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Friday 8 April 2016
Museum of Byzantine Culture, Auditorium Stephanos Dragoumis
Conference hours: 10.00 - 16.00

The one-day conference will seek to shed light on unknown aspects of photography in Greece
under the Nazi Occupation, from the activity of the official German Propaganda Companies
to the promotion and diffusion of amateur photography among the German soldiers serving
in the German troops occupying the country. On a second level, the conference will examine
the role of photography in the historical research of this specific period, along with the shap-
ing of the collective memory.
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10.00-10.30
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11.00-11.30

11.30-12.00

12.00-12.30

12.30-14.00
14.00-14.30
14.30-15.00

15.00-15.30

15.30-16.00

Coordination:

GREETINGS

Anita Englert-Zerbin, Deputy Consul General of the Federal Republic of Germany in Thes-
saloniki

Dr Agathoniki Tsilipakou, Director, Museum of Byzantine Culture

Prof. Dr Rolf Sachsse (Saar University of Fine Arts), Private and Official German Photography
During The Greek Occupation. A Preliminary Account.

Prof. Frances Guerin (University of Kent), Shifting Faces: The Revelation of Amateur Images
at War

Alkis X.Xanthakis (AKTO School of Photography), Photography as a Propaganda Medium
during the period of the German Occupation in Greece (1941-1944)

Dr Almut Goldhahn (Kunsthistorisches Institut in Florenz), Traces of Devastation: Photogra-
phy and Propaganda

LUNCH BREAK
Byron Metos (Collector), Collecting War Photographs

Dr Iro Katsaridou, Dr loannis Motsianos (Museum of Byzantine Culture), Constructing Mem-
ories: Propaganda and Photographic Representations of Thessaloniki under Occupation

Prof. Stratos Dordanas (University of Macedonia), “Serving the Third Reich”: Works and Days
of German Officers in Thessaloniki under Occupation and the Postwar World

Nikos Valassiadis (Independent Scholar), Then and Now: Reading World War Il Photographs
of Greece

Dr Louisa Avgita, Art Historian, City University London.

The one-day conference is organized within the framework of the temporary exhibition: “On the Margins of
War: Thessaloniki under the German Occupation through the photographic collection of Byron Metos”

Simultaneous interpretation will be available in Greek and English.

Organization:

Museum of Byzantine Culture

With the kind support of the Consulate General of the Federal Republic of Germany in Thessaloniki and
the Association of the Friends of the Museum of Byzantine Culture.



ANANAPAITAXIEIY THY KATOXHX: 0OQTOTPAOIA, IXTOPIA, MNHMH

Rolf Sachsse, Saar University of Fine Arts
ISIWTIKA KAl EMONHN YEPHAVIKN @WTOYPAQia KATA TN YEPHAVIKA KATOXA.
Mia mpwTtn mpooéyyion

Katd t Sidpkela Twv tecodpwv xpodvwv tng Katoxng, Meppavoi otpatiwTeg xpnolponoinoav
TIC EPACITEXVIKEG TOUC PWTOYPAPIKES UNXAVES, TIPOKEIUMEVOU va S1ATNPENCOLV TIC UVAUES TWV XPOVWV
oV Tépacav otnV Xwpa. KaAd ekmaideupévol TO00 oTNV MPOTTAYAvdd -E CUCOWPEVUEVEC TIC TIPO-
KATOANYPELC TOUC Yia TOV EAANVIKO TTANBUOHO, aAAd Kal TN OX€0N TOUG HE TNV ISIAITEPWE EKTIUWHEVN
EMNNVIKNA apXalotnTa 6mwe Tn S1I6AcKoVTAV 0TO GXOAEIO- OO KAl OTNV EPACITEXVIKH QWTOYPAPIa, Ol
oTPATIWTEC auToi TpARNn&av XINASEC pwToypaieg Tou Olyd olyd €pXovTal OTO PWCE TIC TEAEUTAIEC SUo
SeKaeTieg, Kupiwg amd MPOoWTIKA AAUTTOUH TTOU TTwAOUVTAL OE UTIAIOPIEC ayopéc 1 dSnuompaciec.
AUTEC Ol EPAOITEXVIKEC PWTOYPaQiec cuvoSevovTal amo TG emionpeg Movadec MNMpomayavdag Kal Toug
PWTOYPAPOUG TTOU UTTNPETNOAV OE QUTEG, Ol TIEPIOCOTEPOL ATTO TOUG OTTOIOUG EITE Ei¥av EUTEIPia 0TN
pwTtosldnocoypagia mpiv Tov MOAEO, &iTe gixav Aafel 181K ekmaidevon og OXOAr TTou AelToUpPYNOE
To 1939 oToV XWpPO Tou AelToupyoloe MaAld N ZxoAn Kahwv Texvwv Reimann. H tpitn opada mou
Tpafouoe pwTtoypagieg otnv EANASa nTav pia ogipd amd KaAITéXVEC pwToypapouc ou ddpafav
TNV €UKaIpia va EpYaCTOUV O€ QVTIKEIUEVO TTOU Ba amodeikvue TNV aydrn Toug yla TNV apxaldtnTa.
MeTal Twv MAéov S1AoN WV TPWTAYWVIOTWY AUTAC TN TAoNS ava@épetal o Herbert List kaBw¢ kat
0 TTOAU VeapOC Habntri¢ tou Max Scheler.

YUYKPIVOVTAC Ta JE TNV aoyn ekmaideuon mou gixav AABEL Ol QWTOYPAPOL AUTOI, TA ATTOTENE-
opata gival mapamdvw and amoyonTeuTikd. Ot EpACITEXVEC PWTOYPAPOL TPABoUcaV GWTOYPAPIES
TTOU ATTOTUTWVAV BPAUIKOUC SPOUOUC KAl OTTITIA XWPIKWY, UE €aipeon éva 1) SUO TTOPTPETA YUVAIKWY
Kal opadIKwy ouVaBPOICEWV UTTPOOCTA OTOV PWTOYPAPIKO PaKo. Ot pwToypdgol mporayavdag emi-
KEVTPWVOVTAV OTO VA OKNVOBETOUV OTPATIWTIKOUG O OKNVEC VIKNG Kal 86Eag, e181KOTEPA UE POVTO
apxaioug ENNVIKOUC vaouc. Metafl autwy, Kaveic avTikpilel dekadeg Bapetég OPEIC o1dNPOoSPOUIKWV
OTABUWVY, HOYEIPEIWY, AUTOOXESIWV VOOOKOUEIWY, OAAA KAl TTAVOPAUIKWVY OPEWV OTPATIWTIKWY TOTIWV.
H mapouciaon Ba akoAouBroel AUTEC TIC YEVIKEC YPAMMES Kal Ba Swoel éugpaon otnv mpogaviy Sia-
@opd avaueoa oTI¢ TPOoodoKieC yia LPNAR AlCONTIKA Kal OTA XAUNANG TTOIOTNTAG AMOTEAEéoUATA.

O Rolf Sachsse (Bovvn 1949) ival wtoypd@pog Kal
omoVu&aoe lotopia Tng Téxvng, Oswpia Emkovwviag
Kal leppavik Aoyotexvia ota mavemotrpia Tov Mo-
vdyou Kal TnG Bovvng. H &idaktopikn tou SatpiPfr
TIPAYUOTEVETAL TN OXEON APXITEKTOVIKIG KAL pWTOYPa-
piac kata Tov 200 awwva. Epydletal wg emMUEANTAG €K-
Oéocwy, OuYYPAPEAS, PWTOYPAYOC Kal EMi TOU
mapovtog Slatnpei Tnv €8pa tn¢ lotopiag kat Tng O¢-
wpiag Touv NTildv oto Mavemotrpio KaAwv Texvwv
Saar, Sarrebruck, oto omoio gival emiong Avtimputavng
Akadnuaikwv YoBéoewv. AVAIECA OTIC TTEPIOOOTEPES
armo 400 SnNUOCIEVOELG TOU e DA TN QWTOYPAPIKN
totopia, To vTildy, TNV OPXITEKTOVIKH Kal TNV NXNTIKA
TéXVN, UMAPXEL N OV ohokAnpwuévn loTopia TN va-
QloTtikAg pwTtoypagiag otn lepuavia (Erziehung zum
Wegsehen, Apéoén 2003). H epyoypagia Tou gival Sia-
0¢o1un oto www.hbksaar.de/sachsse.



REPRESENTATIONS OF THE NAZI OCCUPATION: PHOTOGRAPHY, HISTORY, MEMORY

Rolf Sachsse, Saar University of Fine Arts

During the four years of their occupation of Greece, German soldiers used their amateur cameras
in order to maintain memories of their time in this country. Well trained in both propaganda - as
stacked with prejudices about the Greek population and their relation to the school-wise highly rated
Greek antiquity — as in amateur photography, these soldiers took myriads of images that slowly came
to light within the last two decades, mostly by albums from heritages sold on flea markets or at auc-
tions. These amateur soldiers were accompanied by the official propaganda troops (PK) and their
press photographers most of whom had either had a career in photographic journalism before or
had absolved a special training at a school for them initiated in 1939 on the ground of the former
Reimann art school. The third German group taking photographs in Greece has been a number of
art photographers using the opportunity to work with their love of antiquity; as the most famous
protagonist of this group one can name Herbert List and his very young student Max Scheler.

Compared to all the perfect training these photographers had received before, the results are
more than disappointing. The amateurs took their obvious images of dirty streets and peasant hous-
ings, with the exception of one or two portraits of the female population and of group gatherings
before a camera. The propaganda photographers concentrated on setting the military personnel into
scenes of victory and fame, especially in front of Greek temples; besides that one can find dozens of
boring views on railroad stations, cooking stands, and self-built hospital edifices plus some panoramic
views of military sites. The presentation will follow these lines and concentrate on the obvious differ-
ence between high-brow ambitions and low quality results.

Rolf Sachsse (Bonn 1949) is a trained photographer
and studied art history, communication research, and
German literature at the universities of Munich and
Bonn with a PhD on the relation of architecture and
photography in the 20th century. He works as curator,
writer, photographer, and currently holds the seat in
design history and design theory at the University of
Fine Arts Saar, Sarrebruck to which he serves as well
as Pro-rector of Academic Affairs. Among his more
than 400 publications in photographic history, design,
architecture, and sound art, there is the only compre-
hensive history of Nazi photography in Germany
(Erziehung zum Wegsehen, Dresden 2003). His bibliog-
raphy is accessible under www.hbksaar.de/sachsse.



ANANAPAITAXIEIY THY KATOXHX: 0OQTOTPAOIA, IXTOPIA, MNHMH

Frances Guerin, University of Kent
MNpocwmna mou aAAafouv: H amokKAAuPn Twv EPACITEXVIKWV QWTOYPAPIWV
Katd Tn S1APpKELA TOU TTOAEOU

H avakoivwon autr mpaypateveTal TV MOAUTAgLpN Kal uttd Stapkr aAayn Sidotaon Twy &l-
KOVWV KAl TWV VONUATWY TTOU ATTOKTOUV Ol EPACITEXVIKEG PWTOYPAPIEC OTPATIWTWY KATA TN SIApKEla
TOU TTOAEJOU. Z€ aVTIOEDON LIE TIC EMIONUESC PWTOYPAPIEC, O EPACITEXVNC SEV €XEL EMPOPTIOOEL e po-
vadikd 0Tox0 va Slapop@waoel éva IBEONOYIKS ETTIXEIPNUA, Yia TTapAdelypa va TIEIoEL €éva €Bvog yia va
UTTOOTNPIEEL TA OTPATEUUATA TOU 1) VA EKOETEL TN PPIKN TWV EVEPYEIWDV TOU £XOP0U. Ot EPACITEXVIKEC
EIKOVEC €ival TOAUSIACTATES, AVTIPATIKEG KAl AUPIoNUES Kal amolauavouv peydhn diadoon og av-
TiBgon e TIC EMIONPEC PWTOYPAPIEC TTOU PEPOUV TTEPIOPIOUOUC TTIVEUUATIKWY SIKAWPATWY. Me Tn
OEIPA TNG, N PEVOTOTNTA TWV EPACITEXVIKWY EIKOVWV ETIITPETEL TNV TTPOCEYYLON TNS AN BElag yia Ye-
YOVOTaA TTOU OUVERNOCAV EVTOC Kal KTOC TTESIOU pdxnG. Ev&éxeTtal ot aAnBeleg autég va uny sivat apé-
OWC OPATEC, AANG Eival TTAVTA AVIXVEVOIUEG AVAUEDA O UEUOVWUEVEC KAl TIOMATIAEG EPACITEXVIKEC
PWTOYPAPIES, EISIKOTEPA OTAV AUTEC ATTOTEAOUV UEPOC MIAS OUANOYNG. ‘OTwE Kal Ol EMCNUES PWTO-
ypagisc mou mapdyovtal, Stadidovtal kal katavaAwvovTal Katd Tn SIapKELd TOU TTONEUOU, Ol EPAOL-
TEXVIKEC AVATIAPLOTOUV Wia OmTIKN Tou TI BAEMEL Kaveic. MapoAa autd, auTtr n omTIKNA €ival mavta
QVOIKTI O€ EPUNVEIEC KAl oUXVA olkodopeital pe Bdon avakolouBieg kal avTipAoElC.

3TN cUN\OYH GWTOYPAPIWVY Tou BUpwva MATou amod Tnv Katexopevn @ecoalovikn, Bpiokouue
PWTOYPAPIEC TTOU AVATIAPIOTOUV TNV 0pYAVWON TOU TIOAEUOU, TWV OTPATEVUATWY, TWV OTPATNYIKWY
Kivntomoloswv. Kal KATolEC OopEC, 0NV id1a IkdVa PAETOUUE TO KABNUEPIVO, TO TETPIUMIEVO OTIWG
Ba mpémel va ouvéRaive otn {wr EVOC OTPATIWTH, av KATOpBwve va emBIwoel amod TIC AIPETIKEC GUV-
B ke Tou TToAEéoU. AuTEC 01 SUO TITUXEC Tou TTOAEOU Sev Ba UTopECOUV TTOTE va GUUPINIWBOUV, aANA
gival mavta o€ Stapdyn Kat Evtaon. H EpactteXVIKr @wToypa@ia EMTUYXAVEL VA TIC CUMTTEPIAAPBEL Kal
T1c dvo.

Emiong, BAémoupe Ta&ISIWTIKEC wTOYPaAPIES, PwToypaiec Tou BAlouv Tov OTPATIWTN OTN Béon
TOU TOUPIOTA, TOu AvBpPwWTOASYOU, TOU PWTOoYPAPoU TTou Bauudlel To Tomio Kat Snuioupyei apnpen-
MéVEC OUVOETEIC. YTTAPXOLV QPWTOYPAPIEC OTIC OTTOIEC O OTPATIWTNG avalnTd pia TauTdTNTA: TNV ai-
06Nnon Tou AvAKELV O€ Wia KovoTNTA avdpwy, UMTOKATACTATO TNG OLKOYEVELAC, TTOU opileTal amod Tnv
UTTEPNPAVELD TOU PTTPooTd otn valloTikr ofdoTtika. QwTtoypd@ol aA\d Kal wTtoypa@l{ouevol, ot
OTPATIWTEG TOAAVTEVOVTAL METAEY amAWV avOpwTTWV Kat EYKANUATIWY TOU VA(IoHoU. Agv UTTAPXEL pia
oa@n¢ elkéva yla to molol Ba prmopovoav va gival, Tt ékavay, Tt oképTovtav. Opoiwg, n Aertoupyia
TOUG €ival TTOAATIAN:, Ol PWTOYPAPIEC XPNOIUEVOUV WE EVOUUIA OTA TIPOOWTTIKA TOUG AAUTTOU, AANA
Kal w¢ eMOTOAEC TTou SlafeBalwvouy Ta olKeia TPOOWTTA Yia TNV EMPBiwon Kal TNV EUNUEPIa Twv oTpa-
TIWTWV.

AUTH N PEVCTOTNTA TIEPIEXOMEVOU, XPHONG KAl VONMATOC, AKOUN Kal IGEOAOYIKNG Onuaciag Ka-
TOAAUPBAVEL TO HEYANUTEPO HEPOC TWV TTANPOPOPLWV YIA TIC CUYKEKPIUEVEC PWTOYPAPIEC. Mapéxouv
Mia €lkOva yia Tov TOAEUO Kal, EIGIKOTEPQ, VIO TN YEPUAVIKI KATOXI) TTOU ATTOKAAUTITEL AVOLXTA TNV TIO-
AUTTAOKOTNTA Kal TIG AVTIPATEIG TWV EIKOVWY, OTolxEia Tou Sev pumopouv va Biyouv oTo TAAicIo Tou
dnuoactou Adyou.

H Frances Guerin 8186dokel otn oA Texvwv Tou MNa-
vemoTtnuiou Tou Kent, Hvwpévo Baoielo. Exel ypdwel
TIG peNéteg A Culture of Light: Cinema and Technology
in 1920s Germany (University of Minnesota Press,
2005), Through Amateur Eyes: Film and Photography in
Nazi Germany (University of Minnesota Press, 2011),
The Truth is Always Grey: Painting from Grisaille to Ger-
hard Richter (University of Minnesota Press, 2016). Ot
GUANOYIKOI TOOL TTOU EMIUEANONKE TTEpIAapBdavouy On

Not Looking: The Paradox of Contemporary Culture
(Routledge, 2015), The Image and the Witness: Trauma,
Memory and Visual Culture (Wallflower Press, 2007).
MoAN& dpBpa TnG éxouv dnpooteutei og diebvr| meplo-
SIkd, petafl Twv omoiwv ota The Moving Image,
Screening the Past, Cinema Journal. Emiong, ypdpel yia
TN ouyxPovn TEXVN Kal TOV TTOMTIOUO OTO TIPOCWTTIKO
NG loToAdY10 oto http://fxreflects.blogspot.com/



REPRESENTATIONS OF THE NAZI OCCUPATION: PHOTOGRAPHY, HISTORY, MEMORY

Frances Guerin, University of Kent

This paper addresses the shifting, multi-faceted images and meanings of amateur images taken
by soldiers at war. Unlike official photographs, the amateur is not taken with the single goal of making
an ideological argument, for example, persuading a nation to support its troops, or exposing the hor-
ror of the enemy’s actions. The amateur is multiple, contradictory, evasive and it enjoys a proliferation
unlike any official, typically copyrighted, photograph. In turn, the fluidity of the amateur image allows
it to come closer to finding the truths of events on and off the battlefield. These truths may not be
immediately visible, but they are always locatable within single and across multiple amateur photo-
graphs, particularly when they belong to a collection. Like officially produced, disseminated and con-
sumed photographs of war and violence, the amateur represents a perspective on what it sees.
However, this perspective is always open to interpretation, and it is often built on inconsistency and
contradictions.

In the collection of Byron Metos images of the Occupation in Thessaloniki, we find photographs
that represent the organization of war, of armies, of strategic mobilizations. And sometimes in the
same image we see the everyday, the banal as it must take place in a soldier’s life if he is to survive
the extraordinary circumstances of war. These two sides to war can never be resolved, they are always
in conflict and tension. The amateur photograph is able to embrace both.

We also see travel photographs, we see photographs that place the soldier as tourist, the soldier
as anthropologist, the soldier as photographer who marvels at the scenery and produces abstract
compositions. There are images in which the soldier searches for an identity: belonging to a commu-
nity of men, a surrogate family, defined by its pride before the Nazi Swastika. The soldiers oscillate
between ordinary men and Nazi perpetrators, as photographed and photographers. There’s no de-
finitive image of who they might be, what they do, what they think. Similarly, their function is multiple:
in their albums, the photographs also serve as mementos, letters home, to assure loved ones of the
soldiers’ survival and well-being.

This fluidity of content, of use, of meaning, even ideological significance holds the photographs'’
greatest insights. They give an image of war and, in particular, occupation that openly reveals com-
plexity and contradictions unable to be broached in official discourse.

Frances Guerin teaches in the School of Arts, Univer-
sity of Kent, UK. She is the author of A Culture of Light:
Cinema and Technology in 1920s Germany (University
of Minnesota Press, 2005), Through Amateur Eyes: Film
and Photography in Nazi Germany (University of Min-
nesota Press, 2011), The Truth is Always Grey: Painting
from Grisaille to Gerhard Richter (University of Min-
nesota Press, 2016). Her edited collections include On
Not Looking: The Paradox of Contemporary Culture

(Routledge, 2015); The Image and the Witness: Trauma,
Memory and Visual Culture (Wallflower Press, 2007). Her
numerous articles have appeared in international jour-
nals, including The Moving Image, Screening the Past, Cin-
ema Journal. You can read her blog on contemporary
artand culture at http://fxreflects.blogspot.com/



ANADAPAXTAXEIY THYX KATOXHX:X: 0QTOTPAOIA, I2TOPIA, MNHMH

AAKNG =. ZavBakng, AKTO School of Photography
H pwTtoypagia wg péco mpomaydavdag
KATa TNV mepiodo NG YEPHAVIKNG KatoXnG otnv EANGda (1941-1944)

H peNéTn auTn éxel wg 0TOXO TNV Kataypad®n TnS dpdong Twv Movadwv Mpomayavdag otnv EA-
Aada, amd v évapén TN YEPUAVIKNE KATOXNAG UEXPL KAL TNV UTTOOTOAN TNG VAJIOTIKAG onuaiag ano
Vv AKPOTIOAN. Oa emixelpnoel va diepeuvnoel mola ftav n doun twv Movadwy Mpomayavdag, mwg
YIVOTQV 1 OTEAEXWON TOUC Kal TTola ATAV Ta BACIKA XApaKTNPIOTIKA TNG opydvwong Twv hovAadwy
autwv. H dpaotnpiotnta twv Movadwv Mpomayavdag ev meplopt{dtav ovo oTnv puwtoypa@ia oA
mepleNapBave emiong To SNUOCIOYPAPIKO OXOMACUO TWV YEYOVOTWY, TNV KIVNUOTOYPAPIKY KAAUYN
Toug, Tov oxedlaouo Siapdpwv Bepdtwy amod (wypAPoUC Kal OKITOOYPAPOUC Kal TN XPrion aKoun Kat
MEYAPWVWY, AN KAl AgpOCTATWY WOTE ol leppavoi va pixvouv @ély Bordv otov avTinmalo.

O tpomog mou €idav, pwToypA@noav Katl yevikd katéypaypav tnv EAA&Sa ol leppavoi mou cup-
peteixav otic Movadecg Mpomaydavoag éxel TOAEC IS1AITEPOTNTEC KABWCE 01 AvOpwTToL AUTOI, TTAPAA-
AnAa pe TNV Omota KAANTEXVIKN TOUG IS16TNTA, ATAV PAXIHOL OTPATIWTESG UIAC XWPAC TTOU EiXE ME TN
Bia kataAdPel tnv EANGSa.

O ANKNG =. ZavBdakNng gival 10TopIkOS pwToypaPiag,
PwToYPAPOog Kat §aokalog. AleuBivel Tn XxoA Ow-
Toypa@iag oto Metalukelakd KoAéylo AKTO. Eivat
OUANEKTNG TTOAALWV QWTOYPAPIKWY UNXAVWV Kal N
oUAN\oyI Tou aplBuei orjpepa meploooTepe amd 1.500.
Oewpeital eI6APWVY OTNV LIOTOPIA TNG ENANVIKAC GWTO-
ypagiag, evw to PiAio tou lotopia TG EAANVIKAC pw-
Toypagiac 1839-1970 (Bpafeio Akadnuiag ABnvwv)
TIAPAUEVEL TO HOVASIKO pYANEiO Ava®opdg yla OAOUG
Toug peretnTéG. Epyo {wng pmopei va xapaktnploTei
Kat 1o Aeiké Qwtoypdpwv 1839-1960. EAAnveG pwto-
ypdeot kat Eévol pwtoypdgot otnv EAAdada, To omoio
xpnuatodotriBnke amd tnv Eupwmaikr Evwon (Kowvw-
via ¢ MAnpogopiac) kat KUKAoYOPNOE OE TPiYAWoCOo
DVD, ané 1o EN\nviké Aoyotexviké kat lotopikd Ap-
x&io (EAIA)/ MIET, to 2006. Eivat 18putiko6 pélog tng Eu-
ropean Society for the History of Photography kat
oLuBoulog pwTtoypagiag oe pouaoeia. Tnv mepiodo
2004-2008 Sistéeoe péNog Tou A.Z. Tou Opyaviopou
MpoBoAng EAAnvikov MoAttiopov (O.MN.E.NM.). Exel ekdw-
o€l 20 BiBAia Kal QWTOYPAPIKA AEUKWUATA.
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Alkis X. Xanthakis, AKTO School of Photography

This study aims to record the activity of the German Propaganda Companies in Greece, starting
from the beginning of the German Occupation to the lowering of the Nazi flag at the Athenian Acrop-
olis. It will seek to examine the structure of the Propaganda Companies, their recruitment and basic
organization elements. Not limited to photography, the activity of the Propaganda Companies also
included journalist commentary, filming, sketching by painters and cartoonists as well as use of loud-
speakers and balloons, used by the Germans in order to throw flyers to the opponent.

The way that the Germans who participated in the Propaganda Companies saw, photographed
and generally recorded Greece has many particularities; this is mainly because these people, along
with their artistic status, were soldiers fighting for a country that had forcibly occupied Greece.

Alkis Xanthakis is photography historian, photogra-
pher, teacher and director of the AKTO School of Pho-
tography. He has been collecting old photographic
cameras, with his collection numbering today more
than 1500 items. A pioneer in the study of the history
of Greek photography, he is the author of the History
of Greek Photography 1839-1970 (Academy of Athens
Award), a study that remains a unique reference book
for photography researchers. A lifework is the Diction-
ary of the Photographers 1839-1960. Greek and Foreign
Photographers in Greece, which was funded by the EU
Society of Information program and was circulated in
trilingual DVD by the Hellenic Literature and Historical
Archive (EAIA)/MIET in 2006. He is a founding member
of the European Society for the History of Photogra-
phy. In the period 2004-2008 he was a member of the
Board of Directors of the Hellenic Culture Organization
(O.N.E.N.). He has published twenty books and photo-
graphic albums.
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Almut Goldhahn, Kunsthistorisches Institut in Florenz
Txvn kataotpopng: Pwroypagia kat mpomaydavda

Y€ meP1OSOUC TTOAEUOU, N PWTOYPAPIKN TEKUNPIWON TNG TTOAITIOTIKAG KANPOVOUIAC OUXVA TEIVEL
va ouvSEeTal Pe oKoTToUg TTpomayavdac. H omTikomoinon tng MOAITIOTIKNAC KAnpovouldg e§umnpeTei
OTO Va €yeipel €BVIKEC TAUTOTNTEC TTOU HE 1I8AVIKS TPOTIO UITOPOUV VA EVOWHATWOOUV 0TnV TIpoTia-
yavda tou ekpofiopou. Mapoha autd, To amotéheopa TNG mpomayavdag Sev POKUTTEL Ao TnV idia
™ ewtoypa@ia, aA\d amd tnv évtaén TnG o€ cUPPPAOUEVA LE TN XPHON TNG UTTOTIOEUEVNG AVTIKEL-
MEVIKOTNTAC TNG QwToypagiac. Auth n Siadikaocia ival eypavig os pia opdada mepimou 400 pwto-
YPA®IWV TTou avrikouv otn culoyr TG Owtobrikng Tou Kunsthistorisches Institut otn OAwpevTia.
TpaPnyuévec amd Tov Mepuavo 1Topiko ¢ Téxvng Hans Werner Schmidt peta&u tou 1943 kai Tou
1944, 01 WTOYPAPIEC TEKUNPLIVOULV KUPIWG TIC KATAOTPOMEC TOU TTOAEOU O€ TTOAEIC TNG Bopelag Ita-
ANac. Auth n exwplotr culoyn ayopdotnke amd N OwTtobrikn oTo TéAog TN Sekaetiag Tou 1960,
TIPOKEIUEVOU VA CUUMANPWOEL TN QWTOYPAPIKN TEKUNPIWON UEMOVWUEVWY OPXITEKTOVNATWY. MOVO
mpoo@ata, katéotn duvato va ouveBei n culoyn e T SpacTnEloTNTa Tou Schmidt oto mMAaiclo
¢ Deutscher Militédrischer Kunstschutz otnv Italia, évav kAado tng Wehrmacht mou fitav emeopTti-
OMEVOC LUE TNV TTPOOTAGIA KAl TNV ACPANELA TWV TTOANITIOTIKWV ayaBwv o€ v SuvApel epmONepeg (WVEC.
Kat’ evtohr] Tng Wehrmacht, éva pwtoypa@ikd apyeio KATEOTPAUUEVWY EpYywV TEXVNE Snuioupynonke
10 1943. 'Evag amd toug oTdXOUG TOU apxEiou NTav va TTAPEXEL pia emAoy UAIKOU yla TO YEPUAVIKO
Ynoupyeio Mpomayavdac. Aappdvovtag umdyn Tig auavoUEVEC OTPATIWTIKEC ETITUXIEC TWV OUPMA-
XIKWV SUVAUEWY OTNV ITAAIKH XEPOOVNOO, SNUOCIEVCEIG EAEYXOUEVEC ATTO TOUC MEPUAVOUC TEKUNPIW-
VOUV péoa amd emMOETIKA OMTIKA TIPOTayavda TNV «KATACTPOMIKA Havia» TWV CUMHUAXIKWY
OTPATEVPATWY OTN 0QaAipa TNG MTOMTIOTIKAG KANPOVOUIAC.

H avakoivwon Ba mpayuateuTei Tn oxéon PeTa&l TNG WTOYPAPIKAC TEKUNPIWONE TNG TTOAITI-
OTIKAG KANPOVOIAC Kal TN Xpron autol Tou UAIKoU oTto medio TN mpomaydavdag, €161kA oTo TAaiclo
NYEUOVIKWV Slapaywy yia tnv e€ovaoia.

H Almut Goldhahn omoudace Iatopia Tng Téxvng Kat
leppavikn Aoyotexvia otn Aewpia, To Topivo Kat To Be-
POAivo.To 2011 ohokAnpwoe TN didakTtopikn TG Sla-
1B otnv loTtopia tng Téxvng, pe Béua tn PBevetiki
TIATTIKA OIKOY£€VEld Rezzonico Kal TNV matpwvia Toug
Katd tov 170 kat 180 awwva. Ano 1o 2008 avrkel 0To
EMOTNHOVIKO TTPOowTIKO TNG DwTtoBrkng Tou Kun-
sthistorisches Institut otn ®Awpevtia, lvotitovto Max-
Planck. Tnv mepiodo autn gpguvd T pwToypa@ia Ue
B€pa TNV MONTIGTIKH) KANPOVOUIA KAt TN XPron TNG WG
TPOTayavSIoTIKO EpYAAEiO O KAlPO TTOAERIOU.



REPRESENTATIONS OF THE NAZI OCCUPATION: PHOTOGRAPHY, HISTORY, MEMORY

Almut Goldhahn, Kunsthistorisches Institut in Florenz

In times of war, the photographic documentation of cultural heritage often tends to be closely
tied to propagandistic purposes. The visualisation of cultural heritage serves to evoke national iden-
tities that are ideally suited to be incorporated into bogeyman propaganda. However, the propagan-
distic effect does not so much arise from the photograph itself but from its contextualisation utilising
the alleged objectivity of the photograph. This process is evident in a group of about 400 photographs
belonging to the holdings of the Photo Library of the Kunsthistorisches Institut in Florence. Taken by
the German art historian Hans Werner Schmidt between 1943 and 1944, the photographs document
mainly war damage in Northern Italian cities. This special collection was acquired by the Photo Library
in the late 1960s in order to supplement the photographic documentation of single architectures.
Only recently, it was possible to link it to Schmidt's activity for the Deutscher Militérischer Kunstschutz
in Italy, a branch of the Wehrmacht charged with protecting and securing cultural assets in potential
combat zones. At its behest, a photographic archive of destroyed artworks was created in 1943. One
of the archive’s aims was to provide a selection of material for the German Ministry of Propaganda.
In view of the increasing military successes of the allied forces on the Italian peninsula, German-con-
trolled publications with aggressive visual propaganda documented the “destructive frenzy” in the
realm of cultural heritage by the allied troops.

This paper will discuss the relationship between the photographic documentation of cultural
heritage and the use of this material in propagandistic fields, especially in the context of hegemonic
power struggles.

Almut Goldhahn studied Art History and German Lit-
erature in Leipzig, Turin and Berlin. In 2011, she re-
ceived a PhD in Art History with a thesis on the
Venetian papal family Rezzonico and their patronage
in the 17th and 18th century. Since 2008, she is a sci-
entific staff member of the Photo Library of the Kun-
sthistorisches Institut in Florenz, Max-Planck-Institut.
She currently works on photography of cultural her-
itage and its use as a propagandistic instrument in
times of war.
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Bupwv MiTOC, ZUNEKTNG
JUAAEyOVTAC PWTOYPAPIEC TOU TIOAEUOU

Eival amopiag a&lo 6Tt av kat o TOAEUOC ival N XEIPOTEPN KATAPA TTOU KUVNYJEL TO avBpwivo
Y€vOoc¢ amd Tnv mPoIloTOPIKN €O, TA EVOUUNMATA TOU amOTEAOUV BEAKTIKA GUANEKTIKA QVTIKEIHEVA
TOOO TWV CUAEKTWV OCO0 Kal TWV TTOAEUIKWV Kl IOTOPIKWY Povoegiwv dAou Tou kdopou. H pwtoypa-
@ia givat ané ta mo Snuo@ii evbupunuata. Ki autd ylati o moAepog maipvel péoa anod T pwtoypa-
PIKEC EIKOVEC IO OUVAPTIAOTIKA OTTIKA SidoTaon.

O BUpwv MATOC GUANEYEL TTIPWTOTUTIEG PWTOYPAPIES
a6 Toug Suo MNaykoopioug NMoAéUouC Le YEWYPAPIKO
opiCovta v EN\ada. Exouv dnpooteutei SVo Tunpata
NG PWTOYPAPIKAS CUAOYNAC Tou. Mia evédtnta QwTo-
Ypa@lwv Ue Titho H Osooalovikn kal To HAKeSOVIKO é-
Twro katd tov Mpwto lMaykdouio MéAeuo (EkSOOELG
Motapog, 2009) Kat pia SeVTEPN PWTOYPAPIKY EVO-
™ta e titho H Osooalovikn Katd Tn yepuavikh KatoxH,
(Ek&60¢ic Motapog, 2014).



REPRESENTATIONS OF THE NAZI OCCUPATION: PHOTOGRAPHY, HISTORY, MEMORY

Byron Metos, Collector

Although war has been the worst curse haunting mankind since prehistoric times, it is surprising
that war memorabilia are appealing collectibles among collectors and war and historical museums
throughout the world. That’s because the war gets through photographic images an exciting visual
dimension.

Byron Metos collects original photographs from the
two World Wars, having as Greece as a geographical
focus. Two parts of his photographic collection were
published. One group of photographs under the title
Thessaloniki and the Macedonian Front during the First
World War (Potamos Editions 2009) and a second one
titled Thessaloniki under the German Occupation (Pota-
mos Editions, 2014).
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Hpw Katoapidou, lwavvng Motolavog, Mouacegio Bulavtivou lMoAitiopou
Kataokegvalovtag avapvioELG: n mpomayavda
OTIC QWTOYPAPIKEG AVATIAPACTACELG TNG KATOXIKAG Ogccalovikng

ApBuwvtag meplocoTepeC amd 800 YWTOYPAPIEC TN KATOXIKAS ©@eooalovikng n cUANoOYH Tou
BUpwva Mrtou amoTteei pia amo TG MAOUCIOTEPEC ISIWTIKES PWTOYPAPIKEG CUNNOYEC e B€ua pia Tre-
piodo TN MOANE TToL £wc orfjuepa BewpouvTav we N AlydTtepo wTtoypa@nuévn. Me e€aipeon eAaxiota
Seiypata TNG pwTtoypa@Ikng dpaotnpidtntag twv Movadwv Mpomayavdag (Propaganda Kompanien),
mpo@avwe Teafnyuéva amd uéAn Tng Movadag PK 690 mmou é8pace otnv EANASa, n AelovoTnTa TV
PWTOYPAPIWV OTIOTEAEITAL ATIO EPACITEXVIKA OTIYUIOTUTIA UVNUEIWVY KAl SNUOQIAWDV OnUEiwV TN
TOANG, MoPTPETA MEPUAVWV OTPATIWTWY artd TTAAVOSIOUC PWTOYPAPOUC, OKNVEC TNG KABNUEPIVAG
CwnN¢ f} akdun Kal amo KapT TOOTAA TTOU Ol OTPATIWTEG E0TEAVAV OTIC OIKOYEVEIEC TOUC,.

Méoa amod To ETEPOYEVEC PWTOYPAPIKO UAIKO TNG GUANOYNG, N Ogocalovikn avadelkvOETAl WG
€VAC «<TOUPIOTIKOC TIPOOPIOUOC». AUTH 1 <TOUPLOTIKI» EIKOVA BPioKel TNV KAOAUTEPN TNE EKPPACH OTOV
EIKOVOYPAPNUEVO TOUPLOTIKO 08NYO, emmiong amd tn culoyr Bupwva Mntou, mou Tunwonke el8IkA
yla Ta oTpaTeLATA TNG BEpayT otnv OAN. MepMapBavovTac @uToypaPIKEC amoPel; amd alobéata
NG O€00aNoViKNG, O EIKOVOYPAPNUEVOC TOUPIOTIKOC 08NnNYyo¢ Ba e€etaoBei oe ouykpion pe Svo (;)
TIPOOWTTIKA PWTOYPAPIKA AAUTTOUY, TTou SlacwBnkav aTtny idla cuANoYN. Ta GAUTOU AVAKAV OE avw-
VUMOUG MeppavoUg Tou uinpéTnoav otn ©ecoalovikn.

ToviCovtag Tn ox€on mou SNUIoVPYEITAL AVAUETA OTIC WTOYPAPIEC TTOU avamapdxdnkav otov
EIKOVOYPAPNUEVO TOUPLOTIKO 08NYO Kal O€ AUTEC TWV TTIPOOWTTIKWY AAUTTOUL, N avakoivwaon Ba emi-
XELPNOEL VA GWTIOEL TOV TPOTIO LIE TOV OTIOI0 Ol TPOOWTIIKEG VAV OELG TWV OTPATIWTWY KATAOKEVA-
Covtav», amokaAUTITovTag Tov pOAo TNE mpomaydveag TNV mapaywyr TwV EPACITEXVIKWY EIKOVWVY
Kal KAaTadeIkvUoVTAG TN AEITOUPYIa aUTWV WG unxaviopwyv dtaguync. Mia dtadikacia mou ocuvoyiletal
o€ auto mou o Kab. Rolf Sachsse xapaktnpilel we “ekmaidevon amootpo@n tou PAéUpaToc” amd tn
@pikn Kal TIc Bnpiwdiec Tou MoAépOU.

H Hpw Katoapidou gpyaletal wg 10TopikdG TEXVNG OTO
Mouaegio Bulavtivou MoATiopou amd to 2005. Imou-
Saoe lotopia Tng Téxvng oto AMNO (mtuyio, MAE) kat
Mouoelakég Zmoudég oto City University of New York
(MA). H 8idaktopikn g Statpifry (AMO 2010) mpay-
pateveTal Tov AOyo yla Tn oUyXpovn EAANVIKI QWTO-
ypagia. Epydotnke oto mape\Oov yia 1o Kpatikd
Mouaeio ZUyxpovng Téxvng, To TeAAOyAelo 16pupa Te-
Xxvwy, To Onassis Cultural Center U.S.A. kat To Interna-
tional Center of Photography (2002-3) otn Néa Yopkn.
To 2008 gpydoTnke yla T Slopydvwaon TG ENNVIKAG
ekdoxn¢ e S1ebvolg oelpdc ouvedpiwv Photographie
et corps politiques, uro Tnv emomTeia Tou Kab. Francois
Soulages (Université Paris VIII-Saint Denis). Exel ypayet
apOpa pe B€pa T WToYPAYia, TN CUYXPEOVN TEXVN Kal
TNV TMOAITIKN KAl TIG LIOUCELAKES OTTOUSEG.

O lwdvvng MoTotavog givat apxatoAdyog, Tou epyade-
Tat oto Mouaoegio Bulavtivou MoArtiopov and to 1994,
Ymoudaoe apyatoloyia (AMO) kat Mouoelohoyia (Ata-
TUnuatikd Metantuyiaké Mpdypappa AMO). H sida-
ktopikn Tou SatpiPr (Mavemotruio Osooaliag, 2011)
TIPAYHATEVETAL TN LENETN TOU TEXVNTOU GWTIOUOU OTA
BuCavtiva xpovia. Exel empernOei ti¢ ekBéoeig Mia
1otopia amé pwc oto pwc (Aaoypagikd kat EBvoloyikd
Mouoeio Makedoviag-©pdkng, 2011-2012) kai H Xtpa-
Tid NG AvatoAri¢ ota BaAkavia. ApyaioAoyikd Tekuripia
£VOG voookoueiou otn Oépun/Zédec (Mouoeio BulavTi-
vou MoAttiopoy, 2012-2013). To 2011 pydoTnKe yla tn
Slopydvwon ¢ 4ng Xtpoyyulnc Tpdamelag Tng Ale-
Bvoug Auxvohoyikng Etaipeiag pe 0épa O pwtioudés oto
Buldvtio, Ta mpakTIKA TNG omoiag ivat unod ékdoon. Ot
Snuootevoelg Tou mephapBdvouv apbpa yia Tov Bu-
CavTivo @WTIOUO, TNV KEPAUIKN KAl TOV UMKO TIONITI-
opo.
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Iro Katsaridou, loannis Motsianos, Museum of Byzantine Culture

Comprising more than 800 photographs of Thessaloniki under the Nazi Occupation, the Byron
Metos’ collection is among the richest private collections containing photographs of a city’s period
that until recently was considered as the least photographed one. Except for a few samples of the
Propaganda Kompanien photographic activity, notably taken by members of the PK 690 unit, which
was active in Greece, the majority of the photographs consists of amateur snapshots of the city’s
monuments or popular beauty spots, German soldier portraits taken by itinerant photographers,
everyday life scenes, or even postcards of the soldiers sent to their families.

In the collection’s miscellaneous photographic material, Thessaloniki is revealed as a “tourist
destination” city. This “tourist”image is best exemplified by an illustrated tourist guide especially pub-
lished for the Wehrmacht troops in the city, also in the Metos collection. Containing photographic
views of Thessaloniki's must-sees, the illustrated tourist guide will be examined in comparison to two
(?) personal photo-albums, preserved in the Metos collection, which used to belong to anonymous
German, who served in Thessaloniki.

Highlighting the relation created between the photographs reproduced in the illustrated tourist
guide and the ones of personal photo-albums, the paper will seek to shed light on the way the sol-
diers’ personal memories were “constructed’, unraveling the role of propaganda in the production of
amateur images and disclosing their escapist dimension, summarized in for what Prof. Rolf Sachsse

calls as “education to look away” from the war horror and the atrocities.

Iro Katsaridou works as art historian at the Museum of
Byzantine Culture, Thessaloniki, Greece (2005-pre-
sent). She studied Art History at the Aristotle Univer-
sity of Thessaloniki (BA, MA, PhD) and Museum Studies
at the City University of New York (MA). Her doctoral
dissertation (Aristotle University; 2010) treats the dis-
course on contemporary Greek photography. She has
worked for the State Museum of Contemporary Art
(Costakis Collection of Russian Avant-Garde) and the
Telloglion Foundation for the Arts in Thessaloniki and
for the Onassis Cultural Center U.S.A. and the Interna-
tional Center of Photography (2002-3) in New York. In
2008 she co-organized the Greek version of the inter-
national conference series Photographie et corps poli-
tiques, initiated by Prof. Francois Soulages (Université
Paris VIlI-Saint Denis). She has written on photography,
contemporary art and politics and museum studies.

loannis Motsianos is an archaeologist working at the
Museum of Byzantine Culture since 1994. He has stud-
ied archaeology (BA Aristotle University; PhD Univer-
sity of Thessaly) and Museum Studies (MA Aristotle
University). His PhD thesis (2011) treated the study of
artificial lighting in the Byzantine years. He has curated
the exhibitions Light on Light: an llluminating Story, in
the Folklife and Ethnological Museum of Macedonia &
Thrace (Thessaloniki 2011-2012) and the The Armée
d'Orient in the Balkans: Archaeological Evidence of a
Hospital in Thermi / Sédés (Museum of Byzantine Cul-
ture 2012 -2013). In 2011 he coordinated the organi-
zation of the 4th International Lychnological
Association Round-Table with the subject Lighting in
Byzantium (Museum of Byzantine Culture), whose pro-
ceedings are forthcoming. His publications include ar-
ticles on Byzantine lighting, pottery and material
culture in general published in international journals
and collective volumes.



ANADAPAXTAXEIY THYX KATOXHX:X: 0QTOTPAOIA, I2TOPIA, MNHMH

Itparog Aopdavag, Mavemotruio Makedoviag
«Ynnpetwvtag to I Paiy»: épya kat npépeg Meppavwv a§lwpatikwy
OTNV KATOXIKA ©@€00AAOVIKN KAl OTOV LETATTOAEMIKO KOGHO

Mapd 1o yeyovd mwg n LeNETN TNS SekaeTiag Tou 40 otnv EAAAda kat 1Slaitepa n mepiodog Tng
YEPUAVIKAG KATOXNG €XEl YVwpilel TpopEP AvOnon Ta TeAeuTaia Xpovia, Stamiotwon mou emPefal-
wveTal péoa amo tn dopydvwon Sekadwv cuvedpiwv Kal TNV €kS00N eKATOVTASWVY HEAETWY, Aiya
oTolxeia e€akohouBoUlv va gival yvwaoTd yia Toug «BUTeC», SnAadn yia Toug Meppuavoug aglwuaTikoug
KAl OTPATIWTEC TToL BriTEVOAV OTNV KaTeXOMeVN EANASA. To kevd autd Sev €xel eMTPEPEL PEXPL OTIYMAG
Va TIPOCWTTOTTOINOOUVV TA I0TOPIKA UTTOKEIEVA — 0001 e ANNa Aoyla éSpacav amd Tnv MAEUPd Tou
€x0poU, TOU KATAKTNTH —, YO VA KATAGTOUV TTO OIKEia péoa amd Tnv 10TopIKn épeuva. Etol, ol leppavoi
€€akoAouBoUV va ava@épovTal YEVIKA Kal adploTa Kal va S1agopomoloUvTal UE CAPVELD LOVO dTav
avTimapaBdilovTal Je TOUC KATEXOUEVOUC, TOUG EAANVEC.

H mapouloa eloriynon Ba emiyelprioel va mpoodwaoel o€ auToUg Toug epuavolg TNG KATEXOMEVNG
©g000MOVIKNG «OAPKA KAl 00TA», YId va eMOonuAvel evapyéotepa tn Spdon Toug Katd Tn SidpKela
TOU TTOAEMIOV. 2TO UETPO Tou SuvaTol Ba TapakoAoUBoEl £TTONG TIC LETATTOAEUIKES S1aSPOEC TOUG,
oTNV MEPITITWON TTOU AUTEG AYNOAV ATITA iXVN OTOUC PAKEAOUC TWV EYKANUATIWV TTOAEUOU, OTIC QU-
AOKEC, 0TO SNUOOI0 XWPO Kal OTIC ENANVO-YEPUAVIKEG OXETELC. TLATEYIVAV LETATIONEUIKA KATTOLOL OTTO
EKEIVOUC TTOU gixav ANNOTE TO «SiKaiwpax» va amo@aacifouv yia tn {wr kat to 8dvato XIAMdadwy avBpw-
WV oTN Xelpalopevn O@soocalovikn; Xabnkav Ta ixvn Toug Jid yia TAvta; ZexaoTnKav Héoa oTn Je-
TamoAeIkn (€on TNG AvaoUYKPOTNONG, TOU €KSNUOKPATIOUOU aAAd Kal TOU YUXPOTIOAEUIKOU
KAipatog ) €dwaoav Adyo yia Ta €pya Kal TIC NUEPES TOUG TNV EMOXNA TNE TavTokpatopiag tou I Pauy;

O XZtpdtog Aopdavdc eivarl Emikoupog Kabnyntr loto-
piag oto TuNpa Bakkavikwy, IAABIKWY Kat AVOTOANKWV
>moudwv Tou Mavemotnuiov Makedoviag. Ta epguvn-
TIKA Tou evllagépovta eoTiadovTal oTn PENETN TwV
oxéoewv TN Meppaviag pe Tig PaNKavikég XWPEeS Tov
190-200 alwva, KaBwC Kat o€ {NTAHUATA OXETIKA UE TNV
1oTopia Tou ENANVIKOU pakeSovIKoU Xwpou. EiSikeve-
TAL OTNV TTOATIKN-OUTAWUATIKN KAl KOWVWVIKH 10Topia,
OTN MEAETN TWV TTOAEUIKWY CUPPAEEWV KAl TWV EUPU-
AlwV OUYKPOUCEWY, HE onueia avagopdc toug duo
TayKoouioug moAépouc. Eival ouyypa@éac Twv pele-
Twv: EAAnvec evavtiov EAARvwv. O K6oUoG Twv Tayudtwv
Aogpaleiag otnv katoxikri Osooalovikn, 1941-1944 (Emi-
KevTpo, Osooalovikn 2006). To aiua Twv abwwv. Avti-
7TOIVA TWV YEPUAVIKWY apXWV Katoxr¢ otn Makebovia,
1941-1944 (Eotia, ABriva 2007). H yepuavikry oToAr) otn
vagBalivn. EmBiwoeig tou Sootdoyiouol otn Makedo-
via, 1945-1974 (Eotia, ABrjva 2011).
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Stratos Dordanas, University of Macedonia

Despite the fact that the research on the 1940s in Greece and especially the period of the Ger-
man Occupation has known a particular boom lately, an observation confirmed by the dozens of
conferences organized and the hundreds of studies published, only a few elements are still known
for the “perpetrators’, namely for the German officers and soldiers who served their military service
in occupied Greece. This gap has not yet allowed the historical subjects -in other words the people
who worked on the side of the enemy, the conqueror- to become personalized, so as to make them
more familiar through the historical research. Hence, the Germans are still mentioned in general and
vague terms and are clearly differentiated only when contrasted to the occupied, the Greeks.

This present paper will seek to give “flesh and bones” to these Germans of occupied Thessaloniki,
in order to make their activity during the War more evident. Where possible, it will also follow their
postwar paths, in the cases where these left their palpable traces in the war criminals files, in prisons,
in public space and in the Greek-German relations. Whatever happened in the postwar period to
these who once had the “right”to decide on the life and death of thousands of people in beleaguered
Thessaloniki? Were their traces gone forever? Were they forgotten in the postwar ardor for recovery,
democratization and the Cold War climate or have they answered for their works and days under the
mighty Third Reich?
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ANANAPAITAXIEIY THY KATOXHX: 0OQTOTPAOIA, IXTOPIA, MNHMH

Niko¢ Bahac1adng, apxaioAdyog
Tote kat Twpa: drafalovrag pwroypaieg tnG EANGdag
Tou B’ Maykoopiov MoAéupovu

H nmapoucioon autr a@opd oTnv TauTomoinon — TEKUNPIWOoN IOTOPIKWY QWTOYPAPIWY Tou B’
Maykoopiou MoAéuou (B'MM) kat Baciletal og épguva Pe AVTIKEIUEVO TA TTESIA TWV paxwy otnv EA-
Aada, e1dikdTEPA 0TN Mdyn TnS KpAtng. MoAAEC amo TIC avapiBunTeC @uToypaPieg TOU TTOAEUOUL TTOU
KUKAOQOPOUV EITE €ival ATEKUNPIWTEG, €iTE N TEKUNPIwaoN Toug gival EANNTTAC 1 TPOBANUATIKY. AUTO
LOXVEL €101KA Y10 QWTOYPAPIEC e ENNNVIKA BEUATa, TTOU TTOANEG POPEC SNUOCIEVOVTAIL UE TTAPATIA-
vNTIKEC AeCAVTEC, KUPiw oTNV EANANVIKN BiIBAloypagia. ZriuEPQ, e TNV TANBWpa Twv Stabéoipwy Oe-
Sopévwy, oTolxEla yla ToV TOTIO KAl XPOVO TNS wToypagiag Kat dpa yla To Tl iowg amnetkovilel gival
Suvatd va avtAnBouv amod tn PEAETN TWV IS1wV TWV WTOYPAPIWV KAl TWV EIKOVI(OPEVWY BEUATWV.

AuTS pmopei va yivel QIKTO e TNV Eupacn oTn SlEpelvNon AETTTOUEPELWV OXETIKA UE TOV YEW-
YPAQPIKO XWPEO Kal TNV Tormoypa®ia, aAAA Kal LE TTO EISIKA XOPAKTNPIOTIKA OTPATIWTIKAS UONC (e€o-
TALOUOG, TEXVOAOYIQ), OTolxE(d TTApOVTA 0TO GUVOAO OXESOV TOU UAIKOU. Me Tn cuvOpOor TNG EMITOTIAG
€pguvag, al\d Kal Tng Texvoloyiag TnG mMAnpo@opiag Kal e Tn Xprion evog oAoéva auéavouevou 0yKou
Sedopévwv amd ta media TNG 10ToPIAC, TNE OTPATIWTIKAG IOTOPIAC Kal TN IO0ToPIAg TNG TEXVoAoyiag,
ol i81e¢ ol pwToypapieg Sivouv oUXVA TIC ATTAVTAOELC.

XPNOILOTTOIVTAC WE TTEPIMTTWOELG EPYATiag éva UIKPO aplBud gwtoypalwv tou B MM and tnv
EAGSa, n mapouciaon emixelpei va katadeifel 0TI pia TETOlA TTPOCEYYION UITOPEL VA EMITPEYPEL TOV
MPooSl0pIoud ATAUTIOTOU HEXPL ONUEPA UAIKOU, eumAouTi(ovtag £€TOL TNV I0TOPIKN JapTupia UE
OTITIKN TANPOPOPIa, AANA Kal TNV avaipeon Mapadoxwy OXETIKA PE YWWOTA OTIYUIOTUTIA, Auplopn-
TWVTAG TNV TEKUNPIWON TTou cuXVA Ta oUVOSEVEL EMmpdobeta oe eI8IKEC TTEPUTTWOELG N CUYKEKPILEVN
OTITIKI EMITPETIEL TNV AVACUVOEDH IOTOPIWV TOU TTAPEABSVTOC, ATTOKAAUTITOVTAG TITUXEG TTOU Sev Tav
YVWOTEC Kal TTov {ow¢ dev amoTtumwvovTal moubevd aAoU, Tapd HOVO OTIC WTOYPAPIEC.

O Niko¢ BaAaoiadng sival amo@oitog Tou TUAMATOG
lotopiag-Apyatoloyiag tou Aplototéletlou Mavemoth-
Htouv ©€0oaAoVIKNG KAl KATOXOG LETATTTUXIOKOU SITAW-
patog amod To (610 TUAMA, e EI6IKELON TIG EQAPUOYEG
H/Y otnv apxatohoyia. Exet SouléPel wg apyaloAoyog
oe Slapopa pépn otnv EANGSa Kat 1o e§wTtepikd, evw
Ta teleuTaia xpovia epydletal wg EAeUBepoG emayyeh-
HaTiog PE QVTIKEIPEVO TIG UTTNPETIEG Ypa@PIkoL axedla-
OpoU. To €PeuVNTIKO TOU QAVTIKEIHEVO €ival n
apxatohoyia Tou moAépou otnv EAAASa kal e18ikdTEPQ
Ta media paxwv Tou 200V alwva e €ueacn otnv To-
moypagia Tou Makedovikol Metwmou tou A’ Mayko-
opiov MoAépou kat otn Maxn tng Kpntng touv B’
Maykoopiou MoAéuovu.



REPRESENTATIONS OF THE NAZI OCCUPATION: PHOTOGRAPHY, HISTORY, MEMORY

Nikos Valassiadis, archaeologist

This presentation refers to the identification-documentation of historical photographs from the
period of World War Il. It is based on research on the battlefields in Greece, especially the Battle of
Crete. Among the countless war photographs that are circulating several are either undocumented
or their documentation is incomplete or problematic. This is particularly true for the photographs
with Greek subjects, which are often published accompanied by misleading captions, mainly in the
Greek literature. With the all the data available today, through the study of the photographs them-
selves and the subjects represented in them, it is possible to draw information on the place and time
each photograph was taken, and subsequently on what it probably shows.

This could be realized through the research of geographical area and topography details, but
also through special features of military character, such as equipment or technology, that is elements
that are present in the total of the material. Assisted by fieldwork, information technology and the
use of an ever increasing volume of data from the fields of history, military history and the history of
technology, it is the images themselves that often give the answers.

Using a small number of photographs from World War Il in Greece as case studies, the presen-
tation seeks to show that such an approach could allow the identification of this unidentified to date
material; it could enrich the historical evidence with visual information, but also negate assumptions
regarding widely known snapshots, challenging thus the documentation that often accompanies
them. Moreover, in special cases this specific perspective allows the reconstruction of stories of the
past, revealing unknown aspects that, perhaps, apart from these photographs, are not evidenced
anywhere else.
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