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0 Terpdrtuxo g vraping evog povoeiou oupnukvavetal oug AéCeig dSiagpuiatn, cuvmpn-
on, épevva kai mpofoin. Kdbe pia ano avtég éxer m dikn g 101aitepn Papunta, yia ty
avadeitn mg omoiag, 6pwg, £ival arapaitntog 0 ouvOUACHOG TG PE TG UMOAOIITEG. 2uVi-
eu)c 10 €UPU KOLIVO YVWPIZEL TG duo te}\eutaisq aro ug napanava Spaomplémtec, v EPEV-
va Kai v mpoPoAn, o1 OToiEG UAOTIOIOUVIAI €iTe PEOW ONJIOCIEVOEWV Eite e TIG EKOEOEIG,
TIOU apopoUV Kai TTEPIO0OTEPO KOOHO.

Or dhheg Suo, n draguhatn kai n ouviipnon anoterovy v abéarn mieupd evog pou-
O€iou, GYV(DOUI [0)10) EUPU KOIVO, arhd 0U01a0TKN, Ylau’ Eanq)a}u’zsl mv aKspalotnta Kar m
d1dpKeIa Twv avuKeIpévmy oto Xpovo. Etor, gétog okepuikape va poticoupe avti tmy abé-
am mAEUpd, aPIEP@VOVIAG TG 1o npepordyio tou 2011

Emtd epyactipia, pe tov apuo efomhiopo oug, aroterouv tv urodopn ou Mouoegiou
Buzavuvou [ToAopou yia m cuvinpnon, avuotoixwg, eIK6vwy, KEPApUKNAG Kai yuaAlou,
petd)\}\ou, tomoypaq)l(bv, L}JI’I(PIS(D[(.OV} nétpac Kait xapuoﬂ.

To O¢pa tou npepoloyiou eotidzer 010 EPYACTIPIO XAPTIOU KA1 OTN GUAAOYA TWV XEIPO-
YPAPwV Kat TwV XAPUVWY EIKOVWYV TOU Mouoeiou. H MIEPYApNVA Kal To Xapt eival ano ta
mo evaiobnta UAIKG, ou xperdzoviar 1d1aitepn gpoviida Kar ouvexn mapakorovdnon mg
katdotaong ug. To eloaywyiko Keipevo, ouvepyaoia mg apxaiordyou ou Movoeiou I'e-
wpyiag I Tarazarov pe toug ouvinpntég tou epyacmpiou xapuov Niko Makaxozn, Liaop-
yo Mmoudain ka1 Avvéra Toouka, pag Eevayer 010V KO0pO TV XEIPOYPAPWY, WV EVIU-
WV Kar g ouvinpnong toug

[Tave mavw aro 500 xpovia mou n wnoypagia oripave my apxi U EEAOUG OTOV KO-
opo wou xeipoypagou Pifhiov. Tapa gaiverar mwg nple n oeipd v éviuriou Pifiiou, mou
Oeixvel va KIvOUVeUEr aro Ty NAEKIPOVIKNA MANJIPUPIOA O XAPAKTNPIZE! TNV EMTOXN PIAG,

Av Ba katanovuotei n oxi, Oa gavei oto oxotevo pérrov kar Ha efapmber ano ov
avbpwro.

To akopn évrumo npepoadyo tou Mouceiou exdidetar kar PETog, 6rmg kdbe xpovo, pie
0V OIKOVOPIKA KAAUYN tou Xwpateiou twv Dihwv 1o Kar yevwaiddwpwv xopny@dv.

Mazi pie ug euxapiotieg pag euxopaote oe 6houg Kain Xpovid.

Anpitpng Naimaving

Avarminpomg npoiotapévou Movoeiou Buzavuvoo TToAuopou
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he existence of a museum 1s condensed in a four-fold concept: preservation, conservation,
investigation and promotion. Even though each concept has its own special significance, its
success 1s based on the combination of all. Most visitors are usually accustomed with the
last two of the above activities, investigation and promotion, which are materialized through
either publications or exhibitions.

The other two actvities, preservation and conservation, constitute the backstage of a
museum and even though most people are not familiar to them, they are extremely impor-
tant since they ensure the integrity and preservation of artifacts in ime. Taking all these into
consideration, we've decided this year to shed light onto this mvisible side, by dedicating to
it the 2011 Diary.

Seven workshops with integral technical equipment constitute the infrastructure of
the Museum of Byzantine Culture for the conservation of icons, pottery and glass, metals,
wall frescos, mosaics, stone and paper respectively.

The subject of the Diary focuses on the book and paper conservation workshop and
the Museum’s collection of manuscripts and paper icons. Parchment and paper are some
of the most sensitive materials, which need special care and continual protection. The in-
troductory note resulted out of the collaboration of the archacologist of the Museum Geor-
gia Papazotou with paper conservators Nikos Malakozis, Georgios Boudalis and Anneta
Tsouka, and offers us a guide to the world of manuscript books and printed material, and
their conservation.

There has been over 500 years since printing signaled the beginning of the end in the
world of manuscripts. Nowadays, 1t seems that printed books are also endangered by the
digital flood thar characterizes the present. Whether they will be scuppered or not will turn
up in the dark future and depends on people.

However, another printed Museum’s Diary 1s being published this year, as every year
with the financial support of the Association of the Friends of the Museum and the gener-
ous SpPONSOrs.

Along with our grateful thanks, we wish you all a Happy New Year.

Dimitris Nalpantis

Acting director of the Museum of Byzantine Culture
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o npeporoyio - hevkwpa tou 2011, 1o dwdékato mou exdidoupe 1o Mouoeio Buzavuvou
[ToAopou kar o1 «@iror» 10U €xer wg Opa ta XePoypaga, ta €Viuma Kar m ouvinpn-
ON TOUC.

Hpotdooetal €va Katatormouko KSi}l&VO, 10 OMoio otV Oprl avaq)épstal om Yp(l(Pfl,
TOU N aVaKAAUYN TG anoteAel piia amo g peyarvTepeg emvonoeig u aviparmou, auti
a6 my oroia oty «arpaPnuxn> popen, dnk. 10 eAANVIKG akgdpnro, 1 np@to phoyyiko
a)\q)d[ﬂmo OtV 10T0pia g ypapng Karayetat «tooo 1o AQUVIKO TIOU XPNOIJIOIIOI0UV Onjie-
pa 6101 01 AUUKOEUPWIIAIOL - KA1 01 EKYOVOI TOUG - 600 Kai 10 OAABIKG».

2t GUVEXEIQ YiveTal AOYOG MEPIOCOTEPO aVAAUTIKA Y14 TOV TIAITUPO, TV HEPYAHNVIL, TO
Xaptl’, myv psya}\oyp(lppatn Kait lepoypd}J}lam YpCl(Pfl, a XEIPC)Yp(](P(l Kar mv sn(ovoyp(l-
¢non toug, ta BifAloypagika epyaotnpia, ta évruna BifAia petd v avakdiuyn mg wrmo-
YPagiag, tv mpootaoia toug Kat my 6paomp1()tma ToU €101KOU €pYaoctnpiouv OUVINPNOEWQ
TV XEIPOYPAPWY KAl TV EVIUIIWV TOU Mouoeiou. Oha autd TEKHNPIMVOVIAL EIKACTKA 1€
0V TAOU0IA EIKOVOYPAPNON Kal T0 0UVOAO GG TIAPOUGIAZE Pia OAOKANPWHEVN EIKOVA Y1a
10 Dépa tou epeuvou npepoloyiou.

To Aoixnuxo 2Zupoviio twv «Piwv tou Movoeiou Buzavuvou Iohuopoo» eu-
XApIOTET TOUG X0pNyoUG yia tv ouciacukn Ponbeid toug oty mpaypatomnoinon mg €kdo-
ONG TOU NJIEPOAOYIOU Kal EUXETaI O OAA Ta P€AN Ka toug oupmohiteg 1 2011 va eivar xpo-

vid Re Uyefa, Hpoou)ml(éc ETTTUXIEC KT O]KOYSVE]GKﬁ evtuxia.

Nixog¢ Nixovavog
Opoupog kabnynug Buzavuving Apxaiodoyiag xar lotopiag g Texvng
[poedpog twv «Dirwv tou Movoeiou Buzavuvou IToAopou»
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he subject of this year's Diary, the twelfth being published by the Museum of Byzantine
Culture and 1ts Friends, regards manuscript books, printed material and their conservation.

The informative text i the beginning refers to writing, which represents one of the
greatest inventions. The Latn alphaber, used today by all West-Europeans and their de-
scendants, and also the Slavic one originate from the Greek version of writing, that is the
Greck alphabet.

It continues with a thorough description about papyrus, parchment, paper, uncial and
munuscule types of writing, manuscript books and their illustration, scriptoria, printed
books after the invention of printing, as well as their conservation and the activities of book
and paper conservation workshop of the Museum.

The Governing Council of the Association of Friends of the Museum of Byzantine
Culture wishes to thank all sponsors for their valuable contribution to the publishing of
the Diary and would like to take the opportunity to wish its members and fellow citizens a

healthful 2011 full of personal achievements and famuly happness.

Nikos Nikonanos
Professor Emeritus, Byzantine Archaeology and History of Art

Charr, Association of Friends of the Museum of Byzantine Culrure
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H A©EATH MAEYPA TOY MOYZEIOY

XEIPOYPAPA, EVIUTIA KAL N GUVINPNGN TOUG

dv@pwnoq omv Hpc‘)K}\non V@ ArIOTUTIMOE! TN OKéLPH TOU KAl VA TIPOEKTEIVEL TN duvarotnta
¢ Pvapng v oSnle@nKs OT0 EMITEVYHA TG YPAPNG.

2ty apxaidtta £ypagav mave o€ TAEG, 6nwg n mETpa, 1o {uho 1o pétarho, 1 ehepa-
VIO00VI0, 0 NAGG aKOpn Kar 10 Aivo vpacpa. To mo diadedopévo, opwg UAIKG ypapng
kab) 6An v KAGOIKA apxaiGTTa Nav o Marupog, PUIo Twv teAPGTwy, ou apbovouoe oty
Aiyurro, 6rou kar npwtoxpnoiporomfnke yia m ypapn Keipévay. 2tadiakd, o marupog
avukaraotddnke amo v nepyapnvr’l, n oroia E}l(P(lVfZE[(ll yia Hp(i)tn cPopd 10 20 m.X. art.,
ovpgwva pe pia apxaia mapadoon, otv I Iépyapo ota xpovia tou Baotmia Evpévn B. H
nepyapnvi, n d1pBépa v EAAnveov kar n membrana tov Popaiwv, kataokevazorav amo
Séppata 61a<|>()p(ov ZOWV, Kupiwc, c’)pwc, aro Séppa }lOOX(lPIOU, Karoikag, apV1OU n npoﬁa-
tvac. Tov 4o ai. manBaivouv o1 paptupieg yia m di1ddoon mg, eve anoé tov 7o ai. emPan-
Onke kar yevikeuOnke n xpnon mg Adyw g kardkmong mg Aryvmou aro toug Apafeg,
Ka1 toV IEPIOPIOHO Ooug sEaY(nyéq anupou. H xu prapxia tng mePyapnvig KpAtnoe €wg Kat
10 130 a1, om6te dpxioe va mv cuvaywvizetai to xapti mov 1o eixav epeuper o1 Kivézor ndon
TOUG TIPWTOUG XPIOUAVIKOUG AIDVEG. H texvikn xataokeu ng v Kpatﬁenm-: EQTaoPppay1oto
HUOUKO €wg tov 8o ar, 6tav n EPEVPEON AUTA EYIVE YVWOTN GTOUG Apa[%sc a6 Kivézoug
arxpairdtoug norépou. O1 ApaPeg idpuoav epyaotipia xapuov oe MOAAEG IOAEIG g Ava-
T0ANG, ahhd kar ot Aiyurrto kar oty Tuvnoia, ano 6rou n TeXVIKI KAtaoKeUNg tou Tépa-
oe omv lomavia kar oty Eupaormn. Qotéoo, mapa mv eupeia diddoon kar xpron tou xap-
TOU, N TIEPYAPNVA CUVEXIOE Va xpnotporoleitar, éwg kai to 150 ar. yia mv ovvratn kupiog
EMONPWYV EYYPAPWY.

Ta npora Pifhia eixav m popen xkuAivopou, mou anoterovviav ano pia Awpida ma-
mopou thiypévn oe Eohivn i ootérvn paPdo. O kuhvOpog mapépeve n povadikn poppn
PifAiou yia peydro xpovik6 didopa Katd tmy apxaomnia, oG my epeavion U KaOIKa,
T0UG MPMIOUG XPIOUAVIKOUG a1dveg, tou PifAiou dnadn pie t popen mou 1o EEpoupe €ng
Kai onpiepa. 2tadiakd o KOOIKAG EMKPATOE ou KUAvOpou, kabdg n xpion tou Atav mo
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€UKOAN O€ GUYKPION J1€ T0 SUOXPNOTO EETUAIYIIA TOU KUAIVOPOU, TIOU wOTO00 WG PHOPPA I1a-
Papéver ota AeIoupyIka erntdpia twv Puzavuvav. [1a mv kataokeun tou Kdd1Ka etoipd-
zovtav tevxn aroteAovpeva ouvibwg amo técoepa gpuhia (HanUpou, [EPYApNyAG N Xap-
1ov) dimhwpéva ota dvo oxnparizoviag ta heyopeva tetpadia. Ta tevxn tonobetovviay pe
O€1pd, yia Ty mpnon g oroiag akoroubovoav v apibpnon, pe ypappata Kepaaia n
pu(pd, otmnv pnpoonvﬂ oehida tou kdbe teuxou G Kai otn OUVEXELA ouppdntowav pe OHGYKO
anoteA®vtag v koppo ou kadika. To payipo twv puirwy tou fifiou kar n kGAuyn tou
pe Suo EuAiveg mvakiOeq, emevOUPEVEG pie SEPRA, Yia TNV TIPOOTACIA TOU KAl TNV AVIOXN T0U
OT0 XpPOVO aroteAoUoayv t oTtaXwon Tou.

To onpa\ml{c‘)tspo Opyavo Ypaq)ﬁc jus ps)\dw, mavw o€ Hdr{upo n Hspya}mvﬁ, ntav o
1<a}x0poc n Ypa(pic, éva pn{po K(l}\('l}ll, 10U N J11a 10U (’JKpn nav alxpnpr’l Kai xu)plopévn ota
dvo HE J1a pukpn oxiopn Kard pixog, 6nwg n putn piag ouyxpovng mevac. 2uxvd oug 1a-
paotdoelq v Eu ayye)\lot(i)v 10U YPAPOULY, EKTOQ IO 10 ps)\a\IOSOXEJ’o, m Ypaq)l’Sa Kai 1o
RIKpO paxaipi yia va Eovouv m putn mg ypapidag, cuvavidpe kai 1 diapnm. Me autov
Opizovtav I0€G arrootdoelg oto (PU)\}\O ¢ MEPYARNVAG, WOTE Va 61aoq)c1)\1’z€tc11 n ouppepia
omn Xdpa&n TV AIapaititoy yia tm ypapn opizovuwy Ypappoy. Opl’zovmv QKON Ta 1€~
piadpia kar o1 6TAEG TOU Kerpévou, ou ouvibwg ntav pia i SVo, ®oTe 0 KOAIKAG OTO OU-
VOAO ToU va Oivel jua eviunwon taéng kar axpiPeiag

[Tapadooiakog Tmog ypagng mapépeIve yia moAAOUG AIMVEG N Peyaioypappatn ypa-
1 IOV ATAV CUVEXAG, SiXwG XwPIOPO avipeoa ot AECeIg Kai oXedOV mavta Xwpig Ivevpa-
Ta Kat tovouc. H KateonﬁV, OpwG ypagn v ﬁuzavuvd)v KwOiKwV €ival n PLKpoypappa-
w nou eppavizetar tov Yo a1 wg anotéheopa puag apyng eEEAENG g ypagng oto népacpa
tov aidvov. Eivar n YPapn mou ImEPACE 0TNY TUITOYPAPIa Kal AVUTIPOOWTIEVE! WG KAt 0N~
pEpa m ypagn mg eAANVIKAG yADOOAG,

Ta nepioodtepa Puzavuva xeipéypaga mou Ppiokoviar oug ehinvikeg Pipaodnkeg
i ouAhoyeg eivar Beodoyixd. Epya mg apxaiag eAhnvikng ypappateiag mou diacoOnkav
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xdpn oty avuypagn toug ota Pifhoypagixd epyactipia tou Buzavtiou, adhd kar épya pe-
OAIWVIKOV CUYYPAPEWY, IGTOPIKOV XPOVOYpaPwv K.A. eivar didorapta o€ Pifhiodnkeg tou
efwtepixou. Yapxouv KOOIKEG y1a mapaderypa pe Kefpeva GrioAoyIKd, PrAoCOPIKG, VOpI-
Kd, 1010p11<(1, 1atp11<d, Ysu)pstpiac, paen}lam«bv Kai GAA@V smompd)v.

O1 K®OIKEG GUXVA NTAV EIKOVOYPAPNPEVOL KAl 01 KUKAOI TwV PIKPOYPAPIDV TIOU TOUG
6101{00}101’Joav MIPOEKUIITAY ATIO TO TIEPIEXOHEVO TWV KEIPEVWY. Zuvr’leac €ival o1 apaota-
O€1C TWV €U aYYE}\l OtV TNV d)pa TI0U ouyypd(pouv, Undpxouv, Opwc, Kait aqmynpatméc OKN-
VEQ OXEUKEG J1€ TO KEIPEVO TTOU ouvodeUouY GKOpa KA1 TIapactdoelg twv XOpnymv Kai twv
napayyeaodotv evog Piphiov. Me tov iporo auto o1 pikpoypagieg zovidveuav 1o Keijie-
vo Ka1 1o avadeikvuav. Aev A€iIel, wot600, 10 EVOIAPEPOV Y1a TV Koponta kar ty aiodn-
ukn appovia v oeAidwv v BifAioy. Etol, oe moAhoug kadikeg extog aro ug apnynpa-
UKEQ OKNVEG, UIIAPXOUV enfutha H€ mEpitexva Koopnpata oty apxi twv Ks(pa)\al’(ov EVOC
KEIPEVOU, AMAEG OIAKOOPINTIKEG TaIVIEG OTO JIAXWPIOHO TwV EMPEPOUG KEparaiwv Kai Pé-
Paia ta mpwroypdppara, ta apxikd dSniadn ypdppata mou ouxvd eixav m popn avbponmou
N Zwou.

H mapadoon g ouyypapng kai diakéopnong xeipoypapav BifAiwv cuvexiotke ka
PETd My epevpeon g tnoypagiag ota péca tou 1ou ai, n onoia cuvéPaie om diado-
on wou évtunou Pifhiov kar oty apibpnukn avénon mg mapaywyng tou. Tig oeAideg ou
EIKOVOYPAPOUOAV MAPACTACEIG PIAOTEXVNPEVEG PE O1GPOPES TUTTOYPAPIKES d1adIKAOIEC,
onwg n uhoypagia, n xarkoypagia kar n Aloypagpia.

H avanaq)ﬁ TV KOOIKOV Y]vOtav o€ opyavu)}léva |31B}\10Ypa(p11<c’1 spyaompla, TTOU
Agrtoupyouoav Kupimg o€ peydha povaoukd kévipa. Hrav pua enimovn kar xpovofopa ep-
Yaoia kai ouxva oto €06 v PifAiov Bpiokoupe onpeidpata v Rifhoypdgwy, mou o
TIEPIEXOIEVO TOUG, EITE avtavaxkAd v 1Kavoroinon toug yia v O}\OK)\I’IP(DOI’I g epyaoi-
ag oug, eite eivar pua €miKANON TIPOG TOV avayvaotn va npoosuxn@si Y1a IOV Ypagpea Kai va

0V OUYXWPAGEL Y1a TUXOV AdOn tou.



[poxinuxn kai xpovoPopa diadikaoia Oa npéner va ewpnbei kai n cuvmpnon wv
éviuniov Kai Xeipoypagwv Pifiov, mou dviefav oto mépacpa 1 Xpovou, £PTacav ota Xe-
P10 J1aG, KA1 €val ITAEOV HOUOEIAKA AVIKEIPEVA TIOU OPETAOURIE Va ta OIA0MOOUHE, HOTE WG
RAPTUPEG MOMTOPOU Kai oG PECA PETAd00NG mAnpoopidv kar diaguhalng mg curhoyi-
KAG PVAPNG VA ITEPACOUV OUG ETIOHEVEG YEVEEG,

To xeipoypago xai évturio vAIKG Aoyw g ovvhetng dopng tou eivar 1diaitepa evrra-
B¢ Emmh¢ov, n avoporoyévela twv vhik@v mou ouvbétouv éva oovolo, orwg o1 diao-
PETIKOI TUTION XAPTIOU, N TEpyapnvi, to déppa n 1o vpaopa mg PifAiodeoiag, ta perdvia,
01 XPWOTIKEG OUGIEG, AAAG AKOJIN KAl 01 SIAPOPETIKEG TEXVIKEG TIPOKAAOUY OUOKOATEG 0Ty
pootacia Kat Slatlﬁpnon, Ka@(i)c 10 ke éva ano aurtd XpNzel 161al’tspnq AVUEIDITIONG

Baoixog, opwg, exBpog piag ourdoyng eivar o1 mepiParlovukor mapayovieg, Onwg n
uypaoia, n Beppokpacia, 10 pwg n vIEPIOONG akuvoPoAia Kai 01 ATHOGPAIPIKOL PUTIOL.
H vypaocia evvoei mv avarmuén pikpoopyaviopav Kai anoouvbéter ta opyavikd vhikd. H
uynin Oeppokpacia mpokahei ynpavon, eve o1 diakupavoeig Heppokpaoiag Kar uypaoi-
(g IPOKAAOUY OUGTOAEG Kai S1a0TOAEG ota UAIKG, Bdzoviag oe dokipaoia v avbexukomtd
toug To éviovo pwg emtaxvver xnpukég avudpdoelg Mou empéPOuY aAAoIHOEIG OTa XPG-
para, oto Xapt Kai 1o OEPRA, Kai 01 ATpoo(aipikoi puriol, Kupiwg Opwg to 6Givo mepiBailov,
emornevdouy v ano&‘)}mon T0U [3(1011(01’) 60}111{01’1 OTOIXEIOU TOU xaonU, mg KUttapivnc,
He1@vovag tmy avioxn tou Kal kabiotwvrag 1o TIEPIOOOTEPO EUepUHIO.

Dbopeg, opwe, priopovv va mpokanfouv kar efartiag g akatdAhnAng xpnong twv
QVUKEIEVOY, TG €aPAg 1oug pe emPaaPn vhikd i ak6pa ano (PwKUKG Kai €VIOPa TIou
KATAOTPEPOUY TIG OEATDEG,

2-1ox0¢ Kdbe epyaciag ouvinpnong eivai n 600 to duVATOV KAAUTEPN Kai diapkéotepn
61atﬁpnon TOU aVUKEI €VOU 010 xpévo, pE mv 600 10 duvarov lepc’)tspn enépﬁaon O€ auTo.
Baoixég epyaoieq ouvnpnong eivar:

* O oteyvog kabapiopog mou arooKoTIEr 010 va apaip€oel emKadnoeig S1apopwv tmwv
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OTIWG OKOVN, KEPIA KATT.
* O xnpk6g kabapiopog mou arooKoITEr 010 Va apaip€cel, fIE T XpAoN XNJIKOV O1aAUTOV,
ovoieg PAaBepéq yia t Siampnon twv aviKeEvwy, Orng eivar o1 KNAdeG ano Aadia Kai
KepId N Ta KITPIVIOPEVA UMIOAETPATA artO KOANTIKEG TAIVIEG,
* O vypog kabapiopog mou arroteAer pua dpacukn enépaon, n oroia, wOTOC0, O€ KATIOIEG TTe-
PIITWOELG KPIVETAL AIIAPAITATA Y1a TV AOPAKPUVON TV IPOIOVIWV oEsfS(oonc TOU Xapuou.
* H oupminpwon twv anwAeidv tou xaptov n g mepyapnvig Kai n otepéwon evaiotn-
TV KAl OKIOPEVV THNPATWY.
* H anoAupavon 1 n aneviopwon, 6tav eivar anapaimn, eote va efareiplei o kivouvog
nepartépw pbopdg aro puknteg, fakmpia n éviopa.
+ H emmeSomoinon mou €pappozetat 1600 ota xdptva 600 Kar ota HEpyapnvd avukeipeva
K1 AIIOOKOIIE] 1€ AM1a péoa va eEa)\squa TOAKIOEIQ KAl TIAPAHOPPDOELC.
* H agaipeon malaiotepwv enepPdoewy, 6tav auto kpivetar avaykaio yia Adyoug diati-
pNoNg v avukeriévou, Kabmg opiopéveg Popeg autég o1 emepPaceig éxouy my Sikn ug
10TOpPIKN atia, IOV O€ KATIOIEQ TIEPIITTMOELG EIVAL ETTIONG afiec 510[1‘1pn0nc.
* H otepewon twv xpwpdrwv kai twv peraviav ota xeipoypagpa. H epyaoia avtn eivar 181-
aftepa SUoKoAN Kat xpovo[ﬂépa Kar Katd kavova yiverar K4tw aro 10 pIKPOOKOIIIO.
-H ouvmpnon m¢ OTAXWOoNE Kal N €navaotaxwon, 0tav avto €ival anapal’mto, pe tp()r{o
@ote 10 PIBAIO va TTapapéver apevog AEITOUPYIKO Kal APETEPOU CUVETTEG OTO I0TOPIKO TTAGI-
010 péoa oto onoio mapaxdnke. [péner va onpeiwbei ou karaParierar kabe mpoondDeia,
WOTE va Slampsft(n N IPWTOTUIIN OTAXWON AKOPA Kar 6tav auti dev owzetal og aplou Ka-
tdotaon. Ta d1akoopnTiKa Kai TEXVIKG XAPAKTNPIOUKA TG AIOTEAOUY €va GUVOAO JIE TO KEi-
pevo mou mpootatever kai Ha mpémer va kataBdaiierar kabe mpoomndbeia wote 10 GuVORO
auto va diatnpnber adidoraocto.

Tehog n kataypagn twv epyacidv Kai v VAKOV GUVTNPNONG AAAG Kai N pwIoypa-

(Pn(ﬁ Kar oxed1a0uUKA ter11p1’mon TWV TEXVIKDV xapaKtnploUK(bV Kai AAA®V OTOIXE[WV TOU
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QVUKEIPNEVOU, IOV IIPOKUIITOUY Katd 1y d1adikacia ¢ OUVINPNONG v, ATOTEAOUV [3001-
KO Kavova, kabag ouvbetouy 1o 101opiKo tou Kair pmopouy va Ponbnoouy oe evdexopevn
perdovukn emépPaon oto 1010 avuKeipevo.

‘Evag onpavuxog mapayoviag yia m Sidowon twv Bifiov kar twv épywv €xvng ano
xapti eivar n d1aopahion g uAAgG UG O€ KAtAAANAEG GUVONKEG, MOTE VA EAAXIOTOTION
ouvtai o1 PuoIKEG diepyaoieg plopdg twv vk UG [1a 10 A6y0 auto ta avukeipeva av-
T0U T0U SISOUQ, ouvmpnpéva n pn, (PU)\dooovml o€ e101Kd ouptdpla, eliKsc Kal koutud 1ou
MANPOUY TG GUYXPOVEG TIpodIaypageg S1atipnong POUCEIaKOY avUKEEVwY. Avdloyn ei-
var Kai n péprpva yia 6oa aro ta aVUKEPEVA auTtd €XOUV v XN va npo[ﬁd}x}xovmu O€ TI€-
prodikeg 1 povipeg exbéoeic. Tomobetouviar oe mpobnkeg pe eheyxopeveg ug mepifaiio-
vukég ouvBnkeg kar AapPavoviar e191ka pérpa yia my apuotepn mapouoiacn wue.

O apibpog twv éviunwy kai xeipoypagwv PifAiwv g ouhhoyng tou Mouoeiou eivai
OXEUKA PIKPOG. HP()KEI[CI] Kupiwg yia ﬁlﬁ)\ia, ANV EAAXIOTWY HEPIITITOOEWY, WV pemﬁu-
Zavuvav Xpovawy, TIoU Td IMEPIO0OTEPA TIPOEPXOVIAL arto Ha}\aléc KATAOXEOEIG Kal ehdxiota
ano dwpegg 1 ayopéc. AioogBaotog, opwg, o€ évruro UAIKG, eivai o apifpog twv xapaxt-
K@V g ourroyng tou, kabmg o Mouoeio €yive amodékmg g peyding dwpedg v xa-
PAaKtK®Y mou ouvehele, diéowoe kai perémnoe n ouréxtpia Ntopn [araotpdarou. Mépog
me OUMOYI‘lc QUTAG IIaPOUOIAZETal Ot HOVIHN ¢xDeon tou Mouoeiou.

To epyacuipio xapuov v Mouoeiou Aeitoupynoe wg xdpog VIOOOXAG Kai TPOAN-
ITUKAG GUVINPNONG, Y1a TOUG KOOIKEG, Ta €YYpada Kai ta MaAaituria e peydang ékbeong
«©noavpoi ou Ayiou Opoug», n omoia mpaypatonombnke 1o 1997 kar grhofevnOnke
ot Mouoeio Buzavuvou ITohuopou. Extote, ohoxhnpaOnkav otadiakd o1 uniodopeg tou,
0€ 6,1 aPOP@ TOV AIAPATTNTO TEXVIKO EOMAIOPO Kai tv endvopwon tou pe efeidikeupévo
npoowKo, wote onpepa 1o Mouoeio va eivar oe Oéon va Aertoupynoer oupfoukevukd oe
(POPEIG ITOU ZNTOUV TV TEXVOYVWOia ToU. 210 TIAQIO10 auTO ouvsdeoenKs pewm AI‘I}lOI]Kfl

Xaprobnkn Kozavng kai o Texviko Empeanmpio EAhaSog, eva kavog apiBpog eyypa-
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pwv Kai xeipoypapwv g lepag Moving Bratadwv petapépbnie oto Mouoegio Buzavuvou
[ToAuopou pe okonoé m cuvpnon Kai t S1acpaAIon v KatdhAnAwv ouvink@v gpuia-
€nc oug.

H 8paoctnpiotnta tou epyaompiou xaptiov dev mepiopizetar pOvo 6th GUVTIPNON OU-
OELAKQDV AVUKEIIEVWY. Or OUVINPNTEG TOU O€ CUVEPYAOia PE tv 0}1060 TV EKTAIOEUTIKGDY
IIPOYPApHAtwY Tou Mouoeiou, opyavwoav Katrd Kaipoug yia to KOoIvo 5n}110upyu<c’1 epya-
ompia PiPAiodeoiag Kai KATAOKEUNG XEIPOIIOINTOU XapTioy, 61oug Xdpoug tou Mouaeiou,
Ka1 o1 ouppetexovteg €0eifav peydho evdiagépov, épualav o S1k6 UG ONpEIWPATAPIO KAl
10 €0e0av pe mapadoolakeq texvikée Ta epyaompia autd aneubuvoviay o€ eviAiKeg Kai
OIKOYEVEIEG, UAOTIOIMVIAG €101 TOUG OTOXOUG TG eKIaIdeVTIKAG ToAtikng ou Mouogiou,
arhd kar oupPdrhoviag oty eVIOXUON TwV OIKOYEVEIAKMY OEOPMY PEOW TG ONpuoupyI-

KNG ouvepyaoiag

I'ewpyia Iamazédrov, Apxaioroyog
Nixog Marakézng, I'dpyog Mmoudahing,
Avvéta Toooka, Yuvinpnteg Piphiou - xapuou

Movoeio Buzavuvou Iohuopot
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THE BACKSTAGE OF THE MUSEUM

manuscript books, printed material and their conservation

he challenge for Men to record their thoughts and enhance their memory led them to the
achievement of writing,

In antquity writing was done on materials such as stone, wood, metal, vory, clay, even
linen texules. Nevertheless the most widespread writing material throughout the classical
antiquity was papyrus, a plant of swamps, very common in Egypt where it was firstly used
as a writing surface. Gradually papyrus was supplanted by parchment, which according
to an old tradition, first appeared 1n the 2nd century BC in Pergamon during the reign
of king Eumenis the 2nd. Parchment, the so-called dipdépa (defhera) by the Greeks and
membrane by the Romans, was made from skins of various animals, bur mostly from the
skin of calf, goa, lamp and sheep. Evidence for the spread of its use become more numerous
during the 4th century, while it 1s from the 7th century onward that its use was imposed
and became universal due to the conquest of Egypr by the Arabs and the consequent short-
age of papyrus exports from Egypt. The dominance of parchment lasted up unul the 13th
century when 1t gradually started to compete with paper, invented by the Chinese already in
the first centuries of the Christian era. The details of 1ts making were a very well kepr secret
up until the 8th century when this nvention became known to the Arabs through Chinese
prisoners of war. Arabs founded paper mulls in many cities of the East but also in Egypt and
Tunus from where the technique for its making passed to Spain and Europe. Nevertheless,
despite the widespread use of paper, parchment was still used up unil the 15th century as a
writing support for official documents.

The first books were 1n the scroll format, made out of long band of papyrus rolled
around a wooden or bone stick. Rolls were the only form of book for a long period of antig-
uity unal the appearance of the codex, that 1s of the book 1n the form we know it today, in
the first centuries of the Christian era. Gradually the codex formar preponderated the roll
as 1ts use was easier compared to the cumbersome unrolling of the roll, which nevertheless
continued to be used for the liturgical texts of the Byzantines. For the making of the codex
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the separate gatherings were prepared normally composed of four leaves (papyrus, parch-
ment or paper) folded n half forming the so-called guaternion.

The separate gatherings- which were numbered on their first leaf with majuscule or
munuscule letters- were placed in the right order and were sewn together to form the body
of the codex. The sewing of the gatherings and their covering with wooden boards covered
with leather for their protection and durability in time constirute the binding,

The single most important instrument for writing with nk on papyrus or parchment
was the pen called either xddajtog (kalamos) or Jypagic (grafcs), a small reed with one edge
sharpened and pointed with a cut in the middle, much in the same way as the point of a
modern day writing pen. Often in representations of the Evangelists writing, except for the
ink pot, the Jpagic and the small knife for sharpening the edge of the pen, we also find the
compass. With this equal distance were marked on the parchment leaf so that symmetry
could be maintained in the ruling of the horizontal and vertical lines necessary for the writ-
ing. Also the margins and the columns of the text, usually one or two, could be marked so
that the codex could give an impression of order and precision.

For several centuries the traditional type or writing was the uncial script in which
there was no spacing between the words and almost always without any spirits and accents,
Nevertheless the script par excellance used in the Byzantine codices 1s the minuscule which
first appeared 1n the 9th century as the final result of a slow evolution of writing through the
centuries. It 1s the script which passed mto typography and represents still today the writing
of the Greek language.

Most of the Byzantine manuscripts that are today preserved in Greek libraries or col-
lections are Theological in content. Texts of Classical Greek literature that were preserved
thought their copying in Byzantine scriptoria but also texts of medieval scholars, historians
etc are also dispersed 1n libraries abroad. For example there are codices containing texts on
philology, philosophy; law; history, medicine, geometry mathematics and other disciplines.
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Codices were often illustrated and the iconography circles that decorated them reflected
the content of the text itself. Most commonly one finds portraits of the Evangelists in the
act of writing, but there can also be found narrative scenes related to a specific text or even
representations of the donors and commussioners of a book. In that way miniatures enliven
and enhance the text. Nevertheless aesthetic considerations for the elegance and the har-
mony of the text are not absent. Thus in many codices except the narrative scenes there are
headpieces and elaborate motives in the beginning of the various chapters of a book, simple
decorative bands in the spaces between chapters and certainly mitial letters often in the hu-
man or animal creatures.

The tradition of writing and decorating manuscript books was kept alive after the in-
vention of printing in the mid 15th century, which greatly contributed to the spread of
printed books and the numerical increase of book production. Their pages were decorated
with prints made with various techniques such as the woodcuts, coper engravings, lithogra-
phy etc.

The copying of codices was made in organized scriptioria which were to be found in
big monastic centers. It was a painful and long lasting process and often in the end of the
book we do find notes of the scribes of which the content often reflects their satsfaction for
the completion of their work, or expresses an appeal to the reader to pray for the scribe and
forgive his eventual mustakes.

A challenging and time consuming process 1s the conservation of the printed and man-
uscript books which survived the passage of time to arrive in our days as museum objects
which we need to preserve in order to pass to the next generations as cultural witnesses and
as mediums for the transmission and preservation of our collective memory.

Due to their complex structure manuscript and printed materials are especially fragile.
Furthermore, the dishomogeneity of the materials that compose an object, such as the dif-
ferent types of paper, the parchment, the leather or the textile of a bookbinding, the inks and
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pigments but also the different techniques all generate difficulties for the preservation and
conservation of a given book, as each of these components requires a special treatment,

The primary enemy of a collection 1s the environmental conditions such as humudiry,
temperature, light and ultraviolet radiation and the atmospheric pollutants.

Humidity favors the growth of microorganisms and can disintegrate the organic ma-
terials. High temperature leads to the loss of various characteristics of a material, while the
fluctuations of temperature and humidity can put its strength into test.

Intense light can catalyze chemical reactions which can alter colours, paper and leather,
while atmospheric pollutants and mostly acidic conditions can catalyze the disintegration
of the primary structural unit of paper and parchment and reduce their strength and flex-
ibility.

Damage can also be caused by mappropriate use of objects, by their contact with dam-
aging materials or even their infestation by rodents and msects.

The aim of every conservation work s to secure an as better and long-lasting preserva-
tion of an item with the smallest possible intervention on 1t.

Some of the main conservation procedures are the following:

* Dry cleaning which aims to remove superficial deposits such as dust, wax etc.

* Chemucal cleaning which aims to remove with solvents substances which can be harmful
to the preservation of the object, such as stains.

* Water cleaning, considered as a drastic intervention which nevertheless 1s occasionally
necessary 1n order to remove the paper oxidation products.

* Infilling of mussing areas in paper and parchment and the consolidation of fragile areas
and tears.

* Disinfestations when necessary so that the risk for further damage by fung, bacteria and
nsects 1s eliminated.

* Flactening in both paper and parchment material which aims to eliminate of alleviate folds,
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pleats and deformations by gentle means.

* Removal of old interventions when such an act 1s considered necessary for preservation
reasons, as occasionally these interventions have a value of their own which in some cases 1s
worth preserving as well.

* Consolidation of pigments and inks in manuscripts books. This process 1s particularly
difficult and ume consuming and as a rule 1s accomplished working under the microscope.
* Conservation of the binding and when necessary rebinding, so that a book can be both
functional and consistent with the milieu in which it was produced. It should be noted that
every possible effort 1s taken in order to preserve the original binding even when this is not
preserved in perfect condition. Its decorative and technical features constitute a whole with
the text they protect and every measure should be taken to ensure that this whole remains
unbroken.

Finally, a basic rule 1s the documentation of the various procedures and materials used
in the conservation as well as the photographic and graphic documentation of the technical
and other features of an object which become evident in the conservation process. Such data
constitute the account of its conservation and can be of help in a possible further interven-
tion 1n the future.

An important factor for the preservation of books and works of art on paper 1s to make
sure that they will be kept in the proper environmental conditions as to make sure that
the natural degradation processes of their material are kept to a minimum. For this reason
this sort of items, either repaired or not, are kept in special drawers, folders and boxes which
conform to modern museum items preservation standards. The same 1s true for those items
which are on display in permanent or temporary exhibitions. They are properly exhibited 1n
display cases where environmental conditions are controlled.

The number of printed and manuscript books of the museum’s collections 1s relatively
small. Mostly they consist of printed books which, with a few exceptions, can be dated in the

25



post-Byzantine period and they come mostly from confiscation and fewer from donations
or purchases. A respectful number of printed 1tems constitute the prints collection which
were donated to the Museum from Dori Papastratos who collected, preserved and studied
them. Part of this collection is now on permanent display in the Museum.

The books and paper conservation workshop opened in 1997 during the big exhibi-
tion Treasures of Mount Athos™ in the Museum of Byzantine Culture, in order to receive
and carry out preventive conservation work on the various codices, documents and printed
books. Since then the technical infrastructures were gradually completed and the workshop
was staffed with specialized conservators as to be able today to act on a consultation basis
when asked by other institutions.

In this context, it collaborated with the Municipal Map Library of Kozani and the
Technical Chamber of Greece, whilst an important number of documents and manuscripes
of the Holy Monastery of Vlatadon were transported to the Museum of Byzantine Culrure
in order to be conserved and kept in the proper conditions.

The actvity of the book and paper conservation workshop is not limited to the actual
conservation of museum 1tems. The conservators in collaboration with the team of the Mu-
seumn’s educational programs department have occasionally commonly organized creative
bookbinding and paper making workshops in the facilities of the Museum for which the
participants expressed great mnterest, made their own notebooks and bound them accord-
ing to traditional techniques. These creative workshops are addressed to adults and famulies
alike, fulfilling 1n this way the goal of the educational policy of the Museum, but also con-
tributing in strengthening family bonds through creative collaboration.

Georgia Papazotou, Archacologist
Nikos Malakozis, Georgios Boudalis, Anneta Tsouka, paper Conservators

Museum of Byzantine Culture
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2011

MHNAZ 12 ¢ EBAOMAAA 52 | MONTH 12 © WEEK 52

lavoudplocg

January

AEKEMBPIOY 2010 Monday | Aeutépa
AEKEMBPIOY 2010 Tuesday | Tpitn
AEKEMBPIOS 2010

Wednesday | Tetgpmn

AEKEMBPIOY. 2010

Thursday | ITépmn

AEKEMBPIOY. 2010

Friday | Ilapaoxeun

01

Tpawroxpovid, Baotheiou ou Meydhou

Saturday | Xapparo

02

Sunday | Kupiaxn

® Kwdikag 3ou - 40u al. kal TApa KuAivépou 2ou - 1ou at. m.X. ané ndnupo, o cuAoyn tou Aovdivou kat oto Topivo avtiotoixa.
e Papyrus codex, 3rd-4th century A.D., and a fragment from a papyrus scroll, 2nd century B.C - 1st century A.D., from collections in London and

Turin respectively.
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2011 lavoudplocg

MHNAZ 01  EBAOMAAA 01 | MONTH 01 © WEEK 01 January

03

Monday | Aevtépa

04

Tuesday | Tpit

05

Wednesday | Tetgpmn

06

Ayia Ocopaveia Thursday | Ilépmm
lwdvvou tou I‘[poﬁp(}pou Frlday | Hapa(n((—:ufl

08

Saturday | Xapparo

09

Sunday | Kupiaxn

¢ [epyapnvi 140u al. Pe 0patoUq ToUg MOPOUG ToU SEPHATOG TOU WOU Kal Epyapnvi 9ou al. Pe cuppaPn Tou SEPHATOG,.
e 14th century parchment with visible the hair follicles of the animal skin and 9th century parchment with sewing.
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2011 lavoudplocg

MHNAZ 01  EBAOMAAA 02 | MONTH 01 © WEEK 02 January
rpnyopiou Nuoong Monday | AEUIéP(l

11

Tuesday | Tpitn

12

Wednesday | Tetapm

13

Thursday | Ilépmm

14

Friday | Ilapaokeun

15

Saturday | Xapparo

16

Sunday | Kupiaxn

® XAptvog Kwdikag 140u - 150u at. pe kabeta ‘vepd’ and tn dladikacia amAwpatog Tou xaptiol oe teAdpo.
e 14th - 15th century paper codex with vertical ‘water’ lines from the manufacturing process on a frame.
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2011

MHNAZ 01 ® EBAOMAAA 03 | MONTH 01 © WEEK 03

lavoudplocg

January

17

Aviwviou 1ou Meydhou

Monday | Aevtépa

18

ABavaoiou kar Kupidhou Tarpiapxav

Tuesday | Tpitn

19

Wednesday | Tetgpmn

20

EvBupiou tou Meyahou

Thursday | Ilépmm

21

Friday | Ilapaoxeun

22

T]p()@é(m arootohou, Avaotaciou r[tpoou

Saturday | Xapparo

23

* ‘Opyava ypagng oe xelpdypago 11ou - 120u at.
e Scribe’s implements on an 11th - 12th century codex.

Sunday | Kupiaxn
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2011

MHNAZ 01  EBAOMAAA 04 | MONTH 01 ® WEEK 04

I pnyopiou [SEVX you

Tpiaov lepapxav

® Meyaloypdpupatn ypagn e @UANO TOPPUPOU KWSIKA TOU 60U dl.
e Uncial script on a leaf from a codex purpureus of the 6th century.

lavoudplocg

January

24

Monday | Aevtépa

25

Tuesday | Tpitn

26

Wednesday | Tetgpn

27

Thursday | Ilépmm

28

Friday | Ilapaoxeun

29

Saturday | Xapparo

30

Sunday | Kupraxn




2011

MHNAZ 01 ® EBAOMAAA 05 | MONTH 01 « WEEK 05

deBpoudplog

February

Yramaven tou X[)um)l’l

* Meyahoypdppatn ypapn oe mepyapnvo kwdika tou ou at.
e Uncial script on a parchment codex of the 9th century.

lavoudplocg

January

31

Monday | Aevtépa

01

Tuesday | Tpitn

02

Wednesday | Tetapm

03

Thursday | Ilépmm

04

Friday | Ilapaokeun

05

Saturday | Xapparo

06

Sunday | Kupiaxn




2011 deBpoudploc

MHNAZ 02 ® EBAOMAAA 06 | MONTH 02  WEEK 06 February

;uuur)/ %/I.ll‘-— "'J-/.HUIH
G TEPOING, QC T2 ——

08

Tuesday | Tpitn

09

Wednesday | Tetgpmn

10

-*

v

Xupu‘/\dpnouq 1EPOPAPTUPOGS Th ursday | Hé}ll’[tl’l

11

Friday | Ilapaokeun
12

Saturday | Xapparo
] 13

; i
T H AN 1 Ly LI i AT

* MIKpoypdupatn ypagn o mepyapnvo Kdika Tou 11ou - 120U al.
e Minuscule script on a parchment codex of the 11th - 12th century.
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2011

MHNAZ 02  EBAOMAAA 07 | MONTH 02 © WEEK 07

deBpoudploc

February

14

Monday | Aevtépa

15

Tuesday | Tpitn

16

Wednesday | Tetgpmn

17

Thursday | Ilépmm

18

Friday | Ilapaokeun

19

Saturday | Xapparo

20

* Mikpoypdppatn ypapn oe mepyapnvd kwdika tou 13ou - 140u at.
e Minuscule script on a parchment codex of the 13th - 14th century.

Sunday | Kupiaxn
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2011

MHNAZ 02  EBAOMAAA 08 | MONTH 02 © WEEK 08

deBpoudploc

February

21

Monday | Aeutépa

22

Tuesday | Tpitn

23

Wednesday | Tetgpmn

24

Thursday | Ilépmm

25

Friday | Ilapaoxeun

26

Saturday | Xapparo

27

Sunday | Kupiaxn

o Ztnv apxatdtnta 1o BiBAio eixe Tn pop@n KUAivEpou, OTIwG To EeSIMWUEVO eIANTAPLo 0To avaAdyio tou Euayyehiotn Aouka.

Xelpdypapo 100ou at., Aytov ‘Opog, Movi Ztaupoviknta.

e |n antiquity, books followed the scroll format, like the unrolled scroll on a lectern in front of the Evangelist Luke.

10th century codex from Stavronikita monastery, Mount Athos.
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7 2011 deBpoudploc

MHNAZ 02 ® EBAOMAAA 9 | MONTH 02 © WEEK 9 February

28

Monday | Aevtépa

01

Tuesday | Tpitn

02

Wednesday | Tetgpmn

03

Thursday | Ilépmm

04

Friday | Ilapaoxeun

/4
N\ a p-[lo q Evboxiag ooiag
. ¢ ooiag

March

/4

]

: § :
- 05
i Saturday | Xapparo

—
- 06

Sunday | Kupiaxn

o Kwdikeg 120u kat 130u - 140u at. O kwdikag, To BiBAI0 dnAadn pe tn HopPn mou To EEPOUE EwG ONUEPT, ETIKPATEL And Tov 40 al.
e 12th and 13th - 14th century codices. The codex, that is the book in the format we know it today, prevails from the 4th century.
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2011 Maptioc

MHNAZ 03  EBAOMAAA 10 | MONTH 03 « WEEK 10 March
1 "J v .- bI % KaOapa Aevtépa l\I()l](l;]'\’ ‘ AEUIéP(l

% ey 05
L= R ]

&3 = 08
P g e el L

Tuesday | Tpimn

09

Wednesday | Tetgpmn

10

Thursday | ITépmn

an
WEFIE ey F b

11

| i Rl F o "y . et A
="a : SR ‘: :: A : : : i# : el A' Xaipenopoi Friday | Ilapaoxeun
m. X

-e~(‘—;m5fafrﬁ PKON : 12

Saturday | Xapparo

. 1LY
&

pmu’* uf«.«?&}l 'Wﬂlmctwwcft o
EnF?"‘u.l;_.r[A.ﬂU-! [.r_l:ll.l'{l' 1 3
-ﬂ\.|"m€| * oo r.u.-..l.].lm- i

Sunday | Kupiaxn

® Xelpdypa@o tou 110U - 120U al. PE 0pATA TN XAPAEN TWV YPAUHWY KAl TWV TEPIOWPIWY.
e The ruling of the text and the margins on a parchment leaf from a codex of the 11th - 12th century.

51




2011 MapTiog

- - L / MHNA 03 » EBAOMAAA 11 | MONTH 03  WEEK 11 March

14

Monday | Aevtépa

15

Tuesday | Tpitn

16

Wednesday | Tetgpmn

17

Thursday | Ilépmm
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l. Il..h.,‘n-ﬂ "'l',r:pl. ol [Urh-.:t.lu-u & : 7 m 3 ’
IJ -.-" I-“i I..' -ll.l ultl Pr.l.l--i'j_.!n. ‘;"H'-flﬂ.ln_'.' o } hpubie waim z . g i | 1 8
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} R ; B )\mptn(xpof Fl‘ld’dy | HQPGOKEUH
1 “} 'IF'F#":I'I "'f'“JH W casua s l-'-“'l'.ml.i. v
-l-l" ul.-aul I“""““E"H"j,r\' :‘____'_ ! R =
' B chour darves . § o B e g o s x| 1] 19
‘_ll'qj..u.rnu'li I“'"lrif""f‘n' 'I-:' I'Hl-lr--i‘[* ; T
€ Thc Y oa _,.-11, (P"'{"&’ -;-h_l e A - | b . . k. OF ‘ Saturday | Xapparo
I : | '] k & - I _'-

e ' 20

Sunday | Kupiaxn

o To keipevo ota BuZaviiva xelpdypaga Atav ouvabwg povoatnio n diotnho. Xelpdypago 120u al., Ndatpog, Movn Ayiou lwdvvou tou
©e0Abyou Kal xelpdypago 130u - 140u at.

e Texts in Byzantine manuscripts were usually written on one or two columns. 12th century manuscript from Patmos, St John Theologos
Monastery and a 13th - 14th century manuscript.
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2011

MHNAZ 03 ® EBAOMAAA 12 | MONTH 03 © WEEK 12

El,lu“‘c‘l‘.lnp\')( ¢ Oeotokou, [ Xm|>€tm]_1()l

MapTiog

March

21

Monday | Aevtépa

22

Tuesday | Tpitn

23

Wednesday | Tetapmn

24

Thursday | Ilépmmn

25

Friday | Ilapaokeun

26

Saturday | Xapparo

27

Sunday | Kupiaxn

e Apidunon og kOSIKA TOU 90U al. kal Telxn kwdika tou 120u at. Ta Tedxn ToU KOSIKA apiBpoUvTav He ypAPHATa yid Tnv TAPNON TNG GWOTAG

0e1pdg katd 10 S€a1pd TouG.

e Numbering in a 9th century codex and gatherings from a 12th century codex. Gatherings were numbered in letters to maintain the correct

sequence during their sewing in a codex.




2011 MapTiog

MHNAZ 03 ® EBAOMAAA 13 | MONTH 03 © WEEK 13 March

28

Monday | Aeutépa

29

Tuesday | Tpit

30

Wednesday | Tetapm

31

Thursday | Ilépmm

01

Friday | Ilapaokeun

02

Saturday | Xapparo

03

Sunday | Kupiaxn

g = - | AnpiAqu A" Xaipeuopot
e, April
h % P ol . %o T

® =(Avn mvakida oTdxwong og HOUGIKG XEIPOYpa®o Tou 14ou - 150u at.
e Awooden bookbinding board on a 14th - 15th century manuscript.
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2011

MHNAZ 04  EBAOMAAA 14 | MONTH 04 © WEEK 14

Ampilioc

April

04

Monday | Aeutépa

05

Tuesday | Tpitn

06

Wednesday | Tetgpmn

07

Thursday | ITépmm

08

A memmc'vaoc

Friday | Ilapaokeun

09

Saturday | Xapparo

10

® Agppdtivn 0TdXwon o€ XelpOypapo Tou 170u at.
e Leather bookbinding of a 17th century manuscript.

Sunday | Kupiaxn
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2011

MHNAZ 04  EBAOMAAA 15 | MONTH 04 © WEEK 15

AmpiAioc

April

11

Monday | Aeutépa

12

Tuesday | Tpitn

13

Wednesday | Tetgpmn

14

Thursday | Ilépmm

15

Friday | Ilapaoxeun

16

Tou Aazapov

Saturday | Xapparo

17

Tawv Baiwv

e Jtaxwon Euayyehiou Tou 190u at. dlakoopnpevn pe HETAAAIKA OTOIXE .
e The binding of a 19th century Gospel book decorated with metal fittings.

Sunday | Kupiaxn

6l



2011 AmpiAloc

MHNAS 04 ® EBAOMADA 16 | MONTH 04 © WEEK 16 April
18
Meydkn Aevtepa Monday | Aevtépa
19
Meydkn Tpitn Tuesday | Tpitn
20
Meyain Tewdpm Wednesday | Tetapm

21

Meydkn TTeprmn Thursday | Ilépmm
22
Meydkn Mapaokevn Friday | Ilapaokeun
23
Meydo Zapato Saturday | Xapparo
24
To Ayiov Taoxa Sunday | Kupiaxn

® Xelpdypapa tou 150U al. Pe KOOUIKO TEPIEXOpEVO. Mpaypateia Tou latpou faAnvou (129 - 199 p.X.) kal Opnpog.
e 15th century literary manuscripts. A treatise by the doctor Galen (129 - 199 A.D.) and Homer.
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2011

MHNAZ 04  EBAOMAAA 17 | MONTH 04 © WEEK 17

AmpiAioc

April

25

rempyiou '['p()nalotpt')l)O\J

Monday | Aevtépa

26

Tuesday | Tpitn

27

Wednesday | Tetapm

28

Thursday | Ilépmm

29

Zwodoxou Mnyng

Friday | Ilapaokeun

30

Saturday | Xapparo

01

Maiog
May

Tou Owpa, Epyaukn IMpwopayid

® XelpOypapo pe 10TopIko meplexopevo. Tuvolig lotoplwv Tou lwdavvn ZkuAitgn, 130g at., Madpitn.
e A manuscript with historical text. Sinopsis Istorion by loannis Skilitzis, 13th century, Madrid.

Sunday | Kupiaxn
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2011 Matoc

MHNAS 05 » EBAOMAAA 18 | MONTH 05 » WEEK 18 May

02

Monday | Aevtépa

03

Tuesday | Tpitn

04

Wednesday | Tetgpmn

05

Thursday | Ilépmm

06

Friday | Ilapaoxeun

07

Saturday | Xapparo

08

Mllp(xp(}p(nv. lwdvvou tou @f{)}()y(m SU nday ‘ KUPIC[Kﬁ

® OAoo€Mdn pikpoypagia Tou Euayyeliotn MatBaiou og xelpdypago tou 11ou - 120U at.
e Afull-page miniature of the Evangelist Matthew in an 11th - 12th century manuscript.
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2011

MHNAZ 05 ® EBAOMAAA 19 | MONTH 05 © WEEK 19

Matoc

May

09

Monday | Aevtépa

10

Tuesday | Tpitn

11

K1||>f}\}()11 kar Mebodiou

Wednesday | Tetgpmn

12

Thursday | Ilépmm

13

Friday | Ilapaoxeun

14

Saturday | Xapparo

15

[Tapairvrou

® IKknveég amo 1o pubiotépnua tou Meydhou AAeEGvdpou. Xelpdypago 14ou at. oto EAAnvikS lvatitouto tng Bevertiag,.
e Scenes from the Alexander Romance. 14th century manuscript in the Hellenic Institute of Venice.

Sunday | Kupiaxn
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2011

MHNAZ 05 ® EBAOMAAA 20 | MONTH 05 © WEEK 20

Maio
May

16

Monday | Aevtépa

17

Tuesday | Tpitn

18

Meoonevinkootig

Wednesday | Tetapm

19

Thursday | Ilépmm

20

Friday | Ilapaokeun

21

Kawvoravtivou kar Exévng ioanootorwmv

Saturday | Xapparo

22

Yapapeiudog

® BoUKOAIKEG oKNVEG. Xelpdypago 11ou at., Zivd, Movn Ayiag Alkatepivng.
e Bucolic scenes from an 11th century manuscript. St Catherine’s Monastery, Sinai.

Sunday | Kupiaxn
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2011 Matoc

MHNAS 05 » EBAOMAAA 21 | MONTH 05 * WEEK 21 May

23

Monday | Aevtépa

24

Tuesday | Tpitn

25

Wednesday | Tetgpmn

26

Thursday | Ilépmm

27

Friday | Ilapaoxeun

28

Saturday | Xapparo

29

Sunday | Kupiaxn

Tugroo

® DUTA e BEPATIEUTIKEG IB1OTNTEG OE L1ATPIKO XEIPOYPAPO Tou 110u - 120u al. Aylov ‘Opog, Movn Meyiotng Aalpacg.
e Medicinal plants in a medical text of the 11th - 12th century. Mount Athos, Megisti Lavra Monastery.
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2011

MHNAZ 05  EBAOMAAA 22 | MONTH 05 © WEEK 22

Matoc

May

30

Monday | Aeutépa

31

Ep- WWd'pnluﬂ'

Tuesday | Tpitn

01

’
I O U V1O q Wednesday | Tetgpmn
June
Avaifew Thursday | Ilépmm

03

Friday | Ilapaoxeun

04

Saturday | Xapparo

05

¢ Mpwtoypdppata o€ xelpdypago tou 11ou - 120u at.

e |nitial letters from an 11th - 12th century manuscript.

Sunday | Kupiaxn
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2011 loUvioG

MHNAZ 06  EBAOMAAA 23 | MONTH 06 © WEEK 23 June

06

Monday | Aevtépa

07

Tuesday | Tpitn

08

Wednesday | Tetgpmn

09

Thursday | Ilépmm

10

Friday | Ilapaokeun

11

Saturday | Xapparo

7 ?I:I:':_i'.-.ul-fu':u-'r
' Jui-.-ﬁ'pm::u.@?ﬂu
u&pﬂ*c.%‘ﬁﬂ-ﬂ'ﬂ'&_ 12

LY -

TTevinkootig SU nday ‘ KUPIC[Kﬁ

o EniutAo pe tov lpnydpio Nagiavgnvod va eheel toug mwxoug. Xelpoypago 12ou at., Zivd, Movn Ayiag Aikatepivng.
e Headpiece representing Gregory Nanzianzenus giving charity to the poor. 12th century manuscript, St. Catherine’s Monastery, Sinai.
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2011

MHNAZ 06 ® EBAOMAAA 24 | MONTH 06 ® WEEK 24

loUvioG

June

13

Monday | Aeutépa

14

Tuesday | Tpit

15

Wednesday | Tetapm

16

Thursday | Ilépmm

17

Friday | Ilapaokeun

18

Saturday | Xapparo

19

® AlOKOOUNTIKEG TAIVIEG O€ XEIPOYpaPa tou 120u at.
e Decorative bands in a 12th century manuscript.

Sunday | Kupiaxn
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2011 loUviog

MHNAZ 06 ® EBAOMAAA 25 | MONTH 06 © WEEK 25 June

20

Monday | Aevtépa

21

Tuesday | Tpitn

22

Wednesday | Tetgpmn

23

Thursday | Ilépmm

24

Friday | Ilapaoxeun

25

Saturday | Xapparo

26

Sunday | Kupiaxn

e Alakoopnon xelpoypd@pou Tou 170u at.
e Decoration of a 17th century manuscript.
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2011

MHNAZ 06 ® EBAOMAAA 26 | MONTH 06 ® WEEK 26

loUviog

June

27

Monday | Aevtépa

28

Tuesday | Tpit

29

nétp()u kar [Tavkou twv anootorwv

Wednesday | Tetgpmn

30

Yovabic v 12 anootorwv

Thursday | Ilépmmn

01

’
louAlo¢ —————
()O},lﬂ Kai Lll,ll[]\'L)U L]\’L]')YUP(A)V
July

Friday | Ilapaokeun

02

Saturday | Xapparo

03

e MMpopetwmnida éviunou BiBAlou Tou 1671.
e Title page of a printed book of the year 1671.

Sunday | Kupiaxn
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2011

MHNAZ 07  EBAOMAAA 27 | MONTH 07 ® WEEK 27

loUALOC
July

04

Monday | Aevtépa

05

Tuesday | Tpitn

06

Wednesday | Tetgpmn

07

Kupiaxng peyakopdprupog

Thursday | Ilépmm

08

Friday | Ilapaoxevn

09

Saturday | Xapparo

10

* TUMOYPAPIKO ONPa ToU £kJOTIKOU 0iKoU Twv MUKNdwv.

e Publishing logo of the Glikis publishing house.

Sunday | Kupiaxn
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2011

MHNAZ 07  EBAOMAAA 28 | MONTH 07 ® WEEK 28

loUALOC
July

11

Monday | Aevtépa

12

Tuesday | Tpitn

13

Wednesday | Tetgpmn

14

Thursday | Ilépmm

15

Friday | Ilapaokeun

16

Saturday | Xapparo

17

® OAoo€MdN pikpoypagia Tou Euayyehiotn Aoukd Tnv wpa mou auyypdeel. Xelpdypago 11ou - 120u at.
e Full page miniature representing the Evangelist Luke writing. 11th - 12th century manuscript.

Sunday | Kupiaxn
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2011

MHNAZ 07  EBAOMAAA 29 | MONTH 07 ® WEEK 29

loUAlOG
July

18

Monday | Aevtépa

19

Tuesday | Tpitn

20

Hhiov tou IPOPNATOU

Wednesday | Tetgpn

21

Thursday | ITépmn

22

\1u|)m( wmg \\I(l\'h({/ nving

Friday | Ilapaoxeun

23

Saturday | Xapparo

24

* BiBAloypa®ikd onpelwpata og xelpdypapa tou 170u at.

e Scribe’s notes in 17th century manuscripts.

Sunday | Kupiaxn
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2011

MHNAZ 07  EBAOMAAA 30 | MONTH 07 ® WEEK 30

loUALOC
July

25

Monday | Aevtépa

26

Tuesday | Tpitn

27

[Maviehenpovog peyahopdptupog

Wednesday | Tetgpmn

28

Thursday | Ilépmm

29

Friday | Ilapaoxeun

30

Saturday | Xapparo

31

* ANWAELA MEPYAUNVAG ATIO TPWKTIKA
e Losses on a parchment codex due to rodents.

Sunday | Kupiaxn
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2011

MHNAZ 08 ® EBAOMAAA 31 | MONTH 08 © WEEK 31

AUyouoToC
August

01

Monday | Aevtépa

02

Tuesday | Tpitn

03

Wednesday | Tetapmn

04

Thursday | Ilépmm

05

Friday | Ilapaokeun

06

Metapopaon ou Xwtmpog

Saturday | Xapparo

07

o Kateotpappévn mepyapnvi amno tnv €nidpacn Tng uypasciag kat ty avantugn pukntwy.
e Decayed parchment due to high humidity and mold growth.

Sunday | Kupiaxn
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2011

MHNAZ 08 ® EBAOMAAA 32 | MONTH 08 © WEEK 32

AUYOUOTOC
August

08

Monday | Aevtépa

09

Tuesday | Tpit

10

Wednesday | Tetgpmn

11

Thursday | Ilépmmn

12

Friday | Ilapaokeun

13

Saturday | Xapparo

14

* 0Bwuaviko Eyypapo tou 1513 mplv Kat YJETA Tn GUVIAPNON TOU.
e An Ottoman document dated in 1513, before and after conservation.

Sunday | Kupiaxn
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2011

MHNAZ 08 ® EBAOMAAA 33 | MONTH 08 © WEEK 33

AUYOUOTOC
August

15

Monday | Aevtépa

16

Tuesday | Tpitn

17

Wednesday | Tetgpmn

18

Thursday | Ilépmm

19

Friday | Ilapaoxeun

20

Saturday | Xapparo

21

o Tomikn 81aBpwaon tng mepyapnving Adyw tng augnpévng o§UTnTag tng mpdctvng XpwWoTIKAG.
e Local corrosion of the parchment due to high acidity of the green pigment.

Sunday | Kupiaxn

97



2011

MHNAZ 08 ® EBAOMAAA 34 | MONTH 08 ® WEEK 34

AUYOUOTOC
August

22

Monday | Aevtépa

23

Tuesday | Tpit

24

Wednesday | Tetgpmn

25

Thursday | Ilépmm

26

Friday | Ilapaokeun

27

Saturday | Xapparo

28

* Tomikd oxiolpo Tou xaptioU mou o@eiletal og avBpwmivn aBieyia.
e Local tear of paper due to human inconsiderateness.

Sunday | Kupiaxn
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2011

MHNAZ 08 ® EBAOMAAA 35 | MONTH 08 ® WEEK 35

AUYOUOTOC
August

29

ﬂ\nm()pﬁ l\'i(‘)(lll'!k lwavvou np()bpu}l()u

Monday | Aevtépa

30

Aheavdpou

Tuesday | Tpitn

31

Wednesday | Tetgpmn

01

YEMTEPPPLOG -

September

oxi g [vdiktou

Thursday | Ilépmm

02

Friday | Ilapaoxeun

03

Saturday | Xapparo

04

o Kataotpo@n mepyapnvav UAAWY and gutid.

e Destruction of parchment leaves due to fire.

Sunday | Kupiaxn
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2011 YEMTEPRPLOC

MHNAZ 09 « EBAOMAAA 36 | MONTH 09 « WEEK 36 Septem ber

05

Monday | Aevtépa

06

Tuesday | Tpitn

07

Wednesday | Tetgpmn

08

Thursday | Ilépmm

09

Friday | Ilapaokeun

10

Saturday | Xapparo

\\1-&

Ty -.-

leveéotov Ynepayiag Oeotoxou

11

Sunday | Kupiaxn

® 3TeEYVOG KABAPIOUOG XAPAKTIKOU PE TIVENO KAl TPIPUEVN Youa.
e Dry cleaning of a print with a brush and ground eraser.
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2011 YEMTEPRPLOC

MHNAZ 09 ® EBAOMAAA 37 | MONTH 09  WEEK 37 Septem ber

12

Monday | Aevtépa

13

Tuesday | Tpitn

14

Yywon Tipiov Yravpou chncsday | TSTdPIn

15

Thursday | Ilépmm

16

F,qu}u‘uu l_lq'u}\opn‘l|)t1|p()c Frlddy | HQPGOKEUﬁ
)‘.oqn‘uc, [MTiotewg, r\Y(‘mn(, Ehmidog Saturday | Edﬁpﬂto

18

Sunday | Kupiaxn

® FTayova keploy katd tn dladikacia apaipeong tng.
e Awaxdrop on a text during its removal.
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2011

MHNAZ 09 ® EBAOMAAA 38 | MONTH 09 © WEEK 38

YEMTEPRPLOC

September

19

Monday | Aevtépa

20

Tuesday | Tpit

21

Wednesday | Tetgpmn

22

Thursday | Ilépmm

23

Friday | Ilapaokeun

24

Saturday | Xapparo

25

o Aviikatdotaon maAalotepng EMEPPACNG CUPTANPWONG LE VEQ.
e An old repair replaced with a new one.

Sunday | Kupiaxn
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2011

MHNAZ 09 ® EBAOMAAA 39 | MONTH 09 ® WEEK 39

YEMTEPBPLOC

September

26

Monday | Aevtépa

27

Tuesday | Tpitn

28

Wednesday | Tetgpn

29

Thursday | Ilépmmn

30

Friday | Ilapaoxeun

01

OKTWPPLOC

October

Saturday | Xapparo

02

® 'Yypavon o€ KAEI0TO BAAapo pe tn xpnon Yuxpwyv udpatuwy.
e Humidification in a closed chamber using cold vapor.

Sunday | Kupiaxn
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October

OKTWRPLOC

® EBAOMAAA 40 | MONTH 10 ® WEEK 40

i

« o
Oz
N 2

|

03

Monday | Aevtépa

04

Tuesday | T

05

Wednesday | Tetgpmn

/

06

Thursday | Ilépmm

07

Friday | Ilapaoxeun

08

Saturday | Xapparo

.~
e B TR Tl
.-I ll-l\ '

i s

i S e

09

Sunday | Kupiaxn

* Apaipeon knAidwv uypaaciag (mptv kat petd).
e Removal of water stains (before and after).

11




2011 OKTwRpPLoC

MHNAS 10  EBAOMAAA 41 | MONTH 10 © WEEK 41 October

10

Monday | Aevtépa

11

Tuesday | Tpit

12

Wednesday | Tetapm

13

Thursday | Ilépmm

14

Friday | Ilapaokeun

15

Saturday | Xapparo

16

Sunday | Kupiaxn

o Endvw: Mapapdpewon tng mepyapnvig ano vypacia
Kdtw: H mepyapnvn petd t ouvtnpnon te.

e Top: Parchment cockling due to humidity.
Bottom: The parchment after conservation.

13




2011 OKTwRpPLoC

MHNAS 10 ® EBAOMAAA 42 | MONTH 10 © WEEK 42 October

17

Monday | Aevtépa

18

Aoukd ou Evayyehiom Tuesday | Tpi'[fl

19

Wednesday | Tetapmn

20

Thursday | Ilépmm

21

Friday | Ilapaokeun

22

Saturday | Xapparo

23

TakaPou tou aderpobeou Sunday | KUPIC[Kfl

® Anokatdotaon Kat GUPTARPWON TNG AMWAELAG TNG TEPYAUNVAC UE 1AMWVIKG XapTid.
e Conservation and repair of a loss in a parchment leaf with Japanese papers.
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2011 OKTwRpPLoC

MHNAZ 10  EBAOMAAA 43 | MONTH 10 © WEEK 43 October

24

Monday | Aevtépa

25

Tuesday | Tpitn

26

/\npmpu)u },IL'YLI}\()}l(1|)tl|[)()( 0U pupoﬁ)\ﬁmu WCdﬂCSday | Tstdptn
NL‘(m)p()c pdaptupog Thursday | Hé}ll’[tn
Ebvikn eopt Fr]d‘]y ‘ HQPQOKEUﬁ

29

Saturday | Xapparo

30

Sunday | Kupiaxn

® AeppatodeTog KWAIKAG TIPLY, KATA T SIAPKELA KAl UETA TN gUVTIAPNON.
e A leather-bound codex before, during and after conservation.
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2011

MHNAZ 10 ® EBAOMAAA 44 | MONTH 10 ® WEEK 44

OKTWRPLOC

October

31

Monday | Aevtépa

01

NogpBplo
U p q I\'()U},l('l Kai A(l}ll(l\'()l'l v (l\'(l')\ 1'||)u)\'

November

Tuesday | Tpitn

02

Wednesday | Tetgpmn

03

Thursday | Ilépmm

04

Friday | Ilapaoxeun

05

Saturday | Xapparo

06

® AEMTOPEPELN GUPPAPNG TWV TEUXWVY TOU KWAIKA YIA TN VEA OTAXWON TOU PE TN BUAVIIVA TEXVIKA.

Sunday | Kupiaxn

e Adetail of sewing the gatherings of a codex during the process of its rebinding with the traditional Byzantine technique.
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2011 NoguBplog

MHNAS 11 » EBAOMAAA 45 | MONTH 11  WEEK 45 November

07

Monday | Aevtépa

08

Yuvaén I‘u{mpxu’)v Mixani kai ﬂlﬁpuil TUCS(I'JV ‘ Tpitn
)

09

Wednesday | Tetgpmn

10

Thursday | Ilépmm

11

Friday | Ilapaoxeun

12

Saturday | Xapparo

13

Sunday | Kupiaxn

® AlaSOXIKEG PATEIG TNG GUUTANPWONG TWV PUAA®WY £VOG KOSIKA PE 1ATIWVIKO XAPTL.
e Three consecutive stages of repairing the codex leaves with Japanese papers.
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2011

MHNAZ 11  EBAOMAAA 46 | MONTH 11 ® WEEK 46

NoguBplog

November

14

@rhinmou amootohou

Monday | Aevtépa

15

Tuesday | Tpitn

16

Matbaiou tou L‘Uuyyc}.l(}m

Wednesday | Tetgpmn

17

Thursday | Ilépmm

18

Friday | Ilapaokeun

19

Saturday | Xapparo

20

* DWTOYPAPIKA TEKPNPIWON PE TN XPAON HIKPOOKOTIOU.
e Photographic documentation using a microscope.

Sunday | Kupiaxn
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2011 NogpBploc

MHNAS 11 » EBAOMAAA 47 | MONTH 11 » WEEK 47 November
Ta e10661a ¢ Oeotokou l\/{()]]d;ly | Agu{épa

22

Tuesday | Tpitn

23

Wednesday | Tetgpmn

24

Thursday | Ilépmm

25

r\lkmq)l'\nc}lq'ﬂ)m}u‘lpnlp()c FI‘ICL])’ ‘ HQPQOKEUﬁ

26

Saturday | Xapparo

27

Sunday | Kupiaxn

® OUAAEN TWV KWIIKWV KAl TWV EYYPAPWV O€ EI8IKEG KATAOKEUEG.
e Books and documents are preserved in special containers.
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2011 NogpBploc

MHNAZ 11  EBAOMAAA 48 | MONTH 11 © WEEK 48 November

28

Monday | Aevtépa

29

Tuesday | Tpitn

30

/\\’(S[)t()ll U r[pmr()x} Atou WCdI]CSdkly | Tstdptn

01

Thursday | Ilépmm

AekePBpLoc

December
Saturday | zgsz
BapBapac peyakopdprupos Sunday | Kgaf!-’l

® Kadikeg otn pdvipn £kBeon tou Mouaoeiou kat xapaktikd tng cUAOYNG Tou oe meptodikn ékBean otny 'Ydpa.
e Two codices on permanent display at the Museum and some prints of its collections in a temporary exhibition in Hydra.
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2011

MHNAZ 12  EBAOMAAA 49 | MONTH 12 © WEEK 49

AekepBploc

December

05

X(‘lﬁﬁu TOU NYIAOPEVOU

Monday | Aevtépa

06

NikoAdou ]\]U')(m' U ()(lup(ln)llpym]

Tuesday | Tpitn

07

Wednesday | Tetgpmn

08

Thursday | Ilépmm

09

Y0M nig ayiag Avvne

Friday | Ilapaoxeun

10

Saturday | Xapparo

11

¢ To gpyaotnplo ouvinpnong xaptiol Tou Mouaeiou.
e The book and paper conservation workshop.

Sunday | Kupiaxn
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2011 AekEpBplog

MHNAS 12 » EBAOMAAA 50 | MONTH 12 » WEEK 50 December

12

Znu|)1’6mvo< 1 |)1pl100l‘1vmc U ()(ulpun)upyou MOI’ldﬂV | AﬁUIépa
7

13

Tuesday | Tpitn

14

Wednesday | Tetgpmn

15

Thursday | Ilépmmn

16

Friday | Ilapaoxeun

17

Saturday | Xapparo

18

Sunday | Kupiaxn

® XapakTiko pe yevikn anodn tou Ayiou ‘Opoug, 1767.
e Aprint, dated in 1767, representing a general view of Mount Athos.
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2011 AekEpBplog

MHNAZ 12 ® EBAOMAAA 51 | MONTH 12 © WEEK 51 December

19

Monday | Aevtépa

20

Tuesday | Tpitn

21

Wednesday | Tetgpmn

22

Avaotaoiag q)uppum)kur|)fuc Thursday | Hé}ll’[tn

23

Friday | Ilapaokeun

24

Saturday | Xapparo

25

Tévvnon tou Xpiotou Sunday ‘ KUPIC[Kﬁ

® IMAvIo avTituTo MayKOOUIoU XAPTn Tou 1801 Tng Anpotikng Xaptodnkng Kogavng mpiv kat HETA Tn ouvtnpnaon.
e Arare copy of a world map printed in 1801 from the Kozani Municipal Map Library, before and after conservation.
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2011 AekEpBplog

MHNAS 12  EBAOMAAA 52 | MONTH 12 © WEEK 52 December

26

Monday | Aevtépa

27

Tuesday | Tpitn

28

Wednesday | Tetgpmn

29

Thursday | Ilépmmn

30

Friday | Ilapaoxeun

31

Saturday | Xapparo

ZLE(PH\ OU IIPWTOPAPTUPOG

lavoudptog 2012 -

January

leoxpo\'m. Baoiieiou ou I\lqdkuu SL[]] (L]\ ‘ KUP](]K]’]

® Anploupyikd epyactnplo BIBAL0dEaiag mou opydavwoav 10 THAPA EKTIAISEUTIKWV TPOYPAUPATWY KAl TO £PYACTAPIO GUVTAPNONG XAPTIOU TOU
Mougeiou.
e A snapshot from the creative workshop on bookbinding, which was organized in the Museum of Byzantine Culture.
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To Aevkwpa - npeporoyio «2011 - H aBeamn mreupd tou Mouoeiou: xeipoypaga, évuna kai n ouvinpnon
1oug» Tou exd6Bnke a6 1o Ywpateio wv Piawv tou Movoeiou Buzavuvoo Tokuopou kar wnoOnke
oe 1000 avtiturma 1o Nogpfpio tou 2010 evidooetar oto mAaioio 1wy OKOM®V 10U LoPATeiou va eVIOXUel

nbikd kar vAika o Mouoeio kar va fonba ot Aertoupyia 1ou Kar 610V ERITAOUTIOHO TV GUAAOY®Y TOU.

Atoiknuk6 YupPoviio
Nikog Nixovavog, I'poedpog

Kaua AoPepdou-Taryapida, Avurpoedpog
Touha ['xoupaoa-Tewpyiadou, Avurpoedpog

[ewpyioc I Tewpyiadng, I I pappartéag
Maydainvin Mavoudn, Tapiag

Ehiza Ahe€avSpidou, Méhog

Apem Mnpovoain-Tapépn

Ynatia Atovuoidadou, Méhog

Ehévn Aazapidov-Xawznyewpyiov
Mixaing Pokkoc

Evorparia 2revopepidou-Toipan

Keipeva - Empélera 6Ang

I'ewpyia TTanazatov, Nikog¢ Maiakézng, I'opyog Mnoudaing Avvéra Toouka

Empélera éxSoong
[ewpyia [Tanazatou

I8¢a y1a to Hpepordyro
Iwavvng O. Kavovidng
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Apxeio MBTT. I". T'ahdBapng, Exhnvikn Téxvn, Zoypagikn Buzavuvav xeipoypapwy, Exdoukn ABnvav, ABnva
1995. Elpidio Miony, Eicaywyn omy ehdnvikn nahaoypagpia, MLET, Abnava 1979 Lwavvou Xxvhitzn 2uvoyig

Lotopiav (navopomtuno)

Ayyhiki petappaon

Tapyog Mmoudaing, Peva Beporouhidou
Yxed1aop6g

dolphins // communication design - wwwdolphinsonline.gr

Iapaywyn
2K0pOOIOUAOG
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1000 copies of the desk-diary “2011 - The backstage of the Museum: manuscript books, printed material
and their conservation” were printed by the Association of Friends of the Museum of Byzantine Culture
in November 2010, as part of the Association’s mission to provide moral and practical support to the

Museum, to assist 1n 1ts running, and to help augment its collections.

Executive Committee

Nikos Nikonanos, Chair

Kaua Loverdou-Tsigarida, Vice-chair
Toula Gourasa-Georgiadou, Vice-chair
Georgios I. Georgladss, General Secretary
Magdalint Manoud, Treasurer

Eliza Alexandridou

Aret1 Broussali-Garefi

Ipatia Dionysiadou

Eleni Lazaridou-Hatzigeorgiou

Mihalis Rokkos

Efstratia Stenomeridou-Tsirls

Devised and written by

Georgia Papazotou, Nikos Malakozis, Georgios Boudalis, Anneta Tsouka

Edited by

Georgia Papazotou
Concept

loannis O. Kanonidis

Photography

Museum of Byzantine Culture Archive. I TahdBapng Exinvikn Texvn, Zoypagikn Buzavavav xeipoypagav,
Exdouxn Abnvav, Abnva 1995, Elpidio Mioni, Eioaywyn omy elinvikn madaioypagia, MULET., ABnva 1979

loavvou Zxuitzn Yovoyig lotopiov (facsimile)

English translation
Georgios Boudalis, Rena Veropoulidou
Layout

dolphins // communication design - wwwdolphinsonline.gr

Production/Printed by
Skordopoulos
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