HAla oty Ave
[16An, Bewpeltar éva and ta wpatdtepa mapadeiypata
™G Puiavivig yAvrrukig. Ot avdlagpes, aclppeTpesg
TITLYWOELG TOL PovYOVL, KATK aTd To oTolo draypdpetat
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0 6yKog Tov aopatog, Bupilouvy €pya yAvmrukiig g kAa-
OlK1|G apyatdTnrag.

H dettepn ewéva, evrorytopévn og tg apyés tov 20
at. oto perafuiavivé vad g Ynamnavtig, anetkovie-
tat AAAwoTe Kat og tayvdpoptkd deAtdpia g emoyfg,
Ntav apywd tomoletnpévn kovtd oe aylaopa, o€ tepd
XOpo pe puotky) Ty vepov. H ouviifeta va maprotd-
vouv v [lavayla va avafidlet aytaopévo vepd ovvdée-
at pe v Wi Td g og YT ™G Swng, elkovoypagt-
k6 B¢pa mov amokpvotaridvetar apydtepa wg n Iava-
via-Zwodbyog TInyn oe popntés ekdves kat yapaktukd.
H ewdva pe ™ ouPapn popen g dedpevng —oe avri-
Beom pe v Tponyolpev— yapakmpifetat yia to ypap-
ptd kat emimedo avayAveps g.

Ot pappdpiveg eikdveg pe Tig dSedpeves 1epég HopPES
ovvuttdpyouy pe mpaypatikd kar pvboroyikd Soa map-
péva amd tov k6opo g Avatorrg, 6Twg oelpyveg, ypv-
Teg, Atovrdpila Tov enttifevrar oe eddgra. Ta Bépata
autd, Tov PePLKES Popés amodidovtat pe dpapatiké tévo
kat Wiaftepn fovrdvia, ouyvd éyovv amotponaikd yapa-
KTHpa.

Amé tov 11° at. to oédto ota yAvrrtd yapaktnpile-
tat amnéd ekAemrrvopévny kopédmra. To pdppapo, dovie-
pévo aav apafodpynpa, VITodNAGVEL TG EMLPPOES TIOV
Oéymke o yAGTTTNG amd tovg yertovikovs Aaovs I1époeg
kat Apafeg, pe tovg omoiovs pbe o emagn katd tov
9°-10° at. 'ewpetpid kar uukd potifa pe mapepfar-
Abpevous otavpois, amiovs, euAro@dpous 1 Avaotdoe-
¢ —pe dvo opiévtieg kepaieg— oe ouvdvaoud pe v Tte-
XVIKH TOL yapnAol avayAdgov, mpoodidovy ot okAnpy
UAn tov pappdpov v kopdtnta kat ™ xapr Kevripa-
106. To otvhiGapiopévo avayrvgpo kat 1 pipnomn and ta
vpdopata dragpatvetal og YAvmrtd 6Tov to mrépwpa kat
10 Tpiyopa tev {bev amodidovrat pe eyyapdietg 1§ knAi-
deg, 6mwg ot fehoviég oto kevinpévo dpaopa.

O kaA\rtéyvng tov pappdpov, o YASTITNG, dTmg dAAm-
OTE Kat 0TLG AAAEG popPég ™G Puiavtviig Téyvng, avty
v emoyy| eEakorovlel va mapapéver avdvopog. Evdia-
@épovoa e€aipeon oy otopia g Puiavuvig yAvm-
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KNG amoteAovy ot pdotopol-pappapddeg, 6mwg o Nixij-
rag pappapds tov 11° at. andé ™ Mavn kar 0 Maiozrpog o
Kéyrogto 12° at. ané m Ndéo.

Katd mv votepopviavtivy mepiodo (13°-15° at.)
kat BN and tov 12° at. epgpaviCetal éva pedpa emotpo-
PG o€ kKAaotkd Oépata g apyardtrag pe puboroyied
Oépata kar ovvBéoeig pe pavtaotikd foa. Ot teyvikég
eKTEAEONG TOL avayAbpov eivat 1) eTedSyALP, YVOOTH
Kat pe to yaMikd 6po champlevée, pe m yprion évBetg
Knpopaotiyng mov ovvavtjoape §on and tov 9° at.

210 opgpdAto tov 13 at., ™V kukAwk] TTAdka damé-
dov ané to vad g Aylag Zogiag oy Tpanefodvta
ov [ Iévtov, ov petépepav wg keyiito mpdopuyes amd
™ Mwkpd Aota ot Oeooatovikn to 1924, Siakpivovta
aképa ta (xvn and myv knpopaoctiyn mov mpdobeoe o
yAUTng (ogA. 19). H enimedn empdveia tov yAvmtod
og ovvdvaopd pe Vv knpopaotiyn pordet meptoodte-
po pe Soypagikr) o pdppapo kat to aontkéd amotéAe-
opa BupiCer v Teyviky| opus sectile, pe ta ovvappoopé-
Va TOAGYPpOHA HAPRapa TOV pOUATKGOV KAl TIAAQLOypL-
OTIAVIK®OV KPOVOV.

H ovvtopn mepiodog ¢ Aauvokpatiag (1204-1223)
de gaivetat va emdpd ot yAvrruki] g Oeooarovikng,
TovAdytotov 1600, 600 ot vétia EAMdGda.

Atya gfvat kat ta yAutd g maiatoAdyetag meptédov
(13°-15 at.), mov onpadednke and v optotky katd-
KkTnom g méAng to 1430 ané tovg OBwpavoiss. H §6-
OKOAT otkovoptky katdotaoy) tmeptopilet v TMOAVTEAN
pappdpvn drtakéopnon. O yAurtés S1dkoopog oto e0m-
TePkd TV vadv elvatr Atyootds kat meptopiletat oto Té-
Ao, ota mpookuvnTdpla kat ota Bupodpata.

Kdmota yAvrtd épya eEakorovboiv, wotdoo, va ekte-
Aovvtar ot Oeooarovikn pe yopnyla twv ITaratoAs-
yov, g teAevtaiag duvaoteiag mov kupépvnoe ™y av-
tokpatopia kat frav otevd ovvoedepévn pe v mOAY.
Tyv mapovoia tov [TaratoAdywv kat ) pépitpuvd tovg
yta ™ Oegooarovikn vtodNAdvel kat To MmoTOALO e po-
véypappa g duvaoteiag mov ektibetatr oty aiBovoa 7
tov Movoeiov. Ta Ayootd yAvrtd g emoyfs koopov-



vtat pe Yeopetpikd Bépata dmwg ovpmiekdpevoug k-
KAoLG, Yabwtd mAéypata kat QuTIKA KoopRpata mov
aAAnAoovptAékovtat dnprovpydvtas apafovpynpatkd
oyédta og ovvdvaops pe to Bépa tov otavpoy.

Tnv emoyn avty emavepgavietat to evélapépov
yla ™y amekévion g avlpdmivig popeng, o évtovo
otV mpwtevovoa, kat Atydtepo oty emapyia. H tdon
avTy avtmpoomeveTal Pe TV NurteAq etkéva tov Xpt-
otob Iavtokpdtopa kat ™y avdyAvgn eikéva tov otuAi-
™ ootov Aafid, mov anewovitetat, 6pbiog oe otdon 6én-
0MG, 0€ OTIAVIOo ElkoVOoypaPLkd ToTO.

2tovg vaovg g emoynfs to pdppapo ovyvd eivat Ea-
vaypnotpomotmpévo and maratdtepa kripia, eved apyi-
Cet va ypnopomoteitat o yhpog kat to E6Ao. 2tadiakd, n
pappapoyAvrreiky) avitkabiotatar and ) EuioyAvrrtky,
mov elvar pOnvéTep, T0 VAKS dAwote eivat oe agBovia
kat SovAetetat o edkora. H arhayq avty) mbavéy va
opeldetal kat og emidpaon g oBwpavikic EvAoyAvrrtt-
KNG, 1 omofa v mepiodo avty yvwpilet peydin avinom.

Katd myv maiaordyeta mepiodo 1 Soypagiki| ava-
Babpiletar eved avtiBeta v yAvrrtkr] otadiakd atovel. H
petdfaon amé to éva VAkS oto dAAo vtodnAdvetat eb-
YAwTta 0To omaopévo maiatoyplotavikd, kopvbiaké i-
ovékpavo Tov emavaypnotpomoninke otov Ayto Niké-
Aao Opgavd, vad tov 14 at., oupminpddnke pe Edro,
Kat BAPTNKE 0€ ATOYPHOOELG TOV TOLYXOYPAPLAV TIOV TO
TAQLOLAOVOLY, ATOTEADVTAG EVOEIKTIKS TTapddetypa Adoe-
OV KAl TAGEMY OTNV TEYVT).

['a tovg eAdytotoug vaovg mov ytitovtat 1] mokev-
dGovtar ot Oeooatoviky katd v teAevtaia mepiodo
mg Tovpkokpatiag, 1 akpata yprotiaviky kowvéma tov
18°-19*" ar. emAéyet koppdtia tov évéobov apeAdévtog
KAl TA EVOWHPATMOVEL 0TA KTipla, OTIMG Ta KIOVOKPAVa TTov
akdun kat ofpepa KOOHOBY To TPGTILAO Tov petapuiavtt-
vob vaoyb tov Ayiov Mnvd. Ta evanopeivavta yAvmtd
amd Tovg vaovg tov mapeAdévtog petatpémovtat £tot oe
@opéa deoroyiag g yprotiavikis kovédtrag g obw-
pavikrg, aképa, Oeooarovikng.

Xhpepa, to 2013, to fAéupa tov EpaoTikod otapa-
Td guydplota- (owg kat pe amopia- ot Béa evég koppa-
oY Tov TapeAdévTog g TOANG EvVToLlopEVOL pE gvat-
ofnola oe kdmola exkkAnoia g Oeooarovikng.

2 tovg emokémteg tov Movoeiov BuGavtivot TToAvti-
opov, mov mepdtaBaivouvy tig aiovoés tov kat avikpi-
Covv tov TAovto Tov pappdpov kat T otadiaky tov pei-
®O1), AAAd KAl 0TOVG AVAYVAOTEG TOL NPUeEPOAOyiov, TIPo-
tetvoupe éva taidl oto ypdévo. ‘Eva taidt otg atobnt-
K€G avalnTNoELg KAt TIPOTIUTOELS EVOG TIOALTLOOY, TOV
Bulavtivoy, émwg ekppdotniav ot épya griaypéva amd

pdgpago.

Avuyévn TGrtipmdon
apxa0Adyos
Movoeio Bvavrivov [lodirionot
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Maywvt papeilet avBog. Aentouépela

anod 1o avayAu@o t6€o, Aylog AnunTplog
Beooalovikng, TéAn 6ou al.

Peacock pecking at flower. Detail from the
relief arch, Agios Dimitrios, late éth c.

“Made of marble...”

Sculptures from the Collection
of the Museum of Byzantine Culture

he art of sculpture, known largely through the masterpieces of antig-
uity, continued to evolve during the Christian era, proceeding apace
above all with the pursuits of Byzantine architecture and creating sig-
nificant works.

The large sculpture collection of the Museum of Byzantine Culture includes
around 2,000 objects dating from the 2™ century BC to the 17*-18" century of
our own era. For decades before the establishment of the Museum of Byzantine
Culture, many of these works were gathered in the Rotunda, whose courtyard
operated as an “outdoor sculpture museum”, as the older generation will recall.

Very few of the collection’s sculptures are known to have come from the
monuments of Thessaloniki. A considerable number were found in rescue exca-
vations and house demolitions, or were collected along the city’s streets and in
its neigborhoods. Most are architectural members: bases, columns, column cap-
itals, closure slabs, cornices, and architraves that belonged for the most part to
church buildings. These marbles, having suffered the depredations of time, are
often the sole remains from lost monuments in the city.

We begin with the raw material, marble, a hard substance difficult for ar-
tisans to master. During the first Christian centuries in large Mediterrane-
an quarries like that on nearby Thasos and on Proconnesus, an island in the
Sea of Marmara near Constantinople, the extraction of marble continued and
flourished. Most of the quarries operated under strict imperial control un-
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til the Middle Byzantine period. Trained artisans, the
quarry-workers, removed the marble from the depths of
the earth using methods and tools similar to those used
in Greek and Roman times. The initial working of the
detached mass of marble was done onsite in the quar-
ries, and indeed frequently attained its final sculptural
form there.

The Diocletian Price Edict, a list of products with
fixed sale prices issued in 301 AD, tells us that 19 types
of colored and white marble were circulating at relative-
ly low prices, evidence that indicates the abundance of
marble as a raw material in the early 4" century Medi-
terranean.

During the 5* and 6™ centuries, prefabricated sculp-
tures were transported over land and by sea from quarries
in Constantinople and other Mediterranean cities. Large
architectural sculptures such as column capitals and the
bases of columns with masons” marks incised from the
quarries arrived in Thessaloniki to adorn the splendid
churches being built in the city.

In large cities with uninterrupted histories like Thes-
saloniki, the sculpture workshops that had existed in an-
tiquity continued their artistic production. At the same
time Constantinople —and probably, Thessaloniki— pro-
cured finished works from the renowned workshops of
Asia Minor.

During the same period, the emperors adorned the
new capital, the “New Rome” —Constantinople— with fa-
mous sculptures from pagan antiquity transported from
various points in the empire. These works were on public
view and appear to have influenced contemporary sculp-
tors. Unfortunately, few works such as the obelisk of the
Emperor Theodosius I (346-395) in the Hippodrome of
Constantinople have survived.

Decorative sculptures, that is, works not connected
with places of worship but which adorned public spac-
es, palaces, gardens, and parks, continued to be produced
throughout the entire Byzantine imperial age, but very
few of these are preserved.
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At the same time, sculptures with a Christian content
were being created, and in larger numbers. These were
works that adorned church buildings and funerary mon-
uments. Most of the sculptures in the Museum of Byzan-
tine Culture’s collection belong to this sizable category.

Paging through the desk-diary and perusing the rich
collection of the Museum, we can follow the transition
from the pagan past to Christian sculpture. The three-
dimensional sculpture of antiquity was gradually aban-
doned as new artistic codes were formulated. Sculptures
in the round, closely connected with the pagan past, were
no longer accepted by the Church, since they were in-
compatible with Christianity.

A small group of sculptures from the collection indi-
cate artistic concerns and the gradual abandonment of
sculpture in the round. This group includes two 4™ cen-
tury table supports (#rapezofora) with the Good Shepherd
and a 4™-5" century base with female relief figures, prob-
ably pagan personifications of Rome, Constantinople, or
Thessaloniki.

Also of particular interest are fourteen relief plaques
dating to the 5*-6™ century that formed part of a cor-
nice, the linear band that decorated the interior of an
Early Christian church near the city’s port, at the site
where the Post-Byzantine Church of Agios Minas is
found today.

These relief plaques, built into the walls of this Post-
Byzantine church until the early 20™ century, were dec-
orated with animals and birds, including a lion, sheep,
ox, dog, peacock, and partridge separated from each oth-
er by dentils and soft acanthus leaves. We can recognize
the hand of more than one sculptor in the rendering of
motifs. Thus, some scenes are distinguished by their line-
ar simplicity, while others like the lions are impressive by
virtue of their power and realism.

Similar cornices are very rare in the sculpture of the
Greek world, though in the rendering of some of the
birds one can recognize similarities to the sculptures that
decorate the Church of Agios Dimitrios.



The late 6™ century arch and two piers from the
Church of Agios Dimitrios — still displaying living influ-
ences from antiquity— on exhibit in the first gallery of the
permanent exhibition occupy a preeminent place in the
Early Christian sculpture of Thessaloniki. They formed
part of the impressive composition that included anoth-
er two piers in the church crypt and probably a relief arch
which is now built into the narthex of a Post-Byzantine
church in Kassandreia (Chalkidiki).

The rich floral and animal decoration, the flying fig-
ures and the peacocks that adorn the drums of the arch
suggest a work executed to the high specifications worthy
of the church belonging to the city’s patron saint.

The entire group was probably produced by a local
Thessaloniki sculpture workshop which created other im-
portant pieces during the same period, including the am-
bo (pulpit) of the Rotunda with its nearly fully-sculpt-
ed figures of the Magi and a Virgin enthroned with the
Christ Child (Vrefokratousa).

It is architectural sculptures from the city’s Early
Christian churches, however, which form the greater part
of the Museum’s collection. Their simplicity, clarity of
design, and variety suggest both Thessaloniki’s prosperi-
ty as well as the intensive building activity characteristic
of this age.

This large group of sculptures includes monolith-
ic columns made from a single block of marble, which
in contrast to ancient and modular columns consisting
of drums were unfluted with a polished, smooth surface.
Resting on marble bases, they held up column capitals
which in turn supported the building’s superstructure.
Spiral columns with twisted fluting, which were quite
difficult to carve, were used on ciboria, the domed struc-
tures with four supports that normally highlighted the
place of the Holy Altar within the church.

Column capitals also present great variety during the
early Christian centuries. The Ionic columns with volutes
known from antiquity continued in use, except that the
impost block as finial was now added in the shape of an

inverted truncated pyramid. Thus a new column capital
resulted, the composite Ionic capital, where impost block
and capital were carved from the same block of marble in
order to increase the sculpture’s tensile strength and sup-
port the building’s superstructure with greater stability.
During the 5% and 6" centuries, the impost block gradu-
ally increased in mass, appearing to overwhelm the Ionic
part of the capital with its weight.

Corinthian column capitals also continued to be made,
with a soft acanthus extending over the entire surface of
the sculpture, as did Corinthianizing capitals, also known
as “Theodosian”, thus named because they were popu-
lar during the reign of the Emperor Theodosius 1T (408-
450). Theodosian column capitals were worked with a
special technique: the acanthus leaves are pointed and
serrated, with small holes opened by a drill. The contrast
thus created with the aid of light between the white mar-
ble and its dark black apertures largely replaced the poly-
chromy and colored marbles that were especially popular
in the Roman period.

In the perforated technique the decorative motif
emerged like lacework, appearing detached from the vol-
ume of the column capital. Two typical works illustrat-
ing this technique are the identical column capitals that
adorned some unknown church in the city, one of which
was converted into a fountain basin.

The above column capitals coexisted with other types
like those with fluttering leaves, two-zone capitals, and
folded capitals still preserved 7z situ in Acheiropoietos,
Agios Dimitrios, and Agia Sofia, city churches that func-
tion as living sculpture museums.

The Corinthian column capital and its variants gradu-
ally lost their plasticity, and during the 6* and 7 centu-
ries the cubic column capital prevailed. Its solid form was
more resistant to superimposed weights. With its stylized
relief decoration, only rarely incised, the cubic capital de-
veloped into the Byzantine capital par excellence.

Early Christian sculptures also include a large number
of closure slabs, the marble plaques that divided aisles
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from one another, separated the sanctuary (altar) from
the rest of the nave with what was at that time a low
templon (altar screen), or adorned the church’s galleries.
Closure slabs were sometimes decorated on one face and
sometimes on both (bifacial), depending on where they
were set. Decorative motifs from antiquity (palmettes,
maeanders, and bead-and-reel) coexisted with new Chris-
tian motifs such as the cross, the Chi-Rho (3R), the vine,
and birds drinking the water of Life, a theme symbolizing
the sacrament of baptism. Geometric shapes such as the
lozenge inscribed in a rectangle, a motif originating from
the decoration of wooden furniture, were also popular.

Particularly interesting is the so-called “twin closure
slab”, an elongated plaque made in such a fashion as to
give the impression that it was made of two joined slabs
with identical decoration. The case of a twin slab from
the Church of Agia Sofia (5*-6" c.), which was built in-
to a wall and received a later icon painting, thus changing
both its role and its position within the church, is per-
haps unique.

Perforated, fish scaled and cross-shaped closure slabs
are rare in Thessaloniki; due to their construction tech-
nique, only a very few of these have been saved. They are
however depicted on the city’s funerary murals.

A special group of sculptures consists of ecclesiastical
furnishings made of marble, including the ambo (pulpit),
Holy Altar, and the small marble boxes for reliquaries
containing the sacred relics that were placed beneath the
Holy Altar at a church’s inaugural consecration.

The ambo (from the verb avafaive, “to ascend”) was
the elevated balcony used for the reading of the Gospels
and Psalms. It played an important role in religious cele-
brations such as the Exaltation of the Holy Cross and the
Feast (Sunday) of Orthodoxy as well as in magnificent
rituals like the crowning of emperors. Sometimes it was
monolithic with a stepped staircase, like those in Achei-
ropoietos, Agios Minas, and Agia Sofia, while at other
times it was more elaborate, with two staircases. The fan-
shaped ambo of the Rotunda, today in the Archaeologi-
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cal Museum of Constantinople, and those from Basilica
A at Nea Achialos (Volos) and the basilica near the Mu-
seum of Philippi (Kavala) belong to this second and rare
category.

The magnificent 6™ century pulpit of Philippi, con-
sisting of a raised platform decorated with niches be-
low, was made of coarse-grained white marble mined
from the quarries on neighboring Thasos. It collapsed in
the destructive 7 century earthquakes that shook both
Philippi and Thessaloniki. Now restored, it is displayed
in the first gallery devoted to the Museum’s permanent
collection.

Architectural sculptures and ecclesiastical furnishings
appear to have been exported from Constantinople and
other peripheral centers to various Mediterranean cities,
as shipwrecks carrying cargoes of sculpture demonstrate.
Evidence for the trade and traffic in sculpture around
the Mediterranean Sea is also found in the “Narrative of
the Miracles of Saint Dimitrios” in the late 6*and early
7™ century panegyrics delivered during the Saint’s feast.
One of the Miracles mentions the unexpected arrival of
a commercial ship with marbles for the completion of
the church in Carthage, an incident vividly depicted on
a 19 century portable icon in the Museum of Byzantine
Culture’s collection.

During the dark centuries (7"-9* ¢.), called thus due
to the absence of available evidence, an absence also re-
flected in art. Artistic production decreased, as did qual-
ity, which became tasteless and clumsy, imitating earli-
er motifs in a stylized and abstract manner. Nevertheless,
sculptures of this period are considered very important by
virtue of their rarity.

The Middle Byzantine period (9*-12% c.), which
marked the high point and splendor of the Byzantine
Empire with the Macedonian and Komnenian dynasties,
is distinguished for its rich thematic repertoire and is rep-
resented in the Museum’s collection by notable works.
But it would seem that during this period the amount
of marble employed on churches decreased vis-a-vis the



abundant decoration on Early Christian churches. Col-
umn capitals, cornices, and closure slabs continued in
production, however.

A special category of sculptures that appear with great
frequency are the plaques of pseudo-sarcophagi. These
were relief plaques which served as the exterior revet-
ments for tombs. They are rectangular in shape and of
relatively low height in relation to their considerable
length, a feature which differentiates them from other re-
lief plaques and closure slabs.

The earliest example of such a Christian tomb is the
plaque from a pseudo-sarcophagus dated to shortly after
the Iconomachy (late 9 c.), which is decorated with a
portico of spiral and fluted columns beneath which were
carved crosses atop a stepped base and eagles.

This plaque is of particular interest since it preserves
remains of wax and mastic gum. This technique, which
spread during the centuries that followed, involved the
design being initially etched on the marble surface, fol-
lowed by the removal of the background and then the ad-
dition of wax and mastic, a special mixture of melted wax,
marble dust, natural mastic and colors — normally black
and red, more rarely blue and green.

In the 10™ century a new genre descended from an-
cient funerary reliefs appeared in Constantinople, name-
ly devotional relief icons of holy personages. Normal-
ly rectangular in shape and relatively large in size, they
were set up in the eastern part of the Sanctuary on icon-
stands, at the entrances to churches and secular build-
ings, in public squares, and on fountains and the gates
of walls. During the 10" and 11" centuries, the scene of
the Virgin “orans” (praying) was especially widespread.
During the 11" and 12" centuries, workshops in the
capital of Constantinople and probably in Thessaloni-
ki produced such relief icons, some of which were taken
to Venice with the Fourth Crusade and Fall of Constan-
tinople in 1204.

A substantial number of these icons with praying fig-
ures are connected with holy water sites and this is how

the openings in the figures’ open palms are interpret-
ed. There are two 11 century relief icons with praying
figures, each representing a different artistic movement:
the classical, which is reflected in the icon of the unfor-
tunately headless Virgin, and the anti-classical, provin-
cial style found on the second marble icon of the Virgin
or according to other scholars, of Agia Theodora myrov-
lytria (“myrrh-gushing”), who lived and died in 9" cen-
tury Thessaloniki.

The first icon of the Virgin, found by chance in 1926
near the Church of Profitis Ilias in Ano Poli, is consid-
ered one of the loveliest examples of Byzantine sculpture.
The light, asymmetrical folds of her garment, beneath
which the outline of her body appears, recall sculptural
works of classical antiquity.

The second icon, built into the walls of the Post-Byz-
antine Church of Ypapanti until the early 20® century,
and also depicted on postcards of the era, was original-
ly set near a source of holy water in a sacred area with a
natural water source. The practice of depicting the Vir-
gin gushing forth holy water is connected with her at-
tribute as the source of life, an iconographic theme later
crystallized as the Virgin-Zoodochos Pigi (“the Life-giv-
ing Fount”) on portable icons and engravings. In con-
trast to the previous example, this icon with its robust
figure of the Virgin orans is characterized by its flat lin-
ear relief.

The marble icons with holy figures in prayer coexisted
with real and mythological animals taken from the East
like sirens, griffins, and lions attacking deer. These motifs,
which were sometimes depicted dramatically and quite
vividly, frequently had an apotropaic character.

In the 11* century, sculptural drafting began to be
characterized by a refined elegance. The marble, worked
like an arabesque, suggests influences on the sculptor
from the neighboring Persians and Arabs, with whom
the Byzantines were in contact during the 9" and 10*
centuries. Geometric and vegetal motifs with interspersed
crosses —simple, foliate, or Resurrection— with two hori-
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zontal arms, in combination with the low relief technique,
lent the hard marble the elegance and grace of embroi-
dery. Stylized relief and imitation of textiles appears in
sculptures where the foliage and fur of animals is ren-
dered with grooves or spots, like stitches on an embroi-
dered fabric.

As in other forms of Byzantine art, the marble art-
ist —the sculptor— continued to remain anonymous dur-
ing this age. Interesting exceptions in the history of Byz-
antine sculpture are artisan-masons like the 11™ century
marble-worker Nikitas (o Nixijras pagpapds) from Mani,
or the 12 century Master Koetos (0 Maiozpos o Kéyzog)
from Naxos.

Beginning from the 12" century and throughout the
Late Byzantine period (13™-15 ¢.), a movement to re-
turn to ancient classical motifs appeared, featuring with
mythological motifs and compositions with fantastic crea-
tures. The techniques for executing relief included cham-
plevé, with the use of inlaid gum and mastic already en-
countered in the 9" century.

On the 13™ century omphalion (i.e. the circular floor
slab) from the Church of Agia Sofia in Trapezounta
(Pontus) brought from Asia Minor to Thessaloniki by
refugees as an heirloom in 1924, traces of the gum and
mastic added by the sculptor can still be discerned (p. 19).
The flat surface of the sculpture in conjunction with the
gum and mastic more closely resembles painting on mar-
ble, and the aesthetic result recalls the opus sectile tech-
nique of the Roman and Early Christian periods with its
colorful, matched marbles.

The brief period of Latin rule (1204-1223) does not
appear to have influenced the sculpture of Thessaloniki,
at least to the extent it did that of southern Greece.

Few sculptures have survived from the Palacologan
period (13®-15% ¢.), which was marked by the Ottoman
conquest of the city in 1430. Difficult economic condi-
tions curtailed luxurious marble decoration; sculptural
adornment of church interiors was meager and limited
to the zemplon (iconostasis), icon stands, and doorways.
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Nonetheless, some sculptures continued to be execut-
ed in Thessaloniki, sponsored by the Palacologans, the
last dynasty to rule the Byzantine Empire and one close-
ly connected with the city. The Palacologans’ presence
and their interest in Thessaloniki is also suggested by the
architrave carrying the dynastic monogram exhibited in
gallery 7 of the Museum. The few sculptures of this age
were adorned with geometric motifs such as interlocking
circles, guilloches and intertwining floral ornaments, cre-
ating arabesque-like designs combined with the motif of
the cross.

During this age, an interest in the depiction of the
human form reappeared, though in a more pronounced
form in the capital than in the provinces. This tendency
is represented by the unfinished icon of Christ Pantokra-
tor and the relief icon of Osios David the Stylite, depict-
ed standing in a gesture of supplication in a rare icono-
graphic type.

In churches of this era, marble from earlier build-
ings was often reused, and plaster and wood also began
to be employed. Marble-carving was gradually replaced
by wood-carving, which was cheaper. Furthermore, wood
was available in abundance and was more easily worked.
This change was probably owed to the influence of Otto-
man wood-carving, which was at its height.

During the Palacologan period, painting advanced,
while sculpture gradually languished. The transition from
one material to the other is eloquently indicated in the
broken Early Christian Corinthian column capital reused
in the 14™ century Church of Agios Nikolaos Orfanos,
which was repaired with wood and painted in the shades
of its surrounding murals, forming a representative exam-
ple of artistic solutions and trends.

For the very small number of churches built or re-
paired in Thessaloniki during the final period of Otto-
man rule, the prosperous Christian community of the
18" and 19 centuries chose pieces from the glorious past
and incorporated them into buildings, like the column
capitals which even today adorn the propylon of the Post-



Byzantine Church of Agios Minas. The remaining sculp-
tures from earlier churches were thus transformed into
ideological vehicles for the Christian community in what
was still Ottoman Thessaloniki.

Today, in 2013, the gaze of passersby lingers with
pleasure and perhaps in wonder at the sight of a piece
of the city’s past sensitively fitted into one or another of
Thessaloniki’s churches.

We would propose to visitors to the Museum of Byz-
antine Culture who wander through its galleries to view
the wealth of marble and its gradual decline, as well as to
readers of this diary-desk a “journey back in time”, back
through the aesthetic concerns and preferences of Byzan-
tine culture as these found expression in works “made of
marble’.

Antigoni Tzitzibassi
Archaeologist
Museum of Byzantine Culture
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‘Anoyn aiBoucag 4 «And v K'5vopaxt’a ot Aduyn
Twv Makebdvwv kai Kopvnvav»

View of gallery 4 “From Iconoclasm to the Splendour | —
of the Macedonian and Komnenian Dynasties”
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2013

IANOYAPIOZ | JANUARY

Mivas/Month: 01 * Epdopada/Week: 01

AEKEMBPIOX 2012

31

Aeutépa * Monday

[pwroxpovid, BaotAeiou tou Meydhou

01

Tpitn * Tuesday

02

Tetdptn » Wednesday

03

[éurrn « Thursday

04

[Napackeur © Friday

05

>dBPato * Saturday

Ayia Oeopdvela

06

Kupiakrj  Sunday

Moptpeto Gvopa, PEoa 20U al., EVIOIXIOUEVO OE TAPO Tou 30U al.
Avaokapn otnv neploxn tou Mouceiou Bulavtivou MoAtiopod,
avatoAIKo vekpotapeio Oeaoalovikng.

Male portrait, mid-2"c., built into a 3- c. tomb.

Excavation in the area of the Museum, eastern cemetery of Thessaloniki.
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2013

IANOYAPIOZ | JANUARY

Mivas/Month: 01 * EBSopada/Week: 02

lwavvou tou I1podpdpou

0/

Aeutépa * Monday

03

Tpitn * Tuesday

09

Tetdptn » Wednesday

['pnyopiouv Nuoons

10

[éurrn « Thursday

11

[Napaockeur © Friday

12

>&BPato e Saturday

13

Kupiakrj  Sunday

AvdayAuen nAdka pe oknveg tou Katw Koapou, Sutikd vekpotageio Oeaoalovikng, 3% al.

Relief plaque with scenes of the Underworld, western cemetery of Thessaloniki, 37 c.
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2013

IANOYAPIOZ | JANUARY

Mivas/Month: 01 * Epdopada/Week: 03

14

Aeutépa * Monday

15

Tpftn * Tuesday

16

Tetdptn » Wednesday

Avtwviou tou Meydlou

1/

[eurrn « Thursday

Abavaoiov kar Kupidou ITatpiapxérv

18

[Napaokeur © Friday

19

> &BPato e Saturday

Eubupiou tou Meydlou

20

Kupiakrj  Sunday

Ythptypa tpanedioy, 1panelopopo, pe tov Kahd Motwéva. O veapdg kplopdpog Bookag, yvwatd BEpa Tng apxalotntag,
0t0 xplotiaviopd oUpPBoAilel To XpLoTd, owTNPa TwV PUXwWV, SUTIKG vekpotapeio Oeaoalovikng, péoa 4° al.

Table support (trapezoforo), with the Good Shepherd. The young ram-bearing shepherd,

a well-known subject from antiquity, in Christianity symbolizes Christ, savior of souls, western cemetery of Thessaloniki, mid-4" c.
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2013 IANOYAPIOY. | JANUARY

Mivas/Month: 01 * EpSopada/Week: 04

21

Aeutépa * Monday

22

TipoBéou Anootddou, Avaotasiou ITépoou Tpl"[l’] . Tuesday

23

Tetdptn » Wednesday

24

[éurrn « Thursday

25

['pnyopiou Oeoldyou |_|C]pGOI<£UI’1 . Friday

26

>&BPato e Saturday

2/

Kupiakrj  Sunday

Tpanelopdpo e tov Kahd Motpéva, 0666 K. Maiatohdyou 17, Beooahovikn, T€An 4% al. kat 0 KaAdg Mowévag
o€ Toxoypagia tdpou, avatoAikd vekpotageio Oeooalovikng, péoa 4% al., avilypago Xp. Aepakn.

Table support with the Good Shepherd, 17 K. Palaiologou St., Thessaloniki and the Good Shepherd
in a wall painting from a tomb, eastern cemetery of Thessaloniki, mid-4 c., copy by Ch. Lefakis.
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2013

IANOYAPIOZ | JANUARY

Mivas/Month: 01 * EpSopada/Week: 05

23

Aeutépa * Monday

29

Tpftn * Tuesday

Tpiov Tepapxav

30

Tetdptn » Wednesday

31

[eurrn © Thursday

OEBPOYAPIOXZ | FEBRUARY

Ynanavu tou Xpiotou

01

[Napaockeur  Friday

02

> &BPato * Saturday

03

Kupiakrj * Sunday

OpBoywvio BaBpo pe avayAupeg YUVAIKEIEG HOPPES, MAYAVIOTIKEG MPOCWIOMOINTELG TNG TUXNG TwV NOAEWY
Pwpng, KwvotavtivounoAng n ©ecoalovikng. BpéBnke kovtd atov Aylo Anpntplo Baoalovikng, 4°°-5% at.

Rectangular base with female relief figures, pagan personifications of the Tyche (Luck) of Rome,
Constantinople, or Thessaloniki. Found near Agios Dimitrios, Thessaloniki, 4"-5" c.
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2013

OEBPOYAPIOY | FEBRUARY

Mivas/Month: 02 + EpSopada/Week: 06

04

Aeutépa * Monday

05

Tpitn * Tuesday

06

Tetdptn » Wednesday

0/

[éurrn « Thursday

03

[Napaockeur © Friday

09

>&BPato e Saturday

Xapahdapmous [epopdptupos

10

Kupiakrj  Sunday

AvayAuQeg MAGKEG KOoUNTN pe {Wa Kat mtnvd, and Tov NaAaloxplotiaviko vao tou Ayiou Mnvd Beooalovikng, 5°-6° al.

Cornice relief plaques with birds and animals, from the Early Christian Church of Agios Minas, Thessaloniki, 5"-6 c.
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2013

OEBPOYAPIOY | FEBRUARY

Mivas/Month: 02 + EpSopada/W eek: 07

11

Aeutépa * Monday

12

Tpitn * Tuesday

13

Tetdptn » Wednesday

14

[éurrn « Thursday

15

[Napaockeur © Friday

16

>&BPato e Saturday

1/

Kupiakrj  Sunday

AvdayAupo apiyAupo t6€o pe intdueveg Nikeg, naywvia Kat nAouola QUTIKA

kat {wikn dtakdopnon, Aylog Anpntplog Beaoalovikng, TéAn 6% at.

Relief bifacial arch with flying figures of Nike (Victory), peacocks, and abundant
floral and animal decoration, Agios Dimitrios, Thessaloniki, late 6" c.
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2013

OEBPOYAPIOY | FEBRUARY

Mivas/Month: 02 * Epdopada/Week: 08

18

Aeutépa * Monday

19

Tpitn * Tuesday

20

Tetdptn » Wednesday

21

[éurrn « Thursday

22

[Napaockeur © Friday

23

>&BPato e Saturday

Teldvou kar Qapioaiou * Apxi Tpiwdiou

24

Kupiakrj  Sunday

Tunuata Bupwpatog pe KUKAoUG and kAnpatideg nou yepidouv pe apneAdQUAAG,

nouAid nou papeiouv ota@uAig, PéENOoES, ooNyKApt Kat oaupa, Axelponointog Beooahovikng, TEAn 5°U-6% alt.

Parts of a door with circling vines filled with vine leaves, birds pecking at grapes,
bees, snail, and lizard, Acheiropoietos, Thessaloniki, late 5-6" c.
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2013

OEBPOYAPIOX | FEBRUARY

Mivas/Month: 02 + EpSopada/Week: 09

25

Aeutépa * Monday

26

Tpitn * Tuesday

2/

Tetdptn » Wednesday

28

[éurrn « Thursday

MAPTIOY. | MARCH Eudoxkias Ooias

01

[Napaockeur © Friday

02

>&BPato e Saturday

Tou Aodtou

03

Kupiakrj  Sunday

YnépBupo pe otaupd péoa ae HAPVIvo oTePAVL, MOUAIA Kat MAoUaIo GUTIKO S1aKoapo, 6° at., Becoalovikn.

Lintel with cross in laurel wreath, birds, and rich floral decoration, é" c., Thessaloniki.
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2013

MAPTIOZ | MARCH

Mivas/Month: 03 * EpSopada/Week: 10

04

Aeutépa * Monday

05

Tpftn * Tuesday

06

Tetdptn » Wednesday

Toikvonéprmm

0/

[eurrn © Thursday

03

[Napaockeur  Friday

09

> &BPato * Saturday

Tns Anékpew

10

Kupiakrj * Sunday

Bdon, koppog Kat Klovokpavo ap@ikiova, Tou SlaxwploTikoU atnpiypatog

ota peyaAa napabupa, Oeooalovikn, 5% -6° al. « Augikiovag og 6ihofo, T0§wTtd Napdbupo Katolkiag.
Aentopépela popnTng elkovag tou wypdgou B. MouAdkn (nep.1620-1692), cuMoyn MBI, 17°¢ at.
Base, trunk, and column capital from a mullion, the dividing support used in large windows,
Thessaloniki, 5%-6" c. « Mullion in a double-light, arched window of a residence.

Detail from a portable icon by the painter Th. Poulakis (ca. 1620-1692), MBC Collection, 17% c.
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2013

MAPTIOZ | MARCH

Mivas/Month: 03 * Epdopada/Week: 11

11

Aeutépa * Monday

12

Tpftn * Tuesday

13

Tetdptn » Wednesday

14

[eurrn © Thursday

15

[Napaockeur  Friday

16

> &BPato * Saturday

Tns Tupogdyou

1/

Kupiakrj * Sunday

Y1pentol kioveg pe aplotepootpogeg paBdwaelg, niBavov and KBWpLo, Th BoAwT KATtaoKeun
ye téooepa otnpiypata nou tonoBetetal navw and Ayia Tpdneda, TdPoug Kal KPAVEG,

Beooalovikn, 5% -6° at. « Ot kioveg 6Nwg evtoniotnkav otnv nepippagn Npoa@uyikoU onttioy, 066G ANONG, Avw ToUuna, Becoalovikn.

Spiral columns with left-turning flutes, probably from a ciborium, the vaulted construction

with four supports placed above the Altar Table, tombs, and fountains, Thessaloniki, 5"-6" c. « The columns as they were found

in the enclosure of a refugee house, Aloes St., Ano Toumba, Thessaloniki.
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2013

MAPTIOZ | MARCH

Mivas/Month: 03 * EpSopada/Week: 12

Kabapd Aeutépa

18

Aeutépa * Monday

19

Tpitn * Tuesday

20

Tetdptn » Wednesday

21

[eurrn © Thursday

A’ Xaipeuopof

22

[Napaockeur  Friday

Oeb6dwpou Tnpwvos

23

> &BPato * Saturday

Kuprakn ws Opbodotias

24

Kupiakrj * Sunday

Beoboalavd Klovokpavo pe UANT OKANPAG, Nplovwtng dkavBag, aibplo Axelponointou Becoalovikng,
péoa 5 al. « To e0wTePIKO TOU vaou og Taxudpopikd deAtdplo, ouloyn J.-P. Grélois, apxég 20 al.
Theodosian column capital with hard, serrated acanthus leaves, atrium of Acheiropoietos,
Thessaloniki, mid-5" c. « Interior of the church on a postcard, J.-P. Grélois Collection, early 20" c.
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2013

MAPTIOZ | MARCH

Mivas/Month: 03 * EfSopada/Week: 13

Euayyehiopds s Ogotékou

25

Aeutépa * Monday

26

Tpitn * Tuesday

2/

Tetdptn » Wednesday

28

[eurmn « Thursday

B’ Xaipeuopoi

29

[Napaockeur © Friday

30

> &BPato * Saturday

31

Kupiakrj * Sunday

Klovokpavo pe aveptldpeva eUAAa, nou poladouv oav va napacUpovial ano tov avepo, Becoalovikn, yéoa 5 al.
Column capital with fluttering leaves that appear wind-blown, Thessaloniki, mid-5* c.
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2013

ATTPIAIOXZ | APRIL

Mivas/Month: 04 * EpSopada/Week: 14

01

Aeutépa * Monday

02

Tpftn * Tuesday

03

Tetdptn » Wednesday

04

[eurmn « Thursday

I Xaipeuopoi

05

[Napaockeur © Friday

06

> &BPato * Saturday

0/

Kupiakrj * Sunday

Mikpo KoptvBlako Klovokpavo Kifwpiou, Oeaoalovikn, 5 al. « KiBwplo pe kopivBlaka kiovokpava

o€ AenTopEpELa popnTnG elkdvag tou {wypdgou B. MouAdkn, 17°¢ at., bwped P. Avdpeddn, auMoyn MBIT.

Small Corinthian column capital from a ciborium, Thessaloniki, 5" c. « Ciborium with Corinthian column capitals,
detail from a portable icon by the painter Th. Poulakis, 17" c., donation of R. Andreadis, MBC Collection.
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2013

ATTPIAIOXZ | APRIL

Mivas/Month: 04 * EpSopada/Week: 15

03

Aeutépa * Monday

09

Tpitn * Tuesday

10

Tetdptn » Wednesday

11

[eurmn « Thursday

A Xaipeuopof

12

[Napaockeur © Friday

13

> &BPato * Saturday

14

Kupiakrj * Sunday

KopvBlakd kiovokpavo pe pUANG HaAakng akavBag, 066¢ Mnveloy 8, Becoalovikn, apxEg 6% alt.

Corinthian column capital with soft acanthus leaves, 8 Peneiou St., Thessaloniki, early 6" c.
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2013

ATTPIAIOXZ | APRIL

Mivas/Month: 04 * EBSopada/Week: 16

15

Aeutépa * Monday

Avyduns, Eipnivns, Xiovias Maptipav

16

Tpitn * Tuesday

1/

Tetdptn » Wednesday

18

[eurmn « Thursday

Axdbiotos Ypvos

19

[Napaockeur © Friday

20

> &BPato * Saturday

21

Kupiakrj * Sunday

Enikpava napaotddag pe pahakd kat okAnpda UAAa dkavBag, Beooalovikn, 5%-6% al. «

Enikpava napaotddag oe Aentopépela gpopntng elkovag Pe tov Aylo nupidwva, cuMoyn MBI, 18 at.
Pilaster capitals with soft and hard acanthus leaves, Thessaloniki, 5-6* c. e

Pilaster capitals, detail from a portable icon of Agios Spyridon, MBC Collection, 18 c.
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2013

ATTPIAIOXZ | APRIL

Mivas/Month: 04 * EpSopada/Week: 17

22

Aeutépa * Monday

23

Tpitn * Tuesday

24

Tetdptn » Wednesday

25

[eurmn « Thursday

26

[Napaockeur © Friday

2/

Tou Aaldpou >dBBato e Saturday
Twv Baiwv Kupiakrj * Sunday

lwVIKO KlovoKkpavo Kal oUVBETO LwVIKO, PE CUMQUEG eniBnpa,

Mou KoopE(Tal JE 0Taupo Kal UTIKN Stakoopnan, Beooalovikn, T€An 5% & 6 al.
lonic and composite lonic column capital with inherent finial decorated

with cross and floral ornament, Thessaloniki, late 5 and 6" c.






2013

ATTPIAIOXZ | APRIL

Mivas/Month: 04 * EpSopada/Week: 18

29

Meydn Aeutépa Aeutépa * Monday
Meydin Tpitn Tpitn * Tuesday

01

Tetdptn » Wednesday

MAIOY | MAY Meydn Tetdpn * Epyauxn Nporopayid

02

Meydhn I Téumm [eprmtn © Thursday
03
Meydhn IMapaokeun [Napaokeur © Friday
04
Meydho XapBaro >dBBato e Saturday
05
To Ayiov [doxa Kupiakrj * Sunday

AU0 6010 TEKTOVIKA KIOVOKPAVa HE GUAAT apMEAOU Kal KOUKOUVAPA MoV TO €va UETATPANNKE

o€ Aekavn avaBputnpiou, Beaoalovikn, AN 6°U-apx€g 7° al. « O knnog tou Mapadeioou pe Aekavn avaPputnpiou
KAl Naywvia o€ TOIX0YPadia Tapou, avatoAlko vekpotageio Oeaoalovikng, Péaa 4% aL., aviiypapo Xp. Ae@dxn.
Two identical cubic column capitals with vine leaves and pine cones, one of which was converted

into a fountain basin, Thessaloniki, late 6"-early 7 c. « The Garden of Paradise with a fountain basin
and peacocks on the wall painting of a tomb, eastern cemetery of Thessaloniki, mid-4" c., copy by Ch. Lefakis.
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2013

MAIOY | MAY

Mivas/Month: 05 * EBSopada/Week: 19

Fewpyiou Tponatogdpou * Aeutépa Alakarvnoijiou

06

Aeutépa * Monday

0/

Tpitn * Tuesday

03

Tetdptn » Wednesday

09

[eurmn « Thursday

10

[Napaockeur © Friday

Zwobdoxou I'nyns « Kupiddou kar Mebodiou IoanootéAmv

11

> &BPato * Saturday

Tou Owpd

12

Kupiakrj * Sunday

Aibupo Bwpdkio pe opdBetoug pduPoug, Beaoalovikn, 5% al.

Twin closure slab with superposed lozenges, Thessaloniki, 5" c.






2013

MAIOX | MAY

Mivas/Month: 05 * EpSopada/Week: 20

13

Aeutépa * Monday

14

Tpitn * Tuesday

15

Tetdptn » Wednesday

16

[eurrn * Thursday

1/

[Napaokeur © Friday

18

Aiebvins Hpépa Mouoeiov ZGBBGIO ° Scturday
Twv Mupogdpwv Kupiakrj  Sunday

BwpdKIo HE XPLOTOYPAUUa 08 KUKAO Kal KOpSEAEG Mou anoAnyouv

0€ KIoo0OQUAAG, Beaoalovikn, 5% al. « EpwTlde(g pe Xplotdypappa Kat KopodEAEG oe Tolxoypadpia Tépou,

avatoAlko vekpotape{o Oeooahovikng, Péoa 4% al., avtiypapo Xp. Aepakn.

Closure slab with Christogram in a circle and ribbons concluding in ivy leaves,
Thessaloniki, 5 c.  Cupids with Christogram and ribbons on a tomb wall painting,
eastern cemetery of Thessaloniki, mid-4 c., copy by Ch. Lefakis.






2013

MAIOX | MAY

Mivas/Month: 05 * EpSopada/Week: 21

20

Aeutépa * Monday

Kwvoravtivou kai EAévns loanootédwv

21

Tpitn * Tuesday

22

Tetdptn » Wednesday

23

[eurmn « Thursday

24

[Napaockeur © Friday

25

> &BPato * Saturday

Tou I'Mapakitou

26

Kupiakrj * Sunday

Aibupo Bwpdkio pe ataupoug oe dioko, eMdwypapIopévo

Je vedtepn ayloypagia, Ayia Lopia Oeooalovikng, 5°-6° al.

Twin closure slab with crosses in a disk, over-painted

with a later hagiography, Agia Sofia, Thessaloniki, 5-6* c.
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2013 MAIOY | MAY

Mivas/Month: 05 * EBSopada/Week: 22

2/

Aeutépa * Monday

23

Tpftn * Tuesday

29

Tetdptn * Wednesday

30

[eurmn « Thursday

31

[Napaockeur © Friday

01

IOYNIOY. | JUNE > &BPato * Saturday
Tns Zapapeiudos KUpIGKﬁ . Sunday

Meoolokog, opBoywvio othptypa Bwpakiou, nou anoAnyel og KAAUKa dvBoug,
Axelponointog Beooalovikng, 5°-6° at. « O krnog tou Mapadeioou pe didtpnta Bwpdkia Kat Neooiokoug
rou anoAnyouv og Koukouvapa. Toixoypapia Tapou, avatoAiko vekpotageio Beaoalovikng, a' lad 4% at., aviiypapo Xp. Ae@akn.

A small pier, a rectangular support for a closure slab, ending in a flower blossom, Acheiropoietos,
Thessaloniki, 5%-6" c. « The Garden of Paradise with perforated closure slabs and small piers concluding in pine cones.
Wall painting from a tomb, eastern cemetery of Thessaloniki, first half of the 4" c., copy by Ch. Lefakis.
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2013

IOYNIOX | JUNE

Mivas/Month: 06 * Epdopada/Week: 23

03

Aeutépa * Monday

04

Tpitn * Tuesday

05

Tetdptn » Wednesday

06

[eurrn * Thursday

0/

[Napaokeur © Friday

03

> &BPato * Saturday

Tou Tuprov

09

Kupiakrj  Sunday

AppiyAupo Bwpdkio pe nouAld nou nivouv vepd tng Zwng Kat OKNVEG Kuvnylou o€ tavia patavépou,
Beaoalovikn, y€oa 6% at. « H niow oyn Tou pe XpLoToYpapa o€ KUKAO Kal KOPOEAEG.

Bifacial closure slab with birds drinking the Water of Life and hunting scenes in @ maeander band,
Thessaloniki, mid-6" c. « The back of the slab with a Christogram in a circle and ribbons.
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2013

IOYNIOX | JUNE

Mivas/Month: 06 * Epdopada/Week: 24

10

Aeutépa * Monday

11

Tpftn * Tuesday

12

Tetdptn » Wednesday

13

Tns Avakipeos [eprmtn © Thursday
14

[Napaockeur © Friday

15

> &BPato * Saturday

16

Twv Ayiwv 318 IMatépwv Kupiakrj * Sunday

MovoAiBog duBwvag pe pa kKAdaka avodou, NUIKUKAIKG e§watn kat atnBaio pe avayAupoug necoiokoug kat Buwpdkia,
Axelponointog Beooalovikng, 5% at. « H'Yywon tou Tipiou Xtaupol og pappdpivo duBwva

Je pia kKAigaka avodou. Qopnth elkova, dwped 8. BAaotou-Apayouun, culMoyn MBI, 18% at.

Monolithic ambo with staircase, semi-circular balcony, and parapet with relief piers and closure slabs,

Acheiropoietos, Thessaloniki, 5" c. « Exaltation of the Holy Cross on a marble ambo
with staircase, portable icon, donation of Th. Vlastou-Dragoumi, MBC Collection, 18" c.
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2013

IOYNIOX | JUNE

Mivas/Month: 06 * EpSopada/Week: 25

1/

Aeutépa * Monday

18

Tpitn * Tuesday

19

Tetdptn » Wednesday

20

[eurrn © Thursday

21

[Napackeur © Friday

22

> dBPato e Saturday

Tns [Tevinkootns

23

Kupiakrj * Sunday

Pimdidoxnpog, o€ oxnpa Beviahiag, aupwvag, e duo kAipakeg avodou. Koaopeital pe pduBoug nou yepidouv pe ataupd,
kapnoug, ntnvd Kat knponnyia, BaciAikn Kovtd ato Mouogio QNnnwv KaBdAag, 6% at.

Fan-shaped ambo with two staircases. Decorated with lozenges filled with a cross, fruits, birds,

and candlesticks, Basilica near the Philippi Museum, Kavala, 6" c.
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2013

IOYNIOX | JUNE

Mivas/Month: 06 * EpSopada/Week: 26

Tou Ayiou I'vetpatos * I'evéoio Iodvvou Ipodpopou

24

Aeutépa * Monday

25

Tpitn * Tuesday

Aapid tou Ooiou tou ev Oecoadovikn

26

Tetdptn » Wednesday

2/

[eurrn * Thursday

23

[Napaokeur © Friday

[Térpou kar [Tavdou AnootéAwv

29

> &BPato * Saturday

Twv Ayiov [Taviev « Zovatn wv Adndexka AnootéAmv

30

Kupiakrj  Sunday

Kioviokot Ayiag Tpdnelag pe ouppun Bacn, Baolhikn Kdtw MnAiag Mepiag, 5° at. « Exedlaotikn avanapdotacn
pappdpvng Ayiag Tpdnedag pe evvéa noédia, Bacthikn B NikonoAewg, MpéPeda, 5°-6° at.

Colonettes of an Altar Table with inherent base, Basilica of Kato Milia, Pieria, 5" c. « Reconstruction drawing
of a marble Altar Table with nine legs, Basilica B, Nikopolis, Preveza, 5"-6 c.






2013

IOYAIOX | JULY

Mivas/Month: 07 * EpSopada/Week: 27

Koopd kai Aapiavou Avapytpwv

01

Aeutépa * Monday

02

Tpitn * Tuesday

03

Tetdptn » Wednesday

04

[eurmn « Thursday

05

[Napaockeur © Friday

06

> &BPato * Saturday

Kuprakns Meyalopdprupos

0/

Kupiakrj * Sunday

Mikpn Adpvaka pe ouptapwto, eninedo KAAUUKA Mo NEPIEKAELE aonPEVia AetpavoBnkn,
ano o gykaivio BaolAikng otnv 066 " ZentepBpiou Oecoalovikng, TEAN 4 at.

Small reliquary box with a flat sliding cover that contained the silver reliquary

from the consecration of the basilica on 3 September St., Thessaloniki, late 4" c.
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2013 IOYAIOY. | JULY

Mivas/Month: 07 * EpSopada/Week: 28

03

Aeutépa * Monday

09

Tpftn * Tuesday

10

Tetdptn » Wednesday

11

Euenpias kai OAyas Hép]‘l‘[l’] o ThUI’SdCIy

12

[Napaockeur © Friday

13

> &BPato * Saturday

14

Kupiakrj * Sunday

Mikpn Adpvaka otn Hop@en 0apKopayou e OMeG 0To KAAUPUA Kal 0T 0WHa Yia NapAaoKeUn euAoy(ag.

MepiéxAete xaAKIvn AelyavoBnkn, and to eykaivio vaou otnv 066 Eyvatiag-Mntp. levvadiou Beaoahovikng, 5°¢ 6° al., o€ Xpnon Kat otov 9°at.
Small reliquary box shaped like a sarcophagus with holes in its lid and body for libations. It contained a copper reliquary

from the consecration of a church at the corner of Egnatia-Mitropolitou Gennadiou Streets, Thessaloniki, 5"-6" c., still in use in the 9" c.
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2013

IOYAIOX | JULY

Mivas/Month: 07 * EBSopada/Week: 29

15

Aeutépa * Monday

16

Tpftn * Tuesday

1/

Tetdptn » Wednesday

18

[eurrn © Thursday

19

[Napackeur © Friday

HAi00 tou ITpogntou

20

> dBPato e Saturday

21

Kupiakrj * Sunday

Bdon kiova pe ta eyxdpakta, Aatopika onyata CTE otnv tetpdywvn nAivBo tou, Bgooalovikn, T€AN 5°- apx€g 6% at.» ApiEn epnopikoy
nhoiou pe poptio papudpwy yia v anonepdtwon vaou tou Ayiou Anuntpiou atnv Kapxnddva. Aentopépela popntng eikovag, auloyn MBI, 1838.

Column base with the carved quarry marks CTE on its square plinth, Thessaloniki, late 5%-early 6" c. « Arrival of a commercial ship
with a cargo of marble for completion of the Church of Agios Dimitrios in Carthage. Detail from a portable icon, MBC Collection, 1838.



b .
mm_ TR I
“-.

-
]
e . _

(oo A e

Aoy

2

S Gneh e

iy 2
Lgee] ._'! i
La! S L

T T
e L

d

i
§
-



2013

IOYAIOX | JULY

Mivas/Month: 07 * EpSopada/Week: 30

Mapias s Maydaknvis

22

Aeutépa * Monday

23

Tpitn * Tuesday

24

Tetdptn » Wednesday

25

[eurrn * Thursday

Ayias ['lapaokeuns

26

[Napaokeur © Friday

[MavteAenpovos Meyalopdptupos

2/

> &BPato * Saturday

23

Kupiakrj  Sunday

Tunua NAdKag Yeudooapkopayou e aTaupoUug KAtw and 1o§ootolxia, agtoug,
(UTA Kal (xvn Knpopaotixng, BeaoaAovikn, TEAN 9° at. KAl OXeSLAOTIKA AMoKaTdotaon NG,

Part of a slab from a pseudo-sarcophagus with crosses beneath an arcade, eagles, plants,

and traces of gum and mastic, Thessaloniki, late 9" c. and its reconstruction drawing.
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2013

IOYAIOX | JULY

Mivas/Month: 07 * EpSopada/Week: 31

29

Aeutépa * Monday

30

Tpitn * Tuesday

31

Tetdptn » Wednesday

AYTOYXTOX | AUGUST

01

[eurmn « Thursday

02

[Napaockeur © Friday

03

> &BPato * Saturday

04

Kupiakrj * Sunday

Tunpa nAdkag yeudbooapkopayou, e opBoywvia Slaxwpa Nou Koopouvtal Pe ataupd

o€ BaBudwt Bdon kat kaAypaikd oupnAéypata, Beooahovikn, 10° at.

Part of a slab from a pseudo-sarcophagus with rectangular panels decorated with a cross
on a stepped base and calligraphic compositions, Thessaloniki, 10" c.
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2013

AYTOYZTOX | AUGUST

Mivas/Month: 08 * EBSopada/Week: 32

05

Aeutépa * Monday

Metapépewon tou Lwupos

06

Tpitn * Tuesday

0/

Tetdptn » Wednesday

03

[eurmn « Thursday

09

[Napaockeur © Friday

10

> &BPato * Saturday

11

Kupiakrj * Sunday

BwpdKio e AlovTdpl Mou OTPEPEL TO KEPAAL MPOG Ta Niow

Kal oxnpatonolnpévo 6évipo, Beooahovikn, 10° al.

Closure slab depicting a lion with its head turned back
and stylized tree, Thessaloniki, 10" c.
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2013

AYTOYZTOX | AUGUST

Mivas/Month: 08 * Epdopada/Week: 33

12

Aeutépa * Monday

13

Tpitn * Tuesday

14

Tetdptn » Wednesday

Koipnon s Oeotéxou

15

[eurrn © Thursday

16

[Napackeur © Friday

1/

> dBPato e Saturday

18

Kupiakrj * Sunday

Bwpdkio e ypuna, paviaotikd {wo Je owpa Aloviaplou, KEQAAL kal pTepoUyeg agtou,
Kal oxnpatonolnpéva 6évipa, Beooahovikn, 10%-11° al.

Closure slab with a griffin, a fantastic animal with the body of a lion

and the head and wings of an eagle, and stylized trees, Thessaloniki, 10%-11% c.
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2013

AYTOYZTOX | AUGUST

Mivas/Month: 08 * Epdopada/Week: 34

19

Aeutépa * Monday

20

Tpitn * Tuesday

21

Tetdptn » Wednesday

22

[eurrn * Thursday

23

[Napaokeur © Friday

24

> &BPato * Saturday

25

Kupiakrj  Sunday

Bwpdkio pe 6pBlo aeTd va Kpatd pe ta vUxid Tou Aayd, Oeaaalovikn, 10°-11° at.

Closure slab with a standing eagle grasping a hare in its talons, Thessaloniki, 10%-11% c.
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2013

AYTOYZTOX | AUGUST

Mivas/Month: 08 * EpSopada/Week: 35

26

Aeutépa * Monday

2/

Tpftn * Tuesday

28

Tetdptn » Wednesday

Amnotopn kepais lmavvou TTpodpépou

29

[eurmn « Thursday

Ale§avdpou

30

[Napaockeur © Friday

31

> &BPato * Saturday

SETTTEMBPIOY. | SEPTEMBER — Apxi Ivdikrou * Tov Zapdvia [Hapbevopaptipwy

Bwpdkio Pe duo ypUNeG va NAALoLwvVoUY avaBputnplo JE To vepod TG Zwng Kal MEGGioKOg TEUNAOU

01

Kupiakrj * Sunday

€ OUPQUEIG Kloviokoug Pe KOHBO Kat MAoUaota YEWHETPIKN Kal UTIKN Slakdopnon, Bgoaalovikn, 10°kat 12° al.

Closure slab with two griffins on either side of a fountain with the Water of Life and a templon post

with inherent colonnettes with a knot, and rich geometric and vegetal decoration, Thessaloniki, 10" and 12" c.
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2013

YETTTEMBPIOY. | SEPTEMBER

Mivas/Month: 09 * EpSopada/Week: 36

02

Aeutépa * Monday

03

Tpitn * Tuesday

04

Tetdptn » Wednesday

05

[eurmn « Thursday

06

[Napaockeur © Friday

0/

> &BPato * Saturday

[evéotov Ynepayias Oeotdkou

03

Kupiakrj * Sunday

KoAupBnBpa pe 1o, otaupd Avaotdoewg ndvw og Aekavn, Kunapioata kat t ouvtopoypagia /C (Inooug),

Vaog 010 Kaotpo MAatapwva, €An 10°-apxég 11° at.

Baptismal font with an arch, a Resurrection cross on its basin, cypresses, and the abbreviation IC (Jesus),

church in the Castle of Platamonas, late 10"-early 11" c.
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2013

YETTTEMBPIOY. | SEPTEMBER

Mivas/Month: 09 * Epdopada/Week: 37

09

Aeutépa * Monday

10

Tpftn * Tuesday

11

Tetdptn » Wednesday

12

[eurrn * Thursday

13

[Napaokeur © Friday

Yywon Tipiou Xtaupot

14

> &BPato * Saturday

15

Kupiakrj  Sunday

Tunua QLaANG aylaopoU pe eyxdpakto otaupd Avaotdoewg oe Babuidwtn Bdon

Kat tn ouvtopoypagia IC XC (Inooug Xptotdg), vaodg oto kaotpo MAatapwva, t€An 10%-apxég 11 at.

Part of a holy water vial (phiale) with an incised Resurrection cross on a stepped base

and the abbreviation IC XC (Jesus Christ), church in the Castle of Platamonas, late 10"-early 11% c.
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2013

YETTTEMBPIOY. | SEPTEMBER

Mivas/Month: 09 * Epdopada/Week: 38

Eugnpias Meyalopdptupos

16

Aeutépa * Monday

Zopias, [Miotews, Aydnns, EAnidos

1/

Tpitn * Tuesday

18

Tetdptn » Wednesday

19

[eurrn * Thursday

Euotabiou

20

[Napaokeur © Friday

21

> &BPato * Saturday

22

Kupiakrj  Sunday

Bwpdklio pe ataupo Avaotdoewg oe Babudwtn Bdon,

aunélla Kat otapUAig, vadg oto kdotpo MAatapdva, €An 10%- apxég 11 at.
Closure slab with Resurrection cross on a stepped base,

vines, and grapes, church in the Castle of Platamonas, late 10"-early 11" c.
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2013

YETTTEMBPIOY. | SEPTEMBER

Mivas/Month: 09 * EpSopada/Week: 39

23

Aeutépa * Monday

24

Tpitn * Tuesday

25

Tetdptn » Wednesday

26

[eurrn * Thursday

2/

[Napaokeur © Friday

Evpwnaikés Hpépes [Tohuouxns KAnpovopuds

23

> &BPato * Saturday

Evpwnaikés Hpépes [Tohuouxns KAnpovojpuds

29

Kupiakrj  Sunday

AupiyAupo Bwpdkio pe poupo eyyeypaupévo ag opBoywvio Kat KUKAOUG Mou Yepidouv pe pddaka kal nupoatpdBilo,
Beaoalovikn, TEAn 10°U-apx€g 11° at. « H niow oyn tou pe otaupd eyyeypappévo og popRo Kat opBoywvio.

Bifacial closure slab with lozenge inscribed in a rectangle and circles filled with a rosette and firewhirl,
Thessaloniki, late 10*-early 11" c. « The back face with a cross inscribed in a lozenge and rectangle.
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2013

YETTTEMBPIOY. | SEPTEMBER

Mivas/Month: 10 * EpSopada/W eek: 40

50

Aeutépa * Monday

OKTQBPIOY | OCTOBER

01

Tpftn * Tuesday

02

Tetdptn » Wednesday

Atovuoiou Apeomnayitou

03

[eurrn © Thursday

04

[Napackeur © Friday

05

> dBPato e Saturday

06

Kupiakrj * Sunday

Tunpa yeioou and unépBupo pe Asovioke@an, eAloodpevo BAaoto kAnuatidag,
auneAd@UANT Kal ota®UALa, eMoKoMIKog vadg Kitpoug Miepiag, TéAn 10 at.
Part of a lintel cornice with lion’s head, spiral vine tendril,

vine leaves, and grapes, Episcopal church of Kitros, Pieria, late 10" c.
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2013

OKTQBPIOY | OCTOBER

Mivas/Month: 10 * EpSopada/Week: 41

0/

Aeutépa * Monday

03

Tpitn * Tuesday

09

Tetdptn » Wednesday

10

[eurrn © Thursday

11

[Napackeur © Friday

12

> dBPato e Saturday

13

Kupiakrj * Sunday

AvdyAhuen eikova Mavayiag 6edpevng. Bpgbnke 1o 1926
KoVTd ato vao tou Mpoentn HAla BegoaAovikng, TéAn 11 at.
Relief icon of the Virgin in Prayer. Found in 1926

near the Church of Profitis llias, Thessaloniki, late 11% c.

113



ivg § Mgl de 1 Samite Viege (e :.‘.7»___ ”,,p

-
b o




2013 OKTQBPIOY | OCTOBER

Mivas/Month: 10 * EBSopada/Week: 42

14

Aeutépa * Monday

15

Tpftn * Tuesday

16

Tetdptn ¢ Wednesday

1/

[eprtn  Thursday

18

Aoukd tou Evayyehiont |_|ClpClO I<€UI’1 e fri iday

19

> &BPato * Saturday

20

Kupiakrj  Sunday

AvdyAhuen eikéva Mavayiag 6edpevng, TonoBetnpévn miBavov oe aylaopa, lEpd XWPO PE PUOIKA Nnyn vepou.
Ot onég {owg xpnoleuav otnv OTePEWTN OKEUWY MOU CUVEAEYaV To ayiaopa, Beaoalovikn, 11° al. « H elkova evioixiopévn
010 v@pBnka tng Ynanaving oe taxudpopiko SeAtdpio cuMoyng A. Manaiwdvvou, apxég 20 at.

Relief icon of the Virgin in Prayer, probably set up near an agiasma, a sacred spot with a natural water source.
The holes may have served to secure vessels that collected the holy water, Thessaloniki, 11" c. « The icon built into the narthex
of the Church of Ypapanti on a postcard, A. Papaioannou Collection, early 20" c.
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2013

OKTQBPIOX | OCTOBER

Mivas/Month: 10 * Epdopada/Week: 43

21

Aeutépa * Monday

22

Tpitn * Tuesday

LakdPou tou Adepobéou

23

Tetdptn » Wednesday

24

[eurrn * Thursday

25

[Napaokeur © Friday

Anpntpiou Meyalopdptupos tou MupopAntou

26

> &BPato * Saturday

Néotopos Mdprupos

2/

Kupiakrj  Sunday

MAdka weubooapkopdyou pe oTaupous Katw and tofoatolxia,
Slokdpla kal T cuvtopoypagia @)X, Ayla Zopia Bsooalovikng, 11 at.

Slab from a pseudo-sarcophagus with crosses beneath an arcade, small disks,
and the abbreviation FS (©())%) (“Light”), Agia Sofia, Thessaloniki, 11" c.
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2013

OKTQBPIOY | OCTOBER

Mivas/Month: 10 * EpSopada/Week: 44

EBvikn Eoptt

23

Aeutépa * Monday

29

Tpitn * Tuesday

30

Tetdptn » Wednesday

31

[eurrn © Thursday

NOEMBPIOY. | NOVEMBER Koopd kat Aapiavot twv Avapytpwv

01

[Napackeur © Friday

02

> dBPato e Saturday

03

Kupiakrj * Sunday

MAdka weubooapkopdyou pe UANOPOPO TTAUPO

Kal oxnpatonolnpéva otvikddevipa, Ayia Xopia Becoalovikng, a” piad 11° at

Slab from a pseudo-sarcophagus with foliate cross

and stylized palm trees, Agia Sofia, Thessaloniki, first half of the 11 c.
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2013

NOEMBPIOY | NOVEMBER

Mivas/Month: 11 « Epdopada/Week: 45

04

Aeutépa * Monday

05

Tpftn * Tuesday

06

Tetdptn » Wednesday

0/

[eurrn © Thursday

Zuvatn Taliapxdv Mixan) kar FaBpi

03

[Napackeur © Friday

09

> dBPato e Saturday

10

Kupiakrj * Sunday

TEKTOVIKO KIOVOKPAVO HE aVAYAUPOUG KAl EYXAPAKTOUG 0TaupoUs Kat aven, vadg Ayiou NikoAdou,

apxaia‘OAuvBog, 1040-1050. « To Klovokpavo oto xwpo g apxaiag OAUVBou, pwrtoypagpia péoa 20° at.

Cubic column capital with reliefs and incised crosses and flowers, Church of Agios Nikolaos,

ancient Olynthos, 1040-1050. « The column capital at the site of ancient Olynthos, photograph, mid-20" c.
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2013

NOEMBPIOY | NOVEMBER

Mivas/Month: 11 * EpSopdda/Week: 46

11

Aeutépa * Monday

12

Tpitn * Tuesday

13

Tetdptn » Wednesday

O1Aimmou AnootéAou

14

[eurrn * Thursday

15

[Napaokeur © Friday

MartBaiou tou Evayyehioth

16

> &BPato * Saturday

1/

Kupiakrj  Sunday

Kilovokpavo 6ihoBou napaBupou pe nAoualo UTIKO Sidkoauo

0Tn otevh NAeupd tou, vadg Ayiou ABavaaiou Kitpoug Miepiag, 11° al.

Column capital of a double-light window with rich vegetal decoration
on its narrow side, Church of Agios Athanasios, Kitros, Pieria, 11% c.
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2013

NOEMBPIOY | NOVEMBER

Mivas/Month: 11 « EpSopada/Week: 47

18

Aeutépa * Monday

19

Tpitn * Tuesday

20

Tetdptn » Wednesday

Ta Eio6061a ts O¢eotéxkou

21

[eurrn * Thursday

22

[Napaokeur © Friday

23

> &BPato * Saturday

24

Kupiakrj  Sunday

Tunua yeloou and unépBupo Pe onpikoUg (ouvexdpevoug) Tpoxoug,
nou yepidouv pe otaupd Kat nevidpuAha avBépia, Beoaalovikn, 11° al.
Cornice section from a lintel with rotae sericae

filled with a cross and five-petaled rosettes, Thessaloniki, 11" c.
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2013

NOEMBPIOY | NOVEMBER

Mivas/Month: 11 + EpSopada/Week: 48

Aikatepivns Meyahopdptupos

25

Aeutépa * Monday

26

Tpftn * Tuesday

2/

Tetdptn » Wednesday

28

[eurrn © Thursday

29

[Napackeur © Friday

Avdpéou tou I lpwtokAitou

30

> dBPato e Saturday

AEKEMBPIOY. | DECEMBER

01

Kupiakry * Sunday

Tunua NAdKag YeubooapkopAyou HE oTaupoug, MOUALA Kal gutd, 11°-12al. kal oxeSlaoTIKN anokataotaon Ing.

YUPewva Pe Ty eBpaikn entypa®n avaxpnoluonolnBnke otov taeo tou Itoxdk Lapouk,

nou néBave t Aeutépa 9 XeaBav 5375 (=NoguBplog 1615 p.X.), A6, eBpaikd vekpotapeio Beooalovikng.

Part of a slab from a pseudo-sarcophagus with crosses, birds, and plants, 11"-12" c., and its reconstruction drawing.
According to the Jewish inscription, it was reused for the tomb of Iltzahk Sarouk, who died on Monday 9 Hesvan 5375 (November 1615),

Aristotle University of Thessaloniki, Jewish Cemetery of Thessaloniki.
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2013

AEKEMBPIOY. | DECEMBER

Mivas/Month: 12 + EpSopada/Week: 49

02

Aeutépa * Monday

03

Tpftn * Tuesday

BapBapas Meyalopdaptupos

04

Tetdptn » Wednesday

24PPa ou Hylaopévou

05

[eurrn © Thursday

NikoAdou Mipwv tou Oaupatoupyot

06

[Napackeur © Friday

0/

> dBPato e Saturday

03

Kupiakrj * Sunday

Aupiyhupo Bwpdkio pe tov HpakAn kat to Alovtdpt tng Nepéag n 1o Bulaviivo hpwa Alyevi Akpita,
vaog Ayiag Aikatepivng, @eaoalovikn, 12°¢-13%al. « H niow oyn tou pe otaupo oe Babuibwth Baon.

Bifacial closure slab with Heracles and the Nemean Lion or the Byzantine hero Digenes Akritas,

Church of Agia Aikaterini, Thessaloniki, 12"-13" c. « The back side showing a cross on a stepped base.
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2013

AEKEMBPIOY. | DECEMBER

Mivas/Month: 12 + EpSopada/Week: 50

ZoMnyis Ayias Avvns

09

Aeutépa * Monday

10

Tpitn * Tuesday

11

Tetdptn » Wednesday

Zmupidwvos Tpipubotvios tou Oaupatoupyot

12

[eurrn * Thursday

13

[Napaokeur © Friday

14

> &BPato * Saturday

15

Kupiakrj  Sunday

AvéyAugn eikdva Tou oaiou AaBid pe tv entypagpn O OXI0L MT(AT)HP HMQN [AJABHA O BAYMATOYPI(0%),

13%¢-14% at., AMB, eBpaikd vekpotageio Oeaoalovikng.

Relief icon of Hosios David of Thessaloniki, 13-14% c., Aristotle University of Thessaloniki,

Jewish Cemetery of Thessaloniki.
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2013

AEKEMBPIOY. | DECEMBER

Mivas/Month: 12 + Epdopada/Week: 51

16

Aeutépa * Monday

1/

Tpitn * Tuesday

18

Tetdptn » Wednesday

19

[eurrn © Thursday

20

[Napackeur © Friday

21

> dBPato e Saturday

Avaotaoias Qappakodivpias

22

Kupiakrj * Sunday

HutteAng eikdva e 1o Xploto MNaviokpdtopa va euloyel kpatwvtag EuayyéAio.
BpéBnke kovtd atov Ayio MNMavieAenpova Beaoahovikng, apxEg 14 at.

Unfinished icon with Christ Pantokrator holding a Gospel and offering a blessing.
Found near Agios Panteleimon, Thessaloniki, early 14" c.
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2013

AEKEMBPIOY. | DECEMBER

Mivas/Month: 12 + EpSopada/Week: 52

23

Aeutépa * Monday

24

Tpitn * Tuesday

['évvnon tou Xpiotou

25

Tetdptn » Wednesday

26

[eurrn © Thursday

Ztepavou [Ipwropdprupos

2/

[Napackeur © Friday

23

> dBPato e Saturday

29

Kupiakrj * Sunday

Tunpa enotuAiou Pe to Yovoypappa MAA tng Suvaote{ag twv MNMaAaloAdywy,
Beaoalovikn, 14° at. kat {wypa@ikn anddoon g avayAueng S1akdoUNONG Tou.
Section of an architrave with the monogram MAAI (PALG) of the Palaeologan dynasty,
Thessaloniki, 14* c., and a painted depiction of its relief ornament.
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2013

AEKEMBPIOY. | DECEMBER

Mivas/Month: 12 + Epdopada/Week: 53

50

Aeutépa * Monday

31

Tpitn * Tuesday

01

TANOYAPIOY. 2014 Tetdptn * Wednesday
02
TANOYAPIOY. 2014 [eprmtn  Thursday
03
TANOYAPIOY. 2014 [Napaokeur © Friday
04
IANOYAPIOX 2014 >dBBato e Saturday
05
IANOYAPIOY. 2014 Kupiakrj * Sunday

BUpwa vaou e tawvieg kat aotpdyalo. To unépBupd Tou Koopeital Ye oTaupo,
KUMOTIOTEG YPAPMES Kal waBwto kdounpa, Bgooalovikn, 14° a.

Door of a church with bands and bead-and-reel ornament.

Its lintel was decorated with a cross, wavy lines, and guilloche, Thessaloniki, 14" c.
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Anoyn ano TV 0pyavwévn Katd o Blopnxaviko 1pono
anoBnkn yAuntwy tou Mouaoeiou Budavtivou MoAttiopou.

View of the Museum’s sculpture storeroom,
organized in industrial fashion.






The desk diary “2013- Made of marble... Sculptures from the Collection of the
Museum of Byzantine Culture’ was printed by the Association of “Friends of the
Museum of Byzantine Culture” in November 2012 in 1000 copies.

Written and edited by Photography
Antigoni Tzitzibassi Lazaros Apokatanidis, Velisarios Voutsas, Giorgis

o o Gerolympos, Kyriaki Eleutheriadou, Thanos kartsoglou,
Original paintings Orestis Kourakis, Giorgos Fafalis, Makis Skiadaresis,

Demetra Kamaraki
Gabriela Marconi-Papadeli

Sotiris Chaidemenos.

English translation
Original drawings

Efrosini Theou
Gabriela Marconi- Papadeli Layout

Dimitris Milosis

Deborah Brown Kazazis

Production
MOUGOS - COMMUNICATION IN PRINT

Ilustration Sources

Museum of Byzantine Archive, A. K. OpAdvdog, H Svddozeyog malaroxpioriavixij faoidixij wys peooyeraxijs Aekdvyg,
Apyaroroywy Etapeia, ABYvar 1952-1957, O. Ialapds, Aviylvpes oaprxopdyor kai emirdpies ndkes ty¢ uéoys xaz
vozepns fréavevije mepiddov oy EAA4da, TATIA, ABjva 1988, D. M. Robinson, Excavations at Olynthus, XII. Domestic
and Public Architecture, John Hopkins Press, Baltimore 1946.

Warm thanks to the collectors J.-P. Grélois and A. Papaioannou for their generous granting of archival material from
their private collections.



To Aebkwpa-npepordyro «2013-Amnd pdopapo. I Avmrd iy SvAdoyijs rov Movoeiov
BuvCavrvov odirionot» exd60nke amé to Zwpateio twv Pidov tov Movoeiov
BuGavtvot TToArtiopot kat tondOnke oe 1000 avtitvna to Noépfpro tov 2012.

Keipeva-Empéleia
Avuyévn TCrGipmdon

Zoypapikd épya
Aqpntpa Kapapdkn
T'appréra Marconi-ITamadéin

I'pappixa épya
Evgppootvn Ofov
['kapmpiéda Marconi-ITamadéin

IIpoélevon emomuikoy vlikov

Owroypagies

AdGapog Anokatavidng, Behodprog Bovtodsg,

I'dpyng Fepdivpmog, Kuprakyy ExevBepidadov, @dvog
Kaprtodyrov, Opéotng Kovpdrng, Mdxng Zkiadapéong,
I'dpyos Pagaris, Zwtipng Xaidepévos.

AyyAikn petdppaon
Deborah Brown Kazazis

Yxediaopos

Anpitpng Mmidong

Iapaymyn

MOYI'KOX - ENTYITH ETTIKOINONIA

Apyeio MBIT, A. K. OpAdvdog, H vAdoreyos nalaroxororiavixij facidixij tyg peooyeraxijs Aexdvys, Apyatohoyiki
Ertapeia, Abjvar 1952-1957, O. [Naapds, Avdylvpes oapropdyor kar emirdpies nidxes tys péoys xar vorepns
Pvavrij¢ mepiddov aryy EAddda, TATIA, ABviva 1988, D. M. Robinson, Excavations at Olynthus, XII. Domestic and

Public Architecture, John Hopkins Press, Baltimore 1946.

Oeppés evyaproties otovg ovAékteg J.-P. Grélois kat A. TTamaiwdvvov yia ) yevvaiddopn mapaydpnon apyeiakol

VAKOU aTté TG OLAAOYEG TOG.



FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was founded
in 1988, immediately after construction work on the Museum began. It is
thus the only association of friends that started its activity, contributing to the
Museum collections’ recording and conservation, before the MBC’s official
inauguration in 1994.

The association of Friends forms the link between the Museum and the general
public, and its main aims are to provide the museum with moral and material
support, assist in its running, help augment its collections, and raise public
awareness regarding the artefacts related with Byzantine history and art.

The Friends is a non-profit organisation recognised by the state and a member of
the Hellenic Federation of Friends of Museums (EOSFIM). Through EOSFIM,
it also belongs to the World Federation of Friends of Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly.

Executive Committee 2011-13
Nikos Nikonanos, Chair

Katia Loverdou-Tsigarida, Vice-Chair
Toula Gourassa-Georgiadou, Vice-Chair
Eliza Alexandridou, General Secretary
Magdalini Manoudi, Treasurer
Georgios I. Georgiadis

Areti Broussali-Garefi

Ipatia Dionyssiadou

Eleni Lazaridou-Hatzigeorgiou
Mihalis Rokkos

Efstratia Stenomeridou-Tsirli



OI ®IAOI TOY MOYXEIOY BYZANTINOY ITOAITTEMOY

To Zopateio tov PiAwv tov Movoeiov Buiavtivos [MoArtiopod dpibnke to
1988, apéows petd v évapén karaokeviig tov ktpiov tov Movoeiov. Eivat
¢tot, {owg, to povadiké Xopateio PiAwv mov dpytoe ) Spdom tov, ovpuPfdA-
Aovtag oty kataypagt] kat cuvtipnon v ovAroydv tov Movoeiov, mpv ta
emionpa eykaivid tov mov éyvav to 1994.

To Zopateio anotelel To ovvdetikd kpiko tov Movoegiov pe v kowvwvia, pe
KkOptovg otdyovg v MOy kat VAt evioyvom tov Movoeiov, ) ovprapdota-
01 0T AeLTOLPYIA TOV KAl OTOV EPTIAOVTIORS TV GLAAOYADV Tov kaBwg kat v
evatonromoinon tov evpitepouv kotvoy yia ta épya g Puiaviivig totopiag
Kat TEYvNG.

Amotelel pn kepdookoTiikd copateio, avayvwpiopévo amd to Kpdtog, eivar pé-
Aog g EMnvikic Opoomovdiag @Pidwv twv Movoeiwv (EOXPIM) kat pé-
oo avtig ovppetéyel oty Ilaykdopta Opoomovdia Pidov tov Movoegiwv
(FMAM).

XHjpepa ta péAn tov Eemepvovy ta 1500 kar ovveyifovv va avédvovrar kdbe
xpoévo.

Aroixnux6 Xupfoviio 2011-13

Nikog Nwkovdvog, [Tpéedpog

Kdta Aofépdov-Toryapida, A" Avunpbedpog
TovAa I'kovpdoa-T'ewpyrddov, B Avumpbdedpog
EAiGa AheEavdpidov, I'. I'pappatéag
Maydainvii Mavoidn, Taptag

I'eddpytog L. T'ewpyrddng, Mérog

Ymnatia Atovvotddov, Mérog

EAévn Aalapidov-Xatinyewpyiov, Mérog
Apeti) Mmpodoain-T'apéen, Mérog

Muyding Pérxog, Méog

Evotpatia Ztevopepidov-ToipAn, Mérog
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MUSEUM OF BYZANTINE CULTURE

YOMATEIO ®IAON MOYXEIOY BYZANTINOY TTOAITIXMOY
ASSOCIATION OF THE FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE
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