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EMNIXTHMONIKO XYNEAPIO

«Zwypagol kal epyaotnpla ot Makedovia kat to Aylo
'0Opog (1806 - apxes 2000 aL.)»

A" ETKYKAIOX
EKBEONC OPYAVWVELTTIEPIOBIKEG EKBETEIC PE 1O1aiTEPO KABE HOoPA evOIAPEPOV, TOOO YIA TO EIBIKO

OO0 KAl YIA TO €LVPV KOO, TTOL OXETICOVTAL JE TA EKBEUATA TOL KAl TIC eKPAVOELC TOU BulavTivoD
Kal Tou petaBulavTtivoD TTIOAITIOLOU.

T 0 Mouaceio BuCavTivoL MNoAmiopol epabivovTac Kal EMEKTENOVTAC TIC BEPATIKEC TNG HOVIUNG

To Mougceio pac oxediaoe kal eykawiaoe otic 20-12-2019 tnv mePIodIkr €kBeon LTO ToV TITAO «ADO
2UN\OYEC Opiyouv» e apopur) TOV HAKPOXPOVIO davelopd amd Tov ARuo @ecoaAovikne mPOG Xpron
109 ekOVWY Kal lEPWY KEWNAIWY TNC ZLANOYNAC TNG ANUOTIKAG IMivakoBrnkng.

O TiTAoC NG €kBeoNG «ADO ZUAAOYEC Opiyouv» ONAWVEL TNV MPOBECN TNC €KBECNC VA CLUYKPOTNOEL
Hiav OAOTNTA TTOL TTIPOEKLPE ATTd TN CLVOLAOTIKA PEAETN TWV QAVTIKEIUEVWY OVO ZUAOYWV: EKEVNG TNG
AnuoTikNc MivakoBrkng ©ecoalovikng kat ekeivne Tou Mouaceiou BuCavtivoL IMoAttiopo0. H pia 2uA-
Aoyn AetToupyel CUPMANPWHATIKA TNC AAANG KABWC péoca amnd tn ocLvBeon MapouolalovTal Ol TTOIKIAEG
eKDAVOEIC TNG 0PBOOOENC XPIOTIAVIKNC TEXVNG OTOUC AIWVEC HETA TNV AANWGCN EVTACOOUEVEC OTA KOL-
VWVIKOOIKOVOUIKA oLPdpalopeva. TauTOXpOVA CUPMTANPWVETAL KAL O KATAAOYOG TWV TTOVNUATWY EMTW-
VUPWY AAAG Kal avwvopwy Cwypadwy Kal epyacTtnpiwy, Ye Epdacn otnyv eMKPATEIR TOL BOpEIoEAT-
OIKOL XWPOUL, TTOL TEAOVLCE LTTO OBWHAVIKA KLPLOPXIA, KAl ETTIKEVTPO TNV €VPUTEPN TTEQLOXN TNG KEVTPL-
KNS Makedoviag, 1blaitepa tn @ecocaiovikn kat To Aylo Opoc.

2 TNV MePIOBIKN €KBeON «ADO ZLAOYEC opiyouv» mapovaolalovTtal 129 TONTIOTIKA ayaBd, GopnTEC EIKO-
VEC, QVTIKEIUEVA IBIWTIKAG AATPEIAC, AETOLPYIKA OKELN, AUdLa, lEPA KEWNAIA aTTO TIG ZUAOYEC TNG ANn-
poTIkNG MvakoBrkne (50) kat Tou Mouoeiou BuCavTtivou NMoAmopoL (79) mou xpovoAoyolvTal armd ToV
140 €W kAL TIC apxeG Tou 2000 at. Ta 85 and autd pdAiota exkTiBevtal yia mpwtn Gopda JETA TN CLVTH-
pNON KAl ETIIOTNUOVIKN TEKUNPIiwOor) Toug oto Mouaoeio.

Meoa amd TNV EKBEON O ETTIOKETTTNC KOAEITAL 0 TTOAATTAEC AVAYVWOEIG KAl TTAPOTPUVETAL OE TTOOOWTTL-
KN euPGBLvVoN OTIG BEUATIKES TNG €KBEONG PE TTOIKINEG ADOPLEG.

2TO TTAQIOLO TNG TTEPIOBIKNG €KBEONG TO MOLOEID HAC SIOPYAVWVEL ETTICTNUOVIKO CLVESPIO LTTO TOV TITAO
«Zwypadol kal epyacthpla otn Makedovia kat 1o Ayio Opoc¢ (180¢ - 190¢ ai./apxeg 2000 al.)».
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2TOXOC N eparrepw diepevvnon (NTNUIATWY 1oL APoPOLV OTN PETABLLAVTIVI EKKANCIACTIKY 0pBOO0EN
Cwypadikr Tou 18ov, 190U kal apxwy 2000 Al. WS KAL TNV ATTEAELBEPWON OTNV 0BWPAVOKPATOULEVN
ENMNVIKN ETIKPATELD KAl I0IKOTEPA 0TN Makedovia, Tn @ecoalovikn kat To Ayio ‘Opog. Oa eEeTactolv
(NTAPATA TTOL APOPOLV TNV TEXVN, TEXVIKI KAL TEXVOTPOTTIA TWV EIKOVWY KAl TWV £0YWV UVNUELOKNG (Ww-
YPADIKAG, TA €pyaAcTAPIA KAl TOUG PEPOVWHEVOUC ETTWVULOLG KAl avWVLULOoLS C(wypddoug Tou
e6peLOLV I 6POLV OTIG TTPOAVADEPOUEVEC TTEPIOXES, TIC PETAKIVACEIS TV (WyPAdPWY KAl TV OLVEPYEI-
wv (ouvTpogiec) kal Ta SIKTLA EMIKOIVWVIAC.

AVOKOWVWOELC TTOL AdOPOLV ATTOKAEICTIKA BEuaTa elkovoypadiag dev Ba yivovtal 6eKTEC.

H didipkela Tne kGBe avakoivwong umoAoyiCetal ota 15 Aemta.

To Emotnuovikd 2uvedplo Ba mpaypatonolinBei otn ©@ecoalovikn, oto Mouoegio BuCavtivol MoATiopov.
H évapé&n tou mpoypappatiCetar yia 11 20 NoeuBpiou (nuépa Mapaokeun) i 21 NoeuPpiouv 2020 kal n
SlapKeld Tou Ba kaBoploTel ard ToV APIBUO TWV CUPPETOXWV.

Ol evdlapepOEVOL TAPAKAAOLVTAL VA CUPTIANPWOOLY TN cuvNuuévn GOpuAa, Pe epidnyn éwe 300 Aé-

Eelg, n omoia Ba mpemel va anmooTaet pexpl Tic 31 Malfou otnv mapakaTw NAEKTPOVIKY SlevBuvon:
mbp@culture.gr pe TNV €voelgn yla 1o Emotnuoviko 2uvedplo: Zwypadol Kal EpyacTrpla.

H Emiotpovikn - OpyavwTtikny Emitpomm:

Ap AyaBovikn Tolmakou, AlevBovtpla Mouoeiou BuCavTivou MoAITiopon

Ap Evayyelia Ayyéhkouv, Mpoiotapévn Tunuatog ZuAhoync Ekévwy, Toxoypadiwy, Yndpidbwtwy, Avti-
YPAdwWV, Xelpoypadwy, AVBIBOAWY, XAPAKTIKWY, 2Xediwv, MNalartdnwy kat ZuAAoywv Mouoeiou Bulav-
TvoU [MoAmouov

Ap Avaotdolog Avtwvapag, lMNpoiotauevog Tunuatog EkBeoewy, Enmkowvwviag kat Ekmaidsuong Mou-
oeiou BuCavTtivou MoAriopon

Ap AvaoTaolog 2ivakog, ApxaloAdyoc Mouoegiou BuCavtivol MoAmopoD, Tuhua EkBecewy, Emkowvw-
viag kat Ekmaidevonc
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SCIENTIFIC CONFERENCE

“Painters and Workshops in Macedonia and Mount Athos
(18th - early 20th c.)”

FIRST CIRCULAR

exhibition, organizes temporary exhibitions with special interest each time, both for the
special and the general public, related to its exhibits and the manifestations of Byzantine
and post-Byzantine culture.

T he Museum of Byzantine Culture, deepening and expanding the themes of its permanent

Our Museum designed and inaugurated on 20-12-2019 the temporary exhibition "Two Collections
Meet" on the occasion of the long-term borrowing for use from the Municipality of Thessaloniki of
109 icons and relics of the Collection of the Municipal Gallery.

The title of the exhibition "Two Collections Meet" states the Museum'’s intention to form through the
exhibition a whole that emerged from the combined study of the objects of two Collections: that of
the Municipal Gallery of Thessaloniki and that of the Museum of Byzantine Culture. One Collection is
complementing to the other, and through the composition various manifestations of Orthodox
Christian art in the centuries after the Fall of Constantinople are presented, included in the socio-
economic context. At the same time, the list of works of famous and anonymous painters and
workshops is filled, with emphasis on the territory of northern Greece, which was under Ottoman rule,
and focusing on the wider region of central Macedonia, especially Thessaloniki and Mount Athos.

In the temporary exhibition "Two Collections Meet" 129 cultural goods, portable icons, objects of
private worship, liturgical utensils, vestments, sacred relics from the Collections of the Municipal
Gallery (50) and the Museum of Byzantine Culture (79) dating from the 14th and the beginning of
the 20th century are presented. In particular, 85 of them are exhibited for the first time after their
conservation and scientific documentation at the Museum.

Through the exhibition the visitor is invited to proceed in multiple readings and is encouraged to
personally deepen into the topics of the exhibition on various occasions.

In the frame of the temporary exhibition, our Museum organizes a scientific conference entitled
"Painters and workshops in Macedonia and Mount Athos (18th - 19th century / early 20th century)".
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The aim is to further investigate issues concerning the post-Byzantine ecclesiastical orthodox
painting of the 18th, 19th and early 20th century until the liberation in the Ottoman-occupied Greek
territory and especially in Macedonia, Thessaloniki and Mount Athos. Issues related to the art,
technigue and style of images and monumental paintings, workshops and individual eponymous
and anonymous painters based or operating in the above-mentioned areas, the movements of
painters and workshops (syntrofies) and their networks of communication.

Presentations relating exclusively to iconography will not be accepted.

The duration of each presentation is estimated at 15 minutes.

The Scientific Conference will be held in Thessaloniki, at the Museum of Byzantine Culture. It is
scheduled to begin on November 20th (Friday) or November 21st, 2020 and its duration will be
determined by the number of entries.

Those interested are kindly requested to fill in the attached form, with a summary of up to 300 words,

which should be sent to the following email address: mbp@culture.gr with the indication For the
Scientific Conference: Painters and workshops.

The Scientific - Organizing Committee:

Dr. Agathoniki Tsilipakou, Director of the Museum of Byzantine Culture

Dr. Evangelia Angelkou, Head of the Department of Collection of Icons, mural paintings, Mosaics,
Copies, Manuscripts, Anthivola, Engravings, Drawings, Incunabula and Collections of the Museum
of Byzantine Culture

Dr. Anastassios Antonaras, Head of Exhibitions, Communication and Education Department of the
Museum of Byzantine Culture

Dr. Anastasios Sinakos, Archaeologist of the Museum of Byzantine Culture, Department of
Exhibitions, Communication and Education
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[TPO'PAMMA | PROGRAMME

TaBBato 21 NoepPpiov 2020 | Saturday 21 November 2020

To cuvédplo Ba Sie€ayBel ympraka. [IpdoBaon pEcw Tov cLVEEGUOV:
The conference will be held online at the following link:

https://zoom.us/j/956329419212pwd=UWpjQ0svY05UYVhLVUZNbjVCMFhUdz09

9:30-9:45 'Evopén - Xawetiopol | Opening - Addresses

Yuvedpla A’ | Session A

[Ipoedpelo | Chair:

INGva Zappa, Avaminpwtpla Kabnyntpia, Mavemotruio MNatpwy, ekheyuévn Kabnyhtpa A.MN.0.
rewpylog Tolydpag, Avaminpwtng Kabnyntnhg, Anuokpitelo MNavemotruio Opdkng

lliana Zarra, Associate Professor University of Patras, elected Professor A.U.Th.

Georgios Tsigaras, Associate Professor, Democritus University of Thrace

9:45 - 10:00 AyyeAkn ZTpaTh, AaBid 0 ZedeviToiTnc- KwyoTtavTivog IE00LOVAXOG. ZwypAdol TOU
TTOWTOUL LIooU Tov 180u alwva otnv Kaotopld Kal oTnv ePIPELEIA TNC. 2XOAQ,
TapQTNPENOELG, VEQ OTOIXEIA
Angeliki Strati, David of Selenitza - Konstantinos the hieromonk. Painters of the first
half of 18th century in Kastoria and its periphery. Comments, notes and new elements

10:00 - 10:15 Oeoxdpng Toaumouvpag, TormKA Kal LITEPTOTIKA SIKTUA SPACNC KAAMNTEXVIKWY
gpyaotnpiwv otnv nepioxn e Auvtikng Maxkedoviag (18o¢-190¢ at.)
Theocharis Tsampouras, Local and supralocal networks of artistic activity in the
region of Western Macedonia (18th-19th centuries)

10:15-10:30 lwavvne XouvAlapdg, O adeppoi Xwpapa, (wyoagor arnd 1o NAolETol Twv lwawivwy
Kai To Epyo Touc oe Autikr) Makedovia, Hrelpo kai Ocooalia
loannis Chouliaras, The Chorafa brothers, painters from Lozetsi, loannina and their
work in Western Macedonia, Epirus and Thessaly
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10:30 - 10:45

10:45 - 11:00

11:00 - 11:15

11:15-11:30

11:30 - 11:45

11:45-12:15

12:15-12:30

. Fpnyoploc Mavomouiog, Or Cwypdgor aro to Noletor (EAANviKO) Katoavoxwpiwv:
Ol ETTYPAPEC TWV YWWOTWV EQYWV TOUC

Reverend Gregory Manopoulos, Painters from the village Lozetsi (Helleniko) of
loannina region: The inscription from their known works

Xpuoaven MavpomoluAoL TololuN, AVWvupog Cwypagoc epyactnpiou e AuTIKNG
Makebdoviac CwypagiCet o 1871 v Navayia otnv lMNevinkootn. lNowa eival Ta
TOOTUITA KAl Ol ETOPACEIC TOU,

Chrysanthi Mavropoulou-Tsioumi, An anonymous painter from a workshop in
Western Macedonia painted the Virgin Mary in Pentecost in 1871. What are its
patterns and effects?

Zwn Fodoon, XpiotodouAoc lwavvou Zwypapoc kai marna - Ouwuac Owovouidne
(MowTtoovykeAoc AyabBayyeAoc): NapdAinAot Biot Svo Cwypapwy Tou 190U alwva
arnrd ™ Zianota Kai Tnv Epdtupa (ZeAatoa)

Zoi Godosi, Christodoulos loannou Zografos and Papa-Thomas Economides
(Protosyngellos Agathangelos): Parallel lives of two 19th century painters from
Siatista and Eratyra (Selitsa)

Quwudg Znkog, Evac Cwypagoc ard v Epdrupa otnv Kaoctopid ora pueoa tou 19o0u
aiwva

Thomas Zikos, A painter from Eratyra to Kastoria in the middle of the 19th century

Zwn NoAa, AkoAovBwvtac Tov Zauapivaio ayioypdado Zron lwavvou NtoBa
Zoi Lola, Following Zisis loannou Dovas, a painter from Samarina

2udntnon | Discussion

AlGAepa | Break

Yuvedpia B’ | Session B

[Tpoedpeio | Chair:

ABavdaolog Zepoyiou, KaBnynmg, A.lN.0. e AyyeAikn Ztpatn, Enitiun Eopoc ApxaloTrtwy
Athanasios Semoglou, Professor, A.U.Th. e Angeliki Strati, Honorary Director of Antiquities

12:30 - 12:45 |wavvnc Towovpng, To epyacTripio TS AyiIdc oTo XwWeo TG Gsooaliac kal Tne
Makedboviac. Mvnueia, eikovec kal Cwypadol
loannis Tsiouris, The Workshop of Agia in the area of Thessaly and Macedonia.
Monuments, icons and painters
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12:45 - 13:00

13:00 - 13:15

13:15-13:30

13:30 - 13:45

13:45 - 14:00

14:00 - 14:15

14:15-14:30

14:30

Ayabovikn Tomakou, H 6paon Tou epyacTnpiov «1nG Ayiac» otnv Kevipikn
Makedovia. H paptupia Twy eikovwy

Agathoniki Tsilipakou, The action of the «Agia» workshop in Central Macedonia.
The testimony of the icons

NikoAaog IMpaikog, To gpyaotriplo AiToxwpIvwy ayloypddwy (TEAn 18ou al. - apxec
2000 al.) oTo MAQIOIO TNG KEVTPOUAKESOVIKIG EKKANCIAOTIKIG CWYPAPIKNG
Nikolaos Graikos, The workshop of Litochorian hagiographers (late 18th - early
20th century) in the context of Central Macedonian ecclesiastical painting

ABNnva TotykapormoLAoL, H KAAANITEXVIKI) TQUTOTNTA TwWV KOAQKIWTWV AyiloypAagwVv
(18oc¢ - 2006¢ a.)

Athina Tsigaropoulou, The Artistic Identity of the Hagiographers from Kolakia (18th
- 20th century)

INGva Zappa, H xpoiotiavikn eikova tov 190 aiva peoa amod 10 TOMTIOUIKO TNC
TepIBaAAov

lliana Zarra, The Christian image in the 19th century through its cultural
environment

Mewpylog Tolyapag, EIKOVEC QYIOPEITIKWY £0yacTniwv Tou 1900 alwva otnv =aven
Kai T Podomn

Georgios Tsigaras, Icons from 19th century Mount Athos’ workshops in Xanthi and
Rodopi

lwavvng Zapnylawidong, IxvnAatwvrag tnv TeExVIKr CwypapiknNG Katl Tnv TEXVOTPOTTIA
10U Ayroypapikol Oikou TG ASeAPOTNTAC Twv Avavaiwy. IoTOPIKES, aloBNTIKEC Kal
LETPIKEC TTOOOEYYIOEIC

loannis Sarigiannidis, Tracing the painting technique and style of the Hagiografic
House of the Ananeus Brotherhood. Historical, aesthetic and metric approaches

Avépopdxn Boutowd, lMNavreAnc 1. lNavomovAoc: H mopeia arrd T 2teuvitoa otnv
oBwuavokpartouuevn Oecoalovikn

Andromachi Voutsina, Pantelis P. Panopoulos, his path from Stemnitsa to the
Ottoman occupied Thessaloniki

2odAtnon - Anén tou 2uvedpiou - Zuumepdopata
Discussion - End of Conference - Conclusions
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AyyeAikn Ztpatn

AafBid o Zedevitolwtng- Kwvotavtivog tepopovayos. Zwypa@ol ToU TIPwToU
Hoov Tov 18ov atwva otnv Kaotopld kat otV mepLpEPELd T™NG. ZYXOALQ,
TAPATNPNOELS, VEX OTOLXELX

TNV AVaKoiVwon apoLoIaleTal Kal avTImapABAAMETAl TO (wWyPAPIKO YO TOL AABIS TOL ZEAEVITOIW-
Z TN Kal ToL KwvoTavTivou lepopovaxou otny Kaotopld kat otnyv euplTepn Tepldepeld te. O ovoua-
oTOC Kal dpaoTrploc Cwypadoc AaBid, pe kaTaywyn TN ZeAevitoa NG ALAWVAC (voTIa AABavia) Kat ep-
TIVEUOLEVOG SNUIOLPYOC TOCO TOIXOYPADIKWY OLVOAWY OCO KAl GOPNTWV EKOVWY, CLYKATOAEYETAL, PJadi
pe Tov Aloviolo Tov ek Poupvd, aTouc 00 KLPIOTEPOUC EKTTPOCWITOUC TOL PEVHUATOC TNS CWYPADIKAC
TTOL QVATPEXEL, AVIIYPADEL KAl EVOWPATWVEL TTPOTLTIA TNG AKUNG TNG TTAAAIOAOYEIAS (WYPAdIKAG TOL
140U aiwva Kal, Kata KLUPLo AOYO, ToL vaoL Tou NpwTtdtou oto Aylo Opog. Ztov idlo (wypado amodidou-
ge, HETA amod TTPOOPATEG ETOTNUOVIKEG EQYACIEC KAl EPTTEQIOTATWHEVN JEAETN, KAL APIBHO EIKOVWY ATTO
ToV BopeloeANadIKO XWPEO, ol oroiec eixav amodobei maiaidtepa otov Aloviolo Tov ek Pouvpva.

2T1ov avtinoda Tou Aaid (1693-1726), o (wypadog KwvoTavTivog TTou eixe TNV IOIOTNTA TOL I[EQOUOVA-
XOU, OTIWG AVayPADETAL O EIKOVEG TOL, SPACTNPIOTIOETAL EKTOC ard To Aylo Opog, oTtnv Kaotopld Kat
OTA YEWYPAPIKA OpIa TNG APXIETIOKOTING Axpidag, otn ©eocoaiovikn kat otn Bepola. H (wypadikn Tou,
QMOTLUTIWEVN O€ TTANBOG GOPNTWY EIKOVWY, OTOXEVEL TTEQIOCOTEPO OTN SIAKOCUNTIKOTNTA KAl XQWHATI-
KO TTAOUTO Kal €ival TTPOCAVATOAOUEVN TTEPIOCOTEPO GE TTPOTLUTIA TN KONTIKAG CWyPadIKNC KAl o€ £pya
Hrelpwtwy (wypddwy Tou 160UV alwva. MNapd TNV TTAPAPOVN) KAl TNV EVACXOANOT TOL OTNV AYIOPEITIKN
TIoATela Oev paiveTal va evoTepviCeTal cuveldNTA TIC VEEC IOEEC TTOL XOPAKTNPICOLV TO £pyo ToL Aaid.

H akpalovoa kat eunuePoLaa TOAN TNG KaoTopias Katd To MPWTO piod Tou 180L alwva, QVOKTr OTIC
VEEC IOEEC KAL OTA HETAPPUBUIOTIKA PELUATA TTOL £iXaV WC adeTNEIa TO PEYANO TIVELUATIKO KEVTPO TOL
Ayiou Opouc, €dwoe Tnv evkalpia TOCO oToV GNUIoPEVO CwyPAado AaBid ZeleviTowTn OCO KAl OTOV €L-
PNUATIKO KwvoTavTivo lepopdvaxo, e TO AUTOVOUO KOATEXVIKO NBOC Kal TNV avwTePn MoldTNTA TNG
Cwypadknc Toug, va ekbpaoouy e mappnoia kat Suvaulopo To SIaxuTo (wypPadIKO TOUC TAAEVTO KAl
NV eupeia kat eEAANVIKA Adyla Tadeia Toug.

Angeliki Strati

David of Selenitza - Konstantinos the hieromonk. Painters of the first half of 18th
century in Kastoria and its periphery. Comments, notes and new elements

his paper presents, compares and contrasts the works of David of Selenitza and Konstantinos

the hieromonk from Kastoria and its wider periphery. The renowned and famous painter David,
originating from Selenitza near Avlona (southern Albania) and inspired creator of so many wall-paint-
ings and portable icons, is along with Dionysius of Fourna, one of the two most prominent represen-
tatives of the painting art wave that recalls, copies and incorporates prototypes from the Palaeologian
painting of the 14th century, mostly from the church of Protato at Mount Athos. A number of icons from
northern Greece is also attributed to the same painter, after recent scientific research and thorough
studies, which were previously attributed to Dionysius of Fourna.
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Contrary to David (1693-1726), the painter Konstantinos, who was a hieromonk, as mentioned on his
icons, worked, apart from Mount Athos, at Kastoria, and the geographic limits of the archbishopry of
Achris, Thessaloniki and Beroia. His art, in the form of numerous portable icons, aims more to deco-
ration and chromatic enrichment, and focuses mostly on prototypes of the Cretan painting and art-
works of Epirotan painters of the 16th century. Despite his stay and work at Mount Athos, he does on
seem to consciously incorporate the new ideas expressed in the works of David.

The thriving and prospering city of Kastoria during the first half of the 18th century, open to new ideas
and the reform currents that originated from the great cultural centre of Mount Athos, offered a
chance to the renowned painter David of Selenitza as well as to the innovative hieromonk Konstanti-
nos, with their autonomous artistic ethos and their superior quality of painting, to express their fluent
artistic talent along with their wide Greek scholarly education.

Oeoxapng Todumovpag

Tomkd kat vtepToTIKA SIKTLA SPAOTG KAAALTEXVIKWV EPYAOTNPLWV GTNV
TepLoy” ™G Avtikng Makedoviag (1806-190¢ a.)

0 EUTTIOPIO PEYAAWY ATTOOTACEWVY KAl N EAAEIPN lELAPXIKOV BABOLG OTNV EMAPXIOKN Sloiknon eTTe-
T TPeE 0E OPIOUEVOLC OIKIOUOUE TNC OBWHPAVIKAG AUTOKOATOPIAC VA CLOCWPEEVCOLY CNUAVTIKA
XPNHATIKA TTAEOVACHATA KAl va SpACOLY oav TTOAOL TTVELUATIKNG KAl KOAATEXVIKNG EAENG. Opyavw-
HEVA PITOLAOUKIA TEXVITWY KAl JAoTOPWY, SNUIOLPYIKA LTTOKEpeEVa Sladopwy SuVATOTATWY, KATA-
Elwpévol Kal TTpwTomelpol CwypAadol, TTPOCEAKDOVTAL ArTd TIC AKTIVOBOAEC AUTEC KOITIOEC KOANTEXVI-
KAC CWNC Kal avanmTOoooLV I0XUPOVC SECUOUC TTATPWVIACG PE TIC TTApAyyeNOOOTIKEC SLVAUEIC TNC
KABe KOVOTNTAG. H ENeIPN HOKPAG KOANITEXVIKANG TAPAS00NG 0 VEOTEUKTOUC OIKICUOUC Kal N pa-
yoaia abénon Tov apIBPOoL TWV EI0AYOUEVWY KAANTEXVIKWY TTPOIOVTWY (KLPIWC BIBAIWY Kal TUTWUA-
Twv) elval TapayovTes MouL 6POLV KATAAUTIKA TOCO 600V adopd oTnV dlapdpdwon Twy KPItneiwy yia
TNV emAoyn Twv Cwypadwy -ue Baon TI¢ 6eEI0TNTEC KAl KUPIWE TNV ELEAIEIQ TOLG- AANNG KALOTNV OTA-
SloKn avavewaon Tou opifovta TPOCOOKIWY TNG CWYPAPIKAG TEXVNG Twv OpBodOEWV.

H mepinTwon tng AuvTikAg Makedoviac mapouaolalel ISaiTePo EMOTNHOVIKO evOlAdEPOV, KABWCS VEOL
duvaplkoi okiopol (Z1aTioTa, Epatupa, BAaoTn) apxiCouv va mpoceAKOOLY onUavTikd aplbpd (wypd-
dwv anod dladopeg TEPIOXES TNG 0BWHAVIKWY BaAkaviwy, evi TALTOXPOVA avadleTal Eva PIKPOTEPO
TOTMKO SIKTLO CWYPAPWY, TIPOOPICHEVO APXIKA VA KAALPEL ATTOKAEIOTIKA QVAYKEC TNG TTEPLOXNG, TO
omoio dpwWG Pe TN oelpd Tou Tov 190 alwva avantvooel veeg GIN0SOEIEC LTTEPTOTTIIKOD XAPAKTAPA.
MapdAnAa pe tnv KataoTpodr TS MooxOTTOANG KAl TWV KOAATEXVIKWY £pyAcTNPIiwVY TNC TTEPIOXNC
TOUL ['PAPPOUL, HEYANEC TANBLOUIOKEG OpASEG AANG Kal TTOAAOL CwypAdOL UETAKIVOUVTAL KAl JETAPE-
oLV TN 6PACN TOUC OTIC OLVAUIKES AUTEC KOWVOTNTES Twv OpBodOEWY, aAN&lovTag Gpdnv TIG LTTAP-
XOUOEC KOATEXVIKEC IOOPPOTIEC KAl AvadIaUOPPWVOVTAC TO GACUA KAAATEXVIKWY ETIPPOWV KAl
mpoodokiwy otn AuTiki Makedovia. H mapovoa avakoivwon $IAodoel va avacuvBEael TO TOAUCUV-
BeT0 bikTLO HploNng Twv CWypPAPIKWY epyacTnEiwy otn AuTikr Makedovia kal va TapousclAcel TO e-
TAOXNHUATIOPO TWV KOAAITEXVIKWY TTOOTEQAIOTHTWY OTN CUYKEKPIPEVN TTEPLOXN ATTO ToV 180 €WwC Kal
Tov 190 awwva, AauBavovtag umdPn TA IOTOPIKA YEYOVOTA KAl TA KOIVWVIKOOIKOVOUIKA cLPPpaldue-
va TNG ETTOXNG.
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Theocharis Tsampouras

Local and supralocal networks of artistic activity in the region of Western
Macedonia (18th-19th centuries)

ong-distance trade and the lack of hierarchical depth of Ottoman administration allowed many Or-

thodox communities in the Ottoman Empire to accumulate significant financial wealth and turn into
hubs of intellectual and artistic activity. Organized groups of artisan and craftsmen, creative subjects of
varied skills, both renowned and unfamous painters, all were attracted to these new cradles of artistic
activity and developed strong ties with the preeminent patrons of each community. The absence of a
long artistic tradition in newly established communities and the influx of imported artworks (mainly prints
and printed books) were factors that laid down the criteria for selecting the right painters for any new
commissions. Their skills, but more importantly their flexibility, played a significant role in the painters’
success, for the horizon of expectations of these Orthodox communities was in constant transformation.

The case of Western Macedonia is of particular interest, as new Orthodox communities (Siatista, Selit-
sa, Vlasti, etc.) started attracting, from the early seventeenth century on, a significant number of
painters from various parts of the Ottoman Balkans, while a smaller local network of painters emerged
to meet regional needs. These local networks of painters gradually developed supralocal aspirations
and by the mid-nineteenth century presented a notable activity throughout the Ottoman communities
of the Balkans. | will argue in this paper that the destruction of the bustling town Moschopolis and the
dismantlement of the villages of Mount Grammos triggered a population displacement that drastical-
ly changed the cultural landscape of the late Ottoman Balkans. This paper also aims to reconstruct
the network of activities of the painting workshops active in Western Macedonia by exploring the shift
of artistic taste of the Orthodox communities in this area from the eighteenth to the nineteenth century
and contextualizing this phenomenon within its historical and socio-economic frame.

[wavvng XovAlapdg

OLadep@ol Xwpapa, {wypagol atmd To AoléTol TwVv lwavvivwy Kol To £€pyo ToUG
oe Avtikn Makedovia, Hmelpo kat Osooaiia

a 6vo adepdla Cwypadol NIKOAaoC kal Oeddwpoc Xwpaddc kaTayovtav amd To Xwpld AolETol
T (onuepvd EANVIKO) Twv lwavvivwy. Elval yvwotol and apketd €pya Toug otn AuTikr) Makedovia,
otnv Hmelpo kat otn ©@ecooAia. Ta duo adepdIa EEKIVOUV TNV KAAATEXVIKI TOUG TTOPEIA ayloypaPwvTag
padi Tov uNTPOTOATIKO vad Tou Ayiou NikoAdou otnv Koldavn 1o 1730. ZUVOAIKA TO £pY0 Kal Twv SLO
adepdpwv exteivetal amd 1o 1730 Ewe TO 1756 Kal amodeKVOETAL OTL TTPOKEITAL YIO €V EEAIPETIKA TTA-
paywylkod ouvepyeio (wypadwy, ol omoiol epyalovTal OTNV KEVTPIKN Kal BopeloduTkr EANGSA, TapdA-
ANAQ pe GAAa YyWwoTd ouvepyeia (wypddwy auThc TNS enoxnc. H §paon Toug amodelkvOeL TIC TIOMEC
HETAKIVAOEIC TWV KOAITEXVWY OTNV NTEIPWTIKA EAAGSA Tov 180 aiva, TIC KAAATEXVIKEC OCUWOEIG TNC
ETOXNG, HE KEVTPO TTIa TO Aylov Opoc Kal TNV «0ploBETNON» KATA KATTOIO TPOTIO TNE TEPIOXNG 6PA0NC
TOL KABE cuvepyeiov CwypPAdwV.

14 SCIENTIFIC CONFERENCE
Painters and Workshops in Macedonia and Mount Athos (18th - beginning of 20th c.)



loannis Chouliaras

The Chorafa brothers, painters from Lozetsi, l[oannina and their work in Western
Macedonia, Epirus and Thessaly

he two brothers, painters Nikolaos and Theodoros Chorafas came from the village of Lozetsi (to-

day's Elliniko) in the region of loannina. They are known for several of their works in Western
Macedonia, Epirus and Thessaly. The two brothers begin their artistic career by painting together the
metropolitan church of Agios Nikolaos in Kozani in 1730. In total, the work of both brothers extends
from 1730 to 1756 and proves to be an extremely productive group of painters, who work in a large
area of Greece, along with other well-known painter workshops of the 18th century. Their action
proves the frequent movements of artists in mainland Greece in the 18th century, the artistic osmosis
of the time, now centered on Mount Athos, and the "delimitation” in a way of the area of action of each
painter's group.

. ['pnydplog MavomovAog

Ot lwypawol amd to Aolétol (EAANVIKO) Katoavoyxwplwv: oL ETypa@ES Twv
YVWOTWV £pYWV TOUG

VTIKEIUEVO TNG AvaKOoiVWoNG eival N mapouoiaon Tou £pYou Twy CwypAadwy TNG OKoyEvEIag XwPa-

®a anod 10 AoleTol (EANVIKO) lwavvivwy, peoca amd tn dnuooieuon Kal To OXOAAoHO Twv ETTYPA-
dWV ToKOYPAPIWV KAl PIAC EIKOVAC TTIOL XPOVOoAoyouvTal oTo didoTnua 1730-1768. Mpodketal yia eva
olkoyevelakd ouvepyelo (wypAdwy, OTO OTIOI0 OUWG CLPPETEIXAV ELKAIPIAKA KAt AAAOL CwyPAdOL KAl
TO omoio TapoLCIAlel Evtovn KIVNTIKOTNTA PETAED Hmeipou, voTioduTikAG Makedoviag kat Bopeiag
©@eocooAiag.

Rev. Gregory Manopoulos

Painters from the village Lozetsi (Helleniko) of loannina region: The inscription
from their known works

his paper presents the works of the painters belonging to the family Chorafas, originating from

the village Lozetsi, situated in the area of “Katsanochoria” of the loannina region. This will be
achieved through the annotated edition of the inscriptions of their mural paintings and an icon, dated
in the period 1730-1768. The Chorafas family had formed a familialy tied artistic workshop, in which
occasionally other painters participated as well. The workshop was characterized by intense mov-
ability between areas of Epirus, southwest Macedonia and northern Thessaly.
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XpuvoavOn MavpomovAov ToloVun

Avwvupog Lwypdog epyaotnpiov ¢ Autikng Makedoviag (wypa@ilet
to 1871 Vv [Mavayia otnv [levtnkoot. [lowa elval Ta mpoTLTIX
KOl OL ETMSPACELS TOV;

TO €MOTUAIO TOL TEUTTAOUL TOL vVaoU Tou Ayiou EuoTtabiou oto xwpld Kpuuivi Boiou, mou xtiotnke 1O

1868, BplokeTal pla oAb omdvia elkoéva NG MevinkooTAG Pe v anekovion e MNavayiag. O Cw-
YPADOC TNG EIKOVAG €ival QVWVULIOG, LTTAPXEL OPWC N XPOVOAOYia TS kKaTtaokeunc TnG (1871). O Cwypd-
$OG MPOEPXETAL ATTO TOTTIKO £QYACTHPLO TNG ELPUTEPNG TTEPIOXNG, OTTWEG AAWOTE Kal Ol {wypAadOol TwvV
AAAWV EIKOVWY TOL ETICTUAIOU.

2TNV MapAcTaon Kuplapxet N popdn NG MNMavayiag mou k&Betal o 1dlaitepa PnAd Bpbvo ExovTac apl-
oTePd Kat 6e€1a TNC ava €61 amocTtoAous. To Ayio MNvebua BpiokeTal Tavw amod TO KEGAAL TNS Kal ava EEL
AOKTIVEC KaTeLBUVOVTAL OTA KEGAAIA TWV ATTOCTOAWV. ATIO TNV TAPACTACN AETEL N AmeEIKOVION TOL KO-
opouv.

2 TNV TAPOoLCIacn TOL BEUATOC YyiveTal TTPOCTTABEI EpUNVEIaS TG MapAoTaonC Kal avadntobvTal Ta
TPOTLTTA TTOL AKOAOLBNOCE 0 CWYPADOC KAl Ol EMOPACEIC TTOL OEXTNKE.

Chrysanthi Mavropoulou-Tsioumi

An anonymous painter from a workshop in Western Macedonia painted the
Virgin Mary in Pentecost in 1871. What are its patterns and effects?

n the entablature of the iconostasis of the church of Agios Efstathios in the village of Krimini Voio,

builtin 1868, there is a very rare icon of Pentecost with the image of the Virgin Mary. The painter of
the icon is anonymous, but there is a date of its construction (1871). The painter comes from a local
workshop in the area, as well as the painters of the other images of the epistyle.

The figure is dominated by the figure of the Virgin Mary sitting on a very high throne, having six apos-
tles on her leftand right. The Holy Spirit is above her head and every six rays are directed to the heads
of the apostles. The show lacks the depiction of the world.

In the presentation of the subject, an attemptis made to interpret the performance and the models fol-
lowed by the painter and the influences he received are sought.
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Zwn T'odoon

Xplotodovrog lwdvvou Zwypd@og kat tatma - Owpdg Owkovouidng
(MpwTtoovykeAog AyaBayyeAog): [TapdaAinAot Biot SV0 {wypapwv
tov 190v awwva amd ™ Zwatiota kot v Epatupa (ZéAitoa)

L EKONAWOEIC TNG BPNOKEUTIKAG KAl TNG KOOWIKACG Cwypadkng Tov 190 awva amoteAolv evOeitelc
O yla TN Slapopdwon TNG KOCUOBEWPIAC TWV KATOIKWY TWV EAMNVIKWY KOIVOTATWY KABWGS KAl yIa TOV
HETAOXNUATIONO TwV SOPWY TNG TTAPAOOCIAKNC KOWVOTNTAG TNV ETTOXN TNG VEWTEPIKOTNTAG. 2TV £QYQ-
ola eetaletarin dpaon 0o wyPAPWY TTOL CLVUTTAPXOLV XPOVIKA GE SUO YEITOVIKEG KOVOTNTEG TNG Av-
TIKNAC Makedoviag. Mpokeltal yia Tov XplotddouAo lwavvou Zwypdado (1839-1919) and tn Z1aTioTa Kat
Tov mana - Q@wpda Owovopion (MpwTtoocLykeAo AyaBdayyeho) (1844-1926) and tTnv Epdtupa (ZEAToa)
TTOL SPOLV OTN YEVETEIPA TOLG OANA KAl OE Pl eupLTEPN TTEPLOXN 0Tn Makedovia kKal eKTog autng. Me
Bdéon o CwypadIKd TOLG €PYO (ToKOYPADIES, GOPNTEG EIKOVEG) KAL APXEIOKO LAIKO (Eyypada, EMOTO-
AEC, elkovoypadikolC 0dnyous, EVTUTIA amopvnuoveLuaTa K.A.) yivetal avadpopd otn pabnteia Toug
EVTOG TOUL OIKOYEVEIOKOU TTEPIBAAOVTOG, OTa 1BIAITEPA XAPAKTNPIOTIKA TOL €PYOL TOUG KABWG Kal
OTOUG TTAPAYOVTEC TTOL 0ONYOLV OTNV LIOBETNON OTOIXEIWV ammd TN SUTIKY TEXVN OTO CWYPAPIKO TOLG
biwpa. Epevvartay, emiong, n €Ktaon TG eMAyyEAUATIKNG TOUG OPACTNPIOTNTAG OTOV TOTIO KATOKIAG
TOUG KAl OLAOYOLTTOU TOLG 0ONYOLV VA PETAKIVNBOULV yia TNV avaltnon meAATEING EKTOC Twyv Opiwv TNG
KOWOTNTAG KATaAywyng Toug. Me Tn Slepebvnon Twv Opwv AoKNOoNG TNG EMAYYEAUATIKNG §pa0TNEIOTN-
TaC Twv Cwypadwv avadlovTal BEuaTa oL APOPOLV TIC OXECEIC TOLG PE TOUC TTEAATEC KAl TN cbvayn
OLUPWVIWY PETAEL TOUC, OTTWC KAl BEUATA EMTAYYEALATIKOD QVTAYWVICHOU Kal Slekdiknong mapayye-
AWV oToV {610 TEAQTEIOKO XWPO AAAG KAl TNG Olapdpdwong evoc SIKTLOL CLVEQYATWY I HeoalOVTWY
TTIOL evEPYOLV TTPOG OBEAOG TwV Cwypadwv. H TapdAAnAn eEE€Taon Tou €pyou Kal TNG §paong Twv dVO
Cwypadwv avadelkvuel, emmong, BEUaTa OXETIKA PE TNV KOWWVIKA TOLG BECN TTOL CLVAPTATAL PE TNV
ETTAYYEAUATIKY TOUG IOIOTNTA, PE BACN TNV OTTOIA KATAKTOLV OXL HOVO TNV EMAYYEAUATIKI KATAEWON OA-
A KQL TNV KOWWVIKE avayvwpLon.

7.0i Godosi

Christodoulos loannou Zografos and Papa-Thomas Economides (Protosyngellos
Agathangelos): Parallel lives of two 19th century painters from Siatista and
Eratyra (Selitsa)

he religious and secular painting in the 19th century is indicative for the ideology of the inhabi-

tants of the Greek communities as well as for the transformation of the social structures within
the traditional communities in the era of modernity. This paper examines the action of two painters
who coexist in two neighboring settlements of Western Macedonia. Christodoulos loannou Zografos
(1839-1919) from Siatista and Papa-Thomas Economides (Protosyngellos Agathangelos) (1844-
1926) from Eratyra (Selitsa) operate in their hometown but also in a wider area in Macedonia and be-
yond. Based on their paintings (murals, portable icons) and archival material (documents, letters,
iconographic guides, printed memoirs, etc.) reference is made to their apprenticeship within the
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family environment, to the particular characteristics of their work as well as to the factors leading to
the adoption of elements from Western Art in their painting style. Their professional activity in their
place of residence and the reasons that lead them to move in search of a clientele beyond the bor-
ders of their community of origin are also investigated. By exploring the terms of the painters' pro-
fessional activity, issues arise concerning their relations with clients and the conclusion of agree-
ments between them, as well as issues of professional competition and commission claim in the
same clientele, in addition to the formation of a network of partners or intermediaries act in favor of
the painters. The parallel examination of the work and the action of the two painters also highlights
issues inrespect of their social status that is related to their profession, on the basis of which not only
do they gain professional prestige but also social recognition.

Owudg Znkog

'Evag (wypagog amd v Epatupa oty Kaotopld ota péoa tov 190v atwva
¢ TTOAN GG Kal 1 TTeploxn TAG KaoTopldg AvekaBey MPooriAKLE KOAMTEXVES Ao Sladopa pepPN.
STV TTOAN £PYACTNKAV APKETOL TOTTIKOL {wyPADOL, AMG KAl KAANTEXVEG ATTO AAAOD.

>Té péoa o0 1900 aitwva evtormiCeTal 0 (wypadog Mewpylog Mavouni and T Zétoa (‘Epatupa) va
¢pydleTal oTiq Se0TOTIKES elkoOveg ToD Ayiou Aouka (1840). Trv 1bla emoxr) evromiCetat 6 Mamadrolog
Oikovopog A Mamalikog Zwypddog.

O Mamradholog Zwypapog Oikovouog yewriBnke mepimou 1o 1800. YTINpETnoe WG lepeag, EpYACTNKE
WS BACKAAOG, AMG Kal WE TTPAKTIKOS YIaTedg. 'H 6pdon Tou elval yvwoTr) Amd dopnTee elkoves oTAV
AuTikr) Makedovia. 2TV Kaotopld £xouv eVTomoTel GopnTES EIKOVESG TOL OTO VAo TV Ayiwv Avapyl-
pwV TAG cuvolkiac Kapuidn. ZTi¢ SE0TOTIKEG elkOveg ToD vaoD evTomideTal f LTToyPadr) TOU KAl ) XPOoVo-
Aoyla 1841.

O Cwypddoc epydotnke emiong oTr) Slakdounon To0 TEUMAOUL, OTTOL TTAPATNEODVTAL KOOUIKA BEpaTa,
Ue dpoUTa, Aven Kal dveodoxeia. 2TV KaoTopid £xouv pyacBel {wypadol Ao T ZENTOA PETA TA pé-
oa To0 1900 aiwva. ZTov 1610 vaod £xouv EVTOTIIOTET APKETEC GoPNTECS eikdvec ToD KwvoTavTivou 'lwdv-
VOUL Ao T ZENToQ, ol OTToieg XpovoloyolvTal TO 1852. MiBavoTata O Mamadfikog Oikovouou EpydoTn-
ke TO 1841 kai otr) Siakdopnon To0 TEUTTAOU.

>TA péoa 00 190U altva otV KaoTopld ol SUVBAKES elval EDVOIKES YI& THY AvolkoSdUnon vady. "ETal,
TIPOCEAKUOVTAL KAAITEXVEG ATO SIAdopa pEPN, Omwg Ard TV éhitoa (‘Epdtupa), pia KwUomon pé
HEYAAN KOAAITEXVIKN TTapadoon.

Ma tov Mamadhoto A Mamalfiko Zwypddo Kal ) Spaon Tou TTANPOPOPOVUHACTE ATTO TA « ATTOUVALIOVED-
para» 100 Ayabayyehou f Mamabwpd Oikovopidn, 6 émoiog UIAPEE YOG Tou Kal {wypddog. Mabaivou-
e 6Tl 6 lewpyloc Mavoun kal 6 Manalfiolog Zwypddog eixav cuyyevikn oxeon. O Mamadfkog Oiko-
VOLIOUL EPYACTNKE OTIV KaoTopid WG e0VOOUUEVOC TOD UNTPOTTOAITN, GG UTTNEETNOE Kal WG iepéag.

'O MNanalnolog Zwypadog elvat Evac KaATEXVNE Amo T ZENToa, 6 Omoiog EpyaleTal oThv Kaotopid Ai-
YO YUpw oTA péca Tod 190u aiwva (1841). ‘O (wypadog ACKOAEITAl TALTOXPOVA UE TV EKKANCIOTIK,
GAAQ KAl THV KOOHIKT) CWYPADIK.

18 SCIENTIFIC CONFERENCE
Painters and Workshops in Macedonia and Mount Athos (18th - beginning of 20th c.)



Thomas Zikos

A painter from Eratyra to Kastoria in the middle of the 19th century

T he city but also and the region of Kastoria, for many centuries has been always an attractive
place for painters from many nearby places. In the city worked many local painters but as well as
many painters from other places.

In the middle of the 19th century the painter Georgios Manouil from Selitsa (nowadays Eratyra, a vil-
lage of Western Macedonia) is working in the church of Saint Loukas (1840). At the same period is
active Papazisios Oikonomos or Papazikos Zografos.

Papazisios Zografos Oikonomos was born around 1800. He served as a priest, a teacher but also as
amedical practitioner. We know his action from portable icons all around Western Macedonia. In the
city of Kastoria are found portable icons in the church of Agioi Anargyroi of the Karydi district. We lo-
cate his signature in the icons of the templon of this church and the date 1841.

The painter also worked in the decoration of iconostasis, where are observed some cosmic elements,
such as fruits, flowers and vases. In the city of Kastoria have worked many painters from village Selit-
sa, in the middle of the 19th century. In the same church have been found many portable icons of the
painter Konstantinos loannou from Selitsa, that are dated in 1852. Probably Papazikos Oikonomos
worked in 1841, also in the decoration of the iconostasis.

We are informed about Papazisios or Papazikos Zografos from the “Memoirs” of Agathangelos or
Papathomas (father Thomas) Oikonomidis, the son of Papazikos and a painter as well. We learn that
Georgios Manouil and Papazisios Zografos are relatives. Papazikos Oikonomou worked in Kastoria
thanks to the bishop, who invited him, but also served as a priest.

Papazikos Zografos is an artist from Selitsa, who is working in Kastoria in the middle of the 19th cen-
tury (1841). The artist deals with both secular and ecclesiastical painting.

Zwn Adda

AkoAovBwvTtag Tov Zapapvaio ayoypdgo Znon lwavvouv Ntofa

Znong lwavvou NTéRag nTav ayloypadog anod T Zapapiva, To opevo BAaxoxwpt Tng INMivéou otov

Nopo IMpeBevwy. Epydotnke oto TPITo TETAETO ToL 190V AWVA WG PEAOG TOL OIKOYEVEIAKOU OL-
vepyeiou Tou AdGu XpioTtou Kpdia og ToKoypadnoelg vawy OxlL HOVO o€ TOTIKO TTITESO AANA KAl OTNV
eupLTEPN TIEPLOXN. YTTOYPADEL KAl O (510G TTOMEG GOPNTEC EIKOVEC CNUEIWVOVTAG KAl TNV NUepounvia
KAl £TOL UTTOPEL KAVEIG VO AKOAOLBNOEL TNV TTOPEIQ TOL KA TIG HETAKIVAOEIG TOL PEXOL KAL TN ©E00aAiQ.
2UYKATOAEYETAL AOITOV OTOUG TTEPIOCOTEPOLG ammd 80 KaTayeypaUUEVOLG 2auapivaious (wypadous
KAl ArmOTEAEl QVTITPOOWTTEVTIKO TTAPASELYUA YIA TNV «KIVATIKOTNTA» TWV OIKOYEVEIAKWY CLVEPYEIWY OTa
Bahkavia katd tov 190 aiwva. H Cwypadikr armoteAoloe yia OAOLC AUTOUC BIOTTOPIOTIKO ETTAYYEALQ, UE
TOUG TIPWTOULG CWYPADGOLG TOL TEAOLG Tou 180U al. - Twv apxwv Tou 190L va didagav TNV TExvN TOLG
OTIG eMOpeveG yevieg. Etol yia mavw amd 100 xpovia n 2Zapapiva anoteAoloe KAANTEXVIKO KEVTPO.
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Ta teAeuTaia xpodvia N oXoAn TNG 2auapivag €xel TPOOEAKVCEL TO eVOIADENOV TWV PEAETNTWY TA TTOPI-
opata Twv omoiwv dladwTiCouv OxL HOVO TNV KAANTEXVIKA TTApAywyr AAAA KUPIWG TNV TTOAITIOTIKY KAl
KOWVWVIKNA Cwr TNC eupUTEPNC TIEPIOXNG

Z.0i Lola

Following Zisis loannou Dovas, a painter from Samarina

isis loannou Dovas was a painter from Samarina, the mountainous Vlach village of Pindos in the

Prefecture of Grevena. He worked in the third quarter of the 19th century as a member of the family
workshop of Adam Christos Kraias in painting murals not only locally but also in the wider area. He also
signs many portable icons, indicating the date, so one can follow his work from Samarina to Thessaly.
He is therefore one of the at least 80 recorded Samaritan painters and is a representative example of
the "mobility" of family workshops in the Balkans during the 19th century. Painting was for all of them a
profession, with the first painters of the end of the 18th century and the early 19th century to teach their
art to the next generations. So for over 100 years Samarina was a center of post-byzantine painting. In
recent years, the painters from Samarina have attracted the interest of scholars whose results illumi-
nate not only the artistic production but mainly the cultural and social life of the wider region.

[wavvng Tolovpng

To epyaotplo ¢ Aylag oto xwpo s Osocoariag kat tng Makedoviag. Mvnueia,
ELKOVES KL {wYpA@oL

LCwypagdot Tov Epyactnpiou TG Aylag epyaoTtnkav oTn @ecoaiia kata Tov 180 aiwva €wg KAt TOL-

Aaxiotov To 1820, cOPGWVA Pe TNV PEXPL oruepa €peuva. EpXOUeVOL oL TPWTOL €€ ALTWV ATTO TO
BoukoupgoTt dnuiovpynoav éva Epyactriplo (wypadikng Je oadws avayvwpiolla XapaKTNPLOTIKA.
MapdAo mou dev eival YWwoTA TA OVOUATA TWV TTEPIOCOTEPWY EE AUTWY, HECW TNG TEXVNG TOUC UTTOPOLV
VA TIPO0SIOPLOTOLV OL SIAdPOPES TOLG ard To BoukoupeaTi otnv Ayl kal and ekel oe OAOKANPN TN Oco-
oahia, oTic 2mopadeg kal otn Makedovia. 2Tnv avakoivwon 6a avixveuBoLv oL dladpoues Twv (wypda-
dwv, oL oLvePYATIES TTOL TUXOV AVATTTUXBNKAV, OL ETIUEPOLG TACEIG eVTOG TOL EpyacTtnpiou kaBwe kal
Bepara mapadoonc kal avavewonc otn (wypadlkr) TOuG.

Ioannis Tsiouris

The Workshop of Agia in the area of Thessaly and Macedonia. Monuments, icons
and painters

he painters of the Workshop of Agia worked in Thessaly during the 18th century until at least 1820.
The first of them came from Bucharest and set up a Workshop with recognizable features. Al-
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though the names of most of the painters are not known, through their art their routes can be determined
from Bucharest to Agia and from there to the whole of Thessaly, the Sporades Islands and Macedonia.
The paper will detect the routes of the painters, the collaborations that may have been developed, the
individual trends within the Workshop as well as issues of tradition and renewal in their painting.

AyaBovikn TolAimakov

H 8pdom tov epyactnpilov «tng Ayuag» otnv Kevtpikn Makedovia. H paptupia
TWV EIKOVWYV

Z TO Aeyopevo (katd |. Toloupr) epyacTrplo «TNG AylAcG», UE KUPIOTEPO EKTTPOOWTTO TOV OeddWPO le-
PEQ KAl TOV KUKAO TOUu evtadooovTtal (wypadol Je Kataywyr), Omwe TekpaipeTal and Ta mpwipdtepa
£€pyq, Kuplwg, Tov OpWVLPO OIKIOUO. Ot (wypadol ToL £pyacTNEIOL KAl TOU KUKAOL TOU 6PAOTNPIOTION-
olvTal oTnV TIEPLoXN Twv Aypddwy, oTnV avatoAkr) Oecoalia, Tnv Kevtpikr Makedovia (Huabia, M-
pia, Aylov Opog) amd 1o 1734 éwc Kat To 1762. Z0udwva pe EpeLVEC Pag pia opdda Cwypadwy mou
Opouv MpwTioTw¢ oTn B€powa kal Tnv euplTEPN TEPIOXN TNG HuaBiag, uloBeTolV TA KUPIA XAPAKTNPL-
OTIKA TOL €pYyou TOL (WyPAPOL OeOOWPOUL IEPEA KAl TOL KUKAOUL TOL WG TTPOC TA YEVIKA EIKOVOYPAPIKA
OXNUATA, TN OLVBETIKA avTiANYn, TNV TEXVOTEOTIA, TTPOCAPUOCOVTAC TA OTO TTPOCWTTIKO TOLC 1blwpa
AQpBAvovTag LTTOPN KAL TNV TOTTIKI KOAAMTEXVIKI TTapadoon. MNMpoketral yia (wypadoug Kupiwg GpopnTwv
elkOvVwy. Kotvol Tpomotl geta&d twy (wypadwy TG opadac mapatnEolvTal we TPOG TNV anddoon TNG
OAPKAC KAl TOL NBOULC TWV HOPPWY, TWV KAAOYPAUPEVWY XAPAKTNPIOTIKWY TOL TIPOCWITOL, TOL APXITE-
KTOVIKOU B&BouG, TOL GUCIKOV TOTTOL, TWV ETTIMAWY KA TWV VAIKWY (EVAO, HAPPAEO, TOXOTTONA), TWV ETII-
HEPOLG OIAKOOUNTIKWY POTIRBWY Ye cLVOLAOHO TIPAKTIKWY KAl AETTTOPEPEIWY SUTIKNG €UMveLong, TNV
ETTIAOYI KAL XPrON TNG XPWHATIKAG KAUAKAG.

Zelpd elkOvwy amo TNV kevTpoduTtikh Makedovia, Tn Bépola, Tn ©@ecoalovikn kat Ty eupLTEEN TIEPLOXN,
™ Bopela Mepia kat AAEG TToL evToTiCovTal OrPEPA o IBIWTIKEG CLUAOYEG oTnV EAAGOQ Kal TO e€wTe-
PIKO HAPTLPOULV YIa TN SPACN TOL KAAAITEXVIKOU TTLPr VA TNG HuaBiag amd 1o 1752 €wg katto 1784, Tn
OLVEXION - BIAGOON TNG KOAAITEXVIKNC TOL TaPAdoong peoa otov 190 al

Agathoniki Tsilipakou

The action of the «Agia» workshop in Central Macedonia. The testimony of the icons

he so-called (according to |. Tsiouris) workshop «of Agia», with the main representative

Theodoros the priest and his circle, includes painters with origins, as is presumed from the ear-
lier works, mainly, the homonymous settlement. The painters of that workshop and its circle were ac-
tive inthe area of Agrafa, in Eastern Thessaly, Central Macedonia (Imathia, Pieria, Mount Athos) from
1734 to 1762. According to our research a group of painters who work primarily in Veria and in the
wider area of Imathia, adopt the main characteristics of the work of the painter Theodoros and his
circle, in terms of general iconographic shapes, synthetic perception, style, adapting them to their
personal idiom taking into account the local artistic tradition. These are painters mainly of portable
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icons. Common stylistic trends are observed among the painters of the group in terms of the render-
ing of the flesh and the morality of the figures, the well-written features of the face, the architectural
background, the natural landscape, the furniture and materials (wood, marble, masonry), the differ-
ent decorative patterns with a combination of Western-inspired practices and details, the choice
and use of the color scale.

A series of icons from Central-Western Macedonia, Veria, Thessaloniki and the wider area, North-
ern Pieria and others found today in private collections in Greece and abroad testify to the activity
of the artistic core of Imathia from 1752 to 1784, its continuation - dissemination of its artistic tradi-
tionin the 19th c.

NwkoAaog I'paikog

To epyaotplo Attoxwpvwv ayloypa@wv (téAn 18ov at - apyés 2000 al) oto
TAXL(O10 TNG KEVTPOUAKESOVIKIG EKKANOLAOTIKNG {WYPAPLIKNG

TEKUNPIWoN ayloypadikoL epyactniou pe €6pa To AItoxwpo Mepiag evioxETAL OAO KAl TTEPIOCO-
H TEPO Ao TN vedTePN €peuva. To AITOXWPO, CNUAVTIKI KEVTPOPAKESOVIK KWHOTOAN oTtoug B.A.
mpoémodec Tou OAVPTTOL, avanmtbooeTal Tov 190 al., TOCO OIKOVOUIKA KAl EUTTIOPIKA PE TNV 0pyavwaon
VAUTIAIOKAG, KTNVOTPODIKAG KAl SACOTIOVIKIC OIKOVOUIAC, OCO0 KAl TTOAITIOTIKA e TNV ibpuon ekmaldeuTI-
KWV I6PLUATWY KAl TNV TIVELPIATIKA yettviaon pe Tnv lepd Movry Ayiou Alovuaiou Tou ev OAOUTw. H oko-
VOUIKNA KQL TTOATIOTIKA Avod0G evBApPUVEL TNV QVATTTUEN TNG TEXVNG O TOUELG, OTIWG N JOLOIKN KAl N €K-
KANCIOOTIKN Cwypadikr). H moAaidtepn €peuva eixe emonuavel Tnv OMAPEN YOG «EEXWPIOTNC Opadac»
AITOXWPIVWY AyloypAadwV UE TTEPIOPIOPEVN KOAATEXVIKN euBeAela. Me Baon TNV €peuva TwV TEAELTAIWY
OEKAETIWY, OTNV EI0MYNON KOG BA ETTIXEIPNOOULE VA TEKUNPWOOLPE TN B€on OTI bdioTatal «EpyacTr)-
PLO>» AITOXWPEIVWY ayloypadwy Ue ELSIAKPITA EIKOVOYPAPIKA KAl TEXVOTPOTIIKA XOPAKTNPIOTIKA KAl EL-
peia KAATEXVIKT 6pdon. A TNV TEKUNPIwoN TNG B€0NC KA 6a avadePBOLE OTO QYO CLUYKEKPIUEVWY
HELOVWUEVWY QYIOYPAPWY KAl OIKOYEVEIWV ayloypadwy TTOL €6pA0AV HE KEVTPO TO AITOXWPEO amod Ta
TEAN TOL 180U PEXPLTIC apxeC Tou 2000 al. [NapdAANAQ, Ba eMXEPHOOLUE VA EVTAEOLUE TO AITOXWPIVO
EpyaoTr)plo oTo MAQICIO TNG KEVTPOPAKESOVIKNG EKKANOIAOTIKAG CwypadkAG TNG dlag meplddou.

Nikolaos Graikos

The workshop of Litochorian hagiographers (late 18th - early 20th century) in
the context of Central Macedonian ecclesiastical painting

he proof of existence of a hagiographic workshop, based in Litochoro (Pieria), is increasingly re-
T inforced by latest research. Inthe 19th century, Litochoro, an important central Macedonian town
at the N.E. foot of Mount Olympus, was developed both financially with the organization of marine,
livestock, and forestry economy, as well as culturally with the establishment of educational institutions
and the spiritual proximity to the Holy Monastery of Agios Dionysios on Mount Olympus. The financial
and cultural growth encouraged the growth of arts in fields such as music and ecclesiastical painting.
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An earlier research has pointed out the existence of a "separate group" of Litochorian hagiographers
with a limited artistic scope. In our presentation, based on the research of the last decades, we pro-
pose the existence of a "Workshop" of Litochorian hagiographers with distinct iconographic and sty-
listic characteristics and broad artistic activity. To support our proposal, we refer to the artwork of
specific individual hagiographers and families of hagiographers who lived in Litochoro from the end
of the 18th to the beginning of the 20th century. Furthermore, we attempt to include the Litochorian
Workshop in the context of the Central Macedonian ecclesiastical painting of the same period.

ABnvd ToltykapomovAov

H xoaAAteyvikn TauToTNTA TWV KOAAKIWTWV Ayloypd@wv (180g - 2006 aL.)

TNV avakoivwon AGyog Ba yivel yia TO KOATEXVIKO EQYACTI PO TWV KOAGKIWTWY ayloypadwyv. Ot {w-
Z YPADOL pEYAAWOQAV Kal yOAOUXNBNKav oTnv KOAGKIA (TTEQLOXT TNG ONUEPIVAG XAAAOTPAG) LTTO TNV
TIVELMATIKI) KABOOryNon Tou EMOKOTTOL OeddINoL INarmadiin. H ayarmn Tou emoKOTOU yia TO TIOIPVIO TOU
Kal TO evlladEPOV TOL Yla TNV TAIdEiQ, OTOXEID TTOL ATTOSEIKVUOVTAL ATTO TO CLYYPAPIKO TOL EPYO AAAG
Kal TNV aAAnAoypadia mou SlatnPoVcE Ue OUOPEC ETIOKOTTES, €Owoav WONoN oTNV MVELPATIKNA (W) TOL
TOTTOL KAL TOV KATESTNOAV TTOAO EAENC VIO TOUC AOYIOUC TNC EMTOXNG. MEAETWVTALAOITTOV Ol CUVONKEG LTTO
TIC OTTOlEC TO €pPYAOTAPIO SIAPOPPWBNKE, EEENXTNKE, AvarTOXBNKE AAAG KAl EKEIVEC TTOL AvAyKaoQV
ToLC CWYPADOULE OE HETAKIVNON KAl AUTOVOWN KAANTEXVIKN TTopEia. EEeTGlovTal oL EMPPOES TTOL HEXTN-
KE N TEXVN TwV (wypadwy, Ol Armapxeg TNG EVAoXOANCNG TOUG, Ol UETAEL TOUG OLVEPYAOIES, OL CLVEP-
yaoleg Toug pe GAoLG (wypadous KAl N CLVEXELD TNG TEXVNG TOLG WG KAl TOV EIKOOTO alwva. [Napou-
olaCovtal Ta dlapopeTika Tedia Spdonc Twy (wypadwy (hopnTh ekdVA, TOIXOYPAPIA, CLVTENON EIKO-
VWV, XpLowpa Kal SIakdoPNoN TEUTTAWY, POATIKA TEXVN) KAL N EPPREAEIN TN TEXVNG TOUG. Emiong o Tpo-
mo¢ Spaong Toug (epyaoia OTO EPYACTHPIO OAAA KAl in Situ 0TOLC vaoUg). AKOUN To emimedo TNC YOP-
$WOoNC TOLC Kal N AyArn TOLC yla TN SOUAEIA TOUC PECA amtd Xelpdypado onueiwpd Toug. Ae Ba mapa-
A€lPOLPE OTN OLYKEKPIUEVN €PELVA VA EVTAEOLHE TNV TEXVN TWV (WYPADWY OTN YEVIKOTEPN KAANTEXVI-
KN TTApaywyr) TNG EMOXNC KAl 0TN 6pA0N TWV UTTOAOITTWY £0yAcTNPIWY TNC TEQIOXNC 6PA0NC TOUC. TEAOC
Ba avapepBoLPE OTO KOOTOC TNG SOUAEIAC TOUC, OTO AV BEWPOUVTAL AKPIBOTTANPWHEVOL T OX1, OTO KOWVO
TTOL TTPOTIPA TNV TEXVN TOUC KAl OTN CLUPPBOAN TOUG YEVIKOTEPQ OTNV TEXVN TNG ayloypadiag Toviovtag
TA TAPASOCIOKA, TA AQIKE, TA GUTIKA KAl TA VEWTEPIKA OTOIXEIQ TTOL LIOBETOLV. 2VUTTEQACUATIKA TTRO-
KELTAL YIA TEXVN TTOL AloTTolEl TNV TAPAdoon Kal adpovykpAleTal TA vea dedopéva. Mia TExvn TTIoL K-
plapxel oTnv mapaywyn TG MOXNG Kal TN SIAUOPOWVEL YE TNV TTPOCWTTIKOTNTA TNG.

Athina Tsigaropoulou

The Artistic Identity of the Hagiographers from Kolakia (18th - 20th century)

T he announcement will talk about the artistic workshop of painters from Kolakia. The painters
grew up and were nurtured in Kolakia (area of today's Halastra) under the spiritual guidance of
Bishop Theofilos Papafilis. The bishop's love for his flock and his interest in education, evidenced by
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his writing and the correspondence he maintained with neighboring dioceses, gave impetus to the
spiritual life of the place and made him a pole of attraction for its scholars seasonal. The conditions
under which the workshop was formed, evolved, developed and those that forced the painters to
move and an autonomous artistic course are studied. The influences that the art of painters re-
ceived, the beginnings of their occupation, the collaborations between them, their collaborations
with other painters and the continuation of their art until the twentieth century are examined. The dif-
ferent fields of the painters action (icons, wall paintings, preservation of images, gilding and deco-
ration of iconostasis, chanting art) and the scope of their art are presented. Also their mode of action
(work in the laboratory but also in situ in the temples). Even the level of their education and their love
for their work through their handwritten note. We will not fail to include in this research the art of
painters in the general artistic production of the time and in the action of the other workshops in their
area of activity. Finally, we will refer to the cost of their work, whether they are considered highly paid
or not, to the public who prefer their art and to their contribution to the art of hagiography in general,
emphasizing the traditional, folk, western and modern elements they adopt. In conclusion, thisis an
art that utilizes tradition and listens to new data. An art that dominates the production of the time and
shapes it with its personality.

[ALldva Zappa

H xplotiavikn elkova tov 190 aiwva peca amd To TOALTIOUKO NG TtEpLBAAAOV

€lorynon TPOEKLIPE KATOTIIV £PELVAC TTOL SlEENXON OTNV TIEPIOXN TNG Apdpac oe S0o otadla, TO

2002 (Zappa, 2002) kat katd ta €N 2019 kat 2020. 2710 TTACICIO TWV EPYACIWY TOL TTAPOVTOC ETTI-
OTNUOVIKOU Zuvedpiou, yiveTal ywwaoTod TO £PY0 AyloyPAPWV-KAANMTEXVWY OTTWG AUTO evTomiCETAl Orue-
pa oTov vao tTwv Ayiwv Awdeka AmooToAwy otn Apdpa. OLemypadEC Kal TA TEXVOTPOTTIKA TOUC yVwpI-
OUATA, ATITOKAAOTITOLV OVOPATA EMAYYEAUCTIWY OTTWG 0 Mooxog ASPIavouTToATNG, © NIkdAaog Adpla-
VOUTTOATNG Kal 0 lwavvng N. ApxIk& Ta €pya eixav eKmovnBEel yia TOV OUWVUPI0 ENANVIKO vaod otnv Adpla-
voUTIOAN, 0TO MPOaoTIo Kiploxave (Kepig-Xave), evid N edw PETAPOPE TOUC OXETICETAL JE TA SPAUATIKA
YEYOVOTA TOL 1922, KAL TNV EKKEVWON TTEPIOXWVY TNG AVATOAKAC Opakng amd To HEYAAUTEPO TUAUA TOL
TANBLCLOL TOUC.

H emAoyr) Tou LAIKOD €yive pe BAon TO KOAITEXVIKO UDOG KAl TA LOTOPIKA SESOPEVA TTOL EXOLV ATTOTUL-
wBel otNv em@Avela Twy eKOVWY. 2€ 0,TL ahopd TO TIPWTO KPITHPLO, N TEXVOTPOTIKI eKPOPA Twv Be-
HATWV KOBIOTA TIC LTTO £EETACN EIKOVEC QVTITTOOOWTTELTIKA SElyATA TNS KLUPIAPXNG AIOBNTIKNC OTO VO-
TIOQVATOAKO BaAKavikd Xwpo To 190 at., avadelkviovTag TOV SIATTOATIOUIKO XAPAKTAPA TNE XPIOTIAVI-
KNG EIKOVAG KABWC KAl TOV TPOTIO £QYACIAC TwV SNUIOLPYWY Toug. Katd SelTepov, Je oTOXO va delxBel
OTLN XPIOTIAVIKH EIKOVA, AV KAL CLVIOTA PLA SOYUATIKA KA TIVELUATIKY €kdpaon TN Cwnh ¢ TS EkkAnaiac,
o€ ETUAXEC IOTOPIKEG CLYKLPIES YivETal KAL ‘TOTIOG YIA P SLVAUIKN £YYPADr TNG KOWWVIKO-TIOAITIKAG
EMKAIPOTNTAC, OTTOTE OTA KABIEPWHEVA BEUATA EYXEETAL UIA TTOMTIOPIKA KAL LOEOAOYIKA ETTiKAIPN ONUA-
ola, xwpig, woTtdoo, va amoduvapwveTal N SIaxPoVIKr Toug loxL (Tsakiridou, 2019).
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[liana Zarra

The Christian image in the 19th century through its cultural environment

his communication is a product of a research conducted in the area of Drama in two stages, in

2002 (Zarra, 2002) and during the years 2019 and 2020. In the context of this Conference, the
work of hagiographers-artists becomes known as it is located today in the church of the Holy Twelve
Apostlesin Drama. The inscriptions and their stylistic features reveal the names of professionals such
as Moschos Adrianoupolitis, Nikolaos Adrianoupolitis and loannis N. The choice of material was
made based on the artistic style and the historical data that have been ‘imprinted’ on the surface of
the icons. Regarding the first criterion, the stylistic presentation of the subjects makes the examined
hagiographies representative of the dominant aesthetics in the southeastern Balkans in the 19th cen-
tury, highlighting the intercultural character of the Christian icon as well as the way their creators work.
Secondly, in order to show that the Christian icon, although it is a dogmatic and spiritual expression
of the life of the Church, in controversial historical circumstances becomes a 'topos' for a dynamic
recording of socio-political current events, without, however, weakening their timeless spiritual power
(Tsakiridou, 2019).

['ewpylog Torydpag

Ewoveg aylopettikwv epyactnpiwv tov 190v atwva otnv ZdvOn kat tn Podomn

TNV TaPoLoA AVOKOIVWoN TaPoLoIAlovVTal POPNTEC EIKOVEC TTOL EVTOTTIIOTNKAV OE EKKANGCIEC TNG €L-
Z PUTEPNC TTEPIOXNG TNG =AvONE KAl TNG PodomNG. MpdKeltal yia Epya KOAATEXVIKWY £0YA0TNPIWY Kal
Cwypadwv amod o Ayiov Opog, yvwoTtoi amd Tn SpacTtnPIOTNTA TOUC, EKTOC armd Tov ABwva, Kal o GA-
AEC TTEPIOXES TNG ONUEPIVAC BOpelac EANGSAC kal NS eviaiag ©pdkng.

Epya twv Cwypddwv amd Tn MoAATIoTa, piag cuvodeiag aylopelrwy Cwypadwy TOL PEXPL TA TEAN TOL
190V alwva MapoLCIAlel CNUAVTIKA KAANTEXVIKA 6pacTnEIOTNTA, evromiCovtal oTo TEPMAO Tou Naol
Tou Aylou NikoA&ou otov lacpo.

Ekoveg Twv KapmevnolwTtwy (wypddwy, PJiac akopn idlaitepa Spacthplac opadag (wypadwy, eVrori-
Covtai otoug vaoLc Tou Ayiou Bhaoiou (1812) kat tou Tipiou MNpodpduou otnv Zaven, 0To KABOAIKO TNG
Movnc ApxayyeAwTIooag, oTo Batormedivo PeTdxt Tou MdpTo Adyo, otov vao Tng Ynamaving otn Mevi-
0€a Kal 0TO EkkAnclaoTikd Mouoeio Tng =avenc.

Ekodvec Tou Cwypadou lakwBou IBnpitn Bpiokovtat otov vad Tou Ayiou lwavvn tou MNpodpduou e Ma-
PUWVEICG.

H KoAATeXVIKN Tapouoia Twy (wypaduwy ALTWV KAl O CNUAVTIKOC apIBPOC Twy QYWY TOUC OTIC TIEPILO-
XEC QUTEC elval TPOGAVWG CLVETTEIA ATTOTEAECUA TWV PETAPPLBPIcEWY ToL 190uL alwva (TavQudaT) ToL
mpaypatomolobvTal otnv OBwuaviKh AUTOKPATOPIA, TwY GUO PHEYEAWY KATACTPETTIKWY CEICUWY TOU
1829 mou dnuovpynoav VEES avAyKES AVOIKOOOUNONG VAWV Kal EE0TTAICHIOU TOUG PE GOPNTES EIKOVEG.
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EmmAgov, n Aettoupyla otov eupLTEPO XWPEO TNG =Aveng Kat TG Podomng tou Batomedivol PeToxiou
ot1o [M6pTO Adlyo dNUIOVLPYNOE TO OIKOVOUIKO KAt TIOAITIOTIKO TTAQICIO yla TNV eEAKTIVWON TNG ABWVIKAG
TIVELUATIKOTNTAG OTNV TIEPLOXN.

Georgios Tsigaras

Icons from 19th century Mount Athos’ workshops in Xanthi and Rodopi

his presentation aims to describe the portable icons which decorate several Christian Orthodox
T churches in the areas of Xanthi and Rodopi. More specifically it examines the portable icons that
are the work of artistic workshops and painters from Mount Athos who are also known for their artistic
creations in other regions of Northern Greece as well as the geographic area of Thrace.

In this category belong: Icons painted by artists from Galatista, famous for their work until the end of
the 19th century, which adorn the iconostasis of the Church of Agios Nikolaos in the village of lasmos;
Icons painted by a famous group of painters from the town of Karpenisi that decorate several church-
es in Xanthi and Genissea, the Metochi of the Monastery of Vatopedi in Porto Lagos, as well as the
catholicon of the Monastery of Archangeliotissa. Some of them are also exhibited in the Ecclesiastical
Museum in Xanthi; lcons by the painter lakovos Iviritis that can be seen in the Church of Saint loannis
Prodromos in Maroneia.

The rich artistic activity of the abovementioned painters in the areas of Xanthi and Rodopi is obviously
related to the Ottoman reforms in the 19th century (the Tanzimat). It also responded to the need for
redecorating the Churches which were rebuilt after being destroyed by the two devastating earth-
quakes in 1829.

Moreover, it was the Metochi of the Monastery of Vatopedi in Porto Lagos that brought into contact the
local clergy with the artistic workshops and painters of the Mount Athos contributing in this way in the
spreading of Athonian spirituality in the areas of Xanthi and Rodopi.

[wavvng Zapnylavviéng

[yvynAatwvtag TV TEXVIKT {WYPAPLIKNG KAL TNV TEXVOTPOTIX TOU AYLOypa@PLKOU
Oikov TG ASeA@otnTag Twv Avavaiwv. [6TopLkES, aloONTIKES KAl LETPLKES
Tpooeyyloelg

H TapoLoa €lor)ynon oToxeLel oTnv Slepebvnon, avAadelEn Kal TTPOBOAN TNG TEXVIKNG KAl TNG TEXVO-
Tpomiag TG (wypadikng Tou Ayloypadikod Oikou Twv Avavaiwy, mov edpelel oTnv lepd KaAupBn
Tou Tiou 2Tavpou, otnv lepd 2kNTN TNG Ayiag Avwng oto Aylov Opog.

EldkOTEPQ, Ba eEeTGoOLUE KAl BA TTAPOLOIACOLE SIOXPOVIKA TNV CLPPBOAN TWV MATEPWY TNG KaADLBNG
otn petaBulavtivr Cwypadikn wotopia Tou Ayiou Opoug katd tov 190 kat 206 alwva.
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H elor)ynon autr otnpiCetal otnv eMTOMA £0ELVA, TTOL TTPAYUATOTIONBNKE OTIG ApXES Tov 2020 0TO ap-
xelo TNg AdeAdOTNTAC, KAl AvadelkvOEL KATA TPOTIO MPWTOTULTIO TIG IICITEPEC TTTUXEC TOL £pYACTNPEIOL
CWYpPadIKAG Toug.

To andpakpo kKal SVoPRATO TNG 2KNTNG TNG Aviac Avwng 6ev oTEPNOE KAT' eAAXIOTOV TNV ASeADOTNTQ,
Tov 190 kat 200 cuva, amd ToL va gival evruepn Kal va epmAouTiCel To ayloypadikd TNG apxeio peow
XOAKoypadlwv, AlBoypadliv Kal GuToypadluV, TAPAKOAOLBWVTAC TIG TPEXOVOEC KOANMTEXVIKEG TAOEIC
KABE xPOoVIKNC TTEPLOS0L. O TEPACTIOC APIBPOS Twy AvOIBOAWY, TTOL CWIETAL EWC CHUEPQ OTO EQYACTH-
plo, apTupel adlpevoTa TNV Idlaitepn onuacia mou €d1dav oL TATEPES OTO OXEDIO, QAN KAL TOV JEYANO
OYKO £PYQCIWV TTOU eixav avardBel oTn Sladpopr TG KAAITEXVIKAG TOUG TTOPEIAG.

Oumatepeg NG KOAOBNG GAIoTa, o€ Pla TIPWTOTTOPIAK! Kivnon yia Ta 6edopéva tou Ayiou Opoug, mpo-
pUNBeLOVTALOTA TEAN TOL 190U AWLVA LA ATTO TIG TIPWTEC PUTOYPADIKES UNXAVEC OTNV ABWVIKI TTIOATEIQ.

H TTOAVETNC TTPOCWTIIKA POUL TIPAKTIKI EVACXOANCN PE TO OXEOL0 KAl TO XpWHa TNS BulavTivic KAl LETA-
Bulavtivig CwWyPAPIKAG ATTOTEAECE TO EPAATAPIO TNC IXVNAATNONG TNG TEXVIKNC KAl TNC TEXVOTPOTIAG
OAANG KA TWV IOICITEPWY XAPAKTNPIOTIKWY TOUC OTOV AYIoyPAPIKO 0O TNG ASeADOTNTAC Twv Avavaiwy.

[oannis Sarigiannidis

Tracing the painting technique and style of the Hagiografic House of the Ananeus
Brotherhood. Historical, aesthetic and metric approaches

he aim of this presentation is to highlight, promote and explore the technique and style of painting
Tof the Hagiografic House of the Ananeus Brotherhood of the Holy Kalyve of the Global Raising
Aloft of the Holy and life - Giving Cross (Timios Stavros), which is situated at the Holy Skete of Saint
Anna on the Athos Holy Mountain.

In particular, we will study and present the contribution of the fathers of the kalyve to the history of
Post-Byzantine painting of Mount Athos during the 19th and 20th centuries.

The fact that the Holy Skete of Saint Anna is remote and not easily accessible did not deprive the Broth-
erhood, during the 19th and 20th centuries, of being informed and enriching its hagiographic archive
through cooper-engravings, lithographs, and photographs, following the artistic trends of the era.

The huge number of drawings preserved at the workshop to this day, is evidence of the importance
the fathers attached to the design and the large volume of works they had undertaken in the course
of their artistic career.

In a pioneering movement for Mount Athos, at the end of the 19th century, the fathers of the Kalyve
even procured one of the first cameras on the Holy Mountain.

My many years of practical engagement in the design and colour of Byzantine and Post-Byzantine
painting have been the springboard to trace the technique and style along with the special chacter-
istics in the Hagiographic House of the Ananeus Brotherhood.
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Avdpopudym Bouvtowd

[MavteAng I1. [TavomovAog: H mopeia amod ) Ztepvitoa oty
obwpavokpatovevn Oecoaovikn

EVWNUEVOC 0TN 2Tepvitoa Apkadiac oto Se0TePO oo Tou 190u alwva, o MNavteAnc M. MNMavomouAog,
F pabntevoe dim\a otov Beio Tou, (wypado Mewpylo Poild (2xohr Movayou, 1867-1928). Alya xpo-
VIQ TPV TNV ameAeLBEPWOoN TNG @ecoaAOVIKNG eykabioTaTal oe auTr) adi ye Tnv adeAdr) Tou kal Snui-
oupyei To 61k6 Tou epyacThplo otn Néa 2Tod (Eyvatia pe BevidéAov) To omoio Slatripnoe UEXPL TO TEAOG
¢ (NG Tou.

To ¢pyo Tou CwypAadou fTav TTOALOXIOES. AlAdNUIOTIKNA KaTaxwpenon Tou (wypddou oTto HuepoAdylo
@eooalovikng Tou 1920 pag Sivel pla eikdva TG KAANTEXVIKIG QUTOTTETTOIBNCNAG TOL KAL TOL TPOTIOU JE
TOV OTTOI0 AEITOUPYOVCE TO EQYACTHPIO TOU EELTINPEETWVTACG TA YOUOTA TNG VEACG AVEPXOUEVNC AOTIKAG
TAENC, TWV EPTTOPWV KAL TWV EKKANCIACTIKWY avaykwv: Npocwmoypadial (Slabdpwyv peyebwv), Emypa-
dai, Epyoxepa ent athadiov, Mnavteg, MNavo, Ayloypadial. Erione avaiappBavel dladpdpoue epyaciac
ZWYPAPKNG €I1g olovoNmoTe PeEPOS TNG Makedoviag. AvarapuBavel T Cwypadikry OAOKANPWY EKKAN-
olwv. Epyacia KoAATexVIKr).

2TO €PYAOTPIO TOL £pyAleTal KAl O yYWWoTOG (wypdadog Mewpyloc MouvapdmouAog (Tnv mepiodo NG
OTPATIWTIKAG ToL BnTeiag 1913-1918 (Badodmouvrog, 1970).

Ta xpwHATA TTOL XPNOILOTOIOVOE OTO £PYACTH PO TOL NTAV AASIOV TTOL KATaokeLAle HOVOC TOUL e TPI-
Yo oe PAppapo Kai ol emdAavelec oTIG omoiec 6oUAsLE NTaAvV EOAO, Aauapiva ) povoapudc. Ta Bguatda
TOUL NTAV WC €T TO MAEIOTOV AyIOL, TTPOCWTTOYPADIES, IOTOPIKA BEPATA KA VEKPEC PUOEILC.

‘Onwe kat ot cLyxPovoi Tou. 2uvepyaldTav pe To Aylo Opoc Kal CLYKEKPIUEVA e TO MovaoThpl Tou Ayi-
ou lNavteherpovocg (Pwolko).

H texvoTtpornia Tou xapaktnpietal amod dlddopoug epeuvnTeC TO00 WS Nalapnvr) 600 Kat we AUTIKO-
TPOTN.

Eoveg tou dlacwdovtal otov Aylo 'ewpylo 2tepvitoag, otnv Ayia BapBapa Aiyahew, otov Aylo NIko-
Aao Avdpitoavag, 2tov I.N. Ayiou ABavaoiov Paidbeoctol @eocoalovikn, oto pouoeio Tng |.M. ©eccalo-
VIKNG Kal og IBIWTIKEG CLAOYEG oTn Bopeia EANGSA.

Andromachi Voutsina

Pantelis P. Panopoulos, his path from Stemnitsa to the Ottoman-occupied
Thessaloniki

ornin Stemnitsa (Arcadia) at the second half of the 19th century, Pantelis P. Panopoulos, studied
B painting next to his uncle, George Roilos (School of Munich, 1867-1928). Few years before the
liberation of Thessaloniki he comes to the city with his sister end creates his own painting workshop
at Nea Stoa (Egnatia with Venizelou str.) which he kept till the end of his days.
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Panopoulos’s work was multifaceted. His published advertisement in Thessaloniki’'s Calendar of
1920 gives a picture of his artistic confidence and the way through which he operated his workshop
trying to satisfy the needs of the then ascending urban middle class, the merchants’ and ecclesiasti-
cal needs: “Portraits (of different sizes), Signs, Hand made on satin, Panneaux, Iconography. He also
undertakes different painting works at every place in Macedonia. He undertakes the iconography of
churches. Artistic work.”

The famous painter George Gounaropoulos worked in his workshop during his military service
(Vafopoulos, 1970).

He used oil colours that produced himself by rubbing them on marble. He painted on surfaces such
as wood, metal or canvas. His themes were mainly Saints, portraits, historical themes and still life.

He cooperated with Mount Athos and especially with the Russian Monastery of Saint Panteleimon.
His style of painting is characterized by different researchers as Nazarene as well as «Westernized”.

Icons of the artist can be found in the church of Saint George in Stemnitsa, Saint Barbara in Aigaleo-
Athens, Saint Nicholas in Andritsaina, Saint Athanasios at Raidestos Thessaloniki, at the Museum of
the Metropolis of Thessaloniki and in private collections.
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