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The Association of Friends of the Museum of Byzantine Culture, faith-
fully maintaining its yearly tradition, has gladly undertaken once again the
expenses for the publication of the 2019 desk diary-album, whose topic is

“Military Saints: Heroes and Protectors.”

The Director of the Museum of Byzantine Culture, archaeologist Dr. Ag-
athoniki Tsilipakou, edited the diary and wrote the introductory text. The
writer, with her eloquent and well-documented discourse, makes a valuable
contribution to the interesting iconographic material from the MBC collec-
tions in relating the delightful stories of the “brave lads,” the pallikaria, of
Byzantium. These fascinating narratives are oriented toward military saints,
who enjoyed special honor during Byzantine, Post-Byzantine and even lat-
er times; the focus here is on Saints George, Demetrius, Procopius, Mercuri-
us, Eustathius, and Menas. This category is complemented by the conjunc-
tion of the Saints Theodore, Tyro (of Tyre) and Stratelates. The various mir-
acles which have been attributed to them inextricably join profound belief
with an element of transcendence which is strongly reflected in the Ortho-
dox Church.

Upon publication of this desk diary, we extend to all our wishes for a
Happy New Year filled with good health, peace, happiness, and creativity.

The Board of Directors
Association of Friends
of the Byzantine Museum of Culture



To Zwpateio twv ®{Awv tov Movoeiov Bulavtivov IToAttiopo, thpwvtag
€VAaBIRA TNy ethola tapddoon tov, avédafe pe pobupia, Kat avth th @opd,
n Samdvn yia v ékdoon Tov €TNo10V npepoloyiov-Aevkwpatog yia to 2019,
pe Bépa «Xrpatiwteg Ayiot, Hpweg IIpootdres».

H apxaioAdyog kai d1evbvvipia tov Movoeiov Budavtivov IToAttiopov &p.
AyaBovikn Tollimdxkov empeAniBnke tng €kdoong Kat £ypape 1o €10aywyiko
kefpevo. H ovyypagéag pe tov yAapupd kat KaAd tekpnpiwpévo A6yo tng,
al\d xat v e§ioov moAdTIIN cLPPOAN TOL eVEIAPEPOVTOG EIKOVOYPAPIKOV
LAKOU TTOU Tipoépxetal amd ti¢ cLAAOYEG Tov MBI, eSimAddvel T1g yontevti-
KéG 10T0pieg TWV «mtaAnKapiov» tov Budaviiov. O1 cuvapmactikég apnynoelg
npooavatoAifovial otovg oTpatiwtikovg ayiovg, mov anoAdpPavayv 1diaite-
pNG TIPNG ota xpdvia tov Bulavtiov aAld kat ota petaBuvlaviiva kat vedtepa,
oénwg otovg ayiovg I'ewpylo, Anpnitpio, Ipoxkdmio, MeproUptlo, Evotdbio xat
Mnvd. Tnv katnyopia cupmAnpwvel Kat n cvduyia twv ayiwv Oeodwpwv, Tov
Thpwva xat tov XZtpatnAdn. Ta mokida Bavpata mov tovg éxovv anodobet
ouvvdéovv avandomnacta tny Babeld miotn pe to vepPatikd oroixeio, MOV
anotvniwvetat évrova otnv OpBédoén ExxkAnoia.

Me tnv ékdoon tov npueporoyiov svxdpaocte oe dAovg Kain Xpovid pe
Yyeia, Eiprivn, Evtuxia kat Anpiovpyikdtnta.

To Aokntiké ZvuPoviio
Tov Zwuarteiov twv Pidwv
tov Movoeiov Bv{avrivov ITohitiouov






Y. Tpatiwteg Ayiol,
‘Hpwec Ipootdateg

M¢oa and th 2uAAoyn Eikovawy
tou Mouogiou Bulavtivou IoArtiopou

«IlaAAnképier, mov mopevovTaL mpog peydAovg kivdvoug pe 0ToY0 v TOUG
exundevioovy, avakovQiovTag pia KOWwVIKY oudda Ko, KATOmY T0UTOV
apnpwilovter vdpyovy oty GVALOYIKY UvHun k&Oe Korvwvieg.»

Ty emox1 Tov BulavTiov «kAHpovopuovv YapakTHpIOTIKE ATIO TOUG TIPOKA-
TOX0UG TOVG fpweg 1 Beots kau SnpuLovpyolv oTePEOTUTIX TOTO IOXVPK, WOTE
V& TIEPVOVY AKEPALX OTH OVYXPOVH ELKOVOYPAPio»

(1T. Hanoauaotopdxng)

€ 10 npepoAdylo-AevKwpa oL Kpatdte ota Xépla oag emOvpov-

€ va 0ag mapovoldoovje {ninpata mov agopovv tnv epun-

VEVLTIKN TTPOCEYYION TWV AMEIKOVIOEWV TWV OTPATIWTIKWYV ayi-

wv 1oL Bulavtiov péoa and tnv mAovdola CLAAOYA TWV E1IKOVWV
1oL Movoeiov Bulavtivol moAttiopov, kat e181kdtepa twv Kopveaiwv otpa-
TIwTIKWV aylwv g op8d8oEng EkkAnoiag. Exeivwy mov vinpétnoav amnd o-
noladnrote Béon otov pwpaikéd otpatd, diakpibnkav yia tnv amnoteeopartt-
géTNTA KAl yevvaldtntd touvg, KAl oTtn oLVEXELd PapTipnoav opoAoywmvtag
v miotn tovg. O1 dylotl avtoi anotéAecav ocVvPPoAa Kat mPdTLITA IOV Von-
patodotovviav kaGBe @opd armd CLYKERPIPIEVEG KOIVWVIKOITOATIKEG KAl O1KO-
VOHIKEG OLVONKEG AVIIIPOOWITEVOVTAG CLYKERPIPEVN KOIVWVIKNA Td&n N 18¢-
ohoyia otn Sidpkela twv Pulaviivov Kal HetaBulaviivoy Xpévwv.!

1. Xto onpelo autd enBupolpe va kataotnooupe oapég dt otoxog pag dev eivat n e€dvtAnon tou Bépatog nepi
OTPATIWTIKWV ay{wv ev Yével 1 N anapBunon Twv oTPATIWTIKWY ayiwy, ENMOVUPHWY Kal avivupwy, avdpiv kat
yuvakov nou tpdveal and v OpBdo&n ExkAnaia wg tétolot f anoteAolv péxpl onpepa oUpBoAa Kal NnpooTates
Twv EvénAwv yevikétepa Auvvdpewmv pag. BA. oxetikd C. Walter, The Warrior Saints in Byzantine Art and Tradition,
Ashgate, Hants 2003 ; P. L. Grotowski, Arms and Armour of the Warrior Saints. Tradition and Innovation in Byzan-
tine lkonography (843-1261), Leiden - Boston 2010.



H e1kdva, mov €xel 116 anapx£g tng, Lop@oloyikd,
otnv KAnpovop1d tng eAAnvopwpaikig apxaiétntag, 6-
iwg kaBopiotnke petd v Ewkovopaxia (726-843), ei-
val n aviavakiaon tov IpwToTtVIIov KAl 1o éXnpd tng
Belag evépyelag ka1 xapartnpidetal and ovykekpipévn
atofnuikn mov vrtootnpidel tny mvevpatikn tng afia. H
CwYpa@IkA Twv €1KOVWV Sev TTapapével oTATIKN OTOo Té-
pacpa twv atwvwy. Téoo n 1eXvikA 600 KAl N TEXVOTPO-
mia mokidovv kABe @opd xat ovppadifovv pe T1g yevi-
KROtepeG €8eAifelg oTov Topéa TNG KOOPIKAG Kal Bpnokev-
TIKNG {WYPAPIKNG YEVIKOTEPQ, TIG AAANAemOpdoelg Kal
ta avtuidaveia petad AvatoAng kat Avong, ta mpdtuna
TwV (WYPAPwY, TIG IPOTIPNCELG TIAPAYYEALO80TWYV, KT1-
TOPWV KAl APLEPWTWV.

Zn Budavtivh eikovoypagia yevikdtepa ol dylot dia-
xwpiovtal oe 1de1g amd tnv evévpacia toug Kal td ov-
vodevtikd avtikeipevd tovg. O1 otpatiwtikoi dytot, 1mo
oLYKeRpIPéVa, amd TN OTPATIWTIKA evévpacia kat Tov o-
Alopd toug. H avayvwpion evég ayiov Paciletal o xa-
Blepwpéva amnd v apddoon cLYKEKPIPEVA TIPOCWIIO-
YPA@IKA Xapaktnplotikd, ta onoia mapapévouy v moA-
Aoig otaBepd avd tovg alwveg, kal ta omnoia meptypago-
vtat ouvhBwg otig Broypagieg kal ota ayloAoyikd Keipe-
va i otig nyég mov oxetidovial pe Tovg ayiovg kal ta
Badpatd tovg N ota emypdppara (moltipata mov ouv-
Bétovtarl 181kd yia va avaypagouvv oe €1kéveg). H mi-
otéTNTA TNG €1KOVAG 0TO TPWTIOTLIIO TNG LOPPNG TOL a-
ylov eival mpodméBeon yia tnv emkovwvia tov motov
H€ Tov dylo Kal Tnv mpaypdtwon tng diapecoAapnti-
KNG Aettovpyiag tov teAevtaiov vép twv motwv. <Oow
ydp ovvexdg 81’ €1KoVIKAG AvATUTIDOEWS 0pdvIatl, TooovToV
Kkai oi tavtag Oecuevor Sravioraviar mpdos THY MPWIOTUTIWY
uvAunY te kai émmnédnow..» Soypatifer n Z° O1KOLPEVI-
KN ZOvodog (787).

O1 otpatiwtikoi aylol ameikovidovial cuvAbBwg oe
veapdtepn nAikia amnd tovg ayiovg twv véAoInwV Td-
€ewv, Suvapikol xal Yuoika evepyoli, epmvéovtag epri-
otoolvn otov motd. To yeyovdg avtd paptupeital kat
ota ayloloyikd kefpeva, 161aitepa 1wv Oavpdtwyv twv

aylwy, émov Bavpatovpyés e1kGVEG TIHWPOVV TOVG arti-
oTouvG Kal avtemitiBevial otig embéoelg Tovg. Ot otpatt-
wtikof{ dylol Bewpovivial yevikotepa S1WKTEG TwV daipéd-
VWV Kal TIPOOTATEG TwV PHAXNTOV KAl N AEIKGVIoH TOUG
eixe amd v mpWIN €PPAvicn Tovg otny T€Xvn, Kupiwg
T0LG 6O - 70 at., oLPPoAIKS - amotpornaikd xapakthpa. H
xplotiaviki ExkAnoia vioBétnoe tnv avtokpatopikn €1-
KRovoypagia tng Votepng pwWHAIKAG TTEPIOSOL KAl TO OXE-
kS 18e0Aoy1kS vIOPabpo mpoacdidovtag véoug cvpfo-
Alopo0g pog d@eA0G TOL aywva Ing evaviia otoug €1-
SwAolatpeg amiotoug.

[Ip1v amé tnv Eikovopaxia, o1 otpatiwtikoi dylot a-
neikovidovtal otn Pulaviivi éxvn Kupiwg wg pdptu-
peg, Sedpevot, 11 oe xelpovopia ogfaocpon katl arodoxng
TOL HapTLPIROL Bavdatov Tovg, KPATWVTAg ToV oTavpd.
Me otpatiwtiki evbupaocia xat e€dptuon, cuvnbwg pe
TAfpn omAlopd, eival n cuvhOng mpaktikh napovoia-
ONG TwV OTPATIWTIKWV ayiwyv, arnd tov 100 ai. kat kupi-
wg ard tov 110 at. k.e. O dylog aneikovidetal 0AAdowPOoG
A 0€ TIPOTOPN HE OTPATIWTIKA TtEPIBoAn omAitn: Kovtd
X1Tva Kat o18epévio @oAdwtd h Siakoopnpévo Bwpa-
Ka, 1pdrtio. Péper ouvnbwg to 1660 pe Papétpa xat Pé-
An, aomida ka1 kpdvog. Me to 6e€i kpatd 66pv, cuxvd
Opwe kat &ipog 1 xai BéAn. Tnv epiobo exeivn (100g-
1206 at.), ertf tng Suvaoteiag twv Makeddévwy KAl otn
ouvéxela emni Kopvnvov kat Ayyélwy, ol otpatiwtikof
OUYKPOTOUV AVWIEPO KOVWVIKG OTpA KAl Ol OTpaTl-
wteg xaipovv 18iaitepng tipng, étav nebaivovv oto me-
610 g paxng, wg paptupes. O1 ovvexeic aywveg evavti-
ov tavioeldwv xBpwv ota ovvopa, TG drpeg, tng Bula-
VTIVAG avtokpatopiag kariépynoav 1o 16ewdeg tov n-
pwa axpita otpatiwtn mov xapaxkinpifetal 6xi pévo a-
é CWPATIKA pPN Kal TOAePIKA emdefidtnta ald rat
artd vPnAd epdvnpa, avdpeia kat peyaropuxia. To 18e-
Wdeg avtd eixe dpeon enidpaon otny AMeEKGVION TWV
OTPATIWTIKWV ayiwy, o1 omofol Aéov Aettovpyovoav Kat
WG MATPWVEG TWV SLVATWV OIKOYEVEIWYV, TNG OTPATIW-
TIKAG aplotokpatiag Katl twv avtokpatdépwy Imouv Ipo-



épxovtav amnd avtég. 'Etol otoug otpatiwtikovg ayiovg
pwtng Padbpidag mpoodidetal 1o véo XapakInploTikG
TNG APIOTOKPATIKNG KATAYWYAG, To omoio dnAdvetal €1-
KRaotikd, and tov 120 at. Kupiwg, pe to oteppatoyvplo
oL P€POLV oTnv Ke@aAh tovg (=81adnpa pe SimAn oet-
pd papyapitdpla depéva pe tpeig moAVTIHovG pOSaKeg,
TIPOVON10 PEAWV TNG AVTOKPATOPIKAG O1KOYEVelag). Kat’
avtdv tov pdmo aAnAoouvdéovial n oTPATIWTIKA aptl-
otokpatia, enfyela kat ovpdavia, pe tn yevvaidtnia ot
péxn, 1o 18avik6 TWV oTPATIWTIKOV avtokpatdpwy. O
ovppoAiopéds avtdg anokpvotarllwvetal and tov 120
at. K.€. kat otov Atyétepo Sradopévo tomo tov évBpovou
OTpatTIwTIKOV ayiov, oL mapamépmel a@evog oTny Tn-
TIKA Béon tov otpatiwn pdptvpa otny ovpdvia Paoct-
Aefa kat agetépov otn véa 181étnta NG aploTOKPATIKAG
RAtaywyhg Tov wG PEAOVG TNG AUTOKPATOPIKAG O1KOYE-
velag. O1 otpatiwtikoi dyiot kabiotavral mpootdieg 6xt
pévo tov Pulaviivov otpatol aAdd yevikdtepa twv So-
HwV, Twv Beopwv kat ng id1ag tng 16eoroyiag tng fula-
VIIVAG avtokpatopiag.

O1 otpatiwtikol dytot, amd tov 140 at., anodidovial
ouxVOTEpPa OX1 POVO LE OTPATIWTIKN evévpacia aAd
Kai mavorot, ekgpddoviag tnv aywvia tov fulaviivon
KOO0V Y1a To emepXOpevo TéAog tov. QoTté00 0 TUTIOG
TOL pdptupa pe apxovilki evdvpaocia, KAToTe Kat pe o-
TIALOP6, OLVULTTAPXEL PE €REIVOV TOV OTPATIWTN, TIOV PE-
pel eviote Kal Tov otavpd tov paptupiov. Tnv mepio-
8o tng tovprokpatiag o1 orpatiwtikoi dylot ev avti-
TIPOOWITEDOLV TTAEOV CUYKEKPIIEVI KOVWVIKN TAEn, 6-
Iwg oLVEPRatve Katd touvg péooug Pulavtivois XpOvoug
(90-120 at.), aAAd ovyrekpipévn 18eodoyia, oxetidope-
vn pe T Bpnokevtikn kat Bvikn maityyeveoia. Ot vméd-
SovAot Tovg Bewpolv epPuxwTEG TTOL Ba Tovg oTnpifouv
otov Spdpo tov paptupiov. Bpiokdpaote mAéov otny e-
moxn tng mdoxovoag ExkAnoiag. I'’ avtd, v {61a mepi-
080 xaAiepyeital kat yvwpidet 181aitepn dvbnon o t0-
TIOG TOV €PIITIIOL OTPATIWTIKOV ayiov.

O tomog avtdg amotelei tnv empBiwon tov é@immou
Apwa TwVv MPOXPLOTIAVIKWVY XpdVwV O0TNV aLTOKPATO-

PN Kal emtvppla eikovoypagia tng Votepng pwpai-
KAG mep16dov kal amavtd nén amnd tov 50 at. gTnv Ko-
ukn téxvn. Ot égimmol ovevovy, cuvibwg Stadopati-
Qovy, eprietd, Spdrovia 1 BapPapo oe pipnon twv napa-
otdoewyv Tov VIKNTA pwpaiov nyepdva A avtokpdtopa
TIOVL KATATPOTIWVEL ToV Tteopévo avtinalo, dAote mtodo-
natwvtag tov. Ta ovykerpipéva apxéruma viobetovvral
OTN XPIOTIAVIKNA €1KOVOYpa®ia twv oTpatlwtikwy ayi-
wv, kKatd tnv omoia dyiol, énwg ot OedSwpot, o I'ewp-
Y106, 0 Anpnitplog, o MeproUpiog, o ITpoxkdémiog Aappa-
vouv armé tov Ogd tn SVvapn N v €VioAn va e§oviw-
OOLV TNV TIPocwITONoINEVN €KSOXN TOL KAKoL &€ ovo-
patog N mpog 6@eA0g 1lag KowvwvikngG opddag. H amet-
ROVION TOU €QITITIOL OTPATIWIN - pdptupa - Npwa, Ka-
TAVTOV TOV TPOTIO, ERTIEPIEXEL €KTOG AT ATIOTPOIAiKG,
Bprappikd kat emvikio xapaktnpa.

Ytn ovAoyn eikévwv tov Movoeiov Bulavtivod
IToAtiopo?, oxedév 010 oUVOAS TOUG peTaBulaviivwyv
xpbvwv, ol ouxvdtepa ePPaviOLEVOL OTPATIWTIKOT dy1-
01, Kal pdAlota pe oTpatiwtiki evévpaocia kat e€dptu-
on, eivat ot ayiol T'epylog kat Anpntplog. Aneikovi-
Covtal pdvol toug h oe ouguyia pe GAlovg oTpaTIWTL-
KoUG ayioug, cuvhbwg pe tov aylo Oeddwpo (Thpwva) h
ToUG ayiovg Oeodwpovg (Thpwva kat ZrpatnAdrn), evi-
ote pe ayiovg améd dAieg ta€eig. EAdxiota mapadeiypa-
ta Stabétovpe yia tovg ayiovg IIpoxkdmio kat Meprov-
plo, VW pepovwpéva yia toug ayiovg Evotdbio kat Mn-
vé. O1 mpoavagepdpevol dyiot, ektég amnd tov dylo Mn-
va, elval o1 kopvgaiol orpatiwtikoi dyiot, ekeivol mov
anotéAecav Tovg TIPOOoTATeS Twv Pulaviivwyv oTpatnia-
TWV avtokpatépwyv Kat apapévouv dnpo@iieic péxpt
T1G Pépeg pag.

O peyalopdptug (kat pupoBAntng) dylog Anpitplog
efval «o povadikég dylog mov cuvoEdnke 100 apeoa e
nv npootacia plag méAng oto Buldvtio, tn Oecoalo-
vikn, n §pactnpiéinta tov omoiov prnopei va avunapa-
BAnBei pévo pe avtnv tng Oeotékov otnv Kwvotavti-
voUmoAn». Me tn Stapkin Bavpatovpylki mapovoia tov
amd Toug IPWTIOLG XPLOTLAVIKOUG XpAVOLG TIapapévet
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P€Xp1 onpepa otn ouveidnon twv MOTWV 0 TPOCTATNG
Kat moAlovxog dylog tng Oscoalovikng, pia 1diétnta
Tov ipoPdMetal 18iaitepa pe agopp Kat tnv ameAev-
Bépwon tng méAng ané tovg TovpKOLG Katd tnv npépa
NG €0ptiG Tov 0 1912. «O uéyas ppovpds Osooarovikng,
0 pvotng év 1ol kwdvvoig o é€aiperogy (kavévag matpidp-
xn ®1A60eov Kdéxkkivov). H arktivoporia tov, av kat dev
evidooetal otoug Aeyopevoug taidevutég aylovg, amiw-
VETAL 0T Iépata NG O1KOLPEVNG Kal X1 Pévov Tov op-
B86608ov kdOopOL. AP1OTORPATIKNG KATAYWwYNG, édpaace
v mepiodo 284-305, emi AlokAntiavos kat MaSipia-
voU ka1 paptvpnoe e€aitiag tng miotng tov kat tng d1-
Sdaoxkaiiag avtig pe Aoyxiopd.

"Hén o116 maAaidtepeg maparlayég tov Biov touv (606
at.) Kat T meptypa@ég tov BipAiov twv Oavpdtwy e-
mkpatel n 161étntd 1oLV WG OTPATIWTIKOV TTOV S1arpi-
Bnke otov pwpaikd otpatd, mpiv akdépn @rdoel oTo a-
Elwpa tov vdtov. To yeyovdg avtd cvvoéetal pe Tig
BapBapikég emdpopég mov cuvidpatav tnv avtokpa-
Topia amd Tovg MPWTOLG XPIOTIAVIKOVGS XpAVOULG Kal a-
methovoav kat tnv {dia th Zvppaciiedovod, Pe amoko-
pOywpa t1¢ aBapooiafikég moAlopkieg Tov TEAOUG TOV
60V Kal TwV apxwyv Tov 7ov at. ABlopdpog, owainarpig,
p1Adémodig, omAitng Xpiotov, otparnyds, palayydpxns, mo-
Aepiotng de€iwrarog, uéyag otpardpxng kai oTparny€Emng a-
mokaAe{tal ota vpvoypa@ikd kai aytoloyikd keipeva. H
ameikévion tov ayiov Anpntpiov wg otpatiIn (OmAi-
) pe ta Baoikd émia, 86pu oto Sefi kal aomi{ba oto a-
plotepd, OTOV XAPAKTINPLOTIKG Bacikd Pulaviivéd tomo
oL Kabiepwvetal otn petasikovopaxikn nepiodo, amnd
tov 100 at. k. €., mapanépmnel o€ POTLIIO PACIOPEVO
010 Opapa tov avtorpdropa Aéovtog XT " Zo@ov, dmwg
ieptypdeetal otov Bio tng ayiag Osopavoig: «veaviag
TiG OTPATIWTIKAY OTOANY NUPLEOUEVOS, €V uév Tl Se€id xe1pl
80pv katéxwy, 1fi 6¢ eDwWViUW domidar. AT tov 100, kat
181aitepa tov 110 at., n Hop@ni Tov WG OTPATIWTIKOV a-
yiov, 181aitepa Snpo@IAnG 0TOVG AVTOKRPATOPIKOVG KU-
KAOUG, anavtd ouxvd oe o@payideg emorOTIWY KAl a-
Slwpatovxwy, oe eyrOAa — AelpavoBnKeg KAl o€ KOv-
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TpoLP1a, ta poAvBSiva @laiidia pe pvpo amnd tov td-
@o tov ayiov. O ayiog, pe oTpatiwtikn mepIBoAn, e1-
roviCetal kat ota vopiopata mov kéBoviat otnyv mo-
An tng Oscoalovikng emi AAe§iov A Kopvnvoo (1092),
oto mAai{olo tng vopiopatikng petappvbpiong tov av-
Tokpdtopa Kal petd tn onpaviikn vikn tov evavtiov
Twv Noppavdwv to 1082 otn pdxn tng Adpiroag. O ayi-
06 Anpntplog yivetal o mdtpwvag tng dvvaoteiag twv
Kopvnvwv padi pe tovg ayiovg ©e6dwpo kat I'ewpyto.
H 181aitepn tipi mov anmoAdpfave o dylog Anpitpiog,
Kal mov ouvdéetal Pe TNV AVTOKPATOPIKN E1IKOVOYPA-
@ia ka1 18eoloyia tov edéw Oeol avtokpdtopa — Vikn-
@OpPOL ANTTINTOL OTPATApXN He Tn ocVUMpPaén tov ayiov,
yivetal 18iaitepa epgaving ota d0o kevinpéva emypap-
pata otov Buped mov KAAvTte Tn pdxn TOL OTPATIWTI-
KoV Bwpaxa tov AAé€lov A7, Spo tng ovlbyou tov Ei-
phvng Aovkaivag. H ocuvdpopn tov avtokpdropa otn
xpnoth Sloiknon kai th Siatiipnon tng taéng otny mo-
An padi pe tov dylo Anpntplo AmotuIwVveTdl OTn CLP-
BoAwkn ameikévion oe vépiopa tov MavouiA Ayyélou
Kopvnvov AovUka, deomtdétn tng Oscoalovikng (1230-
1238), émov o1 Svo toug eikovidoval évBpovol Kpatw-
viag opoiwpa tng méAng. H popen tov ayiov oe vopi-
opata, oppayideg kat avrikeipeva Aatpeiag ovvexicetal
va vioBetef{tal oe dAn tn Sidprela tng fulaviiving mept-
6600 1600 amd Pulaviivovs aflwpatodXovg KAl avto-
Kpdtopeg, 600 Kal and nyepdveg YEITOVIKWV AAWV Kal
BaotAeiwv ov pipovvtav n vicBetodoav TNV ALTOKPaA-
Topikh €1Kovoypagia kai 16eoloyia tov Bulavtiov, o1-
kelomolovpevol ta oVPBoAd tng (cAaPikés xwpeg, I'aAn-
votdtn Anpoxkpatia tng Bevetiag, k. d.).

H mAsiopneia twv eikévwyv tng cuAAoyng tov Mov-
oeiov mapovo1dfouv tov dylo Anpniplo oTov TOTIO TOU
épimmov otpatiwtikoL ayiov. ‘E@inmiog epgavidetatl o
dylog otnyv meptypagn tov A’ BifAiov twv Oavpdtwy
Tov amé tov apxieniokorno Iwdvvn (7o0g ai.), copewva
pe v omoia o1 0pdég twv PapPBdpwv (katd tnv apapo-
oAafikn moAtopkia tov téAovg Tov 6ov at., to 586) dia-
A0Bnkav amnd pia adpatn oTpatiwtikA SVVaPn | emMKe-



@alic tov dylo Anpnitplo idvw oe Aevkd dho-
Yo («dvbpa muppdxnv kai Aaumpov inmw Aevk@®
inrmaléuevov kai iudriov popoiivia Aevkévy). Ot
pw1ipdtepeg aApactdoelg Tov épimmou ayi-
ov Stacwdovtal and tov 120 at. K.€. O€ €1KO-
veg, épya kupiwg pikpotexviag.

[81aitepa dnpo@iAng amnd touvg aAatodd-
yYeloug xpdvoug kat 1diaitepa amnd tov 150 at.

Kat €§1g, étav kaAiiepyeital meploodtepo amd touvg
RpNTIKOUG {wypd@oug, elval o tOIog tov égimmov ayi-
ou Anpuntpiov mov @ovevLel Tov foVAyapo nyepdva Iw-
dvvn B’ Acdv (Iwavvit¢n), tov Kaloyidvvn h XxvAo-
yiavvn xatd toug Bulavtivovs. To emelio6810 avtd ago-
pd oto 210 Bavpa tov ayiov to 1207, dniwg mieptypdpe-
Tal otn XvAoyi tov Iwdvvn Zravpakiov (B “pioé 130v
av.): «&pimrog é’ inmov Aevko? t@ PfovAyapdvakti gaiverar...
kai kaipiav akovriler mapd xpfipa t6év dOAiov». To Bépa yi-
vetal 181aitepa ayanntd otn Maxedovia, kat, Adyw tov
évtova BplapBikov katl emvikiov xapakinpa tov, kabi-
epwvetal otn petapvlaviivh niepiodo oe Popntég €1KO-
VEG, To1Xoypa@ieg kal xapaxtikd. Tnv nepioSo avtiv n
Lopeh tov ZruAoyldvvn tavtiletal pe ekeivn tov 100p-
KOU KATAKINTH, EVOAPKWVOVIAG TO Opapa twv voédov-
Awv EAMAivwv yia th péAovoa ameAevBépwon toug amd
TOV TOUPKIKO CUYS. O CLYKEKPLPEVOG EIKOVOYPAPIKOG TO-
TI0G TIapovolddel tov dylo va govevel tov Iwavvitdn 6-
X1 1éoa oTn OKNVA Kai 6Tov VITVo Tov, OTwE Kataypage-
Tal oT1¢ INYEG, aAAd Pe oTpaTlwTIKA TePIBOAN, TIPOBAA-
Aovtag avtiotaon, eite meopévo ota édia tov aldyov
npoontabwvtag dAlote va mpootatevtel pe tnv aomida
ToV, eite épinmio va tpénetal oe eLYN. H Siagopormoin-
on avtn tng eikovoypagiag kabiotd tov aywva tov a-
yilov evévtia oto BapPapikd otoixeio mo Spapatikd rat
n vikn mepupavi.

‘Onwg mapatnpoVpe KAl OTiG €1KOVEG TNG CLAAOYAG
tov Movoeiov, 1o ene106610 Sradpapati¢etal oe e€wrte-
PIKS XWpo pe tnv Texiopévn moéAn oto Pabog. O dylog
raAmdlovtag mavw o KOKKIVO dtl oppntikdg, Kat md-
via oe erolpdtnta, mov emntteiveral and 1o avamnetapy

tov pavdva

1OV, TPLTIA pe

10, OLXVA OTAL-

powodpo, 86pu tov [BEI

664, 673], tov teopévo

oto é8agog avtinalo, ka-

mo1eg @opég modomatwvtag tov [BEI 930]. O nttnpévog
apovolddetal KAmote Kal pe onacpévo 86pv, otoixeio
mov emtteivel tov OpiapPo tov ayiov [BEI 184]. Xtov ov-
pavé poPdrovv ouxva to xépt tov Oeo0 [BEI 930] 1 o
Xp1oté¢ ITaviorpdtwp evAoywviag tov dylo n dyyelog
Kupiov otépovtdg tov pe tov é€vdoo otépavo tov pap-
tupiov [BEI 672, 673].

Ye 600 e1kéveg TnG cLAAOYNG [BEI 513, 673] éxovpe
TOV €1IKOVOYPAPIKS GLHPLPNS ToL emel008{oV TOV ZKU-
Aoyidvvn oe cvvévaopd pe éva dAho Oavpa (11o) tov
aylov Anpntpiov, mov agopd otnv aixpaiwoia tov a-
epikavoy emokémnov Kumpilavoo, dnwg meptypdeetal
otny naparayi tov Iwdvvn Ztavpakiov. O emiokortog,
katd 1o tagidt tov mpog tnv KwvotaviivolmoAn, aixpa-
Awtiotnke and XAdpovg. O dylog TapovoldoTnKe OTOV
AIXpPAAWTo WG £QITITIOG OTPATIWTIKA VIVIEVOG, §lpn@d-
pog véog, oL Tov Bonbnoe va amodpdoel kai Tov odn-
ynoe otn Oscoalovikn. Exel o Kumpiavég Ppaxvoviag
Tnv Katoikia tov orpatiwtn npochAbe otov vad tov a-
ylov ka1 avayvwpioe oe €1kéva Tov Tov AyvwoTto veapo
owtApa Tov.

Yvpnepacpatikd ot €1kéveg TG cLAAOYNG Tov Mov-
oefov avirovv otnv opdda twv €pywv ToL emxXwPld-
Couv oto Aylo ‘Opog kat tn Oecoalovikn Kat apovold-
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Couv Tov dylo Anpntplo oTov TUIIO TOL QIO OTPa-
TIWTIKOV e CLUHPLPRO S1aPOPETIKWYV BALPATOVPYIKWV
napeppdoswy, armocvvdéoviag to Bépa and nv 1otopt-
KN Tov oLVAagela, cOPBOAO TNG OPLOTIKAG CUVIPIPAG TOV
Kaxov, tov avtinalov yia tnv Opbodotia, to yévog, tnv
KOWVwVIKA opdda n mdAn, 1o dtopo.

Ye pila pwoikn €ikéva tng cvAAoyng [BEI 730] mapt-
otdvetal éva Badpa tov ayiov Anpntpiov, epmvevopévo
amd ekeivo tng e€déviwong tov TKLAoyldvvn, To omoio
paptupeital pévo oe oAafikég mnyég KAl CLYKEKPLPEVaA
oe Yvva&dplo touv 160ov at., obpewva pe to oroio évag
BépPBapog nyspdvag vmoxpéwaoe SV0 veapés, de1VES Ke-
VINOTpEG, IOV €ixe aixpalwtioel, va @iAlotexviocovy é-
va €pyo KeVINTIKAG pe Tov {510, é@1Imo, va Katatponw-
Vel ToV dylo Anpntpio. Auvtég dpwg mapakovoviag tnv
evioAn kévinoav akpipwes to avtibeto, tov BépPapo va
ratafBdAletal and tov €@immo dylo. ZOP@wva Je to aylt-
oAoyikd keipevo ot S0 veapés petagépbnrav th voxta
pe tn Bonbeia tov aylov xatd Bavpaotd tpdmo otn Oso-
oalovikn yia va cwBovv.

Ye dMn €1kéva tng ocvAAoyng [BEI 952] mapovoid-
Cetal éva amd ta Paoikd, 6co kat Snpo@iAf, enelcddia
Tov Biov touv aylov Anpntpiov, 6 dylog va evAoyel tov
Néotopa otn @uAakn. Kat o1 §0o dyiotl mapiotdvovral
L€ oTpatiwTikN evévpaocia, wg mpaypatikoi oTpatiwieg
Xp1oto0 (B emotoAn tov amootdiov ITavAov mpog Ti-
160g0). O Néotwp vmnpe pabnng tov ayiov Anpntpi-
ov, pe Tnv evAoyia tov omoiov viknoe tov dBeo yiyavia
Avaio, povopdxo tov avtokpdropa Ma&ipiavoo, oe a-
ywva mmdAng oto otddio tng Oecoalovikng. E€aitiag av-
1oV Kal TnG opoAoyiag tov 611 htav Xplotiaveg papto-
PNOE P€ ATOREPAAOPO. ZOP@WVa PE TIG OXETIKEG aylo-
Aoyikég mnyég o Néotwp mpotol aywvicbei emoképn-
Ke ToV dylo Anpntplo otn @uAakn kat é\afe tnv evioyia
ToL. H maAaidtepn ameikdvion tov enelcodiov anavid
oto apyvpd Kipwtidio tng povig Batomediov, 120v at,,
omov gp@avidetal yevikdtepa o IPWTOG EKTEVAG EIKOVO-
Ypa@1k6G KUKAOG Tov paptupiov tov ayiov Anpntpiov.

O Broypa@ikdg KUKAOG Tov ayiov Anpntpiov, epmvev-

opévog amd ta ayloAoyikd Kai vpvoypagira keipeva,
TOLG AGYOUG KAl Ta EYKWHLA TIPOG TIPNAV TOV, Ta EMYPAp-
pata, ave§aptntwg av dnplovpynbnke f é6x1 otn Oeo-
oalovikn, émwg vmoothpife o A. EvyydémovAog, amoté-
Aeoe évav amd Toug Snpo@IAécTEPOVG AY10AOYIKOUG €1-
KOVOYPa@1koUG KUKAOUG 1€ 181aitepn §1d6oon amd thv
ntalatoAdyeta epioo kat €€ng, kKupiwg otovg petafu-
Zavtivoug Xpovougs. ZT1G QOopNnTEG EIKOVEG, O1 OKNVEG [
Bépata amd to paptvplo kat ta Bavpard tov anodido-
VIdl o€ PHIKPOYPa@Iki KA{paka ydpw amd tnv KeVIPIKA
popen tou ayiov. H popen avth cuviBwg akoAovdef €-
vav ard toug TOIToVG TOL OTPATIWTIKOV ayiov, épimmov
1 évBpovov, 181aitepa otig e1kéveg and tn Oecoalovikn
kat to Ayto ‘Opog aAld kat Tov evpUTEPO PLARESOVIKS XW-
po. Ztov 190, kupiwg, aiwva, téoo oe EOAVEG Yparttég e1-
réveg 600 Kal oe XaARoypa@ieg, otig Aeydpeves XApTveg
€1KOVEG, KaD1epwvovIal CLUVENTTLYPEVEG LOPPES TOL Plo-
Ypa@ikoL KOUKAOL tov ayiov. O1 oknvég tomobetovvial
010 KATw Pépog tng e1kévag, eite oe pia 1 oe meplood-
1epeg Cwveg [BEI 673], eite o katardpuen Sidtagn ava
TAeLPA, KATIOTE KAl 0 oXNpla aveotpappévou I

O peyalopdptug, tpomato@dpog, tafidpxng Kat
KkaMivikog dylog I'ewpylog, mov mapaAlinAidetal pe tov
Xp1otd wg mpog ta paptupid tov, Katdyetal and tnv
Kanmadoxkia. ['6vog evmopng oikoyeveiag, vmnpétnoe
o116 Tae1g Tov pwpaikov otpatov oto Tdypa twv Tpi-
Bovvwv emi AtokAntiavov. ITapd to mANBog Twv Tipnti-
RV d1axpicewVv 1oL anomnoinfnke th oTpATIWTIKA TOV
1816tnta opoloywviag tnv niotn tov. YmoPAhOnke yia
TToAAd xpdvia oe oelpd Pacaviotnpiwyv 1600 oKAnpwvV
wote mébave kat avaotibnke 8§00 Qopég, evw o Tpitog
Bdvatog Atav n Ai&n tov paptupiov touv pe tov armo-
re@aiiopd tov. To Aeipavd tov petapépbnke mbavov
otn AVS6a (f AtdomioAn, apydtepa kat l'ewpylovmoAn),
TOTI0 RKAtaywYNG tng pntépag tov, amnd tov Bepdmovtd
1oL [Taowkpdrn, émov aveyépObnke vadg (pwtn papto-
pia tov 60 at., oto Odoimopikd tov Ocodooiov). Amote-
Aet péxptl onpepa éva amnd ta onpaviikdtepa IIPOCKLVA-
Hata tng AvatoAng.



Av xat apgiofnte{tal n 10topikGTNTA TNG TIPOCWITL-
ROTNTAG TOV, 0 Aylog 'epylog Bewpeital o Snpo@iAé-
0TEPOG AY10G TOV XPLOTIAVIKOV KOO0V YEVIRATEPA, KAl
o0x1 pévov. Kavévag dAlog dylog Sev éxel amelkoviobel
1600 oLXVA Kal oe 6Aa ta €1dn tng fulaviivig Téxvng,
énwg o ayiog l'ewpyrog. H evivnwoilakn §1adoon kat -
Eamlwon tng TIPAG Tov ayiov oeiddtav kat oto 6t Oe-
wpOLVIAV TPOOTATNG TWV BLAVIIVOV ALVTOKPATOPWY, -
8n amé tov 50 at., o1 omo{ol pepipvovdoayv yia tnv avé-
yepon h avoikoSéunon vawy Kal 1lepwv mpooKuvnpa-
TWV APlEPWHEVWV OTOV TpoIialo@dpo dylo. Kate§oxnv
KREVIpO TIPNG ToL Ntav n KwvotaviivovroAn. X0pgwva
pe afidémioteg paptupieg, mOL €KKIVOUV TOVAGXIOTOV amd
ToV 60 at., eploodtepol amnd €61 vaol Atav agplepwpé-
vol otov dylo. O onpaviikdtepog and avtovs Atav o A-
Y106 'ebpylog twv Mayyavwy, mov aveyépbnke tov 110
at. (1045-1047) ané tov avtokpdropa Kwvotavtivo 0°
Movopdxo, petd t1g moAepikég Vikeg tov evavtiov twv
ITatowvarwv pe v enépPaon tov ayiov. O dylog Fewp-
Y106 yiveral to c0PPoAO TOL arATdALTOL TTOAEPIOTA — a-
yiov katl mpootdn 6x1 pévov tov Bulaviivod avtokpa-
Top1KOV oikov aAAd kat ekeivov §évwv nyepdévwy mov
Statnpovoav moAvtoikiAeg oxéoelg pe to Buldvtio ka-
T4 pipnon, v 01 IPWTEG AIEIKOVIOELG TOV 1€ OTPaATiw-
TIKN Tiep1PoAn avdyovial KiéAag otov 6o al.

Y1nv evpUltepn meploxit tng Eyydg AvatoAng kat 181-
aitepa otnv Kanmadokia xat t lewpyia, avantdxdnke
Ao0o1a aYl0AOYIKA KAl £IKOVOYPA@PIKA Ttapddoon YOpw
antd tov Bio tov ayiov I'ewpyiov. O Biog mepidapPaver
oglpd oKNVWV HE Ta paptopila kat ta HBavpatd tov, 6mwg
anotvniwvovtal kat SiavBidovial otig OXETIKEG ayloAo-
yikég inyéc (MaptupoAdyla, ZuAoyég Oavpdtwy) amnd
ToV 70 at. éwg kat tov 150 at. Ta maAaidtepa xepdypa-
@a twv paptupoloyiwv tov xpovoloyovvtal 6tovg 50-
60 alwveg. A6 tn CLYKEKPIPEVN TIEPLIOXN TTPOEPXOVTAL
Kai ol mpwipdtepeg arneikovioeis tov Biov tov (10ov kat
11ov at), evw n maiaidtepn Ploypa@iki @opnin €1kod-
va tov (téAn 12o0v -130¢6 at.) Bpioketal otn Movn Z1-
vd, poepxopevn mbavév and tn 'ewpyia. Evivniwot-

axkoé eival to yeyovég 6tl o Broypa@ikég KOKAOG 1oL a-
yiov efval ekeivog pe tov peyaivtepo apibpéd SiacwbHé-
viwv niapadelypdtwy otn fulaviivi kat petapulaviivi
TéXVn yevikdTEPQ.

Ané tnv katnyopia avtn Twv PlOYPAPIKWV €1IKOVWV
tapovoldlovpe Tpelg tng oLAAOYNG Tov Movoeiov [BEI
520, 546, 668], otig omoieg YOpw amd 1o KevIpiko Bépa
NG popeng Tov ayiov diatdooovial HIKPOYPAPNHEVES
o1 empépoug oknveég (Swdera) amd ta paptvpla Kat ta
Bavpatd tov. Zuvhbwe emiAéyetal wg Kevipikd Bépa o
TOIOG TOL €@1Iov ayiov §pakovioKTdvov o€ CLPPLP-
pé pe Bavpard tov.

H Bepatoioyia tov inméa npwa - aylov mov avdye-
tat, éTwe mpoavagépape Nén, oe mavapxaleg kal ma-
vavBpwives menolfnoelg, Kal empPilovel P€ow NG €Il-
TOP1ag Kat avtokpatopikng eikovoypaeiag tg Votepng
apxaldTnIag Kal oth XpioTlaviki eikovoypagia, mpoPdal-
Agl TOV NPWIoHS TWV OTPATIWTIKWY ayiwv tng AvatoAnsg,
kat 181aitepa tng Kanmadoxiag, o pia emoxn mov ava-
deirvietal yevikdtepa n avdpeia xal o npwiopds twv
OTPATIWTIWY - TAANKAPLWOV TOV akplTikov KOKAov. ITa-
pd tn oxetikd kabvotepnpévn el0aywyn oL enelcodiov
g Spaxovroktoviag otn Proypagia tov ayiov (11o at.),
oVp@wva pe 11 drtaowbeioeg ny€g, amneikovioelg tov
Bépatog avayovial otnyv mpoeikovopaxiki mepiodo (B
1106 Tov 6ov - 706 at.), otnv Kanmadoxkia, émov o dylog
lewpylog mapiotavetal padi pe tov apxaidtepo Spaxo-
VTOKTOVO Gylo tov Bulavtiov, tov dyto Oeddwpo.

To Bavdpa tng Spaxkovioktoviag, mov cuvdéetal pe
n owtnpia piag méAng (tng AAayiag, otnv meploxn
¢ AttdAelag, ovp@wva pe TG eMnvikég nyég 12ov -
130v at.), péow ng pootaciag tov moAVTIHOL ayabov
oL VepoL Kal tng didowong pélovg tng dpxovoag td-
&ng (tng ké6png tov e18wAordtpn Pacidid ZeAiov), kabi-
otatal 1diaitepa Snpo@irég téoo otn Pulavtivir 600 Kat
otn petafulavuvn téxvn. To ovykekpipévo Badpa, mov
xapaxrtnpidetal wg o Xpuodg M0Bog, anotéAeoe 1o oUU-
oo tng 0pBdSoéng ExkAnoiag evavtia otnv e16wAoAa-
tpia kal n enidpaocn tov emépaoe ta épia tov opHiSo-
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€ou kéopoL Kal tng OBpnokeLTIKAG Téxvng. O Pacikdg el-
ROVOYPA@1KOG TOTIOG e POVOo ToV €@Imio SpakovioKkid-
vo ayto eival 18aitepa ayanntdg kat 0xed4v tumornoiei-
1Al O€ €1IKOVEG KPNTIKNG TEXVNG 1€ CUYKEKRPIPEVA Xapda-
KRTnpilotikd, amd tov 150 at. k.e. [BEI 65, 70]. EpmAovti-
OPEVOG 1€ a@NYNPATIKEG AETTTOPEPELEG, OTIWG N TTAPOL-
ola tng PaocilomovAag, mov kpatd pdAiota depévo 1 a-
Avoodepévo tov §pdrovta, katl Tov BaciAikol Zevyoug
mov mapaxkoAovBei pe tnv akoAovbia Tov ta teKTAIVO-
peva amd 116 enmdA§e1g Tng teixiopévng moAng [BEIL 756,
1023], epgpavicetal cvxvétepa otov PopeloeAAadikd Xw-
po kat eke{vov tng evpvtepng Makedoviag kat tng Zep-
Biag.

Apretd ovxvd 10 oLYReERPIPEVO Bavdpa cvpELpeTal
pe pia dAAn Bavpatovpyiki mapépfaon tov ayiov: exei-
vn g Sidowong tov veapoL kepaoth Fewpyiov, vioL
xfpag amd tn MutAnvn, aixpdAwtov Twv Zapaknvawy,
Tov Ttapeixe 11 vnpeoieg tov otov Aunpd tng Kpning
[BEI 508, 529, 540, 661, 662, 668]. IIpdéreital yia pia a-
o T1G TPELG S1NyNoels twv petd 6avatov Bavpdtwy tov
ayiov oxetikd pe nh cwtnpia veapwv amné th PapBapiki
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aixpalwoia pe moAAd rowvd otoixeia, mov odnynoe oe
olyxvon oTnv 10TéPNoN S1APOPETIKWV TTAPAANAYWV Kal
otov aMnlodavelopod €1KOVOYPaPIKWV Aemrtopepelwv. O
veapds Kepaotng ameikovidetal miow amd tov dyio le-
wpy1o, Kabiopévog ota KarmovAia Tov aAdyouv, o€ PIKPO-
ypapia. Xe oplopéveg eikéveg tnG cLANOYNG ToL Movoei-
oV o emvikiog BprapPirds Xxapaxknpag tng napdotaong
oV é@imriov Spaxrovtoktdvou ayiov emteiveral amd tn
Beikn mapovoia, dAlote péow TPLWV aktivwy ov mpo-
BéA\ovv amé tetaptokVKAL0 ToL ovpavov [BEI 126, 419,
668] 1 Tng xe1pdg mov evAoyel [BEI 244, 546], kat dAho-
1€ P€0W TOL OTEPPATOG TTOL €TTIBETOVV OTNY KEPAAN TOV
otpatiwin - péptupa dyyehog n dyyelotl tov aywvobé-
n Kupiov [BEI 529, 662]. Ze 800 €1kéveg 0 cwtnplolo-
YIKOG Kal anotponaikdg cupfoAiopds evioxOeTal HEcw
n¢ napovoiag tng Sedpevng [Mavayiag otov OO TNG
BAaxepvitiooag pe tov Xpiotd oto othbog [BEI 781] kat
g ayiag Avactaciag tng apparoivrpiag [BEI 756].
O ayiog l'ewpylog anmeikovidetat, eniong, otnbaiog,
w¢ omA{tng, kat €vBpovog, dmwg Kat o dylo¢ Anpnipiog,
pe avaloyoug oupPoAlopovs. Ze e1kéva tng oLAAOYNG



Tov Movoeiov [BEI 77], o évBpovog dyiog, pe tov 1pomo
oL Ttapovotddletal, avakaiel emiypappa tov fulavti-
vou ovyypagéa kat mointii MavouiA ®1in. To enfypap-
Ha, ov avagepdtav mbavétata oe avdylven elkéva
tov ayiov I'ewpyiov, evowpatwpévn oe vad h teixog mo-
Ang, mpo@avwg tng KwvotaviivovmnoAng, eixe wg e€AG:
«Ei¢ tév uéyav ecdpyiov wniopévov kabripevov mpa tiig mé-
Aewg, kai tAv omdOnv nuiyvuvov éAkoviar. O dylog yopvo-
Vel 10 §lpog wg dypurvog @OAakag, évta oe eyphyopon.

Ye avdhoyn etoipdnta, pe to §épuv Siaywvia pmpo-
01d oto otnBog, Kpatwviag e to apiotepd xépt o &i-
@og 1oV PBpioketal péoa oto Onképt and tn AaPn €rot
WoTe va dractavpwvetal vontd pe to 8épv, eppavide-
Tl 0 dylog og AMn g1kéva tng cLAAoYNG tov Mouvoeiov
[BEI 217]. O ovyrekp1pévog e1kovoypa@ikég TOIog tn
ouvGEel e pia oglpd Pulaviiveyv eikOvwy, 130v — 140V
at., and kopvgaieg povég tov Ayiov ‘Opoug, Tov avaxa-
AoVv mBavitata mPETLITO KWVOTAVIIVOLITOA{TIKNG TIPO-
é\evong.

Ye mapdpolo oo, aAAd Kpatwviag e To aplotepo
xépl tnv aotmida, mapilotdvetal o dylog ['ewpylog ot €1-
ré6va tng cvAAoyng [BEIL 964], pe oteppatoydplo otnyv
KRe@aAn, cOPPOAO TNG APIOTOKPATIKAG KATAYWYNAG, KAl Je
v enwvoupia «Altacopitng». To mpoowvodplo avtd ouv-
Sedpevo pe tov dylo Fewpyto eivar apretd Siadopévo, n-
6n amé tov 110 at. éwg kat Tov 160 at., 1600 wg MPoow-
vO10 vaov (mpwtoep@avidetat otn Néfo) éoo kai oe a-
melkovioelg Tov ayiov, kupiwg otn vétia EAMGSa (Attikn,
[Telommévvnoo-Aakwvia), otov xwpo tov Atyaiov (Kph-
n, P680g, N&€og, Zaviopivn, Zapog) kat tng Kompov,
otnv Kanmadoxkia xat tn XepPia (Staro Nagoric¢ino), 6-
IOV €MXWPLAZoLV Kdl TA oLVAPN EMWVLPA. ZOPPWVA
L€ TV emKpatéotepn péxpl onpepa ekS0xXN, T0 IPOCW-
vOpo Alacopitng ocvoxetidetal pe tv néAn Aiég Iepov
otn Avdia, émov vmthpxe povi tov aylov 'ewpyiov, kai
v onofa eykatéAeipav o1 kKdrokoi tng petd and tovp-
KIKN €MSPOPN, CLVIEAWVTAG PE TN PETAPOPA TWV €1KO-
VWV Tov otnv evpvtatn diddoon tng Aatpeiag tov ayi-
ov. H 81dSoon tipng ayiwv péow tng Baldooiag odov e-

mKrolvwviag, otov evpvTeEPO XWPo tng Meooyeiov, amnd
1a kévipa 18iaitepng TIpng tovg otnv AvatoAn sivai ov-
vnbeg pavépevo otovg Bulaviivons Xpdvoug, n omoia
emtefveral kat pe th petagopd Kat d1acmopd twv Aet-
PAavwv toug. Ltov Xwpo tng Makedoviag, To mpoowvo-
H1o amavtd e€aipetikd ondvia kat, arn’ éoo eipaocte o
Béon va yvwpilovpe, pévo oe €pya pvnpelakrng {wypa-
@1KRNG [Aylo AAOTo Kaotopidg (B° piod 12o0v at.), kabo-
AKO ng povig Zevoewvtog (1544)]. To yeyovédg avtd
ipoobidel ardpn peyaldtepn afia otnv eikéva tng cLA-
Aoyng tov Movoeiov, n omoia opolddel e1Ikovoypa@ikd
pe ekéva 14ov at. ané to Movoeio ITovokiv tng Mé-
oxag, pe mbavdtepn mpoéAevon tnv KwvotavtivovroAn.

01 800 ropugaiol otpatiwtikoi dylor AnpiTplog Kat
lewpylog ameikovidovial pe mapdpolo tpémo otn Bula-
vTvA kat petafudaviivha téxvn kai eikovoypagia yevi-
KOtepa, €tol wote pia eikdva, yia apddeiypa, tov ayi-
ov Anpntpiov va kabiotatail mpdtumo yia v anddo-
on tov ayiov I'ewpyiov kat to avtiotpogo. Eniong, ot
dVo peyalopdptupeg Kal Tpomato@dpot eikovidovial o
évag 8imAa otov dA\o ota e1kovoypa@ikda mpoypdppata
TWV VAWV, eMKEPAAAG CLVABWG TWV OTPATIWTIKWV a-
viwv, og TipnTikh B€on Prpootd oto TEPIAO, VW ovva-
neikovidovial ouvxvda oTig YOPNTEG E1KOVEG. XTIG TIEPLO-
00tepeg €1KOVEG N o€ TpImTLXA TNG CLAAOYAG Tov Mov-
oefov [BEI 171, 837] o1 8o dylol mapiotdvovial otov
Tomo tov épimmov ayiov, aviwrol pe avtiotpopn @o-
pd, evw cuyrAivouv petafd touvg Sivoviag tnv evivnw-
on KAe10toL oLVOAOUL HEe onpacloAoyikh aviiotoixia, ep-
@Atk ToL oLPBOALOOD TTOL EVEXOLV 0 KaBévag Xwpl-
otd. Ze pia oepd e1kévwyv tng cvAAOYNG tov Movoei-
ov, ot égirriol dylot Anpntplog kat ['ewpylog cuvosen-
ovtal antd dAovg ayiovg (1epdpxeg, povaxovg, 1lapatl-
KoU0G), TTov diatdooovial o€ {wveg Kab’ vPog N oto Ka-
Tw p€POoG NG €1KOVAG, 08 OXNPA, TIG TIEPLO0OTEPES PO-
pég, aveotpappévou IT yOpw améd 1o Kevipikd Bépa, mov
ouvvinBwg eival n ITavayia otov tomo Pédo to Apdpa-
vto [BEI 669, 737] kat ontavidtepa oe GANovG TOTIOVG, 6-
ntwg g ['aAaxtotpogovoag [BEI 804]. Twv 1epwv pop-
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@wv tibevtal dAote emkre@alig dyyehog Kupiov xat o
aytog Iwdvvng ITpddpopog [BEI 617, 654], Snpiovpyw-
viag oe ovvévaopd pe Tovg véAotrovs ayiovg éva 81-
evpupévo oxnpa Aénong.

O1 dyiot Anpntpiog kai I'ewpylog eppavicovial ov-
xva oe ovuyia otn PBulaviivh eikovoypagia, 6x1 poé-
vo petafy tovg, aAdd kat pe AAAovG OTpaATIWTIKOVG a-
yiovg, medovg h épimmiovg, Adyw TNG oLVEPYELAS TOVG
otnv mpootacia tng méAng tng Oecoalovikng kat 6x1
HOvOV: «uetd kai tépwv, Wg paociv, ayiwv, tig moAews Ty
owtnpiav drnepyaldpevosy, dTiwg Aéel o Keipevo twv Oav-
patwv tov ayiov Anpntpiov. Zuvnbéotepn, wotdoo, ei-
vai n ovluyia tov ayiov Anpntpiov pe tov aylo l'ewpylo
[BEI 548], n ortoia ovvavtdtal eniong ota avukeipeva
mov oxetifovtal pe tn Aatpeia tov ayiov Anpntpiov (e-
yYrOATa, AetpavoBiikeg, koutpoPia). ISiaitepo evdiagé-
POV TIapovoladel 0 EIKOVOYPAPIKAG TOTIOG IToL anavid
o€ g1kéva tng oLAAoYNG tov Movoeiov [BEI 984], émov
o1 800 dyiot, éginmol, kaArtddovv o évag dimha otov aA-
Ao, eV 0 Aylo¢ AnpAtplog aykaAlddel cLVIPOPIKA TOV
dylo I'epylo amd tov wpo. To Bépa twv épinmnwy ayiwv
oe 8vadeg N Tp1ddeg eival 18aitepa ayanntd v mepi-
080 TwV Z1avpo@opwV Kal anavid oe QOopNIEG EIKOVEG
130v at. otn povn Z1vd. Oswpeital ott amotelei 1o Xpi-
otiaviké mapdinio n avtiotoixo t1wv AlooKoVpwY, €-
VO TavtéXpova Maparéuel 0to Snpo@IAEéG €010 tng a-
Sehgporotiag, dradopévo otov Bulavtivéd otpatd. Avdaro-
ya ovvarneikoviotnkav otig apxég tov 14ov at. ot §vo a-
Y101 otnv €§wtePIKA GPn Tov SUTIKOV TOiXOL TOL TTapEK-
rAnoiov tov ayiov EvbBupiov, otov vad tov ayiov Anpun-
tpiov otn Oecoalovikn. «Anuntpie Mdptvg, ovv I'ewpyie
I® KAew®, ayaboi ydp ot dvo, undauds éAAinnte, tov ¢
IOV x@POoV PPovpoiivies del, kai meipacudy, 6Aag uvpiddag,
UETAKIVODVIEG AUPOTEPOL», PAAAel n 0pBS6SoEN ErkAnGia
avihpepa Ing €0ptNgG tov ayiov.

Yuxvdltepa ovvarneikovidovial pe tovg ayiovg Anpn-
Tp10 Kal [ewpylo ot dylol Oeddwpot, Thpwv kal Xtpa-
TNAAINnG, émwg oe 800 £1kGVEG TNG OLAAOYNG ToL Mov-
oefov [BEI 477, 501] padi xat pe dAovg ayiovg. Ot a-

16

Y101 Oeddwpot eival o1 apéows dnpo@iAéotepol Kal ov-
xvétepa anmaviwpevol dylol otn Bulaviivi Bpnokevtl-
KN Téxvn, o1 oroiol Tipovvtal emiong wg TOAEPIOTEG KAl
peyalopdptupes. O paptupies yia tnv mpoowIikGTNTA
Twv 800 ayiwv kat tov Bio toug eival emogaieic xat ai-
AnAoovyrpovdpeves. O Thpwv katdyetal and tnv Apd-
oela tov IIévrov h ta Evxdita kal mbavdév ratetdyn
OTOV pWHAiKS oTpatd wg thpwVv (VEOOVAAEKTOG) TNV €-
moxn tov Maipiavov. ZvuveAneOn yia tnv miotn toUL,
Bacaviotnke kai paptvpnoe otny mupd. O ZrpatnAding
katayodtav and ta Evxdita, pia méAn kovid otnv Apd-
o€1a Kkat karoikovoe otnv HpdxkAeia tov ITévrov. Katei-
XE AVWTATOo OTPATIWTIKG afiwpa kat e{xe kepdioet tnv e-
Kktipnon tov avtokpdtopa Aikiviov (308-324). Apvoo-
pevog va mpookvvioel ta eiwla paptdpnoe pe amno-
Re@aAlopd ota Evxdvela n ota Evxdita. H tipn twv a-
Yiwv Oeodwpwv e€anmAwbnke oTig avatoAikég enapxieg
n¢ Bulavtivic avtokpatopiag xat Befaiwg otnv Kwv-
otavtivovroAn. Kat ot dytot avtof viip€av npootdreg
TwV Bulaviivov avtokpatdpwy, Onweg yia napddetypa
tov lwavvn A’ TQpiokni (969-976). O1 dylol Oeddwpot,
OVIPWVA [E TNV KPITIKA PHEAETN TwV INYWV, @aivetal te-
AMKd va mipoérvPpav amd to {810 mpdowrmo. H mpwipdte-
pn rinyh omov yivetal EekdBapn avagopd kai otovg 500
ayloug efval to eykwp1o tov Bulaviivov ovyypagéa Ni-
kita [agAayova (906/100¢ at.). 1o €€ig, o1 dvo aylot
TIOTOIO10VVIAL WG EEXWPI0TEG TIPOCWITIKOTNTEG ATTd TIG
epeavioeig tovg otn PBudaviivi ypappateia tov 10ov -
1300 a1, otov akpitikd KVKAo tov Atyevi (110 at.), ota
emypappata tov MavovnA ®1An (130 at.), kabwg kat
otn Bulavtivi eikovoypagia amd tov 100 at. k. €.. And
tov 11o at. §exivda kat o draxwplopds Touvg pe Bdon @u-
Ol0YVWHIKA Xapartnplotikg, énwg n diagoporoinpévn
HOp®n ToL YevioL Tov @épouv Kal ot SVo. H ayloypaei-
KA mapdadoon tov ayiov Oeodwpov dpxetatl amd tov V-
otepo 4o at, Kai N TIph 1oL WG KATeEoXNV oTpATIWTIKOV
aylov dradidetar evpéwg, Kupiwg otnv Eyyds Avaton
Kal o€ mePLoxEG tng opaipag emppong tov Bulavtiov.
Ytnv KwvotavtivodmoAn vmpxe vadg mpog TIHAY Tov,



oto mpodotio Babug Pvakag, ocbpewva pe 116 paptoupi-
€6 g Avvag Kopvnvig kat tov Niknta Xwvidtn xat 1o
ipocwvOplo Babuppraxng [BAOHPIAKH(C], rmov anavtd
oe e1ikéva amnd opdito, 120v at., ohpepa oto Movoeio
Eppitdq (Ayia IetpovmoAn). O dylog Oeddwpog amote-
Aet Tov apxaidtepo Spaxkovioktévo ayio tov Bulavtiov.
O1 mahaidtepeg amelkovioelg Tov wG SPAKOVIOKTAOVOD €-
vtomidovtal mplv amnd tnv mpwin paptvpia oe ypamti
inyh (754), tov 60 kai 7o at., oe Komtiké veaopa Kat
oe oppayideg emokéniwv ota Evxdita. Eikoviotnke otn
Bucavtivh téxvn padi pe tov €tepo SpaxoviokTévo Aylo
l'ewpylo and tov 11o at. K.€. Pe OTPATIWTIKN TIEPIPOAN,
rupiwg oe vaovg tng Kanmadokiag, avtikplotd oe ovqu-
yia xat og KAe1otd oVVOAO, OTIWG AKRPIPWG OE €1KRGVA TNG
oLMoyYng Tov Movaoeiov [BEI 783].

O €tepog dSnpo@iAng otpatiwtikég dylog tov Bula-
vtiov, o dylog [IpokAdItiog, eVYEVIKNG KATaywyng, ovY-
Qwva pe v emrpatéotepn ekdoxn, yevvndnke otnv I-
epovoainy emn{ AtorkAntiavov, and xpiotiavéd natépa
(Xprotégopo) katl pntépa eBvikn (Osodooia), kal Epepe
apx1ka to 6vopa Neaviag, éiwg paptupolVv ot ayloho-
Y1KEG TINYEG, ToLAdx1oTOV améd tov 8o at. O avtokpdro-
pag, KAtdIV €VEPYELWV NG PNTEPAG TOV, TOV TiNoe pe
10 atiwpa tov dovka tng AAe€dvdpeiag tng Zupiag, &i-
VOVTAG TOL WG MPWIN €VIOAN va S1KeL Kal va Tipwpet
Toug Xprotiavouvg. E1o vuxteplvo ta&idt tov eBvikov Ne-
avia pe mpoopiopd v Ale€dvdpela, Tov amoraAvedn-
Ke pe Bavpatovpyikd tpdro, ws KPLOTANIVOG 0Tavpsg,
0 Y166 tov O¢eov, o Ectavpwpévog Incovg, anotpémno-
Vtdg tov amd 1o €pyo Tov tov eixe avatebel. Ltn ovvé-
xela o Neaviag é6woe evioAn va kataokevaotei otav-
pd¢ amd xpuod Kal achpl, Katd Tov TOmo ToL XTavpol
oL Tov eixe pavepwbel. Me avtdv tov otavpd, ws Ad-
Bapo, mpaypatomnoinoes vikngopeg ekotpateieg katd twv
Yapaknvwy, evavtia oto Papfapikd otoixeio, emotpé-
(POVTAG VIKNTAG oTNv ITOAN TOL KAl OPLOAOYWVTAG TNV Iii-
otn tov. X10 £§1G EeKIvVA 0 KOKAOG TOL paptupiov tov
Kal twv Bavpatovpylk@v S1a0WoEWVY TOL PHEXPL TOV OplL-
oTIKO Bdvatd tov pe amokepaiiopd otnv Kawodpeta. To

évona ITpokdrmiog 1o éAafe pe armokaAvmtikd TpdIo Ka-
Td TNV TIPWTN TOV PULAAKION, WG TIPOTPOTIIN VA TIPOKOYPEL
OTNV apeth Kal va avté€el ota facaviotipla yia va Kep-
dioel tnv awdvia ¢wi. H tipil tov e§amwbnke pe agen-
pia to Maptipié tov (mipiv amd tov 50 at.) Kupiwg otnyv
Kanmadoxia kat tnv eupvtepn mepioxn, Kabwg Kail otnv
KwvotavtivoomoAn (tpelg tovAdxiotov vaoi apiepwpé-
VOl OTn PVAQN TOV).

O sikovoypa@ikdg KUKAoG Tov Biov tov ayiov Ilpo-
Korttiov, Tov otnpifetal oe oXeTkKA ayloAoyikda Keipeva
(Maptopiov, Zuva€apiotig kat Eykwpiov), etvar e€aipe-
TIKA o1mtaviog, T1éoo otn Budaviivi 60o Kail otn perapu-
Cavuvi téxvn. At 6oo eipaote og Béon va yvwpilovpe,
arelkévion tov Bloypa@ikov KUKAOL (1€ T€00€P1G OKN-
VEG) ouvavtoUpe tov 140 at. oe vad tng ZOUNG, aplepw-
pévo otov ayio. O extevéotepog YVwotdg oe ePAG PEXPL
onpepa KUKAoG evrtormidetal otovg petafulaviivoug xpo-
VOULG, 0TOV OLLWVULHO vad tov ayiov otn Bépoia (otn @d-
on toxoypdenong tov 1607).

Qg dnpo@iréotepo avadelrvietal to eneloddio tng
Oeo@avelag, Tov viobeteital oTny TOMKA €1KOVoYpaPia
Twv vawv g Kanmadokiag, kabwg kat otnv e1kovoypd-
¢non twv Paitnpiwv and tov 11o ai., o omoio, dpwg,
artavtd e§icov ontdvia otn cvvéxela (vadg Zoung Kat €1-
kova 18ov at. oto ExkkAnolaotiké Movoeio MutiAnvng).

AVo g1k6veg Siabétovpe otn cLAAOYA ToL Movaoeiov,
o1 omtoieg ameikovifouv tov dylo IIpokémio wg oTpatiw-
. Xtnv npwtn [BEI 630] o dylog ouvELALeL €MTLXWG
T1G 1816TNTEG TOL ETOIPOTIOAEPOV OTPATIWTIKOV PE eRefvn
ToL pdptupa. Me mAnpn omAtopd, 1680, papétpa pe BEAn,
&lpog, aomida xat 66pv oto apiotepd, kpatd oto Seti 1o
otavpd tov paptupiov. ITapdAAnAa, to KORKIVO Xpwpa
TOL OTAVPWTA TIEPACHEVOL OTO OWHA TOL pavdia, cup-
BoAiCet tov paptupikd BAvaro, tn CTIyRN IOV TO Avarte-
tap1v tov pavdva oto mAdl toviel tnv eypAyopon Tov
oTpatiwtn pdptupa.

Y1n Seltepn e1kéva tng oLAAoYNG [BEI 674] to enel-
06810 Tng Osopdvelag otov €Bvikd Neavia ovpevpe-
tal pe exeivo tng ev Xp1otw vikng tov ayiov evavtia
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oto BapPapikd otoixeio, ov 1dTe EKMIpoowIOVVIAV AId
TOoLG Xapaknvous. O aylog, emKre@aing opddag otpati-
WTWYV, TIPOEAAVVEL KPATWVIAG TOV VIKNPSPOo X1avpd Iov
TOL amoKaAvEONKe, wg pdptupag kat otpatiwtng Kupi-
ov. ITpdkettar yia pia daitepa evdiagépovoa, mpwtd-
tunin ovvBeon pe cLPPOAIKEG vonpatoSoThoelg, aro-
ouvvdéovtag 1o Bépa amd tn XPOVIKN o€1pd TwV YEYOVO-
TWV KAl TV 10TOPIKA TOUG oLVAPELQ.

O étepog peyalopdptug Kat otpatiwtikég dylog Mep-
KoUp10G, Katayopevog amd T1¢ avatoAlkég emapxieg tng
avtokparopiag, katetdyn vwpic oto orpdrevpa. Néog
iponxOn otov Padpd tov apxiotpdinyov (orpatoneddap-
xn) and tov avtokpdtropa Aékio (249-251) yia tovg d-
BAoug tov oTnv avtpetwion Twv «Bappfdpwvy. Qotd-
00, OTN OLVEXela, BpAKe paptupikd Bdavato yia tnv mi-
otn Tov, oLVeEANEON, facaviotnke Kal anore@aiiotnke
otnv Kaiodpela tng Kanmadoxiag, émov xat n vmapén
Maptupiov tov, TovAdxictov amd tov mpwipo 6o at.’E-
va arnd ta Bavpata tov ayiov ntav n e€évrwon tov I-
ovAlavov tov [apafdin, cOp@Wva pe TNV EMKPATECTE-
pn ekdoxn yia tov Bdvaro tov avtorpdropd, oTn paxn
evavtiov twv ITepowyv, to 363. Tuvdéetal pe 1o dpapa
Tov Meydhov Baoileiov kat thg mpotportng tov Xpiotov
TIPOG TOV AY10 va PoveVOEL TOV aLTOKRpATopa, OTwG Iie-
prypagetal otn xpovoypagia tov lwdvvn Maldia (té-
Aog Tov 563). To Bavpa avtd ameikoviotnke otn PBula-
viivh téxvn ndén and tov 90 ai. LTov ovuvAabn €ikovo-
Ypa@ikd Tomo tov Bépatog katd tn pecofulavrivi mepi-
080, o0 omoiog anavtd kupiwg wg tov 150 at. aAAd oma-
vidtepa kat péxpt tov 170 at., o dylog, €@IMITOG, Katage-
pEl TO XTOTINJA OToV IecPévo avtorpdrtopa. I'evikdte-
pa, 1o oLYKeRp1pévo Bavpa mapovoidlel moikiAia aro-
b86oewv, cLVABwWG pe e¢d Tov dylo Meprovplo ota Tie-
ploodtepa napadeiypata perapulavtivig nepltédov, Ka-
TTote pe Tov avtokpdrtopa IovAtavé €évBpovo n tnv na-
povucia tng ITavayiag, obpewva pe tn diviynon tov Iw-
avvn Aapaocknvoo.

O ovvnbBéotepog, wotdoo, TUTIOG arelkdViong Tov a-
ylov Meprovpiov yevikdtepa wg otpatiwtikov ayiov, 1-
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diaftepa amd tnv malatoddyela niepiodo, eivar ekeivog
ToUL TeoV omA{tn pe Kpdvog otny Ke@ain kpatwviag &i-
@og oto S¢eti. To Elpog mapaméprel otny AnMoKAALITTIKA
epedvion tov Kupiov péow tov ayyélov tou yia va ep-
PLUXWOEL ToV péptupa péoa otn QUAAKN, COPPWVA PE TN
paptupia tov Biov tov. Ztnv nepintwon ng e1kOvag Tov
aylov mov S1abétel n cuAAoyn tov Movoeiov [BEI 27]
0 Gylog kpatd 86puv avti &ipog oto de€i kal mapdAAnAa
BéNog oto apiotepd. ESw ocvvaneikovidetal pe tv ayia
Kupraxki, 6x1 pévo Adyw 1oL oLVEOPTACHOV TOUG OTIG
25 Noepppiov, alld xat e€aitiag tng andédoong 16516tn-
1ag otpatiwtikov ayiov onv ayia Kuplaxn, mov katdyet
RdAtota to BapPapikéd otoixeio, tov €x0pd tng miotng, 6-
TIwG Kat o dylog Mepkolp1og, o€ amelkovioels tng. 1ov
Bopelodutikd eAAadikd xwpo, kat 181aitepa otn Make-
dovia, emxwptdlel katd tn petaBovlaviivi nepiodo, oe
To1X0Ypagieg kat e1kdveg, o TOIOG ToL ayiov Meprovpi-
0V JI€ XApaKINP1oTIKA T OTPOoPN TOL KOPHOV TOL IIPOG
1a 6e€14, 1o mepaopévo and tov Se€16 wpo té€o, kat to
Rpdtnpa evog BéAoug e 1o aplotepd pog ta KAtw.

O otpatiwtikéds dylog Evotdbiog kateixe avwtepo
otpatiwtiké afiwpa otov pwpaikéd otpatd, otn Papun,
ent{ avtokpatopa Tpaiavoo (98-117) kai ovopadétav ap-
x1kd IMAaxi{dag. Me Bavpatovpyikd tpdro, 6w Kat o -
y106 ITpokdriog, acméotnke tov Xpiotiaviopd kat parti-
otnke 6x1 poévo o {810g, Aappavovtag to évopa Evotdbi-
06, aA\d xat oAdkAnpn n okoyéveld tov (c0lVYoG O¢go-
miotn Kai tékva Aydrmiog kat Oedmiotog). Maptvpnoav
o {6106 ka1 n o1koy€veld Tov péoa o€ XAAKIVO TUPAKTwW-
pévo P61 eni avtokpdatopa Adpiavoy, 1o 117. Zinv el-
Kkéva tng cLAAoYNG Tov Movoeiov [BEI 786] o dyiog Ev-
otdbiog ameikovidetal pe orpatiwtikn evévpaoia padi
pe Vo povaxovg ayiovg Kdtw armd to tpipopeo tng ayi-
ag Tpiadag. Ilapiotdvetal oe xelpovopia eykaptépnong
kal 6énong mpog to Beio wg pecorafnting yia tn péA-
Aovoa cwtnpia, kpatwvrag napdAAnia otavpd pe 1o a-
plotePo.

O étepog otpatiwtikdg dylog Mnvdg, pe kataywyn
amé v Afyvrto, Siakpibnke eniong otadiodpopwvtag



otov pwpaiké otpatd, eni AtorAntiavov, o010 ITIIIKO
Tdypa twv PoutaAikwv pe €6pa 1o Kotudelov (onpepivia
Kiouvtdxela). ‘Otav ekRANON va cLPPETEXEL OTIG S1WEELG
TWV Xp1oTIavwy, arnekdvinke tnv 1616tnta ToL oTPATIW-
TN KAl aoKNTEVOoE OTo Ttapakeipevo 6pog Ppiokoviag ov-
vipo@ld ota Onpia tng @vong. Metd and kAion tov Kv-
piov, oe peydAn nAikia, eméotpePe ota eykéopia ya va
opoAoynoel tnv miotn Tov Kal va vmootel oglpd papto-
plwv, pe amoxopVwna tn Bavatwon Tov [e ATOKEPaA-
Atopd otic apxég tov 4ov at. Ta Aefpavd tov petagép-
Bnkav otov 1610 Kataywyng Tov, otny MeEPLOXN VOTlo-
Sutikd tng AAe€avdpeiag, otnv Mapewtida Aipvn, n o-
nofa avadeixbnke oe mpookLVNPATIKG — AATPEVTIKO Ké-
VIpo petd tnv okoddpnon vaoL Kal KTplako HovaoTtl-
KOV OUYKPOTAPATOG TIPOG TIUAV TOU.

Ye pia e€aipetikd omdvia aneikévion tov epavide-
Tat o dytog Mnvdg oe €1kéva tng cvAAoyng tov Mov-
oefov [BEI 670]. e avtiBeon pe toug vIIOAOITOVG €@ITT-
TIOLG OTPATIWTIKOVG ayiovg, o acTipopdAAng dylog a-
pehavvel médvw os Npepo ATl pe avBpwndpopen Ke@a-
AR, xwpis va BdAet pog kamolov otdxo. Kpatd pe 1o Se-
€{ 1o 66pv 1oL, IOV €xe1 petatpanel oe AdBapo, kat tn
otpdyyvAn aomida Tov pe to apiotepd amd tov éxavo. A-
16 to 86pv Sévetal 1pdaviag, o omnoiog mepvd amnd tovg
Aa1po0g Tplwv Kuvopopewv dyplwyv (wwv, Ta omnoia a-
oteAoVV oVPPBoAa TNG AOKNTIKAG {wNG TOL 010 6pog,
He ta omofa mpotipodoe va cLpPlwvel, oe aviinapafo-
A pe toug anmoBbnplwpévoug e1dwloAdrpeg. O Xp1otdg,
otov tomo tov [Iaviorpdrtopa, tov otépel and Ppnida. O
ontdviog avtdg TUIOG ToL €@INITOL ayiov amavid otnv
Kompo, otnv ITavayia Apdrov ota Aayovdepd (1406 at.).
[Ipwtn ameikdvion Tov otov Xwpo tng Maxedoviag ov-
vavtdtat tov 170 at. otnv Kaotopid (Ilavayia Mouefi-
kn kat [Mavayia KovpmeA{Sikn).

Méoa amé 116 e1kéveg tng cVAAOYNG Tov Movoegiov
ratadeikvoetal yia dAAn pia @opd 6t o1 otpatiwtikoi
@ytot, ave€aptntwg Xpovikng mepiddov, anodidovial ka-
Td KOp10 AdYo Kivntikoi, eite eival 1otdpevor, efte épirm-
ot 1 kaBiopévor oe Bpdvo, £€toipot yia enibeon, eprmvé-

ovtag gprioToovn otov motd Kat eofo otov €x6pd
ng miotng. AmoteAovv oVPBoOAA TWV PAXNTWOV Paptoy-
pWV TIOV €IMTLYXAVoLV BplapPikn vikn dvw otnyv mpo-
owtroroinpévn ekS0XN TOL KAKOV KAl AE1TOLPYOVV WG
napddetypa mpog pipnon yia tov motd napéXovids tov
TO TIPATULITO TOL 51aPKOVG ITVELIATIKOV TTOAEpOL. ET0 Tié-
pacpa Twv alwvwyv n eikovoypagia e€eAiooetal aviava-
KAwvtag oe peydho Babpd tnyv 1otopia twv aywvwy tov
EMnviopo? evavtia otov Kataxtntn h otov aléBpn-
oKo Kal t1g e§eAife1c otnv Kovwvia k&be mepidSov.

O1 ovppoAiopoi twv aneikovicewv Twv oTpATIWTL-
KV ayiwv ota épya mov apovoldoayle, Je TG EKAoTOTE
pdAtota moikiAeg Aemtopépeleg, a@nynpatikod Xapakti-
pa, mapapévouv 181aitepa emiraipol otig pépeg pag, 6-
Tov ta ndvta tifevial vmé apgiofhitnon kai anatteitat
161aitepo 06évog yia tn StagpvAradn 18ewdwy, aflwy, na-
paddoewy, TNG CVAAOYIKNG PVAPNG YEVIKOTEPA, 1€ OKO-
6 Tn datipnon g MOATIORIKAG Pag Tavtétntag, Tov
{81ov pag tov eavtov.

Yag evxopat éva dnpiovpyikd Néo Etog pe vyeia, 50-
vapn xat eAnida.

Ap AyaBovikn Torhindkov
AievOBvvipia Movoeiov Bvdavrivov I[Tohitiopot
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Military Saints:
Heroes and Protectors

Through the Museum
of Byzantine Culture’s icon collection

“Lads who take great risks in order to annihilate them,
uplifting a social group, and because of that turn become heroes
and live on in the collective memory of every society.”

In the Byzantine age, “they inherited characteristics from
their predecessor heroes or gods and created stereotypes so powerful
that they passed intact into contemporary iconography”

(1T. Papamastorakis)

ith the desk diary - album you hold in your hands, we wish to

present issues relating to the interpretative approach to depic-

tions of military saints in Byzantium through the rich collec-

tion of icons in the Museum of Byzantine Culture, specifically
of the leading military saints of the Orthodox Church—those who served
in any position in the Roman army, distinguished themselves for their ef-
fectiveness and bravery, and were subsequently martyred for confessing
their faith. These saints were symbols and models who each time were
given meaning by particular socio-political and economic conditions, rep-
resenting a particular social class or ideology in the course of Byzantine
and Post-Byzantine times.!

1. At this point, we would like to clarify that our goal is not to exhaust the subject of military saints overall, or
recount the military saints—eponymous and anonymous, male and female—honored by the Orthodox Church as
such or who even today comprise symbols and protectors of our Armed Forces. See in this regard C. Walter, The
Warrior Saints in Byzantine Art and Tradition, Ashgate, Hants 2003; P. L. Grotowski, Arms and Armour of the War-
rior Saints. Tradition and Innovation in Byzantine lkonography (843-1261), Leiden - Boston 2010.
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The icon, which had its beginnings morphologically
in the legacy of Greco-Roman antiquity as established
after Iconoclasm (726-843), is the reflection of the
original and the vehicle of divine energy, and is char-
acterized by a particular aesthetic supporting its spir-
itual value. Icon painting did not remain static over
the course of centuries. Both technique and style var-
ied over time, and went hand in hand with more gen-
eral developments in the field of secular and religious
painting, with mutual influences and reverse loans be-
tween East and West, with models used by painters,
and with those commissioning icons, both founders
and dedicators.

In Byzantine iconography, saints were divided into
orders by their attire and the objects which accompa-
nied them, their attributes. Military saints specifically
were distinguished by their military garb and armor.
Recognition of a saint is based on particular portrait
characteristics established by tradition, which for the
most part remained stable over the course of centu-
ries, were normally described in biographies and hagi-
ographic texts or in the sources related to saints and
their miracles or epigrams (poems composed espe-
cially for recording on icons). The icon’s faithfulness to
the original form of the saint was a presupposition for
believers’ communication with the saint and the real-
ization of the mediating function of the saint on behalf
of the faithful. “For to the extent that they are viewed con-
stantly through their illustration, to that extent their view-
ers rise to the memory and love of the originals”, dogma
expressed by the 7" Ecumenical Synod (787).

Military saints were normally depicted at a younger
age than saints belonging to other orders. They were
shown as dynamic and naturally active, inspiring trust
in believers. This is attested in the hagiographic texts,
especially in the Miracles of the saints, where wonder-
working icons punish unbelievers and resist their at-
tacks. Military saints were generally considered perse-
cutors of demons and protectors of warriors, and their
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depiction had a symbolic-apotropaic character from
their first appearance in art, chiefly in the 6th-7th c.
The Christian Church adopted the imperial iconogra-
phy of Late Roman times together with its related ide-
ological underpinnings, lending new symbolism to the
struggle against idolatrous unbelievers.

Before the period of Iconoclasm, military saints
were depicted in Byzantine art primarily as martyrs,
praying or in an attitude of reverence and acceptance
of their death by martyrdom, holding the cross. The
usual practice for presenting military saints from the
10th and 11th c. onward was in military attire and with
military equipment, usually in full armament. The
saint was depicted full-length or in bust form, dressed
in a soldier’s uniform: short chiton, iron scale (lamel-
lar) or decorated breastplate, and cloak. He normally
carried a bow with quiver and arrows, shield, and hel-
met. In his right hand he held a spear, though fre-
quently he also held a sword and/or arrows. During
this period (10th-12 c.), under the Macedonian, Kom-
nenian, and Angelid dynasties the military constituted
a higher social stratum, and soldiers enjoyed especial
honor as martyrs when they died on the battlefield.
The constant struggles against enemies of all types on
the borders, the akres of the Byzantine Empire, culti-
vated the ideal of the akrita (borderland) hero-soldier
characterized not only by bodily strength and martial
prowess, but also by high morals, valor, and greatness
of soul. This ideal had a direct effect on the depiction
of military saints, who now functioned as patrons of
powerful families, the military aristocracy, and the em-
perors who emerged from such families. Thus, the new
characteristic of aristocratic origins was attributed to
military saints of the first degree, and this was indi-
cated artistically, chiefly from the 12th c. onward, by
the stemmatogyrio they wore on their heads (= a dia-
dem with a double row of pearls bound by three pre-
cious rosettes as a privilege of members of the impe-



rial family). In this way the military aristocracy, both
earthly and heavenly, became intertwined with bravery
in battle, the ideal of the military emperors. This sym-
bolism also became firmly established from the 12th c.
onward in the less widespread type of the enthroned
military saint, which on the one hand recalls the hon-
orary position of the military martyr in the heavenly
kingdom, and on the other the new attribute of his
aristocratic origins as a member of the imperial family.
Military saints were protectors not only of the Byzan-
tine army but generally of the structures, institutions,
and the very ideology of the Byzantine Empire.

From the 14th c., military saints were more fre-
quently depicted wearing not only military attire, but
fully armed, expressing the anxiety of the Byzantine
world at its imminent demise. However, the type of
the martyr in noble attire, sometimes armed, coexisted
with that of the soldier who sometimes also carried
the martyr’s cross. During the period of Turkish occu-
pation, military saints no longer represented a partic-
ular social class as had occurred in Middle Byzantine
times (9th-12th c.); rather, they represented a specific
ideology related to religious and ethnic rebirth. The
subject Greeks considered them as sources of encour-
agement and support on the road to martyrdom. We
now find ourselves in the era of the suffering Church.
For this reason, during this period the type of mounted
military saint was cultivated and particularly flour-
ished.

This type comprised the survival of the mounted
hero of pre-Christian times in imperial and funerary
iconography of the Late Roman period; it is found
as early as the 5th c. in Coptic art. Saints on horse-
back slay—normally, by spearing—a snake, dragon, or
barbarian in imitation of scenes of victorious Roman
rulers or emperors who defeat their fallen opponent,
sometimes by trampling on him. The specific arche-
types were adopted into the Christian iconography of
military saints, in which saints such as the two The-

odores, George, Demetrius, Mercurius, and Procopius
received from God the power or the command to ex-
terminate the personified version of evil in the name
of, or on behalf of some social group. In this way, the
depiction of the mounted soldier - martyr - hero con-
tained a triumphal and victorious character in addition
to its apotropaic one.

In the Museum of Byzantine Culture’s icon col-
lection, which is almost entirely Post-Byzantine, the
most frequently-appearing military saints—wearing
both military attire and accompanied by military eg-
uipage—are Saints George and Demetrius. They are
shown alone or paired with other military saints, nor-
mally Saint Theodore (of Tyre) or both Saints Theo-
dore (Tyre and Stratelates), or sometimes with saints
from other orders. We have only a very few examples
of Saints Procopius and Mercurius, and isolated exam-
ples of Saints Eustathius and Menas. Apart from Saint
Menas, the above-mentioned are the leading military
saints, those who were the protectors of the Byzan-
tine military emperors and who have remained popu-
lar down to the present.

The great martyr (and myrrh-streaming) Saint De-
metrius is “the only saint who is connected so directly
with the protection of a city in Byzantium, Thessalon-
iki, and whose activity may be compared only with
that of the Virgin Mary in Constantinople.” With his
continuous miraculous presence from early Chris-
tian times, Demetrius has remained down to our own
day in the consciousness of the faithful as the protec-
tor and patron saint of Thessaloniki, a property which
was particularly stressed on the occasion of the city’s
liberation from the Turks on the saint’s day in 1912.

“The great guardian of Thessaloniki, its superb savior from
dangers” (canon of the Patriarch Philotheos Kokkinos).
While he does not belong among the so-called “trav-
eler saints,” his influence has spread to the ends of the
earth, and not only in the Orthodox world. Of aristo-
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cratic descent, he was active 284-305 under the em-
perors Diocletian and Maximian, and was martyred by
being pierced in the side due to his faith and religious
teaching.

Already in the older versions of his Life (6th c.)
and descriptions in the book of Miracles, his status
as a military saint who distinguished himself in the
Roman army even before he attained the office of con-
sul prevailed. This was linked with the barbarian in-
vasions which shook the empire from Early Christian
times, threatening Thessaloniki itself and culminating
in the Avar-Slav sieges in the late 6th and early 7th c.
In the hagiographic texts and the hymns, Demetrius is
called trophy-bearer, saving the homeland, loving the
city, soldier of Christ, general, leader of the phalanx,
most skilled warrior, great leader and commander of
the army.

The depiction of Saint Demetrius as a soldier (hop-
lite) with the basic weapons—a spear in his right hand,
a shield in his left—in the main Byzantine type estab-
lished in the period following Iconoclasm from the
10th c. onward recalls a model based on the vision of
the emperor Leo VI the Wise as described in the Life
of Saint Theophano: “some youngster clad in military
uniform holding a spear in the right hand and a shield in
the left”. From the 10th and especially, the 11th c., his
figure as a military saint, which was especially pop-
ular in imperial circles, is often found on the seals of
bishops and officials, on enkolpia-reliquary crosses and
on koutrouvia, the lead flasks containing myrrh from
the saint’s tomb. The saint is also pictured in military
dress on coins issued in Thessaloniki under Alexios
I Komnenos (1092), within the context of the emper-
or’s monetary reform and after his important victory
against the Normans in 1082 at the battle of Larissa.
Saint Demetrius became the patron of the Komnenid
dynasty together with Saints Theodore and George.
The special honors enjoyed by Saint Demetrius, which
were connected with imperial iconography and the ide-

ology of the divine/merciful emperor - victorious un-
defeated commander in partnership with the saint, is
apparent in the two embroidered epigrams on the bla-
zon that covered the back of the military breastplate
of Alexios I, a gift from his wife Irene Doukaina. The
emperor’s contribution to good governance and main-
tenance of order in the city along with Saint Deme-
trius is reflected in the symbolic depiction on a coin
of Manuel Angelos Komnenos Doukas, despot (ruler)
of Thessaloniki (1230-1238), where they are depicted
enthroned, holding an image of the city. The figure of
the saint on coins, seals, and cult objects continued to
be adopted throughout the Byzantine period, both by
Byzantine officials and emperors as well as by rulers
of neighboring peoples and kingdoms who imitated or
adopted Byzantine imperial iconography and ideology,
appropriating its symbols as their own (Slavic coun-
tries, Most Serene Republic of Venice and others).

The majority of icons in the Museum’s collection
present Saint Demetrius as a mounted military saint.
The saint appears on horseback in the description of
his first Book of Miracles by the archbishop loannes
(7th c.), according to which the barbarian hordes (dur-
ing the Avar-Slav siege at the end of the 6th c. in 580)
were dispelled by an invisible military force led by
Saint Demetrius on a white horse “a reddish and bril-
liant man riding a white horse and clad in a white hi-
mation”. The earliest representations of the saint on
horseback survive from the 12th c. onward on icons,
mainly miniature works.

The type of the mounted Saint Demetrius slaying
the Bulgarian ruler John (Ivan) Asen II (Ioannitzes)
(Kalogiannis or Skylogiannis) fighting the Byzantines
was very popular starting from Palaiologan times and
especially from the 15th c. onward, when it was cul-
tivated more by Cretan painters. This episode relates
to the 21st Miracle of the saint in 1207, as described
in the Collection of Ioannis Stavrakios (2nd half of the
13th c.): “he appeared to Bulgaria’s king mounted on a



white horse... and immediately he dealt the wretched man a
mortal blow”. This was a beloved theme in Macedonia,
and due to its strongly triumphal and victorious char-
acter became established in Post-Byzantine times on
portable icons, wall paintings, and engravings. During
this period the figure of Skylogiannis was identified
with that of the Turkish conqueror, incorporating the
vision of the subject Greeks for their future liberation
from the Turkish yoke. This iconographic type pres-
ents the saint killing Ioannitzes not in his tent and in
his sleep, as the sources describe, but in military garb,
offering resistance; he is either fallen at the feet of the
horse, sometimes trying to protect himself with his
shield, or mounted and turning to flight. This differ-
ence in iconography makes the saint’s struggle against
the barbarians more dramatic and his victory more re-
sounding.

As we also observe in the icons of the Museum'’s
collection, this episode takes place outdoors, with the

walled city in the background. The saint, galloping im-
petuously on a red stallion, ever at the ready—intensi-
fied by his flying mantle—pierces his fallen opponent
with his spear, which often carries a cross [BEI 664,
673]; sometimes he tramples him [BEI 930]. The de-
feated opponent is sometimes presented with a broken
spear, an element which heightens the saint’s triumph
[BEI 184]. Frequently, there appears in the heavens the
hand of God [BEI 930] or Christ Pantokrator blessing
the saint, or the angel of the Lord crowning him with
the glorious crown of martyrdom [BEI 672, 673].

In two icons in the collection [BEI 513, 673] we
have the iconographic conflation of the episode of Sky-
logiannis with another miracle of Saint Demetrius (no.
11), which relates to the captivity of the African bishop
Cyprian (Kyprianos) as described in the version of Io-
annis Stavrakios. During his trip to Constantinople,
the bishop was taken prisoner by Slavs. The saint ap-
peared to the captive bishop as mounted, dressed in
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military garb, youthful and carrying a sword, helping
the bishop to escape and leading him to Thessaloniki.
There Cyprian, searching for the residence of the sol-
dier, came to the saint’s church and recognized his un-
known young savior in an icon of the saint.

In conclusion, the icons in the Museum’s collection
belong to the group of works common to Mt. Athos
and Thessaloniki which present Saint Demetrius in
the type of mounted soldier in a conflation of various
miraculous interventions, disconnecting the subject
from its historical context, a symbol of the final defeat
of evil, the enemy of Orthodoxy, the genos, the social
group or city, and the individual.

On a Russian icon in the collection [BEI 730], a mir-
acle of Saint Demetrius is presented which was in-
spired by that of the extermination of Skylogiannis,
attested in Slavic sources and specifically in a 16th
c. Synaxarion. According to this version, a barbarian
ruler obliged two young women he had captured who
were marvelous embroiderers to create an embroidery
showing himself mounted and defeating Saint Deme-
trius. The two young women, however, disobeyed the
command and embroidered exactly the opposite: the
barbarian being defeated by the mounted saint. Ac-
cording to the hagiographic text, with the saint’s help
the two young women were transported at night in mi-
raculous fashion to Thessaloniki and thus saved.

Another icon in the collection [BEI 952] presents
one of the main—and popular—episodes in the life of
Saint Demetrius, the saint blessing Nestor in prison.
Both saints are presented in military attire as true sol-
diers of Christ (Second Epistle of Paul to Timothy).
Nestor was a student of Saint Demetrius, and with his
blessing defeated the godless giant Lyaios (Lyaeus), a
gladiator of Maximian, in a wrestling match in the sta-
dium of Thessaloniki. Due to this, and his confession
that he was a Christian, he was martyred by behead-
ing. According to the related hagiological sources, be-
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fore he fought Lyaios, Nestor visited Saint Demetrius
in prison and received his blessing. The earliest depic-
tion of this episode is found on a small 12th-c. silver
box in the Vatopedi Monastery, where the first exten-
sive iconographic cycle of the martyrdom of Saint De-
metrius appears.

The biographical cycle of Saint Demetrius, inspired
by the hagiological texts and hymnography, by dis-
curses and encomiums in his honor and by epigrams,
regardless of whether it was created in Thessaloniki
or not (as maintained by A. Xyngopoulos), was one of
the most popular hagiological iconographic cycles and
was widely disseminated from the Palaiologan period
onward, especially in Post-Byzantine times. On por-
table icons, the scenes with themes from his martyr-
dom and miracles are rendered in miniature around
the central figure of the saint. This figure normally fol-
lows one of the types of the military saint, mounted or
enthroned, particularly on icons from Thessaloniki and
Mt. Athos, as well as the greater Macedonian region.
Primarily in the 19th c., both on wooden painted icons
as well as on engravings (the so-called “paper icons”),
abbreviated forms of the saint’s biographical cycle be-
came established. These scenes were set on the lower
part of the icon in one or more zones [BEI 673], ar-
ranged either vertically on each side or sometimes in
an inverted IT.

The great martyr, tropaiophoros (trophy-bearing)
taxiarch and kallinikos Saint George, who is a parallel
to Christ in respect to his sufferings, was from Cappa-
docia. The offspring of a wealthy family, he served in
the ranks of the Roman army in the Praetorian Guard
under Diocletian. Despite a host of honorary distinc-
tions, he renounced his military office by confessing
his faith. For many years he was subjected to tortures
so cruel that he died and was twice resurrected; his
third death signaled the end of his martyrdom with
his beheading. His relics were probably transferred to



Lydda (or Diospolis, later Georgioupolis), where his
mother was from, by his physician Pasikrates. There a
church was built (first attested in the 6th c. in the Itin-
erary of Theodosius) which continues today to be one
of the most important pilgrimage sites in the East.

While the historicity of his personality is subject
to doubt, Saint George is considered the most popu-
lar saint in the Christian world and beyond. No other
saint has been depicted so often and in all genres of
Byzantine art as Saint George. The impressive prolif-
eration and spread of worship accorded the saint was
also owed to the fact that from as early as the 5th c.
he was considered the protector of the Byzantine em-
perors, who were responsible for the building or re-
building of churches and sacred pilgrimage sites ded-
icated to the trophy-bearing saint. The primary center
where he was honored was Constantinople. According
to reliable testimonies which began at least in the 6th
c., more than six churches were dedicated to the saint.
The most important of these was Saint George Man-
gana, which was built in the 11th c. (1045-1047) by
the emperor Constantine IX Monomachos following
his victories in war against the Patsinakes with the
help of intervention by the saint. Saint George became
the symbol of the indestructible warrior-saint and pro-
tector not only of the Byzantine imperial house but of
those of foreign rulers who maintained diverse rela-
tions with Byzantine by imitation. The first depictions
of the saint in military attire date back to the 6th c.

In the greater Near East and especially in Cappado-
cia and Georgia, a rich hagiological and iconographic
tradition grew up around the life of Saint George. His
life included a series of scenes with his martyrdoms
and miracles as these were reflected by and embel-
lished in the related hagiological sources (Martyrolo-
gies, Collections of Miracles) from the 7th to the 15th
c. The oldest manuscripts of his martyrologies date to
the 5th-6th c. The earliest depictions of his life (10th
and 11th c.) come from this region; the oldest porta-

ble biographical icon of the saint (late 12th-13th c.) is
on Mount Sinai, and probably came from Georgia. It
is impressive that the saint’s biographical cycle is the
one with the largest number of surviving examples in
Byzantine and Post-Byzantine art.

From this category of biographical icons, we pres-
ent here three from the Museum’s collection [BEI 520,
546, 668] in which twelve individual scenes in min-
iature from his martyrdom and miracles are disposed
around the central theme of the figure of Saint George.
Normally, the type of the mounted saint as dragon-
slayer in conflation with his miracles was selected as
the main theme.

As noted above, the repertoire of the horseman
hero-saint dates back to very old and universal beliefs,
and survived through the funerary and imperial ico-
nography of Late Antiquity. In Christian iconography
it highlights the heroism of the military saints of the
East, especially Cappadocia, during an era when the
bravery and heroism of the soldiers-pallikaria of the
Akritic cycle was being generally highlighted. Despite
the relatively late introduction of the dragon-slaying
episode into the saint’s biography (11th c.), according
to surviving sources depictions of this subject date to
the period before Iconoclasm (2nd half of the 6th-7th
c.) in Cappadocia, where Saint George was pictured
along with the earliest dragon-slaying saint in Byzan-
tium, Saint Theodore.

The dragon-slaying miracle, which is related to
the salvation of a city (Alagia in the region of Atta-
leia [mod. Antalya] according to 12th-13th-c. Greek
sources) through the protection of the precious re-
source of water and rescue of a member of the rul-
ing class (the daughter of the pagan king Selbios), was
very popular in both Byzantine and Post-Byzantine
art. This miracle, characterized as the “Golden Myth,”
was the symbol of the Orthodox Church against idol-
atry and its influence exceeded the limits of the Or-
thodox world and religious art. The main iconographic
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type with just the mounted dragon-slaying saint was
especially beloved and almost standardized in Cretan
icons, with particular characteristics from the 15th c.
onward [BEI 65, 70]. Enriched by narrative details like
the presence of the princess holding the dragon tied
or in chains, and of the royal company following the
sequence of events with their retinue from the ram-
parts of the walled city [BEI 756, 1023] appears more
frequently in the northern Greek region and in that of
greater Macedonia and Serbia.

This miracle is conflated fairly often with another
miraculous intervention by the saint, namely that
of the rescue of the young archer Georgios, son of a
widow from Mytilini, a hostage of the Saracens who
offered his services in Amiras, Crete [BEI 508, 529, 546,
661, 662, 668]. This was one of three narratives of post-
humous miracles of the saint concerning the rescue of
young persons from barbarian captivity which shared
many elements. This led to confusion in the narration
of different versions, and to mutual borrowing of icon-
ographic elements. The young archer is depicted in
miniature behind Saint George, seated on the horse’s
rump. In some icons in the Museum’s collection, the
victorious-triumphant character of the scene of the
mounted dragon-slaying saint is heightened by the di-
vine presence, sometimes shown by three rays emerg-
ing from a quadrant in the heavens [BEI 126, 419, 668]
or a hand offering a blessing [BEI 244, 546], and some-
times by a crown imposed on the soldier-martyr’s head
by an angel or angels of the conquering Lord [BEI 529,
662]. On two icons, the soteriological and apotropaic
symbolism is heightened by the presence of the Virgin
Mary at prayer in the type of the Vlachernitissa with
Christ at her breast [BEI 781] and by Saint Anastasia
Pharmakolytria [BEI 756].

Saint George is also depicted frontally as a foot sol-
dier and enthroned like Saint Demetrius with similar
symbolism. In one icon in the Museum'’s collection
[BEI 77], the manner in which the enthroned saint is



presented recalls an epigram by the Byzantine author
and poet Manuel Philes. The epigram, which probably
referred to a relief icon of Saint George that was incor-
porated into a church or the city walls of Constantino-
ple, went as follows: “To the great George armed and sit-
ting in front of the city and half drawing his sword”. The
saint unsheathes his sword like a vigilant guardian, al-
ways at the ready.

The saint appears in another icon in the Museum’s
collection [BEI 217] in a similar stance of readiness,
holding his spear diagonally before his chest and his
sheathed sword by the handle in his left hand so that it
intersects in the imagination with the spear. This par-
ticular iconographic type is connected to a series of
Byzantine icons of the 13th-14th c. from leading mon-
asteries on Mt. Athos which probably recall a model of
Constantinopolitan provenance.

Saint George appears on another icon in the collec-
tion [BEI 964] in a similar type but holding a shield
in his left hand and wearing on his head the stemma-
togyrio, the symbol of his aristocratic descent, accom-
panied by the eponym “Diasoritis.” This appellation
as connected with Saint George is fairly widespread
from the 11th to the 16th c, both as the name of a
church (it first appeared on Naxos) as well as in depic-
tions of the saint, primarily in southern Greece (Attica,
the Peloponnese-Laconia), the Aegean (Crete, Rhodes,
Naxos, Santorini, and Samos), Cyprus, and in Cappa-
docia and Serbia (Staro Nagoric¢ino), where associated
names proliferated. The view which continues to pre-
vail today is that the appellation “Diosoritis” is related
to the city of Dios (=Zeus) Hieros in Lydia, where there
was a monastery of Saint George, and which was aban-
doned by its inhabitants after a Turkish invasion, thus
contributing through the transfer of its icons to the
wide dissemination of the saint’s worship. The spread
of honoring saints via sea routes to the wider Med-
iterranean from centers where they were especially
honored in the East was common in Byzantine times,

and was intensified through the transfer and dissemi-
nation of their relics. In Macedonia, the name is only
rarely found, and as far as we know only in works of
monumental painting [Agios Alypios, Kastoria (2nd
half of the 12tth c.), the katholikon of the Xenophon-
tos Monastery (1544)]. This lends even greater value
to the icon in the Museum’s collection, which in icono-
graphic terms resembles a 14th-c. icon from the Push-
kin Museum in Moscow which most probably came
from Constantinople.

The two leading military saints Demetrius and
George were depicted in a similar manner in Byzan-
tine and Post-Byzantine art and iconography gener-
ally, such that for example an icon of Saint Demetrius
could become a model for depicting Saint George and
vice-versa. In addition, the two great martyrs and tro-
phy-bearers were pictured beside each other in icon-
ographic programs in churches, normally at the head
of a group of military saints, in a place of honor in
front of the templon, and they were often depicted to-
gether on portable icons. On most icons or triptychs in
the Museum’s collection [BEI 171, 837], the two saints
are represented in the type of the mounted saint, fac-
ing forward and moving in the opposite direction, but
inclining towards each other and giving the impres-
sion of a closed group with semantic correspondence,
emphasizing the symbolism each saint possessed sep-
arately. In one series of icons in the Museum, the
mounted Saints Demetrius and George are accompa-
nied by other saints (hierarchs, monks, healing saints)
who are arranged in zones by height or at the bottom
of the icon, most often in the shape of an inverted II
surrounding the main theme, which is normally the
Virgin in the type of the Unfading Rose [BEI 669, 737]
or more rarely in other types such as that of the Vir-
gin Galaktotrophousa [BEI 804]. Sometimes an angel
of the Lord and Saint John the Baptist [BEI 617, 654]
are sometimes placed at the head of the sacred figures,
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creating in conjunction with the other saints an ex-
tended form of the Deesis.

Saints Demetrius and George often appear in con-
junction in Byzantine iconography, and not only the
two of them, but with other military saints, mounted
or on foot, due to their synergy in protecting the city
of Thessaloniki (and not only Thessaloniki): “effecting
the city’s delivery along with other saints, as they say” as
the text containing the Miracles of Saint Demetrius
said. However, the commonest conjunction is that
of Saints Demetrius and George [BEI 548], which is
also found on objects related to the cult of Saint De-
metrius (enkolpia, reliquaries, koutrouvia). The icono-
graphic type found on one icon in the Museum'’s col-
lection [BEI 984] is especially interesting, showing
the two saints, both on horseback, galloping along-
side each other, with Saint Demetrius embracing Saint
George by the shoulder in a companionable manner.
The theme of the mounted saints in twos or threes was
especially beloved during the Crusades, and is found
on 13th-c. portable icons on Mt. Sinai. It is considered
the Christian parallel or equivalent to the Dioskouroi
(Dioscuri), while simultaneously recalling the popular
custom of brotherhood, which was widespread in the
Byzantine army. The two saints were depicted in an
analogous way in the early 14th c. on the outer face
of the west wall of the chapel of Saint Euthymius in
the church of Saint Demetrius, Thessaloniki. “O martys
(martyr) Demetrius, along with glorious George —for both
of you are good- may you never be absent, guarding this
place for ever and removing the myriads of temptations”,
was the chant of the Orthodox Church on the saint’s
feast day.

More commonly, the Saints Theodore—Tyro (of
Tyre) and Stratelates—were depicted with Saints De-
metrius and George, as in two of the Museum collec-
tion’s icons [BEI 477, 501], along with other saints.
The Saints Theodore were the two most popular and
frequently encountered saints in Byzantine religious
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art; they were also honored as warriors and great mar-
tyrs (megalomartyres). Testimonia concerning the per-
sonalities of these two saints and their lives are in-
secure and conflicting. Saint Theodore Tyro (of Tyre)
was from Amasia in Pontus or Euchaita, and proba-
bly joined the Roman army as a tyro (recruit) in the
age of Maximian. He was arrested for his faith, tor-
tured, and suffered martyrdom on the pyre. Saint The-
odore Stratelates was from Euchaita, a city near Ama-
sia, and lived in Herakleia in Pontus (Heraclea Pon-
tica). He held high military office and had gained the
esteem of the emperor Licinius (308-324). Refusing to
bow down to pagan idols, he suffered martyrdom by
decapitation in Euchaneia or Euchaita. The worship of
the Saints Theodore spread to the eastern provinces
of the Byzantine Empire and of course to Constanti-
nople. Both were patron saints of Byzantine emper-
ors, for example John I Tsimiskes (969-976). Accord-
ing to critical study of the sources, it would seem in
the end that Saints Theodore emerged from the same
person. The earliest source where there is a clear ref-
erence to both saints is the encomium of the Byzan-
tine author Niketas Paphlagon (9th/10th c.). After this
the two saints were certified as separate personalities
by their appearances in Byzantine literature of the
10th to 13th c., in the Akritic cycle of Digenes (11th
c.), in the epigrams of Manuel Philes (13th c.), as well
as in Byzantine iconography from the 10th c. onward.
They began to be differentiated from the 11th c. on the
basis of their facial features, as for example the differ-
ent form of beard worn by each. The hagiographic tra-
dition of Saint Theodore begins from the late 4th c,,
and his worship as a primarily military saint became
widely disseminated, mostly in the Near East and in
regions within the sphere of influence of Byzantium.
There was a church in his honor in the Constantino-
ple suburb of Vathys Ryakas, according to the testi-
mony of Anna Komnene (Anna Comnena) and Niketas
Choniates, and the name Vathyrriakis [BAOHPIAKHC],



which is found on a 12th-c. enamel icon now in the
Hermitage in St. Petersburg. Saint Theodore was Byz-
antium’s earliest dragon-slaying saint. The oldest de-
pictions of him as dragon-slayer were found pre-dat-
ing the first testimony in a written source (754) in the
6th and 7th c. on a Coptic textile and on the seals of
bishops in Euchaita. He was depicted in Byzantine art
together with the other dragon-slayer, Saint George,
from the 11th c. onward in military attire, primarily
in Cappadocian churches, facing each other in a closed
group, exactly as in an icon in the Museum'’s collec-
tion [BEI 783].

The other popular military saint of Byzantium,
Saint Procopius (Prokopios) of noble descent accord-
ing to the prevailing version of his Life, was born in
Jerusalem during the reign of Diocletian to a Chris-
tian father (Christophoros) and a pagan mother (Theo-
dosia). His original name was Neanias, as attested by
the hagiological sources, at least from the 8th c. The
emperor, in light of actions by the saint’s mother, hon-
ored him with the title of Duke of Alexandria in Syria,
giving him his first command to persecute and pun-
ish Christians. In the course of a nighttime trip by the
pagan Neanias to Alexandria, the Son of God, Christ
Crucified, revealed himself to Neanias in a miracu-
lous way as a crystal cross, dissuading him from the
task he had been assigned. Neanias then gave the com-
mand for a gold and silver cross to be constructed ac-
cording to the type of cross which had been revealed
to him. Having this cross as labarum (banner), he car-
ried out victorious campaigns against the Saracens,
against the barbarians, returning as victor to his city
and confessing his faith. Subsequently, the cycle of his
martyrdoms and miraculous rescues began, until he
was ultimately beheaded in Caesarea. He received the
name “Procopius” in a revelatory manner during his
first imprisonment, as encouragement to advance in
virtue and endure torture so as to win eternal life. His

worship spread beginning from his Martyrdom (before
the 5th c.), chiefly in Cappadocia and the greater re-
gion, as well as in Constantinople (where at least three
churches were dedicated in his memory).

The iconographic cycle of the life of Saint Procop-
ius, which is based on the related hagiological texts
(Martyrology, Synaxaristis, Encomium) is very rare,
both in Byzantine and in Post-Byzantine art. As far as
we know, we find a depiction of his biographical cycle
(with four scenes) in a 14th-c. church on Symi which
was dedicated to the saint. The most extensive cycle
known to us to date is found in Post-Byzantine period
on the church named after the saint in Veria (Beroia)
(in a painting phase of 1607).

The episode of the Epiphany is the most popular,
and was adopted in the local iconography of churches
in Cappadocia, and in the illustration of psalters from
the 11th c. Subsequently, however, it became equally
rare (church in Symi, 18th-c. icon in the Ecclesiastical
Museum of Mytilini).

We have two icons in the Museum’s collection de-
picting Saint Procopius as a soldier. In the first [BEI
630], the saint successfully combines the attributes of
a military man ready to do battle with that of a mar-
tyr. Fully armed with a bow, quiver and arrows, sword,
shield and spear in his left hand, in his right he holds
the cross of martyrdom. In parallel, the red color of the
cloak crossed on his body symbolizes death by martyr-
dom, the moment when the shawl of the cloak at his
side stresses the alertness of the soldier-martyr.

In a second icon in the collection [BEI 674], the epi-
sode of the Epiphany to the pagan Neanias is conflated
with that of the saint’s victory in Christ against the
barbarian element then represented by the Saracens.
The saint, heading up a group of soldiers, advances
while holding the victorious cross which was revealed
to him as a martyr and soldier of the Lord. This is a
particularly interesting and original composition with
symbolic signification, decoupling the theme from the
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chronological series of events and their historical rel-
evance.

The other great martyr and military saint Mercu-
rius (Merkourios), from the Empire’s eastern provinces,
joined the military at an early age. He was young
when he was promoted to the rank of Chief Com-
mander (stratopedarches) by the emperor Decius (249-
251) for his feats in confronting the “barbarians.” How-
ever, he later found a martyr’s death for his belief, was
arrested, tortured, and beheaded in Caesarea in Cap-
padocia, where there is testimony (Martyrion) from at
least the early 6th c. One of the saint’s miracles was
the extermination of Julian the Apostate, according to
the prevailing version of the emperor’s death in bat-
tle against the Persians in 363. This is related to his
vision of the Great King and Christ’s encouragement
to the saint to kill the emperor, as described in the
Chronicle of John Malalas (end of 563). This miracle
was shown in Byzantine art as early as the 9th c. In
the customary iconographic type of this theme in the
Middle Byzantine period, which is mostly found until
the 15th c. and more infrequently until the 17th, the
mounted saint manages to strike the fallen emperor.
Generally speaking, this miracle presents a variety of
renderings, normally with Saint Mercurius on foot in
most examples of the Post-Byzantine period, some-
times with the emperor Julian enthroned or the pres-
ence of the Virgin, according to the narrative of Ioan-
nis Damaskinos (John Damascene).

However, the commonest type for depicting Saint
Mercurius as a military saint, especially from the
Palaiologan period, is that of the foot soldier with a
helmet on his head and holding a sword in his right
hand. The sword refers to the revelatory appearance
of the Lord through his angel to encourage the martyr
in prison, according to the testimony provided in the
saint’s Life. In the case of the icon of the saint in the
Museum’s collection [BEI 27], the saint holds a spear
instead of a sword in his right hand, and an arrow in

32

his left. Here he is portrayed with Saint Kyriaki, not
only due to the fact that they share the same feast day
on November 25, but also due to the rendering of the
attribute of military saint in Saint Kyriaki, who like
Saint Mercurius conquered the barbarian element, the
enemy of the Christian faith, in her depictions. In the
northwestern Greek area, especially Macedonia, the
type of Saint Mercurius characterized by the right-
ward turn of his body, the bow passed over the right
shoulder, and an arrow in his lowered left hand prolif-
erated in the Post-Byzantine period on wall paintings
and icons.

The military saint Eustathius, whose original
name was Placidas, held a senior military office in the
Roman army in Rome under the emperor Trajan (98-
117). As with Saint Procopius, he embraced Christi-
anity in a miraculous manner, taking the name “Eu-
stathius (Eustace).” And his entire family was baptized
with him (wife Theopista, children Agapius and Theo-
pistus). He and his family were martyred inside a fiery
bronze ox during the reign of the emperor Hadrian in
117. In the Museum collection’s icon [BEI 786], Saint
Eustathius is pictured in military attire together with
two monk-saints below the triform Holy Trinity. He is
shown in a gesture of perseverance and prayer to the
divine, as a mediator for future salvation, while at the
same time holding a cross in his left hand.

The other military saint, Menas, who came from
Egypt, was also distinguished by his career in the
Roman army in the reign of Diocletian, in the cavalry
battalion of the Rutulians, which was headquartered in
Cotyaeum (modern-day Kiitahya). When he was called
to take part in the persecutions of Christians, he re-
nounced the role of soldier and went to live as an as-
cetic in the neighboring mountain, finding compan-
ionship among wild animals. Following the call by
the Lord at a mature age, he returned to the mundane



world to confess his faith, and to suffer a series of mar-
tyrdoms culminating in his being put to death by be-
heading in the early 4th c. His relics were transferred
to his ancestral home in the region southwest of Alex-
andria on Lake Mareotis (Marea), which emerged as a
pilgrimage and cult center following the construction
of a church and monastic complex in his honor.

Saint Menas appears in an icon in the Museum’s
collection [BEI 676] in an exceptionally rare depic-
tion. In contrast to the other mounted military saints,
the white-haired Saint Menas parades on a calm steed
with anthropomorphic head, without any target. In
his right hand, he holds his spear, which has been
transformed into a labarum (banner), while holding
his round shield by the grip. A strap is bound to the
spear which passes around the necks of three dog-like
wild animals which are symbols of his ascetic life in
the mountains, and with whom he preferred to coex-
ist, in comparison to deplorable idolaters. Christ as the
Pantokrator crowns him from on high. This rare type
of mounted saint is found in Cyprus, at the Panagia
Arakou in Lagoudera (14th c.). His first depiction in the
area of Macedonia is found in the 17th c. in Kastoria
(Panagia Mouzeviki, Panagia Koumbelidiki).

Through the Museum of Byzantine Culture’s icons,
it is once again demonstrated that independent of pe-
riod, military saints were mainly depicted as in move-
ment, whether standing, mounted, or enthroned. They
were ready to attack, inspiring trust in believers and
fear in the enemies of the faith. They were symbols
of fighter martyrs who triumphed over the personified
version of evil and functioned as an example to be imi-
tated by the faithful, offering them the model of a con-
tinuous spiritual war. With the passage of centuries,
iconography evolved, reflecting to a large extent the
history of the struggles of Hellenism against conquer-
ors and non-Christians, as well as social developments
in each period.

The symbolism of the depictions of military saints
in the works we have presented here with their diverse
narrative details remain very timely today, when ev-
erything is in doubt and particular strength is required
to protect ideals, values, traditions, and the collective
memory, with the goal of preserving our cultural iden-
tity and indeed, our very selves.

Our wishes to all for a creative New Year filled with
health, strength, and hope.

Dr. Agathoniki Tsilipakou
Director, Museum of Byzantine Culture

33






2019

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 01

Aeutépa - Monday

Ilpwtoypovik

Ol

Tpitn « Tuesday

02

Tetdptn « Wednesday

03

[Tépmn « Thursday

04

[Mapaokeun « Friday

05

Z4pBato - Saturday

To Ay Oeopavera

06

Kupiaxn « Sunday

BEI 664: Ayi06 Anuntpiog épimrog, povevwv tov ZxkvAoyidvvn (79x51,5x2,5 ek., 1815)
BEI 664: Saint Demetrius, mounted, slaying Skylogiannis (79x51.5x2.5 cm, 1815)
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2019

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 02

Tiiov ITpodpopov

07

Aeutépa - Monday

08

Tpitn « Tuesday

09

Tetdptn « Wednesday

10

[Tépmn « Thursday

11

[Mapaokeun « Friday

12

Y4pBato - Saturday

13

Kuplaxn « Sunday

BEI 673: Ay106 Anuntpiog épimnrog govevwv tov ZkvAoyidvvn kar oknvés tov Biov tov (128x78x3,5 ek., 1838)
BEI 673: Saint Demetrius, mounted, slaying Skylogiannis and scenes from his life (128x78x3.5 cm, 1838)
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2019

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 03

14

Aeutépa - Monday

15

Tpitn « Tuesday

16

Tetdptn « Wednesday

17

[Tépmn « Thursday

18

[Mapaokeun « Friday

19

Y4pBato - Saturday

20

Kuplaxn « Sunday

BEI 930: Ayi06 Anuntpiog povevwv tov ZxvAoyrdvvn (35,5x20,5x2 ek., 1873)
BEI 930: Saint Demetrius slaying Skylogiannis (35.5x20.5x2 cm, 1873)
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2019

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 04

21

Aeutépa - Monday

22

Tpitn « Tuesday

23

Tetdptn « Wednesday

24

[Tépmn « Thursday

25

[Mapaokeun « Friday

26

Y4pBato - Saturday

27

Kuplaxn « Sunday

BEI 184: Ayi06 Anuntpiog épimnriog povevwv tov ZxvAoyidvvn (101x54x3,3 ek., a” w106 17ov av.). Awped A. Orkovoudmoviov
BEI 184: Saint Demetrius, mounted, slaying Skylogiannis (101x54x3.3 ¢m, 1st half of the 17th c.). Donation of D. Economopoulos
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2019

IANOYAPIOX | JANUARY

Mnvag/Month: 01 « EBSopada/Week: 05

2.8

Aeutépa - Monday

29

Tpitn « Tuesday

Twv Tprwv Iepapyav

30

Tetdptn « Wednesday

31

[Téprtn « Thursday

Yrnamavth Tov ZwThpog

Ol

[Mapaokeun « Friday

02

Y4pBato - Saturday

03

Kuplaxn « Sunday

BEI 672: Ayio¢ Anuntpiog épinmog govevwv tov ZxkvAoyidvvn ue ayiovg
Arovvoio ev OAvunw ka1 Xapddaurmo (39x31x3 ex., 1815)

BEI 672: Saint Demetrius, mounted, slaying Skylogiannis with Saint Dionysios
of Olympos and Saint Charalambos (39x31x3 cm, 1815)
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2019

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 06

04

Aeutépa - Monday

05

Tpitn « Tuesday

06

Tetdptn « Wednesday

07

[Tépmn « Thursday

Ayiov Ogodwpov Tov Ztpatnldtov

08

[Mapaokeun « Friday

09

Y4pBato - Saturday

10

Kuplaxn « Sunday

BEI 513: Ayi06 Anuntpiog épimriog, povevwv tov ZxkvAoyidvvy, Oavua emokdmov Kvnpravor (85x52x4,5 ek., 1806 ai.)
BEI 513: Saint Demetrius, mounted, slaying Skylogiannis, miracle of the Bishop Cyprian (85x52x4.5 cm, 18th c.)
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2019 OEBPOYAPIOE | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 07

11

Aeutépa - Monday

12

Tpitn « Tuesday

13

Tetdptn « Wednesday

14

[Tépmn « Thursday

15

[Mapaokeun « Friday

16

Y4pBato - Saturday

17

Tedavov kar Dapioaiov « Apyi Tpiwdiov Kupiakn « Sunday

BEI 730: Ay106 Anuntpiog €Qimmog povevwv Tov nyeuova, Bavua ue ti¢ aixudAwres kevinorpes (37x30,5x2 ex., pawotkn, 180¢-190)
BEI 730: Saint Demetrius, mounted, slaying the ruler-miracle with the captive embroiderers (37x30.5x2 cm, Russian, 18th-19th c.)
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2019 OEBPOYAPIOE | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 08

18

Aeutépa - Monday

19

Tpitn « Tuesday

20

Tetdptn « Wednesday

21

[Tépmn « Thursday

22

[Mapaokeun « Friday

23

Y4pBato - Saturday

24

Tov AcwTov Kuplaxn « Sunday

BEI 952: O dyi0¢ Anunipiog otn @uAakn evAoydv tov dyio Néotopa (39,2x32,5x1,5 €k., 170¢-180¢ at.)
BEI 952: Saint Demetrius in prison, blessing Saint Nestor (39.2x32.5x1.5 cm, 17th-18th c.)
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2019

OEBPOYAPIOX | FEBRUARY

Mnvag/Month: 02 « EBSopada/Week: 09

25

Aeutépa - Monday

26

Tpitn « Tuesday

27

Tetdptn « Wednesday

Towkvorméunty « Ayiov Ogodwpov Tov THpwvog

28

[Tépmn « Thursday

Ol

[Mapaokeun « Friday

A’ YoyoodpPato

02

Z4pBato - Saturday

Tne Amoxpéw

03

Kupiaxn « Sunday

BEI 520: Ayi06 I'edpyrog évOpovog ue oknvés tov Biov tov (87x57x4 exk., 180¢ at.)
BEI 520: Saint George enthroned with scenes from his life (87x57x4 cm, 18th c.)
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2019

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 10

04

Aeutépa - Monday

05

Tpitn « Tuesday

06

Tetdptn « Wednesday

07

[Tépmn « Thursday

08

[Mapaokeun « Friday

Twv Ayiwv Zapivra Maptipwy ev Zefaoreia

09

Y4pBato - Saturday

Tn¢ Tupogdyov

10

Kuplaxn « Sunday

BEI 5406: Ayi06 I'edpyiog €pinmog Spakoviokrévos pe oknvés tov Biov tov (61,5x49x4,5 ek., 1806 at.)
BEI 5406: Saint George as mounted dragon-slayer with scenes from his life (61.5x49x4.5 cm, 18th c.)
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2019 MAPTIOS | MARCH

Mnvag/Month: 03 « EBSopada/Week: 11

11

KaBopd Aevtépa Aeutépa - Monday

12

Tpitn « Tuesday

13

Tetdptn « Wednesday

14

[Tépmn « Thursday

15

[Mapaokeun « Friday

16

Ayiov Oeodwpov Y4pBato - Saturday
Kvpraxsj 6 OpBodoéiag Kuplaxn « Sunday

BEI 668: Ayi06 I'edpy1o6 épimmog Spakoviokrévos ue oknvés tov Biov tov (59,5x48x3 ex., 180¢ at.)
BEI 668: Saint George as mounted dragon-slayer with scenes from his life (59.5x48x3 ¢cm, 18th c.)
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2019

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 12

18

Aeutépa - Monday

19

Tpitn « Tuesday

20

Tetdptn « Wednesday

21

[Tépmn « Thursday

22

[Mapaokeun « Friday

23

Y4pBato - Saturday

Ipnyopiov tov Iladaud

24

Kuplaxn « Sunday

BEI 05: Ayiog I'ewpyiog épimrog Spaxovioktovog (34,5x25,5x3,5 ek., B w106 170v ai.). Awped A. O1kovoudmoviov
BEI 65: Saint George as mounted dragon-slayer (34.5x25.5x3.5 cm, 2nd half of the 17th c.). Donation of D. Economopoulos
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2019

MAPTIOX | MARCH

Mnvag/Month: 03 « EBSopada/Week: 13

O Evayyehiopds tn6 Ocotoxov « Enéteiog Tng Enaviortaons tov 1821

25

Aeutépa - Monday

26

Tpitn « Tuesday

27

Tetdptn « Wednesday

28

[Tépmn « Thursday

29

[Mapaokeun « Friday

30

Y4pBato - Saturday

31

Kuplaxn « Sunday

BEI 70: Ayiog I'ewpyiog épimmrog Spakovioktovos kai dytog NikéAaog
(20,8x25x1,8 ex., B y106 160v ai.). Awped A. Orkovoudnoviov

BEI 70: Saint George as mounted dragon-slayer and Saint Nicholas
(20.8x25x1.8 cm, 2nd half of the 16th c.). Donation of D. Economopoulos
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2019

AMPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 14

Ol

Aeutépa - Monday

02

Tpitn « Tuesday

03

Tetdptn « Wednesday

04

[Tépmn « Thursday

05

[Mapaokeun « Friday

06

Y4pBato - Saturday

07

Kuplaxn « Sunday

BEI 128: Ayi06 I'ecdpyiog épinmog Spakoviokrévos (41x34,5x0,2 ex., 180 ai.). Awped A. Orkovoudmoviov
BEI 128: Saint George as mounted dragon-slayer (41x34.5x06.2 cm, 18th c.). Donation of D. Economopoulos
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2019

AMPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 15

08

Aeutépa - Monday

09

Tpitn « Tuesday

10

Tetdptn « Wednesday

11

[Tépmn « Thursday

12

[Mapaokeun « Friday

13

Y4pBato - Saturday

14

Kuplaxn « Sunday

BEI 131: Ay I'edpyiog épinmog Spakoviokrovos (30,5x24,7x2,4 ex., 180¢ at.). Awped A. Oikovoudmoviov
BEI 131: Saint George as mounted dragon-slayer (30.5x24.7x2.4 cm, 18th c.). Donation of D. Economopoulos
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2019

AMNPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 16

15

Aeutépa - Monday

16

Tpitn « Tuesday

17

Tetdptn « Wednesday

18

[Tépmn « Thursday

19

[Mapaokeun « Friday

Tov Aalépov

20

Y4pBato - Saturday

Kvpiaxs) Twv Baiwy

21

Kuplaxn « Sunday

BEI 135: Ayio6 I'edpyiog épimmog Spakoviokrévos (29x18,5x1,8 ex., 1706-180¢ at.). Awped A. Okovoudmoviov
BEI 135: Saint George as mounted dragon-slayer (29x18.5x1.8 cm , 17th-18th c.). Donation of D. Economopoulos
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2019

AMNPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 17

22

M. Aevtépa Aeutépa - Monday
23
M. Tpity Tp{tn « Tuesday
24
M. Tetdpry Tetdptn - Wednesday
25
M. Téunty [Téprtn « Thursday

M. Hapaoxevn

26

[Mapaokeun « Friday

27

M. ZapBato Y4pBato - Saturday
TO AI'ION [IAXXA Kupiakn « Sunday

BEI 1306: Ayi06 I'edpyiog épinmog Spakoviokrovos (23,7x12,7x2,3 ek., 1706 at.). Awped A. O1kovoudmoviov
BEI 1306: Saint George as mounted dragon-slayer (23.7x12.7x2.3 cm, 17th c.). Donation of D. Economopoulos
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2019

AMPIAIOX | APRIL

Mnvag/Month: 04 « EBSopada/Week: 18

Aevtépa 06 Atakaivnoipov « Ayiov Tewpyiov Meyadopdptupog kau Tpomaropdpov

29

Aeutépa - Monday

30

Tpitn « Tuesday

IlpwTopayié

Ol

Tetdptn « Wednesday

02

[Tépmn « Thursday

03

[Mapaokeun « Friday

04

Y4pBato - Saturday

05

Kuplaxn « Sunday

BEI 156: Ayio6 I'edpyiog épimmog Spakoviokrévos (32x27x2,3 ek., 1806 at.). Awped A. Orkovoudmoviov

BEI 1506: Saint George as mounted dragon-slayer (32x27x2.3 cm, 18th c.). Donation of D. Economopoulos
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2019

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 19

06

Aeutépa - Monday

07

Tpitn « Tuesday

08

Tetdptn « Wednesday

Ayiov Xprotopopov Maptupog

09

[Tépmn « Thursday

10

[Mapaokeun « Friday

11

Y4pBato - Saturday

12

Kuplaxn « Sunday

BEI 223: Ayi06 T'edpyiog épinmog Spakoviokrovos (41,5x31,5x2,2 ek., 180¢ at.). Awped A. Oikovoudmoviov
BEI 223: Saint George as mounted dragon-slayer (41.5x31.5x2.2 cm, 18th c.). Donation of D. Economopoulos
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2019

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 20

13

Aeutépa - Monday

14

Tpitn « Tuesday

15

Tetdptn « Wednesday

16

[Tépmn « Thursday

17

[Mapaokeun « Friday

AieOviis Huépa Movoeiwy

18

Y4pBato - Saturday

19

Kuplaxn « Sunday

BEI 430: Ayio6 I'ecopyrog épimriog Spaxovrokrévos (21,8x106,8x1,4 ek., téAn 18ov ai.). Awped A. O1kovoudmovov

BEI 430: Saint George as mounted dragon-slayer (21.8x16.8x1.4 cm, Late 18th c.). Donation of D. Economopoulos
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2019

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 21

20

Aeutépa - Monday

Kwvotavtivov kau EAévng twv Ioamootodwy

21

Tpitn « Tuesday

2.2

Tetdptn « Wednesday

23

[Tépmn « Thursday

24

[Mapaokeun « Friday

25

YABBarto « Saturday

26

Kuplaxn « Sunday

BEI 901: Ayi0¢ Anuntpiog épimmog Spakoviokrévos (21,5x16x2 ek., 180¢-190¢ az.)
BEI 901: Saint Demetrius as mounted dragon-slayer (21.5x16x2 cm, 18th-19th c.)
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2019

MAIOL | MAY

Mnvag/Month: 05 « EBSopada/Week: 22

Ayiov Iwdvvov Tov Pwgov

27

Aeutépa - Monday

2.8

Tpitn « Tuesday

29

Tetdptn « Wednesday

30

[Tépmn « Thursday

31

[Mapaokeun « Friday

Ol

Y4pBato - Saturday

02

Kuplaxn « Sunday

BEI 934: Ayi06 I'ecopyrog égimriog Spaxoviokrévos (19x15,5x3 ex., 180¢ av.). Awped Oeodwpas Baotov - Apayovun
BEI 934: Saint George as mounted dragon-slayer (19x15.5x3 c¢cm, 18th c.). Donation of Theodora Vlastou-Dragoumi
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2019 IOYNIOS. | JUNE

Mnvag/Month: 06 « EBSopada/Week: 23

03

Aeutépa - Monday

04

Tpitn « Tuesday

05

Tetdptn « Wednesday

06

[Tépmn « Thursday

07

[Mapaokeun « Friday

08

Y4pBato - Saturday

09

Kuplaxn « Sunday

BEI 7506: Ayi06 I'ecopyiog égimiog Spakoviokrévos kai 1 ayia Avaotaoia n Papuakodvrpia (77x55x2,5 ex., 1806 ai.)
BEI 7506: Saint George as mounted dragon-slayer and Saint Anastasia Pharmakolytria (77x55x2.5 cm, 18th c.)
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2019

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 24

10

Aeutépa - Monday

11

Tpitn « Tuesday

12

Tetdptn « Wednesday

13

[Tépmn « Thursday

14

[Mapaokeun « Friday

15

YABBarto « Saturday

16

Kuplaxn « Sunday

BEI 1023: Ayiog 'ecopyrog épimriog Spakoviokrévos (78,2x45,7x4,2 ex. , 1760)
BEI 1023: Saint George as mounted dragon-slayer (78.2x45.7x4.2 cm , 1760)
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2019

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 25

Tov Ayiov Ilvevuatog

17

Aeutépa - Monday

18

Tpitn « Tuesday

19

Tetdptn « Wednesday

20

[Tépmn « Thursday

21

[Mapaokeun « Friday

22

YABBarto « Saturday

23

Kuplaxn « Sunday

BEI 508: Ay I'edpyiog épimrog Spakoviokrévos (36,5x27,5x2,8 ex., 180¢-190¢ az.)
BEI 508: Saint George as mounted dragon-slayer (360.5x27.5x2.8 cm, 18th-19th c.)
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2019

IOYNIOX | JUNE

Mnvag/Month: 06 « EBSopada/Week: 26

24

Aeutépa - Monday

25

Tpitn « Tuesday

26

Tetdptn « Wednesday

27

[Tépmn « Thursday

28

[Mapaokeun « Friday

Amootédwy Ietpov kau IadAov

29

YABBarto « Saturday

Zovadic Twv Apiwv 12 Amootorlwy

30

Kuplaxn « Sunday

BEI 529: Ayi06 I'edpyiog épinmog Spakoviokrévos (39,5x29x4,3 ex., 1740)
BEI 529: Saint George as mounted dragon-slayer (39.5x29x4.3 cm, 1740)
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2019

|IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 27

Ol

Aeutépa - Monday

02

Tpitn « Tuesday

03

Tetdptn « Wednesday

04

[Tépmn « Thursday

05

[Mapaokeun « Friday

06

Y4pBato - Saturday

Ayiag Kvpiakiic Meyaloudptupog

07

Kuplaxn « Sunday

BEI 661: Ayio6 I'ecopyiog égimriog Spaxovrokrévos (109,5x76x4,3 ek., 1810 / avakaivion 1876)
BEI 661: Saint George as mounted dragon-slayer (109.5x76x4.3 cm, 1810 / renovated 18706)
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2019

|IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 28

IIpoxomiov Tov Meyadopdptupog

08

Aeutépa - Monday

09

Tpitn « Tuesday

10

Tetdptn « Wednesday

11

[Tépmn « Thursday

12

[Mapaokeun « Friday

13

YABBarto « Saturday

14

Kuplaxn « Sunday

BEI 662: Ayi06 I'edpyiog épinmog Spakoviokrévos (41x36x1,5 ex., 180 at.)
BEI 662: Saint George as mounted dragon-slayer (41x36x1.5 cm, 18th c.)
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2019

|IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 29

15

Aeutépa - Monday

16

Tpitn « Tuesday

Ayiag Mapivag Meyadopdptupog

17

Tetdptn « Wednesday

18

[Tépmn « Thursday

19

[Mapaokeun « Friday

IpoghiTy Hiow

20

Y4pBato - Saturday

21

Kuplaxn « Sunday

BEI 1206: Ayi06 I'ecopyiog égimiog Spakoviokrévos kai dyios Ieodvvng IIpddpouog (19x28x3,2 ex., 1606 at.). Awped A. Orkovoudmoviov
BEI 1206: Saint George as mounted dragon-slayer and Saint John the Baptist (19x28x3.2 cm, 16th c.). Donation of D. Economopoulos
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2019 IOYAIOE | JULY

Mnvag/Month: 07 « EBSopada/Week: 30

22

Aeutépa - Monday

23

Tpitn « Tuesday

24

Tetdptn « Wednesday

25

[Tépmn « Thursday

26

Iapaorevns Ootopdptupog [Mapaoxeun - Friday

27

Ayiov Havtelefjuovos Meyadopdptupog Tov Iapatikot Y4pBato - Saturday

28

Kuplaxn « Sunday

BEI 419: Ayi06 I'ecdpyiog épinmog Spakoviokrovos (29x22,3 x2,6 €k, 1706 at.). Awped A. Okovoudmoviov
BEI 419: Saint George as mounted dragon-slayer (29x22.3 x2.6 cm, 17th c.). Donation of D. Economopoulos
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2019

|IOYAIOL | JULY

Mnvag/Month: 07 « EBSopada/Week: 31

29

Aeutépa - Monday

30

Tpitn « Tuesday

31

Tetdptn « Wednesday

Ol

[Tépmn « Thursday

02

[Mapaokeun « Friday

03

Y4pBato - Saturday

04

Kuplaxn « Sunday

BEI 244: Ayio6 T'edpyiog épimmog Spakoviokrévos (17x14x2,2 ex., 1806 at.). Awped A. Orkovoudmoviov
BEI 244: Saint George as mounted dragon-slayer (17x14x2.2 cm, 18th c.). Donation of D. Economopoulos
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2019

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 32

05

Aeutépa - Monday

06

Tpitn « Tuesday

07

Tetdptn « Wednesday

08

[Tépmn « Thursday

09

[Mapaokeun « Friday

10

Y4pBato - Saturday

11

Kuplaxn « Sunday

BEI 781: Ayio6 I'edpyiog épimmog Spakovrokrévos kar 1 Ilavayia Blaxepvitiooa (43,7x29,5x1,7 k., 1906 at.)
BEI 781: Saint George as mounted dragon-slayer and the Virgin Vlachernitissa (43.7x29.5x1.7 cm, 19th c.)
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2019

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 33

12

Aeutépa - Monday

13

Tpitn « Tuesday

14

Tetdptn « Wednesday

Koiunoug tng Ocotéxov

15

[Tépmn « Thursday

16

[Mapaokeun « Friday

17

Y4pBato - Saturday

18

Kuplaxn « Sunday

BEI 77: Ayiog I'ewpyrog évOpovog (55x43,5x3,5 ek., 1éAn 150v-apxés 160v ai.). Awped A. Orkovoudmoviov
BEI 77: Saint George enthroned (55x43.5x3.5 ¢cm, Late 15th-early 16th c.). Donation of D. Economopoulos
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2019

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 34

Ayiov Avépéov Tov ZtparnAdtov

19

Aeutépa - Monday

20

Tpitn « Tuesday

21

Tetdptn « Wednesday

22

[Tépmn « Thursday

23

[Mapaokeun « Friday

24

Y4pBato - Saturday

25

Kuplaxn « Sunday

BEI 217: Ayio6 I'ecopyrog ue otpaniwtiki evévuaoia (23x17,5x2,3 ek., 1706 ai.). Awped A. Orkovoudroviov
BEI 217: Saint George in military attire (23x17.5x2.3 c¢m, 17th c.). Donation of D. Economopoulos
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2019

AYTOYXTOX | AUGUST

Mnvag/Month: 08 « EBSopada/Week: 35

26

Aeutépa - Monday

Ayiov Qavovpiov Tov Neopavois Meyadoudptupog

27

Tpitn « Tuesday

2.8

Tetdptn « Wednesday

29

[Tépmn « Thursday

30

[Mapaokeun « Friday

31

Y4pBato - Saturday

BEI 964: Ayio6 I'edpyrog o Awacopitng (85x74,5x5,6 ex., téAn 14ov at.)
BEI 964: Saint George Diasoritis (85x74.5x5.6 cm, Late 14th c.)

Ol

Kuplaxn « Sunday
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2019

YENTEMBPIOX | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 36

Ayiov Méuavtog Mdptupog

02

Aeutépa - Monday

03

Tpitn « Tuesday

04

Tetdptn « Wednesday

05

[Téprtn « Thursday

06

[Mapaokeun « Friday

07

Y4pBato - Saturday

08

Kuplaxn « Sunday

BEI 171: Tpimtvxo. Zwoddxos ITnyn, dyior NikéAaog ka1 ABavdoiog, dyior I'ewpyiog xar Anuntpiog

épinmior (35x51x4.3 ek., 23 Anpidiov 1753). Awped A. OrkcovoudmovAov

BEI 171: Triptych. Zoodochos Pigi, Saint Nicholas and Saint Athanasius, Saints George and
Demetrius, mounted (35x51x4.3 cm, 23 April 1753). Donation of D. Economopoulos
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2019

YENTEMBPIOX | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 37

09

Aeutépa - Monday

10

Tpitn « Tuesday

Ayiag Oeodwpag ZtpatiwTivag

11

Tetdptn « Wednesday

12

[Tépmn « Thursday

13

[Mapaokeun « Friday

Yywoig Tov Tipiov Xtavpot

14

Y4pBato - Saturday

Ayiov Nixtjta Tov Té1000

15

Kuplaxn « Sunday

BEI 837: Tpimtvxo. Ilavayia Pédov to Audpavrov, dyior ABavdoiog, NikdAaos, ayies Kvpiakn kai

Iapaoxevn kai dyior ['ewpyiog kar Anuntpiog épinmor (28x33,5x3,5 ek., 1905 at.)

BEI 837: Triptych. The Virgin “Unfading Rose,” Saints Athanasius, Nicholas, Kyriaki and

Paraskevi and Saints George and Demetrius, mounted (28x33.5x3.5 cm, 19th c.)
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2019

YENTEMBPIOX | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 38

16

Aeutépa - Monday

17

Tpitn « Tuesday

18

Tetdptn « Wednesday

19

[Téprtn « Thursday

Ayiov Evatabiov kat OsomioTns

20

[Mapaokeun « Friday

21

Y4pBato - Saturday

22

Kuplaxn « Sunday

BEI 134: ITavayia apiotepokparovoa ue ayiovg Kwvotavrivo, NikéAao kai dyior 'ewpyrog kai

Anunrpiog (épinmon) ( 25,5x22x3,5 ek., 1806 ai.). Awped A. Orkovoudmoviov

BEI 134: The Virgin aristerokratousa with Saints Constantine, Nicholas and Saints George and

Demetrius (mounted) (25.5x22x3.5 cm, 18th c.). Donation of D. Economopoulos
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2019

YENTEMBPIOX | SEPTEMBER

Mnvag/Month: 09 « EBSopada/Week: 39

23

Aeutépa - Monday

24

Tpitn « Tuesday

25

Tetdptn « Wednesday

26

[Téprtn « Thursday

27

[Mapaokeun « Friday

2.8

Y4pBato - Saturday

29

Kuplaxn « Sunday

BEI 669: ITavayia Pé6ov to Audpaviov ue tovs ayiovs ABavdoio, NikéAao, XapdAaumo, Baoileio, Ztvhiavé
ka1 Aviovio kai dyior I'ewpyrog kar Anuntpiog épurtrior (43x30,2x3,2 k., 1éAn 18ov-apxés 19ov at.)

BEI 669: The Virgin “Unfading Rose” with Saints Athanasius, Nicholas, Charalambos, Basil, Stylianos, and
Antonios and Saints George and Demetrius, mounted (43x30.2x3.2 cm, Late 18th-early 19th c.)
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2019

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 40

30

Aeutépa - Monday

Ol

Tpitn « Tuesday

02

Tetdptn « Wednesday

03

[Téprtn « Thursday

04

[Mapaokeun « Friday

05

Z4pBato - Saturday

06

Kupiaxn « Sunday

BEI 737: Ilavayia Pé6ov to Audpavrov, ue tovg ayiovg ABavdoio, NikdAao, XapdAauro, kar Aiovioio

ev OAvunw kar dyior I'ewpyros kar Anuntpiog épinmor (38x31,5x2,5 ex., 1806 at.)

BEI 737: The Virgin “Unfading Rose” with Saints Athanasius, Nicholas, Charalambos, and Dionysios

of Olympos and Saints George and Demetrius, mounted (38x31.5x2.5 cm, 18th c.)
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2019

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 41

Ayiwv Zepyiov kai Békyov

07

Aeutépa - Monday

08

Tpitn « Tuesday

09

Tetdptn « Wednesday

10

[Tépmn « Thursday

11

[Mapaokeun « Friday

12

Z4pBato - Saturday

13

Kupiaxn « Sunday

BEI 804: ITavayia I'aAaxtotpopovioa ue tovs ayiovs NikdAao, ABavdoio kai dyiol
T'ewpyiog xar Anuntpiog épinmor (40,5x31x2,5 ex., 180¢ at.)

BEI 804: The Virgin Galaktotrofousa with Saints Nicholas and Athanasius and
Saints George and Demetrius, mounted (40.5x31x2.5 cm, 18th c.)
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2019

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 42

14

Aeutépa - Monday

15

Tpitn « Tuesday

Ayiov Aoyyivov Tov Exatovtapyov

16

Tetdptn « Wednesday

17

[Tépmn « Thursday

18

[Mapaokeun « Friday

19

Z4pBato - Saturday

Ayiov Aptepiov Meyadopdptopog

20

Kupiaxn « Sunday

BEI 617: Ilavayia Pé6ov to Audpavrov ue apxdayyelo MixanA, ayiovs Iwdvvn IIpéSpouo, Baoileio, ABavdoio, XapdAaumo, NikéAao,
Aviavio, Kooud, Aapavé kar Aovvoio ev OAvunw kai o1 dyior I'ewpyrog xar Anunzpiog épinmot (49x40x5,5 ex., 1806 az.)

BEI 617: The Virgin “Unfading Rose” with the archangel Michael, Saints John the Baptist, Basil, Athanasius, Charalambos, Nicholas,
Antonios, Cosmas, Damian and Dionysios of Olympos and Saints George and Demetrius, mounted (49x40x5.5 cm, 18th c.)
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2019

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 43

21

Aeutépa - Monday

2.2

Tpitn « Tuesday

23

Tetdptn « Wednesday

24

[Tépmn « Thursday

25

[Mapaokeun « Friday

Anuntpiov Tov MupoPAvTov

26

Z4pBato - Saturday

Néoropog kar Aovmov paptipwv

27

Kupiaxn « Sunday

BEI 654: ITavayia Pé6ov to Audpavrov ue apxdyyedo MixanA, ayiovs Iwdvvn IIpéSpouo, ABavdoio,
Nixodao, Kooud xar Aapavé kai o1 dayior 'ecpyrog kar Anunzpiog épurtrior (55x42x2,7, 180¢ at.)

BEI 654: The Virgin “Unfading Rose” with the archangel Michael, Saints John the Baptist, Athanasius,
Nicholas, Cosmas and Damian and Saints George and Demetrius, mounted (55x42x2.7 cm, 18th c.)
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2019

OKTQBPIOX | OCTOBER

Mnvag/Month: 10 « EBSopada/Week: 44

Emnétetog Tov OXI

2.8

Aeutépa - Monday

29

Tpitn « Tuesday

30

Tetdptn « Wednesday

31

[Téprtn « Thursday

Ol

[Mapaokeun « Friday

02

Z4pBato - Saturday

03

Kupiaxn « Sunday

BEI 548: Ainrtvxo. Ilavayia Pédov to Audpavrov, dyior I'ewpylog kar Anuiirpiog épurmror (16,5x10,6x1 ex., 180¢-190¢ ai.)
BEI 548: Diptych. The Virgin “Unfading Rose,” Saints George and Demetrius, mounted (16.5x10.6x1 cm, 18th-19th c.)
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2019 NOEMBPIOE | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 45

04

Aeutépa - Monday

05

Tpitn « Tuesday

06

Tetdptn « Wednesday

07

[Tépmn « Thursday

08

Zovadic twv Hapueyiotwv Takiapywov Myyand koar Tafpid [Mapaoxeun - Friday

09

Z4pBato - Saturday

10

Ayiov Opéatov Kupiaxn « Sunday

BEI 984: Ayi01 I'ewpyiog ka1 Anuntpiog épurrror (22,5x17,3x2 ek., 180¢ ai.). Awped Evotpdrtiov Aovka
BEI 984: Saints George and Demetrius, mounted (22.5x17.3x2 c¢m, 18th c.). Donation of Efstratios Doukas
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2019 NOEMBPIOE | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 46

11

Ayiov Biktwpos Meyadopdptupog, Ayiov Bikevtiov Tov Aiakévov Iepopdptupog Aeutépa - Monday

12

Tpitn « Tuesday

13

Tetdptn « Wednesday

14

[Tépmn « Thursday

15

[Mapaokeun « Friday

16

Z4pBato - Saturday

17

Enéteiog ¢ ekéyepons Tov Ilodvteyveiov Kupiaxn « Sunday

BEI 477: AiCwvn eixdva. Ayio1, T'ewpyrog kar Anuntpiog ue dyio IlavieAenuova kai dyion
Oeddwpor pe dyio Aviawvio (99x51x3,2 ek., téAn 14ov-apxés 150v ai.)

BEI 477: Bi-zone icon. Saints George and Demetrius with Saint Panteleimon and Saints
Theodore with Saint Antonios (99x51x3.2 cm, Late 14th-early 15th c.)
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2019

NOEMBPIOX | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 47

18

Aeutépa - Monday

19

Tpitn « Tuesday

20

Tetdptn « Wednesday

E10681 116 OgoTOKOV

21

[Téprtn « Thursday

22

[Mapaokeun « Friday

23

Y4pBato - Saturday

24

Kuplaxn « Sunday

BEI 501: AiCwvn eixdva. Ayior ABavdoiog, Iwdvvng IIpédpouos kar NikéAaog kai dyiot
Anunrpiog, I'ewpyrog kar Oeddwpor (63,5x41x4,5 ex., 1706 at.)

BEI 501: Bi-zone icon. Saints Athanasius, John the Baptist and Nicholas and Saints
Demetrius, George and the Saints Theodore (63.5x41x4.5 cm, 17th c.)
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2019 NOEMBPIOE | NOVEMBER

Mnvag/Month: 11 « EBSopada/Week: 48

25

Auwxartepiving Meyadopdptopog, Ayiov Mepkovpiov Meyadoudptupog Aeutépa - Monday

26

Tpitn « Tuesday

27

Tetdptn « Wednesday

28

[Téprtn « Thursday

29

[Mapaokeun « Friday

30

Amoatélov Avdpéov Y4pBato - Saturday

Ol

Kuplaxn « Sunday

BEI 783: Ilavayia Pé6ov to Audpavrov, ue tovg ayiovs ABavdoio, NikdAao, Aovioio ev OAvunw, Aviwvio, XapdAauro, Evotddio,
Zrwhavé kar v ayia Ilapaokevn xai dyior Fewpyrog, Oeddwpog ka1 Anuntpiog épinmor (54,5x32x2 ex., 180¢-190¢ az.)

BEI 783: The Virgin “Unfading Rose” with Saints Athanasius, Nicholas, Dionysios of Olympos, Antonios, Charalambos,
Eustathius, Stylianos and Saint Paraskevi with Saints George, Theodore, and Demetrius, mounted (54.5x32x2 ¢cm, 18th-19th c.)

129






2019

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 49

02

Aeutépa - Monday

03

Tpitn « Tuesday

BapPpag 6 peyadopdptopog

04

Tetdptn « Wednesday

ZapPa Tov Hyiaouévov

05

[Tépmn « Thursday

Ayiov NikoAdov

06

[Mapaokeun « Friday

07

Y4pBato - Saturday

08

Kuplaxn « Sunday

BEI 630: Ayio6 ITpokdmog pe otpatiwniki evévuaoia (32x24,8x2 ex., 180¢ at.)
BEI 630: Saint Procopius in military attire (32x24.8x2 cm, 18th c.)
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2019

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 50

ZOoAAnyis TG Ayiag Avvig

09

Aeutépa - Monday

10

Tpitn « Tuesday

11

Tetdptn « Wednesday

Ayiov Xnvpidwvog

12

[Tépmn « Thursday

Twv Apiwy mévte paptipwy ev Sefdoteia Evotpatiov, Avéevtiov, Evyeviov, Mapdapiov ko Opéatov

13

[Mapaokeun « Friday

14

Y4pBato - Saturday

E)evepiov iepopdprupog

15

Kuplaxn « Sunday

BEI 674: Ayio¢ IIpoxdmiog épintmog mpoehavver - Ogopdveia (39x31x2,2 ek., 1906 at.)
BEI 674: Saint Procopius, mounted and marching - Epiphany (39x31x2,2 ex., 19th c.)
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2019

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 51

16

Aeutépa - Monday

17

Tpitn « Tuesday

18

Tetdptn « Wednesday

19

[Tépmn « Thursday

20

[Mapaokeun « Friday

21

Y4pBato - Saturday

Avaoraociog PapuarolTpiag

22

Kuplaxn « Sunday

BEI 27: Ayio¢ Mepxovpiog kai ayia Aikatepivn (27,8x22,3x2,5 ek., 180¢ at.)
BEI 27: Saints Mercurius and Catherine (Aikaterini) (27.8x22.3x2.5 cm, 18th c.)

135






2019 AEKEMBPIOE

DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 52

23

Aeutépa - Monday

24

Tpitn « Tuesday

Xprotodyevva

25

Tetdptn « Wednesday

26

[Tépmn « Thursday

27

[Mapaokeun « Friday

Zrepdavov Ilpwtopudptupos, Ayiov Mavpikiov udptupog

2.8

Y4pBato - Saturday

29

Kuplaxn « Sunday

BEI 7806: Ayia Tpidéa ka1 o1 dyio1 Evotd6iog, EvBvuiog ka1 Zrvhavdgs o Iaglaywv (36,5x27,5x2,5 €x., 1784)
BEI 786: The Holy Trinity and Saints Eustathius, Euthymius, and
Stylianos of Paphlagonia (36.5x27.5x2.5 cm, 1784)
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2019

AEKEMBPIOY | DECEMBER

Mnvag/Month: 12 « EBSopada/Week: 53

30

Aeutépa - Monday

31

Tpitn « Tuesday

Tetdptn « Wednesday

[Tépmn « Thursday

[Mapaokeun « Friday

Y4pBato - Saturday

Kuplaxn « Sunday

BEI 6706: Ayio¢ Mnvdg épirtriog (41x34,5x4,5 ek., 1806 at.).
BEI 676: Saint Menas, mounted (41x34.5x4.5 cm, 18th c.).
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The desk diary “Military Saints: Heroes and Protectors”
was printed by the Association of “Friends of the Museum of Byzantine Culture”
in November 2018 in 700 copies.

Research, material selection, texts, editing: English translation

Dr Agathoniki Tsilipakou Deborah Brown Kazazis
Conservation of artworks Photographs

Beinas Pavlos, Beltsi Fotini, Charisiou Vassiliki, Fafalis Giorgos, Kartsoglou Thanos,
Dousi Athina, Drosaki Dimitra, Ganitis Vaios, Skiadaresis Makis, Tsiokas Nikos,
Karagiannidou Ilektra, Kesidis Stylianos, Zoumbourdikoudis Stamatis
Katsifas Christos, Lazidou Dimitra, Nikolis Dimitrios,

Siaka Anastasia, Skouria Maria-Chrisanthi, Design

Talarou Ekaterini, Tzinikou Ioanna, Vlassis Dimitrios, Dimitris Milosis

Zahariou Evridiki-Anastasia
Production
MOUGOS-COMMUNICATION IN PRINT



To AeUKwpa-npepordyio «Zipatiwteg Ayiot, Hpweg [Tpootdtes»
ekd6Onke amé 1o Zwpateio twv «P{Adwv tov Movoeiov Bulavtivos [ToAttiopov»
kat onwbnke oe 700 avtitvnia tov Noépppio tov 2018.

‘Epevva, emAoyn vAIkoD, keipeva, empéAeia: AyyAikh petdppaon

Ap AyaBovikn TolAimdrov Deborah Brown KaZdain
Yuviinpnon épywv dwrtoypapieg

BAdoong Anpntpiog, T'avitng Bduog, Zovpumovptikovdng Zrapding,
Apoodaxn Anpntpa, Zaxapiov Evpudikn-Avaotaoia, Kaptodyhov Oavog, Zxiadapéong Mdaxng,
Kapayiavvidov HAéktpa, Katoigag Xpiotog, Toiékag Nikog, Pagaing I'wpyog
Keoibng Ztvuhiavdg, Aadibov Ahpntpa, Mrmewvdg ITadiog,

Mrméiton dwtetvi, N1koAg Anpnitpiog, Ntovon ABnvd, Yxedraopédg

Y1ard Avaotaoia, Xxkovpid Mapia-Xpvodaven, Anpnipng MnAwong

TaAdpov Awkatepivn, TQvikov lwdavva,

Xapioiov Baoilikn [apaywyn

MOYI'KOZ - ENTYITH EINIKOINQNIA



FRIENDS OF THE MUSEUM OF BYZANTINE CULTURE

The association of “Friends of the Museum of Byzantine Culture” was
founded in 1988, immediately after construction work on the Museum
began. It is thus the only association of friends that started its activity,
contributing to the Museum collections’ recording and conservation, before
the MBC’s official inauguration in 1994.

The association of Friends forms the link between the Museum and the
general public, and its main aims are to provide the museum with moral
and material support, assist in its running, help augment its collections, and
raise public awareness regarding artefacts related with Byzantine history
and art.

The Friends is a non-profit organisation recognised by the state and a
member of the Hellenic Federation of Friends of Museums (EOSFIM).
Through EOSFIM, it also belongs to the World Federation of Friends of
Museums (WFFM).

The membership currently stands at over 1500 and continues to rise yearly.

Executive Committee 2017-2019
Panagiota Gourassa- Georgiadou, Chair
Ypatia Dionyssiadou, Vice-Chair

Eliza Alexandridou, Vice-Chair
Athanasios Koukoravas, General Secretary
Magdalini Manoudi, Treasurer
Despoina Karagiannidou - Dalakoura
Polytimi Katsochi

Anastasios Plastiras

Michael Rokkos

Athena Sipitanou

Angeliki Strati

Efstratia Stenomeridou - Tsirli

Stamatia Rovatsou



OI ®IAOI TOY MOYZEIOY BYZANTINOY ITIOAITIZXMOY

To Zwpateio twv {dwv tov Movoeiov Bulavtivol IToAttiopon 16pvbnke 1o
1988, apéows petd tnv évapén Kataokevng tov Kripiov tov Movoeiov. Eivat
étol, iowg, 1o povadikd Xwpateio Pidwv ov dpxioe tn dpdon tov, cuPPAaro-
VIag oTNV Kataypa@n kdi cuvtapnon twv cLAAOYW®V tov Movaoeiov, Tip1y ta €-
mionpa eykaivid tov mov €éyvav to 1994.

To Zwpateio amotelei 1o ouvdetikd Kpiko tov Movoeiov pe tnv Kowvwvia, pe
KUp1oLG 0TOXOLG TNV NOIKN Kal LAIKA evioxvon tov Movoeiov, Tn cupnapd-
otacn otn Aettovpyia Tov Kat oTov eUMAOLTIONS TwV GLAAOYWV TOL RKaBw¢ Kat
v evaichnromnoinon tov eVPLTEPOL KO1VOD Yia Ta épya ITng ulavtivig 1oto-
plag ka1 téxvng.

Armotelei pn kepdookomikd cwpateio, avayvwpilopévo amd to kpdrtog, eival
HéAog tng EAAnviking Opoomovdiag @idwv twv Movoeiwv (EOZOIM) kat pé-
ow avtig cvppetéxel otny Ilaykéopia Opoonovdia @iAdwy twv Movoesiwv
(FMAM).

Zhpepa ta péAn tov emepvouv ta 1500 kat ocuvexifouv va av§dvovial KGbe
Xxpovo.

Aloikntiké ZuppBovito 2017-2019
[MTavayiwta ['kovpdoa-Tewpyradov, ITpdedpog
Yriatia Atovuoiddov, A' Avtinipdedpog

EAiCa AAe€avdpidov, B' Avurpdedpog
ABavdoiog KovkopdPag, I'ev. I'pappatéag
MaySaAnvih Mavoidén, Tapiag

Aéomorva Kapaytavvidou - AahakoOpa, Mérog
[ToAvtipn Katowxn, Méhog

Avaotdotog [MAaothpag, Méhog

MixanA Pékkog, Méhog

ABnva Ximntdvov, Mélog

Ayyehikn Ztpati, Méhog

Evotpatia Ztevopepidouv - ToipAn, MéAog
Ytapatia Popdtoov, AvamA. Méhog
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