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4 ®opnTn eikdva, pe Toug ayioug Kupi\ho, MeBdd1o, ©sopuAakTo kat KAun, 1864. Ayio ‘'Opog, © lepd Movry Zwypapou (ASTTTOUEPELQ)

Portable icon of Saints Cyril, Methodius, Theophylact and Clement, 1864. Mount Athos, © Holy Monastery of Zographou (detail)

To 2014 eival pia EMETELAKN Xpovia yia To Mouaoeio BuZavtivou
MoATiopoU. ZupnAnpwvovtal dn eikoaot xpovia ano TOTe mou
TO MOAUBPAPBEUNEVO AUTO KTIPLO TOU TPOLKITUEVOU Kal SUCTU-
XWG TEOWPA XAUEVOU apXItéktova Kupldkou Kpokou - To
omoio Bewpeital Ndn dlATNENTED HVNUEIO KAl £PYO TEXVNG Kal
SIKAlWG OUYKATAAEYETAL AVAUEDA OTa KOAUTEPA £pya dNnuo-
010G APXITEKTOVIKAG TNG XWPAag. ZuvBUAleL pe ovadiko TPOTOo
OTOLXEIQ TOU HOVTEPVIOUOU Kal TNG EAMNVIKAG APXITEKTOVIKNG
napadoaong - AVOLEE TIG TTUAEG TOU GTO KOIVO KAl KOGUEL EKTOTE
TNV TIOAN KA TOV MOMTIOUO TNG ©£00aAOVIKNG.

To 2013 umnp&e emiong a Wlaitepa PeaTn KAl MAPAYWYIKN
TIOAITIOTIKA XPO0VLId, TOOO Yla TNV TIOAN TNg Ocooalovikng 600
Kat yta To Mouaoeio BuZavtivou MoAiopou. MapdMnAa pe tnv
MANBwPA TwV AWV EKINADCEWY KAl EKBETEWV TIOU TIPAYUA-
Tomomdnkav Katd T didpkeld Tou, To 2013 CUVETEDE va ava-
KnpuxBel arno To Arjuo NG MOANG Kat £T0G APIEPWHEVO OTOUG
©e00aNoVIKEIC loamooToAoug KUpiAho kat MeBddio.

11

2014 is an anniversary year for the Museum of Byzantine
Culture. It was twenty years ago that this award - winning building
designed by the brilliant and sadly prematurely deceased
Kyriakos Krokos - now considered to be a protected monument
and one of the best - designed public buildings in Greece, a
blend of modernism and traditional Greek architecture - first
opened its doors to the public, and has been a jewel for the city
and its milieu ever since.

2013 also proved to be a particularly eventful and productive
year, both for the city of Thessaloniki as well as for the Museum
of Byzantine Culture. Together with all the other events and
exhibitions taking place that year, it also coincided with the
Municipality’s decision to celebrate 2013 as the year of the
Thessaloniki apostles Cyril and Methodius.

Wishing to honour their memory and their multifaceted work
while also showcasing their period and the city of their birth, the
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Emupwvtag va anodwael TIU OTr UvhUn Kat To MOAUTAEUPO
£PY0 TOUG, KAL TAUTOXPOVA VA avadelEeL TNV emoxn Kat Ty mo-
An Tng Karaywyng toug, To Mouaoeio BuZavtivou MoATiopou
UTTOBEXETAL TN VEA XPOVIA EYKAIVIAZOVTAG OTUEPA TNV TIEPLODI-
KN €kBeon pe TitAo «Ek @eooalovikng Pwg», n oroia €pxeTal
VA AEITOUPYNOEL CUUMANPWHATIKA Kal, TPOTIOV TIvVa, EI0AYWYL-
KA TIPOG TNV TIEPLOdEUOUCT PWTOYPAPIKY) EKBECN XEIPOYPA-
QWV «To QWG TWV MPAPUATWY», TIOU TNV MePiodo auTr) PIAoEe-
veltal emiong oto id1o KtpLo.

3TIQ €€l HEYAAEG eVOTNTEG, 1 €kBeaM «EK O@eaoalovikng dwg»
OUVBUAZEL KATA TPOTTO 1BLAITEQA TIPWTOTUTO KAl EVAIAPEQOVTA
TO MAOUOLO PWTOYPAPIKO KAL AANO ETIOTTTIKO UNIKO UE ETUAEYE-
va auBevTIKA avTiKelpeva anod TIC GUAOYEG Tou Mouaoeiou kal
™G ApXatohoyikng Yrmpeoiag, kabwg kat arnod Tn Zuhhoyn Too-
AoCidn. Me Ttov TpOMo autd avacuvBETel Kat arodidel, 000 TO
dUVATOV MO EUANTTTA KAl TIAPACTATIKA OTO £UPU KOWVO TO ACTL-
KO, OANA KAl TO TIVEUMATIKO KAl EUPUTEPO TIONTIOMIKO TIEPIBAN-
Aov g O©ecoahovikng katd Tov 9° aiwva, Mepiodo Katd tnv
oroia yevvrionkav Kat avarpagnkav otny oAn ot KUpog kat
MeB0d310g. AvtioTolXa HETAPEPEL TNV ATOCPAIpa TNG KwvaoTa-
VTIVOUTTIOANG, OTIOU 0L 3U0 adeAPol avdpwonKav MVEUUATIKA Kal
TOAITIKA uTtd v kaBodrynon tou Matpldpxn Pwtiou, mpotou
EeKIVIOOUV TN SIMAWUATIKY TOUG APXIKA arooToAr] atn Méan
AvatoAn kat v Itahia, kat Katomy TNV lEpAroTTOAK| KAt TIOAL-
TIOTIKA TOUG SPACT OTNV KEVTPIKNA KAl avatoAkn Eupwr.

Auth akplBwg n dpdon, n omoia urepPaivovtag KATtd oAU TNV
QPXLKY] TIOALTIKN TNG APETNpia eEENiXONKE O €va EVTUNIWOLAKO
TIVEUMATIKO KAl TIOMTIOMKO Avolypa Tou Bulavtiou Tipog To
oAaBOPwvo KOTUO, anoTelel Baoiko AEova g ékBeong. H ert-
vON oM TOU TIPWTOU CAABIKOU aAQABATOU KAl 1] GUVAKOAOUO
d1&doon Tou EuayyeAiou Kat Tou XpLoTiaviopoU arod Kowvou pe
™ BuZavTivry EKKANCLACTIKY, QINOAOYIKN KAl VOUIKN YPAUUA-
Tela kal mapAdoan anoTéAeas KABOPIOTIKAG ONUATiag oTaduo
oTnv 1oTopia OxL HOVO TV ZAABWV, MG Kat OAOKANPENG TNG
Eupwring, n oroia arnéktnaoe Ue autdv TOV TPOTO GE OAO TNG TO
£UPOC KOIVOUC GUVEKTIKOUG deaoUg, BPNOKEUTIKOUG KAl TTOAL-
TIOMIKOUG. Agv gival Tuxaio OTtL ot Oegoalovikelg adeApoi Ku-
P0G Kat MeBdd10g eV TIWVTAL HOVO WG AYLOL KAL LOAMOOTO-
Aot ard v ZAaBIKA Kal TNV euputepn AvatoAikr) OpBodo&n
EkkAnoia, aA\Q «egregiae virtutis» Kal WG «OUV - TPOOTATEG>
™G Eupwring amnod tnv KaboAikn ExkkAnaia, kabBwg kat arno tnv
MpoteoTavTikn Kat TV AyYAIKQVIKN.

Tautoxpova, To avotyua Tou Bulavtiou mpog toug ZAARouUg
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Museum ushers in the new year by the opening of the temporary
exhibition titled ‘Ek ©@eaoalovikng ®wg’ (‘Ex Thessalonica Lux'),
coming as it does to complement or rather introduce the tempo-
rary photographic exhibition 'The Light of Letters', which at this
time is being hosted in the same building.

'Ex Thessalonica Lux' cleverly and fascinatingly combines within
its six sections a wealth of photographic and other visual material
with selected authentic objects from the Museum's and the
Archaeological Service’s collection as well as from the
Tsolozidis Collection. Thus, the urban as well as the intellectual
and broader cultural ambiance of the Thessaloniki of the
9t century that Cyril and Methodius were born and grew up in
is recreated for the visitor in an intriguing way. Similarly, the
atmosphere of Constantinople at that time is brought to life
where the two brothers came of age spiritually and intelectually
under the guidance of Patriarch Photius at a time before they
embarked on their initial diplomatic mission in the Middle East
and ltaly and later their apostolic and cultural work in central
and eastern Europe.

Itis precisely this subject, greatly exceeding its initial mission to
become a significant spiritual and cultural awakening of Slavic
world to all things Byzantine, which makes up the core of the
exhibition. The invention of the first Slavic alphabet and the
ensuing propagation of the Gospel and Christianity in parallel
with Byzantine ecclesiastic, philological and legal literature and
tradition marked a turning point not just in the history of the
Slavs but also in the whole of Europe, thereby establishing
common religious and cultural ties. It therefore comes as no
surprise that the Thessaloniki brothers, Cyriland Methodius, are
honoured not just as saints and apostles by the Slavic and the
broader Eastern Orthodox Church, but as ‘egregiae virtutis’
(‘men of outstanding virtue’) and as ‘co - protectors’ of Europe
by the Catholic, Protestant and Anglican churches.

At the same time this ‘opening up’ of Byzantium towards the
Slavs comprised another ‘injection' of the Greek Spirit and cul-
ture, following on from the spread of Ancient Greek culture
towards the East and the West. It is indeed especially fortuitous
that this exhibition coincides with the Greek Presidency of the
European Union as well as with the staging of a particularly
significant archaeological and painting exhibition, that opened
in Brussels a few days ago to widespread acclaim and titled
'Nautilus - Navigating Greece'. This exhibition, juxtaposing the sea
with antiquities and the work of modern Greek artists, showcases






UMNPEE €va aKOUN UEYANO AVOLYHd Tou EANNNVIKOU TVEUUATOG
KQL TIOAITIOUOU PETA amod eKelva TNG apXaldTnTag rmpog tnv Ava-
TOAN kaL ™ Auon. '’ autd Kat anotelel EEQIPETIKA EUTUXEGS YE-
YOVOG TO OTL 1] €KBECT AUTH EPXETAL VA TAQLOLWOEL TIG SPATEIG
TIOU EKTUAIOOOVTAL TAPAANAQ OTO MAAiolo TG EMnvikng Mpo-
edplag Tou Zuppouliou g Eupwraikng ‘Evwong, kat guprti-
TTTEL XPOVIKA e TNV I3LAITEPA ONUAVTIKY) APXALOAOYIKN KAl EIKA-
OTIKY) €KBEOT TIOU HE 1BlaiTeEPN EMITUXIA EYKAVIACTNKE TIPLY ard
Ayeg nuépeg otig Bpu&ENeg pe Titho «Nautihog: Ta&devo-
vTag v ENAda». Mia €kBearn), ou peoa amod Tn oUeUEn Tou
BaAaoolvoU OTOLXEIOU € ApXALOTNTES KAl EpYA GUYXPOVWY EA-
AVWV KAANTEXVWOV avadelkvUel autd aKPBWG TO SLOPKEG
«Qvotyua» Kat Ta&idL Tou EAANVIKOU TIOMTIOUOU TIPOG TOV KOGHO.

K\eivovtag, 6a Bela va euxaplotnow Beppd, aAA Kal va ouy-
Xapw To Mouoeio BuZavtivou MoATiopoU yia v eEQIPETIKN
MPWToRoUAIa kat TNV ApTLa uAoroinon g ékBeong «Ek @gooa-
AOVIKNG PWC». STO TPOCWTIO TWV ETIHEANTWY KK AyaBovikng Tal-
Artékou, Mpoiotapévng tou Mouaoeiou, kat Mavaylwtn Kaurnavn,
EUXAPLOTW KAl OUYXAipw OAOUG EKEIVOUG - POPEIG KAl UEUOVWE-
Va TIPOCWTIA - TIOU CUVESPAAV KOOOPLOTIKA OTO QAT TIKO au-
TO EYXEIPNUA MAPAXWPEWVTAG EKBEUATA KAL EMOTTTIKO UNIKO, TNV
ETIOTNUOVIKA TOUC YVWAT) 1) TNV OLKOVOIKY) TOUG UTIOOTNPLEN.

Ap. Aiva Mevdwvn
levikn Mpapparéag YMAMOA
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the ongoing 'opening' and journey of Greek civilization towards
the rest of the world.

In closing, | would like to convey my warmest thanks and to
congratulate the Museum of Byzantine Culture for its marvellous
initiative and more than adequate staging of ‘Ex Thessalonica
Lux’. | wish to thank the curators, Ms Agathoniki Tsilipakou,
Museum Director, and Panagiotis Kambanis, and to congratulate
all those - bodies and individuals alike - who worked so well
together on this challenging venture, loaning exhibits and
visual material, as well as providing scholarship and funding.

Dr. Lina Mendoni
Secretary - General of the Ministry of Culture and Sport.
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BX@ 20 (Aertropépeta, pwtoypapikd apxeio MBIM)

4 Xelpdypapog KwdIKAG YPAUMEVOS OE UIKPOYPAUKATN YPa®r], 11° at. Mouoeio BuZavtivou MoAttiouou,

Manuscript codex written in lower - case letters, 11" c. Museum of Byzantine Culture, BX¢ 20 (detail, photographic archive of MBP)

H npwtoBoulia tou Mouaeiou BuZavtivou MoATiopou va dlop-
YQVWOEL TNV MPWTN TOU MEPLOBIKY) EKBeaN e TITAO «EK ©e00oa-
Aovikng Pwg» eivat 0 KAAUTEPOG TPOTOG YA VA YIOPTACEL OUY-
XPOVWE Ta 20 xpovia arod T OTlyun TToU AVOLEE TIG IOPTEG TOU
OTOUG KATOIKOUG KAl TOUG ETILOKEMTEG TNG ©eaoalovikng. To
Mouaeio BuZavtivou MoAtTiopou, ou €xet TAEovV KaBlepwdel
wg €va ano Ta oroudaldTepa 0pOONUA TNG CUUMPWTEUOUTAS,
£PXETAL UE TNV VEA £KBECT TOU VA CUVEIOPEPEL EQvA SUVAUIKA
OTa TPEXOVTA SPWEVA TNG TOAITIOTIKNG {WwNG TNG TOANG.

H ékBeom «Ek ©@eooalovikng Pwg» pEPVEL yia TPWTN PopdA OTO
KOLVO TNV OAOKANPWUEVN TIAPEOUGCIACT) JIAG artd TIG OTIoudaloTE-
peg MePLOdoUG TNG MOANG, TN Agyopevn peooBulavtiv iepiodo,
ano Tov 8° wg To 12° awwva. H mapouciaon auth otnpiletal otnv
EMIOTNHOVIKN a&loTIoiNon evog MAN00uG SeS0UEVWY, TTOMA ard
Ta orola £xouv £pBeL OTO PWG IE TIG TIPOCPATES AVATKAPIKES
£PEUVEG OE BlAPOPA OMUEIa TNC TTIOANG. ZUYXPOVWES AOLTOV Ol
EMOKETTTEG TNG €kBeOMG YVwpIZouv Kat avTihapBavovtal dueca
TO PEYEBOC KAl TN ONUACia TOU apXaloAOYIKOU £PYOU TIOU ETTITE-
Aettal 3w Kat MOAAA xpovia and tTnv 9" kat v 10" Epopeia Bu-
Cavtivwv Apxalotrtwy otnv Kevtpiki Makedovia.

Baoikd 8€ua tng €kBeong eival n avixveuon Kal n anotiunon
NG TVEUMATIKAG AKTIVOBOAIQG TNG ©e00aAOVIKNG OTOUG UE-
0o0oug XPOvoug Tng BuZavTivig reptdodou Ye aEova Ty leparo-
OTONIKN, SIMAWMATIKA KAl KUPIWG EKTIOMTIOTIKI dPACY TWV
Ayiwv Kupirou kat MeBodiou. O1 dUo @eaaalovikeig adehpol
TIPAYMATOTIONTAV £va TITAVIO €PYO HE TOV EKXPLOTIAVIOMO TWV
SANABwv Twv Balkaviwv Tov 9° aiwva Kat Tnv €nivonon tou
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The initiative of the Museum of Byzantine Culture to stage its first
temporary exhibition titled ‘Ex Thessalonica Lux’ is the best way
to celebrate also the 20th anniversary of it first opening its doors
to the city's residents and visitors. The Museum of Byzantine
Culture, already firmly on the map of Thessaloniki, is to open a
new exhibition which will once again contribute crucially to the
current events in the cultural life of the city.

‘Ex Thessalonica Lux’ presents to the public for the first time the
complete picture of one of the brightest moments in the city’s
history, that of the so - called Middle Byzantine period from
the 8" to the 12" century. This exhibition makes use of a wealth
of scientific data, much of which has come to light in recent
excavations around the city. At the same time visitors to the
exhibition will become aware of the magnitude and significance
of the archaeological project accomplished by the 9" and 10"
Ephorates of Byzantine Antiquities in Central Macedonia.

One of the fundamental themes of the exhibition is the tracing
and evaluation of the intellectual influence of Thessaloniki
in the Middle Byzantine period with particular reference to
the apostolic, diplomatic and principally cultural activities
of Saints Cyril and Methodius. These two brothers from
Thessaloniki performed a titanic task in bringing Christianity to
the Balkan Slavs of the 9" century as well as at the same time
inventing the Cyrillic alphabet, a groundbreaking event and
the starting point for a new historical period. The springboard
for their activities was the spiritual and cultural world of Middle
Byzantine Thessaloniki, which was developing in parallel with






KUPWMIKOU aA@aprTou, hia PNnEIKEAEUBN TOUN TIOU £YIVE GUY-
XPOVWG Kal apeTnpia pLag véag LOTOPIKAG EMOXNG. TO EPAATH-
pLO TNG dPACTC TOUG AUTHG UMNPEE O MVEUMATIKOG KAl TIOALTL-
OTIKOG KOOWUOG TNG pecoBulavTiviig @ecoalovikng Mou Kiveitat
Kat dnuioupyel mapdMnAa pe v npwtevousa Kwvotavtivou-
TTOAN. AUTOG 0 KOOHOG wvTaveUel UMpoaoTd ota PATIA Hag e
TNV €kBeoM Mou eykavialoupe onuepa.

Qc Mevikn Aleubuvtpla ApxalotnTwv Kat MoATioTikng KAnpo-
VOMIAG aneubuvw Bepud ouyxapnTrpla KAl eUXaploTieg e
OAOUG TOUG OUVTEAEDTEG TNG OpYAvwong, 1diwg otoug dUo eril-
MEANTEG, TNV K. AyaBovikn Towrdkou (Mpoiotauévn Tou Mou-
oelou) kattov K. Mavaywtn Kauravn, al\da kat og 6ooug epya-
oTtnKav ano dlapopes BECEIC V1A TO OKOTIO AuTO. Idlaitepeg su-
XapLotieq aneubuvovtal kat otig Aleubuvaelg Tou Yroupyeiou
MoATiopoU TTIou GUVEMPAEQV YLa TNV TIPAYUATONOoINoN TNG K-
Beong, v 9" kal v 10" Epopeia BuZavtiviv ApxalotnTwy,
OTWG KAl 0TOUC BIAXELPLOTES TNG ZUMOYNG Mewpyiou Tooholi-
dn. Eival vopilw euxn OAwv N ayaoTtr CUVEPYAGTIA TWV TTOALTL-
OTIKWV POPEWV TNG TOANG VA CUVEXIZEL va MAPAYEL TETOLEG EK-
B€oelg UPNANG MoLoTNTAG.

Ap. M. Avdpeaddkn - BAaZdkn
levikn AleuBuvtpla
Apxalotrtwy Kat MoArtioTikng KAnpovoudg
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Constantinople. This world bursts into life before us in this
exhibition which is being officially opened today.

As General Director of Antiquities and Cultural Heritage, let me
convey my warm thanks and congratulations to all those who
have contributed to arranging this exhibition. Particular
mention should be made to the two curators Ms Agathoniki
Tsilipakou (Museum Director) and Mr Panagiotis Kambanis, as
well as to all those working in different posts towards this goal.
I would also like to pay tribute to the Directorates of the Ministry
of Culture who worked together to bring about this exhibition,
the 9" and 10" Ephorates of Byzantine Antiquities as well
as the custodians of the Georgios Tsolozidis Collection. It is,
| believe, the wish of everyone that this good cooperation
between the city's cultural bodies to stage such magnificent
exhibitions may long continue.

Dr. M. Andreadaki - Vlazaki
General Director
of Antiquities and Cultural Heritage






4 Ayia Zopia, TpoUAoG. Wnedwtd AvaANYNg, TEAN 9° al. (AETTTOUEPELQ)

Saint Sophia, Dome. Mosaic of the Feast of the Ascension, late 9" century (detail)

To £10G 2014 anotelel yia o Mouaoeio BuZavtivou MoArtiopou
0POONO0, KABWG CUUMANPWVOVTAL EIKOTL XPOVvia arnod TOTE TTou
AvolEe Y1a TIPWTN POPA TIG TTUAES TOU GTO KOLWVO TNG MOANG Uag,
Kat XL LOVOV, HE TNV TIPWTN ToU MEPLOSIKN €kBean: «Bulavtivol
Onoaupoi TNg Osooalovikng. To TAEBL TNG EMOTPOPNG» OTIG
11 Zerrepppiou Tou 1994. H €kBeomn autn onuatodotouoe
aKPIBWS TNV emaTPoPn Twv Bulavivwv apXalot|Twy otig 14
louviou 1994, ol oroieg enavanatpioTnKav PeTA ano nepinou
80 xpovia mapapovng Toug otnv Aerva, oto BuZavtivo kat Xpt-
otiaviko Mouaeio, orou eixav petapepBeito 1916. 1o mAaiolo
TOU EMETEIOKOU auToU £0pTacou To Mouaeio BuZavtivou Mo-
AITIOMOU SlopyavwVel Jia elpd SpAcewV UTO TOV YEVIKO TITAO,
«20 Xpovia arno 1o Ta&idt g Emotpopng, 20 xpdvia Mouoeio
BuZavtivou MoA\TiopoU» e eIdIKA oXESIATUEVO AOYOTUTIO.

MWt dpdan anoteel n €kBean, TNV oroia eykavialoupe on)-
HepaA e Tov TiTAo «Ek @eaaalovikng Pwe», kal 1 oroia PIAoEe-
VelTal otnv mrépuya nepLodIKwV eKBETEWV «Kupldkog Kpokog».
Me Tnv €kBeam autn TidoUpe TN Bulavtivii ©eaaalovikn, wg To
ONMAVTIKOTEPO TIOAITIKO, OLKOVOUIKO, TIVEUMOTIKO KAl KAANITE-
XVIKO KEVTPO HETA TNV KwvoTavTivoUToAr, OTO EUPWTAIKO TNA-
pa g BulavTivig autokpatopiag. Tnv roAn, otny oroia, Yeta
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2014 represents a landmark for the Museum of Byzantine
Culture since twenty years have passed since it first opened up
its doors to the city’s public, and indeed with its first temporary
exhibition, ‘Byzantine Treasures of Thessaloniki: the return
journey’ on 11 September 1994. That exhibition precisely
signified the return of Byzantine antiquities on 14 June 1994,
which were being ‘repatriated’ after around 80 years in Athens
in the Byzantine and Christian Museum, where they had been
removed to in 1916. In the context of this anniversary, the
Museum is arranging a series of activities under the general title
of ‘20 years after the return journey, 20 years of the Museum of
Byzantine Culture’ with a specially designed logo.

The first event is the exhibition we are officially opening today,
titled ‘Ex Thessalonica Lux’, which is being held in the temporary
exhibition wing ‘Kyriakos Krokos’. This exhibition pays tribute to
Byzantine Thessaloniki as the most important political, financial,
spiritual and art centre after Constantinople in the European part
of the Byzantine Empire. Following the liberation of the city in
1913, the General Governor of Macedonia, Stefanos Dragoumis
ordered that a 'Central Byzantine Museum' be established. In the
same year, the Professor of Byzantine Art and Archaeology,
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™V aneAeuBEpwar] g, dlatdooestat to 1913, ano tov Tote e~
VIKO Aloikntr) Makedoviag Ztépavo Apayoupn, va 18pubel «Ke-
VIPIKOV BuZavtivov Mouageiov». Tnyv idla xpovid o kaBnynmg
BuZavtivng Téxvng Kal apyaloloyiag Adaudvtiog Adauavtiou
UTTORAAAEL UTTOPVNUA «TiePl IBPUCEWG Kal opyavwaoewe Kevtpl-
KoU Bulavtivou Mouoeiou ev Makedovia», avarmruooovtag
TOUG AGYOUG, YLO TOUG OTIOIOUG «1 TIONIG TOoU Kevtpikou BuZavtl-
vou Mouaeiou mipénel va gival n deutépa mpwtevouaa g Bu-
{avtiviig auToKPATOPiag, N €MONUOG HECAWVIKN TIONG TNG
©eooalovikng». H oupBoAn TG ©eooalovikng Twv HETwV Bu-
ZavTIVWV XPOVWY [E TNV TIVEUMATIKY], KOAATEXVIKI] KAL TIOAITIOTI-
KN TNG TIaPAywy" YEVIKOTEQPQ, aro Tov 9° al. K.€., ival kabopt-
OTIKN Y1a TNV aktivoBoAia tou BuZavtiou otov TOTe YVwaTo KO-
oMo Kal 1Blaitepa otoug Balkavikoug Aaoug. Tnv enoxn auti n
TIOAN TNG ©ecoahovikng aveBpeye Toug adeApoug Kwvotavri-
VO - KUp\\o kat MeBdd1o, ToUug QWTIOTEG TV SAABwv. Méaa
ano TNV MPWTOTUTIN AuTH £KBEaT, 1 OTOIA CUUTTIITTEL XPOVIKA,
KATA €UTUXN| OUYKupla, e Tnv Mpoedpia g Xwpeag pag otnv
Eupwraikr) "Evwon avadelkvUueTal n KaBopLoTiKr) GUHBOAN Twv
Oe000NOVIKEWV AdEAPWV OTNV £rivonamn g oAABIKNAG Ypa-
PNG, TOU YAQYOATIKOU aAPARTOU Kal TNV KABIEpwan Tou Tpi-
TOU EMiONUoU aAQaBATOU TS onuePIvne Eupwraikng 'Evwong,
TOU KUPWAIKOU, OTN GUVAKOAoUBN S1adoar Tou XpLoTiaviouou,
Tou BulavTtivou MONTIoMOU KAt TNG EMNVIKAG atdeiag aTov KO-
O[O TNG onuepvng Kevtpikng Eupwrmg kat 0xt povov. To Mou-
oelo HOG MEPUOL CUMUETEIXE EvEPYA OTOUG E0PTATUOUG TOU
£1oug 2013 mou avaknPUXTNKe anod To Afuo Oecoalovikng wg
£106 ayiwv KupiAhou kal MeBodiou, e apoppr) TN CUUITANPW-
on 1150 xpdvwv aro tnv arnoctoAr Toug ot Meydin Mopapia,
e dUO PWTOYPAPIKEG EKBETEIQ OE GUVEPYAOIA e ToV Ao, Ta
levika Mpo&eveia Twv Anuokpativ g BouAkyaplag kat g
Yeppiag, To Tunua Bahkavikwv, ZAABKwV Kat AVOTONKWOV
>mnoudwv Tou MNaverotnuiou Makedoviag Kal e T auvdlopya-
vwaon evog AleBvoug Zuvedplou ToU TPAYUATONomndnke ota
duo augBsatpa tou Mouaeiou pag. H pia ek Twv dUo ekBEaewv
«To QWS TwV MPAUPATWY», TToU dnUIoupynenke ano To lvotitou-
70 MoArtiopou Tou Yroupyeiou EEwtepikwv ¢ Boulyapiag
katTo Kévrpo ZAapikwv kat BuZavtiviv Mehetwv, ‘Idpupa Elena
kat lvan Dujcev, pI\oEgveital Kal orjeEPA OTOV AVW OPOPO NG
TITEPUYAG MEPLOSIKWY eKBETEWV. Mapouatadel pia oelpd anod ta
oNUavTIKOTEPA SIAKOTUNMEVA XEIPAYPAPA TIOU XPOVOAOYOU-
vtat anod Tov 10° éwg Tov 17° alwva, YPAPUEVA OTO YAQYOAITIKO
Kall KUPIAAIKO aAApNTo kal puAdaoovtatl og dldgopa Houasia
Kall TIOMTIOTIKA 1I3pUATA TOU KOGUOU. O EUMVEUTUEVOG TITAOG
deixvel akpBWG TN oNuacia Tou aAPaRrToU WG TO PWG TIOU
QPWTIOE KUPLOAEKTIKA KAl UETAPOPIKA TOV CAABIKO KOOMO Kal
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Adamantios Adamantiou, submitted a memorandum on ‘the
foundation and organisation of a central Byzantine Museum in
Macedonia’ arguing that ‘the city for the central Byzantine Mu-
seum must be the second city of the Byzantine Empire, the of-
ficial medieval city of Thessaloniki'. The part played by Thessa-
loniki in the Middle Byzantine period through the intellectual,
artistic and political ferment from the 9™ century and beyond
was crucial in spreading Byzantine culture to the then known
world, and particularly to the Balkan peoples. At that time, the
brothers Constantine - Cyril and Methodius, those light -
bringers for the Slavs, were growing up in Thessaloniki. This
original exhibition, which coincides by happy accident with our
country’s Presidency of the European Union, highlights the de-
finitive mark the Thessaloniki brothers made in devising the
Slavic written language, the Glagolitic alphabet and establishing
the third official alphabet of the European Union, the Cyrillic, and
as a concomitant to this, disseminated Christianity, Byzantine
culture and Greek education to the peoples of Central Europe
and beyond. By way of celebrating 1150 years since their mis-
sion to Great Moravia, 2013 was declared by the Municipality of
Thessaloniki as the year of Saints Cyril and Methodius. Our mu-
seum took a leading role in this celebration by holding two pho-
tographic exhibitions in collaboration with the Municipality, the
General Consulates of Bulgaria and Serbia, the Department of
Balkan, Slavic and Oriental Studies of the University of Mace-
donia, as well as coorganising an international congress held
in the museum's two amphitheatres. One of the two exhibitions,
‘The Light of Letters’, arranged by the Institute of Culture of the
Bulgarian Ministry of Foreign Affairs and the Centre for Slavo -
Byzantine Studies, Elena and Ivan DujCev Foundation is still on
at the moment in the upper floor of the temporary exhibitions’
wing. On display are a number of important illuminated manu-
scripts dating from the 10™ to the 17" centuries written in the
Glagolitic and Cyrillic alphabets which have been loaned by
various museums and cultural institutes around the world. The
inspired title shows exactly the significance of the alphabet
as the light which literally and metaphorically lit up the Slav
world and determined its cultural course. This Light came from
Thessaloniki of the 9" century. Hence, the exhibition ‘Ex Thessa-
lonica Lux’ which we are today officially opening.

Six sections and twenty sub - sections, with a wealth of supple-
mentary and explanatory material, ‘light up’ the Middle Byzantine
Period and the largely unknown 9™ century, the spiritual and
cultural cornerstone of Thessaloniki and Constantinople as
well as the diplomatic, apostolic and cultural contribution of



T rpeirmn Bposawun T ouoye (Fliogue L To Flexgue Fouhaim e | sl e feshapsare:
TS 00 00 10 = T Al 17, WAMDAE =, XM, T ol HSmO0) WISV e xsmn.
Dmag v T1vnda 01 T2 Kt Wt PERR 0 A Thagn =3 Dx vl M Sanapmme.
M s rEnaar Lo, wipnpe mra Takdbe v S, -—n-vu-v-'-i-q—
1 OO a3 £ T Potm L, Ml
mn*—mmmr-—--#wﬂn—
oot s aropeess By the L Symod of L e
m-mmuw wﬂ

M ]

[ T




KaBoploe TNV eEENEN TOU MONTIOMOU Tou. AUTO To Dwg TIPONA-
Be arnod ™ Oecoalovikn Tou 9° at. «<Ek @eaaalovikng wg» Aot-
IOV N £KBE0T TIOU EYKAVIAZOUE CTJUEQAQ.

MEoa amo €€l evOTNTEG KAl EIKOOL UMOEVOTNTEG, UE TAOUCLO
EMOTTTIKO KAl EMEENYNMATIKO UAIKO, «pwTilovtar 1 pecoBula-
VTV ©£000AOVIKN Kal 0 eV TTOAOIC AyvwaoTog 9° al., TO TIVEU-
MATIKO KAL TIOMTIOTIKO UTORaBpOo otV TOAN Kal Tnv Kwvotavtl-
VvOUTIOAN, 1 SIMAWWATIKNA, IEPATMOCTONIKI] KAl EKMOAITIOTIKY
dpdon Twv ayiwv Kupilou kat MeBodiou otoug ZAdBoug TNG
onuepvng Kevrpikng Eupwmng, kabBwg kat o anonyog Tou €p-
YOU TOUG HEOW TNG dpdong Twv HabnTtwv Toug. EKTog anod to
TIAOUGLO PWTOYPAPIKO KA ETTOTTTIKO UNIKO, TO OTTOI0 AEITOUPYEL
Kal wg €kBea, 1 £kBeam eurhouTiCeTal anod erAeyuévo aube-
VTIKO UNIKO, Ttepl TA EKATO QVTIKEIEVQ, UE TIPOEAEUOT TIC SUA-
AoyEg Tou Mouaeiou BuZavtivou MoATiopou, g 9™ Epopeiag
BuZavtivwv Apxatotritwy, Tng 10" E@opeiag Bulavtivwy Ap-
Xaottwv kabwg kat g ZUAMoyng Mewpyiou TooAolidn. No-
piouata, oppayideg, Kepaukd, £idn &vduong Kat KaAwTL-
oMU, avTikeldeva Aatpeiag kat EUAABELAG, APXITEKTOVIKA YAU-
T4, eTypageg oe AiBo kat oe A0, EpyacTnELaKA Katdhoura
avadelkvUouV TITUXEC Tou dNuUOCIou Kat 1BlwTikou Blou, TNg
TIPOCWTOYPAPIAg, TNG dLoiknomng, TNG TEXVNG TNG MepLddou. To
MeYOAUTEPO HEPOG TOU UAIKOU autou mapoudtdleTal yid mpw-
N PoPA OTO KOIVO KAl TIPOEPXETAL A0 TIPOOPATEG AVACKAPL-
KEC £peuvec. 'Evag aplOuog avTKEUEVWY TIOU artetkovilovTal
PWTOYPAPIKA TIPOEPXETAL ATO TN UOVIUN €KBeoT Tou Mouaosi-
ou ouvdEovTag TIG SUO eKBETELG, EVW YEVIKOTEPA 1) TIEPLODIKN
£KBeom Tou eyKAVIAZoUUE, AOYW TNG BEUATIKNG TNG, CUVOMIAEL
KQL CUMMANPWVEL TNV 4" aibouoa TG HOVIUNG EKBEONG, Je TITAO
«Amo v Elkovopuayia ot Aduym twv Makedovwy kat Twv Ko-
MVNVAOV, a@lepwHEVN aTn pegoBulavTivr) repiodo.

0 9% al. e Tov OpiapBo g Opbodogiag To 843, UETA TNV EIKO-
VOUOXIKY) Kplom KalL TV anokatdotaon g BulavTiving kuplap-
xiag otnv AvatoAn kat t Notia BaAkavikny onuatodotel v
€vapEén uag veag emoxng, N oroia xapaktnpiletat ard v
avayévvnon Twv YPauUdTwy Kat g eAAnvikng nadeiag, Tov
BuZavTivo avBpwTIIOUO KAl TNV OKOUUEVIKN 18€a Tou Bulavri-
oU. 2’ QUTHV TNV avayevvnTikn kivnomn deomdlel n LOpPYY| TOU
natplapxn Pwtiou Kat To ONUAVTIKOTEPO ETITEUYUA TNG Bew-
peital To anooToAKO £pY0 Twv adeApwv Kwvaotavrtivou - Ku-
piMou kat MeBodiou. O ekxPLOTIAVIONOG TWV SAABWV Kal TwV
BouAydpwv katn dnuioupyia tou ohaBikou ak@aprTou arnote-
AoUV TO JeYAAUTEPO KATOPOWHA TOU EAANVIKOU TIVEULIATOG KAl
MG avaysvwnuévng opbodoéng EkkAnoiag kat ekppdlouv
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Saints Cyril and Methodius to the Slavs of today’s Central
Europe, and the impact of their work through the actions of
their students.

Apart from the copious photographic and supplementary ma-
terial, functioning as an exhibit, the exhibition is enriched by
selective authentic material, around one hundred objects
coming from the Collections of the Museum of Byzantine Culture
itself, the 9" Ephorate of Byzantine Antiquities, the 10" Ephorate
of Byzantine Antiquities as well as the Georgios Tsolozidis
Collection. Coins, seals, pottery, clothing and ornamental
objects, objects of devotion and veneration, architectural
sculptures, stone and clay inscriptions, workshop pieces shed
light on aspects of public and private life, individual portraits,
the administration and the art of that period. The bulk of this
material is displayed for the first time to the public, having been
unearthed in recent archaeological digs. A number of objects
appearing in photographs are from the Museum’s permanent
exhibition, linking the two exhibitions, while, because of its
subject matter, the temporary exhibition being opened today
alludes to and dovetails generally with the 4" room of the perma-
nent exhibition, titled ‘From iconoclasm to the splendours of
the Macedonian and Comnene Dynasties’, focusing on the
Middle Byzantine period.

Following the crisis over the iconoclasts and the restoration of
Byzantine rule in the East and the Southern Balkans, the 9
century saw the triumph of Orthodoxy in 843 and the dawning of
a new age, considered as the the rebirth of letters and Greek
learning, of Byzantine humanism and the ecumenical notion of
Byzantium. During this time of rebirth, the figure of the Patriarch
Photius dominates, the pinnacle of his success being the
apostolic work of Constantine - Cyril and Methodius. The con-
verting of the Slavs and Bulgarians and the creation of the Slavic
alphabet are the greatest attainments of the Greek spirit and the
revitalised Orthodox Church, precisely reflecting the main po-
litical objectives of Byzantium at that time. The Byzantine,
Eastern Roman Empire did not only aim to restore its former
frontiers, through its military might but also wanted to dissemi-
nate Greek civilisation and the Orthodox Christian faith to new
peoples, a plan that would have massive political and cultural
repercussions, both for itself as well as for the course of the newly
converted peoples. After the emergence of a new empire in the
West at the dawn of the 9" century which claims to take over the
mantle of Rome, Byzantine policy is supported by the ecu-
menism of Greek learning, Greek tradition and the Orthodox






OKPLBWG TIG TIOAITIKEG EMISLWEELG TIOU KUPLAPXOUV TNV EMOXN
ekeivn oto Buldvtio. H Bulavtivr), avaTtoAkn pwuaikh auto-
Kpatopia dev EMSIWKEL MOVO VA AMTOKATACTNOEL UE TN OTPA-
TIWTIKY TNG dUvapn Ta nMaiatd Tng cuvopd al\d napdAAnia
va dladwael ae VEoUG AaoUg TOV EAANVIKO TIOMTIONO Kal TNV
0pBOB0EN XPLOTIAVIKY) TILOTN, £PYO TIOU Ba EXEL TEPACTIEG TTO-
AITIKEG Kl TIOMTIOTIKEG EMUMTTWOELG TOOO Yla TNV idla, 600 Kal
yla v €EENEN TWV VEOPWTIOTWV Aawv. MeTd tn dnuioupyia,
oTNV auyr Tou 9% at., Jiag véag autokpartopiag otn Auon,
TIoU SLEKSIKEL TNV KANpovould g Pwung, n MOATIKN Tou Bu-
Cavtiou otnpileTal OTOV OIKOUUEVIONO TNG EAANVIKNG Tatdei-
ag, otnv eAN\NVIKY apddoon kat atnv op0o6do&n niotn. To Bu-
{avtivo KPATOG AVALOPPWVETAL OE [IA AUTOKPATOPIA TOU €A-
AnvikoU £6voug. Me tn dnuioupyia Tou cAaBikou akpaBritou
N YAwooa Twv SAABwY eVTAXONKE HECA OTOV KUKAO TWV YPa-
POUEVWV EUPWTIAIKWY YAWOOWV Kal €ylve SeKTN WG YAWooa
EKKANOLAOTIKN. Q¢ TOTE OTNn AstToupyia kat oty EkkAnoia
XPNOLUOTOIOUCAV AMOKAEIOTIKA LA aro TIG TPEIG YAWCOEG,
Tou cUPPWVA [e TNV euayyeAkn napddoon Bswpouaoayv Le-
PE£Q: TNV EAANVIKT, TN AQTIVIKA KAt TNV eBpaikr). ‘Onwg napartn-
pnoe eUoToXA 0 AKAdNUAIKOS Alovuolog ZakuvBivog «n Bula-
VTV QUTOKPATOPIO.... «OUCIA0E TOV OIKOUUEVIONO TNG ENAN-
VIKNG YAWOOQG Yla va Slatnproet TNV MayKoouoTnTa TG Talt-
delag Tng». ZUuPwva pe Tov LoToplko Dimitri Obolensky, To
XPE0G TwV ZAABwWV MPog Toug Oe00aAoVIKEIG adeApoUg eival
MEYANO, SIOTL LA AMTOCTOAN TIOU AMOCKOTOUTE APXIKA va KN-
PUEeLTOV XPLOTIAVIGUO OTO HOPABIKO IBlwUa KATEANEE OTN YE-
VEOT) €VOG OAOKANPOU OAABIKOU TOAITIOMOU>» YIATL EKAVE TTPO-
olToUg OTOUG VEOUG auToug Aaoug Toug Bnoaupoulg Tng eA-
Anvikng nawdeiag kat Tou BuZavtivou MoATIopou. H avarntuén
™G OAABIKAG YAWooag dnuioupynae TG mpoUnoBEoelg yia
TNV TMVEUMATIK XELPAPETNON TWV OAABIKWV AQWV KAl 0 XPL-
OTIAVIOUOG UTINPEE GUVTEAEDTNC TIONITIKNC EVOTNTAG OTOUG
>AdBoug kat Toug Boulydpoug. H onuacia autou Tou yeyo-
VOTOG TOVIZETAL OTNV €KOEON LIE LA EVTUTIWOLAKI) KEVTPIKY| KO-
TAOKEUT| TIOU QvamaploTtd €va UmepueyEBEG €IANTAPLO, TO
OTIol0 KATEPYXETAL Ard TNV 0POPN| Kal EETUALYETAL UMPOOTA
MOC ME KElUEVA YPAUMEVA OTO YAQYOAITIKO KAl KUPIAAIKO OA-
PARNTO AOUCNEVO 0TO PwG, TO PWS TWV MPANUATWY, TO €K
©eooalovikng dwg.

Euxaplotw Tig/Toug

Ap. Aéomova MakportouAou, Mpoiotauévn 97 EBA
K. lwdavvn Kavovidn, Mpoiotauevo 10" EBA

K. Mdata TooAoidn - Znotddn, ZUNEKTPLA

Ap. daidwva Maitykoudn, Oudtipo Kabnynmm A.M.0.

faith. The Byzantine Empire is reformed into an Empire of the
Greek nation. With the creation of the Slavic alphabet, the Slavic
language is incorporated within the group of written European
languages and is accepted as an ecclesiastic language. In ac-
cordance with gospel tradition, up until that time in the church
services as well as in the Church itself, one of the sacred three
languages would be exclusively used: Greek, Latin or Hebrew.
As the academician Dionysios Zakynthinos correctly observed,
'the Byzantine Empire...sacrificed the ecumenical nature of the
Greek language to preserve the universality of its learning’. Ac-
cording to the historian Dimitri Obolensky, the debt owed by the
Slavs to the Thessaloniki brothers is great, since a mission
which initially aimed to preach Christianity in the Moravian dialect
ended up by spawning a whole Slavic culture ‘since it exposed
these new peoples to the treasures of Greek learning and
Byzantine culture. The development of the Slavic language laid
the foundations for the spiritual emancipation of the Slavic peo-
ples, thus Christianity was the factor that united the Slavs and
the Bulgarians. The significance of this fact is underlined in the
exhibition with an impressive central construction, representing
an enormous scroll, which drops down from the ceiling and un-
furls before us, showing texts written in the glagolitic and Cyrillic
alphabets bathed in Light, the Light of Letters, the ex Thessa-
lonica Lux.
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Dr. Despina Makropoulou, Director of the 9" Ephorate of Byzan-
tine Antiquities

Mr loannis Kanonidis, Director of the 10" Ephorate of Byzantine
Antiquities

Ms Mata Tsolozidi - Zisiadi, Collector

Dr. Faidon Maligkoudis, Emeritus Professor, Aristotle University
of Thessaloniki

Dr. Lyudmil Vagalinksi, Director of the National Institute of Ar-
chaeology with Museum of Sofia for his impeccable coopera-
tion in staging the exhibition,

Metropolitiki Anaptixiaki S.A., Municipality of Thessaloniki
(President, Mr Spyros Pegkas, Appointed Consultant for
Tourism & International Relations Municipality of Thessaloniki)
and the Philoptochos Adelfotita Andron Thessalonikis (Presi-
dent Mr Theodoros Dardavesis) for its financial support, my col-
leagues, the co - curator Panagiotis Kambanis, the archaeolo-
gist - museologist Tasos Antonaras, the art historian Iro Katsari-
dou for arranging the museological study, the architect Dimitris
Vlachos and the Company ‘Polyptychon’ for the exhibition
design and the marvellous graphics, our Museum architect,






4 Potovta, TeTaptoogaiplo koyxng agidag. Tooypapia AvaAnyng, TEAN 9% at. ©£aoalovikn (ASTTOUEPELA, PWTOYPAPIKO apXeio MBIM)

Rotonda, quadrant of the apse. Fresco of the Ascension, late 9" c.Thessaloniki (detail, photographic archive of MBP)

Ap. Lyudmil Vagalinksi, Aleubuvtry EBvikou ApxaloAoyikou Iv-
oTirouTtou kal Mouadeiou TG ZopLag yia v ayoyn ouvepya-
ola otnv uhomoinon Tng €kbeong,

Tn MntporoArtiki Avarttu&lakn A.E. Tou Arjuou @eaoalovikng
(Mpoedpo, K. Znupo Méyka, EvreTalugvo ZUuBoulo Toupt-
OMOU & AleBvwy Zxeoewv A.O.) kal T PAOTTTWY0 ASEAPOTNTA
Avdpwv BOeoaalovikng (Mpodedpo, K. Ocodwpo Aapdapean)
YlO TNV OKOVOWIK) UTTOOTNPLEN, TOUG OUVASEAPOUG HOU, TOV
ouvemiueAnT) apxatoAdyo Mavaylwtn Kauravn, Tov apxalo-
AOYO - pouaelohdyo Taao Avtwvapa, TNV LOTOPLKO TEXVNG Hpw
Katoapidou yia tnv eneEepyacia TG UOUCEIOAOYIKNC UEAE-
NG, TOV APXITEKTOVQ, K. Anurten BAAxo kat tnv etatpia «MoAU-
TITUXOV>» YIA TO HOUCELOYPAPIKO OXESIAOUO KAl TA UMEPOXA
YPAPLOTIKA, TNV apxitékTova Tou Mouaoeiou pag EuBupia Ma-
TIAOWTNPIOU YLa TN HOUTELOYPAPIKA EPAPHOYT), TOUG CUVTNPN-
1€ nag Adlapo Arokaravidn, Kuptdko Mabio kat Mayda Mou-
patidou, Toug TeXviTeg Hag Mavvn Aayo, MNwpyo ANeEavdpn
kat BaaiAn PEUBo yia TIG KATAOKEUEC Kal YEVIKOTEPA TNV TEXVI-
KN UTIOOTHPLEN, Toug SIKOUC Uag PWTIOTES, Tov Mwpyo Ziyka
Kat Tov Anuniten Matfouka, v poucelohdyo Karepiva Mrut-
oupn Yla TIG ANUOOIEG ZXETEIC KAl TIG TUVASEAPOUG Tou AloL-
KnTikoU - OlkovouikoU BAaotadou ABnvad, Xpiotiva MoudeAn,
Mapia Aaurptavou, ‘Ohya MixaAorouAou, Sogpia MouoTakea,
Euayyehia Kaytd, EAlodBet NikoAaidou kat Kikr XwTtidou, Ka-
Bwg kAL OAOUG E0AG TTOU UTTOOTNPITETE [IE TNV TPOCENEUOT| 0AG
ot1g dpdoelg Tou Mouaoeiou pag.

31.1.2014
Ap. AyaBovikn Tol\inakou
AlguBuvtpla Mouoeiou BuZavtivou MoATiapou
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Efthymia Papasotiriou for the implementation of the exhibition
design, our conservators Lazaros Apokatanidis, Kyriakos
Mathios and Magda Mouratidou, our technicians Giannis La-
gos, Georgios Alexandris and Vasilis Remvos for the construc-
tions and the technical support in general, our lighting staff,
Georgios Zigkas and Dimitris Matzoukas, the museologist Kate-
rina Biliouri for the public relations and our colleagues in the
Administration - Finance office, Athina Vlasiadou, Christina
Goudeli, Maria Lamprianou, Olga Michalopoulou, Sofia Mousta-
kea, Evangelia Kagia, Elisavet Nikolaidou and Kiki Chotidou as
well as all of you who have supported us by participating in the
museum's activities.

31.1.2014
Dr. Agathoniki Tsilipakou
Director of the Museum of Byzantine Culture
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Ap. AyaBovikn A. ToAakou
Ap. Mavaylwmg Kaunavng
Apxaioloyol

Ek ©eooalovikne dwe

To Mouaeio BuZavtivou MoArtiopou 13pUenKe yia va arnoTeNE-
OELKEVTPO £pEUVAG, SIAPUAAENG KAl IEAETNC TWV OTOLXEIWV TOU
BuZavtivou moAtiopou. H Adugn tou oNTIopoU autou, Tiou
£{noe avw ano XAla Xpovia Kat MEpAce Ta aUvopa TnG auTo-
Kpatopiag otnv AvatoAr) Kat atn Auorn, YONTEUoE kal BAunwaoe
TOUG oUYXPOVOUG AoUG TTIOU APXLoaV VO CUPPEOUV TIPOG AUTHY
AN\OTE WG eXBpOL kal AAOTE wg PiloL. Aiyol BEBata eixav tnv
anarrouuevn matdeia yla va EKTIUNCOUY TNV TIOLOTNTA Tou, OAOL
OUWG d1ddGxONKav amnd autov. EEExov mapdadetya anoteAel o
MadeUTIKOG POAOC Tou Bulavtiou mpog tov CAABIKO KOO0,
OToU 1 @£00ANOVIKN iXE KOBOPIOTIKN GUBOAN.

To Mouaceio BuCavtivou MoAiTiopou, oto mAaiolo Tou £0pTa-
ouoU Tou ‘EToug Twv ayiwv KupiAou kat MeBodiou, dlopyavw-
oe TNV MePLodIkn €kBeon pe Tov TITAO: «EK ©eT0aAOVIKNG
dmOg».

H €kBeam, n orola rTav Kupiwg PWToYPAPIKN, EIXE WG OTOXO va
TAPOUCIACEL TA YEYOVOTA Tou dladpauatiotnkav Katd t didap-
Kela TNG peooBulavTiving Teptodou (8% - 12° av.), T OUPBOAN
NG ©eaoalovikng, TOTO KAaTaywyng Kat Slapoppwong TG mpo-
owrikotnTag Twv KupiAou kat MeBodiou, TO TVEUUATIKO KAl TTO-
AITIOTIKO UTTORaBPO NG KwvaTavTivoUroAng, TOV «OUPOAO» TOU
KOoUoU TG MePLOd0U EKEIVNG, TN SIMAWUATIKY - IEPATIOCTOAIKY)
- EKTIOAITIOTIKN 3PAaT TwVv dUO ayiwv aToug SAABOUG TNG ONE-
ptvng Kevtpikng Eupwrng, KaBwg Kat tn GUKBOAY) TOUG TNV ETTL-
vONOM ToU YAQYOMNTIKOU GAPARBHTOU, L€ TO OTOoI0 UrNdpecayv va
METAPEPOUV OTOUG SAAROUG, OAO TOV TIOINTIKO KOOMO TWV AEL-
TOUPYIKWY BUTAVTIVWV KEIUEVWY, TWV EUAYYENKWOV KAl ATTOCTOAL-
KWV TEEPIKOTIWY, TWV KAVOVIKWY KAl VOUIKWV KEIUEVWY, KABWGS Kal
TWV OV TWV PeyAAwV Matepwv TNG EKkKAnaiag. I1Siaitepn Ba-
putnTa 366nKe, £Miong, ot SIApOPPWOT TOU KUPIKOU OAPa-
BriTou anod Toug HaBNTEG TOUG KAl OTO GUVAKOAOUBO oTadlako
£KBUZAVTIVIOUO KAl EKXPLOTIAVIOUO TWwV SAARWV.

H £kBeon eumAouTioTNKE amod EMAEYUEVO AUBEVTIKO UAIKO,
arno TI§ ZUAOYEG Tou Mouaoeiou BuZavtivou MNMoMTIgpoU, TG
9" kat 10" Egopeiag BuZavtiviov Apxalottwy, Kabwg Kat
™G ZuAAoyng Mewpyiou TooAolidn. H apxaldtnta peoa ano
Ta KAtahourd g Hag Ta&ideye o Evav MOAUSIACTATO XWEO
KAl Jag TPOOPEPE TN duvaTtOTNTA VA OPANATIOTOUE Kal va
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Dr. Agathoniki D. Tsilipakou
Dr. Panagiotis Kambanis
Archaeologists

Ex Thessalonica Lux

The Museum of Byzantine Culture was established as a centre
for the research, preservation and study of the elements of
Byzantine culture. The glory of this civilization lasted more than a
thousand years and crossed the frontiers of the Empire in the
East and in the West, charming and dazzling those peoples who
began to swarm towards it at times as foes, at others as friends.
Few of course had the necessary learning to appreciate its
quality: all however learnt from it. A striking example of this is
the educational role of Byzantium towards the Slavic world,
where Thessaloniki made a crucial contribution.

The Museum of Byzantine Culture, as a part of the celebration of
the year of Saints Cyril and Methodius organised the temporary
exhibition titled 'Ex Thessalonica Lux'.

The exhibition, which was mainly photographic, aimed to present
the events and developments which took place during the
Middle Byzantine period (8" - 121" centuries), including: the
contribution of Thessaloniki (birthplace and the city that
shaped Cyril and Methodius), the spiritual and cultural corner-
stone of Constantinople (the ‘navel’ of the World at that time),
the diplomatic - apostolic - cultural activities of these two Saints
amongst the Slavs (today’s central Europe), as well as their
contribution to the invention of the Glagolitic alphabet (through
which they could transfer to the Slavs all the poetry of the liturgi-
cal Byzantine texts, the gospels and apostolic periscopes
excerpts, canonical and legal texts, as well as the homilies of the
Church Fathers). Much emphasis has also been placed on the
refining of the Cyrillic alphabet by their students and the subse-
quent gradual ‘Byzantification’ and conversion to Christianity
of the Slavs.

The exhibition was further enriched by selected authentic ma-
terial from the collections of the Museum itself, the 9" and 10®"
Ephorates of Byzantine Antiquities as well as the Georgios
Tsolozidis Collection. These remnants from antiquity took us to
a multidimensional space, allowing us to imagine and experi-
ence the everyday lives of people of the past.

These days, when almost all of us live such a complex reality,
the need to see links and build bridges between our cultural



Biwooupe KATL and TV KABNUEPIVOTNTA TWV AVOPWTIWY TOU
TapeAB0OVTOG.

3TIQ HEPEQ HAG, OTIOU ONOL OXEDOV BLWVOUE |ia TTOAUSAIdaAN
MPEAYMATIKOTNTA, YIVETAL ONO KAl TILO ETITAKTIKI 1] AvAYKN va
OUVOETOULE TOV TTONTIONO TTOU KANPOVOUNCALE HE TN SIKN HAG
Zwn Kal va dNUIOUPYNCOUUE YEQUPEES UETAEU TWV ...TTIEQLACLE-
VWV, TWV TWEIVWY KAl TWV UEAAOUUEVWV..., OTIWG YPAPEL KAl O
‘AyyAog vourneAiotag ouyypapeag Ouihiap MErrg To 1927, ato
£pYyo Tou «Ta&deuovtag ato BulAvTio».

O pouoeloyPaPIkOg OXESIATUOC TNG EKBEONG BACIOUEVOG OTO
MOUCELIONOYIKO OKETTTIKO AMOOKOMOUJE va anmodwaoel TNV Ke-
VTPIKN 13€a Kal aTox0oBeaia g €kBeang, OMwg AUT AMOTUTW-
vOTav OToV TITAO TNG: « EK Oeaaalovikng ORg».

H €kBeamn dlapBpwBNKe Ot £EL EVOTNTEG KAl EIKOTL UTIOEVOTNTES
SIAHOPPWUEVES e KATANNAN ECWTEPIKA dlappeUBLoN, Xapen
o€ KivnToug EUAGTOLKOUG, BITpiveg Kal HETAANIKA TIAQIOL, ME-
OW TWV OTOIWV TIAPOUCIAlovTay Ta AVTIKEIUEVA - EKOEUATA e
OUVOJBEUTIKA KEIUEVA KAl OXETIKO ETOTTIKO UAIKO, OTOU aral-
TouvTay, yla TNV Katavonon - eneEnynon - CUUMANPWON NG
TPOCAQUBAVOUEVNG TTANPOPOPIAG.

«KdBe mpoodog Kat KABe TEXVN €XEL TNV KATAYWYN TNG OTN XW-
pa pag», MMAwaoe o Kwvotavtivog - KUpIA\og otav ermokEPOn-
Ke wg TPEOPNG Toug ApaBeg To 851. Ta apXaloAoYIKA EUPHUA-
Tq, Ta oroia guvanoteAouv €va eMBANTIKO Kal TTOAUHOPPO aU-
VOO NG peooBulavtiviig @ecoalovikng kal TNG eUpUTEPNG
NG MePLOXNG, eixav wg okoro va avadei€ouv, oTo YETPO TOU
duvarou, Tnv atuéopalpa TnG EMOXNG META armod Tnv UNoRANTL-
KOTINTA TToU auTd ekPPAlouV Kal va JETATPEYPOUV ToV XpOVOo O
€vav HoXAO avaoToxaopou Kal TPOTO avaoUYKPOTNong Twv
aflv ™g fwng. Idaitepn Baputnta d66nke otnv emvonon
arno Tov Kwvotavtivo - KUpAAo NG YAQYONTIKNG YPAPNG, Ka-
B¢ Kal otn dnuioupyia TNG KUPIAAIKNG YPAPNG arod Toug Ua-
BNTES TwV U0 OCCANOVIKEWY ASEAPWV.

O ap1Buog Twv ekBepATWY Kat N SIATAEY TOUG OTOV XWEO UTa-
yopeUTNnKav and To ArMATOUUEVO UNIKO Ttou Ba anédide TV Ke-
VTPLKN 13€a Kal T duvatotnta davelopou autou, o ouvdua-
OUO HE TIC JlaoTACEIS TNG TITEPUYAC TEPLODIKWY EKOETEWV
«Kupldkog Kpdkog», OTou Tipayatononenke n €kdean.

SUUPWVA WE TA TAPANAVW, OTO LOOYELO AVATTTUXONKE 1 EWTN
EVOTNTA HE TITAO: «AviXVEUOVTAC TO LOTOPIKO MAaioto: Mia ou-
vtoun dtadpopr oto Xpovox, 1 oroia Kataveundnke oe enta
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inheritance and our own life has become more pressing, or, as
the Irish Nobel - winning author William Yeats put it in his poem
'Sailing to Byzantium', written in 1927, to connect between “...of
what is past, or passing, orto come’.

The exhibition design of the exhibition was based on the notion
of communicating the central idea and setting objectives for the
exhibition, such as that set out in the title ‘Ex Thessalonica Lux’.

The exhibition was set out in six sections and twenty sub - sections
designed with the appropriate interior arrangement, thanks to
movable wooden screens, display cases and metal frames, inside
which were the objects - exhibits with their accompanying texts
and supplementary material whenever further explanation, elu-
cidation etc. was required.

‘Every step of progress and every art form have their origins in
our country’. Thus declared Constantine - Cyril on a mission to
the Arabs in 851. These archaeological finds, together com-
prising an impressive and multifarious representation of Mid-
dle Byzantine Thessaloniki and its environs, aimed to show-
case as far as is possible the atmosphere of that time through
evoking the past as a means of encouraging the visitor to reflect
upon and reconstruct life’s values. Particular importance was
placed on Constantine - Cyril’s invention of the Glagolitic script
and the development of the Cyrillic alphabet by the students of
the Thessaloniki brothers.

The number of exhibits and their spatial arrangement was dic-
tated by the material needed which would convey the central
idea and the feasibility of it being loaned in combination with the
dimensions of the ‘Kyriakos Krokos’ temporary exhibition wing
where the exhibition would be held.

In accordance with the above, the first sub - section ‘Tracing the
historical framework: A brief journey through Time’, is located
inthe basement and is divided into seven sub - sections, whose
aim was to provide the visitor with a better understanding of the
Middle Byzantine period, a time which saw the brothers’
‘Byzantification' and conversion of the Slavs and the invention
of the two alphabets, Glagolitic and Cyrillic. Concretely, the sub
- sections comprise the following: 1.1. The Eastern Roman Em-
pire in the 9th century, 1.2. Internal Byzantine politics, 1.3. Ex-
ternal Byzantine politics, 1.4. Byzantine diplomacy 1.5. Charle-
magne, 1.5.1. The polical schism, 1.5.2. The first religious
schism (Filioque), 1.6. Iconoclastic period, 1.7. The rebirth of
Letters and Arts.



UTTOEVOTNTEG, e OTOXO TNV EVNUEPWON KAl KAAUTEPN KATAVON-
ON TWV EMIOKETTTWV OXETIKA e TN YecoBulavTivr) iepiodo, ka-
TA TN SLAPKELA TNG OTToiaGg CUVTEAEDTNKE O EKBULAVTIVIOMOG KAl
EKXPLOTIAVIONOG TwV ZAABwV amod toug Kupt\ho kat MeBaddio,
KaBWG KaL TNV EMIVONON TWV SUO AAPABHTWY, TOU YAQYONITIKOU
KQL TOU KUPIANIKOU. ZUYKEKPLUEVA OL UTIOEVOTNTEG eiXav wg O€-
pa: 1.1 H AvatoAikr) Pwpaikr) Autokpatopia katd ) didpkela
Tou 9ou atwva, 1.2. H eowtepikr| ToATikn Tou Buavtiou, 1.3. H
eEWTEPIKN MONTIKY) Tou Bulavtiou, 1.4. H BuZavtivr) AmAwua-
Tiq, 1.5. O Kaphoudyvog, 1.5.1. To MoAITiko oxioua, 1.5.2. To
npwTto BpnokeuTikd oxioua (Filioque), 1.6. Eikovopaxia, 1.7. H
avaBiwon Twv Mpapudtwy Kat Twv TEXVQV.

H napouaciaon Eekivouoe pe Evav Xaptn ™g BulavTivig auto-
Kpatoplag, 0 OToiog AMOTEAEDE TPOIOV UEAETNG, EBIKA Yia
TIC AVAYKES TNG Ttapouoag €kBeong. AlAPOPPWUEVOC KATAA-
AnAa rapouatalel Ta 0pla TG eMiKpATelag Tou BuZavtiou ka-
TA Toug peagoBulavTivoug XPOvoug Kal elSIKOTEPA Tov 9° al.,
nepiodo, katd tnv ormoia €dpacav ot adeApoi KUpAhog kat
MeB0d10g. 3TN Cuvéxeld oL TIANPOPOPIE] KABE UTIOEVOTNTAG
d0ONKaV YPAPIOTIKA HE MIKPA EMEENYNUATIKA Keleva
EUTMAOUTIOMEVA UE TO AVANOYO PWTOYPAPIKO UANIKO, KABWGS
KAl pe auBevTIKO apXaloAoyIKO UAIKO TOTIOBETNUEVO eiTe Héoa
oe BiTpiveg, eite eAelBepa otov Xwpeo. Ta avrtikeiueva autd
oxetifovtav pe TV YevikdTepn oTopia tou BuZavtiou katd
peooBulavTivr) emoxn.

AveBaivovTag OTO aVWYELo O EMIOKEMNG ota defld Tou ouva-
vrouoe TN deUTePn eVOTITTA LUE TITAO: «©eTTANOVIKN TIOAIG MEPLW-
VUHOG, AploTtn KAE0G». MPOKEITaL 1A JILa EVOTNTA e ISIATEPO Kal
e131Ko BApog yla T Oeaoalovikn kat to Mouaeio BuZavtivou Mo-
ATIOUOU, JLAg KAl ArtoTeAE! TN YEVEBALA TIOAN TwV dUO ASEAPWV
ayiwv . Evag xaptg Tng MOANG e Ta vnueia g eMoxnq eixe wg
OTOXO VA EVTAEEL TO KOWVO OTOV XWPO KAl OTOV XPOVO KAl TaUTO-
XPOVa va Tou SWOEL MANPOPOPIEG OXETIKA HE TNV APXITEKTOVIKN
KaL TNV TEXVN oV MOAN Katd T pecoBulavtivr mepiodo. H kabn-
MEPIVOTNTA TWV TIOAITWV TNG O£00aA0OVIKNG HTav To deUtepo In-
TOUMEVO TNG OUYKEKPIUEVNG evoTnTag. ‘Onwg Kal TNy mpwT
EVOTNTA £T0L Kal £3W Ol TANPOYPOPIEG SOBNKAV HECW YPAPLOTL-
KWV, PWTOYPAPIKWV ArodOGEWY aMA Kal ApXALOAOYIKWY QVTL-
Kelevwy. Ta EVTUMWOLAKA AVTIKElEVA TTOU arelkoviovtay frav
EMAEYHEVA AMO TA EKOEUATA TNG AVTIOTOLXNG MEPLODOU OTIC UO-
VIUES aiBouoeg Tou Mouaoeiou BuZavtivou MoAiopou.

>uveyifovtag To Ta&dL oty lotopia, n TPitn evétnTa NTav
aplepwpévn oty KwvoTtavtivouroAn, Tov «Ougald» tou Ko-
OJOU, Jia TIOAN ToU EMalEE KABOPIOTIKO POAO OTN HOPPWAN
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The presentation began with a map of the Byzantine Empire, the
subject under discussion, particularly for this exhibition. The
map showed the frontiers of the Empire during the Middle
Byzantine period, and, specifically the 9" century, the time when
Cyril and Methodius were active. The information for each sub -
section was presented with graphics and short explanatory
texts accompanied by photographic material as well as by au-
thentic archaeological objects placed either inside the cases or
freely in the space. These objects correlated with the general
history of the Middle Byzantine Empire.

Moving to the upper level of the ground floor, the visitor would
see on his right the second section «@gcgoalovikn MONG TEPLW-
VUHOG, aplaTtn kA€og» (‘Thessaloniki famed city, much glorified’).
This section had special relevance to Thessaloniki and the Mu-
seum, since itis the city where the two brothers were born. Amap
of the city with its monuments served to introduce the visitor to
the time and place while providing information on the architec-
ture and art of the city during the aforementioned time.

This section also presented the everyday life of the citizens of
Thessaloniki as a second element. As in the first section, infor-
mation was presented in the form of graphics, photographs and
archaeological objects. The impressive objects portrayed were
chosen from exhibits of the same period in the Museum's per-
manent rooms.

Continuing the journey through history, the third section focused
on Constantinople, the 'Navel’ of the World, a city which played a
crucial role in shaping Cyril and Methodius’ education at the Uni-
versity of Magnaura, Europe’s first university. It was in Constantino-
ple that the two brothers came in contact with Michael lll and Patri-
arch Photius, one of the giants of European civilization. Photius is
considered to have conceived the idea of Byzantification and con-
version of the Slavic people, as well as being their guiding light.

‘Spreading the Word of God. The missions of Cyril and Method-
ius’ was the title of the fourth and perhaps most distinctive sec-
tion, which covered the brothers’ diplomatic missions, firstin the
Arabic Abbasid Caliphate and thereafter in Khazar, Chersone-
sus, Great Moravia, Italy (Venice and Rome) and finally in Pan-
nonia. A large map traced the routes they followed. Information
with additional photographic material was provided to show
their activities in each of the cities - destinations.

The fifth section was dedicated to Writing. An impressive
sculpture - scroll with embossed letter - shaped symbols,



Twv KupiAou kat MeBodiou, oto Maveromuio Tng Mayvau-
pag, To mpwTto Maverotruio g Eupwrng. Xtnv Kwvotavrl-
VOUTTIOAN oL dUo adeApoi pdav oe enagr) 1600 [e TNV AUTO-
KPOATOPIKY] AUAT) Tou MixanA I, 6o Kat e tov matplapxn dw-
TLO, LA ATIO TIG HEYAAUTEPEG TIPOCWIIKOTNTES TOU EUPWITAIKOU
moAtiopou. O dwTiog Bewpeital 0 EUMVEUOTNG TOU Oxediou
ekBulavTiviopoU Kal EKXPLoTiaviopou Tou oAaBikou Aaou, Ka-
Bwg Kat 0 kKaBodNynTNG TOuG.

«Aladidovrtag Tov Adyo Tou OgoU. Ol arnooToAE TwV KupiAou
kat MeBodiou», NTav o TITA0G TNG TETAPTNG KAl (0wG o EEXW-
PLOTNG EVOTNTAG, 1 OTtola SLATIPAYHATEUOTAV TIG SIMAWUATIKES
QMOOTOAEQ TwV U0 adeApwv, MPwTa oto APAaBRIKO XaNPATO
Twv ABBacdwv kal katomiv ot Xalapia, Tn Xepowva, tn Me-
YAAn MopaBia, v Itaiia (Bevetia kat Pwun) kat TEAOG v
Mavvovia. Ze évav PeyAAwv Sla0TACEWY XAPTN ONUELBNKAV
ot 31apopeg dladpolES ToU akoAoubndnkav. Ze KABe TOAn -
oTaduO, UTNPEXAV Ol OXETIKEG TIANPOPOPIES Yla TN dPACT) TOUG,
Ol OTIolEG YivovTav MePIOTOTEPO KATAVONTEG e T Bor6sla Tou
PWTOYPAPIKOU UNIKOU.

H méumtn evotnta ftav aglepwugvn otn Fpaen. ‘Eva evtunw-
OlaKO YAUTTTO - €IANTO e avAyAupa Ta YPAUUATOOXN A OU-
BoAa Tou YAayoAITikoU Kal KUPIAAIKOU aA@afnTou, dIKalwoe
TNV MPOCdOoKIA HaAg, TPARBWVTAG TNV TIPOCOX! TWV EMIOKE-
TTWV, TOOO e TNV EMPBANTIKOTNTA TOU GTOV XWPO, OCO KAl [
TIG MANPOPOPIEG TTOU TIPOTEPePE. KABE «lOTOPIKOU TIEPLEXO-
HEVou» EKBeaM, N oroia aTnpileTal KUPIWG 08 PWTOYPAPIKO
Kal TTANPOPOPLAKO UALKO, avTiheTwilel TO MPORANUA TNG HO-
vo31a0TaoNg Tou XwWPou. To YAUTTTO eIANTO padl pe ta Atyo-
oTd, aA\A EeXwPLOTA APXALOAOYIKA AVTIKEIUEVA, «EEKONANCE»
TNV €KBe0N aMod TOUC TOIXOUC Kal dnuoUpynoe Wia TeLodid-
otartn atpéoealpa.

H €kt kal Teheutaia evotnTa €pepe Tov TITAO: «Biw Aaumtipa
eUkAelag avnyav. Anotipnon tg mpoo®opdg Toug». O KUpi\-
A\og Kat o MeBod1og e ) {wr) Toug Avayav Tov EvO0ED AaITTN-
pa NG yvwaong, Oxt Hovo otov oAaBIKO KOOUO aAAA Kal TNV
TAYKOOMIA KANEOVOULA. H TIVEUUATIKY] KANPOVOMLA TIOU AQn)-
0oav OTOUG MABNTEG TOUg, YVWOTOl wg aylol Ertdpibuol, ava-
TITUXONKE Kal £Ylve TO AKATAVIKNTO OMAo NG oAaBikng Opbo-
B0Elag KAl Tou MOAITIOHOU YEVIKOTEPA. To PINEAEUBEPO TIVEU A
™G OpBdd0ENG AvaTtoAng €3wae TN HAXN Kal Viknoe Tt du-
okauyia g Avocewg. Mia pwtoypagpia (avtlypago) piag Uoo-
KATECQTPAUMEVNQ ToLXoYPaPiag Tou 11° awwva, Tou BplokeTal
otov lepd Nad tou ayiou KAun ot Pwun, maplotavel v
«Kpion twv KupiAou kat MeBodiou» armod Tov Inoou Xploto.
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showing the Glagolitic and Cyrillic alphabets, vindicated our
expectations; the visitors' attention was drawn to the sculpture
- scroll both through its magnificence in that space as well as
through the information it presented. Every exhibition with 'his-
torical content' which was mostly backed up by photographic
and informative material, faced the problem of the two dimen-
sionality of the space. The sculpture - scroll together with the
few but standout archaeological objects, managed to ‘dislo-
cate’ the exhibition from the walls to create a three - dimen-
sional experience.

Finally, the sixth section was titled: «Biw Aauripa eukAeiaq
avnyav. AnoTiunon g mpoopopdg Toug» [‘Through their life,
they sparked the light of glory’]. An evaluation of their contribu-
tion’. Cyril and Methodius through their works sparked the light
of knowledge, not just among the Slavs, but also globally by
leaving their legacy. The spiritual bequest they left behind to
their students, known as the Seven Apostles of the Slavs, grew
and became the indomitable weapon of Slavic Orthodoxy and
culture in general. The liberal spirit of the Orthodox East raised
its standard and defeated the rigidity of the West. A photograph
(copy) of a badly - damaged fresco of the 11™ century found at
the Holy Church of Saint Clement in Rome presented ‘the
Judgement of Cyril and Methodius by Jesus Christ’. Saints An-
dreas and Clement as well as the Guardian Angels of the two
brothers vouch for their saintliness.

A photographic exhibition of manuscripts titled ‘The Light of Let-
ters' was hosted during that period in the same temporary exhi-
bition wing on the first floor in collaboration with the General
Consulate of the Republic of Bulgaria and the Department of
Balkan and Slavo - Oriental Studies of the University of Macedo-
nia. This exhibition was organised by the Elena and Ivan Duj¢ev
Foundation and Cultural Institute of the Bulgarian Ministry of
Foreign Affairs and is being hosted around the world at present.

The above exhibition was officially opened to coincide with the
International Congress, ‘Cyril and Methodius: Byzantium and
the World of the Slavs’. More than 75 eminent Slav experts and
researchers from universities around the world took part.

All this makes up a new link in a long line of exhibitions and ac-
tivities beginning some fifteen years ago, which have gradually
turned the Museum of Byzantine Culture into one of the key cen-
tres on the Balkan peninsula, imparting on the city of Thessa-
loniki some of the aura it once had as SuuBacirevouoaq, that is,
Second City of Byzantium.



Oudytot Avdpéag kat KAung kabwg kat ot AyyeAoL - TPooTATeES
TWV 3U0 AadeAQWV GUVNYOPOUV YIa TNV AyLlOTIoiNoT TOUG.

To 310 XpoVikd dlIACTNUA, OTOV MPWTO OPOYPO NG (Blag Mrépu-
YagG MePLOdIKWV EKBETEWV, OE ouvePYAaia e To Meviko Mpoke-
velo Tng Anpokpariag Tng BouAyapiag kat To Turjua Bakkavt-
KWV, ZAABIKWV Kal AvaTtoAlkwv 2moudwv Tou lMaveruotnuiou
Makedoviag, PINOEEVINBNKE N PWTOYPAPIKN EKBECN XELPOYPA-
QwV He TITAO «To QWS TwV MPAUUATWY» TIOU dNUIOUPYNRBNKE
aro 1o Idpupa Elena kat lvan Dujéev kat To Ivatitouto Mot
opou Tou Yroupyeiou EEwTtepikwv TG Boukyapiag kat mepto-
delel WG KAl ONUEPA OE ONO TOV KOGO.

H napandvw £kBean eykaviAoTnKe ouyXPOVWG [ To AIEBVEG
Juvedplo «KUup\hog kat MeBodiog: To BuZavTtio kal 0 KOOHOG
TV ZAABWV». ZTO OUVEDPLO OUMETEXAV TIEPLOOOTEPOL Ao 75
SlaKeKPLUEVOL ZAABOAGYOL EPEUVITEG, TIPOEPXOUEVOL ard de-
KAdEG MAVETIOTAIA TOU KOOOU.

‘ONa autd anoTteAoUV TOV VEO KPIKO ULAG HAKPAG OAUCIDAG K-
Beoewv Kal dpdaewv Tou Eekivnoav edw Kal pia 15eTia mepi-
TIOU Kal ot oroieg kadiotouv otadlakd to Mouasio BuZavtivou
MoOAITIOOU O €va UNTPOTOAITIKO KEVTPO TNS BaAKAVIKAG XEP-
oovnoou Kat divouv atnyv TOAN TG ©e0oalovikng TNV aiyAn
ToU eixe wg ZuuBaciAevouoa.

«EK @ggoalovikng dog». ‘Onwg KABe €kBeon, £TCL KAl N OU-
YKEKPUUEVT elXE Eva TeTPAMAO OTOXO. To «poldv» TTou mapdye-
TaL, PENeL va eival mavw aro OAd MOMTIOTIKO, AAA TAUTOXPO-
VA KL EKTIALOEUTIKO, TOUPLOTIKO KAL KATA KATIOLO TPOTIO «SIMAW-
MATIKO». ‘ONOL Ol CUVTEAECTEG TLOTEVUOUE OTL T €KBgaT padl pe
TIC TMAPAAANAES EKSNAWTELG TIOU TN GUVOdEUAV TIETUXE TOV dlI-
KO NG oToX0.

KdaBe popd mou GRrvouv Ta GpwTa JUag £€KBeong, TO OVO Tou
QMOEVEL £lval 0 KATANOYOG TToU Ba S1aTnEOEL TO UVUNA TNG
£€kBeang Kal UETA TO TENOG TNG. EUXOUAOCTE Kal 0 TIAPWV KATA-
AOYOGQ va TPOOUETPNOEl oTa yparrd uvnueia Adyou kal va
aMOTEAETEL ONUEIO AVAPOPAG YA TOUG EMOUEVOUG LENETNTEG.
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‘Ex Thessalonica Lux’. As with every exhibition, this one had a
manifold objective. The ‘product’ that results must be, above all,
cultural, but at the same time educational, tourist orientated and
in some way ‘diplomatic’. All those who contributed believe that
the exhibition, together with the other events accompanying it,
succeeded in its objective.

Each time that the curtain falls on an exhibition, the only thing
that remains is the catalogue which shall preserve the message
of the exhibition once it is over. We would like to think that this
catalogue will take its place in the annals of the written word and
shall be a point of reference for future researchers.
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Ap. MNavaylwmg Kaumnavng
ApxaloAdyog - loTopIkog
Mouaeio BuZavtivou MoATiopou

AViXvEUOVTAC
TO IOTOPIKO TTIAQUOLO

‘O mpwtaywwvioTnG Tiunv ExeL mapa naviag, oUtw kai napa Osw
Tunonoetar’

Kpupokortovtag peoa ano Ti§ pwYHES TIOU APrVeL TIIow ToU 0
Mavdaudtwp Xpovog, avakaAUTTToupE OTL aro a aroyn, oAd
TA LOTOPIKA TIPOCWTTA VAl TPAYIKA YIA ELIAG, EPOTOV EUEIG YVW®-
PIZOUE KATLTIOU EKEIVOL ATAV ASUVATO VA YVWEICOUV: TO IEANNOV.

Mrtopei ot Aaoi va ypdgouv v lotopia, n lotopia evroutolg
aoxoAeital povo e Tanpoécwna eEouaiag. Ot ApxXovTeG TNG KO-
OMIKNG Kal EKKANOLAOTIKAG {wNng ToU MpwTaywviotnoav katd
Tov 9° at. elxav Tnv atuxia, mpotou MEOoAdBoUV va cuvavtr)-
oouv ot idlot Tnv loTopia, n lotopia va Toug MPoAdBEeL TEWTN.

Eneldn ot 18€eq Tou mapeABOvVTOog, av Kal KAOVIOUEVEG,
OKOMA glval TIOAU IOXUPEG, KAl EMEISY] AUTEC TIOU
OPEINOUV VA TIG AVTIKATAOTHOOUV Bpiokovtal
QKoM OTNV Topela TC Slapopewong, Ba
uropoucayv va napactadouv Je T pala
TWV VEPWV EVOG TIOTAMOU TIOU KUAAEL ap-

Y& 0TO PEUUA TOU ™ OL TIPOCWPLVEG LOEEG

ME TA MIKEA KUATA TTIOU TTavTa aAAAlouy,
Tapdlouv TNV e€rmEeaveld Tou, Kal Ta
orola, av Kat dixwg MEAYUATIKA onuaocia,
elval MePLOCOTEPO 0pATA and TV mopeia
TOU (310U Tou ToTapoU.

Eiprivn Abnvaia? (797 - 802)

Dr. Panagiotis Kambanis
Archaeologist - Historian
Museum of Byzantine Culture

Tracing the historica
framework

He who goes forth first is honoured by all, as he shall also be honoured
by God'’

Peering through the cracks that that great leveller Time leaves
behind it, we discover that in one respect all historical figures
are tragic to us, since we are aware of something that they
could never know: the future.

Though peoples may write history, it is only the powerful which
engage history. Those leading figures of secular and religious
life during the 9th century had the misfortune to be caught by
history first before they themselves could have their encounter
with history.

Though beleaguered, the ideas of the past are still po-
tent, and since those that should be replaced are
still being shaped, they could be in the mix
with the mass of water of a river that flows
slowly in its current; the temporary ideas
with the small waves in constant flux, dis-
turb its surface, and, though lacking real
significance, are more visible than the
river itself.

Irene of Athens? (797 - 802)

Eipnvn avdpeia yuvn

' Eppaip o0 ZUpog, Capita centum. Quomodo quis humilitatem sibi comparet,
(ed. Phrantzoles), 1989, 60.5

2 Ta vouiopata avikouv otig SuNoyeg Tou Dumbarton Oaks kat Tou Harvard
University Kat aroteAoUV EUYEVIKY TPOTPOPA TWV ISPUUAT®WY yla Ty apou-
0a €k30aT. To VOULOMA TOU STAUPAKIOU, TIOU BEWPELTAL APKETA OTIAVLO, avr}-
Kel og ISLWTIKY) ZUA\OYT) TIou BplokeTal oto Aovdivo (0 CUNAEKTNG eTuOupEl
™V avwvupia Tou).

Ta xwpla rpogpxovrtat anod 1o Xpovikov tou latopikou Eppaiu (13 - 14° ai.),

£KTOG Ao auto Tou O£0PUAAKTOU TIOU AVIKEL OTOV OeddwPOo ToV ZToudiTn,
‘lauBot, 113.2.
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' Ephrem the Syrian, Capita centum. Quomodo quis humilitatem sibi comparet,
(ed. Phrantzoles), 1989, 60.5

2 The coins belong to the Dumbarton Oaks Collection and Harvard University
which kindly permitted their reproduction for this publication. The coin of
Stavracius, which is a rare piece, belongs to a Private Collection in London
(the collector wishes to remain anonymous).

The extracts come from the Chronikon of the Historian Ephrem (13" - 14th c.),
with the exception of that of Theophilactus which is from Theodore the Studite,
lamboi, 113.2.



Nwneopog A’ AoyoBetng (802 - 811) JTaupakiog (811 -812)
NoyoBgtou Nikngpopou, avdpog utapod, Kakonoug Toug TPOMoug, STaUPAkKLog, naig ti¢ duoetdng apeAng Niknpopou

£0QOIXPNUATOU TE KAl PIAQPYUPOU Stavracius (811 - 812)

Nicephorus | Logothetes (802 - 811)

MixanA A’ o PaykaBeg (811 - 813) OgopUAaKTOG (811 -813)
MixanA PaykaBaiog, avip Tiunetg, Xapleotar euaolg, Oe0PUAAKTOG, O TPLOOABLOG LUEPOY
XPNOTOC TPOMOUG MPAOS

Theofylaktos (811 - 813)
Michael | Rangabe (811 - 813)

Newv E’ 0 Appéviog (813 - 820)
Skatog Aéwv, Bnp dALog EE Apueviag

Leo V the Armenian (813 - 820)
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MixanA B’ o Tpaulog (820 - 829) ©edp\og o Aikatog (829 - 842)
TpauAog MixanA avadeikvutat BactAeus aUTokpATwE OedPIN0G Aaurpwv TIG avrip, ouyyovos BaciAibog

Michael Il the Stammerer (820 - 829) Theophilos the Just (829 - 842)

Oeodwpa (842 - 867) MixanA I o MéBuaoog (842 - 856)
H Geodwpwvuuog, Avacowv KAE0G Ava& MixanA ioxupog avip, PwUaAEog, EUNAE, NBwv,

Theodora (842 - 867) EUMPOOITOG, Yuxnv ayabog

Michael lll the Drunk (842 - 856)

Baaihelog A’ (867 - 886) Newv 2T’ 0 ZopAdg (886 - 912)
Baoiletog 6 Makedwv QUTOKpATwp 101G UOVAPXOC WPON TWV OMAwV Néwv, 00QPIag KOOUIKNG IMAoNG
Basil | (867 - 886) Leo VI the Wise (886 - 912)
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Ap. Navaylwmg Kapnavng
Apxalo\dyog - loTopIkog
Mouaeio BuZavtivou MoAiopou

Avadpoun otov Xpovo

3TN Xapauyn Tou 9 at., LETA ard pia ateAelwTn vUXTA TIoU KPa-
Tnoe nepinou dUo alwveg (Meplodou yvwaotng ot BIBALoypapia
WG oL "IKoTelvol Xpovol Tou BuZavtiou"), ol IPWTES axXTIOES Pw-
TOG Ba anokaAUYouv éva SLaPOoPETIKO TPOCWTIO TNG HEXPL TOTE
YVWOTNG QUTOKPATOPIAG, €va aonuavto £3a@lkO KATAAOITO
Tou TtaAloU eauToU TNG, To oroio neplopldtav atn Mikpd Aacia,
OTIG MAPAKTIEG TEPLOXEG TwV BaAkaviwy kat g Kpuaiag.

OLApaBeg v eixav anoyupvwael ano t Zupia, Tnv MaAaoti-
VI, TUNMA e MeoomoTtapiag Kat To UeyaAUTeEPO UEPOG TNG Al-
yurttou, dnAadn anod Ta MATPOoYoVIKA £3APN TNG AVATOAIKAG
Pwuaikng Autokpatopiag kat kupiwg Toug Ayioug Toroug,
OTIoU YEVVNONKE N AUTOKPATOPIA TOU XPLaTOU.

MapdAo Tou ol HapTupieg Tou SlabEToupe dev eival TOoeC O0EQ
Ba BENaue va gival kal ouxva eivat SUOKOAO OXL LOVO VA AvVaCUV-
BETEL KAVEIG TNV TIOPELA TWV YEYOVOTWV KAl VA EKTIUNOEL TIG TTPO-
OWTTKOTITES TWV MPWTAYWVIOTWY, AANA aKOUN Kal va Teptypa-
el e adPEG YPAUUES TIQ EEENIEELG, WATOCO TO BERALO lval OTLO
90¢ alvag Ba anoTeAéael aTaBuO Uag aro TIG o EVOLAPEPOU-
0EQ Kal SNUOUPYIKEG TIEPLOSOUG Tou BUZavTIVOU TIOAITIOHOU.

H mepiodog aut xapaktnpeiletal anod pa avamavrexn akun
OTNV MOAITIKY) KAl OTPATIWTIKA SUVAWN, TN HOVACTIKN OPYAv®-
on, TNV Avenon GtV OKOVOUId, TA YPAUMATA KAl TIG TEXVEG,
TOV EKXPLOTIAVIOMO TWV YEITOVIKOV AWV Kal KUPiwg Twv ZAA-
Bwv, ot ortoiot katePaivovrag and Tov Boppd e SIadOXIKEG Je-
TavaoTeloelg, Oa KATaoTNOOUV TNV TIAPOUCia Toug alodntn o
OAO TOV BAAKAVIKO XWPO.

Ot ohaBikoi Aaol kal oL XWPeg TNG XEPOovroou Tou Alou Ba
AMoOTEAECOUV TO «UNAO TNG £p130G» avaueaa og MaAald Kat
NEa Pwun. To péAnua yla tny Evragn tou oAafiKou KOGUOoU aTn
XPLOTIAVOOUVT ArOTEAEDE TO PMOXAO TNG BUTAVTIVAG SIMAWUA-
Tiag, aA\Q Kal TPOOTIABEIa TWV TIATIKWY, TIOU UETA TN oTeyn
Tou KapAoudyvou, TNV NUEPA TwV XPLOTOUYEVWWY TOU £TOUG
800, diekdikouoav and Tnv KwvotavtivouroAn Kat Ty MveUpa-
TIK Nyeoia Twv ZAARwV.

Ta CUPPEPOVTA, OL AVTAYWVIOHOL YA TNV TIVEULATIKI KA KUPIWG
TOAITIKA e€ouaia dlEoTacayv T UEXPL TOTE eviaia XPLOTIAVIKN
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Dr. Panagiotis Kambanis
Archaeologist - Historian
Museum of Byzantine Culture

Retrospective

At the dawn of the 9™ century, following the long night lasting
around two centuries (known as the ‘Byzantine Dark Ages’),
the first shafts of light would reveal a different picture of the
Empire up to then, an insignificant territorial detritus of its old
self, limited to Asia Minor, in the coastlines of the Balkans and
the Crimea.

The Arabs had removed all signs of it from Syria, Palestine, a
part of Mesopotamia and the greater part of Egypt: in other
words, the ancestral homelands of the Eastern Roman Empire
and mostly the Holy Lands, the crucible of Christ's Kingdom.

Despite the fact that there is a paucity of accounts and that fre-
quently it is difficult to reconstruct the course of events or to ap-
praise the protagonists' personalities, or even for that matter to
draw in broad brushstrokes the developments, there is no
doubt that the 9th century was one of the most creative and fas-
cinating periods for Byzantine civilization.

This period is characterised by that of an unrivalled zenith in pol-
itics and strategic might, the monastic system, the flourishing of
the economy, letters, arts, the conversion of neighbouring peo-
ples - principally the Slavs to Christianity, who descending from
the North through successive settling, would make their pres-
ence felt throughout the Balkans.

The Slavic peoples and the countries of the Balkan Peninsula
would constitute the ‘apple of discord’ between the Old and the
New Rome. Byzantine diplomacy was geared around incorpo-
rating the Slavic world into Christendom, while, following the en-
thronement of Charlemagne of Christmas Day of 800, the Papa-
cy also was also jostling with Constantinople for the spiritual
hearts and minds of the Slavs.

Vested interests, antagonism over spiritual and mostly political
hegemony split up the erstwhile unified Christendom into two par-
allel worlds, the Byzantine and the Latin or Frankish. For reason of
political prestige, the Roman Empire was to enter a period of self -
doubt, whose end would be disastrous for the Christian World.

The arrival of the well organised Bulgarian of Turkish descent,



Otkoupgvn e dUo apAMnAoug KOOUoUG, Tov BulavTivo kat
Tov ®paykiko. Ma Adyoug MONTIKOU YOrTPou, 1 AN\oTe Pwpai-

K AuTokpatopia 6a urel o€ pia nepiodo duoTiaTiag, Mou TO Té-
\OG NG 6a £lval KATAGTPOPIKO YIA TO «XPLOTIAVIKO EBVOGC».

H AQIEN TWV TOUPKIKNG KATAYWYNG KAAA OpYaVWUEVWY BoUuAya-
PWV, N EYKATACTACT| TOUG OTaA VOTIA Tou AoUvaRn Kal 0 ypnyo-
P0G eKOAARLONOG TOUG Ba Sntoupynoouv ota BaAkdvia To mpw-
TO KPATOG - avTirnaAo Tou BuZavtiou katd tov Meaaiwva. ‘Otav o
BOUAYQPIKOG BPOVOG BPLOKATAV OTA XEPLA TOU IKavou Kal €Eu-
rivou Kpoupupou, ot Bouhyapot eEehixbnkav oe évav eEapeTIKA
£MIKIVOUVO £XBP0. Ot OXETEIG TWV SUO AAWV AMOKATACTABNKAY,
otav o Bpdvog Tng Boulyapiag mepinAbe ota xepta Tou Bopidog
A' (852 - 889), TO OVOLIA TOU OTIOIOU EXEL OTEVI) OUVSEDT |IE TA YE-
YOVOTA TA OXETIKA LIE TOV EKXPLOTIAVIOHUO TwV Boukydpwv.

TNV MPOOTABEL VA AVTIUETWITIOOUV TNV EXOPIKA OTACT) AWV
ebvwv, ol BuZavtivoi eixav otroeL Evav opyaviopod, TTou OUVENE-
YE MANPOPOPIES arnod KABe duvatr] TMyn Kal Kpatouaoes apxeia
Yla TO TI0l0G €iXE EMIPPON, TIOLOG NTav UNoTTog dwpodokiag,
TIOLEG NTAV Ol IOTOPLKEG PIleg evog Aaouy, Tt xpetaZotav yia va
evTunwaotaotouy, K.T.A. O autokparopag Tng Kwvotavtivou-
TTOANG Sev dlatnPouUce POVILO SIMAWUATIKO WA O KapLd EE-
VI XWPEA. ZTIC SIMAWMATIKES AMOCTOAEG TOU E0TEAVE ATMOKASL-
OTIKA EUTTLOTOUG EUYEVEIG 1) KANPLKOUG, OL OTIOIOL ATAV EEOIKELW-
MEVOL |E TIG XWPEG TIG OTIOIES EMOKETTTOVTAY, E(TE HECW TIPON-
yoUuevwy TAEBLWV Toug, eite AOyw £BvikoU umtoBadpou.

Ol ouvBNKeg €lPNVNG Kal 1 0TaBePOTOINON TWV GUVOPWV
Bonénoav oto dvolyua véwv ayopwv. To gundplo dpxloe va
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To BuZavtivo vouioua rtav to doAdpto Tou Meoaiwva Kat
€EA0PANZE HeyAAN eruppon. Ta kwvotavTivara Eodevovtav
AnMAOXePA KAl TTIOMEG POPEG EVA TIOUYKL XPUTAPL ATIETPEPE TNV
OTPATOAOYNOT £VOG KATA TOAU akpIBOTEPOU aTpatou. Kaveig dev
uriopouace va avtiotabei atnv Aauyn tou Bulavtivou Xpuacou.
©Onoaupdg XPUCWY VOULOUATWY

Mouaceio BuZavtivou MoAtTiopou

Apxég 10% a.

The Byzantine currency was the dollar of Medieval times and had
enormous influence. The ‘Constantinata’ gold coins were spent
generously and often a pouch of gold would prevent the conscription
of a much more valuable army. Noone could resist the glitter of
Byzantine gold.

Hoard of gold coins

Museum of Byzantine Culture

Early 10" century

their establishing themselves south of the Danube and their
quick Slavization would create the first opponent state to
Byzantium in the Balkans of Medieval times. When the Bulgar-
ian throne was in the hands of the able and smart Krum, the
Bulgarians became an extremely dangerous foe. The rela-
tions between the two peoples were restored when Boris |
(852 - 889) ascended the Bulgarian throne, whose name is
closely associated with the conversion of the Bulgarians to
Christianity.

In the attempt to counter the hostile stance of other nations,
the Byzantines had established an agency that collected infor-
mation from every conceivable source and kept records of
such things as: who wielded influence, who was open to
bribery, which were the historical roots of a people, what was
required for them to be impressed, etc. The Emperor Constan-
tine did not retain a permanent diplomatic corps in any foreign
country. He would send on his diplomatic missions only loyal
aristocrats or clerics who were familiar with the countries they
visited, either through previous trips or because of their ethnic
background.

Peace and the stabilisation of the borders helped to open up new
markets. Commerce began to grow, while the use of coinage
spread. The demographic and economic development in the
cities which followed the growth of commercial transactions is
evidenced also by the amount of construction work taking place
atthetime. Inthe strengthened urban centres, city walls were re-
paired, new defensive fortifications were built, churches were
erected. The founding of monastery complexes belonged to



avarTuooeTal, EVW EMEKTABNKE N KUKAOPOPIA TOU VOUIoUATOG.

H dnuoypagIkr Kal OLKOVOUIKA AVATTTUEN TwV TIOAEWV TIOU AKO-
AouBel TNV avArttugn Twv UMOPIKWY CUVOAAY WV TILOTOTIOLEL-
TAl KAl aro TNV OlKodoWIKA dpactnEldTnTa NG EMOXNG. =Td
LOXUPOTIOINMEVA ACTIKA KEVTPA EMIOKEUAZOVTAL TA TEIXN, OKO-
dopouvTal VEA AUUVTIKA KAoTPa, aveyeipovtal eKKANoieg. 151
aitepn Katnyopia ouvioTouv ol ISPUCEIG TWV OVACTIKWY OU-
YKPOTNUATWY, TIOU TIPOIKOSOTOUVTAL [E ONMAVTIKA KTNUATIKN
Teplouaia amno Toug AUTOKPATOPEG.

Ol eUMOPIKEG Kal BLOTEXVIKEG SPACTNELOTNTEG OPYaAVWONKav
pEoa amno TIQ eEEIBIKEUNEVEG EMAYYEAUATIKEG CUVTEXVIEG, EVW
TA VOUOBETIKA UETPA TWV AUTOKPATOPWY YIA TNV EVIGXUGT] TWV
HUIKPOKAALEQYNTWVY CUVTEAECAV OTN BEATIWON TWV GUVONKWY
{WNG TWV AYPOTIKWV TANBUGUWV.

‘OAEC OLTINYEG CUMPWVOUV OTLTO TTLO KABOPLOTIKO YEYOVOS TOU
9° al. TTIoU SPOOAGYNOE OXESOV OAEG TIG EEENEELG KAl SLapOP-
PWOE TIq KataoTtdoelg, fjrav n Ewovopaxia. O 0pog avapepe-
Tal oTn B£0AOYIKY) KAl TIONITIKY) Slapdxn rou E€omace aTo Ava-
TOAKO Pwpaiko Kpdtog katd to HEYOAUTEPO PEPOG TOU 8°UKal
TO TIPWTO AULOU TOU 9°U alidva, avaPopika Ye Tn Aatpeia Twv el-
KOVWV. To {NTNUa NG EIKOVOUAXIAg Mapoualalel YEVIKA TIpo-
BAruaTa uttepepunveiag. ‘Exoups HEPIKA CUYYPAUUATA TWV EL-
KOVOAOTPWY TIOU TEAIKA KEPSIOAV Kal EMERAAQY TO 843 Tr) TIUN-
TIKN) POOoKUVNAON (1) TN AaTtpeia) Twv elovwy otnv EkkAnoia,
YVwpIiloupe 0w eEAAXIOTA TIPAYATA YIA TN BEwPNTIKY) Bepe-
Awon Tng avtinaAng drnoyng. Ta €pya TwV EIKOVOKAATTWY, LE-
PWUEVWV KAL AUTOKPATOPWY, Kataatpdgnkay oAa. [Ma va ava-
MOPACTNO0oUWE TN Bewpla TOUg, EiACTE avayKaouEvol va Ba-
owdéuaaote oe 60a ypApouv oL avtinaloi Toug.
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Mikpoypapia EIKOVOYPAPNEVOU XELPOYPAPou (Chroniques

de France ou de Saint Denis). O nanag Aéwv I otépovtag

Tov KapAopayvo Autokpdrtopa tng Ayiag Pwuaikng Autokpatopiag,
14°s ai. Aovdivo, Bpetavikn BiBAobnkn © Wikimedia Foundation

Miniature of an illuminated manuscript. (Chroniques de France
ou de Saint Denis). Pope Leo Il crowning Charlemagne Emperor
of the Holy Roman Empire, 14" c. London, British Library

© Wikimedia Foundation

another category, which benefitted from the largesse of the
Emperors who granted them substantial land property.

The commercial and artisan activities were organised through
specialised professional guilds, while legislation introduced by
the emperors to boost small - time cultivators contributed to the
improvement in the living conditions of the rural populations.

All sources agree that the single event of the 9™ century that de-
termined the shape of future developments was the lconomabhy,
better known in the West as the iconoclasm. This term refers to
the theological and political controversy over the worshipping of
images (icons) that raged in the Eastern Roman Empire through-
out most of the 8th century and the first half of the 9™ century. This
issue is generally one of one - sided interpretation of events:
though we have some writings of the iconolaters, who eventually
prevailed and in 843 imposed the veneration and honour (wor-
shipping) of the icons in the Church, we have scant information
on the opponents' theoretical grounds for their position. The
works of the iconoclasts, of clerics and emperors alike, were de-
stroyed in their entirety, and therefore to present their arguments
we must base ourselves on the words of their adversaries.

Over the years various superstitions have been associated with
the worshipping of icons. Believers, mostly from the lower class-
es, as well as naive monks and the uneducated attached ever
more importance to the protective power of the object itself, the
portable icon and no longer to the person represented, perpe-
trating irrational acts, which resembled the worshipping of the
image itself.
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ElKovoudaxot KAAUTITOUV TNV £1KOva Tou XpLoToU e aoBEaTn,
Waktpt XAouvto, 9% at.. Méoxa, © Kpatiko lotopiké Mouaoeio
(IEE, T.H’, 0. 29)

«O Oed¢ anayopeUel KAOETI IOU EXEL PTIAXTEL Ao AVBPWITIVO XEQL»
Autokparopag Aéwv I o ‘loaupog, BA. Hefele - Leclercq, 1910, 0. 664.

Iconoclasts daub the icon of Christ with lime, Chludov Psalter, 9™ c.
Moscow, © National History Museum (IEE, t.VIII, p.29)

Elval aAnBeila ot pe tnv mapodo Tou XPovou deloldaipoveg
MPOANYELG CUVBEDNKAV IE TNV TIPOCKUVNON TWV EIKOVWV. M-
otol Twv AAiKOTEPWV KUPIWG OTPWHATWY KAl JovVaxol ape-
Aelg kal anaideutol anedidav oAogva Kat UeYaAUTepN onua-
ola otV MPOOTATEUTIKA SUvapn, OxL Ta ToU €IKOVI{OUEVOU
TPOCWITOU, AAAA TOU {B10U TOU QVTIKELEVOU, TNG POPNTNG EL-
KOVAG, TEAWVTAG MAPANOYEG TIPAEELS, TTou Buulav eldWAo-
Aatpia.

SUp@wva e v Malatd AlabrKn «To AKOUOEVO KUPLAPXEL TTA-
VW OTO 0pWUEVO». ‘000 0 Oedg armokaAurToTav Ue Tov AOYo,
BewpouTtav lEPOCUAIQ N ATIEIKOVLOT) TOU. ANA KATOTLV 0 AOYOQ
evoapkwBnke. Me Tn HedOAARNON TNG TEXVNG O TILOTOG EPTAVE
0T YVWOT TWV VONTWYV KAl A0PATWY APXETUMWY. ZUUPWVA [E
ToV lwavvn Tov AQuAoKNVO OL EIKOVEG «AMOKAAUTITOUV O,TL gival
a0PATO 1) AMOUAKPO N EMEPXOMEVO KAl PAVEQWVOUV TN Bela ma-
pouaia. ‘Onou umndpxel To oUUBOAO TOU XPLOTOU, EKEL BpioKe-
TaLKat AUTOG».
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dopnTn eKova e TIapAcTacT G AvaoTHAWONG TWV EIKOVWY ard TNV
autokpdtelpa Oeodwpa Kat Tov ratpldpxn Medddio, 1375 - 1425. Aovdivo,
Bpetavikd Mouaoeio, National Icon Collection © Wikimedia Foundation
«0 Anteplyparntog Adyog tou latpog yivetat Meptypamntog»
Ouspensky 1992, a. 180.

Portable icon showing the restoration of the icons under Empress
Theodora and Patriarch Methodius, 1375 - 1425. London, The British
Museum, National Icon Collection, Collection © Wikimedia Foundation

According to the Old Testament ‘the heard overrules the seen’.
Aslong as God is revealed by the Word, any image of Him would
be considered as sacrilege. But thereafter the Word became in-
carnate. With the mediation of art, the believer became ac-
quainted of imaginary and invisible archetypes. According to
John of Damascus the icons ‘reveal whatever is invisible or dis-
tant or coming and show the Divine presence. Wherever the
symbol of Christ exists, exists Christ himself.

Two personalities who were protagonists in resolving this politi-
cal and religious quarrel were Irene, wife of iconoclast emperor
Leo IV and Theodora, wife of Theophilus, another adherent of
iconoclasm. Irene was one of the most dynamic individuals of
the 9th century, though her vaulting ambition rather negated her
positive political choices. Though she strived to heal the divi-
sions in Byzantine society with her moderate policy on the icon
issue, she aggravated antagonisms in her choice of advisors
and objectives, and ended up a tragic figure.



«H N€a ExkkAnota tou Mahatiou»
Wneolakn avanapdctaaon (Copyright © Byzantium 1200)

O1 3U0 HOPPEG TTOU SLAdPANATIOAV ONUAVTIKO POAO OTNV TOALTI-
KN Kal BPNOKEUTIKN eMAucT Tou TPoBAruaTog, rjtav n Eprvn
ouluyog Tou elkovopdyou autokpdtopa Aovta A’ katn Osodw-
pa auluyog Tou eriong eikovoudyou Oed@iou. H Elprivn urmp-
&€ pia arnod TIG Lo SUVAIKEG TIPOCWTIKOTNTES TOU 90U alwva, a-
A4 oL AUETPEG TIPOOWTTIKEG PINOBOE(EG TNG EEOUSETEPWOAV TA
BETIKA OTOLXEIQ TWV TIOAITIKWY NG emAoywv. MNpoomdadnoe va
Beparneuoel Tov SiXaouo TNG BUZAVTIVIG KOWVWVIAG HE TN HETPLO-
Tadr] TOMTIKY TNG OTO JTNHA TWV EIKOVWY, AMAG TOVWOE TIQ
QVTIOETEIG UE TNV EOPANUEVN ETIIAOYY) TWV CUUBOUAWY KAl TWV
OTOXWV NG, Yla va arnodetxOel TEAIKA TpAYIKA GUCIOYVWLIAL.

H ©@eodwpa oe nAikia 15 xpovwv evOUBNKE TNV AUTOKPATOPLKY)
rmop®UPa, 6TAv 0 AUTOKPATOPAG OOPINOG OTA KAANOTEID TTOU
dlopydvwaoe 1 untpeld Tou Euppoaouvn yia va er\eEel Tn oulu-
Y0 Tou, MAnolace npwta TNV Kaoalavn kat 8€Aovtag va ) do-
KIHAOEL TNG eime: “Q¢ dpa did yuvaikog Eoppun Ta ¢pavAa, Tiou
onuaivel arno Tn yuvaika mpogkuPav OAEC OL CUUPOPEGS, UTIOVO-
wvtag TNV Ela, yia va AdBet tnv anavrnon: AAd kai did yuvat-
KOG rnyadet TA KPeTtw, evwowvtag tn Ogotoko. O OedPINog
NPooReRANUEVOG EEAITIAG TNG TOAUNPENG ANAvTnoNng, OTPAPN-
KE TIPOG TO UEPOG TNC Oeodwpag Kal TNe EdWAE TO XPUTO UNn-
A0, CUUPWVA LIE TO TUTTIKO.

Tooo 1 Elprjvn, 600 kat n ©codwpa, mapoAo rou ot aUyxpovol
Toug XpPoVvikoypdgol tieptypdgouv T {wr TOug UE HeEAavA
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‘The New Church of the Palace’
Digital image (Copyright © Byzantium 1200)

Legend hasitthat atthe age of 15 Theodora was robed in the im-
perial purple: when Emperor Theophilus’ stepmother Eu-
phrosyne put on a show to choose his bride, the Emperor first
approached Kassia, and to test her said: ‘Q¢ dpa dtd yuvaikog
£pppun ta padvAa (all the baser things of the world derive from a
woman, i.e. Eve) only for him to receive the riposte: AAd kai dtd
yuvaikog nnyadet ta kpeittw, (But all the better things come
from a woman, i.e. the Virgin Mary). Insulted by this reply, he
turned to Theodora, presenting her with the golden apple.

Despite the fact that their contemporary chroniclers gave them
abad press, they, by reason of their restitution of the icons, were
made saints by the church and are revered to this day.

The most immediate consequence of the iconoclastic contro-
versy concerned the Arts and Literature.

The struggle between the two sides took place on a philosophi-
cal and theological level and focussed on problems such as the
authority of the texts of the gospel and the Church Fathers, the
relation between the icon and the archetype and in particular to
what extent the image of Christ as both God and man was per-
mitted. The iconoclasts may have taken a dim view of images of
God, however they showed no such negativity towards art in
general: representations of the Didache were replaced by im-
ages of imperial propaganda.
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XPWHATA, eVToUTOLG KATOPBwaay, e Hovadiko AOYo TNV emna-
vaQopA TwV EIKOVWY, va ayloroneouv ano v EkkAnoia kat va
AatpeUovTal WS ONUEPA.

H o AueoT CUVETIELQ TOU EIKOVOUAXIKOU {NTHMATOC apopou-
oe TNV eEENEN NG TEXVNG Kat Twv Mpappdtwy.

H dlapaxn peta&l Twv duo opddwv YvoTtav og BE0AOYIKO Kal
PI\OCOPIKO €MIMed0 KAl EMIKEVTPWVOTAY Og TPEORANUATQ,
OMWG 1 AUBEVTIA TWV EUAYYENKWV KAL TIATEPIKWV KEIUEVWY, T
OXEOM AVAPEDA OTNV EIKOVA KAL TO APXETUTIO KAl I3Laitepa To
KATA OO0 TAV EMITPETTTN 1 ATMEKOVIOT TOU XPLoToU Tou Tav
Katl @0 kat Avepwrog. H taon Twv elkovoudxwy 0oV agopd
TNV TEXVIN, TTAPOAO TIOU 1TAV EXOPIKI] WG TIPOG TNV AMEIKOVION
Tou Belou, dev rjTav apvnTikr v yével. OL MapaoTAceLg TG di-
daxng g EkkAnoiag aviikataotdenkav e EIKOVEG NG AuTo-
KPATOPLKNG poraydvdag.

STOV XWPO TNG APXITEKTOVIKNG TWV XPLOTIAVIKWY VAWV EEXWPI-
el 0 BuZavTivog pubuog 1 «EYYEYPAMMUEVOG OTAUPOEIDONG HE
TPOUAO». Ol vaol autou Tou puBuou Ktifovtal og aXnUa oTau-
POU HE KALTN Kal pEPOUV évav 1 TIEPLOCATEPOUG TPOUAOUG. Ep-
Qaviotnke otnv KwvoTtavtivouroAn Kal apyotepa dladodnke
oe 0AOKANPo Tov Bulavtivo KOGUo, UaTepa and ia nepiodo
TPLWV TIEPIMOU AlVWY PETABRATIKAG vaodopuiag. Mapouaid-
OTNKE Y1a MPWTN Popd To 880 OTO TIEPIPNUO AUTOKPATOPIKO
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Xelpdypapog KWAIKAG YPAMMEVOG OE UKPOYPAUMATN YPadr), 110 aL.
Mouaeio BuZavtivou MoAriopou, BXg 20 (pwtoypagikd apxeio MBIM)
«EQv ot Beol Aouv, TOTE alyoupa XPNOYUOIToloUV T yYAWoOoa Twv
EAMnvwv»

Mapkog TUAMoG Kiképwv, 106 - 43 r.X.

Manuscript codex written in lower - case letters, 11 c.
Museum of Byzantine Culture, BX¢ 20 (photographic archive of MBP)

In church architecture, the Byzantine form (cross - in - square)
stood out. Churches of this style were in the shape of a cross
with naves and one or more domes. This first appeared in Con-
stantinople and was adopted gradually throughout the Byzan-
tine world over the next three centuries. This style was first evi-
dent in the Nea Ekklisia (New Church) of the Palace of Constan-
tine which was inaugurated by Photius the Great during Basil I.
It was named the New Church due to its innovative style, its main
features being the interior and exterior cross shape on an al-
most square structure with one or five domes. Conches in the
north and south sides not only increase the interior space, but
impart at the same time a sense of beauty and joy.

With regard to the interior ornamentation of churches, the ‘flow-
ery’ narrative language of the Early Byzantine period is limited to
and concentrates on a number of basic parables from the New
Testament.

Mosaics was still the preferred art form for emperors and pa-
trons alike as well as for artists themselves and the simple pop-
ulace, who marvelled at the play on light the small gold mosaics
imparted on the saints. The church in any case constituted a
Civitas Dei (State of God). Gradually mosaics were replaced by
wall paintings partly due to the time required to make the for-
mer but mainly because of the enormous cost involved in their
construction.



ktioua ™G «NEag ExkkAnaiag Tou Malatiou» kat eykaviAotnke
ano Tov Méya ®wtio ota Xpovia Tou Baoteiou A’. Ovopdotn-
ke Néa EkkAnaia, 31Tt mapouaiale Evav KaivoUplo apXITEKTO-
VIKO TUTMO. KUPLO XOPAKTNPLOTIKO GTOLXEIO auToU Tou puBuou
elval 0 oXNUATIONOG OTAUPOU E0WTEPIKA KAl EEWTEPIKA OTO
OXEDOV TETPAYWVO KTIOMA, UE TOV €vav 1] TOUG MEVTE TPOU-
Aoug. H dnuoupyia koyxwv atn Bopela Kat voTia MAsupd oxL
HOVO AUEAVOUV TOV ECWTEPIKO XWPEO, AANG Xapilouv MapdAAAn-
A0 OIOPPLA KAl XAPEN.

IXETIKA |UE TOV ECWTEPIKO SLAKOOIO TWV EKKANCLWY, artod Tov 90
at. 0 «pAUAPOG» APNYNUATIKOG AOYOG TNG MPWTORUZAVTIVIG TTE-
PLOdoU TIEPLOPICETAL KAl CUMMUKVWVETAL O CUYKEKPLUEVO aplo-
1O BACIKWV eMelgodinv anod Tnv .oTopia Tng Kavng Alabnkng.

H téxvn Tou YUneidwtou eEakoloubei va BplokeTal TPWTnN OTIC
TPOTIUACEIG TWV AUTOKQATOPWY - XOPNYWV AANA KAl TWV KOAAL-
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EAe@avTtoaTélvo Tpirtuxo pe tn Aénon kat didgpopoug ayioug,
«The Harbaville triptych», 10° at.. Mapiot, Mouaceio Tou AouBpovu,
Department of Decorative Arts © Wikimedia Foundation

Ivory triptych depicting Deesis and various saints «The Harbaville
triptych», 10" c. Paris, Louvre Museum, Department of Decorative Arts
© Wikimedia Foundation

StaupoBnkn Tou Limburg, 968 - 985, Limburg an der Lahn,
© Diocesan Museum

Cross reliquary (Stavrotheke) of Limburg, 968 - 985, Limburg an der
Lahn, © Diocesan Museum

Church construction and secular architecture relied heavily on
marble as a building material. Marmara Island in the Marmara
Sea supplied the Empire with the characteristic fine - grained,
grey - white marble, from which were produced architectural
members as well as the various artworks, such as the famous
life - size marble icons

This marble craft may not resemble in any way the delicate, intri-
cate and finely detailed technique of the paleochristian years,
but it perfectly reflected its times.

When the quarries on Marmara Island ceased production, artists
and artisans turned to looting the abandoned ancient monu-
ments along the coast for their marble. This re - use, or as we
might say today, recycling of the raw materials, is recorded as an-
other unique feature of Byzantine culture, providing us with an ex-
ample of thrift as well as respect for the balance in the ecosystem.



TEXVWV KALTOU arm\ou KOGUOU, O OTI0I0G YONTEUOTAV KAl EKOTA-
alafotav ano TI§ avtavakAACEIG TwV UKPWV XPUowV Yneidwv
MAvw ota MPOowa Twv ayiwv. H ekkAnoia AAwaoTte anotelou-
ot wa Civitas Dei (MoAiteia Tou ©goU). ZTadlakd 1o Ynedwto,
AOYW TOU XPOVOU £pYACiag aAAd KUPIWE TOU UMEPOYKOU KO-
OTOUG TIOU AmartouvTav yid TNV KATAoKeUn ToU, avTiKkataota-
BnKe Ao TIG TOLXOYPAPIEG.

Tooo oe OX£on e TN vaodouia, A0 Kal e TNV KOOIKY) apXLTe-
KTOVIKN], 1] XPNON TOU UApUAaPou ftav oAU diadedopevn. H
Mpokdvvnoog otn Odhacoa Tou Mapuapd mpourBeue v au-
TOKPATOPIA HE TO XAPAKTINPEIOTIKO AETTOKOKKO YKPILOAEUKO
HAPHaPO, ard TO OTolo KATAOKEUAZOVTAY TA APXITEKTOVIKA UE-
An, aM\4 kat Sldpopa £pya TEXVNG, OTIWG OL TIEPIPNUES HAPMA-
pLVEG EIKOVEG OE PUOIKO HEYEDOG. MMOPEL N LOPUAPOTEXVIKY
QUTAG TNC MEPLOSOU VA NV OMOLAZEL OE TIMOTA e TNV ASTTITETT-
AETTIN, SAVTEAWT] KAl AETTTOUEPT) TEXVIKY] TWV TTANALOXQLOTIAVL-
KWV XPOVWV, AAA avTimpoowneUel anodAuTa TNy enoxr tg.

The most characteristic part of Middle Byzantine miniature art tech-
nique is the widespread use of polychrome enamel and ivory,
whose stunning whiteness the Byzantines never ceased to admire.
Enamelling, already known in antiquity, was regarded anew by the
Byzantine artisans who specialised in a particular form of it, the cloi-
sonné. With their dazzling polychrome and their intricate patterning,
Byzantine enamels won over the West and East alike and became
much sought after throughout the then known world, spawning avid
imitators and making this art a byword for Byzantium today. Byzan-
tine artists exploited the beauty of enamel to embellish many and
varied objects both for secular use, such as the imperial insignia,
jewellery or luxurious utensils, and for religious purposes, such as
icons, covers for sacred books, vestments, chalices and reliquaries.

The ivory makers chiselled the ivory they obtained from the Near
east or Africa, turning out large quantities of valuable artwork,
precious religious vessels and ornamental boxes for expensive
objects.

MOAUXPWIKN EVETIYPAPN KEPAWLKT], 10 aL.
© Zoia, EBVIKO IvaTitouto Apxatoloyiag kat Mouaeio,
Boulyapikn Akadnpuia Ermotnuov

‘Otav Ta Aatopeia Tng Mpokovvrioou €nagav va Aettoupyouyv,
Ol KOANITEXVEG KAl Ol HACTOPEG OTPAPNKAV OTA EYKATANELLE-
va apxaia pvnueia Twv mapdkTiwy MOAEwy, Ta ornoia dpxioav
va AaQpuUPAYWYOUVTAL Y1 TO APHAPO TOUG. AUTH 1| EMavaxpen-
oloTOoINoN 1] AVOKUKAWGON JE TO ONUEPLVO ASEINOYLO, TWV TIPW-
TWV UAWV, KATAYPAPETAL WS LA AKOUN TIPpwTLd Tou BulavTivou
TIONITIOUOU, BivovTag €va MapAdeLya OIKOVOUIag aAA Kal ae-
Baopou aTnv .ooPEOTTa TOU OIKOCUCTHATOC.

Ta o XapaKTNPLOTIKA OToLXela TNG HeagoBulavTiving HIKPOTE-
xviag eival n eupeia xprjon Tou MOAUXPWHOU CUANTOU Kal ToU
e\e@avTooToU, TN AeUKI) oop@LA Tou ortoiou ot BulavTivoi dev
énayav note va Baupdlouv. H TeXVIKN TOU ORAATOU, HdN YVw-
OTN OTNV apXaloTnTa, AVTIUETWTIIOTNKE |E VEQ UATIA ATTO TOUG
BuZavTivoug TeXVITEG TTOU EISIKEUTNKAV O€ LI IBLAITEPT) LOPPT)
TOU, TO TePIKAELOTO OUANTO (cloisonné). Me tn Aaurepn moAu-
Xpwiia kat ™ Aerrrdtatn gpyacia Toug Ta Bulavtivd GUAATA
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Multicoloured inscribed ceramic, 10™ c.
© Sofia, National Institute of Archaeology and Museum,
Bulgarian Academy of Sciences (NIAM-BAS)

Among the most representative features of that time in pottery
were the painted polychrome ornamentation and the use of
glazing. The potters’ perpetual quest resulted in them perfect-
ing their decorative technique, and the pottery, daily objects
with a purely functional character, would become transformed
into miniature works of art. Subjects from the Orient and the Oc-
cident, combined with the Graeco - Roman tradition that had
been handed down, were worked into the bare clay using im-
pressed, applied, painted, inscribed and champlevé tech-
niques. The glazing which covered the vessel in its final stage
imparted a unique glow, while the original iridescence from its
oxidation played with the other senses.

Another area where Byzantine artists demonstrated their skills
was in the producing of illuminated manuscripts. The restricted
space available on the leaves was a challenge which only great
skill and precision could address. Paintings and the written



Wnoewdwto e ataupoug ae dlaxwpa, 726 - 842.
©eooalovikn, Ayia Zopia (pwtoypapiko apxeio MBIM)

Mosaic with crosses in section, 726 - 842.
Thessaloniki, Saint Sophia (photographic archive of MBP)

Oi xptotiavol oux WG Oeov Tov ataupov aoraloueda, AAAA SEKVUVTES TNV THS YUXNS NUAV yvholav rmeog TOv oTaupwlevTa dtddeoty
lepwvupog lepoooAuuwy, Aidhoyog repl otaupod, MPG 40, 865.

evruniwoialav oe AvatoAn kat Auaon, gylvav nepldrTnTa og 0Ao
TOV TOTE YVWOTO KOO0, AMEKTNOAV EVOEPHUOUG UIUNTES KAL TTA-
PAMEUMOUV UEXPL ON)UEPA OTNV TEXVN Tou Bulavtiou. Ot Bula-
VTIVOI KAANITEXVEG EKUETANNEUTNKAV TNV OOPPLA TOU OUANTOU
yla va SLaKOOUNROOUV [ia PHEYAAN TOIKIAA QVTIKEIWEVWY TOOO
KOOMIKNG XPNONG, OMwg ATav T AQUTOKPATOPIKA Sidonua, Ta
KOOMNATA 1] TA TIOAUTEAN OKEUN, OO0 KAl EKKANCLAOTIKAG XPN-
ONG OMWG OL EIKOVEG, TA KAAUUMATA lEPWV BIBAWY, Ta Auela, Ta
SLOKOTIOTNPA KL OL ASWAVOBNKEG.

Ot eAepavtoupyol, onwg ovoudlovrav ol e1dIKol TEXVITEG, OUI-
Aguav TO EAePAVTOSOVTO TIOU TIpounBgUovTay anod tnv Avaro-
AN Kat TNV AQPIKN, IAPAYOVTAG HEYANEG TOOOTNTEG EPYWV TE-
XVNG UYNANG a&lag, mMoAUTIUa BPnOKEUTIKA OKeUN Kal SLaKo-
OMNTIKA KIBWTISIa Yia aKPLBA avTiKEieva.

3TNV KEPAIKN 1 YPATTT) TOAUXPWHN SIAKOTUNON KAl n Xenaon
™G EPUAAWONG, BEWPOUVTAL TA TILO AVTIMPOCWTIEUTIKA Xapa-
KTNPLOTIKA autng TG Teptddou. H ouvexne avalntnon twv
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word were closely related, the basic purpose behind the illus-
trated subjects being the fuller explanation and strengthening of
the text’s message. As far as the decoration of the books written
in tiny letters, the artists would borrow elements from architec-
ture, mosaics, sculpture and metalworking. With a brush and
paints, they succeeded in imitating at times precious materials,
at others intricate techniques.

With regard to Letters, a key factor in their development was the
famed place of learning, the ‘Pandidakterion’, one of the great-
estintellectual beacons in the Eastern Roman Empire, which af-
terits relocation to Caesar Bardas’ palace in the 9th century was
known the ‘University of Magnaura’

The greatest achievement of the so - called ‘Byzantine Renais-
sance’ centres on the preservation of a large part of the works of
ancient Greek classical and early Christian writings. Had it not
been for the labours of certain unknown men at this time, we
would not have today Plato or Aristotle to name but two. The



O natptapxng dwtiog d1dAckovtag oto MaveraoThuo TNG
Mayvaupag. Mikpoypagia arnod to Xpoviko Tou lwavvn ZKUATdn,
129 - 14°5 ai. Madpitn, © EBvikr BiBAoBNkn (ekddoelg MiAntog)

Patriarch Photius teaching at the University of Magnaura. Miniature
from loannis Skylitzes’ Chronicle, 12™ - 14t ¢. Madrid, © Biblioteca
Nacional (Militos editions)

Mepl moAdou S Tw Kaioapt Bapda i copia mepAotiunto. .. ouvabpoilel 0opous kata v Mayvaupav, ws Toug Uev GIA0COPIAG YEWUETOIAG
TOUG &€ ETEPOUC ATTPOVOLIAG AAAOUG YPQUUATIKIG
lwone revéotog, Mepi Baoeiwv A’,

KEPAMOTIOIWV EIXE WG AMOTEAECHA VA TEAELOTIOINBOUV OL TEXVI-
KEQ SLOKOOUNONG KAl TA KEPAUIKA, QVTIKEIUEVA KABNUEPIVIQ
XPNONG He KaBapd AEITOUPYIKO XAPAKTNEA, VA UETATPANOUV
oe UIKPA Epya TEXVNG. Oguata and Tnv AvatoAr] Kat T Auon,
0g GUVBUAOUO HE TNV KANPOVOUNUEVN Tapddoon g EAANVO-
PWMAIKNAG TEXVNG, QMOTUTIWVOVTAV TAV®W OTOV YUUVO TINAO
gunieata, emibeta, ypartd, eyXAPakTa Kal ermnedoyAupa. H
£PUANWON TIOU KAAUTTTE TO AYYEl0 0TO TEAIKO TOU OTAdI0, TOU
TMPOCESISE [Ia ovadIKA AQuyn, EVW Ol TIPWTOTUTIOL IPISLOHOL
and Tnv o&eidwon Tng dlaokedadav TiG UTIOAOLTIEG ALOBNOELG.

Ta eikovoypagnuéva xelpoypaga frav aAog &vag TouEAg,
oToV 0moio 0 BUTAVTIVOC KAANITEXVNG AMEDELEE TIG IKAVOTNTEG
Tou. O TEPLIOPIOUEVOS XWPOG TwV OENdWY aroteAouoe pia
TIPAYHATIKN TIPOKANON TIoU HOvo pe deElotexvia kal akpiBeta
urtopouoe va avtipetwriiost. Ot {wypaPLES Kal 0 YPArTog Ao-
YOG ouvd€ovTav otevd, Kat évag Bacikdg okomog TG Unapéng
TV {WYPAPIOPEVWV BEUATWY HTav 1 TANPECTEPN €ENYNON
Kat 1 eVvOUVAN®WOT TOU UNVUUATOG TIOU TIEPLEXav Ta Keijeva.
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Holy Monastery of Studios or of the ‘unsleeping monks’ (it was
commonly believed that these monks - scribes never slept, so
great was their output) was a magnificent monastery, which
made an important contribution to the religious, political, cultur-
al and spiritual life of the Empire. It reached its zenith during the
9t century during the days of Theodore the Studite, to whom the
invention of lower - case letters is attributed, from which sprang
the Modern Greek alphabet.

The finest minds, raised on the Empire’s intellectual traditions,
immersed themselves in the study of ancient thought, literature
and philosophy. They relished the idea that it was their mission
alone to preserve the legacy of what they regarded as the glory
of the ancient Greek spirit. One could say that through this flight
towards the glory of the past, they were seeking to forget the
tribulations of the present and the uncertainties of the future.
The best example of this harking back to the ancient spirit, be-
queathing us fascinating work and affecting almostin its entirety
the intellectual class of Constantinople, remains without doubt



Ze 0,TL apopPA TN SLIAKOTUNON TWV UKPOYPAPNHEVWVY BIBAIwY
ol KAANNTEXVEG davellovtav OTolXEla amd TNV APXITEKTOVIKY,
Ta Y@ WTA, TN YAUTTTIKA Kal TN HETAAAoTEXVIA. Me To TitvEAo
Kl Ta XpwHaTa Katopbwvav va piunéolv AAAoTE Ta akpiRa
UAIKA Kal AANOTE TIG AETTTEG TEXVIKEG.

‘Ocov agopd otnv avamtuén Twv FPaPudTwy, KaBopLoTIKOG
APAYOVTAG OTABNKE TO YVWOTO «[MavdIdaKTrpLo», Evag amo
TOU PeEYAAUTEPOUG MIVEUMATIKOUG PAPOUG TNG AVATOAKNAG PW-
MaAiKNQ aUTOKPATOPIAG, TO OTOI0 Arod ToV 90 ALWVA OTAV HETA-
PEpPONKe OTa avaktopa and Tov kaioapa Bapda, petovoud-
obnke og «Mavemotuio Tg Mayvadpag».

To omoudaldTEPO EMITEUYHA TNG ovoualouevng «BulavTivig
avaygvvnong» eotialetal otn dlapUAAEn peyAdhou UEPOUG
TOU £pYOU TWV apxaiwv EANAVWV KAAOIKWV KAl TWV TIPWILWY
XPLOTIAVIKWV ouyypapudtwy. Edv kdmolol aonuot avdpeg
dev eixav epyaotel avivupa Katd tnv mepiodo autn, eueig
dev Ba elxaue onuepa oute Tov MAATwva oUTe Tov APLOTOTE-
An, yla va unv avapEpoue MANB0C AAAWY CUYYPAPEWY TNG
apxatdtnTag. H lepd Movr| ZToudiou 1 TWV «aKOLUATWV Hova-
XWV» (EMELBN N MAPAYWYN TWV £PYWV TOUG TAV TOCO UEYA-
A1, 0 AaOG TOTEUE OTL OL JOVAXOL - AVTLYPAPOL SEV KOLUOVTAV
MoTE), ftav éva omoudaio HovaoTnpl £XOVTAg ONUAVTIKN
OUMBOAN 0TI BPNOKEUTIKY], TIOAITIKE, TIOAITIOTIKY) KAL TIVEUUA-
TIKN Jwn) TNG autokpatopiag. Tn ueyaluTepn aKUn ToU YVO-
ploe KATA Tov 9° al., EMi TWV NUEPWV Tou Oeodwpou ZToudi-
N, oTov onoio anodidetatl kat n dnuoupyia TNG HIKPOYPAL-
MaTNG YPAPNC and TNV omoia mPogKuYPEe To aUYXPOVO EANNVIL-
KO aApApNTO.

Ta TTO EKAEKTIKA HUOAQ, BPEUUEVA HE TIG TIVEUUATIKEG TTAPA-
d00eIg TNG auToKpaToplag, Ba Katapuyouv e pavia ot ue-
AETN TNC apxaiag okEYPNG, TNG AOYOTEXVIAS Kal TNG PIAOCO-
¢lag. ApgoKovtal OTo va UTIOYPAUMICouv TO HeyaAeio Tou
TIVeUaTog TnG KAaooikng ENMAdag, Tou omoiou ri6eAav emiplo-
va va BewpouvTal CUVEXIOTEG. Oa €Neye KAVEIQ OTL, HEOW AU-
NG NG PUYNG P0G TNV atyAn Tou mapeAbovTog, {ntoucav va
EeXAOOUV TIG CUUPOPES TOU TTAPOVTOC Kal TIG aBeBaldTnTeg
TOU MENNOVTOG. To KAAUTEPO MAPAdELya auTou Tou apxaifo-
VTOG MVEUUATOG, TIOU HAG APNOE [id EVAIAPEPOUTT TIAPAYW-
Y1 Kal TTIou onuadee v oAOTNTA OXeSOV TwV AQiKWY Slavo-
OUMEVWY TNG KwvaTavTvoutioAng, MapapEvel Xwpig aueLBo-
ANa o matpidpxng PwTIog, 0 OMoiog TPV TNV AvAPENOoT Tou
OTOV MATPLAPXIKO BPOVO, WG TIPWTOACNKPYTNG, TAV UreUdu-
VOG TNG OKAUATNG TIPOG OAEG TIC KATEUBUVOELS, AQUTOKPATOPL-
KNQ Sim\wpatiag.
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the Patriarch Photius, who prior to his accession to the patriar-
chal throne, was head of the sluggish - in every respect - imperi-
al diplomacy.

An active collaborator in this pious task was to be found in the
person of Michael Ill; who was to be utterly discredited by the
subsequent Macedonian dynasty, usurpers of his throne, who
had no scruples in rewriting history to aggrandize themselves:
Leo VI, The Wise saw to it out of family vanity that the conversion
of the Slavs was attributed not to Michael but to his own father,
Basil |, the regicide and erstwhile protector of the emperor.

The 10" century ushered in a very different era, and it is for this
reason we shall not dwell on it. It should be acknowledged that
the course of history is both complex and complicated and does
not permit us to subsume into specific and limited patterns our
various findings nor to apply generalised rules: one cannot
easily draw safe conclusions from brief, fragmented and con-
centrated information. Belief in the imminent end of the world
was the cornerstone of early Christianity; without the Second
Coming, the Christian conception of history was meaningless.
The fear of the millennium, which had occupied the thoughts of
Christian society in the West, was not slow to reach Byzantium,
despite the fact that as we know time was measured not from the
birth of Christ but from the creation of the world. Nevertheless
the Byzantines felt unease before their destiny.



370 BeAPEOTO AUTO £PYO EBPLOKE TIAVTA EVEPYO CUVEPYATN TOV
autokpartopa MixanA I, autov Tov KaBoAa TapeENyNUEVO anod
Toug peteneita Makeddveg BACIAEIG, TOUG OPETEPIOTEG TOU
Bpovou Tou, rou dev dloTacav OTnV I0TOPIA TOUG VA OLKELOTIOL-
nBouv Ta KAToPBWATA TOU, OMWG TOV EUAYYENMGTUO TWV ZAA-
Bwv, ou 0 A€wv 3T 0 Z0POg yia AOYOUG OIKOYEVEIAKNAG HATAl-
0d0E&lag anédwoe aTov nMatépa Tou, BaaiAelo A’, Tov poveéa dn-
Aadn Tou PEXPL TOTE TIPOOTATN ToU autokpdTtopa MixanA M.

ZNUEPWVEL 0 10 at. TIOU XAPAKTNPIZEL Ula EVIEAWGS SIAPOPETI-
KN €MIOXM, YL QUTO Kat 3¢ Ba riepAcoupe To KATWPALTNG. Mpénel
va avayvwpiooupe OTL ot dpopol g loTtoplag sivarl mo ouvBe-
TOL KQL IEPITTAOKOL KAl &€ AG ETITPEMOUV VA EVTAEOULE OE OU-
YKEKPIUEVA KAl TIEPLOPLOUEVA oXraTa Ta dldpopa eupnuatd
Mag, oUTE VA EQAPUOCOULE YEVIKEUEVOUG KAVOVES. Méoa ano
OUVTOWEG, AMOCTIACMATIKEG KAl CUUMIECUEVEG TIANPOPOPIES,
B¢ uropel kaveig eUkoha va kKataAnEeL og ouprnepaouarta. H -
01N OTO EMIKE(UEVO TEAOG TOU KOGHIOU, ArOTEAOUTE AKPOYWVL-
aio AiBo Tou mpwipou Xplotiaviouou. Xwpig ™ Asutépa Ma-
pouaia n XpLoTlavikn Bewpnaon Tng Llotopiag dev eixe vonua. O
(POBOG NG XINIETIAG, TO UAAEVIQPLOTIKO SEOC, TIOU EiXE KATAAG-
Bel Ta XpLoTIavika AN Tg Auong, dev Apynaoe va KataAdaBet
Kat To BuZdvTio, mapoho mou onwg eival yvwaotd HeETpouse Ta
XPOvia, OxL aro T YEvvNon Tou XpLoTtou, aAAd amo Tnv Ktion
Tou kdopou. Evroutolg kat ot BuZavtivoi otdbnkav aurxava
MMEOOTA OTO MEMPWEVO TOUG.

BiBAoypaepia / Bibliography:

MAUKatdn - ApBeAEP 2007 / TAUKaTIN - ApBeAEP 2009 / IuBpLwTN
1923 / KouKoUAEG 1948 - 1955 / Cameron 2006 / Delvoye 1983 /
Guillou 1998 / Herrin 2002 / Herrin 2008 / Linner 1999 / Mango
2002 / Mango 2006 / Runciman 1969.
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Ap. Navaylwmg Kapnavng Dr. Panagiotis Kambanis
Apxalo\dyog - loTopIkog Archaeologist - Historian
Mouaeio BuZavtivou MoAiopou Museum of Byzantine Culture

KwvOTAvTIVOUTTIOAT, Constantinople,
TTOAUYAWTTN TTOAIC polyglot city

H rotkINOop®N Kat TOAUSIACTATN Kovwvia, KaBwg katn moAu-  The multiform and multidimensional society, as well as its multi-
TMONTIOUIKOTNTA Kal TMoAUyAwaaia tTng KwvotavrivournoAng  culturalism and multilingualism of Constantinople in the middle
TWV HEOWV XPOVWY, avadeikvUueTal pe Evav Hovadiko kat YAa-  ages, was colourfully described by John Tzetzis, one of the
PUPO TPOTO armd Tov lwavvn TZETTN, évav anod Toug Jeyalute-  leading intellectuals of the time in Byzantium?.

POUG MVeUUATIKOUG Avdpeg Tou Bulavtiou®.

Kai 2ku6nv Zkubaig edpotg ue, Aativov 1oig Aativolg
kal tdotv GAAoLG EBveaty we Eva YEVOUS TOUTWV.

Kail Zkuénv aonalduevos oUtw mpooayopelw:
[KaAn NuUEPa gou, aUBEVTELA LoU, KAAT NUEPQ 0OU, AUBEVTA Lou]
oaAQuUAaAEK AATI) CQAQUAAEK GATOUYETT.

Toic lMépoatg maAy nepatkws oUTw mMPooayopelw:
[KaAn Huépa oou, ASeAQE, Mol Undyelg, méBev loat, Pike;]
daoav xaig koupournapla xavralap xapavraaon.

Tw 5¢ Aativw mpoopwvw kata Aativwv yAwooav:
[KaA@G NABEG, aUBEVTa Loy, KAAWS NABES, ASEAQPE. ]
Béve Beveéatt douive, Béve Beveat ppdArtep,

[rdBev gloat kai aro roiou BEuUATOg NABES;]
oUv3e &q ET Sekouale mpoBiviQia BevéoTi;

M@, ASEAQPE, NABES gic TaUTNV TNV MOAW;]
KOO0, pPATEP, BEVEDTL ivioTau TYPITATEY;
[edog, kaBaAAdplog, dia Bardoong, BeAels apynoat;]
nedove, kaBaArdptoug, mepudpe, BIC LOPAPE;

Toic AAavoiG Moo @OEyyoual Katd TV TOUTWV yAwooav:
[KaAn Huépa oou, aibévta pou, dpxovtiooa, mobev eloat;]
Tanayxag UETPIAL XOIva kopBi Kavtd, kai TaAAq.
av &’ éxet AAaviooa andv gilov, akodoaig tTadTa:

70 PAPVETL KIVT{l UETPIAL KQIT POUQ TAOUYYE.

Tolc 8" Apayiy we Apayiv ApaBKWG MOOTAEYw:

[rod Undyelg, nébev loat, alBEVToId uou; albgvta pou, KaAn ruépa oou]
AAevTauOp UEVEVEVTE OLTN LOUAE Oendxa.

3 Xhiddeg, lwdvvou tou TZETCou BiBAlov LoTopIKOV TO dla OTiXwV MOATkwY, AA-  ° Chiliades, John Tzetzis BiBAlOV lOTOPIKOV TO Sla OTIXWV MOATIKWY, GAPQA Ka-
Pa KAAOUUEVOV, WV OTIXWV TO MOCOV HUPLAG ULa Kat SLOoXIALOL EMTAKOOLOL Te- AOUUEVOV, WV OTIXWV TO OO0V UUPLAG LA Kat SLOXIALOL EMTAKOOLOL TTEVTIIKO-
VINKOVTQEWVEQ. vTagwvea.
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PaPLOTIKY avanapdoTaon TG AUTOKPAToplkng  Graphic reproduction of imperial Constantinople
KwvotavtivouroAng (Copyright © Byzantium 1200)  (Copyright © Byzantium 1200)

0 néAig, oA, noAswv macwv 0pBaiué, dkououa naykooutov, Oéaua UMepKOOULOV, EKKANOLWV YaAOUXE, MIOTEWS dpxnyE, 6pOod0kiac
rodnyée, AOywv ueAnua, kaAod navrog gvdlaitnua
(Nintag Xwwidtng, Xpovikr dujynotg, 576.21)

MaAw toic Pw¢ we &xouaty €60¢ MpooayopeUw:
[Uyiawve, AdeAE, adeApitla, kaAn nuepa oou]

10 odpa<ote>, Bparte, ocotpirla, kai 56Bpa devn Aeywv:
101G &’ dp’ ‘EBpaiolg mpoopuwes RaiKWG MOOOAEYW:
[ueuaysupéve olke otéua pdpayya karamivwv puiag TUPAE]
UEUAKWUEVE BN payrn BeeAleBoUA Tiuaie
[EBpale AiBe, 6 KUptog nABev, dotparn €ig v kepaAriv oou]
EBep Epydu, uapav ada, Belek €ic 16 xwbdp cou.
oUTw TOIG MACL MPOCAAA® MPOCPOPA KAl MPEMWdN
KaAAoTng épyov Eyvwkwe olkovouiag TouTto.
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Ap. Avaatdolog Avtwvapag
Apxatohdyog - Mouoelohdyog,
Mouaeio BuZavtivou MoATiopou

H ©sooalovikn
TWV peooBulavtivwy
XPOvwv, 9° - 12° qal.

H ©ecoalovikn, JeTA Tov 7° Kal 13iwg Katd Tov 9° al., yvwpilel
dNUOYPAPIKA AUENON AOYW TWV TTOAEUIKWY YEYOVOTWV OTIG BOo-
PELOTEPEG MEPLOXEG TNG BaAAKAVIKAG, AAAA KAl AGYW TwV apafl-
KV emdpopwy ato NOTO. H OIKOVOIKY) KAl YEWTIOAITIKY) TNG ON-
paaia evioxuetal e v idpuon Tou Boulyapikou KPAToUG Ka-
Bwg kadioTatal SIOIKNTIKO AUTOKPATOPIKO KEVTPO, OTPATIWTIKY
Baon evavtiov Tou, aA\A Kal ONPAvTIKOg EUMOPLKOG SLAUETAKO-
MLOTIKOG 0TABUOG. AKOUN, kabioTaral kEvTpo dladoong Tou Xpl-
OTIAVIOUOU Kal TNG AUTOKPATOPIKNG 1BeoAoyiag atoug ZAG-
Boug. H avodikn autn mopeia SlatapacoeTal Kal TEAKA SLaKo-
TITETAL JE TN HETAPOPA TOU EUMOPIKOU KEVTPOU OTnv Kwvota-
VTIVOUTTIOAN 0NV TeEAEUTAIO SEKAETIA TOU 9° aLwva, TNV Evapen
TWV CUYKPOUTEWV HE TOUS Bouhydpoug, aAAd Kat TNV KATAAN-
Y1 ™G ano toug ApaBeg To 904, mou odnyel og UPean, N orola
BlapPKel LEXPL TOUG XPOVoug Tou Baoiieiou B’ (963 - 1025). H au-
ToKpatopia and ta péoa Tou 11 awwva BploKeTal o Kpion Kalt
n dla n ©eocalovikn MOMOPKETAL and Toug Boukydpoug To
1042. H okovopia g moAng opwg gaivetat ot aveet, drwg ou-
VAYETAL KAl Aro TNV TIEPLYPAPT| TOU Tavnyuplou Tou ayiou An-
pnTpiou and Tov ouyypagéa tng odtipag Tiuapiwy. H moAn ka-
TaAauBAvETAL Yla PEPIKOUG Wrveg amd toug Nopuavdoug To
1185, evw N AVWAAN TIOAITIKI) KATAOTAGOT OTA TEAN Tou 12 ai-
wva odnyel oy rrtwon g KwvatavtivouroAng ota 1204 ota
XEPLA TWV ZTAUPOPOPWY Kal Alyo apydTepa KAl TG @ecoalovi-
Kng. H moAn yia eikoot xpovia anoteAel v mpwTtelouad Tou
Baaoi\eiou g Oeaoahovikng Twv Movpeppd. To 1224 v ka-
TaAapBavel o Agomotng Tng Hnelpou Oeddwpog Kopvnvog
AouUKag, ou TNV KaBloTd eniong MpwTeUouod Tou, EVW, TEAOG,
To 1246 nep\appdvetal otnv autokpartopia g Nikaiag.

H €vvola TG moAeodouiag ¢aivetal Tl EYKATAAEIMETAL OTOUG
peaoBulavTtivoug XPOvVoug, TOUAAXIOTOV [E TOV TPOTO Kal TNV
£VTa0n TIoU EPAPUOCTNKE OTIC TIPWILOTEPEG TMEPLODOUG, HUE UO-
vn €€QIPEON TN OXETIKA PPOVTISA YIa TNV AUUVA TNG TTOANG Kal

Dr. Anastassios Ch. Antonaras
Archaeologist - Museologist
Museum of Byzantine Culture

Thessaloniki
in the Middle Byzantine
period, 9™ - 12" centuries

After the 7" century and particularly during the 9" century, Thes-
saloniki’s population began to grow due to the hostilities in the
northern Balkans as well as the Arab incursions to the south. Its
economic and geopolitical significance was bolstered when it
became the imperial administrative centre and strategic base in
response to the newly created Bulgarian state. At the same time
its importance increased as an important commercial hub.
Added to this was its role as a bastion of Christianity and imperi-
al ideology of the Slavs. This rise in fortunes was curbed and fi-
nally ended when the commercial centre was transferred to
Constantinople in the last decade of the 9" century, the out-
break of conflict with the Bulgarians as well as its capture by the
Arabs in 904. This all led to slump which lasted until the reign of
Basil Il (963 - 1025). From the mid 11™ century the empire was in
crisis and Thessaloniki itself was under siege by the Bulgarians
in 1042. The city’s economy however seemed to have been
thriving, as evidenced by the description of the festival in honour
of Saint Demetrios by the writer of the satire Timarion. The city
was occupied by the Normans for several months in 1185, while
the precarious political situation at the end of the 12" century
culminated in the fall of Constantinople in 1204 to the Cru-
saders. Thessaloniki experienced the same fate soon after, re-
maining for twenty years the seat of the Kingdom of Boniface of
Montferrat. In 1224, the Despot of Epirus Theodore Komnenos
Doukas occupied the city, making it his capital. Finally, in 1246 it
became part of the empire of Nicaea.

The concept of urban planning seems to have been abandoned
during the Middle Byzantine period, or at least in the manner
and intensity applied in earlier times, with the only exception be-
ing the care taken over a city’s defensive structures, including its
fortifications. The appearance of Thessaloniki, like all ancient
cities which have an unbroken existence throughout their histo-
ry, is defined by the degree to which its most ancient urban plan

©eooalovikn, Toroypapd oxESI0 e Jvnueia rou urmpxav otov 9° ai. / Thessaloniki, City plan featuring monuments existing in the 9" century

Oeooalovik MOAIG MEPIWVULOG, APIOTN KAEOG
Eppaiu, Xpovikov






PoTévta, TETapTOoPaiplo kOyxNg ayidag Toixoypapia AvaAnyng. AeTropépela e O£0ToOKo Acopévn, TENN 9% al. Oe0TaNOVIKN
(pwroypagikd apxeio MBI) / Rotonda, quadrant of the apse. Fresco of the Ascension, detail of the Mother of God orans, late 9" c.Thessaloniki
(photographic archive of MBP)

Potdvta, drmoyn anod Ta avatolKd, HETAOKEUN-evioxuon ayidag,
10°% at. ©@e0oalovikn (PwToypapiko apxeio MBIM)

Rotonda, View from the east, reconstruction-reinforcement
of the apse, 10" c. Thessaloniki (photographic archive of MBP)

TV TEXWV TNG. H Hop®n TG @ecoalovikng, Owg Kat O AWV Twv
MWV apxaiwv TIOAEWV TToU cUVEXI{ouV adIAAELTTa ToV Bio Toug,
opiCetal anod Tov Babuod dlatpnong ToU apXaloTEPOU TIOAE0S0-
MIKOU LOTOU KAL TOU QPXITEKTOVIKOU KAl IVIUELOKOU TNG AroBEua-
10GQ. O BaoIkog TIOAEOSOUIKOC KAVWABOGC TwV 24x8 vnaoidwv 31a-
TNPELTaL 08 YEVIKEG YPAMMES, AV KAL TIAPATNEOUVTAL EVIOVEG Ka-
TAMATACEIC SNUOCIOU XWPEOU, TAATELWY, AYOPWV, ME(OSPOMIWY
KQL OTOWV, EVW KON UNIAPXOUV laPpOPOTIOINTELG OTOUG AEOVEQ
KQlL OTO HEYEBOG UKPOTEPWV OBIKWY AEOVWV 1] AKOUN KAL TIAPNG
Katdpynor Toug. KataoTruata Kat Epyactnela KataAauBavouv
Te(OdPOMLA KAL OTOEG, eV SLIAPOPPOVOVTAL KAL TA TIOAEOSOUIKA
OUVOAQ TWV QUAWY, YUPW ard TIG OToIEG ASITOUPYOUV TIEPLOTO-

TEPEG UIKPEG EQYAOTNPLAKEG [IOVADES.

To KEVTPIKO KAl TTAPANLO TUNA TNC TTOANG EIvalL TTUKVOKATOIKN-
MEVO, Kal OE EPLOSOUG EI0S0XNG MPOCPUYWV avapepeTal OTl
MEXPL KAl AouTPA alorolenkav yla tn ¢i\o&evia Toug. Avtife-
TA, OTO BOPEIOTEPO TUNA OL UEYANOL TTAAALOXPLOTIAVIKOL OiKOL
KOTATEMVOVTAL OE UIKPEG KATOIKIES, EVW OPLOEVOL paiveTal OTL
METAOKEUAZOVTAL O UOVAOTIKA KEVTPA.

To cuoTtnua UdPEUONC KAL AMTOXETEUONG PaiveTal OTL dlaTnpel-
TAL, TOUAAXLOTOV OTOUG BACIkoUg 03IKOUG AEOVEG, EVW) OTOV 8°
awva ektelouvtal emdlopbwoelg dNUOciwV KINpiwv, Onwg
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Potovta, TETapToopaiplo koyxng ayidag. Towoypapia Avaanyng,
TEAN 9% al. O©e00aNOVIKN (PWTOYPAPIKO apxeio MBIT)

Rotonda, quadrant of the apse. Fresco of the Ascension,
late 9" c.Thessaloniki (photographic archive of MBP)

has been preserved as well as its architectural and monumental
remains. The basic urban grid of 24x8 insulae is roughly pre-
served, though there are strong signs of illegal encroachment of
public spaces, squares, marketplaces, pavements and ar-
cades. There are also variations in the axes and the sizes of
smaller streets, or indeed their complete discontinuation.
Stores and workshops occupy walkways and porticos, while al-
so the urban courtyards took shape and around which there are
more small artisanal units.

The central and seafront section of the city is densely populated,
and at times of refugee influxes it is recorded that even bath-
houses were used to accommodate them. Meanwhile in the
more northern sections the large early Christian residences
were divided up into smaller dwellings, while others it seems
were rebuilt in monasteries.

The water supply and sewerage system appears to have been
preserved, at least along the main roads. In the 8" century re-
pairs were made on public buildings, such as on the antecham-
ber to the Octagonon at Galerius' Palace complex and the cryp-
toporticus at the Roman Agora which had been converted into
water cisterns following the earthquakes of 620 - 30. During the
9t century older monuments and the city walls were repaired,
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4 Avyia Zopia, Tpouhog Wnedwto Avaanyng. AnocTtoAol Avdpeag kat MauvAog, TEAN 9% al. Oeaoalovikn (pwToypaPiko apxeio MBIT)

Saint Sophia, Dome. Mosaic of the Ascension. Apostles Andrew and Paul, late 9" c. Thessaloniki (photographic archive of MBP)

Avyia Zogia, TpoUAog. Wnoedwtd AvaAnyng.
H ©eotokog HeTa&u dUo apxayyeAwy, TEAN 9 aL.
©eooalovikn (pwtoypaPiko apxeio MBIT)

Saint Sophia, Dome. Mosaic of the Feast

of the Ascension. The mother of God flanked
by two archangels, late 9™ c. Thessaloniki
(photographic archive of MBP)

Etkovopayikr) Toixoypagia pe SlaAiboug ataupoug, a’ uad 9% at. @eccahovikn, Mouaeio BuZavtivou MoAriopou, BT 150 (pwtoypapiko

apxeio MBI) / Iconoclastic fresco with crosses set with precious stones, first half of 9t c. Thessaloniki, Museum of Byzantine Culture, BT 150
(photographic archive of MBP)
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Mappudpivn eikdva g Mavayiag, 11° a.. ©eaoalovikn, Mouoeio
BuZavtivou MoArtiopou, Al 772 (pwtoypagiko apxeio MBIM)

Marble icon of the Virgin Mary, 11t c. Thessaloniki, Museum of
Byzantine Culture, AI" 772 (photographic archive of MBP)

Mappudapivo Bwpdkio pe Aéaiva, 10° al. @eooahovikn, Mouaeio
BuZavtivou MoArtiopou, Al 267 (pwTtoypadiko apxeio MBIM)

Marble closure slab with lioness, 10" c. Thessaloniki, Museum
of Byzantine Culture, Al" 267 (photographic archive of MBP)

Mappudaptvo urépBupo [arno MUAN Tou BaAACCLOU TEXOUG

™G ©e0oalovikng, |e EMypAPY) MOU AVAPEPETAL OE AVAKAIVION TwV
TEIXWV TNG TTOANG T0 904], apxeg 10°° at., 904; @scoahovikn, Mouoeio
BuZavtivou MoAtiopou, BE 11a-B (pwtoypapikd apxeio MBIM)

Tou rpoBaiduou Tou OKTaywvou ato MaAeplavd avakTopiko
OUYKPOTNUA KAl TNG KPUTTTNG 0TOAG TNG PwHaAikng Ayopdg,
TIoU elxav petarparel og udATodEEAUEVES UETA TOUG GEIOHUOUG
Tou 620 - 30. Katd tov 9° aiwva eniokeualovral apxalotepa
pvnueia, aAG Kat Ta Teixn e mOANg, Ta oroia dlopwvovtat
Kal Katd Tov 12° at. AKOUN, OTIG TINYEG AvagEPOovTal AaToueia
TIoU AA\OTE A&tToupyouaayv eVIOg TWV TEXWV aTo BOPELO, Bpa-

XWSEG TUNMA TNG TIOANG.
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Marble lintel, [from a gate of Thessaloniki’s sea wall,

with an inscription referring to renovation of the city walls in 904],
early 10" century, 904? Thessaloniki, Museum of Byzantine Culture,
BE 11a-b (photographic archive of MBP)

and the latter underwent some further repairs in the 12" century
as well. Sources also refer to quarries which once operated
within the city walls in the northern, rocky part of the city.

The acropolis was in all likelihood added to the defensive bul-
warks in the 10" century at the same time as a second sea wall,
south of the original, was built, making its coastal side accessi-
ble only by ship. The port, created by Constantine the Great,



XAAkivo daxtulidt pe mapdaotaon
OTPATIWTIKOU aylou 1 apxayyEAou,
1008 - 12° a1. @eooalovikn, Mouaceio
BuCavtvou MoNtiopou, BKO 126¢

(puroypagiko apxelo MBI) BA 74/1 BA 74/2 BA74/10
Bronze ring showing a warrior saint

or archangel, 10" - 12t ¢. Thessaloniki, XA&AKwvol otaupol - Aewpavodrkeg ano to Kdatpo Pevrivag, 119 - 12°% at.,
Museum of Byzantine Culture, BKO 126¢ Mouoeio BuZavtivou MoArtiopou, BA 74/1, 2, 10 (pwtoypadiko apxeio MBIM)

(Photographic archive of MBF) Bronze reliquary - crosses, Rentina Castle, 111" - 12" ¢., Museum of Byzantine Culture,

BA 74/1, 2,10 (photographic archive of MBP)

ZeUyog XPUOWV MEPIKAPTIWY e OUAATO, 9% - 10% L. BKO 262/1 BKO 262/2
©eooalovikn, Mouaceio BuZavtivou MoArtiopou,
BKO 262/6a - B (pwtoypadikod apxeio MBI) ZeUyn XPuowv evwTinv, 9% - 10° al. @saaalovikn, Mouaeio BuZavtivou

Pair of gold armbands with enamel, 9" - 10" c. MoAmapou, BKO 262/1, 2 (pwroypagiko apxelo MBI)

Thessaloniki, Museum of Byzantine Culture, Pairs of gold earrings, 9" - 10" c. Thessaloniki, Museum of Byzantine Culture,
BKO 262/6a - B (photographic archive of MBP) BKO 262/1, 2 (photographic archive of MBP)

H akpormoAn katd ndoa meavotnTa nPooTeBNKE OTO AUUVTIKO  continued to operate as both a commercial and a military har-
oloTtnua NG MOANg tov 10° atwva, Tnv Sla enoxr mou TBavwe  bour, protected by the wall and towers. Close by the port were
KTioTnke €va deutepo BAaAAOOLo TEIXOG, VOTIWG TOU apyikou, large state grain and other goods warehouses. Other minor
KaBLoTWVTAG TNV TapdAla TAeUpd Tng pooBaatun povo and  ports of the city are also mentioned, such as the ecclesiastical
mhoia. To Alpavt ou sixe dnuioupynoetl o Méyag Kwvatavti-  pier, probably to the south east and linked to the Galerius com-
VOG, OUVEXLE va AEITOUPYEL, AMOTEAWVTAG TO EUMOPIKO aMA  plex, and the kellarion, in one of the bays east of the city.
KOl OTPATIWTIKO AAVL, OXUPWHEVO LE TEXO0G Kal Upyoug. Ko-
VTA OTO AUAVL UTTEXAV MEYAAEG KPATIKEG amobnkeg oitnpwv  Large early Christian churches, such as the Rotonda, Saint
Kat AWV ayaBwv. Ava@Epovtal akoun Kat AAa ukpotepng  Demetrios and Acheiropoietos were renovated or new annex-
OoNUaciag Alpavia g mOANG, ONwg 1) EKKANOLAoTIK) OKAAa, - es or chapels were added to them. Smaller churches, such as
Bavwg ota voTloavatoAlkd, ouvdeodevn e To Yaleplavo ou-  Hosios David, which continued to operate, were also renovat-
YKPOTNA, KAL TO KEAAGPLOV, O€ Evav ano Toug KOAoug avato-  ed and decorated. Saint Sophia is a newly built edifice, and
AKA TNG TOANG. constituted the largest building to be erected in the Balkans in
the 7" century. In contrast to this the enormous Octagon,
Meydhol TaAaloxpLoTiavikoi vaol, onwg n Potévta, 0 Aylog An-  which earlier dominated the western fringes of the city, was de-
MATPLOG Kal 1 Axelporiointog avakatviovral 1) anoktouv véa  stroyed, and on its place was later built a monastery. Among
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FudAwvo BpaxtoAl pe yparttd SIAKOaUo, 10 - 12°¢ al.
©eooalovikn, Mouoeio BuZavtivou MoArtiopou, BYM 27/1
(pwtoypagko apxeio MBIM)

Glass bracelet with painted decoration, 10" - 12" c.
Thessaloniki, Museum of Byzantine Culture, BYM 27/1
(photographic archive of MBP)

TMPOOKTIOMATA KAl TIAPEKKANOLA, OAA Kal UKPOTEPOL VAOl,
onwg o ‘0Oatog Aauid, mou cuvexilouv va Aetoupyouv, avakal-
viCovtal kail dlakoopouvtatl. H Ayia Zogia ktiletal ek Badpwyv,
AMOTEAWVTAG TO MEYAAUTEPO OIKOBOUNUA TIOU OIKOSOELTAL
ota BaAkdvia katd tov 7° aiwva. AvtifeTa, To Heyalo OKTAyw-
VO, TIOU BE0TI0E VWPITEPA OTO SUTIKO AKPO TNE TIOANG, KATA-
oTPAPNKE Kal aTtn B6£a1 Tou 1I3pUBNKe apyoTtepa ia povn. Me-
TAEU TWV EKKANCLWY TIOU avayovtal ota pecoBulavtivd Xpovia
gvraoaoetal kat n Mavayia XaAKéwv, 0To HETOV MEPITOU TG Ae-
wWPOPoU, KABIdPUHA TOU TIPWTOOTIABAPIOU XPLOTOPOPOU, Ka-
Tenavw AayouBapdiag Kat Tng olkoyevelag Tou, Tou 1028.

Mg&oa atnv oAn urmpxav TOANEG LOVEG, IOPUHEVEG EKEL AOYW
ToU enipofou ¢ dlapiwong otnv Unaidpo, aANG Kal davweg
AOY® TNG avamTtuéng Tou Jovaxiopou Petd v Eikovopaxia.
‘Htav ouyKPOTHUATA EVOWUATWUEVA OTOV TTOAEOSOIKO 1OTO
Kal, g avTiBeon pe Ta PeyAAd TAAALOXPLOTIAVIKA pvnueia,
dev amotehouoayv onueia avapopdg otny eikova g mMOANG.
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Xpuodg otaupdg (BA 72/1), Xpuad rieplartto o oxnua dovtiou
(BKO 262/4), Xpuao6 o@atplko miepiartto - kouprti (BKO 262/3),
Xpuoo NUIOPALPIKO TiEPLArTTo - kouprtt (BKO 243/22).

9° - 10° at., @eogalovikn, Mouaoeio BuZavtivou MoArtiauou
(pwToypagikd apxeio MBIM)

Gold cross (BA 72/1), Gold amulet in the shape of a tooth
(BKO 262/4), Gold spherical amulet - button (BKO 262/3),
Gold semi - spherical amulet - button, BKO 243/22).

9t - 10t . Thessaloniki, Museum of Byzantine Culture
(photographic archive of MBP)

Ouada Yudvav Kat XAAKIvwv BpaxtoAiwy ard to Kaotpo Pevtivag
kat tn Baokn " dinrwy, 10° - 12° at., @eooalovikn, Mouaoeio
BuZavtivou MoArtiopou, B® 89/BYu 1, Bd 86/BYu 2, 23, 37, 38q, B,
BKo 271/54, 271/136 (pwtoypapiko apxeio MBIM)

Group of glass and bronze bracelets, Rentina Castle and Basilica C
of Philippi, 10t - 12" ¢., Thessaloniki, Museum of Byzantine Culture,
B® 89/BYu 1, Bd 86/BYu 2, 23, 37, 38a, 3, BKo 271/54, 271/136
(photographic archive of MBP)

the churches belonging to the Middle Byzantine period is
Panagia Chalkeon, roughly in the centre of the /eoforos (to-
day’s Via Egnatia), established by Christophoros Proto-
spatharios, Katepano (Governor) of Lagouvardia, and his fam-
ily in 1028.

The city contained numerous monasteries, founded partly as a
result of the anxiety of surviving in the countryside and partly
probably because of the growth of monasticism after the Icono-
clasm. These were complexes incorporated into the urban fab-
ric and, in contract to the large early Christian monuments,
these edifices were not reference points for the cityscape. Nun-
neries, such as Saint Loukas and Saint Sephanos, where Saint
Theodoralived as a nun, and the Basilikon monastery, as well as
male monasteries, such as Akapnios, Philokalos and Prodro-
mos, which was founded by Constantine VIl Porphyrogennitus
in 946. Finally, north of the city and near the small gate of
Aproitoi, is the monastery of Saints Theodore and Mercurios,



Kapivi mivBoupyou (Vat. Gr. 746, . 61a, 12° ai.) Batikavo,
© Biblioteca Apostolica Vaticana (Ka®nuepivr {wn oto Bulavtio, . 44)

[uvalkeieg poveég, onwg tou Ayiou Aoukd kat Ayiou XTepavou,
OToU JOVaoE 1 ayia ©@g0dwpa, Kat 1 povr) Baaothikov, al\d kat
av3PIKEG LOVEG, OMwG Tou Akarviou, PIAokAalou, kat Mpodpo-
Hou, 1 oroia nTav Kabidpupa Tou KwvaTtavTivou Tou Z’ Tou 946.
TéNog, OTa Bopela TNG TOANG KAl KOVTA OTO MAPAropTL TWwV
ATPOoITWY, avapEpeTal aTov 8° alwva Katn povr Twv Ayiwv Og-
0dwpou Kal Mepkoupiou, YvwaoTr Kat wg povr] KouKouhatwy,
TIOU O€ KATIOLA OTLYUI| HETAPEPONKE BOPEIOTEPA OTNV TIEPLOXT
TWV AATOUEIWY, KOVTA OTO SEUKTAPLO TOU ayiou Zaxapia, yvw-
oToU PEXPL ONEPA WG HoVNG AATOMOU.

Ol peyaloL TAAALOXPLOTIAVIKOL O(KOL TIoU KataAdupavav to Bo-
pelo TUNRHA TNG KATw TIOANG Kat To KATW TG Avw TIOANG, Kata-
TUNONKAV OE UKPOTEPEC IBIOKTNOIES, EVW MEPIKOL HETATPATTN-
KQV O€ UOVEG KAl WG TETOLEG SLATHPNCAV TO APXIKO TOUG UEYE-
00¢. HtOAN @aivetal OTL TAV OPYAVWEVT OE YEITOVIES TIOU WG
€11l TO TAgloTOV GXNuaTtilovtav yUpw aro KAMoLo vao, mou £31-
VE Kal To Odvoua atn yerrovid, onwg Ayiou Mnvd, Kataguyng,
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Brick kiln (Vat. Gr. 746, f. 61a, 12" c.) Vatican, © Biblioteca Apostolica
Vaticana (KaBnuepiviy Lwr| oto BuZavrtio, . 44)

commonly known by the name of Koukouliaton Monastery,
which at some point moved north to the area of the quarries and
near the eukterion (place of prayer) of Saint Zacharias, known
today as Latomou Monastery.

The great early Christian buildings occupying the northern sec-
tion of the Lower city and the lower sections of the Upper city
(Ano polis) were divided up into smaller properties, while others
were converted into monasteries, and, as such, preserved their
original dimensions. It would appear that the city was organised
into neighbourhoods which mostly were formed around a
church, which gave that neighbourhood its name, such as inthe
cases of Hagios Menas, Kataphyges, Acheiropoietos, Agia
Pelagia, Asomatoi, Hagios Paramonos. Some other neighbour-
hoods were named after some monument dominating the area
such as Chrysse Omphalou and Hippodromiou. It is also a fact
that Jews lived adjacent to the port, in the district of Vrochthoi,
near the agora, in Rogoz, and most likely west of Panagia



Axelporiowjtou, Ayiag Melayiag, Acwudtwy, Ayiou Mapaudvou,
av KAt 3ev AEIMOUV KAl YEITOVIEG TIOU £iXAV OVOUACTEL Ao KATOLO
AM\O VNUEID TIOU KupLlapXoUde aTnV TiEPLOXT], Onwg Xpuong,
Ougaiou Kal Imrmodpopou. Akoun, eival yvwaotd ot ot loudaiot
Katolkouaoav Kovtd ato Advi, oTn cuvolkia Twv BpoyxBwv, Ko-
VTA Ot ayopd, atn ouvolkia Rogoz, kat mbavwg dutika g MNa-
vayiag XaAkewv, ot auvolkia tou Ougpalou, evw e KAMOLEG Te-
PUTTWOELG EMEKTEIVOVTAV KAL OE XPLOTIAVIKEG YEITOVIEG.

To HOVO N AATPEUTIKNC XPNoNGS pecoBulavtivo dnudacto K-
plo Tou owleTal givatl To AouTpO OtV 080 OE0TOKOTIOUAOU,
TTou XpovoAloyeital atov 11° a.. Méow Twv avagopwv OTIG Tn-
YEG, WOTOCO0, PAlVETAL OTL UTTIPXE KATIOLO TIAAATL, 1 ETILOKOTIKNA
KaTolKia, aA\G Kal TIOAUTEAEIG IBIWTIKEG KATOIKIEG TWV AElWUA-
TOUXWV NG TOANC.

MoAU onuavtiki aAAayn otn eiKova G MOANG MPOoEdWaE N
dnuoupyia HETA TOV 7° alwva TTOMWV HIKPWY KolUNTNpiwy yu-
pw arod vaoug Kal OVEG GE OAOKANEN TNV TOAN, aAAA Kal og
QAVOLKTOUG XWPEOUC, OTIWG N PwHaikn Ayopd.

AYOPEQ - TOAOL TNG OIKOVOLKNG {WN|G TNG TTIOANG UM PXAV OTOV
UEYAAOPOPO Kal TN pwiaikn Ayopd, evw aTnyv (dla Teploxn &i-
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Yahoupyeio, Rabanus Maurus,
De Universo (De Rerum Naturalis),
XVII, X, fol. 89, 1023 p.X. Itakia,

© ABBasio Tou Montecassino
(Avtwvapag 2009, a. 33)

Glass workshop, Rabanus Maurus,
De Universo (De Rerum Naturalis),
XVII, X, fol. 89, 1023 A.C. Italy,

© Abbey of Montecassino
(Avtwvapag 2009, o. 33)

Chalkeon in the district of Omphalos, while in other cases they
extended into Christian neighbourhoods.

The only extant secular Middle Byzantine public building is
the bathhouse in Theotokopoulou Street, dating back to the
11 century. However, sources point to the existence of a
palace, bishop's residence, and opulent private dwellings of
city officials.

Another significant change in the appearance of the city came
with the creation of small cemeteries clustered around church-
es and monasteries as well as in open spaces such as the Ro-
man Agora after the 7" century.

Market places as hubs of the city’s commercial life were to be
found in the Megaloforos and the Roman Agora, while nearby
was the well - known Chalkeutike Stoa (market of Copper-
smiths). Furthermore, in the district of Hagios Menas, near the
port there was a market later known as Foros Stavriou. Near the
Cassandra Gate mention is made of another market, probably
for farming produce. Outside the walls occasional markets
could be found selling agricultural products, from which it is
likely that the Demetria evolved. This was a bustling market and



val YvwoTtn Kat n XaAKeuTikn) otod. AKOUN, OTnV MEPLOXT TOU
Ayiou Mnvd, Kovtd oto AlAvL UTHPXE ayopd, apyoTepa yVw-
ot we Popog Ztaupiou. Emiong, kovtd otnv KaooavdpewTl-
KI] TIUAN Qva@EPETAl TOUAAXIOTOV [ia akoun ayopd, moavweg
AYPOTIKWV TIPOIOVTWY. EKTOG TwV TEXWV AstToupyouaav, Tou-
AAXIOTOV TIEPIOTACIAKA, AYOPES AYPOTIKWY TIPOIOVTWY, arod
TIq omoieg mBavwg eEeAixBnkav kal Ta AnunTpla, n HEYAAn
gumopolwomavryuplg mou dlopyavwvotav KABe Xpovo £Ew
and ta dUTKA Teixn TNG MOANG, and Tig 20 YExPL TG 28 OKTw-
Bplou, og cUVBUAGUO UE TOV E0PTACHO TOU ayiou Anuntpiou.
3TNV MavAYUpPn auTr] CUVEPPEQV EUMOPOL A0 OAOKANPO TOV
KOO0, TIOUAWVTAG TA POIOVTA TOUG O€ OKNVEG TIOU OXNUATL-
Zav &vav JaKpU SpOUo e KovToug TIapAadpououg, iou BUuile
OTOV AVWVUUO ouyypa®ea Tou 12° at. g adtipag Tuapiwy,
gva {wo pe ToAG modta. O d1og YPAPeL Ue OAUUATUO Yia TO
600 eUPopn NTav n nediada Tou AELoU alA Kal TTO00 HEYA-
AI 1] OIKOVOWIKY] dpaCTnELOTNTA TNG MOANG, OTIWS PAVEPWVO-
Tav ota Anuntpla. Ekel ouveppeav 'EAANVEG €umopol aro
0AOKANpEN TN Bulavtivr) autokparopia, pali pe Bouhyapoug,
Pwooug, Ouyypoug, Itahoug, KéXteg kat Malateg. Eunopeu-
pata ano tn Maupn ©dhacoa kat oAOKAnpen T Meadyelo nw-
Aouvtav oe autd. Ta npoidvta and t Maupn Odlacoa Epta-
vav HEow TNG KwvotavrvourioAng, evw avapePovTal Kal
gunopevpara and tnv Alyurtro kat ) Zupia. TENog, e Thoia
METAPEPOVTAV UPATUATA and eumnopoug Italoug, lomavoug
kat MoptoydAoug, evw 'EAANveg nwAouoav upAouata arno
Bolwtia kat tnv MeAondvvnoo.

H katd Ta aA\a acagng eikova tng pecoBulavrivrig Osaaa-
AOVIKNG WG TIPOG TOUG EMAYYEAUATIEG, TOUG TEXVITEG KAl TNV
OLKOVOLKN dpaatnpLloTnTa eV YEVEL, wtiletal and tov lwdav-
vn Kapeviatn, mou Tnv meplypa@eL 0To €0Y0 TOU YIa TNV KATA-
ANyn t™g MOANG and Toug apaknvoug To 904, wg uia duva-
MIKT] KOt TIOAUAQVOPpWTTN UNTPOTOAN. Toviel TO ONUavTIKO po-
Ao rtou €naile nAew@opog, n anuepivr) 0d0g Eyvaria, n omoia
KaTakAuZotav anod vromnioug kat EEvoug ayopaoTteq. Ekel nw-
Aouvtav, Kal (owg kataokeudalovtav, PANIVA KAl ETAEWTA
UPACUATA, KOOUAUATA Ard XPUaO KAl aomut Je TIOAUTIHOUS
ABoug, XAahkiva, odepévia Kat POoAUBdIva epyaAeia Kat
oKeun, KaBwg Kal YUdAlva ayyeia. AKOun, urmpxe mAnbwpa
AYPOTIKWV KAl KTNVOTPOPIKWV TIPOIOVTWV aro Tig YUpw Tie-
d1ddeg, Paplwv amod TIG KOVTIVEG AMUVEG Kal TIOTAULA KABWG
KAl EL0AYOHEVWY TTPOIOVTWY TIOU KaTéPBavav atnv moAn ano
TO AAvL TNC.

>T0 KEVTPO TNG MOANG AetToupyouoav MOAAA EpyaaTrpLa, TOTOL
Tapaywynqg Kat wAnong meolovtwy, mou ouxva katahduBavav
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cattle fair organised annually outside the western walls of the
city from the 20" to the 28" October and coincided with the feast
day of Saint Demetrios. On these days, traders from far and
wide would throng on the place, plying their wares under tents
which formed a long road with smaller roads radiating off it. In-
deed, in his satire Timarion, an anonymous writer of the 12" cen-
tury, likened the scene to a beast with multiple legs. The same
author records excitedly how fertile the Axios plain was and how
great the commercial traffic was in the city during the Demetria.
Greek merchants from all corners of the Byzantine Empire to-
gether with Bulgarians, Russians, Hungarians, ltalians, Celts
and Gauls congregated there in great numbers. Goods from the
Black Sea and the Mediterranean would be bought and sold
there. Commerce from the Black Sea would arrive via Constan-
tinople, while sources also mention items from Egypt and Syria.
Finally, fabrics would arrive in ships brought by Italian, Spanish
and Portugese traders, while Greeks would sell fabrics from
Boeotia and the Peloponnese.

Our picture of the traders, artisans and economic activity of Mid-
dle Byzantine Thessaloniki would be all the dimmer were it not
for John Kameniates, who describes the dynamic, populous
metropolis at the time of its capture by the Saracens in 904. He
describes the key role played by the Leoforos, today’s Egnatia,
which was bustling with local and foreign buyers. On sale - and
perhaps manufactured - there were woollen and silk fabrics,
gold and silver jewellery with precious stones, copper, iron and
lead tools and utensils as well as glass vessels. There was also
a plethora of farming and livestock products from the nearby
plains, fish from the local lakes and rivers, and imported items
arriving at the city’s port.

In the city centre were to be found many workshops, places of
manufacture and sales of products, which frequently occupied
parts of the roofed walkways, such as, for instance, along the
central street of the city, known as via Regia in the Early Byzan-
tine period, and later in Middle Byzantine times as Leoforos. In
other cases the workshops were arranged into small groups in
enclosed courtyards, each one of which comprised a small eco-
nomic unit which included, apart from the workshops, homes
and buildings for other purposes.

Concluding this overview of Middle Byzantine Thessaloniki, it is
evident that the city, despite the adversities it faced, continued
to thrive economically and culturally. The relatively few but mag-
nificent early Christian monuments, the rebuilding and segmen-
tation of older buildings in combination with the densely and



KAl HEPOG TWV OTEYAOUEVWV TIECOSPOMIWY, OTWG TL.X. KATA [I)-
KOG TNG KEVTPIKNG 0doU TNg MOANG, TG via Regia Twv mpwtwy
BuZavtivav Xpovwv, TG Aew@OpoU TwV HECOBULAVTIVOV. Z€ AA-
A£G MEPUTTWOEIG TA EQYATTNPLA NTAV OPYAVWMEVA OE UIKPA OU-
VOAQ OE ECWTEPIKEG AUAEG, N KABE 1a aro TIG omoieg anoTteAouU-
O€ LA UIKEY) OLKOVOULKT] HOVADA ToU TIEPIEAAUBAVE EKTOG AMo Ta
£PYAOTNPLA, OIKIEQ AAAA KaL KTNPLA AANNWV XPNOEWV.

Suvoyifovtag To didypaupa autod yia T yecoBulavtivr) Oso-
OaMOViIKN, elval capeg OTL N TIOAN, AP’ OAEG TIG AVTIEQOTNTES
TIOU QVTIHETWITIEL, ouveXIEL va avOel EUMOPIKA KAL TIOAITIOTIKAL.
Ta oxeTikd Alya aM\A peyOAOTIPET TIAACIOXPLOTIAVIKA UVN)-
Mela, ol avaoKEUEG KAl KATATUNOELG TTAAALOTEPWV KTIOUATWV
o€ ouvdUAOUO UE TIG TIUKVA Kal AvapXa SOUNUEVES VEEG KATOL-
KIEG, OPYAVWHEVES O GUVOAA YUPW arO MEPIKAEIOTEG AUAEG, 1)
KATAMATNOoN TwV dNUOCIWY XWPWV KAl TA OTPLPOYUPLOTA, OTE-
va JpoudKIa SlauopPwvay TNV eKova g HeocoBulavtiviig
©e0T0aAOVIKNG, TIOU O YEVIKEG YPAUUEG SlATNENONKE HEXPLTIQ
APXEG TOU 20% alwva.
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chaotically constructed new residences, arranged all together
around enclosed courtyards, the encroachment onto public
spaces and the twisting, narrow alleys completed the picture of
Middle Byzantine Thessaloniki, which remained roughly un-
changed until the beginning of the 20" century.
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AptototéAeto Maverotuio O@eaoalovikng

H arootoAn Tou
Kwvotavtivou - KupiA\ou
Kat Tou MeBodiou

otn MeyaAn MopaBia

>Ta yéoa tou 9% awwva n Meydin Mopapia, n oroia yewypapl-
KA TomoBeteital oTnv Kevtplkn Eupwrn, umd tnv nyeoia tou Po-
otioAa (846 - 870) KATAPEPE VA AMODECEUTEL MO TNV KUPLApP-
xia Twv PpAyKwv Kal va enekTeivel Ta oUVOPA TNG PTAVOVTAQ
MEXPLTA oUvopa TNG ToTe Boulyapiag. Ot ®pdykol kat ot BoUA-
yapot eidav pe peydin avnouyia v dvodo tng Meyding Mo-
papiag, n oroia aneihouoe Ta CUUPEPOVTA Toug. ‘ETal To £Ttog
860 Eekivnoav UETAEU TOUG dAMPAYUATEUTELS |UE OKOTIO Tr| OU-
vayn cuppaxiag evavrtiov ™g. H ouppaxia 6a emoppaylldtav
ME TNV MPOCEAEUOT| OTOV XPLOTIAVIOUO TOU NyeUOva TG Bouh-
yapiag Bopn (852 - 889). OL cuvevvonaelg HETAEU DpAYKWV Kal
Boulydpwv avnouxnoav Tov POCTIONA, 0 OToiog avTINn@Onke
OTL JIETPEXE TOV KivOUVO va eYKAwRLOTEL METAEU SUO LOXUPWY
avtindwyv. ‘ETol, mpoomddnaoe va BPeL kal auTog CUMUAXOUG
rou Ba eviaxuav T B£aom Tou. MpwTta KATePUye ot Pwun Kat
{ntoe ) BonBeta tou ndrna NikoAdou A (858 - 867). H dpvnon
TOU OUWG VA AVAUELKBel 0TO JNTNUA TOV AVAYKACE VA KATAPU-
YEL OTOV AQUTOKPATOPA TNG KwvoTavTvoUTIoANg, TPOKEUEVOU
va {NTNOEL TNV UooTNPLEN KAl TN CUPaxia Tou.

To 862 épTacav atnv KwvoTtavtivouroAn aneotalpévol Tou Po-
OTIOAG ol oroiot, oUpPwva e Tov Bio Tou Kwvotavtivou - Ku-
piAou, {tnoav and Tov autokpdropa Mixan\ I (842 - 867) va
arooteilel otn MeydAn Mopapia kdrotov, yia va JSAEeL ot
yYAWooa tou Aaou Tov AOyo Tou Euayyehiou. Miow ard to aitnua
aUTO OUWC KPURBATAV N eAMida TOU Nyepova g Meyding Mopa-
Biag yia ouvayn ouppaxiag pe Tnv KwvotavtivouroAn kat v
KAAEPYELQ OTEVWV TIVEUUATIKWV KAL TIOATIOUIKWV OXETEWV.

H KwvaoTtavtivouroAn SEXTNKE EUXapIoTwg TO AiTNUa TOU opa-
Bou nyeuova, To oroio TNG €31ve T SUVATOTITA VA EMEKTEIVEL TNV
TTOAITIKY) KQL TIVEUATIKY) TNG EMLOPON LEXPL TNV KevTpikn Eupwr
Kal TapAMINAQ va emTUxeL Jia ouppaxia oe Bapog tng dpayki-
K1g Autokpatopiag kal Twv Boukydpwv, ol oroiol auglopntou-
0oaV EUMPAKTWG TNV LoXU Kal TNV €MPEon g Oty euputepn
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The mission

of Constantine - Cyril
and Methodius

in Great Moravia

Around the middle of the 9" century Great Moravia, which ge-
ographically was located in central Europe, succeeded under
the leadership of Rastislav (846 - 870) in throwing off the yoke
of Frankish hegemony, extending its borders to what was then
Bulgaria. The Franks and the Bulgarians viewed the rise of
Great Moravia with trepidation since their interests were in
jeopardy. Therefore in 860, they negotiated an alliance to off-
set this threat. This alliance was sealed by the approach of
Boris (852 - 889), the Hegemon of Bulgaria, towards Christian-
ity. The pact between the Franks and Boris perturbed Rastislav
who sensed the danger of becoming surrounded by these
powerful foes. Thus, he in turn sought out allies to bolster his
position. His first call was on Rome, where he appealed for as-
sistance from Pope Nicolas | (858 - 867). The latter’s refusal to
embroil himself in the issue forced Rastislav to resort to ap-
proaching Emperor of Constantinople for support as well as to
side with him.

In 862, Rastislav’s plenipotentiaries arrived in Constantinople,
who, according to Cyril’s Vita, requested that Emperor Michael
Ill (842 - 867) send someone to Great Moravia to teach the
words of the Gospel in the language of the people. Behind this
request however lay hidden the hope that the Hegemon of Great
Moravia would seal an alliance with Constantinople as well as
cultivate close spiritual and cultural ties.

Constantinople was only too willing to accept the request,
since it would allow the Empire to extend its political and spiri-
tual influence into central Europe while at the same time effect
an alliance to undermine the Frankish Empire and the Bulgari-
ans, who had long been challenging its influence and might in
south - eastern Europe. Thus, an alliance was drawn up be-
tween the two powers. This was sealed by the mission to Great
Moravia of the two brothers from Thessaloniki: Constantine -
Cyril and Methodius.
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nieploxn ™g NotioavatoAikng Eupwnng. ‘Etaot, cuvopoloynen-
Ke N ouppaxia avapueoa aTig dUo SUVAELG TTOU ETILOPPAYITTNKE
e Tnv arnootoAn atn Meydhn Mopafia Twv dUo @ea0aloVIKE-
wv adehpwv Kwvatavtivou - KupiMou kat MeBodiou.

Ma v ertuxia Tng anooToAng otn Meyain MopapBia o Kwv-
otavtivog - KUpi\\og kat o MeBddlog €npemne mpwta va dnpt-
oupYNoouV aAPABNTo Yia TN YAwooa Twv MopaBwv. Ot Biot
TOUG TIEPLYPAPOUV [IE OPKETEG AETTTOUEPEIEG TA TIEPIOTATIKA
rou oxetidovratl e TN dnuioupyia Tou mahatocAapikoU akpa-
BATOU Kal TN PeTAppaacn otn YAwood Twv MopaBwv Twv Ast-
TOUPYIKWV BIBAWV TNG EkkANnaiag. Ao Tn UEAETT TOUG MPOKU-
TTTEL EMIONG OTL N dnuoupyia Tou makatocAaBikou akpapnTou
NTav anotéAeoUa OUANOYIKNG TIPOOTIABEIag, OtV onoia o
KwvaTavTivog - KUpIANOG KaTeixe KEVTPIKT BEaT). ‘Onwe Opwg
agrvel va evvonBei o Biog Tou To £pyo auTo dev Ba urnopouae
va OANOKANPWOEL LEGA OTO CUVTOO XPOVIKO SIACTNA TIOU [E-
OOAABNOE HETAEU TNG APLENG TWV ATMIECTAANUEVWY TOU opaBou
NYEUOVA KAl TNG Avaxwenong NG anooToAng. Avtifeta, onwg
yivetal dekTo onuepa, N KUBEPvVNoN ™G KwvoTtavtivouroAng
elxe ano oAU vwpitepa CUNAREL Eva eupUTEPO OXEDIO YIA TOV
EKXPLOTIAVIONO TWV OAABIKWY PUAWV TIOU TNV TEPIERBAAAAY,
MPAyua Tou anatrouos Tn dnuioupyia ohapikou aApaBnTou
KAl TN METAPEAOT) OTN YAWOOA TOUG TNC TAOUCIAG EAANVIKNC
ypauuateiag. To GxESI0 Yla TOV EKXPLOTIAVIOUO TWV CAABIKWV
PUAWV €lval YVWOTO 0T OUYXPOVN £PEUVA WG TO «OAARIKO OXE-
310 NG AUTOKPATOPIAG». ZTO OXEDI0 AUTO, OTIWG UTIALVIOOETAL
0 Biog Tou Kwvatavtivou - KupiA\ou Kat arnodexeTal anuepan
ETIOTNUOVIKY €peuva, eixav evtaxBel amnod moAU vwpig o Kwv-
otavtivog - KUpIAog kat o adeApog Tou MeBod1og.
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O autokparopag MxanA " cupBouielsTat
PINOCOPOUG TNG AUTOKPATOPIAG OXETIKA
HE TNV ArooToAr] TwV OE00ANOVIKEWY
adeApwv otoug SAGBoug, 15°% al.

Ayia MetpouroAn, © BiBAIOBAKN TNG
Pwolkng Akadnpuiag Eruotmpuwv

The Patriarch Michael Ill consults the
Empire’s philosophers on the Thessalonian
brothers’ mission to the Slavs, 15" c.

Saint Petersburg, © Library of the Russian
Academy of Sciences

To succeed in their mission in Great Moravia, the two brothers
would first have to devise an alphabet for the Moravians. Their
Vita describes in much detail the background to how they creat-
ed an Old Slavic alphabet and the translation of liturgical Church
texts of the Bible into the tongue of the Moravians. Their study al-
so describes how this alphabet came about as a result of a joint
effort led by Cyril and Methodius. However, as the Vita intimates
this project could not have been completed in the short time be-
tween the arrival of the Hegemon’s envoys and the departure of
the mission. Itis now acknowledged that those in power in Con-
stantinople had much earlier conceived a broader plan to con-
vert the Slavic races which surrounded it. This presupposed the
devising of a Slavic alphabet and the translation into their lan-
guage of the riches of Greek texts. The plan for the conversion
of the Slavic people is known in contemporary research as the
‘Slavic plan of the Empire’. As the Vita implies and what research
concludes today, the two brothers had been involved in this plan
at a very early stage.

Constantine and Methodius were born in Thessaloniki of no-
ble extraction, their father Leon being a droungarios, that is, a
high - ranking military commander, while their mother’s name
is unknown. Leon was to have seven children in total, Con-
stantine - Cyril being the youngest, born around 826 - 7 while
Methodius was born around 815. Their refined education to-
gether with their noble birth brought them into imperial circles
at an early stage, thus a glittering career was already awaiting
them. Methodius was assigned by the Emperor the adminis-
tration of a Slavic archontate (apxovrtia), while Constantine -
Cyril was called to Constantinople to continue higher studies



BEAt - raIo CARMUAUAB AN IRE B PR b€ - (K0H/ AL 61K MB;

O1 U0 adeAPoi KATAyovTav anod emPpavr| OIKOYEVEIA TNG Oo-
oahovikng. Matépag Toug tav o dpouyydplog Aéovtag, EVe TO

OVOUA NG UNTEPAG TOUG Bev EXEL BIaowBel. H olkoygvela Tou Ag-
ovta eixe ouvoAkd emtd naildid. O Kwvotavtivog - KUpA\og,
TIOU NTAV O MIKPOTEPOG, YEVWNONKE YUPW OTO 826 - 827, evw O
MegB06310g yevwriOnke yUpw oto 815. H erueAnuevn Hopewan
rou €Aapav ot dUo adeAPol Kal N KaTaywyr] Toug aro mipavn
OLKOYEVEIQ TOUG EQPEPAV OE EMAPY] HE TO AUTOKPATOPIKO TIEPL-
BAAoV kat Avolgav kal oToug SUO ToV SPOO Yia Aapmpr| otadto-
dpopia. Ztov MeBOd10 avaTednKe Arod TOV AUTOKPATOPA 1) BLoi-
Knom ag oAaBIkng apxovtiag, eva o Kwvotavtivog KArBnke
oV KwvoTtavtivoUrioAn yia avwTtePeg OTIOUdES UTO TNV MPO-
oTaoia Tou AoyoBETn OeokTiotou. Ot aVWTEPES OTIOUSES TOU
KwvaoTtavtivou otn BactAeliouoa Tou XapLoav T0 TPOGwVULLO dL-
AOGOPOC KAl TOU TIPOCEPEPAV T SUVATOTITA VA OTASIOS PO
OEL WG AVWTEPOG UTTAAANAOG TNG AQUTOKPATOPIKNAG SLOIKNONG.

TnvAvolEn tou 863 ot U0 OeaaaloVIKEIG adeA@ol Kal 1 opdda
TWV oUvEPYATWV Toug Eekivnoav yla T Meydin Mopagia. O
nyepovag Pootioha Kat 0 Aaog Tou ToUG UTTodEXBNKav Bepud
Kal QUETWS OXNUATIOTNKE YUPW TOUG £vag KUKAOG LaBNTWV, oL
oroiot dpxtoav va diddokovTal T oAaBIKn ypaen. Amod Tov Ku-
KAO QUTWV TWV Mabntwv 8a oxnuatilotav o ewTog UPNVag
Hop@wuEvwY MopaBwv, ol oroiot Ba KaAAlepyouaav Tov ypa-
T AOYO0 aMNG Kat Ba ateAéxwvav Tnv EkkAnaia tng MopaBiag,
n oroia yla mewTn Gopd aro TV (dpuor g Yrnopouaoe va Te-
Aei Tn Bela Aatpeia oTnv MAAAlOCAABLKY.

370 £pYO TWV Oe00ANOVIKEWV ASEAPWV AVTESPATE EVTOVA O
(PPAYKIKOC KAPOG, 0 oroiog avtihapBavotav OTL 6a £xave Tov
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Ot dytot KipiAhog kat MeBddlog
peTa@pAalovtag otr YAQYOALTIKY

v Ayia M'pagn kat dAka lepd keipeva,
159 at. Ayia MeTpounoAn, © BiBALOBNKN
™G Pwoikng Akadnuiag Emotnuwy

Saints Cyril and Methodius translating
into the Glagolitic alphabet the Holy
Scriptures and other sacred texts,

15" ¢. Saint Petersburg, © Library of the
Russian Academy of Sciences

under the tutelage of logothete Theoktistos. Constantine's fur-
ther studies earned him the title of Philosopher in Constan-
tinople, allowing him to rise to the highest public office in the
Empire.

In the spring of 863 the two Thessaloniki brothers and their
team of colleagues set out for Great Moravia. The Hegemon
Rastislav and his people cordially welcomed them and a group
of scholars was quickly established which began learning the
Slavic script. This group was to become the first nucleus of ed-
ucated Moravians who would cultivate the written word and
would staff the Moravian Church, which for the first time since it
was established could conduct a service in Old Slavic.

The Frankish clergy reacted hostilely to the work of the two
Thessaloniki brothers, realising that control had been lost of the
ecclesiastical life of Great Moravia. The Frankish clergymen
therefore dragged up a theory which had emerged in the 7
century, according to which there were only three languages
that could glorify God; Greek, Latin and Hebrew, which were the
languages used in the inscription above Christ’s Cross. This ac-
tion however was all in vain. The Moravians embraced the work
of the two brothers from Thessaloniki, since it was the first time
they had heard in their own language the sermon of the Gospel
and the service during holy worship.

After residing for around three years in Great Moravia, the two
brothers decided that the time had come to ordain the first Slav
priests, who would replace the Franks in the ministry (Diakonia)
of the Church. Thus they began with the purpose to eventually
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ENEYXO TNG EKKANOLACTIKNG {wng TNG MeydAng MopaBiag. Ma
Tov AOYo auTo ol Ppdykot KAnplkol avéoupav pia Bswpia mou
elxe epupavioTel otn AlUon Tov 7° alwva, GUPP®VA e TNV oroia
TPEIC TTAV UOVO Ol LEPES YAWOTEG OTIG OTIOIEG UrtopoUae va do-
EAleTal 0 @£0C” 1) EANANVIKY, 1] AATLVIKY] KAl 1] EBPAIKN, TIOU Tav
Ol YAWOOEG OTIG OToleq gixe ouvtayBein emypagn endvw aTov
otaupd Tou Xplotou. H avtidpaon wotdao Twv Ppdykwv dev
eixe kaveéva anotéleapa. Ot MopaBoi aykahiaoav e BEpun To
£pY0 TWV Oea0aNOVIKEWY AdeEAPWV, KABWGS TAV N MPEWTN PO-
PA TTOU AKouyav 0T YAWOGA TOUG TO KIPUYHA Tou EuayyeAiou
Kal Ta Tehoupeva ot Bela Aatpeia.

O13U0 adeApoi UoTEPA Ao APAOVT TPLWVY TIEPITOU ETWV OTN
MeydAn Mopapia anopdaactoav OtL eixe €pOeL N WPEA yla va Xel-
potovnBouv ol TiPwTol ZAABoL KANELKOL, oL oroiol Ba avtikadi-
orouoav Toug Ppdykouqg ot dlakovia Tng ExkkAnoiag. ‘Etot,
Eekivnoav e OKOTIO va PTACOUV OE KATIOLO HEYANO EKKANCIA-
OTIKO KEVTPO (rBavotata otn Pwun 1) otnv Kwvatavrtivouro-
An), orou Ba propoucay va XeLPoTovnBouv ol LabnTeg Toug.

ZeKvwvTag To Ta&idL Toug mMEpaoav anod Tn YeITovikn Mavvo-
via, Tou katolkouvtav eniong aro oAaPiko MANBuauo. O nys-
MOVAG TNG TOUG UTIODEXONKE e EVOOUTIATUO Kal ANLOTA EUa-
Be Kal o (310G TO TIAAALOCAARIKO AAPABNTO Kal TOUg EdWOE Tie-
VIVTa VEOUG WG MabnTEg. Zuvexifovrag To Ta&idL Toug o Kwv-
otavtivog - KUpi\\og kat 0 MeBod1og pe Toug HabnTtég Toug
gptaoav otn Bevetia. Ekel 0 Tomkdg KAPOG £X0VTAG TTANPO-
QopnBel TA OXETIKA We TN dnuioupyia Tou maAalocAhaBikou
aA@ABNTOU Kal TN METAPPACT 0Ta CAABIKA TWV AEITOUPYIKWV

O ENAKA CTT T ACAATIABAA
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O nyepodvag g MNavvoviag Kétoeh kablota
Tov MeB3B10 £MIOKOMO NG MEPLOXNG TOU,
Mikpoypagia arnd To Xpoviko Radzivil,

15°% ai. Ayia MetpoumnoAn, © BiAodkn
g Pwowkng Akadnuiag Eruotnuwv

The Hegemon of Pannonia, Kotsel
makes Methodius bishop of his region.
Miniature from the Chronicle of Radzivil,
15" c. Saint Petersburg, © Library of the
Russian Academy of Sciences

arrive at a large ecclesiastical centre (probably Rome or Con-
stantinople) where they could ordain their disciples.

Starting out on their journey, they crossed neighbouring Pan-
nonia which also had a Slavic population. Its Hegemon warmly
welcomed them and, as well as learning for himself the Old Slav-
ic alphabet, provided the brothers with fifty young disciples. Lat-
er on their journey they arrived in Venice. There the local clergy,
having been informed of the creation of an old Slavic alphabet
and the translation of the scriptures, gave them a hostile wel-
come, accusing and putting them before a local synod.

Upon hearing the news of events in Venice, Pope Nicolas | invit-
ed them to Rome so he might examine the question himself and
find a resolution.

The two brothers thus set out for Rome. However in the mean-
time, Pope Nicolas | had died and Adrian Il (867 - 872) had as-
cended the Papal throne. The new Pope had expressed from
the outset his good intentions towards the brothers and the
work they had achieved in Great Moravia. He bestowed honours
on them upon their arrival, blessing their translation work on the
scriptures, ordained Methodius as a Presbyter and issued or-
ders that the necessary ordinations and laying on of hands of
their disciples be carried out (three disciples were ordained as
Presbyters and two as Readers).

Constantine - Cyril however became seriously ill in Rome, and
shortly before he died he became a monk under the monastic



BBAwV TG EkkANnoiag Toug unodéxonke exBpIkd kat Toug odn)-
YNOE WG KATNYOPOUEVOUC EVWTTIOV TOTILKNG CUVOSO0U.

O nanag NikoAaog A, dtav ANPOoPoPNBNKE yia TO {1 TNa mou
glxe mpokUYel otn BeveTia Kal TIG OXETIKEG OUTNTNOELG, TOUG
MPookdAAeoe atn Poun. O narnag nBehe va eEETACEL TIPOCWTTL-
KA TO {NTnMa Kat va dwaoet ekelvog AUGT aTo PpORANUa.

O1 dUo Oeoaalovikeiq adeAol Egkivnoav TOTe yia ) Pwun.
MExpl va ptdoouv, ouwe, o manag Nikohaog A’, TTou Toug eixe
TPOOKAAEQDEL, gixe TIEBAVEL KAl OTOV MATTKO BPOVO gixe AvENDEL
0 Adplavog B’ (867 - 872). O véog ndmnag €3elEe eEAPXNG TIG EU-
VOIKEG TOU TIPOBEDEIG EvaVTL TwV dU0 adeAPWV Kal TOU £pYOU
rou eixav eruteAéoel atn Meydhn Mopafia. Toug SEXTNKE e
1Slaitepeg TIUEG, EUNOYNOE TO €PYO0 TNG HETAPPAONG TWV AEL-
TOUPYIKWVY BIBAIwY ata oAaBIKA, XELPOTOVNOE PETRUTEPO TOV
MeB0d10 Kal £dwae eVTOAN va TEAEGTOUV OL AnapaiTNTES XELPO-
TOVieg Kal XepoBeaieg Twv HABNTWY TOUG (TPEIG HABNTEG XEL-
potovnonkav mpeaBUTEPOL KAt AANOL SUO avayVwaoTeg).

>t Pwun, o0pwg, o Kwvatavtivog - KUpIAOg appwatnae go-
Bapd. Aiyo mpiv To TEAOG Tou {HTNOE va Kapel ovayog kat Ena-
Be TO povaxiko ovoua KUpIA\og, U TO OTIOl0 MEPATE TNV LOTO-
pla. MéBave Npepa otig 14 deBpouapiou Tou 869 oe nAkia oa-
pAavta dUo eTwV. TAPNKE e OAEG TIC TIUES OTOV vao Tou Ayiou
KANun g PWNG, OToU 0 TAPOG TOU OWIETAL UEXPL OTJUEPQ.

Metda tov 6avaro tou Kwvatavtivou - KupiAou o MeBddiog
eMETTPEYE E TOUG PabNTEQ Tou otn Mopafia, Koullovtag
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O MeBod1og pe dUo KANpLKoug
TAXUYPAPOUG peTappalouv
BiBAia amd eANAnvikd oe
rnahalooAapikd, Mikpoypapia
arno to Xpoviko Radzivil,

15°% at. Ayia MetpournoAn,

© BiBA0BNKN ™G Pwaolkng
Akadnpuiag Eruommuwyv

Methodius with two shorthand
writers translate books

from the Greek to Old Slavic,
Miniature from the Chronicle
of Radzivil, 15" ¢. Saint
Petersburg, © Library of the
Russian Academy of Sciences

name of Cyril, the name is universally known by. He passed
away peacefully on 14 February 869 aged forty two and was
buried with full honours at the church of Saint Clement in Rome,
where his grave is still to be found today.

After Cyril’s death, Methodius returned to Moravia with his disci-
ples, presenting a papal bull to the Hegemons of the three Slav-
ic nations of the region; Rastislav of Great Moravia: Rastislay,
Svatopluk of Nitra and Kocel of Pannonia. The Papal bull in-
formed these people that Methodius was being sent as an or-
dained Presbyter and teacher for the three regions, as well as to
teach other teachers of the Slavic language. Also the Pope
recognised and blessed his work, stressing the need for it to
continue.

A little later, after the Hegemon of Pannonia, Kocel had reached
an understanding with the Pope, Methodius travelled once
again to Rome. On this occasion he was accompanied by a
group of twenty disciples of Slavic extraction who were to re-
ceive ordination as clerics. In Rome Methodius was ordained
bishop and was made archbishop 'on the throne of the apostle
Saint Andronicus', as he writes in his Vita.

Nevertheless, his ordination as bishop did not free him of his
problems and the calumnies of the Frankish clergy. On the con-
trary, the Franks increased their efforts to halt the work of Method-
ius and his disciples. Indeed, when they, with the connivance of
Svatopluk, managed to remove Rastislav from the throne of
Great Moravia, the archbishop Methodius was presented before



Ak BOUAA TTPOG TOUG NYEUOVESG TWV TPLWV OAABIKWY KPaA-
TWV NG MePLOXNG: TNG Meydng Mopapiag, Pootiohap, Tng Ni-
Tpag, ZRlaroniouk, Tng Mavvoviag, Kotoe\. Me T BoUAa TOU O
TIAnag Toug MANPOPOoPOUTE OTL £0TeAVE TOV MeBAOBI0 WG XELPO-
TOVNUEVO TIPEORUTEPO Kal SISATKANO KAl Yia TIG TPELG NYEMO-
vieg Kal Tou aveBeTe va HOPPWOEL KAl AANOUG DISACKANOUG TNG
OAaBIKNC YAwooag. Emiong, avayvwplle kat euNoyoUos TOo £p-
YO TOU TOViovTag TNV avAaykKrn OUVEXLONG TOU.

Alyo apyotepa Kal UOTEPA AMO OXETIKEG CUVEVVONOEIG TOU
nyeuova g Mavvoviag, Kotaoeh, Je Tov rana o Me6odiog Tagl-
deYe Eava atn Pwun. Auti T ¢opd cuvodsudTay amno pid oud-
da eikoot VEwv OAABIKNG KATAywyng Mou Tipoopifovtav va Xel-
potovnBouv kKAnpkoil. =t Pwun o Mebddlog xelpotovronke
£TIOKOTIOG KAl KATAOTABNKE APXIETIOKOTOG «0TO BPOVO TOU
ayiou aroatolou Avdpovikou», Orwg anuelwveL o Biog Tou.

QOoT000, N XELPOTOVIA TOU WG EMIOKOTOU SV ToV andA\a&e anod
Ta nPoBAAUATa Kal TIG SIaBOAES TOU PPAYKIKOU KAPoU. AvTi-
Beta ol PpAykol evioxuoav TIG MPOOTIABEIEG TOUG, YA va OTa-
pathoouv To €pyo Tou MeBodiou kat Twv pabntwv Tou. ‘Otav
MAAOTA KaTApepay e TN BorjBela Tou ZRIATomAOUK va ava-
TPEYOUV Tov POaTIoNGB ard tov Bpdvo g Meyding Mopa-
Biag, o apxiemiokomog MeBdd10¢ 0dnNyNnONKe VWOV CUVOS0U
dOpAyKwY apxlEPEWY, N orola Tov Katadikaoes kal Tov eE0plae
oTnV TIEPLOXT TNG ONUEPLVAG VOTIOBUTIKAG Mepuaviag. Xpeld-
OTNKe va ePATEl APKETOG XPOVOS WaTtou N Pwun va mAnpogo-
pnBel Tnv e€opia Tou Mebodiou kat va avtidpdoel. O d1ddoxog
Tou ndna Adptavou, lwavvng H (872 - 882), LONIG TIANPOPOPN-
BNKE TA OXETIKA, UTTOXPEWOE Toug PPAyKoug va aneAeubepw-
oouv Tov MeBdd10, 0 OmoIog EMETTPEYE TNV APXIETIOKOTT
TOU Kal avéNafe €K VEOU Ta KABNKOVTA TOU.

AUCTUXWG TA TTPOCKOUMATA TIOU TiPoKalouaav ot PpAyKot OTo
£pyo Tou Mebodiou dev enayav oute kat atn ouvexela. O Me-
B6310¢ avaykAoTNKe va MAPOUCLACTEL KAl AAEG POPEG OTN
Pwun, yla va urepaoTiioTel TO €PYO TOU KAl VA avaTPEPEL TIQ
SlaBoAEQ TwV Ppdykwyv. TENOG, KOUPAOHEVOG Ao TIG EMIOE-
oelg Twv PPAyKwY Kal TIG ouveXeig MaAlvwdIeg NG TIATIKAG
£3pag Ta&deYPe 10 £10G 881 otV KwvatavtivouroAn. Ekel o
apxlemiokomog MeBddiog €ylve dekTOg pall e Toug PaBNTEG
TOU e EEQIPETIKEG TIUEG AMO TOV AUTOKPATOPA Kal TOV Ta-
TPLdpxN, Ol OToioL EVNUEPWONKAV YIa TO £PYO TOU, TIG SUCKO-
AEG TOU QVTIPETWTTIOE, KABWG KAl Y1 TA EMITEUYUATA Tou. MA-
AlOTa 0 autokpdTopag JiTNoE va nmapapeivouv atnv Kwvota-
VTIVOUTIOAN 3U0 aro Toug ouvodoug - Hadnteg tou Mebodiou
(Evag dlakovog kal vag mpeaBUTEPOG) Madl Ue avTiypada Twv

78

a synod of Frankish cardinals who condemned him to banish-
ment in an area of what is now south - west Germany.

Some time passed before Rome was notified of and therefore
react to Methodius' banishment. Adrian’s successor, John VIl
(872 - 882), upon hearing of news of the banishment, obliged
the Franks to release him, and Methodius returned to his bish-
opric to coninue his duties.

Unfortunately, the various impediments the Franks put up to
thwart Methodius’ work did not cease. Methodius was forced to
present himself on a number of occasions in Rome to defend
his work and answer the calumnies of the Franks. Finally in 881,
weary of the attacks by the Franks and the vacillating of the
Holy See, he travelled to Constantinople, with his disciples with
great pomp by the emperor and the patriarch, who had learnt of
his work, trials and his achievements. The emperor indeed re-
quested that two of Methodius’ escorts - disciples remain in
Constantinople (a deacon and a presbyteros) together with
copies of Slavic translations produced by Methodius and his
collaborators.

After his brief stay in Constantinople, Methodius returned once
again to his archbishopric, where he devoted himself to his
teaching, translation and writing tasks.

His objective was to supply his flock with all the necessary ec-
clesiastic scriptures. Sensing that death was approaching, he
appointed Gorazd, one of his closest disciples, as his succes-
sor. Gorazd was of Moravian descent who knew both Greek
and Latin. On Palm Sunday of 885, as he entered church for
the service, Methodius felt suddenly indisposed. He died three
days later on 6 April, after having blessed the Hegemon, his
disciples and the people of Great Moravia.

The death of Methodius gave the Frankish Clergy the oppor-
tunity to once again be the driving force in the life of the
church in Great Moravia. Gorazd, though determined to con-
tinue the work of his mentor, was no match for the Franks.
Thus, the work of the two brothers from Thessaloniki in Cen-
tral Europe was violently crushed. The Slav books were de-
stroyed and the disciples were persecuted, banished or sold
as slaves.

The tragic end to the work of Constantine - Cyril and Methodius
in Great Moravia did however have unexpected results. Rather
than being destroyed and forgotten as would be anticipated, it



OAOBIKWV LETAPPATEWV TIOU EiXE eKTTIOVIOEL 0 MeBABL0G Kat ot
OUVEPYATEG TOU.

Metd and ouvroun napagovr) otnv KwvotavtivouroAn o Me-
B0310¢ enéoTpee KAl TANL TNV APXIEMLOKOTIN TOU, OTIOU AQLE-
PWONKE OTO SISAKTIKO, ETAPPATTIKO KAl CUYYPAPIKO TOU £p-
YO. ZKOTOG TOU NTaV va £PodIATEL TO TIOIUVIO TOU YE OAN TNV
anapaitnTn eKKANCLACTIKY] Ypauuateia. AlaigBavouevog Ot
MANCLAZeL TO TENOG TOU OpLoe WS dIAS0X0 Tou Evav arod Toug
OTEVOTEPOUG MaBNTEG Tou, Tov Fopdado, o omolog ftav popa-
BIKNG KaTaywyng Kat yvwplie TNV EAANVIKA Kal TN AQTIVIKY)
yAwooa. Tnv Kuptlakn Twv Baiwv Tou 885 pnaivovtag atov vao
yla va lepoupynoet o MeBodiog ailobavenke adlabeaia. MNéBave
EIPNVIKA UETA amnd TPEIG NUEPEG, OTIG 6 Ampiiou, agou TipwTa
£UNOYNOE TOV NYEUOVA, TOUG HABNTEG TOU Kat Tov Aad g Me-
yaAnc Mopapiag.

O Bdvarog Tou MeBodiou enETpeYe OTOV PPAYKIKO KAPO va
KUPLOPXNOEL ek véou atn {wn Tng EkkAnoiag g Meyding Mo-
paBiag. O Fopdodog, av kal NTav anoPacioUEVOCS VA CUVEXIOEL
TO €PYO TOU J13ATKANOU TOU, SV UMOPETE TENKA VA AVTLLETW-
riioel Toug ®paykoug. ‘ETal, To £pyo Twv dU0 OECTANOVIKEWY
adeApwv otnv meploxn g Keviplkng Eupwnng ykpepiotnke
pe Blatotnta. Ta cAaBika BiBAia kataoTpdAgnkav Kat ot paon-
TEG TOUG dlwxBNnKav, eEopioTnKav N TOUANBNKAV WG SOUAOL.

H tpayikr kataAnén tou £pyou Tou Kwvaotavtivou - Kupilou
Kat Tou MeBodiou atn Meydn Mopapia eixe Ouwg €va avarna-
VTEXO AMOTEAEOMA. AVTI VO KATACTPAPEL KAl va EKUNSEVIODEL,
OTWCE NTAV AVAUEVOUEVO, SLaSOBNKE KAl EUSOKIUNTE OTIQ XW-
PEG OMOU JLAOKOPMIOTNKAV Ol JABNTEG TOUG avoiyovtag pia
vEa oeNda oTnVv loTopia Tou OAABIKOU KOCWOU. TNV TIoPEia yla
™ dlaowan Kat d1adoaor Tou €pyou Tou Kwvatavtivou - Kupih-
A\ou kat Tou MeBodiou KaboploTIKOG Tav 0 pOAOG NS Boulya-
plag, otnv oroia Katagpuyav oL EMPAVEGTEPOL HABNTEG TOUC,
onwg o KAung, o Naouy, o AyyeAdplog kat o Kwvatavrivog, ot
oroiot dnuioUpynaoav Ta PeyAaAd MVEUUATIKA KEvTpa TNg AXpPi-
dag kat g MNpeoAapag.
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was disseminated and flourished in those lands where their
disciples had scattered, thus opening a new page in the histo-
ry of the Slavic world.

A major role was played by Bulgaria in preserving and dissemi-
nating the work of Constantine - Cyril and Methodius, since
most of their most brilliant disciples, such as Clement, Naum,
Angelar and Constantine, took refuge there, creating the great
centres of Ochrid and Preslav.
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«at o EuayyeNopog
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Mia KEVTPIKT] OUVIOTWOA TOU IOTOPIKOU (PAIVOUEVOU, TIOU €Tl
ypApeTal wg «EANNVIKA Zuveéxela» eivatl n OkOUUEVIKOTNTA, 1
orola Ba erutpEYel, KATd To Adyo Tou AAeEavdpivou ToinTy,
oToUG 'ENNNVEG «...UE TEG EKTETAUEVES ETUKOATELEG/ LUE TNV TTOL-
KIAn 8pdon TwV OTOXAOTIKWY MPOCAPUOYWV...» VA HETAPE-
pouv «tnv Kowvnv EAAnviknv AaAtdv wg uéoa otnv Baktoiavn,
WG TOUG IvdoUg...».

Eival ot {dleg ekelveq OTOXAOTIKEG MPOOTAPUOYES, TIOU UTIAYO-
peuovTal arno To nveupa Tng opBodo&ng Olkovouiag, ot omoieg
Ba PooeAKUCTOUV TENKA Eva UEYANO UEPOG TOU GAABIKOU KO-
OMOU, VLA VA TO EVOWUATWOOUV OPYAVIKA OTOUG KOATIOUG TNG
BuZavTtiviig KowvoroAwreiag.

OL 0TOXAOTIKEG MPOOAPUOYES Tou KaBdapn epAauBAavouy Kat
TNV YPAITH YAWOOA TWV CUPLOKWOV KEWLEVWY, 1) OTToia AViKEL
LEV OTN ONUITIKY YAWOOIKN OKOYEVELQ, AAAA €XEL EUMAOUTL-
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H Bartrion tou BoUkyapou nyepdva Bopn
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The baptism of the Bulgarian ruler Boris in 864.
llluminated manuscript from Chroniki Synopsis
by Constantine Manasses, 12"" c. Vatican,

© Biblioteca Apostolica Vaticana (Militos edition)

A central component of the historical phenomenon, which is in-
scribed as the ‘Greek Continuity’ is its ecumenical character,
permitting, according to the poet Kavafis, the Greeks, ‘...with
our far - flung lands supremacy/our flexible policy of judicious in-
tegration...' to transfer, '...our Common Greek Language/which
we carried as far as Bactria, as far as the Indians...".

It is that same ‘judicious integration’ which is dictated by the
spirit of the Orthodox Economy that was to eventually draw a
large part of the Slavic world into the Byzantine Commonwealth

Kavafy’s judicious integration included also the written lan-
guage of the Syriac texts, which though belonging to the Semit-
ic family of languages, has been enriched by the Greek lan-
guage notonly interms of vocabulary but also in its grammatical
and syntactical structures. This written language constitutes a
dominant manifestation of Hellenic Ecumenism, providing the



00el TOO0 01O AEINOY10, GO0 KAl OTN YPAUMATIKY KAl OUVTa-
KTIKN SouN TNG amo tnv eAAnviki. H ypart) aut yAwooa
aroteAel pia deomolouaa £kavar Tou eANVIoTIKoU Olkou-
MEVIOUOU, TIou Ba amoteA€éoel To Yoviuo €dagog, orou Ba
avarrtuxBei kat Ba KaprmoPoproeL 0 TIONTIONOG Tou Iohdu. H
peTaAQUMASEUOT TNG KAACIKNC EANANVIKAG EUMELpiaC O TO-
MEIg TOU emoTnTOoU, ONWCE OTIC BETIKES EMIOTAUES, OTN YEW-
ypa®ia, Ta pabnuatikd Kat TNy LaTeLKr, opeilovTal Katd Ku-
pLo AOYO OTIG UETAPPATELS TIOU £YLvav Ao Ta EANVIKA TTPW-
TOTUTA OTA CUPLAKA KAT' apXnV, Yla va JETAPEACTOUV KATO-
v oTa apaBika.

fertile soil on which Islam would develop and thrive. The dissem-
ination of classical Greek experience in the sciences, such as
geography, mathematics and medicine is due principally to the
translations from the Greek originals initially into Syriac, and
thereafter into Arabic.

‘Books written in Syriac’ were studied by Constantine - Cyril ac-
cording to his Vita, before he devoted himself to inventing Slavic
writing [JAKOBSON 1985]. An historical analogy, during the pe-
riod of the Greek homelands in the East, can be seen when the
ecclesiastical Old Slavic (the language which Saint Constantine
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«BiBAla ypauueva otn ouplakn» UENETNOE, OTIWG UAPTUPEL O
Biog Tou, o Kwvatavtivog - KUpi\\og, Tiptv erudobel atny erut-
vonaon g oAapikng ypaeng [JAKOBSON 1985]. Mia lOTopIKn
avaAoyia Katd v nepiodo TN¢ XPLOTIAVIKAG Kad' nudg Avarto-
NG, 4TaV 1 EKKANOLAOTIKY) MAAALOOAABOVIKN (N YAwooa mou,
oTnv KUploAe€ia, petémhaoe o Aytog Kwvaotavtivog - KUpiz\og
aro To MPOPOPIKO CAABIKO Wiwua atn BuZavtiviy Makedovia)
Ba anoTeAETEL TO UETOV, OTWG 1 CUPLAKT), UE TO omoio Ba ueta-
(PPACTEl ONOKANPN N YPAUMATEIC TOU 0pBOS0E0U GAABIKOU KO-
opou and ta EMNVIKA mpwTdTUma.

Ot anapxég g Slavia Orthodoxa evtormiovral aTn XPOVIKN
nepiod0o YETAEU TwV ETWV 863 (lE TNV LIEPATIOCTOAY) TWV dUO
Oe00aAoVIKEWV adeAPWV KwvaTtavtivou - KupiAou kat Mebo-
dlou oTo kpdTtog TNg MeydAng MopaRiag) kat 988, dtav o nye-
povag tou KigBou Ba aomaaBel Tov Xplotiaviouo anod tyv Ba-
oW\evouaoa.
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Baptism of the Kievan Rus’, llluminated manuscript
from Chroniki Synopsis by Constantine Manasses,
12 ¢. Vatican, © Biblioteca Apostolica Vaticana
(Militos edition)

- Cyril literally remoulded from the spoken vernacular in Byzan-
tine Macedonia) would provide the means, as with the Syriac,
through which the whole corpus of the scriptures of the Ortho-
dox Slavic world would be translated from the Greek original.

The beginnings of Slavia Orthodoxa are to be found in the peri-
od between 863 (with the mission of the two Thessaloniki broth-
ers, Constantine - Cyril and Methodius in the state of Great
Moravia) and 988, when the Hegemon of Kiev converted to
Christianity at the behest of Constantinople.

The nursery for cultivating the written word established by the
two brothers in Great Moravia, was to be brutally cut down by the
Germanic clergy there following the death of Methodius (885).

However, all this effort translating from the Greek original into
Old Church Slavic (or Slavonic), the written language in the



BouAyapikr] arnooto)r og enionpn akpdaon oty KwvotavtivouTioAn,
Mikpoypagia ard o Xpoviko Tou lwdvvn SKUATEn, 129 - 14 aL.
Madpitn, © EBvikn BiBAoONnkn (ekdooelg MiAntog)

To (pUTWPELO TOU TIONITIOOU TOU YPArttou AOYou, TIou Ba ETTXELRT-
OoUV va KAAEPYRoouv oL duo Oeaaalovikeig adeApot atn Me-
YAAN Mopapia, Euele va ekpllwBel Biata ard Tov ekel yepuavoye-
VI KA1)PO, UETA TNV KOlunom Tou apxleriokorou MeBodiou (885).

a To PUTWPELO OUWSG AUTO, TO HETAPPACTIKO dnAadr HoxBo
arnd Ta EANANVIKA TIPWTOTUTA KEEVA OTNV EKKANGLACTIKY) TIAAAL-
OCAQBOVIKN, TN YPATTT YAWOOA LIE TO YAQYOAITIKO TNG aAQARN-
70 (15logun enivonon tou Kwvatavtivou - Kupi\\ou), 6a BpeBst
TEAKA PINOEEVO Kal YOVILO €Dapog ot Boukyapia Tou Xavou
Bop1d0g. Tou nyeuova, o oroiog, Suo SEKAETIEG EVWPITEPQ, Ei-
Xe deXOEel TO XPLOTIAVIKO BATTTIONA Ao TNV KwvoTtavTivouroAn.

>tV MpeoAdBa, GTNV AUAY| TOU VEOPWTIOTOU BOUAYAQOU Nye-
péva, 6a Bpouv TEAIKA KAaTAPUYLO oL EKSLWYUEVOL amo TN Meyd-
A\n Mopapia paéntég tou MeBodiou, yia va GUVEXITOUV TO €pYO
TOUG, £XOVTAG TNV AUEPLOTN UTOCTHPLEN Tou Bopidoc.

AlaBAEMOVTAG TO TAEOVEKTNUA TIOU TTAPELXE Yia TNV edpaiwan
™G eEouaiag Tou N KOANEPYELD Kal 1] SIAS0oN NG YPAITMQ
YAWOOOC TWV UTINKOWV Tou, 0 BoUAYapog nyeuovag Ba nmpow-
Bnoel TNV Bpuan Sduo TIVEUUATIKWV KEVTPWY, Orou Ba JeTa-
PPAZeTAL N EKKANCLACTIKY YPAUUATEID Ard Ta ENANVIKA TTPWTO-
TUTIA OTNV EKKANGCLACTIKY] TIAAALOGAARBOVIKN.
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Bulgarian mission before an official audience in Constantinople.
llluminated manuscript from Chronicle by Skylitzes, 12" c. Madrid,
© National Library (Militos edition)

Glagolithic alphabet (a brilliant invention of Constantine - Cyril),
was not wasted since it would be welcomed on the fertile soil of
the Bulgaria of Boris, who twenty years before had been bap-
tised at the behest of Constantinople.

Those disciples of Methodius who had fled Great Moravia found
refuge in the court of the newly converted Hegemon in Preslava
and were allowed to continue their work, having the full support
of Boris. Conscious of the advantage that the dissemination of
the written language to his subjects would bring for consolidat-
ing power, Boris promoted the founding of two cultural centres,
where the ecclesiastical texts would be translated from the
Greek originals into Old Church Slavic.

One centre, the capital Preslava, where the translation of the lan-
guage and literature was to flourish, would become literally the
cradle of the language recorded in the Cyrillic alphabet. This
written code, named in honour of Saint Cyril, is, to a great extent,
identical to the upper case Greek letters, with which the popula-
tion of north eastern Bulgaria were familiar. The literature of the
Preslava School would continue to be influencial after their con-
version, that is, to the Serbs and the Eastern Slavs (Ukrainians
and Russians), while the Cyrillic alphabet has been preserved in
those countries to this day.



H avakd\uyn tou Aeipdavou Tou ayiou KAfuevtog otnv Kpuuaia.
Mikpoypagia arno to MnvoAdyto tou Baoikeiou B’, 11° a. Batikavo,
© Biblioteca Apostolica Vaticana

To €va KevTpo, N mpwrtelouca Mpesoldpa, orou Ba avenaost n
METAPPATTIKY YPAUUATEIA, Ba EUeAE va YIVEL KUPLOAEKTIKA TO
AKVO NG YPAUUATEIOG TTOU KATAYPAPETAL OTNV KUPIANIKNA YPa-
on. O YPa@IKOG autog KWSIKAG, TIOU TIHPE TO OVOUA TOU TIPOG
TRV Tou ayiou KupiA\ou, amnoTeAel, 0To peYaAUTEPO HEPOG
TOU, TIAVOUOLOTUTIO TNG UEYOAAOYPAMUATNG ENANVIKNAC YPAPNC,
HE TNV oroia NTav MePLoTOTEPO EEOIKEIWUEVOG O TIANBUCHOG
NG Bopeloavatoikng Boulyapliag.

H ypappareia tng oxoAng g MpeoAdBag Ba petalauna-
deubel, UETA TOV EKXPLOTIAVIOUO TOUC, OTOUG Z€PROUC Kal
Toug AvatoAikoug ZAdBoug (Oukpavoug kat Pwooug), evaw
TO KUPIAIKO aA@ABnTo Ba diatnpendel OTIC XWPES AUTES UE-

XPt ofuepa.

Tnv avddel&n g rieploxng g Axpidag Ba mpowdnoet o gu-
PUNG TONTIKOG BOPIG g SeUTEPO TIVEULATIKO KEVTPO,TO OTOoLo
Ba Aettoupynoel oe £3APN, TIOU LOAIG EiXE TIPOOAPTNOEL OTO
KEATOG TOU. MNaTov AOY0o autov AANWOTE Ba anoaTeilet Eva é-
P0G arnod Toug ekSWXOEVTEG HaBNTEG Tou MeBodiou ata voTlo-
BUTIKA auTd edAPN NG eMIKEATELAG ToU. H opdda autr), Ye eTit-
KEPOAANG Tov KAfpevta, ot Aylol Ertdpifpol (0nwg 6a katayw-
pnBouv ato eopToAdYIo TNG Boulyapikng EkkAnaoiag), 8a Aet-
TOUPYNOEL OUCLACTIKA WG LEPATIOTTOAN, TIOU Ba EUMESWOEL TN
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The discovery of the remains of Saint Clement in the Crimea.
Miniature from the Menologium of Basil Il, 11t c. Vatican,
© Biblioteca Apostolica Vaticana

Boris, ever the brilliant politician, promoted the area of Ohrid
as the second cultural centre which would be operating on
territory which had just been annexed by him.

Indeed, it was for that reason he would send those fleeing disci-
ples of Methodius to that south - western corner of his state. This
group, led by Clement, of the Seven Saints (Heptarithmi) (as
they were to be known in the Bulgarian Church’s calendar),
would function essentially as a mission to inculcate the new re-
ligion into the local population, and, thus, to establish its sub-
servience to the ‘God - chosen leader’, that is, Boris. The school
of Ohrid, true to the Cyrillic - Methodian tradition, would contin-
ue the use of the Glagolithic language. [GJUZELEV 1976]

The presence of Byzantium, both at a spiritual and at a political
level would grow ever stronger over the period of Boris’ son and
successor, Symeon (893 - 927). Indeed this Hegemon had stud-
ied for ten years in Constantinople in his youth (878 - 888) where
he received a classical education, acquiring perfect Greek, so
much so that some sources refer to him as the ‘Demi - Greek’.

This period under his leadership, in which his relations with his
spiritual home, Byzantium, were anything but friendly, consti-
tutes the Golden Century of Slavic (mainly translation) letters.



vr AJATICA\O I[RTVRPP N 1coLAo lmmsmvms Ql) &RO\l

Touixoypagia ye mapdotaon Tng KETAKOUBNG TwV AslPavav
Tou ayiou KA\rjuevta otn Pwun and toug KUpi\\o kat MeBaodio,
11°s at. Pwpun, © Nadg Ayiou K\fuevta

véa Bpnokeia oTov VTOmio MANBUOUO KAl KAT' EMEKTACLY, TNV
UToTAYN OTO TIPOOWIO TOU «gK Og0U APXOVTOG» BOUAYAPOU
nyepova. H oxoAn tng Axpidag, mapauévovTag miaTr oty Ku-
PO - peBodiavr) apadoaon, Ba GuvexioeL TN XPNon TS YAa-
YOAITIKNG Ypapng. [GJUZELEV 1976]

Katd v repiodo Tng nyepoviag Tou yiou Kat 81adoxou Tou Bo-
p1d0¢, Tou Zupewv (893 - 927), n mapouacia Tou BuZavtiou, T6-
0O 1 TIVEUUATIKY] 000 Kal N TOAITELAKN, Ba yivel evrovotepn. O
NYEUOVAG AUTOG Ba MAPAUEIVEL OTA VIATA TOU OTNV KwvtavTi-
VOUTIOAN yla omtoudéq emi a dekaetia (8878 - 888). Edw Ha
EVTPUPNOEL OTNV KAAOIKN Ttadeia kat Ba pdlet arrraiota v
€M\NVIKY], Og ONUEIO TTIOU VA AVAPEPETAL OE OPLOUEVEG TINYEQ
WG «NUL - ENANv».

H mepiodog NG nyeuoviag Tou, Katd Tnv ornoia ol OXECElg
TOU HE TNV MVEUMATIKN Tou matpida, To Buldavtio, dev uro-
poUV va XaPaKINPELGOoUV wg PINKEG, anoTeAel Tov Xouoouv
Alwva ™G oAaBIKAG (LETAPPACTIKAG KUPIWG) YpauuaTeiag.
Kwdikeg, oL Omoiot, HETA TNV KATAKTNON TNG BOUAYAPIKAG
MpwTelouoag ano Tov autokpdropa lwdvvn Toyuokn (971),
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Frescoes portraying the translation of the relics of Saint Clement to
Rome by Cyril and Methodius, 11™ c. Rome, © Church of Saint
Clement

Codices, which after the conquest of the Bulgarian capital by
Emperor John Tsimiskes (971), were moved to Constantinople,
from where they would later be sent as a gift to the newly con-
verted eastern Slavs in Kiev (988).

The Byzantine presence in the western Balkans, where the
Serb races would settle, was similarly marked. However, the
fact that during the 9™ - 10" centuries there had not been estab-
lished in this area the jurisdiction of any single state, but rather
there were two separate Serbian political entities, Dioklia on the
Dalmatian coast (today’s Montenegro) and Raskia (whose bor-
ders approximately correspond to today’s Kosovo), had turned
this area into a tug of war between Byzantium and the West.

Despite the fact that the first stage of conversions in the Serb
lands (the late 870s) derived from Byzantium, the antagonism
between Constantinople and Rome would initially provoke the
dominance of a dualism as far as the Christian confession was
concerned. Thus some bishoprics (mainly on the Dalmatian
coast) would lean towards Rome while others would retain the
climate of the Patriarchate. [Maligkoudi 2004]



H «Kpion twv KupiMou kat MeBodiou» amnod tov Inoou Xptato.
O aylot Avdpgag kat KAung kabwg kat otAyyelol - POCTATES
TwV dU0 adeApwV ouvrnyopoUV YIa TNV ayloroinon toug, 11°sat.
Pwpn, © Nadg Ayiou KArjuevta

Ba petapepbouv otn Baoilevouoa, aro érou Ba atalouv
apyoTEPA WG dWPO OTOUG VEOPWTIOTOUG AVATOAIKOUG SAA-
Boug Tou KiéBou (988).

H BuCavTivr) mapouaia aTov Xweo TwV SUTIKWV Baikaviwy, Tie-
ploxn orou Ba eykaraoTtabouv Ta oepPRIKA UAQ, eivar e&ioou
aednT. To 3edopevo OUwG OTLKAaTd Tov 9°- 10° at. dev ExeLa-
YIWOEL GTOV YEWYPAPIKO AUTO XWPEO LA EVIAIQ KPATIKY) EMIKPA-
Tela, aAAA upioTavTal duo TIONTEIOKA HOPPWHATA TWV ZEP-
Bwv, ekeivo NG AlokAeiag ota AaApatikd mapdAia (to Maupo-
Bouvio, onwg eival yvwoto onpepa) kat g Paokiag (Ta opla
TOU OTIOlOU CUTIIITTOUV TIEPIMOU HE TO anuePvo KoooBo), Ba
KATAOTAOEL TN YEWYPAPIKN AUTH TIEPLOXT| WG UIAOV TNG €P130G
peTa&U Tou Bulavtiou kal Auong.

Mapd To yeyovog OTL Ta MPWTA OTAdIA TOU EKXPLOTIAVIOUOU
oTov ogPRIKO XWPO (Mepl Ta TEAN TNG deKagTiag Tou 870) £xouv
BuZavtivi T(POEAEUAT, O AVTAYWVIOUOG HETAEU KwvaTavTivou-
TOANG kal POUNg 6a mpokaA€oet apXIKA TNV EMIKPATNON EVOQ
dulopoU WG TPOC TN XPLOTIAVIKN OpoAoyia. ‘ETol, OplouEVES
ETOKOMEG (KUPiwG oTIq AaAUATIKEG apXEQ) Ba evtaxBouv aTo
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The «Judgment of Cyril and Methodius» by Jesus Christ.

The saints Andreas and Clement as well as the guardian angels
of the two brothers make the case for their canonization, 11t c.
Rome, © Church of Saint Clement

It is indicative that the Hegemon Stefan Nemanja (1196 - 1228),
who essentially established the unification of those two entities,
has gone down in history as the ‘First crowned’, since he accept-
ed the royal crown (1217) from Rome. This political move however
had few consequences. Two years after the apparent rapproche-
ment with Rome (1219), the brother of the Serb Prince, Savvas,
went to the seat of the exiled Byzantine Emperor and ecumenical
Patriarch in Nicaea and succeeded not only in the concession of
the autocephaly to the Serbian archbishopric but also his own or-
dination as first archbishop of the Serbian Orthodox Church.

The conversion of the eastern Slavs would become the object of
antagonism between Byzantium and the medieval Germanic
state, the throne of which was in the the possession of a Byzan-
tine Princess, as guardian to her infant son, Otto lll. Theofano, in
keeping with ecclesiastical loyalty, would examine (in 988/90) the
possibility of converting the eastern Slavs in the name of the rep-
resentative of the church authorities of her state (Pope John XV).

Despite the attempts of Otto's court in the struggle between the
East and the West, the scales would eventually turn in favour of



Towxoypagpla pe mapdotaon g Kabddou Tou Xplotou atov Adn pe
npoownoypapia tou Kupihou, 99 at. Pwun, © Naog Ayiou K\uevta

KAla TNG Pwung, evw AAAeg Ba mapapeivouv GTo KAIUA Tou
MNatpiapxeiou. [MAAIFKOYAH 2004]

Elval XapakTnploTIKO OTL 0 Nyepovag ZTépavog Nepavia (1196
- 1228), 0 omoiog ouclaoTIKA Ba E3PAIWATEL TNV EVOTTOINON TWV
BUO KPATIKWV HOPPWUATWY, Ba Mapayeivel aTnv loTopia e TO
MPOCWVUUIO MPWTOOTENTOG, €neldn 6a dexbel 1o BATINKO
otéppa (to 1217) and m Pwun. Mia MOAITIKA Kivnon, 1) oroia
woToo0 Ba anodetxdel xwpiqg 1laitepeg ouveneleg. Auo HOAIG
XPOVIA LETA TN PALVOUEVKY) OTPOYPN TiPog TN Pwun (to 1219), 0
adeApOg TOu OgPROU Nyeuodva, o ZARRag, Ba petaBesi otnv
€dpaTou eE6pLoToU BUZaVTIVOU QUTOKPATOPA KAL TOU OLKOULIE-
vikoU matptapxn, otn Nikaia, kat 6a ertuxet Oxt povov Ty ma-
POaXWPENON AUTOKEPAAIQG 0T OgPPIKA APXLETIOKOTT) AAA Kal
TN XelpoTovia Tou 130U WG MPWTOU APXIETIOKOTOU TNG oePPL-
KNG 0pBOd0ENG ekkANaiag.

O eKXPLOTIAVIOUOC TWV AVATOANKWY SAGBwY 6a AroTEAETEL TO
QVTIKElEVO EVOG avTaywVIoUoU UETAEU Tou Bulavtiou kat Tou
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Fresco depicting the descent of Christ into Hades with a portrait
of Cyril, 9" c. Rome, © Church of Saint Clement

Constantinople, which was closer to the state of Kiev than was
Rome in more then just the geographical sense.

Indeed, during the first weeks of 988, envoys of Basil Il (who dur-
ing the years 987/88 was facing a crisis within his empire)
reached the court of Vladimir of Kiev, requesting the despatch-
ment of reinforcements. The succession of events over the ensu-
ing months culminated in the acceptance of Christianity from
Byzantium, as well as Vladimir's baptism and marriage to the
Byzantine princess Anna, sister of Basil Il. [Poppe 1976]

The world of the eastern Slavs would be from now on the most glo-
rious part of Slavia Orthodoxa. The Greek clergy from Byzantium
would organise the hierarchy of the newly converted Kiev, while its
local disciples would then transplant to the Russian people not just
Orthodoxy but also the quintessence of the political theory of New
Rome, that is, that the Prince (Hegemon) is chosen by God and
that he rules over the earth in imitation of the heavenly King, draw-
ing the right to exercise power from the very fact of Holy imitation.



Towxoypaia pe Toug Ayioug ErtdpiBuoug, Axpida, Naog ayiou
Naou, 1706 (pwtoypa@ikd apxeio ®. Maitykoudn)

MeTalwVIKoU YepUAVIKoU KPAToug, Tov BpAOvo Tou omoiou Ka-
TEXEL, WG EMITPOTIOG TOU avnAikou ylou g, "OBwvog Tou I,
uia BuZavrivi mptykirmooa. H ©@sopavy, ouvenng atnv ISE0N0-
yia TNG EKKANOLAOTIKAG VOO POoUVNg, Ba eEeTdoel (katd
Ta £t 988/ 90 ) TG duVATOTNTEG VA EKXPLOTIAVIOEL OTO OVOUA
TOU eKTIPOCWITIOU TNG EKKANCLAOTIKAG APXNG TOU 3ikou NG
KpAToug (tTou rdna lwdavvn IE’) Toug avatoAikoug SAABoUG.

Mapad Tig mpoomdleleg g OBwvelAg AUANG, OTOV AVTAYWVL-
OMO auTov AvaToAng kat Auong, ) mAdaotiyya Ba yeipel Tehka
unép ™G BaoelUouaoag, n orola ivat (0xt HOVOV YEwYpAPL-
Kd) mAnoléatepn oto Kpdtog tou KigBou amod tnv npeoBute-
pn Pwun. Etol, katd Tig npwteg £fdouddeg Tou £Toug 988,
amneoTaAEVOL TOU auTokpdtopa Baatheiou B’ (o omoiog katda
Ta €1 987/88 avtiueTwrilel Eva adlEE0d0 OTO ECWTEPLKO TOU
KPATOUG TOU) PTAVOUV OGNV aulr] Tou BAadiunpou tou Kig-
Bou, {nTwvTag TNV anoaToAr] evioxuoewv. H dladoxn Twv ye-
YOVOTWV KATA TOUG EMOUEVOUG UNVES Ba KATAANEEL 0TV arto-
doxn Tou xplotiaviopou ano To BuZdvtio, o BAadiunpog 6a
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Fresco showing the Saints Heptarithmi, Ohrid, Church of Saint Naum,
1706 (photographic archive of Ph. Malingoudis)

The seed, however, the ideological backdrop of the imperial in-
stitution, which was transferred with conversion through Byzan-
tium, was to bear different fruit under the historical conditions
dominating in Russia over the subsequent centuries.

These differences between the theoretical aspect imported into
the Russian world and into the reality of governance which was
to emerge, would become blatant following two and a half cen-
turies of political dependency on the ‘Golden Horde’ of the Mon-
gols with the ideology of ‘Moscow as the Third Rome’.

Ignoring here this state ideology which, for the Byzantine tradi-
tion is a foreign concept, let us remind ourselves that the legacy
of Constantinople to the Slavic peoples remains very much alive
in its multifaceted glory.



BartioBei kat 6a vuppeuBel Tn Bulavtivi mptykimooa "Avva,
adeAen Tou BaoiAeiou B'. [POPPE 1976]

O kdopog TV avatoAkwv ZAABwV Ba anoTeAETeL OTo €E1G TO
AQUEOTEPO KOopATL TNG Slavia Orthodoxa. O ENANVIKOC KAPOG
aro to BuZAavtio rou Ba GuyKPOTHOEL TNV lEPAPXIA TOU VEOPW-
Tiotou KiEBou, aAAd Kal Ol VTOTILOL HaBNTES TOU KATOTLY, ETA-
QUTEUOUV OTOV PWOLKO KOGHO OXL ovov Tnv OpBodokia, ala
Kal TNV MEUTouaia g MoATIKNG Bewpiag g NEag Pwpung,
OTL ONA. 0 NYEUOVAG eival 0 EKAEKTOG Tou OgoU Kalt OTL KUBgpVA
Ta eniyela Katd piunaotv Tou eMoupAaviou BAcNEWG, AVTAWVTAG
TO SIKAIWUA Y1a TNV ACKN 0N TN¢ €€0Uoiag Tou amnod To (Slo To Ye-
yovog g Beiag pipnong.

O omopog, woTdao, TO ISEOAOYIKO UTIOBABPO TOU AUTOKPATO-
pLKoU BECUOU, TIOU UETAPEPETAL |UE TOV EKXPLOTIAVIOUO Aro TO
BuZdvTio, anodidel - KATw ano TIQ LOTOPIKES OUVONKEG Tou Ba
ETIIKPATACOUV KATA TOUG EMOMEVOUG alwveg otn Pwaia - dla-
POpPETIKOUG kKapmoug. H didotaon autr avdueoa otig Bewpn-
TIKEG KATARBOAEG TOU EL0AYOVTAL OTOV PWOLKO KOGUO KAl aTnv
TIONTELAKY) TTPAYUATIKOTNTA TToU Ba rpokUYel, Ba yivel mpopa-
VNG G’ OAOKANPO TNG TO UPOG, UCTEPA ArO TIOAITIKY) €EAPTNON
2,5 Alwvwv anod Tnv Tarapikn «Xpuan Opdry», Le TNV 1deoAoyia
™G «Mooxag wg Tpitg Poung».

MapaBAgrovtag Opwg 3w Ta EEva tipog N Bulavtivi mapdado-
01 OTOLXE(O TNG KPATIKAG AUTNG I3E0A0YIAG, AC CUYKPATIOOU-
He OTL N KAnpovould Tng BaoieUouoag atov GAABIKO KOGHO
TIaPApEVeL, LwvTavr) oTny MOAUTTTUXT) TG AQUrpdTnTa.

BiBA\oypapia / Bibliography:
MaAtykoudn 2004 / Gjuzelev 1975 / Jakobson 1985 / Poppe 1976
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dopnTn ekova, pe Toug ayioug KUpthho, MeBdd10, ©£0pUAAKTO
Kat KArjun, 1864. Ayio ‘Opog, © lepd Movr) Zwypdpou

Portable icon of Saints Cyril, Methodius, Theophylact and Clement,
1864. Mount Athos, © Holy Monastery of Zographou



Mdavva KatadBoka - Maitykoudn

Opotiun Kaényntpta

loTopiag kat MoArtiopou SAABIKWY Aawv
AptototéAeto Maverotuio O@eaoalovikng

Hyeveon
TOU YPAITTOU AOYOU
OTOV CGAQBIKO KOOMO

Katd tov peoaiwva n Xpnon Hiag CUYKEKPIUEVNC YPAPNS Yid
IO CUYKEKPIUEVT YAWOOoa dgv NTAV TOOO AuTovVONTH, OTWG £l
val orjuepa. MoM\oi Aaoi eixav akOun mEo@opIKO TOAITIONO Kat
otav eixav TNV avaykn va eKkpPacTouV YPATTTWwS, XPNOLOTIOL-
oUoav KATOoLo Ao TA UTIAPKTA AAPARNTA, dNAAdT) TO EAANVIKO,
TO AATWVIKO, TO APHEVIKO, TO £BPAikO 1 To apaBikd. Ot ZAARoL,
WG EIBWAONATPEG |IE TIPOPOPIKO TOAITIOUO, UOVO UETA TOV EK-
XPLOTIAVIOUO TOUG ard TA UETA TOU 9° alwva, aneKTnaay Ta di-
KA TOUG GAQARNTA Yl TNV KATAYPAPr) TwV YAWOOIKWOV TOUG
(ISIWOMATWV.

Tnv 13€a, OTL oL ZAABOL TPETIEL VA AMTOKTIO0UV TO SIKO TOUG aA-
PARNTO, dLaPOoPETIKO ard Ta MEXPL TOTE YVWOTA, GUVEAARE Yia
MPWTN POPA KAl TpayaToroinoe o Kwvatavtivog - KUpIAAoG,
évag eEalPeTIKOG PINOAOYOQ Kal AOYLOG amd Tn ©ecoaNoVik.
Eixe emuAeyel and Tov BulavTtivo autokpdtopa va nynoel piag
lEPAMOOTOANG OTOUG ZAAB0ouUG TG Kevrpikng Eupwrng, otoug
peténerta Togxoug Kat ZAoBAKOUG, e OKOTO va Toug IBAEEL
Tov Adyo Tou Xplotou atn 3IKr) Toug YAwoaoa, dnhadn o €va
OAABIKO 1Biwpa TG meploxng. O NYEMNG Twv SAABWV AUTWV
NOEAE [IE TOV TPOTO AUTOV VA MEPLOPITEL TNV KUPLAPXIa TOU Aa-
TIVIKOU KAPOU Kalt TNG ATVIKNG YAWOOAG OTNV Xwpa Tou. lMa
TNV Kataypapn TwV arnapaitnTwy yia TNV IEPATIOOTOAN KEIUE-
vV aTn oAaBIKn YAwaaoa emivonoe o KUpIAAog éva aApapnTo,
TIOU OVOHACTNKE YAayOAItoa, anod To cAaBIKO pripa glagolati,
TIOU OTUAIVEL OUIAW.

>tnv 18€a autr 0dnynenke o Kwvatavtivog - KUpiAhog, d1oTL
yvwplZe, 0Tt oUTE N AATWVIKN YPAPN, AAAA OUTE 1| EAANVIKN
uropoucav va anodwoouv Toug oAafikouc @Bedyyoug He
akpiBeta. H eA\nvikn pe Ta 24 ypduuata dev gixe Eexwpl-
0ToUG XAPAKTAPEG Yia GAABIKOUG NXOUG, OMwGTo Z, T0 §, To &,
70 8¢, To dZ Kat AAAa. Ma Tov Adyo auTtov o KUpIAAog dnpitoup-
ynoe éva aA@AapnTo pe 38 ypduuara, dnAadn éva ypauua yia
KABE 1X0 TNS OAABIKNG YAWTTAG. To MPOBANUA TNG MPOENEU-
ONGC TOU MPWTOU CAARIKOU OAPARHTOU ATIACXOAEL Ao mad
™V €peuva TV EBIKWYV, SIOTL TA YPAUUATA TNG YAQYOAITIKAG
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Gianna Katsovska - Maligkoudi
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Aristotle University of Thessaloniki

The birth
of the written word
in the Slavic world

During the Middle Ages, the use of a specific script for a specific
language was not as self evident as it is today. Many peoples
still had an oral culture, and when the need arose to express
themselves in writing, they would use one of the existing alpha-
bets: Greek, Latin, Armenian, Hebrew or Arabic. Slavs, as pa-
gans with an oral culture, acquired their own alphabet to record
their vernacular only after their conversion to Christianity in the
mid 9™ century.

The notion that Slavs should acquire their own alphabet, distinct
from others already in existence was first conceived and invent-
ed by Constantine - Cyril, a brilliant philologist and intellectual
from Thessaloniki. He had been chosen by the Byzantine court
to head a mission to the Slavs of central Europe - now called
Czechs and Slovaks - to teach the word of Christ in their own lan-
guage, that is the Slavic vernacular of the region. The leader of
these Slavs wished to reduce the dominance of the Latin clergy
and language in his land. In order to record those texts selected
for the mission, Cyril devised an alphabet called the Glagolotic
from the Slavic verb glagolati - | speak.

Constantine - Cyril conceived this idea because he was aware
that neither Greek nor Latin script could accurately reproduce
in written form the Slavic phonemes. With its 24 letters, Greek
did not have separate characters for such Slavic sounds as z, S,
¢, 8¢, dz, etc. Therefore he invented an alphabet with 38 letters,
i.e. one letter for every sound in the Slavic language. The prob-
lem regarding the origin of the first Slavic alphabet has long oc-
cupied specialists, since Glagolitic characters do not match
those of any known alphabet. Today, research has shown it to
be an original invention which does match any other system,
though concedes that the order of the letters follows Greek
rather than Latin.

Where, however, did Cyril learn the Slavic language which he
converted with the help of his alphabet from the spoken to the
written form? This was a Slavic dialect spoken by those living in
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Mapudpivn emypagr ota YAayoMTiKd yvwotn wg Bascéanska ploca,
1100 p.X. Kpoaria, Nnoog Krk, © Croatian Academy of Sciences
and Arts, The Strossmayer Gallery of Old Masters

dev Tapldlouy pe Kaveva AAo yvwaoTto ahpdapnto. H €psuva
ONUEPA MAPASEXETAL, OTL TIPOKEITAL YIA Jia TIPWTOTUTN ETIL-
vonaon, rou dev Talplalel e Kaveva AAo cUoTnua, av Kat ma-
PAdEXETAL, OTLT OEIPA TWV YPAUUATWY AKOAOUBEL TO EAANVIKO
aAQARNTO, OXL TO AQTLVIKO.

Mou yvwploe Opwg o Kwvatavtivog tn oAdBIKr YAWOoa eKei-
v, TNV orola PeteTpee, Ue TN Bordeia Tou aApaprTou Tou,
ano MPOPOPIKY og yparttn; Mpokeltal yia To YAwoolko 18iwpa
TwV ZAABwv, ou {ouaav Tnv £Moxn ekeivn atnv evdoxwpa
™G ©scoalovikng. H kadnueptvotnTa g moANG autng Katd
Tov 9° at., atnv oroia yevvnonke o Kwvatavtivog - KUpi\hog
(827) kal 0 adeApog Tou Mebodlog (rep. To 820), wg TEKva
evog avwtepou Bulavtivol a&lwuatouxou, Xapaktnpiletal
and ™ oupBinon Tng ZupBaciieloucag e To OAARIKO OToL-
xelo mou €xel eykataoTtabel, ON Ao TIC MPWTES JEKAETIEQ
TOU 70U alwva, otnv evdoxwpea tng. H matdikr nAikia Twv dUo
adeAPWV CUUMITTEL YE TNV TIEPI0d0 eKelvn, KATA TNV oroia n
agopoiwon Twv eMAUdWY ZAABWV TIPOXWPEL E EVTATIKO
puBuO. Ta oAaBikd GUAa ot Makedovia £xouv 110N eVowUa-
TwOel dloIKNTIKA 0To cUoTnua ¢ BulavTiviiC AUTOKPATO-
plag, eva n dladlkaaoia Tou eKXPLOTIAVIONOU TOUg BpioKeTal
o€ TIAN)PN EEENLEN.
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Marble inscription in Glagolitic known as Bas¢anska ploca, 1100 A.D.
Croatia, Krk Island, © Croatian Academy of Sciences and Arts,
The Strossmayer Gallery of Old Masters

the Thessaloniki hinterland. The everyday life of this city of the
ot century at the time when Constantine - Cyril (827) and
Methodius (820) were born, scions of a high - ranking Byzan-
tine official, is characterised by the co - existence of Thessaloni-
ki with the Slav population which had settled in this area early in
the 7th century. The childhood of these brothers coincides with
the period when foreign Slavs were fast settling and being ab-
sorbed into the area. The Slavic races in Macedonia had al-
ready become absorbed administratively speaking into the
Byzantine Empire, while the process of their conversion was
fully underway.

This dialect spoken by the Slavs in the Thessaloniki hinterland
was chosen by Cyril to be the basis for the creation of the first
written language of the Slavs. He codified its grammar and syn-
tax as well as enriching its vocabulary. In fact, he transformed the
vernacular into a literary language, capable of expressing the po-
etic tone of the liturgical texts, vital for the mission itself. This lan-
guage became known among researchers, due to its mostly ec-
clesiastical character, as Old Church Slavic, or Slavonic. This
language retained, mainly for the Slavs, a hyperethnic character
for a long period of time, thus permitting the transplantation of a
part of the Medieval Greek literature to the Slavs.



To YAwOOIkO auto 18iwpa Twv ZAABwv
ano ta nepixwpa TS Os0oaAovikng emne-
Ae€e Aowrdv o Kwvotavtivog yia va arno-
TeNéoel TN BAon yia TN dnuoupyia ™g
MPWTNG YPATTTHC YAWOOAG TWV CAABIKWY
Aawv. Kwdlkomoinoe Tn YPAUMATIKY Kat
TO OUVTAKTIKO TOU KAl TO EUMAOUTIOE HE
vEo AeEINOY10. To 1IBlwa auto YeTETPEYE
o KwvoTtavtivog £Tol 0g i AOYOTEXVIKNA
YAWOOQ, Kavr va anodwaoel TO TMOINTIKO
UQOC TWV AEITOUPYIKWY KEIUEVWY, ara-
PATNTWV YL TNV lEPATIOCTOAIKN dpAom.
H yAwooa autr) kablepwbnke va anoka-
Asitat otnv €peuva, AOyw TOU EKKANCLA-
OTIKOU TNG KUPIWG XaPaKTNPa, EKKANGLa-
otk ToAalooAafikn. H yAwooa autn
dlatnpnoe, KUplwg otoug opBOd0EoUG
ZAGBouUg, UEPEBVIKO XaPaAKTRPA Yid €va
MEYAAO XPOVIKO SIACTNUA, ETUTPEMOVTAG
€T0L TN YETAPUTEUON €VOG HEPOUG TNG
MECQUWVIKNG ENNVIKAG  YPAMUATEIAS
oToug ZAdpoug.

Mou Kat yia mOCo XPOVIKO SlAoTNUa HTav
0g XPN0T TO YAQYOMTIKO OAPARNTO, HE TO
omolo KaTtaypa@otav apxIKa 1 TaAdlo-
oA\aBIKA YAwooa; Katapxnv eivat yevika
anodekTo, OTL dnpoupynenke ota 861 -
862 kal XPNOLUOTIOONKE KATA T 22 XP0-
Vid NG TAPAUOVNG NG EPATOTTOANG
omv Kevtplkn Eupwrn, 0To KPATOG TG
MeydAng MopaBiag (863 - 885), drou €Aa-

Ta@ikr oTAN he SIMAN emtypagn)
ota MAayoNTika kat ota KupiANIKG,
995 - 10°¢ aL., Tsar Assen, Silistra
(Eypaya - Scripsi - AZ [THCAX, o. 15)

Gravestone with dual inscription
in Glagolitic and Cyrillic, 9" - 10" c.,

Where and for how long was the Glagolitic
alphabet, initially used to record the Old
Church Slavic, in use? Firstly, it is general-
ly accepted that it was invented around
861 - 862 and used during the 22 years
that the mission remained in Great
Moravia (863 - 885), where the missionary
and translation work of Cyril, Methodius
and their disciples was being undertaken.
Translations of liturgical, religious and al-
so legal books and texts were recorded
using this alphabet for the needs of the
mission. Despite the fact that after 885
Cyril's and Methodius' disciples aban-
doned the region of Moravia (south - east
Czech Republic and western Slovakia to-

day), the Glagolitic alphabet was not lost.

It was still being used in: a) Czech lands until
the end of the 11™ century, though this was
not widespread, since the main language
and script used by the Czech Church and
administration was Latin. However, during
the 14" century there was a revival of the
Glagolitic script for around a century.

b) After Moravia, the second country where
Glagolitic was disseminated was Bulgaria,
which is where most of Cyril’s and Method-
ius’ disciples found refuge after the mission
in Moravia. Their activities in Bulgaria were
supported by its leader, Symeon, who had

Tsar Assen, Silistra (Eypaia - Scripsi -

Be XwpPa n lEPAMOCTOAIKY| KAl JETAPEAOTI-
kN Spdon Tou Kwvaotavtivou - Kupiou,
Tou adeApou Tou MeBodiou kat Twv padn-
TWV TOUG. Me To aAQABNTO AUTO KATayPAPovVTav Ol METAPPA-
OEIG ASITOUPYIKWY, BPNOKEUTIKWY, AAAA KAl VOUIKWV BIBAIwY Kal

AZ [THCAX, p.15)

KEWWEVWV YIA TIG aVAYKEG TNG lEPAMOCTOANG. Av Kal eTA To 885
ol HaBnTES Tou Kupidou kal MeBodiou syKaTeAeay ToV XwPEo
™g Mopapiag (dnhadn g votioavatoAikng Toexiag kat dutt-
KNG SAOBaKIaC oNuePQ), TO YAQYONTIKO AAPARNTO dev XABNKE.

Mapéuelve oe xprion: a) otnv Toexia péxpt Ta téAn Tou 11° ai-
WVa, av KAl O€ TIEPLOPLOUEVT) EKTAAT), SIOTL N KUPLA YAWOOA Kal
YPQ®N| TNG TOEXIKNG EKKANTIAG KAl TNG Sloiknong 1tav Ta Adtt-
VIKA. Katd tov 14° auwva, wotodoo, mapatneeital pia avapionon
NG YAQYOAITIKNG YPa®NG otnv Toexia yla mepirnou évav auwva.
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been raised and educated in Constantino-

ple, and instantly realised the significance

ofthe new script for the creation of a Bulgar-
ian Slavic culture. With this in mind, he established two cultural
centres in Bulgaria, one to the east and a second at the other ex-
treme end of the country, in Ohrid, then a part of Bulgaria.

c) A third country where the Glagolitic language was widely dis-
seminated, and where in certain fields its use was preserved un-
til the beginning of the 20" century was the Croatian Adriatic
coast and the islands hugging that coastline. The script estab-
lished itself there, having come from two places, namely from
the North, i.e. Moravia and from the South (Ohrid), where
Glagolitic was in wider use for a longer perod of time. Its estab-
lishment in Croatia, sponsored mainly by the Benedictine
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B) H deltepn xwpa, otnv oroia d1addenke 1 YAQYOAITIKA YPa-
o1 hetd v Mopaia, ntav n Boulyapia. Ekei katépuyav, ue-
TA TO TENOG NG lEPAMOOTOANG ot MopaBia, ot TeplocdTtepol
paentég tou Kupirou kat MeBodiou. H 8pdon toug otn Bouh-
yapia gixe TNV uMooTPLEN TOU NYETN TNG, TOU TOAPOU ZUHUEWY,
0 0moi0g, HEYAAWMEVOG KAl HOPPWUEVOG OTNV KwvatavTivou-
TIOAN, KATAAQRE aUEéTWG TN ONUacia TNg vEag Ypaeng yia tnv
dnuioupyia evog Boulyapo - cAaBikou oAttiopou. '’ autod dn-
HIoUPYNoe SUO TOAITIOTIKA KEVTPA OTN XWwPa Tou, &va aTnv
avatoAkr) Boukyapia, kal €va 8eUTePo OtV AAAN AKpEn Tou
KPATOUG Tou, otnv Axpida, Tou arnotehouae TOTE PUEPOC NG
BOUAYQpPIKNG EMIKPATELAG.

Y) H tpttn xwpa, orou 3ladobnke eupUTepad 1 YAQYOMLTIKY) YPa-
@1 Kal OToU 1) XPNON TNG O€ OPLOPEVOUG TOHEIG dlatnendnke
MEXPL TI apXEQ Tou 20% alwva, NTav N KPOATIKN OKTN NG
AdpLaTIKAG BAANQCCAG Kal Ta TAPAKTIA KpoaTikd vnatd. H ypa-
@1 autn dieioduaoe ekel anod dUo kateubuvaelg, amod To Boppd,
dnAadn ) Mopapia, kal ard tov NoTo, anod v Axpida, oroun
YAQYOAITIKY) ]TAV Og EUPUTEPN XPNOT YIA UEYAAO XPOVIKO d1d-
otnua. H kabiEpwon tng otnv Kpoaria, tnv onoia mpowdou-
0av KUPIWwG T HOVACTNPLA TOU BPNOKEUTIKOU TAYMATOG TWV
BevedikTivwy, MePLOPIOONKE e TOV KALPO OTOV EKKANCLATTIKO
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XelpOypapog KwdIKAG YPAUMEVOS aTn YAAYOAITIKN, 10° at.
© Z6p1a, EBVIKO IvaTiTouTo Apxalohoyiag kat Mouaeio,
BouAyapikr) Akadnpuia Emotnuwv

monasteries, gradually weakened over time in ecclesiastical
and religious fields, while in areas of everyday human activity
Glagolitic was replaced by Latin script and to a lesser extent
Cyrillic, while the language used was Croatian or Italian.

Noneleless, there are not few works of Croatian literature from
the 11t to the 18™ century that are written in Glagolitic. Today,
of course, Croatians use the Latin script, but they do however
consider that their Glagolitic literature as an element that sets
them apart from both Cyrillic literature of the Serbs and the Lat-
in of the West.

The Cyrillic alphabet, which appeared around 30 years after the
Glagolitic (893) in eastern Bulgaria, took its name to honour its
inspirer, Cyril. The most likely reason why the Glagolitic was re-
placed by the Cyrillic, which is based on upper case Greek let-
ters, was the fact that the Bulgarians had been for some time fa-
miliar with Greek script, since as immediate neighbours to
Byzantium, they had frequent and various ties with the Byzan-
tine Empire. While in eastern Bulgaria the Glagolitic alphabet
was gradually replaced by the Cyrillic, in Ohrid and generally in
the region of today’s FYROM Glagolitic continued to be used for
some time, which explains why so many of the extant texts of
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Xelpoypapog KwdIKAG YPAUUEVOG OTNV KUPIAAIKY, 10% at. © Zo¢ta, EBvik IvatitouTto Apxatohoyiag kat Mouaoeio, Boukyapikn Akadnuia Emotnuwv

KOl TOV BPNOKEUTIKO TOUEQ, EVW) OE TOWEIG TNG KABNUEPIVAG av-
Bpwrnivng dpaatnPLOTNTAG 1 YAQYOAITIKA AVTIKATACGTABNKE e
TN AQTWVIKY) YPAQT] KAL, OE IKPO TIOGOCTO, [IE TNV KUPIAAIKY], EVX)
N YAWOOQ ATAvV 1 KPOATIKI 1) N [TAALKT.

Qotooo dev eival Aiya Ta £€pya TG KPOATIKNG Ypauuateiag and
Tov 11° - uéxpLTov 18° alwva, mou eival YPaupeVa yYAQYOAITIKA.
>nuepa BERala ot KpodTeg xenaoomnolouy T AATIVIKA YpaQn),
MG BewpPOoUV TN YAQYOMITIKA TOUG YPAMUATEIQ WG TO OTOLXEID
ekelvo, TIou Toug Eexwpilel amd TV KUPIAAKY YpauUaTeia Twv
>€pPBwv aro TN pia MAeupd, Kal TN AATIVIKY TG Adong and v
GAAN TAEUPA.

Mepvape TwEA 0TO KUPIAAIKO aApABNnTo, T oroio eugaviletal
niepinou 30 xpdvia HETA TO YAQYOAITIKO (893) OTnv avaTtoAKn
BouAyapia kat mmpe TNV ovouaacia Tou TPog TNV Tou Kwv-
oravtivou - Kipi\ou. O mbavog AOyog yia TNV avTikatdota-
0N NG YAQYOAITIKNC YPAPTG aro TNV KUPIAALKY, N ortoia Baoi-
{eTal OTN YEYAAOYPAUMATN EAANVIKY] YPAYT], NTAV TO YEYOVOG,
oTL ol BoUuAkyapot fTav ano kaypod eE0IKEIWUEVOL PE TNV EAANVL-
K1 ypaen, d10TL wg dpeool yeitoveg Tou Bulavtiou, gixav ou-
XVEG KAl TIOIKINEG OXETELG pe TN BulavTiviy autokparopia. Eva
Aomov otnv avatoAlkr] Boulyapia avtikatéotnoav Baduiaia
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Slavic literature are written in Glagolitic and originate precisely
from that region of western Bulgaria, ie.northern Macedonia.

Following the conversion of the Russians to Christianity in 988,
the Cyrillic script spread to Serbia, Montenegro and partially to
Bosnia. During Ottoman rule in the Balkans, the Cyrillic script
experienced a further boost. The Orthodox Slavs of the south-
ern Balkans possessed numerous monasteries populated by
educated monks, set on preserving their cultural heritage. We
should not, of course overlook the indirect support given to the
Cyrillic script in the Balkans from Russia, which from the end of
the 15" century was the only Orthodox state free from foreign
rule, and aspired to replace Byzantium as the protector of the
Orthodox faith. As a part of this role, the Russian Czars would
send gifts, documents and books to the Slavophone monaster-
ies of Mount Athos as well as to other Slavic centres in the Balka-
ns under Ottoman rule.

During the 18™ and particularly the 19™ centuries the Cyrillic al-
phabet was used to record non - Slavic vernaculars such as the
Moldavan and even the Turkish. The Moldavan and the Vlach
vernaculars were recorded between the 16" and 18" centuries
in Cyrillic script, later in Greek and finally from 1860 in Latin.



TN YAQYOATIKN YPA®Y| LE TNV KUPIAAIKY, oTnVv Axpida Kal, Yevi-
KOTEPQA, OTOV XWPO NG anuepvnce MFAM cuvexiotnke n xpn-
oM ™G YAQYOAITIKNG Yl TTIOAU Kaipd AKOWN, e amoTEAEoA,
MOA\A amo ta owloueva Keipeva TG cAABIKAG YPAUUATEIAG
va eival ypauuéva otn YAQYOALTIKA KAl va TIPOEPXOVTAL aKPL-
Bwg aro Tov Xwpeo NG TEWG dUTIKAG BouAyapiag, apa tng Bo-
pelag Makedoviag.

Ao ™ BouAyapia n KuptAAIKA Ypa®n) Ba eEanAwOel, ueTd Tov
£KXPLOTIAVIOUO TwV Pwowv To 988, atn Pwaola, Kal, apyotepa,
ot ZepPia, oto MaupoBouvio kat ev pépel otn Boovia. Katda
v nepiodo Tng OBwUavIKNG Kuplapxiag ota BaAkavia, n Ku-
PIKY YPAPN YVWPLOE pia véa dvenor. Ot opBddo&ot SAGRoL
TWV VoTiwv BaAkaviwv di€Betav TOTE pia oelpd HovaotneLwy
HE HOPPWHEVOUS Hovaxoug, TIou gpovTiav yia tn dlatrenaon
TNG MONTIOTIKNC TOUG KAnpovouldg. BéBata, dev rpénel va Ee-
XVAUE KAl TNV EUEDN UMTOOTAPLEN TNG KUPIAAIKNG YPAPHG OTa
BaAkdvia and tn Pwaia, n ormoia, ano ta 1éAn Tou 150u awwva,
anote\oUoe TO HOVo 0pBAS0ED KPATOog, eAEUBEPO amd EEvn
Kuplapxia, pe ¢odo&ia pdAloTta va avtikataoTtnoet To Buld-
VTLO OTO POAO TOU TIPOCTATN TNG 0pONC MiotNg. 1o MAaiolo au-
TO ol Pwool todpot 6a aTtéAvouv aTa GAABOPWVA LOVAoThPLa
Tou Ayiou ‘Opoug kat Ta GAa oAaBIkd KEvTpa Twv Baikaviov
untd 0BwUavIKn kKatoxr dwPeEg, Evtura Kat BRALa.

Katd tov 18° kal, 1dlaitepa, Katd Tov 19° alwva To KUPIAILKO
aA@APNTO XENOIUOTOoLETAL KAl Yia TNV Kataypan un oAapt-
KOV ISIWUATWY, OTIWG TWV HOASABIKWVY 1) AKOMN TWV TOUPKL-
KwV. To HOASABIKO Kal TO BAAXIKO IBlwHa KATaypAapovTay Ka-
TA TOUg 16° e 18° alWVEG HE KUPIAAIKY] YPAPT, apyOTEPA UE
eN\NVIKY], Kal, TENOG, He AATLVIKN amo Tn dekaeTia Tou 1860.
‘Eva dA\o Mapadelyud anoTteAel n kataypagr] TnG TOUPKIKAG
YAwooag Twv Fayaoulwyv 1 TwV TOUPKOPWVWY XPLOTIAVOV
™G Boulyaplag pe KUPAMIKOUG XOPOKTNPEG. YTApXouv
OMWG KAl TIEPUTTWOELG XPNONG KUPIAAIKNG YPAPNG Yia EANAN-
vOPWVOUG BpNOKeUTIKOUG UVOUG Kal TPOTApLa aro T Bouh-
yapia Tou 18% kat 19° alva 1 Twv EANVOPWVWV UETAVA-
oTWV anod tov Movto kat Tov Kaukaoo atnv Oukpavia oTig ap-
XEG TOU 20° awwva.

TNV KUPIAALKY YpaQr) dlatnpouv PEXPL oNUePa ol 0pBOd0EoL
>AdBol 100 ota Baikavia, 6o kat atn Pwaia, tnv Oukpavia
kat ™ Aeukopwaia. Metd t dnuioupyia Tng ZoRleTikng Evw-
oNG (METATO 1917) N KUPIANNIKN YPAPN, HE UIKPES ANNAYEG, ETIL-
BANONKe o€ 54 un oAaRikoug Aaoug TG ZoBLeTikng ‘Evwaong, ot
oroiol eite Eypapav peExPL TOTE e AMO aAPARNTo, eite eixav
OKOMN TIPOPOPIKO TOAITIONO, OMwg TLX. oL Mmaokipol, ot
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Another instance is that of the recording of the vernacular of the
Turkish language of the Gagauz people, or Turkish - speaking
Christians of Bulgaria into Cyrillic script. There are also however
cases of the use of Cyrillic script for Greek religious hymns and
troparia from Bulgaria of the 18" and 19" century or for the
Greek - speaking immigrants from the Pontus and the Cauca-
sus in Ukraine at the beginning of the 20th century.

The Cyrillic script is preserved until this day by Orthodox Slavs
inthe Balkans, Russia, Ukraine and Belarus. After the creation of
the Soviet Union (post 1917), the Cyrillic script was imposed,
with minor alterations, on 54 non - Slavic peoples of the Soviet
Union, which either used a different script or still had an oral -
based culture, such as in the examples of the Bashkirs, the
Buryats, the Mordvins, the Uzbeks, the Hantis, the Chechens,
the Chuvash, the Yakuts and others. Beyond the borders of the
Soviet Union, the Cyrillic script was adopted also by the Repub-
lic of Mongolia.

Thus it can be seen that the two Slavic alphabets have a direct
and indirect connection with Greece. The Glagolitic alphabet
was devised by the Greek scholar Constantine - Cyril, while the
Cyrillic was conceived of on the basis of upper - case Greek
script. Using those alphabets, the first translations from Greek
into Old Slavic, common to all Slavs, given that the separation of
Slavic dialects into the national languages we know today only
began in the 13™ century.

In our times however this common heritage, which during the
Middle Ages influenced to a greater or lesser degree all the
Slavic world, and which represents an integral part of the eth-
nicity, literature and history of today’s 13 Slavic nations, has in
many cases taken on a political hue. Thus we see today, eleven
centuries after the creation of two Slavic alphabets, intense fric-
tion amongst ethnic Slav nations related to their role in the dis-
semination, development and preservation of this heritage.
The dissolution of the multi - ethnic nations of Yugoslavia,
Czechoslovakia and the Soviet Union can provide us with many
such examples.



Mroupytdrot, ot MopdBivot, ot OuZumnékol, ot Xavrol, ol Toetog-
vol, ol ToouBdool, ot MakouTtoLK.d. EKTOG Twv Guvopwv NG Zo-
BleTikng "Evwong, TNV KUPIAAIKY Ypa®r) UloBE€Tnae kat n Anpo-
kpatia Tng MoyyoAiag.

‘Etol kat Ta dUo oAaBIKA aA@ARNTA £XOUV AUEDT] KAL EUUEDN
oxeon He TNV EAAGSa. To YAayoMTikd aA@ABnTo emivononke
and Tov ‘ENnva Adyto Kwvatavtivo - KUpIANO, VK TO KUPIA-
AKO erivonenke pe BAon TN HeyaloyPAUUAT ENANVIKA YPAa-
¢n. Me ™ Bonbela Twv aAPARATWY AUTWY EYLVAV Ol TIPWTES
METAPPATELG and TNV EAANVIKN OTNV TIAAALOOAABIKT YAWOOQ,
n omoia TOTE HTav Kowr og OAOUG Toug ZAABoUG, dedOUEVOU
OTL N 3laPoPOTOoINCoN TWV CAARIKWV JIOAEKTWY O EBVIKEQ
YAWOOEG, OTIWG TI¢ Yvwpilouue onuepa, Apxloe HOAIG KATA
Tov 13° alwva.

TNV EMOXN HAC, OMWG, N KOV QUTA KANPOVOLA, TIOU EMNPEQa-
{e KATA TOV Yeoaiwva, 08 UEYAAUTEPO N MIKPOTEPO BABUO, OG-
KANPo Tov OAABIKO KOO0, KAl 1) ortoia arnoTeAel £va avanooTa-
OTO HEPOG TWV EBVIKWV PINOAOYLWV KAL LOTOPLOYPAPLOV TWV 13
onueEPA OAABIKWY EBVWV, TINPE, OE TIOAEG TIEPUTTWOELG, TIOAL-
TIKN) XPold. ‘ETol mapatnpouvTtal oTIC MEPES MaGg, EVOEKA ALW-
VEQ HETA TN dnpioupyia Twv duo CAABIKWY APABATWY, EVTO-
VEG TPIREC avAueaa ata eBVIKA OAABIKA KPATT OXETIKA UE TOV
POAO Toug oTn d1Adoar, TNV avarTugn kat ™ dldowon autg
NG KAnpovoudg. H dtdhuon Twv TIoAUEBVIKWV Kpatwy g M-
ouykooAaBiag, Tng ToexoohoBakiag 1 g ZoBleTikng ‘Evwong
TIAPEXOUV TIOMNA OXETIKA tapadetyuata.

BiBAloypagia / Bibliography:

MaAtykoudn 1997 / Ehler - Schaefer 1998 / Jacobson 1985 /
Kirilo - Metodievska enciklopedija, «Azbuki» 1985 / Miklas 1998
/ Miklas 2000 / Marti 1991 / Schaeken - Birnbaum 1999 / Vyncke
- Detrey 1992.
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AEITOUPYIKO KEIUEVO YPAUUEVO OTO KUPIAAIKO aAQARNTO
navw oe AN mAdka. MpeoAdBa, 10° at.

© >60p1a, EBVIKO IvaTitolto Apxatohoyiag kat Mouaoelo,
Boulyaptki Akadnuia Emotnuwyv

Liturgical text written in Cyrillic on a ceramic plate,
Preslav, 10™ century.

© Sofia, National Institute of Archaeology and Museum,
Bulgarian Academy of Sciences (NIAM-BAS)
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[ 1] Zraupog Niraveiag

MeagoBulavTtivi Tiepiodoq / ZuvoA. owd. Y. 39,3 ek.,

owl. TA. 18,3 eK. / Kpaua xaAkou Kat aidnpog, Slakdaunon
gyxapaktn / Ayvwaotn rpogAeuan / ZuMoyn . TooAolidn,

ap.eup. 2T 27

>TauPOG AATIVIKOU TUTTIOU |IE TIEMAATUCUEVEG KEPAIES TIOU Ka-
TEANyav oe enipnAa, Ta omnoia dev dlacwOnkav.

Ol €&l omeg Mou SlapopPwvovTal avd TPEIG ata dUo TURUATA
NG oplovTiag Kepaiag rmpoopilovray meavwg yia Tny avapTtn-
0N KPEUAOTWY CUPBOAWY 1] KOOUNUATWY. ZIOEPEVIO OTENEXOG
OTEPEWANG 1 CUYKPATNONG TOU OTAUPOU GUVSEETAL OTNV Ka-
TAANEN NG KATaKopUPNg kepaiag e tpla mptaoivia. H dlago-
POTIOINOT TOU METAANOU (0WG UTIOSNAWVEL TN LETAYEVETTEPN
TOMOBETNON 1] AVTIKATACTAGCT TOoU OTeEAEXOUG. H umdpxouca
SlaUOPPWaN TOU OTAUPOU MAPAMEUTEL OE TiOavr) oTHPLEN Tou
oe Bdon e avriotolxn urodoxny AA\A Kal og XPNOoLUomoinon
TOU KaTd T dldpKela Aitaveiag. =ty Kupla oyn Tou otaupou
TIAPLOTAVETAL e AETTTT Kal EMEANUEVT XAPAEN O ap-

XAyyeAog MixanA, oOAOOWHOG KAl LETWTIKOG LE TIG PTE-

POUYEG TOU VA arAwvovTal atny optfovTia kepaia. End-
VW Ao TO PWTOCTEPAVO UTIAPXEL 1] ertypadry MHXAIA
(Mixanh).

BiBAloypagia / Bibliography:
>ZuMovyn . Tooholidn 2001,
ap. 55, 0.40

[.M.

[ 1] Liturgical Cross

Middle Byzantine period / Total surviving height 39.3 cm,

surviving width 18.3 cm / Bronze and iron alloy, engraved dec-
oration / Unknown origin / G. Tsolozidis Collection,

Index no. 2T 27

Latin-style cross with flattened arms ending in roundels, which
have not survived.

The six apertures, three on each section of the crossbar, were
probably intended to hang symbols or jewellery. The iron fixture
or hold of the cross is joined to end of the vertical arm with three
pins. The variation in the metal perhaps indicates a later placing
or replacing of the fixture. The existing arrangement of the cross
suggests that it was supported on a base with a holder and that
it was also used during services. The central section of the
cross shows a finely inscribed full-length figure of Archangel
Michael facing forward with his wings stretching out onto the
crossbar. Above the halo appears the inscription MHXAIA

(Michael).

[.M.
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[ 2] AvayAu@o ikovidio

AyYVWOTOU [IKpaolatikou (;) epyactnpiou / 10 - 11°s al. /
Y. 5,15 ek., MNA. 4,50 ek., Mayx. 0,3 ek., Bap. 13,4 yp./
EAepavtooto / Ayvwaotn npoéheuan / AkEpato / 10m EBA,
ap.eup. 9962

Xplotog Mavtokpdtwpe oe TPOTON. PEPEL XITWvVa UE onueiov
KAl [UATIO. 2TO KAAUMUEVO aploTtepd Tou XEPL Baotd dlaliBo
KAELOTO EuayyENo, eV e TO SeEi, UPwEVO PO Tou oTroug,
guhoyel. OL BooTpuyol TMEPTOUV €AeUBepa Kal otoug dUo
wpoug. Emtypagn eyxApaKTtn ekatEPwOeV TOU PWTOOTEPA-
vou: I(noou)C - X(ptotd)C. H niow emgpdvela sival eninedn kat
aKOOUNTN. TIG OKTW, ACUMUETPA KATAVEUNMEVES - TIAVW, 1) Bi-
T\Q, OTO CUMQUEG TIAAioLO - ortég (Slap. 0,3 €K.), dlarepvouoav
APXIKWG TIElPOL, €MIONG OCTEVOL, TTIOU 6a MPOCTAWVAV TO TIAA-
Kidlo eml pag KABETNG HAKPAG TIASUPAG EUNIVNG TIUEIBOG-AeL-
PavoBnkng, Ye EMEVOUCT OCTEIVWY AVAYAUPWV TIAAKWY, TOU
TUMOU TNG «TU&IS0g e Toug podakeg» (rosette casket),* wg é-
POG ag Aenoewq. YTIOASIMUATA XPWHATWY, TIOU TEBNKAV e~
TAYEVEDTEPQ, DIAKPIVOVTAL UOKPOOKOTIKWG OTN YEVELAdA, TNV
KON, KAL TOV pWTOOTEPAVO (KATA TO TIEPLYPAUMA)®.

H adpdTnTa TwV XAPAKTNPIOTIKWVY KAl 1] OKANEN YPAUMIKOTNTA
TWV TITUXWOeWV Ba propouaayv, wotdao, va MPooypayouy To
€PYO0 Kal oTov 13° akoun aiwva.

BiBAloypaepia / Bibliography:
XptoTiavikn XaAkidikn 1992,
0.15, kat Ek. 19 (otn 0. 16)

E.M.

4 Weitzmann 1972, 0. 48 ke€t.
5 Mepl TWV AMAVTWPEVWV LXVWV XPWHATOG ETIL EAEPAVTOTTEVWY, BA. YEVIKWOG
Connor 1997.
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[ 2] Relief icon

Unknown Asia-minor (?) workshop / 10" - 11t century /

Height 5.15 cm, width 4.50 cm, thickness 0.3 cm,
weight 13.4 gr/ Ivory / Unknown origin / Intact / 10" EBA,
Index no. 9962

Bust of Christ Pantocrator who wears a chiton with simeion and
himation. On his covered left hand he holds a jewelled closed
Bible, while with his right hand raised towards his chest, he
blesses. His locks fall freely onto both shoulders. The inscrip-
tion on both sides of the halo reads: I(nooU)C - X(ptotd)C. The
reverse side is flat and undecorated. The eight asymmetrically
placed apertures (0.3 cm in diameter) - above or adjacent to the
single-piece frame - were originally pierced by pins or wooden
pegs so as to secure the icon to the long vertical side of a wood-
en-reliquary casket filled by bone relief plaques in the rosette
casket style*, as a part of a Deesis. Remains of paint added later
appear in the beard, hair and halo (around the outline)®.

The coarseness of the features and the hard lines of the folds
could place the work perhaps even in the 13" century.

E.P.

4 Weitzmann 1972, p. 48 ff.
5 For the use of colours on bone artefacts, see in general Connor 1997.



[ 3] EmoTA6I0g OTAUPOC

MeooBulavtivn nepiodog / Zwl. uy. 5,3 ek., MA. 3,5 k. /
Kpdua XaAKoU, KOTAOKEUAOUEVO e XUTEUOT) OE UNTEA.
AlaKOaUN G eYXAPAKTN / Ayvwatn TipogAeuan / Asv dlacwleTal
0 SaKTUAL0G avaptnong / ZuMNoyr TaoAolidn, ap.eup. =T 56

SUMMAYNC OTAUPOG AATIVIKOU TUTTOU |UE KEPAIEG
TIEMAATUCEVEG OTA AKPA. TNV eUnpoodia Tl
@Aveld KOOPETAl Pe eyXAPAKTN TapAcTaon
g Mavayiag - otov TUno Tng Nikorowou - va
Kpatd Tov XpLoTd UMpPooTtd TNG. ZXNUATOmoln-
MEVA TPLYWVIKA HOoTiBa KOOUOUV Ta SUO TUAMa-
TA NG 0pLOVTIOL KEPAIOG EKATEPWOEY TNG Ke-
VTPLKNG TIAPACTAONG. 2TO EMAVW HEPOG TNG Ka-
TaKOPUPNG kepaiag dlakpiveral n emypagpn
MHP/©QY (MATnp GOtoU).

BiBAoypaepia / Bibliography:
SuMoyn M. TooAolidn 2001, ap. 19, 0. 22

[.M.

| 4] EmoT610G oTaupOg - Aelpavobnkn

MeooBulavtivi nepiodoq / Zwd. Y. 5 ek., MA. 2,7 ek. /
Kpdua XaAKoU, KOTAOKEUAOUEVO [e XUTEUOT) OE UNTEA.
AlaKOOUNOT YXAPAKTN / Ayvwatn pogleuan / AKEpalog /
SuMoyn . Tooholidn, ap.eup. XT 71

STaupPog - AewpavoBnkn amnd KPAua XoAKoU, e
akoounteg empaveleg. Ot dUo KOIAEG TIAAKEG
TIoOU ouvaroteAoUV ToV OTaupd cuvdEovtal aTo
EMAVW Kal KATW PEPOG TOUG E OTPOPEIG aPprvo-
VTOG TO ECWTEPIKO TOU OTAUPOU KEVO YIa TNV TO-
TOBETNON TWV AsPavwy.

BiBAloypapia / Bibliography:
SuMoyn M. TooAolidn 2001, ap. 25, 0. 24

[.M.

[ 3] Encolpion cross

Middle Byzantine period / Surviving height 5.3 cm, width 3.5 cm/

Bronze alloy, made by mould casting. Engraved decoration /

Unknown origin / The suspension loop has not survived /

Tsolozidis Collection, Index no. 2T 56

Solid Latin-style cross with its arms flattened at
their ends. The obverse is decorated with an en-
graved representation of the Virgin Mary - in the
Nikopoios style - holding Christ before her. Tri-
angular-shaped motifs decorate the two sec-
tions of the crossbar flanking the central pres-
entation. On the upper part of the vertical arm
appears the inscription MHP/@QY (Mother of
God).

I.M.

[ 4] Encolpion cross-reliquary

Middle Byzantine period / Surviving height 5 cm, width 2.7 cm /

Bronze alloy, made by mould casting. Engraved motif /

Unknown origin / Intact / G. Tsolozidis Collection,
Index no. 2T 71
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Cross-reliquary from a bronze alloy, with un-
adorned surfaces. The two concave parts which
together comprise the cross are joined at the top
and bottom by hinges, leaving the inside part to
accommodate holy relics.

[.M.



| 5] EmoTR610G oTaupPAg - AeiPavobnkn®

MeooBulavTivr epiodog / ZuvoA. Y. 11,2 k., MA. 5,5 ek. /
Kpdua XaAKkoU, KOTAOKEUAOUEVO [e XUTEUOT) OE U TEA.
Alakoounaon avayAuen Kat eyxAapakTn /AyvwoTtn mpogAeuon /
Aképatog / ZuNovyn M. Tooholidn, ap. eup. =T 52

EmotB10g oTaupog - ASIavoBr|Kn e TIEMAATUGUEVES
TIQ AKPEC TWV KEPALWY TOU. ATtoTeAettal anod dUo TUr-
|ATA TTIOU CUVSEOVTAL |UE TTPOPEIG dNLOUPYWVTAG OTO
£0WTEPIKO TOUG KEVO XWPO TIOU Tipoopt{otav yia ta
ayla Aelava. ZTov enavew oTPOPEA TPOCAPHOZETAL O
SaKTUALOG avapTnong TOU OTaUPOU OtV aAuaida mou
dev dlaowonke. v KUpla OYn Tou ataupou el-
KoVI(eTal O ECTAUPWEVOS XPLOTOG MAAICIWIE-
VOG amo TIG MIKPOYPAPIKA AMOSOOUEVES LOP-

@€g NG Mavayiag kattou lwavvn. Endvw and to

KEPAAL TOU £0TAUPWHEVOU dlakpivetal tabula

ansata kal akoun YnAdtepa Ta oUPBOAA TOU NAL-
ouU Kal NG oe\nvng. Kdatw amd toug Bpaxioveg Tou Xpi-
otou dlakpivetal n ertypadr] IC XC - NHKA.

>Tnv Ttiow OYn Tou otaupou ekoviZeTat oAOowpN N Mava-
yia. Tig anmoAnEeig Twv KEPAWY KOOUOUV TEOOEPA UETAN-
AlQ LIE TIDOTOUES HOPPWV, TIOAVOTATA TWV EUAYYEANLOTWV.

BiBAoypaepia / Bibliography:
>uMoyn . Tooholidn 2001, ap. 27, 0. 25

[.M.

| 6 ] EmoTr610¢ oTaupog

MeooBulavTivr| epiodog / Zuvol. UY. 4 ex.,

MA. 3 ek. / Kpaua xaAkoU, KaTaoKEUAOUEVO

ME XUTEUOM Og prtpa / AyvwaTn TPoEAeUa /
Aképalog / ZuMoyn I". TooAoTidn, ap. eup. =T 68

EmomBlog otaupog He CUUpUY] SAKTUMO avap-
TNoNG Tou og aAuaida mou dev dlacwdnke. KUkAL-
KA LOTIRA UE OTLY N OTO KEVTPO TOUG KOGHOUV Kal
TG U0 OYelg Tou aTaupou.

BiBAloypagia / Bibliography:
SuMoyn . TooAolidn 2001, ap. 14, 0. 22.

[.M.

6 TMa Toug BuZavtivoug emaoTtnBloug otaupouq - Aewpavodnkeg BA. Pitarakis

2006, 0. 179 - 183.

[ 5] Encolpion cross-reliquary®

Middle Byzantine period / Total height 11.2 cm, width 5.5 cm /
Bronze alloy, made by mould casting. Engraved relief motif /
Unknown origin / Intact / G. Tsolozidis Collection,

Index no. 2T 52

Encolpion cross - reliquary with its arms flattened at
their ends. It consists of two sections linked by hinges
leaving the inside part to accommodate holy relics.
On the upper hinge is attached the cross’s suspen-
sion loop for the chain, which has not survived. The
main side of the cross depicts a crucified Christ
flanked by the miniature forms of the Virgin
Mary and John. Above the head of Christ is
the tabula ansata and above that, the symbol
of the sun and the moon. Below Christ’s arms
is the inscription IC XC - NHKA.

The reverse side of the cross depicts a full-
length Virgin Mary. The ends of the arms are decorat-
ed by four medallions in the form of busts, probably of
the disciples.

[.M.

[ 6] Encolpion cross

Middle Byzantine period / Total height 4 cm,
width 3 cm / Bronze alloy, made by mould
casting. Unknown origin / Intact /

G. Tsolozidis Collection, Index no. 2T 68

Encolpion cross with an attached ring on a chain
which has not survived. Cyclical motifs with a dot
at their centre adorn both sides of the cross.

[.M.

8 For more information on Byzantine encolpion crosses - reliquaries, see

Pitarakis 2006, p. 179-183.
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[ 7] EmoTA6I0¢ OTAUPOC

MeooBulavTivr) epiodog / ZuvoA. Uy. 3,7 ek., MA. 3 ek. /

Kpdua XaAKoU, KOTAOKEUATGUEVO [e XUTEUOT) OE UrTea /
Ayvwotn ipoéleuan / Aképatog / SuMoyn M. ToohoZidn,
ap. eup. 2T 64

ErmomBlog otaupog He ouppun SAKTUNO
avAPTNONG TOU 0 aAUCida Ttou dev SlacwonKe.
>V KUpPLa Oy, OTIG ArTOANEELG TOV KEPALWV KAl
OTO ONEI0 TOUNG TOUG SLAPOPPWVOVTAL KUKAOL
e avayAu@n KOUKKISa aTo KEVTPO TOouG. Aro TO
ONUEI0 TOUNG TWV KEPALWY EEKIVOUV AKTIVWTA
TECOEPA UIKPA EEAPUATA TTPOCDISOVTAG OTO KE-
VTPO TOU oTaupoU TNV aiobnan evog podaka.

BiBAloypapia / Bibliography:
SuMoyn . Tooholidn 2001, ap. 15, 0. 22

[.M.

[ 8] NuBpévag ayyeiou
ME TTOAUXPWHO S3IAKOOUO

11°-12% at. / Zwl. UY. 3,5 eK., Aldu. Baong 4,7 k. /
‘AoTipog MNAGG, ypartth SLlakOCUNOT / AyvwaTn TPoEAEUaN /
>wletaln BAon Kal UEPOS TOU OWHATOG /

Sul\oyn . Tooholidn, ap. eup. 2T 42

Baon SaKTUALOOYNUN E AETTTN, AMOCTPOYYUAEUEVN OTEPAVN
Kal BaBoUAWA OTO KEVTPO TNG. AIOKOGUNOT YPATTTH HE UAAW-
3N Xpwuata, HaUupPo Kal AoTipo’. XTOV TUBUEVA PETANO [E
oTaupod. AvApead OTiq Kepaieg TIEATOOXNUA HoTiBa. Alakpivo-
VTALKABETEG YPAUMEG HAUPOU XPWHIATOG OTO GWHA ECWTEPIKA
Kal eEwTePIKA. KapeKiTpivn epualwaon KaAUTTTEL TN BAC KALTO
KATW HEPOG TOU OWMATOG EEWTEPLKA.

Ta moAUXpwa okeun Bewpeital OTL aroteAouv TNV
KoPUPWOoT TNG EEENENG TNG KEPAIKNG UE AOTIPO
TNAO Katd Tov 11° alnvad.

BiBAloypagia / Bibliography:
>ZuMoyn . Tooholidn 2001, ap. 220, 0. 129

[.M.

7 MaravikoAa - Mrakiptdr), Maupikiou, Mnakiptdng 1999, ap. 20, a. 24.
8 [MaravikoAa - Mrakiptdn 1999, 0. 159

[ 7] Encolpion cross

Middle Byzantine period / Total height 3.7 cm, width 3 cm /
Bronze alloy, made by mould casting / Unknown origin /

Intact / G. Tsolozidis Collection, Index no. >T 64

Encolpion cross with an attached ring on a chain
which has not survived. The obverse shows at
the ends of the arms and at their cross-section
circles with relief dots at their centres. From the
cross-section of the arms, four small bumps ra-
diate out, imparting the impression of a rosette.

[.M.

[ 8] Vessel bottom with multi-coloured
decoration

11t - 12t century / Surviving height 3.5 cm,
diam. of base 4.7 cm / White ware, painted decoration /
Unknown origin / The base and a part of the body survives /

G. Tsolozidis Collection, Index no. 2T 42

Ring-shaped base with thin, rounded band and a dent at its cen-
tre. Painted ornamentation with black and white glazed
colours?”. There is a medallion with a cross in the bottom. A pelta
(small shield) shaped motif appears between the arms. Black,
perpendicular lines can be seen on the inside and outside of the
body. The base and lower part of the body are covered by a
brown-yellow glaze.

The multi-coloured vessel is representative of the high

-
N point in pottery with white ware in the 11 century®.

7 Papanikola-Bakirtzi, Mavrikiou, Bakirtzis 1999, no. 20, p. 24.
8 Papanikola-Bakirtzi 1999, p. 159
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[ 9] AiokonoTnpo (;) [9] Chalice (?)

MeooBulavtivr) mepiodog / YrtoAoy. SLap. xelhoug 14 ek. / Middle Byzantine period / Estimated diam. of rim 14 cm /
‘AcTtpog TMAAG, ypartn dlakdounon / ©@ecoalovikn / Zwletar  White ware, painted decoration / Thessaloniki / A section of the
MEPOG TOU CWHATOG KAl TOU Xeihoug. Tpia ouykoMnuéva body and rim survive. Three sections have been reattached /

TuARMaTa / Mouoeio BuZavtivou MoAtmiopou, ap. eup. BK10/166 ~ Museum of Byzantine Culture, Index no. BK 10/166

TuAUa owPATtog Kat Xeihoug Koumag mou A section of the body and rim of the cup which
QaiveTal 0Tl APXIKA aTtouoe o unepuUYw- appears to have originally rested on an elevated
pEvo TOdL. To owpa elval NUIoPALPIKO Kal foot. The body is semi-spherical and the plain
TO arAO XeI\OG OTPEPETAL P0G TA EEW. rim slopes outwards. Decorated in brown. A pair
Alakoope(Tal e YparTo KaQE Xpwa. Ala- of medallions can be seen which comprise two
Kpivetal (eUyog HETAAN WV aMOTEAOUHEVWY concentric circles surrounding a cross with
aro dU0 OUOKEVTPOUG KUKAOUG TIOU TIEPIKAEL- oblate arms. Between the medals is the inscrip-
OUV OTAUPO HE TIEMAATUCUEVEG AMTONNEELG Ke- tion: [Miete] €€ autol [mavteg]. The clay and
pawwv. Avaueoa ota PeTaANa dlakpivetal 1 eri- decoration are covered by a colourless
ypaoen [Miete] €€ autol [rndvteg]. Tov A Kat glaze. The shape and inscription suggest
dlakOounomn KAAUTTEL Axpwun epudlwon. To the likely use of the vessel as a chalice.

OXNMA KAl N EMYPAPn unodnAwvouy rudavr) xpn- There are two more parts of vessel bottoms
o1 TOU ayYelou wg SIOKOTIOTNPOU. of similar construction, decoration, and

;)

MapouoLag KATACKEUNG, SIOKOOUNONG Kal Tieavo- probably use (BK 4614/344), which are deco-
TATA KAl Xpnong eival 3Uo akoun TUiuata ano nue- rated by a brown-painted cross in colourless glaze.
peveg ayyelwv (BK 4614/344) mou KoouoUvTal e Ypartrod otau-

PO KAPE XPWHATOG KAl KAAUTITOVTAL e AXPWHN EPUAAWAT). I.M.

BiB\oypapia / Bibliography:
Bakirtzis - Papanikola - Bakirtzis1981, 0.422.

[.M.

| 10] Baon ka1 mubpévac ayyeiou [ 10] Base and bottom of a vessel
MeooBulavtivr) epiodog / Alay. Baong 7 k. / Middle Byzantine period / Diam. of base 7 cm /

‘Acmpog MNAOG, eurnieotn dlakOoUNoN / ©@eaaalovikn, White ware, impressed decoration / Thessaloniki, Bath house
Noutpd odou Eyvartiag / Mouoeio BuZavtivou MoArtiopou, (Loutra), Egnatias Street / Museum of Byzantine Culture,

ap. eup. BK861/19 Index no. BK861/19

BAon 3aKTUAIOOXNUN QroKAVouOod € AMOOTPOYYUAE-
MV oTeAvn. ZTov TuBuéva dlakpivovtal ixvn
eunieotng dlakdounong. Kitpvn epudlwon Kalu-
TITEL TNV E0WTEPIKN EMPAVEL H KiTPLVN EPUANWON
TIOU KAAUTTTE ApPXIKA TNV EEWTEPLKN EMIPAVELA OT)-
pePa eival og HeEYAAO BABUO ArOAETILTUEVT).

Ring-shaped, radial base with rounded band. There are

traces of impressed decoration at the bottom. Yellow

glazing covers the interior surface, but most of the ex-
terior glazing has since flaked off.

I.M.
Adnuoaoieuto / Unpublished

[.M.
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[ 11] AayTuhidl oppdyiong

10°¢ - 11°s at. / Aldp. 2,1 ek., Nayx. 0,1 ek.,

Alap. opevdovng 1,5x1,3 ek. / Kpdpa xaAkou, xuteuan,

eyXApa&n / Ayvwaotn pogéheuan) / AkEpalo /
SuMoyn . Tooholidn, ap. eup. 2T 116

AKEPALO, XAAKIVO, XUTO, TAWIWTO SAXTUAIDL, 1
o@evVdOVN TOU OToiou eival 0EEIBWHEVN KATA TO-
roug o€ Babog. H otepdvn nAataivel oToug dla-
KOOUNUEVOUG HE EYXAPOKTO QUTIKO MOTIRO
WHOUG. ZxXNuaTilel emimedn, woeldr opevdovn
TIOU QEPEL O€ TPELG OTIXOUG AVECTPAUUEVT EYXA-
pakt eriypan «K(YPI)E B/OHOH/ANA<ZTA-
Z1Q1> 1 <=IQI>. Tkt Tawvia opilel mepIUETPIKA
TN oPevdovN?.

BiBAloypagia / Bibliography:
>uMoyn . TooAoZidn 2001, o. 88, ap. kat. 111.

AA.

| 12 ] AayTuAidl oppdyiong

100 - 11°s at. / Aldp. 2,3 kK., Mayx. 0,1 k.,

Aldu. opevdovne 1,9x1,5 ek. / Kpdua xahkou, xUteuon,
eyxapa&n / Ayvwaotn npogheuan / Aeimouv Uikpd TuuaTa

NG OPeVIOVNG KAL TWV UETAANIWY TNG OTEPAVNG /

>uloyn I". ToohoZidn, ap. eup. ZT 119

XuTO, XAAKIVO, TAWIWTO SAXTUASL H eminedn,
WOEIdNG OPeVEOVN PEPEL OE TPELG OTIXOUG ave-
OTPAMMEVN eyxdpaktn emypaen «K(YPNE
B/<OHO>I/ KAAH». H otepdvn €xel Lopor) Tié-
VTE EPATTTOPEVWV LETAANIWY, TTIOU TO KaBEva Ko-
OUELTAL UE EYXAPAKTO OXNUATOMOINUEVO ACTEPL.

BiBAoypaepia / Bibliography:
>uloyn I". TooAoidn 2001, o. 88, ap. kat. 112.

AA.

% Ross 1965, 0.82-90, ap. 110,117 - 119, 124, 127. Maneva 1992,
0. 163, ap. 31/151, Tuv. 88. Na CUPMANPWAN TNG EMLYPAPNG WG
«Bonen avagiw» kabwg Kal vewTepn BIRAOYPAPIA yia ToV TUTO

BA. Yangaki, 2013, 281 - 303

[11] Signetring

10" - 11 century / Diam. 2.1 cm, thickness 0.1 cm,
diam. of bezel 1.5 x1.3 cm / Bronze alloy, cast, engraved /
Unknown origin / Intact / G. Tsolozidis Collection,

Indexno. 2T 116

Intact cast bronze band ring, the bezel of which
has deep oxidation in places. The loop widens at
the shoulders which are decorated by engraved
vegetal motifs. The flat, oval-shaped bezel con-
tains the three-line inverted inscription: ‘K(YPI)E
B/OHOH/ANA<ZTAZIQI> or <=IQI>". A dotted
line marks the edge of the bezel°.

AA.

[ 12] Signet ring

10% - 11% century / Diam. 2.3 cm, thickness 0.1 cm,

diam. of bezel 1.9x1.5 cm / Bronze alloy, cast, engraved /
Unknown origin / Small sections of the bezel as well as
medallions from the loop are missing / G. Tsolozidis Collection,
Indexno. 2T 119

Bronze-cast band ring. The flat, oval-shaped
bezel contains the three-line inverted inscription:
‘K(YPIE B/<OHO>I/ KAAH’. The loop has the
form of five joined medallions, each of which is
decorated by an engraved star shape.

AA.

® Ross 1965, p. 82-90, no. 110, 117-119, 124, 127. Maneva 1992, p. 163,
no. 31/151, table 88. For supplementary commentary on the inscription
as ‘BorBn avagiw’ as well as more recent bibliography for this style,
see Yangaki, 2013, 281 - 303.
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[ 13] AayTuhidl oppdyiong

10°¢ - 11°s at. / Aldu. 2,1 ek., Nay. 0,1 ek.,

Alau. opevdovng 1,5x1,1 ek. / Kpdua xahkou, xUteuaon,

eyXxApa&n / Ayvwaotn mpogéheuan) / AkEpalo /
ZuMoyn . Tooholidn, ap. eup. =T 184

XAAKIVO, XUTO TAVIWTO SAXTUAISL. STOUG WHUOUG
KOOE(TaL UE OXNUATOMONUEVO EYXAPAKTO SIA-
KOO0 TPLWY EYYEYPAUUEVWY OE ETANALO EMTAN-
ANAWV QOTEPLWV. ZTNV E£Mmedn, MAapaAnAo-
YPOUMN LE AMOOTPOYYUAEUEVA AKPQA, OPEVIO-
VI QEPEL OE TPELG OTIXOUG AVETTPAMMEVN ETTL-
ypaor +K(YPI)E B/OHOH/ANA<ZITAZIQI> 1
<=ZIQI> n omola opiletal meplueTPIKA and oTl-
KT Tawia. (MpRA. ap. oul. =T 116)

BiBAloypagia / Bibliography:
>ZuMoyn . TooAolidn 2001, 0. 89, ap. kat. 114.

AA.

| 14] AaxTuAid oppdyiong

10°¢ - 11°s at. / Aldu. 2,1 ek., Nay. 0,1 ek.,

Alau. oevdovng 1,4x1,8 ek. / Kpdua xahkou, xUteuaon,
€YXAapagn /Ayvwotn npogAeuan / Aeiret TUa g oTepavng /

SuMoyn . TooAoZidn, ap. eup. =T 186

XuTO, XAAKIVO, TAWIWTO SAXTUAISL AnooTacuaTl-
KA owlOuevo. H opevddvn Tou eival eminedn woel-
ONGg Kal pEpel og BUO OTIXOUG €yXAPAKTN ave-
otpaupevn emypaen «K(YPI)E B/OHOH». Ot tpl-
YWVIKOL WOl KOGUOUVTAL [IE TIAAQYLIES EYXAPAEELG.

(MpPA. ap. ouA. 2T 116)

BiBAloypagia / Bibliography:
SuM\oyn . TooAolidn 2001, a. 89, ap. kat. 116.

AA.

[ 13] Signetring

10" - 11t century / Diam. 2.1 cm, thickness 0.1 cm,

diam. of bezel 1.5x1.1 cm / Bronze alloy, cast, engraved /

Unknown origin / Intact / G. Tsolozidis Collection,
Indexno. 2T 184

AA.

Bronze-cast band ring. The shoulders are deco-
rated by a stylised engraved moitif of three suc-
cessive stars incised on a medallion. On the flat
bezel, which is rectangular with rounded edges,
thereis athree-lineinverted inscription: +K(YPI)E
B/OHOH/ANA<ZTAZIQI> or <ZIQI> within the
perimeter marked by a dotted band. (cf. collec-
tion no. 2T 116)

[ 14] Signet ring

10" - 11t century / Diam. 2.1 cm, thickness 0.1 cm,

diam. of bezel 1.4x1.8 cm / Bronze alloy, cast, engraved /

Unknown origin / Section of ring missing /

G. Tsolozidis Collection, Index no. 2T 186
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Cast, bronze band ring partially preserved. Its
bezel is flat and oval shaped with two engraved in-
verted lines. The inscription reads: ‘K(YPIE
B/OHGH’. The triangular shoulders are decorated
by sloping inscriptions. (cf. collection no. 2T 116)

AA.



[ 15] OpauopaTta KEPAMIKWV ayyeiwv

MeooBulavtivr| epiodog / Aeukdg MNAOG pe KiTpvn
€PUANWOM Kal eumnieoTn Slakoounon / Ayvwotn mpogheuon /

Mouoeio BuZavtivou MoATiopou

Adnuoaoieuta / Unpublished

[.M.

| 16 ] MoAuB&dBoulo

858 - 86711 877 - 886 |.X. / Awap. 3,9 ek., Bap. 49,80 yp. /
MoAuBd0oc / Ayopd culhoyn I. Zakou / MoAU kahn dlatrpnon /

Mouaeio BuZavtivou MoAtiauou, ap. eup. BMo 58

ZTOV eUMPooBATUTO elkovileTal | ©e0TOKOG GTOV TUTIO TNG
OdnynTplag pe Tov Xplotod. Tnv MEPLPEPELA TIEPITPEXEL 1 ETIL-
ypaoQn «Yrepayia ©eotoke Bondel».

O omoBoTUMOG KAAUTTTETAL Artd TNV emypaen «+dwTiw, ap-
XIEMOKOMW KwvaTavtivourtohews Néag Pwung»

O dwrtiog YevwnBnke yUpw oto 810 p.X. kat medave petd 1o 893
WX, AvEBnKe aTOV MATPLAPXIKO Bpovo To 858 W.X.

Auvato nvelua, eUOTPOPOG SIMAWUATNG Kal
TIOMTIKOG, EKTPOCWIOUCE TN PIAEAEUOE-
pn taon oty EkkAnoia. Yrmp&e nkevipl- 4 :
KN LOPPA TO0O YIa TNV EEENEN TN KAGD- | '
olkng nadeiag 600 Kal yla TV oTopia { (i,
g EkkAnoiag. Suvéypaye T BipAor- NNEHA
kn 1 MuptoBBAo, Tou anoTeAel ia ouvo-

PN aPXAWY ENNNVIKWV CUYYPAUUATWY. SUVE-
BaAe oToV EKXPLOTIAVIONO TwV ZAAPBwV, aTéAvovTag To 860 Tov
Kwvaotavtivo, EAN\nva arod tn ©e0oalovikn YVwaTo aTny loTopia
e To Ovopa KUpi\og, TIPoKeIUEVOU va KNnpuEet v OpBodotia
OTIG TEPLOXES TWV ZAABWV padi pe Tov adeApo Tou MeBodio.

BiBAloypaepia / Bibliography: Acovtiadng 2006, 6. 191, ap. 79.

M.TT.

[ 15] Pottery sherds

Middle Byzantine period / White ware with yellow glazing

and impressed decoration / Unknown origin /

Museum of Byzantine Culture

[16] Lead seal

858 - 867 or 877 - 886 A.D. / Diam. 3.9 cm, weight 49.80 gr /

Lead / Found in the Agora / G. Zakos Collection / Very good

condition / Museum of Byzantine Culture, Index no. BMo 58

The obverse shows the Virgin Mary in the style of Hodegetria
with Christ. Around the perimeter is the legend: ‘Yniepayia ©¢o-
TOKE BonBel’.
The reverse has the inscription: ‘+®wTiw, apxlermokonw Kwv-
otavtivountoAewg Néag Poung'.
Photius was born around 810 A.D. and died after 893. He as-
cended to the patriarchal throne in 855. A man with
a strong personality, skilled diplomat and
politician, he represented the more liberal
tendencies in the church. Photius
played a central role both in the devel-
opment of classical education and in
the history of the church. He wrote the
Bibliotheca or Myriobiblos, which is a
concise anthology of ancient Greek works.
Photius also contributed to the converting of the Slavs by send-
ing in 860 Constantine (known later in history as Cyril) of Thes-
saloniki, together with his brother Methodius to Slavic regions to
spread the faith.

M.P.
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[ 17] MoAup&0Boulo

10°¢ at. / Alay. 2,3 ek., Bap. 8,11 yp. / MOAuBd0g /
Ay. Zopia Oecoalovikng - uriepwa / Métpla dlatrpnon /

Mouaeio BuZavtivou MoAtiopou, ap. eup. BMo 15

3TOV gUnMPOoaBOTUNO aTaupog os Babudwto Badpo, ue duo
0pIlOVTIEG KEPAIEG, TTAVW OTA AKPA TWV OMOlWV oxnuatifovral
Téooeplq oraupoi. OAdyupa JdaBaloupe Tnv emypaen
+K(Upl)e Bonbel Tw 0w SoUAw. ZToV oraoBdTUTo avaypdgeTal
n emypa®n +Euctabin dlakovw Kat matplapy(ikw) vio]tapiw.
Owvotdplottav kuping didkovol, ou epyAlovtav we YPApUa-
TEIG TWV EMIOKOMWV, UNTEOTTOATWY KAL TATPLAPXWV, TOUG OTOI-
oug akoAouBouoav aTig cuvodoug. To a&iwud Toug HaPTUPEL-
Tat dn and Tov 5° at. Ot marplapxIkoi VOTapLot HTav ypauua-
TEIG TNG YEVIKNG MATPLAPXIKNG YPauuateiag kat epydlovtav
OTO XOPTOQUAAKIOV, TO apxelo Omou @guAdoocovtav ta ma-
TPLOPXIKA £yypapa.

BiBAloypagia / Bibliography:
Kiooag 1990, 193, ap. 9, Acovtiddng 2006, 177 - 178, ap. 69.

M.TT.

[ 18] XaAkivog @OANig AéovTta E’

813 - 820 .X. / Nopioparokoneio Zupakouowv / Atdap. 17 xiA.,
Bdp. 1,50 yp., A§ovag: 6.00 / ZwaTIKr avaokapr Ztaduou
Ayiac Zopiag - MeTpd Osooalovikng / 91 EBA,
ap. eup. MO/11/AZ/Z/25424

>Tov gunpoaBotuno: Mpotour A€ovta YEVEIOPOPOU, KATA E-
TWTO, UE AWPO KAl aTAUPOPOPO OTEUMA. KpaTd e To Se&l XEpt
oTaupo Je Babudwtn Baon.

>tov omoBoturo: O/N/S. Mpotoun Kwvaotavtivou ayevelou,
KATA PETWTTO, HE XAQUUDA Kal OTAUPOo(POPOo OTEUUA. Kpatd e
TO Bkl XEPL OTAUPOPOPO TPaipa.

BiBAloypagia / Bibliography:
Sear 1638. DOC IlI.1, pl.XIX, 16: Class 1°.

AK.

10 To keipevo Tou Dumbarton Oaks mou ouvnBWE UMaAivel aTov TIPOAOYO TWV VO-
Miopdtwy, eivaito e€1q: «The special fonts used for the coin inscriptions were
first created by the late Professor Nicholas Oikonomides in 1986, and were
subsequently enriched by the late Glen Rubby and the Publications Depart-
ment of Dumbarton Oaks (Washington, D.C.)».

[17] Lead seal

10" century / Diam. 2.3 cm, weight 8.11 gr/ Lead /

St. Sophia, Thessaloniki - gallery / Fair condition /

Museum of Byzantine Culture, Index no. BMo 15

The obverse shows a cross on a graded base with two cross-
bars at whose ends are four crosses. The inscription reads:
+K(Upl)e BonBel Tw ow douAw. The reverse bears the inscrip-
tion +Euotabiw SlakOvw Kal matplapX (IKw) v[o]tapiw.

Notarioi were mainly deacons who worked as secretaries to
bishops, metropolitan bishops and patriarchs, being members
of the latters’ retinue in synods. Their office was recognised as
early as the 5™ century. The patriarchal notarioi were secretaries
of the general patriarchal secretariat and worked in the charto-
phylakeion (archives) where the patriarchal documents were
stored.

M.P.

[ 18] Copper follis of Leo V

813 - 820 A.D. / Mint of Syracuse / Diam. 17 mm,

weight 1.50 gr., die - axis: 6.00 / Rescue excavation
of Saint Sofia’ s Station - Metro Thessaloniki / 9" EBA,
Index no. M@/11/AX/%/25424

The obverse: Bust facing, bearded, wearing loros and crown
with cross. In right hand cross potent.

The reverse: O/N/S. Bust facing, beardless, wearing chlamys
and crown with cross. In right hand, globus crucinger.

D.K.

0 The text of Dumbarton Oaks which usually appears in the introduction of the
coins is the following: ‘The special fonts used for the coin inscriptions were
first created by the late Professor Nicholas Oikonomides in 1986, and were
subsequently enriched by the late Glen Rubby and the Publications Depart-
ment of Dumbarton Oaks (Washington, D.C.)’.
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[ 19] XaAkivog @OANIg Aéovta T

886 - 912 . X. / Nopiopatokoreio KwvatavtivournoAng /
Aldu. 24 X\, Bdp. 5,4 yp., Afovag: 6:00 / ZwaOTIK) avaokagn
>tabuou BeviZéhou - Metpo @eooalovikng / 9" EBA,
ap. eup. MO/11/B/5/14193

STOV gUMPOCBOTUNO, AMEIKOVIZETAL 1 ULoN)
HOP®N TOU QUTOKPATOPA TOU KPaTdel
aveElkakia ato aplaTtepod xEpL. H emypa-
oN +LEOTLASILEVSROM.

>TovV OraBOTUTIO, 1) TETPACTIXN ETIYPAPT|
+LEONEMOEOLASILEVSR'O MEOT.

BiBAloypaepia / Bibliography:
Sear 1729. DOC III, pl. XXXV, 8: Class 3.

E.A.

[ 20 ] XdAkivog OANIG Aéovta ZT'

886 - 912 .X. / Nopiopatokoreio KwvatavrivouroAng /
Aldu. 25 X\, Bdp. 6,8 yp., AEovag: 6:00 / ZwaOTIK) avackagn
>taduou BeviZéhou - Metpd Osooahovikng / 9" EBA,
ap. eup. MO/12/B/%/29745

STOV UMPOCBATUTO, ArelkovileTal n uion
MOP®I TOU QUTOKPATOPA [E OTEUUA KAl
¥AQUUda, va kpatdel aveElkakia aTo
aplotePo XepL. H emypagn
+LEOMbASILEVSROM.

>Tov OmoBOTUTO, N TETPACTIXN EMLYPAPN
+LEONEMOEOLASILEVSR' OMEOT.

BiBA\oypapia / Bibliography:
Sear 1729. DOC lII, pl. XXXV, 8: Class 3.

E.A.

[ 19] Copper follis of Leo VI

886 -912 A.D. / Mint of Constantinople /
Diam. 24 mm, weight 5.4 gr., die - axis: 6:00 / Rescue excavation
of Venizelou Station - Metro Thessaloniki / 9" EBA,

Index no. MO©/11/B/2/14193

The obverse shows the half-length figure of

the emperor, wearing crown and chlamys,
and holding anexikakia in left hand. The in-
scription reads +LEOTbLASILEVSROM.
On the reverse, in four lines, the inscription

+LEOMEMOEOLASILEVSR'O MEOM.

E.L.

[20] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

W%mm, weight 6.8 gr., die - axis: 6:00/
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9" EBA, Index no. M©/12/B/2/29745

The obverse shows the half-length figure of
the emperor, wearing crown and chlamys,
and holding anexikakia in left hand. The in-
scription reads +LEOMbASILEVSROM.
Onthereverse, infour lines, the inscription

+LEOMEMOEOLASILEVSR OMEOT.

E.L.
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[ 21 ] XdAkivog (pOANIG BaoiAeiou A’

870 - 879 u.X. / Nopwopatokoreio KwvatavtivournoAng /
Aldu. 25 X\, Bdp. 5,9 yp., Afovag: 6:00 / ZwaOTIK) avaokagn
>tabuou BeviZéhou - Metpo @eooahovikng / 9" EBA,
ap. eup. MO/12/B/5/29944

3TOV gUMPOCBOTUMO, MAPIOTAVOVTAL Ol Hi-
0£G HOPQEC Tou Baowkeiou A" (oTO Ké-
VIPO), Tou Aéovta (OTa aplotepd) Kalt
Ttou Kwvotavtivou (ota de&1d). O narte-
Pag anelkovileTal e KovTO YEVL, EVW Ol
duo ylol ayévelol. O Baoilelog popdel
OTEUMA KA AWPO KAl KpaTdel aveEIKakia oTo
aplotepo XEpL. OLyloL popoUv OTEUUA KAl XAQU-
a. H emypagr] +LEOMBLASILSCOMSTAVSS.

>TOV OroBATUTIO, 1 TIEVTACTIXN ETILYQAPT
+bASILCOMNSTATSLEOMEMOOLASILSROMEOT.

BiB\oypapia / Bibliography:
Sear 1712. DOC I, pl. XXXII, 11: Class 4.

E.A.

[ 22 ] XdAkivog pOANIG Aéovta ZT’

886 - 912 . X. / Nopiopatokoreio KwvatavtivouroAng /
Awap. 23 X\, Bap. 5,1 yp., A&ovag: 6:00 / ZwaOTIK avaokapn
>Tabuou BeviZéhou - Metpd Osooalovikng / 91 EBA,
ap. eup. MO/12/B/%/29997

>Tov gunpooBoturo, arneikovilovral o Ag-
wv XT" ota aplotepd, Kat o ANEEQVDPOG
ota dekld, ag SIMAO BPOVO, UE CTEUA KAl
AWPO, VA KPATOUV avAPETdA Toug AdRa-
po. Hemypaer +LEOMNSALEXAM..POS.
>ToV oroBATUO, 1) TETPACTLXT EMLYPAPH|
+LEONSALEXAMGROSLASILROMEON.

BiBA\oypapia / Bibliography:
Sear 1730. DOC I, pl. XXXIV, 6: Class 2.

E.A.

[21] Copper follis of Basil |

870 - 879 A.D. / Mint of Constantinople /

Diam. 25 mm, weight 5.9 gr., die - axis: 6:00 /
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9 EBA, Index no. MO/12/B/>/29944

The obverse shows the half-length figures of

Basil (in the centre), Leon (on the left), and
Constantine (on the right). The father is
depicted with short beard, while the sons
beardless. Basil wears crown and loros,

and holds anexikakia in left hand. The sons

wear crown and chlamys. The inscription

reads +LEOMLASILSCOMSTAVSS.
On the reverse, in five lines, the inscription
+bASILCOMSTATSLEOMEMOOLASILSROMEOT.

E.L.

[22] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

Diam. 23 mm, weight 5.1 gr., die - axis: 6:00 /

Rescue excavation of Venizelou Station - Metro Thessaloniki /

9t EBA, Index no. MG/12/B/%/29997

The obverse shows Leo VI on the left, and
Alexander on the right, seated on double
throne, holding between them labarum.
The inscription reads
+LEOMNSALEXAT..POS.

On the reverse, in four lines, the inscription

+LEOMSALEXAMGROSLASILROMEOT.

E.L.
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[ 23] XaAkivog @OANIG Aéovta T

886 - 912 . X. / Nopwopatokoreio KwvatavtivournoAng /
Aldu. 27 X\, Bdp. 8,0 yp., Afovag: 6:00 / ZwaTIK) avaokagn
>tabuou BeviZéhou - Metpo @eooalovikng / 9" EBA,
ap. eup. MO/12/B/%/30329

STOV UMPOCBATUTO, ATEIKOVIZETAL 1 UIOT] LOPPN TOU AUTO-
KPATOPA HE OTEPMA Kal YAauUda, va kpatdel aveElkakia oto
aplotepd Xépt. H emtypagn +LEOMLASILEVSROM.

>TOV OroBATUTIO, 1 TETPACTLXN EMLYPAP)
+LEONEMOEOLASILEVSR OMEOT.

BiB\oypapia / Bibliography:
Sear 1729. DOCI llI, pl. XXXV, 8: Class 3.

E.A.

[ 24 ] XaAKivog @OANIG OedpIAou

830/831 - 842 u.X. / Nouopatokoreio KwvotavtivouroAng /
Aldu. 25 X\, Bdp. 4,8 yp., Afovag: 6:00 / ZwaOTIK) avaokagn
>Tabuou BeviZéhou - Metpd Osooahovikng / 91 EBA,
ap. eup. MO/12/B/%/30432

>TOV EUMPOCHATUMO, MAPLOTAVETAL O AUTO-
KpdTopag o€ Tpia TETapTa He AwPo Kat
OTEUMA TIOU EMIOTEPETAL Ao ToUuQa.
Kpatdet AdBapo oto Se&l XxEpL Kal oTau-
POPOPOo opaipa ato aplotepd xépl. H
grypagn OEO... ota aplotepd.

>Tov oraBATUMO, 1) TETPACTIXN ETIYPAPN
+OEOFILEAVSOVSTESV MICAS.

BiBAoypaepia / Bibliography:
Sear 1667. DOC lII, pl. XX1V, 15: Class 3(a).

E.A.

[ 23] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

Diam. 27 mm, weight 8.0 gr., die - axis: 6:00/

Rescue excavation of Venizelou Station - Metro Thessaloniki /
9t EBA, Index no. M©/12/B/%/30329

The obverse shows the half-length figure of the emperor, wear-
ing crown and chlamys, and holding anexikakia in left hand.
The inscription reads +LEOMLASILEVSROM.

On the reverse, in four lines, the inscription
+LEOMEMOEOLASILEVSR'OMEOT.

E.L.

[24] Copper follis of Theophilus

830/831 - 842 A.D. / Mint of Constantinople /

W%mm, weight. 4.8 gr., die - axis: 6:00/
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9" EBA, Index no. M©/12/B/2/30432

The obverse shows the three-quarter length

figure of the emperor, wearing loros and
crown surmounted by tufa. He holds
labarum in right hand, and globus cru-
ciger in left hand. The inscription ©EO...
in left field.

Onthe reverse, in four lines, the inscription

+OEOFILEAVSOVSTESV NICAS.

E.L.

112



[ 25] XaAkivog (pOANIG BaoiAeiou A’

870 - 879 u.X. / Nopwopatokoreio KwvatavtivournoAng /

Aldu. 25 X\, Bap. 4,9 yp., Afovag: 12:00 / ZwOTIKA avaokaen
Ztabuou BeviZéhou - MeTpd ©eaoalovikng / 9" EBA,

ap. eup. MO/12/B/%/30763

STOV EUMPOCOATUNO, TAPLOTAVOVTAL Ol UIOES HOPPEG TOU Baot-
Aeiou A’ (oT0 KEVTPO), Tou Aéovta (OTa aploTePA) Kat Tou Kwv-
otavtivou (ota 3ekld), kain emypagn AVSS ota deld.

STov omoBATUTO, N TIEVTACTIXN ETLYQAPN
+bASIL'CONSTAMZ-SLEOME...””

BiB\oypapia / Bibliography:
Sear 1712. DOC llI, pls. XXXI-XXXII, 10: Class 3.

E.A.

[ 26 ] XaAKivog pOAAIG OedpIAou

830/831 - 842 u.X. / Nouopatokoreio KwvotavtivouroAng /
Awap. 25 X\, Bap. 7,6 yp., A&ovag: 6:00 / ZwaOTIK avaokapn
>Tabuou Beviléhou - MeTpd @ecoalovikng / 9" EBA,
ap. eup. MO/12/B/=/32868

ZTOV gUMPOCOATUTO, TIAPLIOTAVETAL O AUTO-
KpdTopag o€ Tpia TETapTa He AwpPo Kat
OTEUUA TIOU EMIOTEPETAL Ao ToUQa.
Kpatdet AdBapo oto Se&l xEpL kal oTau-
POPOPO CPaipa OTO APLOTEPO XEPL H
emtypan ..0E€OFILbASIL.

ZTov oroBdTuNo, N TETPACTLXN EMYPAPT|
+OEOFILEAVSOVSZESV MICAS.

BiBAoypaepia / Bibliography:
Sear 1667. DOC lII, pl. XX1V, 15: Class 3(a).

E.A.

[25] Copper follis of Basil |

870 - 879 A.D. / Mint of Constantinople /

Diam. 25 mm, weight 4.9 gr., die - axis: 12:00/
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9 EBA, Index no. M©/12/B/%/30763

The obverse shows the half-length figures of Basil (in the cen-
tre), Leon (onthe left), and Constantine (on the right), and the in-
scription AVSS in right field.

On the reverse, in five lines, the inscription
+bASILCOMSTANMZ-SLEOME...””

E.L.

[ 26 ] Copper follis of Theophilus

830/831 - 842 A.D. / Mint of Constantinople /

Diam. 25 mm, weight 7.6 gr., die - axis: 6:00 /

Rescue excavation of Venizelou Station - Metro Thessaloniki /

9" EBA, Index no. MO/12/B/>/32868

The obverse shows the three-quarter length

figure of the emperor, wearing loros and
crown surmounted by tufa. He holds
labarum in right hand, and globus cru-
ciger in left hand. The inscription
..OEOFILLASIL.

On the reverse, in four lines, the inscription

+OEOFILEAVSOVSZTESVMICAS.

E.L.
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[ 27 ] XaAkivog pOANIG OedpiAou

830/ 1 -842 .X. / Nouoparokorneio KwvotavtivouroAng /
Aau. 26 X\, Bdp. 7,10 yp., AEovag: 6.00 / ZwOTIKI avaokagn
>tabuou Ayiag Zopiag - Metpd @eooalovikng / 9" EBA,
ap. eup. MO/11/A3/3/24759

>Tov eunpooddtuno: OEOF “HAIL . Ewoviletat pior poper) Oc-
OPINOU, UETWTTIKOU, YEVEIOPOPOU, TIOU PEPELAWPO KAl OTEULA [E
Nooio (tufa), mou Slakoopeitat pe Koukkideg. Me To Se&l xépLkpa-
TAAABAPO e GTAUPO KAl UE TO APLOTEPO OTAUPOPOPO Paipa.
Stov oruoBétuno: + OE0 FILEAV =" OVZEV MICA .

BiB\oypapia / Bibliography:
Sear 1667. DOC 1.2, pl.XXIV, 15: Class 3.

AK.

[ 28 ] XdAkivog OANIG Aéovta ZT'

886 - 912 .X. / Nopiopatokoreio KwvatavrivouroAng /
Awap. 25 X\, Bap. 7,2 yp., A&ovag: 6:00 / ZwaOTIK avackapn
>taduou BeviZéhou - Metpd Osooahovikng / 9" EBA,

ap. eup. MO/12/B/%/35335

STOV gunPocBOTUNo, areikovifovtal o Ag-
wv ZT’, ue KOVTO YEVL, OTA apLoTEPQ, KALO
AANEEQVDPOG, ayevelog, ota dekld, oe di-
AG BpOVo, va KPATOUV AVAPETA TOUG
AaBapo.

H eruypagn +LEOMSALEXANGROS.
>ToV OMIOBATUMO, N TETPACTIXN EMLYPAPN
+LEOMNSALEXA...GROSbLASI.. RO MEO.

BiBAoypaepia / Bibliography:
Sear 1730. DOC III, pl. XXXIV, 6: Class 2.

E.A.

[27] Copper follis of Theophilus

830/1 -842 A.D. / Mint of Constantinople / Diam. 26 mm,

weight 7.10 gr., die - axis: 6.00 / Rescue excavation
Saint Sophia’s - Station - Metro Thessaloniki /
9 EBA, Index no. MO/11/A%/%/24759

The obverse: ©€OF “tAIL . Half-length figure facing, bearded,
wearing loros and tufa decorated with pellets, holding in right
labarum with cross and streamers, in |. globus crucinger.

The reverse: + OE0 FILEAV 3 OVZEV MICA .

D.K.

[ 28] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

Diam. 25 mm, weight 7.2 gr., die - axis: 6:00 /
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9th EBA, Index no. M®/12/B/%/35335

The obverse shows Leo VI on the left, and
Alexander on the right, seated on double
throne, holding between them labarum.
The inscription reads
+LEOMNSALEXANGROS.
Onthereverse, infour lines, the inscription
+LEOMSALEXA...6GROSbLASI..RO MEOQ.

E.L.
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[ 29] XaAkivog @OANIg Aéovta T

886 - 912 . X. / Nopwopatokoreio KwvatavtivouroAng /
Aldu. 25 X\, Bdp. 5,7 yp., Afovag: 6:00 / ZwaOTIK) avaokagn
>tabuou BeviZéhou - Metpo @eooahovikng / 9" EBA,
ap. eup. MO/12/B/%/36571

>ToV gunPooBoTUNO, arelkovifovtal o Aéwv T’ ota aplaTtepdq,
Kat 0 ANEEavdpog ata dekld, oe dIMAO Bpdvo, va KpaTtouv ava-
META TOUG AABapo. “Ixvn KUKAIKAG eMtypagng oto edio.

>TOV OroBATUTO, 1 TETPACTLXN EMYPAPY)
+LEOMSALEXAROSLASILRO MEO.

BiB\oypapia / Bibliography:
Sear 1730. DOC I, pl. XXXIV, 6: Class 2.

E.A.

[ 30 ] XaAkivog @OANIg Aéovta ZT°

886 - 912 . X. / Nopiopatokoreio KwvatavtivouroAng /
Alau. 26 X\, Bap. 6,50 yp., AEovag: 6.00 / ZwOTIKI avaokagn
>taduou Ayiag Zopiag - Metpd Osooahovikng / 9" EBA,
ap. eup. MO/11/AZ/Z/24394

>ToV eunPoodoTuno: +LEOTLA ILEVPO M.
Mpotopn Aéovta Katd PETWTIO, e KOVTO
YEVL, XAQUUBA KAl OTAUPOPOPO OTEMA.
>Tov OeE10 WO PEPEL UETANIO UE EYYE-
YPQUUEVN LA OTLYUN) KAl OTO apLlotepd
XEPL KPATA OKAKIa.

>Tov omioaoTUmNo:

+LEOT ENOEOLA ILEVP ~ [0IMEOM.

BiBAoypaepia / Bibliography:
Sear 1729. DOC lII.2, pl. XXXV, 8: Class 3.

AK

[29] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

Diam. 25 mm, weight 5.7 gr., die - axis: 6:00 /

Rescue excavation of Venizelou Station - Metro Thessaloniki /
9th EBA, Index no. MO/12/B/Z/36571

The obverse shows Leo VI on the left, and Alexander on the
right, seated on double throne, holding between them labarum.
Traces of circular inscription in the field.

On the reverse, in four lines, the inscription
+LEOMSALEXAROSLASILRO MEOT.

E.L.

[30] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

" Diam. 26 mm, weight: 6.50 gr., die - axis: 6.00 /
Rescue excavation of Saint Sofia’ s Station - Metro Thessaloniki /
9" EBA, Index no. MO©/11/A%/%/24394

The obverse: +LEOTLA ILEVPO M.

Bust of Leo VI with short beard, facing,
wearing chlamys and crown with cross.
On right shoulder, roundel with central
pellet. In left hand, akakia.

The reverse:
+LEOT EMOEOLA ILEVP [0l MEOM.

D.K.
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[ 31 ] XaAkivog @OANIg Aéovta ZT°

886 - 912 . X. / Nopiopatokoreio KwvatavtivournoAng /
Aldu. 26 xIA., Bdp. 6,80 yp., Afovag: 6.00 / ZwaOTIKA avaokagn
Ztabuou BeviZélou - MeTpd ©eaoalovikng / 9" EBA,
ap. eup. MO/12/B/2/29749

>Tov eunpooddTuno: +LEOTLA ILE PO M". Mpotour] Aéovta
KATA YETWTTO, e KOVTO YEVL, XAQUUSA KAl GTAUPOPOPO OTEWULAL.
>Tov OeEL0 WO PEPEL PETANIO HE EYYEYPAMMUEVN LA OTIYUN
KQl OTO ApLOTEPO XEPL KPATA AKaKIa.

Stov oruoBdtumo: +LEOT ENOEOLA  ILEVP ~ O MEOT.

BiB\oypapia / Bibliography:
Sear 1729. DOC 1.2, pl.XXXV, 8: Class 3.

AK.

[ 32 ] XaAkivog @OAANig Aéovta ZT°

886 - 912 u.X. / Nopiopatokoreio KwvatavtivournoAng /
Adu. 27 I\, Bdp. 7,2 yp., AEovag: 6.00 / ZwWOTIKY avaoKapn
2Tabuou Beviléhou - MeTpd Oeooalovikng / 9" EBA,

ap. eup. MO/12/B/2/29964

>Tov epnpoaBdtuno: LEOMLA..LEVSROM . AneikovileTtal o
Newv ST  €vBPOVOC, UE OTEUMA KALAWPO, VA KPATAEL AABAPO e
TOo Se&l XEPL, KAl AVEEIKAKIA [E TO apLOTEPO.

>TOV OMIoBATUTO N TETPACTIXN EMYPAPN:
+LEOMNEMOEOLASILEVSR'OMEOT.

BiBAoypapia / Bibliography:
Sear 1728. DOC II, pl. XXXIV, 5: Class 1.

E.A.

[31] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

Diam. 26 mm, weight 6.80 gr., die - axis: 6.00 /

Rescue excavation of Venizelou Station - Metro Thessaloniki /

9t EBA, Index no. MO®/12/B/%/29749

The obverse: +LEOMbA ILE PO M". Bust of Leo VI with short
beard, facing, wearing chlamys and crown with cross. On right
shoulder, roundel with central pellet. In left hand, akakia.

The reverse: +LEOT EMOEOLA ILEVP ~ O MEOM.

D.K.

[32] Copper follis of Leo VI

886 - 912 A.D. / Mint of Constantinople /

Diam. 27 mm, weight 7.2 gr., die - axis: 6.00 /
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9 EBA, Index no. MO/12/B/%/29964

The obverse: LEOMbA..LEVSROM. The enthroned figure of the
emperor, Leo VI, with crown and loros, holding labarum in right
hand, and anexikakia in left hand.

On the reverse, in four lines, the inscription
+LEOMEMOEOLASILEVSR OMEOT.

E.L.
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[ 33 ] XaAkivog pOANIG BaoiAeiou A’

868 - 870 p.X. / Nopiopatokoreio KwvatavtivournoAng /
Aldu. 29 xA., Bdp. 5,10 yp., AZovag: 6.00 / ZwaOTIKA avaokagn
Ztabuou BeviZéhou - MeTpd ©eaoalovikng / 9" EBA,
ap. eup. MO/12/B/z/ 35992

>Tov gpnpoaoddturno: I CONZ . AUo poppég évBpoveg ot di-
TAO Bpdvo, PETWMIKA, 0 Baoilelog, anod aplotepd, YEVEIOPO-
pog kat o Kwvotavtivog, and 3e&ld, oe UKPOTEPN KAIUAKA Kal
QYEVELOG, PEPOUV EKAOTOG AWPO KAl GTAUPOPOPO CTEUA KAl
KpaTtouv avAaueaoa Toug AABapo SLaKOOUNEVO [e X KAl KPOo-
OWTEG AMOANEELG.

>tov oroBdtuno: ++ +AILO ~ COIMIZAINI ~ ZIMOlEINeo
+AILIEIPT ~ 0 mAallomI.

BiB\oypapia / Bibliography:
Sear 1710, DOC 1.2, pl.XXXI, 9b: Class 2.

AK.

[ 33] Copper follis of Basil |

868 - 870 A.D. / Mint of Constantinople /

Diam. 29 mm, weight 5.10 gr., die - axis: 6.00 /
Rescue excavation of Venizelou Station - Metro Thessaloniki /
9 EBA, Index no. MO/12/B/%/ 35992

The obverse:IL""COMZ ", Two figures seated on double throne,
facing, Basil to left, bearded, Constantine to right, smaller,
beardless, each wearing loros and crown with cross, holding
between them labarum ornamented with X and streamers.

The reverse: +t tAILO ~ ColniZalnl =~ Zimolelmeo -
+AILIENPT ~ O mAILOM].

D.K.
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[ 34] ZTaupdg - Aeipavobnkn

1195 - 12°% awwvag / 'Yy. 8,5 k., MA. 4,8 ek. / Kpdua xahkou,
xUteuon Kat eyxapaén / Kaotpo Pevtivag, N. ©sagoalovikng /

Aképalog / Mouaeio BuZavtivou MoArtiopou, ap. eup. BA 74/1

Erom6iog otaupog - Aewpavodnkn, Aa-
TIVIKOU TUTIOU UE TIEMAATUCHEVOUG Bpa-
xioveg kat eubeieq amoAnEelg. AnoteAei-
Tat ard dUo KON TUNUATA, TTIOU EVWVO-
vTal Ye Kapilieg dlapopPpwvo-
VTaG EVOLAETO KEVO XWPO Yla
™ QUAGEN dylwv Aswpavwv 1
Kabaylaougvng UANG. Xt uia
Oy, e OXNUATIKA XAPaEN, el-
KovileTal 0 XploTog e0TaupwEVOQ. Ma-
TA o€ UMoTOdI0 Kat PoPAEL LAKPU KOAO-
Blo, Tou anodidetal pe {wveg eVOAQAO-
OOUEVWY TIAAYLWV TTTUXWOEWV Kal opile-
Tal ora MAAyta and dUo KATAKOPUPES
Tawieg. Mavw ano To kepdaht Tou da-
Kpivetal n mwvakida (titulus). Kdtw ano
ToUG Bpaxioveg Tou n erypan «I= XX - NHKA». Ztnv aA\n oyn
elkoviZetat n Mavayia oAoowun o otdon dénong, endvw oe
uromnod10. H ©£0TOKOG POPAEL HAPOPLO HE TAAYIEG TTTUXWOELG,
TIOU OTAUPWVEL OTO 010G, Kal HAKPU XITwva Tou arodideTal
ME KATAKOPUPEG TTTUXEG. MAvw anod To pwTOooTEPAVO NG O€o-
TOKOU UTAPXEL EYXAPAKTOC OTAUPOG. 2Ta AKPa TNG 0pLlOVTIAg
KePAiag KaTakopuPa Ypaupevn ertypagn «OEO - TOKE»'!.

Adnpooieutog / Unpublished

AA.

| 35] Zraupdg - Asipavoonkn

9% - 11% L. / Zwl. UY. KABeTNQ Kepaiag 5,5 k.,

MnK. optlOvT. Kepaiag 4,5 k. / Kpdua xahkou, xUteuon
Kal eyxapa&n / KaAiBea Kaoodvdpag / Kakr diatrpnon /
10" EBA, ap. eup. 5331

Ta dkpa TWV KEPALWY PEPOVTAL EAAPPWE MEMAATUCHEVA. TNV
£EWTEPIKN O eYXAPACOETAL, e EEALPETIKA OXNUATIKN artodo-
an, 0pBla OAOCWN UETWTILKY] LOPPY) VEOU, TIPOPAVWS AYEVEL-
ou, 0g 0otAan d€Nong. Tnv Ke@AA TMAALOIWVEL KOVTT], OUAN KO-

" Pitarakis 2006, 0. 30 - 31, 72 - 74, 257 - 60.

[34] Cross - reliquary

11 - 12t century / Height 8.5 cm, width, 4.8 cm / Bronze alloy,
cast and engraved / Rentina Castle, Thessaloniki Prefecture /

Intact / Museum of Byzantine Culture, Index no. BA 74/1

Encolpion cross - reliquary in Latin
style with flattened arms and straight
ends. It consists of two hollow sec-
tions connected by pegs, creating a
hollow space for keeping
relics and other holy materi-
al. One side portrays the cru-
cified Christ stylistically in-
scribed. He stands on a
footrest and wears a long
colobio (sleeveless tunic), presented
as lateral lines of alternating folds
framed on the sides by two vertical
tapes. Above His head is the titulus.
Below the arms, the inscription
reads: 12 XX - NHKA. On the other side
is portrayed the full-length Virgin Mary in deesis position above
a footrest. The Virgin Mary wears a maphorion (mantle) with
folds at the sides which cross the breast, and a long chiton pre-
sented in vertical folds. Above the Virgin Mary’s halo is an en-
graved cross. Atthe ends of the crossbar are vertically inscribed
the words: ‘©OEO - TOKE’''.

AA.

[35] Cross - reliquary

9t - 11 century / Surviving height of vertical arm 5.5 cm,
length of crossbar 4.5 cm / Bronze alloy, cast and engraved /
Kalithea, Cassandra / Poor condition / 10" EBA,

Index no. 5331

This cross is slightly flattened at the ends of the arms. The su-
perbly-worked engraving on the exterior side portrays a youth
standing full-length facing forward, evidently beardless in a po-
sition of deesis. The head is framed by short hair, arranged in

" Pitarakis 2006, p. 30 - 31, 72-74, 257 - 60.
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HWOT, OTNV LOPPN €VOTAUPOU PWTOCTEPAVOU. DEPEL XELPIDOW-
TO XTWva, {WOUEVO OTN YEDN, Kal YAauuda e TapAa (;). Ta ev-
dUATA PEPOUV YPAUUWTH KAl OTIKTH SIAKOOUNAT). ZELPES OTLY-
MATWV MAQLOLWVOUV TA AVArETTapéva Xepla. Ta mépata Twv Ke-
PALWV SIOKOGUOUVTAL HE EYXAPOAKTEG KUUATOEISEIS YPAMUEG,
mA\aloloUpeveg anod eubeieg. XTo Avw OKENOG TNG KABETNG Ke-
paiag, urepBev TNG KEPANNG, N EYXAPAKTN EMLYPAPY) (L MIEN
XAPAKTPWV PEYAAOYPAUMATNG KA MIKPOYPAUHATNG YPAPNG):
O ArHOC /TE [OPIHOC], o oroiog Bswpeital wg o au-
vnogaTepa elKOVI{OPEVOG AYLOG OTA €pya ToU eidoug™.
H ertypagn XapAooeTal K TWV UCTEPWV, KATA TIG TIPOTL-
MACELG TOU ayopaaoTr. AVOUEVETAL TIWG KAl TO ENAElTOV
(PUANO Ba €pepe avouoLOTUNT MaPAcTaAoT e
mv erypaen: FEEOPMHOZS. Avrkel oty na-
paayn: llid™.

BiBAloypaeia / Bibliography:
Otkovopou 2005 - 2006.

E.M.

| 36 | EykOAmmIOq oTAUPOG - AsIPavodnkn

9os- 11 aL. /Y. 5¢ek., M. 2,7 ek., Max. 0,8 eK. / XaAKOg /
SwaTIKA avaokaen Xtabuou Ayiag Zogiag - Metpo ©eocalo -
vikng / Ze katdotaon uPning o&eidwaong. Aeirel o meipog
Tou KAatw oTpoPEa / 9N EBA, ap. eup. MO/11/A%/ %/ 26086

XUTOG QVIOOTKEATG EYKOATIIOG OTAUPOG - ASWavoBnKn e
eANAPPWG MEM\ATUCUEVEG TIG KEPAiES. AlatnpouvTal Kal ot
dU0 MAAKEG TOU, KABWG KAl Ol CUUPUEIC OTPOPEIQ ouvde-
ong. H avaptnon Tou otaupou yvotav Pe CUPUATIVO
KplKO, TUNMATA TOU OToiou SlakpivovTal OToV Avw
OTPOQEQ. XNV eUnPOadia MAAKA SlaTnPETaL AVEIKO-
VIKOG SUGBIAKPITOG EYXAPAKTOG JIAKOOUOG!™ e Te-
MVOUEVEG YPAUMESG Og X 0N SlacTaupwaon Twv KepAl-
WV TOU aTaUPOU Kal EYXAPAKTES YPAUMES OTIG KEPAIEG.
Bp£bnke og AAKKO QVOLYHEVO GTO KATACTPWIA TOU TIPW-

TOU MapAaMnAou dpopou voTtiwg Tng Méong N Aeweopovu,

OTO OKAUA Tou Bopelou Hioou Tou Xtaduou Ayiag Zopiag.

Adnpooieutog / Unpublished

2.B.

2 Pitarakis 2006 0. 97, €lk. 2. Avikel oty apalayn: llid.

3 Donceva - Petkova 2011, 00. 80 - 84,371 -71 (No 181), Tab. XXXVIII (181a- b).

4 HorniCkova 1999, o0o. 213 - 250.

5 Mo XANKIVOUG OTAUPOUG - AEWAVOBNKEG HE QAVEIKOVIKO SLAKOOUO BA.
Pitarakis (2006), 0. 105 - 107 kat a. 370 - 390.

coils in the form of a halo within a cross. He wears a sleeveless
chiton, with a belt around the waist and a chlamys with a tablion
(?). The dress is decorated in lines and dots. A series of marks
flank the outstretched arms. The sides of the arms of the cross
are decorated with engraved rippled lines framed by straight
lines. In the upper section of the vertical arm, above the head is
the inscription (mixture of lower-case and upper-case script): O
ArHOC / TE [OPIHOC]. This is the most commonly portrayed
saint on works of this type'2. The inscription would custom-
arily have been added later, in accordance with the pur-
chaser’s preferences. It is likely that the missing part would
have borne an identical image to the inscription: TEOPI'H-
OC'. It belongs to the variation: 1lld™.

E.P

[36] Encolpion cross - reliquary

9th - 11" century / Height 5 cm, width 2.7 cm, thickness 0.8 cm /
Bronze / Rescue excavation of Saint Sofia’ s Station -

Metro Thessaloniki / Badly oxidised. The pin from the lower
hinge is missing / 9" EBA, Index no. MO/11/A%/ %/ 26086

Cast asymmetrical encolpion cross - reliquary with slightly
b flattened arms. Two of its plates as well as its attached hinges
have been preserved. The cross was hung with a wire link, a
part of which can be seen on the upper hinge.
Non-figurative indistinct engraved ornamen-
tation is preserved in the front plate'® which
shows lines intersecting in an X where the
arms cross. There are also engraved
lines on the arms.

Found in a trench opened up on the
road directly parallel to the south of the
Mesi or Avenue to the northern section
of Saint Sophia Station.

S.B.

'2 Pitarakis 2006 p. 97, Plate 2. Belongs to the variation: llid.

s Donceva - Petkova 2011, pp. 80 -84, 371-71 (No 181), Tab. XXXVIII (181a-b).

4 Hornickova 1999, pp. 213 - 250.

5 For bronze crosses-reliquaries with non-figurative decoration, see Pitarakis
(2006), p. 105 - 107 and p. 370 - 390.
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[37] TaviwTo SayTuAidi [37]Band ring

10°%- 12°% at. / Aldu. 2,5 ek., MA. 0,4 K. / Kpdua xaAkou, 10" - 12t century / Diam. 2.5 cm, width 0.4 cm /

xUteuon eyxdpa&n / Kaatpo Pevtivag Nopou ©@sgoalovikng/  Bronze alloy, cast and engraved / Rentina Castle, Thessaloniki
SUyKoA\NUEévo, MANpes / Mouoeio BuZavtivou MoATiopou, Prefecture / Repaired, complete / Museum of Byzantine

ap. eup. BKO 271/7 Culture, Index no. BKO 271/7

XAAKIVO TAVIWTO SAXTUNISL KOTAGKEUAGUEVO e
XUTEUQON, TIOU KOOUELTAL UE EYXAPAKTO KAl OTIKTO
SLAKOOWO. H KUKAIKT OpevSOvn Tou SaxTulidlou
KOOELTAL JIE VA TIEVTAKTIVO ACTEPLEYYEYPAMUE-
vO 0t KUKAO. Mikpd eEdpuata mpoBAlouv OTo
METO TV MAAYLWV MAEUPWV TNG OPeVIOVNG.

Ta MEVTAKTIVA AOTEPLA, YVWOTA KAl WG «TIEVTAA-
Qa», aroTteAoUv €va and Ta o ayannuéva Ogua-
Ta SLAKOOUNONG TWV TAVIWTWY SAXTUNSLOV TNG
HeaoBUZaVTIVIC TIEPLOSOU (8 - 1296 atwvag W.X.).

Cast-bronze band ring, decorated in engraved
dotted ornamentation. The ring’s circular bezel is
decorated by a five-pointed star engraved in a cir-
cle. Small protrusions appear in the centre of the
lateral sides of the bezel.

The five-pointed star, known as a pentagon was
one of the favourite subjects for band rings in the
Middle Byzantine period (8™-12t" century). During
these stormy times many designs were distrib-
uted, already, in most cases, familiar from the

Katd v tapaypuévn autr riepiodo yvwplilouv yevikotepa peyd-  Palaiochristian period (3'9-7 century), containing powers to ei-
An 31adoon Buara, yvwatd wg eri To mAelotov, dn anotana-  ther ward off or protect. Such is the case of the pentagon and the
AQLOXPLOTIAVIKA XPpovia (3% - 7°5 awwvag W.X.), mou dlabgtouv  inscriptions appealing for God’s help.

QTMOTPOTAIKY) KAl TIPOPUAAKTIKY) SUVALN, OTWG 1) IEVTAAPQ, Ka-

BwG Kal EMYPAPEG e ETIKANGT TIPog To Oed yia Bonbela. AA.

Adnpoaieuto / Unpublished

AA.

| 38 | TaviwTo dayTuAidi [38] Band ring

100 - 12° at. / Aldu. 2,3 ek., MA. 1,1 ek. / Kpapa xaAkou, 10" - 12" century / Diam. 2.3 cm, width 1.1 cm /

xUteuaon, eyxapa&n / Kaotpo Pevrivag Nopou @ecoaiovikng/  Bronze alloy, cast and engraved / Rentina Castle, Thessaloniki
Aképalo / Mouaeio BuZavtivou MoATiopou, prefecture / Intact / Museum of Byzantine Culture,

ap. eup. BKO 271/117 Index no. BKO 271/117

XANKIVO TAVIWTO SaxXTUANISL KATAOKEUAOUEVO |E
xUteuon. H oTe@avn tou eival eminedn kat mAa-
Taivel Babuaia mpog Ta ndvw oxnuatilovtag
erinedn woeldn agpevdovn. Ot wuol Koopouvtal
ME OXNUATOTIOMUEVO, €YXAPAKTO €NOCTOUEVO
BAACTO KAl ACTEPLA. 2T OPEVIOVN avartuooe-
TAL EYXAPAKTOG OKTAKTIVOG POSAKAG O OTIKTO
KA, TIOU Elval EYYEYPAMMUEVOC OE KUKAO.

BiBA\oypagia / Bibliography: To ENANVIKO KOOUNUA.
6000 xpovia mapadoon 1997, 0. 221, ap. 270.

AA.
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Cast-bronze band ring. The band on the ring is
flat, widening gradually towards the top, forming
an oval-shaped bezel. The shoulders are
adorned with stylised engraved entwining shoots
and stars. On the bezel there is an eight-leafed
rosette in a dotted field, which is surrounded by
an incised circle.

AA.



[39] AayTUAiBI

1005 - 11° at. / Adp. 1,6 ek., May. 0,08 - 0,12 ex.,

Alau. opevdovng 1,1 ek. /Apyupog, XUTEUON, EYXAPaEn /
Ayvwaotn ipoéleuan / Akgpato / SuMoyn . Tooholidn,
ap.eup. 2T 118

ACTUEVIO SAXTUANIDL e ETIMEDT GPEVIOVN, KUKNIKOU OXNIATOG,
TIOU KOOUEITAL LE EYYEYPAMUMUEVO 08 KUKAO IOOOKEAT oTAUPO.
MeTa&U Twv KEPALWV TOU OTAUPOU avarTuooovTal SlaywVIES
YPAUUEG TIoU EgKvOUV amo TNV MepIPEPELd. O SIAKOOUOG TNG
oQevdOVNG eival eyXAPAKTOG Kal YEMIZeTal PE VIEAAO TIOU TOV
avadelkVUEL XpWHATIKA. H eminedn atepdvn oTov w0 dlapop-
PWVETAL O TAACTIKO POUBO KaL TPIYWVO.

BiBAoypapia / Bibliography: ZuAoyn I". TooAo-
{idn 2001, o. 83, ap. kart. 93., 'Epya Téxvng anod
T0 NoUBpo otn Oescoalovikn. H Aswpavodrkn
Tou ANnBoug ZTaupou, 2012, . 79, ap. Kat. 9.

AA.

| 40 ] AayTuAidi

1005 - 11° at. / Aap. 2,1 ek., May. 0,2 k.,

Alau. opevdovng 1,3x1,1 ek. / Kpdua xahkou, xUteuon,
eyxApa&n / Ayvwatn npogéleuan / Aképalo /

SuMoyn . TooAoZidn, ap. eup. T 183

XAAKIVO, XUTO SaxTUAIL, 1 OTE(AVN TOU Omoiou
elval eminedn e0wWTEPIKA KAl KAUTUAN EEWTEPIKA.
H ehappwg unepuPWUEVT) OPEVIOV PEPEL EY-
XAPAKTN TIaPACTACT SITAVIWTOU OTAUPOU.

BiBAloypagia / Bibliography: ZuAoyn I". Tooho-
{idn 2001, 0. 83, ap. kat. 94, Epya t€xvng ano 1o
AoUBpo atn Geacalovikn. H Asipavodnkn Tou
AANBoUg Ztaupou, 2012, 0. 79, ap. Kar. 8.

AA.

[39] Ring

10" - 11t century / Diam. 1.6 cm, thickness 0.08 - 0.12 cm,
diam. of bezel 1.1 cm/ Silver, cast, engraved /

Unknown origin / Intact / G. Tsolozidis Collection,
Indexno. 2T 118

Silver ring with flat bezel, circular in shape, and displaying a bal-
anced cross inside an engraved circle. Between the arms of the
cross are diagonal lines issuing from the periphery. The bezel
has engravings filled with niello inlay to highlight the colours. The
flat band on the shoulder is shaped into a rhombus and triangle.

AA.

[40] Ring

10" - 11t century / Diam. 2.1 cm, thickness 0.2 cm,

diam. of bezel 1.3x1.1 cm / Bronze alloy, cast and engraved /
Unknown origin / Intact / G. Tsolozidis Collection,

Index no. 2T 183

Cast-bronze ring. The band is flat inside and
curved outside. The slightly raised bezel is en-
graved with a double-lined cross.

AA.
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[ 471 ] AaxTuAidl

10°¢ - 11°s at. / Aldp. 2,2 ek, May. 0,2 ex.,

Alap. opevdovng 1,4x1,3 ek. / Kpdpa xaAkou, xuteuan,

eyxApa&n / Ayvwatn npogéleuan / Aképalo /
SuMoyn . Tooholidn, ap. eup. 2T 179

XAAKIVO, XUTO SaxTUABL To KATW TUAMA TNG OTe-
QAvng eivatl NUIKUKAIKO, Ve oL EUBEIQ WIOL KaL 1
eNinedn opevdovn SIAUOPPWVOUV TO UTIOAOLTIO
WG TPIMAEUPO. ZTOUG WHOUG KOGUEITAL e OTIKTO
dldkoapo. OL Kepaieg TNG OTAUPOTXNUNG OPEV-
ddvng, KaBwg Kal To onueio Evwong Toug, ¢e-
POUV arod £va OTIKTO KUKAO.

BiBAoypagpia / Bibliography: ZuMoyn I". TooAo(idn 2001, 0. 83,
ap. Kat. 95, 'Epya téxvng ano 1o AoUBpo ot Oecaalovikn.
H Aewpavobnkn tou AAnBoug Ztaupou, 2012, 0. 78, ap. Kat. 7.

AA.

| 42 | AayTuAidi

BaAkaviko epyaoctipto / 10° - 1195 au. /

Alap. otepavng 2,3 ek., MA. opevddvng 0,8 ek., May. 0,3 ek. /
XAAKOG XUTOG LE XELPOTIOINTEG SIAKOOUNTIKEG AETTTOUEPELES /
Ané tagn ota gpeimia Tou pegoBulavrivou vaou ot Batdvia

MaAatokAotpou XaAKISIKAG / MoAU kaAr) Siatrpnon /

10" EBA, ap. eup. FAE 135

AaXTUAISL NUKUKAIKAG S1ATOUNG, HE SLaKOOUN-
TIkQ eEdppuata otig MAdyleg MAeupeg. OpBoyw-
via, EAAPPWGS EEEXOUOA TUPALDOEIDNG OPEVIO-
vn. ‘Exel eumieoto SIAKOOUO pE «OPOANUOUCH
(OTLyur) EYYEYPAUMEVN OE KUKAO) OTOUG WHOUG.
3TN o@evdOVn UMIAPXEL Evag opOAAUOg O KABe
MAEUPA TNG MUPAKIBAG, TIPOPAVWG UTTOBNAWVO-
VTagG TO ONELO TOU OTAUPOU.

Adnpoaieuto / Unpublished

.M.

[41]Ring

10" - 11 century / Diam. 2.2 cm, thickness 0.2 cm,

diam.of bezel 1.4x1.3 cm / Bronze alloy, cast and engraved /

Unknown origin / Intact / G. Tsolozidis Collection,
Indexno. 2T 179

[42] Ring

Bronze, castring. The lower section of the band is
semi-circular, while the straight shoulders and flat
bezel create a three-sided remaining section.
Dots form the decoration on the shoulders. The
arms of the cross-shaped bezel as well as where
they joined are marked by a dotted circle.

AA.

Balkan workshop / 10" - 11% century / Diam. of band 2.3 cm,

width of bezel 0.8 cm, thickness 0.3 cm / Cast-bronze with

hand-crafted ornate details / From a burial site in the ruins of a

Middle Byzantine church at Vatonia, Palaiokastro Chalkidiki /
Very-well preserved / 10" EBA, Index no. TAE 135

122

Semi-circular cross-section of ring with ornamen-
tal additions on sloping sides. Square, slightly
protruding pyramidal-shaped bezel. Impressed
ornamentation with ‘eyes’ (dot engraved within
circle) on the shoulders. There is an eye on each
side of the pyramid on the bezel, probably indi-
cating the mark of the cross.

I.P.



[ 43 ] AayTuAidl

Bahkaviko epyactnpto / 10°% - 11°s al. /

Alay. otepdvng 2,3 k., MA. opevdovng 1,1 ek., Mdy. 0,2 ek. /
XAAKOG XUTOG UE XELPOTIOMNTEG SIAKOOUNTIKEG AETITOLEPELES /

Ano Tagn ota epeima Tou pecoBulavrtivou vaou otr Batovia
Mahaiokaotpou XaAKISIKAG / KaAr diatrpnon.

Mikpég pBopég anod v xpnon / 10" EBA, ap. eup. FAE 136

AQXTUNSL NUKUKAIKNG SIATOMNG, e OTAUpOoXN)-
un opevddvn, TNG OToiag TO OTAUPOOXN IO TOVi-
{eTal Ye TEVTE gumnieoToug oPOaAUOUG Tormobe-
TNUévoug og ataupoeldn dldtaén.

Adnuoaoieuto / Unpublished

.M.

| 44| AayTuAidi

Bahkaviko epyaotnpto / 10% - 11°s au. /
Aldp. ote@avng 2,2 ek., MNA. opevdovng 1,9 ek., Mayx. 0,1 k. /
XaAKOG XUTOG UE XELPOTIONTEG SIAKOTUNTIKEG AETITOUEPELES /
Ao Tagn ota gpeiria tou pecoBulavtivou vaou ato KACTPOo
Nénwat tou MaAatoxwpiou XaAkidikng / MoAU kaAn diatrpnaorn /
10" EBA, ap. eup. TAE 2939

AQ)TUAISL NUKUKAIKAG SLATOUNG KE OTEPAVN, N
oroia mAataivel Badpiaia mpog Ta MAvw Kat Ka-
TAANYEL OE eMMedn WOELdT] OPEVIOVN KOTUNUE-
VI JE EYXAPAKTO TETPAPUANO GTAUPOTXNUO PO-
SaKaA EYYEYPAUMEVO OE KUKAO. XTIG SUO TAEUPEG
TOU OAKTUAIOU UTIAPXEL ava €vag eYXAPAKTOC
PUANOPOPOG BAOOTOG MOU KATAARYEL € AvOOog.

Adnpooieuto / Unpublished

.M.

[43] Ring

Balkan workshop / 10t - 11* century / Diam. of band 2.3 cm,

width of bezel 1.1 cm, thickness 0.2 cm /

Cast-bronze with hand-crafted ornamental details /

From a burial site in the ruins of a Middle Byzantine church
at Vatonia, Palaiokastro Chalkidiki / Good condition.
Minor wear from use / 10" EBA, Index no. FAE 136

Semi-circular cross-section of ring with cross-
shaped bezel, which is accentuated by five eyes
arranged in the shape of a cross.

I.P.

[44]Ring

Balkan workshop / 10" - 11t century / Diam. of band 2.2 cm,

 width of bezel 1.9 cm, thickness 0.1 cm / Cast-bronze with
hand-crafted ornamental details / From a burial site in the
ruins of a Middle Byzantine church at Neposi Castle,
Palaiochori Chalkidiki / Very good condition / 10" EBA,
Index no. FAE 2939

Semi-circular cross-section of ring with band,
which gradually flattens towards the top, ending
in a flat oval-shaped bezel decorated with an en-
graved quatrefoil cross-shaped rose within a cir-
cle. On both sides of the ring there is an engraved
shoot with leaf ending in a flower.

I.P.
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[ 45] AayTuAidl

BaAkaviko epyaotriplo / 10% - 1195 at. / Aldp. otepavng 2,2 ek.,
MA. o@evdovng 1,6 k., Mayx. 0,1 ek. / XaAkOg XUTOG e
XELPOTIOINTEG SIOKOTUNTIKEG AETTTOPEPELES / ATIO SlATAPAYMEVN
TaPN oTa epeimia Tou pecgoBulavTivou vaou OTo KAOTPO

Nénwaot tou MaAatoxwpiou XarkiSIkngG / MoAU KaAn
dlampnon / 10" EBA, ap. eup. FAE 3020

AQXTUNIDI g TAVIWTY) OTEQAVN ard EVOANACTO-
EVOUC MIKPOUG Kal UEYAAOUG ENAEIPOEIDEIQ KU-
KAOUG. H opevdovn enimedn, KUKAIKY, KOGUNUE-
VN Ue otaupoeldeg oupmniAnua (Cn &€/ M /K /H),
MPOPAVWE TO SUCVONTO VoA ToU VEKPOU. 2TIQ
dUO TIAEUPEG TOU BAKTUAIOU UTIAPXEL Ava €va Y-
XAPOKTO aO0TEPOEIOEG BIOKOOUNTIKO O GXNMa
XPLOTOYPAMMUATOG. To daxTUAISL BPEONKe e TN
@AAayya Tou SAKTUAOU OTNV OTEPAVT.

Adnpooieuto / Unpublished

.M.

| 46 | Bpaxidhia

1005 - 12° at. / a. Aldp. 4,7 ek., Awat. 0,5 k. * B. Aldy. 4,4 ex.,
Alat. 0,5 K. * y. Aldu. 4,7 €K., Alat. 0,4 eK. / TUahi /

leploodg XaAKISIKNG [MAAALOXPLOTIAVIKY BACIAKY (TAPOG 8)] /
Aképata / 10" EBA, ap. sup. 6605 a, B, Y.

Tpla aképala BpaxioAla KUKAIKAG dlaToung amd Badukuavo
YUGAL Bpébnkav oe madikn tagpn oto pecoBulavtivo vekpoTa-
@elo ™G leplocou XaAKISIKAG. ZTIC AVOOKAPES TOU e~
ogoBulavtivou OIKIoRoU atnv Tapalia g le-

PLOOOU eVTOoTioTNKAV TIOAU UEeYANEG TIO-
0oTNTEG BPAUCTUATWY YUAAIVWV Bpa-
XIOAWV, YEYOVOCG TIOU UTTOSNAWVEL
OXETIKI EUMOPIKN 1 TAPAYWYIKN|
dpaotnplotra’e.

Adnpooieuta / Unpublished

AKK.T.

6 Toavavd, MrutdikomouAog, Euyevikog, (umd €kdoan).

[45] Ring

Balkan workshop / 10" - 11" century /

Diam. of band 2.2 cm, width of bezel 1.6 cm, thickness 0.1 cm /
Cast-bronze with hand-crafted ornate details /

From a disturbed burial site in the ruins of a Middle

Byzantine church at Neposi Castle, Palaiochori Chalkidiki /
Very good condition / 101" EBA, Index no. F'AE 3020

Ring with loop band of alternating small and large
ellipsoid circles. The bezel is flat, circular, decorat-
ed with cruciform assortment (Cor &/ M/ K/H), in
all likelihood the indecipherable name of the de-
ceased. On both sides there is for each engraving
a star-like decoration in the shape of a chris-
togram. The ring was found with the knuckle of the
finger in the band.

I.P.

[ 46] Bracelets

10t - 12" century / a. Diam. 4.7 cm, cross-section 0.5 cm

b. diam. 4.4 cm, cross-section 0.5 cm ¢ ¢. Diam. 4.7 cm,
cross-section 0.4 cm / Glass / lerissos Chalkidiki [palaiochristian
basilica (grave 8)] / Intact/ 10" EBA, Index no. 6605 a, 3, Y.

Three complete bracelets with a circular cross-section from
dark-blue glass. Found in a child’s burial site in the
Middle Byzantine graveyard in lerissos
Chalkidiki. The excavations of the Middle
Byzantine settlement along the coast of
lerissos unearthed very large quantities
of glass bracelets fragments, which
would suggest commercial or produc-

tive activities’®.

Ak.T.

6 Tsanana, Mpitzikopoulos, Evgenikos, (pending publication).
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[ 47| Bpayioh

Bahkaviko epyactnpto / 10% - 11°s ai. / Aldu. 6,1 ek.,
Mdy. 0,3 ek. / XaAKOG XUTOG HE XELPOTIOINTEG SIOKOOUNTIKEG
AertTopEPELeg / ANO TAPN OTa epeimia Tou PeaoBulavTivou
vaou otn Batovia tou MaAalokaotpou XaAKISIKAG /
MoAU kaAn dlatripnon / 10" EBA, ap. eup. FAE 128y.

To BPaxIONL eival AKEPALO, AVOLIKTO, 0PBOYWVIOU SLaToUNG Kat
otevelel EAAQPWS OTA AKPA. "'EXEL EYXAPAKTO KAl OTIKTO
dlAKOOO dlaTeTAYUEVO Og eval\aaaoopeveg {w-

VEQ: EYXAPAKTEG YPAMMESG TIOU oXnuatiCouv

TAEYUA KL OTIYUES 0N oelpA.

MpogpxeTal and v Taer VEapng Yuvaikag
(Mepirmou 22 €Twv), 1 oroia eTAPN OTOAL-
Ouévn Ue okouAapikia, 8 Bpaxioha, 3 da-
XTUAISLQ, TIOAUTIOIKINTO TIEPISEPALO, HavONAL
KEPAANG He XANKIVA Koounuata otic dkpeg. To
XWPLO «TNG Batoviag» avikel ata xwpetd NG XaAkidt-

KNG, TC OTtoia EYKATAAEIPONKAV Aly0 Tip0 TOU 996 «Sla TOV pORoV
TV Boulydpwv» Kal Ot KATOLKOL TOUG KATEPUYQAV, TTIPOCWPLVA,
ot Movr) tou MoAuyUpou, «S1a TO OXUPOV THG ToroBeaiac»".

Adnuoaoieuto / Unpublished

..

| 48| Bpayiohi

Bahkaviko gpyaotnpto / 10% - 11°s ai. / Ald. 5,8 k.,
Mdy. 0,4 k. / XaAKOG XUTOG HE XELPOTIOMNTEG SIOKOTUNTIKEG
AETTTOUEPELEG / ATIO TAPY) OTa £PE(mia Tou peaoBulavTivou
vaou ot Batovia Tou MaAatokaotpou XaAKISIKAG /
MoAU kaAn dlatrpenon / 10" EBA, ap. eup. FAE 1285.

To BpaxioAl eival aképalo, avolkTd, NUIKUKAIKAG
dlaToung, e 0EUANKTA AKkpa. EXEL EYXAPAKTO
dldkoouo dlateTayuévo o Lwveg: {wvn Ue
POUROoELdN SLAKOOUO OTA AKPA KAl EVOA-
Aaoooueveg {Wveg MAPAMNAWY, KABe-
TWV Kat 0pL{OVTIWY YPAUMWY OTO OWHA.

Adnuoaoieuto / Unpublished

.M.

7 Bompaire, Lefort, Kravari, Giros 2001, €yyp. 10 (tou 996).

[47] Bracelet

Balkan workshop / 10" - 11" century / Diam. 6.1 cm,

thickness, 0.3 cm / Cast-bronze with hand-crafted
ornate details / From a burial site in the ruins of a Middle
Byzantine church at Vatonia, Palaiokastro Chalkidiki /
Very good condition / 10" EBA, Index no. FAE 128y.

The bracelet is complete, open, with a square cross-section
which tapers slightly towards the edges. Engraved and dot-
ted decoration arranged in alternating zones: in-
scribed lines forming a grid and a series of
dotsinaline.
From the burial site of a young woman
(around 22 years of age), who was buried
dressed in earrings, 8 bracelets, 3 rings, a
floral necklace, head scarf with bronze jew-
ellery around the edges. The village of ‘Vatonia’
belongs to the villages of Chalkidiki which were
abandoned shortly before 996 out of ‘fear for the Bulgarians’
and the residents found temporary refuge in the monastery at
Polygiros “for its protected location’'”.

I.P.

[ 48] Bracelet

Balkan workshop / 10" - 11t century / Diam. 5.8 cm,

thickness 0.4 cm / Cast-bronze with hand-crafted
ornate details / From a burial site in the ruins of a Middle
Byzantine church at Vatonia, Palaiokastro Chalkidiki /
Very good condition / 10" EBA, Index no. FAE 1285.

The bracelet is complete, open, with a semi-circular
cross-section and sharp endings. Engraved
decoration arranged in alternating zones:
zone with rhomboid design at the ends
and alternating zones of parallel, perpen-
dicular and horizontal lines on the body.

I.P.

7 Bompaire, Lefort, Kravari, Giros 2001, doc. 10 (of 996).
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[49] EvwTio

1005 - 12° al. / ZUVOA. UK. 7 €K., Alau. kpikou 4,1 kK. /
Xahkog / leploodg XarkISIKNG (otk. 212) / Aképato /
10" EBA, ap. eup. 76

AkEpalo evwTlo. ArtoteAeital anod Kpiko avaptnong
aro AemTo cUPA, TOU OTIoloU TO éva AKPO aro-
AqyeL oe BnAa kat To Ao oe ydavtlo yia To
KOUUM®WUA Tou. O KPIKOG PEPEL AVAPTNEVO
KABETO KUMVOPIKO OTOLXED e OpPLlOVTIEQ
TIAPAMNAEG EYKOTIEG, TO OTIOIO ATOANYEL
ota U0 AKpa Tou O ogaipa pe Koupio.
Bpébnke oto pecoBulavtivd VEKPOTAPEIO
™mg lepiooou.

Adnpoaieuto / Unpublished

AK.T.

| 50| Zeuyog evwTiwyv

1005 -12°% at. /M. 2,3 eK., "Y. 4,5 eK. / XaAKOG / leplocog
XaAKISIKNG (MegoBulavtivo vekpotapeio, TAPog ap. 100) /
Aképata / 10" EBA, ap. eup. 6713

ZeUyog akEPAlwY eVWTIwY. AmoteAouvTal and cUpuaTa mou
oxnuartiCouv eN\ewpoeldeiq Kpikoug, TO €va AKPO TWV OTolwv
EXEL HOPPN BNAIAG KAt TO AANO YAVTIOU. STO KATWTEPO TUNUA
TOUC PEPOUV AETTTO CUPHA TIEPLEALYUEVO YUPW

arnd To oUpHA TOU CWUATOG KAl TECOEPA
oQalpidla SlIAKOCUNUEVA e CUPHATEPN
TEXVIKN. Bpebnkav oto peooBulavrivo
vekpoTapelo Tng leploool oe KIBWTLO-
OXNMO TAPO e TOANATAEG TAPEG.

Adnpooieuta / Unpublished

AK.T.

[49] Earring

10" - 12t century / Total length 7 cm, diam. of link 4.1 cm/
Bronze / lerissos Chalkidiki (212) / Intact / 10" EBA,

Index no. 76

Intact earrings. Consists of a hanging link from
fine wire which ends in a noose at one end and
a hook at the other for buttoning. The link
bears a perpendicular cylindrical attach-
ment hanging from it with horizontal parallel
grooves, and which has a ball and a knot at
its two ends. Found in a Middle Byzantine
graveyard at lerissos.

Aik.T.

[ 50 ] Pair of earrings

10" - 12t century / Width 2.3 cm, height 4.5cm /
Bronze / lerissos Chalkidiki (Middle Byzantine graveyard,
grave no. 100) / Intact/ 10" EBA, Index no. 6713

Pair of complete earrings. They consist of wires forming ellipti-
cal-shaped links, which have at one end a noose and at the oth-
er a hook. At their lowest section there is a fine
wire twisted around the wire of the body
and four small balls crafted using filigree.
Found in the Middle Byzantine grave-
yard at lerissos in a box-shaped grave
with multiple burials.

Aik.T.
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[51] Moprm

10°s aL. / MnAK. 2,6 eK. / XaAKoOg / leplogdg XaAKIBIKNG
(O.T. 27, ok. 11a) / Alatripnon kakn / 10" EBA,
ap. eup. 6627

XAAKIvn TopTN. AroTeAE(Tal amno NUKUKALKO
KpIKo Kal YAwooida, TipooapUoouéva Oe
avadirmAoupevo €Naoa, TO OToio Tav MPo-
OOPTNUEVO HE MIKPOU UEYEBOUG Kap®l Ot
Zwvn. Bpebnke og peooBulavtivi) otkia Tng
leplooou.

Adnuooieutn / Unpublished

AK.T.

| 52] Néprm

10% at. / Mnk. 4,9 ek., MA. 3,3 ek., May. 0,3 ek. / XaAkog /
leploodg Xarkidikng (O.T. 32, olk. 3B) / Aelmel THAMA TNG Miag
aro TIg SU0 UIKPES aroPUaElg, OTou Ba oTePEwvVOTAV

0 Kpikog e T YAwaoaoida / 10" EBA, ap. eup. 6962

>xedov akgpatn opn {wvng. To owpa g eival 0pBoywvLo e
eAa@PA dIEUPUVOUEVO TIAATOG TIPOG €va AKPO, TO OToio dla-
HoPPWVETAL SIATENTO YIA TNV MPOCAPOYH TOU aTrn {wvn. ZTNV
KUpla oyn @gpet avayAupn mapdotaon QTepwTtoU aAdyou
(Myaoou). Mapopoleg MOPTES, SIOKOTUNUEVES e TIAPATTA-
OEIG TIPAYUATIKWY 1] pavTaoTiKwv {wwv, eivatl ouvnBelg otn Bu-
Zavtvn erikpdrela ndn and Ty mPwTtopu-
Zavtivi mepiodo’®. H guyKekpluevn moprmn
BpEBnke ot olkia UKATACTATOU KATOIKOU
NG MECAIWVIKAG leplooou, n omoia kata-
oTPAPnKe 0to B piod Tou 10 awwva'®.

Adnuooieutn / Unpublished

AK.T.

'8 Davidson 1952, 0. 237, eik. 115, Mamnavikoha - Mnakiptdr 2002, 0. 393 - 395.
' Toavavd, Euyevikog (umd €kdoan).

[ 51] Belt buckle

10™ century / Length 2.6 cm / Bronze / lerissos Chalkidiki
(O.T. 27, plot 11a) / In good condition / 10t EBA,
Index no. 6627

Bronze belt buckle. This consists of a semi-
circular buckle with a tongue fitted to a fold-
ing strap which is pinned to the belt. Found
in a Middle Byzantine residence in lerissos.

Aik.T.

[ 52] Belt buckle

10" century / Length 4.9 cm, width 3.3 cm, thickness 0.3 cm /
Bronze / lerissos Chalkidiki (O.T. 32, plot 3b) / A section of one
of the two pins for fixing the buckle with the tongue is missing /
10t EBA, Index no. 6962

Almost intact belt buckle. Square-shaped body, broadening
out slightly at one end into a loop for fixing the belt. The main
view features Pegasus in relief. Similar buckles, displaying real
or mythical beasts were a common feature in Byzantium from
the Early Byzantine period'8. The specific buckle was found in
the house of a wealthy resident of medieval lerissos, which
was destroyed in the second half of the
10" century™®.

Aik.T.

'8 Davidson 1952, p. 237, plate 115, Papanikola - Bakirtzi 2002, p. 393- 395.
% Tsanana, Evgenikos (pending publication).
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[53] Turipata Sopikwv oToIXEiWV KUKAIKOU
KAIfavou epvaomplou ualoupyiag
Kal amoppippara

820 - 870 u.X. / Mey. dlay. 65 k. / Fuahi kat 0lkoSoIKA UNIKA /
©eooalovikn, Avackagr) MAarteiag Kunpiwv Aywviotwv

(Alownnplou) / Mouaoeio BuZavtivou MoATiopou,

ap. eup. BY 298

MpokKelTal Yia SOUIKA OToIXela TOU KABAVOU YIa TV Mapaywyn
YuaAtoU Kat ApopPeg UAZeg YUaAloU, amoppijuaTa Tou epya-
otmpiou. H A&t emioTpwon YudAvng KpouoTag rou Slakpive-
Tal ota SopIKA aTolxela anodelkvuel OTL AVTIOTOLKOUTAV OTIG
£0WTEPIKES TMAEUPEG TOU KAIBAvVOU. BpEBnkav oe epyactnpla-
KN €YKATAOTAOT UAAOUPYIaG OTIG AVAoKAPEG OTOV APXALOAO-
YIKO XWPO NG mAateiag Alokntnpeiou. AMOKAAUPONKav o KAI-
Bavog kainmedcoyn Tou EpyacTtnpiou, pia tikpn deEauevn ve-
POU, Kal €vag arnoBETNG ATIOPPIUUATWY.

To epyaotnplo KateAAUBave supela EKTAOT Kal HTav Xwpeobe-
TNUEVO EVTOC TWV TELXWV, O KEVIPLIKO onueio Tng Bulavtivig
TIOANG, O€ TEPLOXT|] ONUAVTIKWV SNUOCLWV KTIPIWV TIPONYOULE-
V@V EMOXWY, TIOU EPNUWONKAV KATA TNV npwtrn BulavTivr) re-
piodo. H eykataoTaon epyactnpiwy o EPNUWUEVES EVTOG TWV
TELXWV TIEPLOXEG, Yia AOYouq aopaleiag kat dnuoatag uyeiag,
ONUATOdoTEL Hia PIZIKA TTOAEOSOUIKA AAAAyT] OTNV KApdld TG
apxaiag moAng kata tov 9° at. u.X.

BiBAloypaepia / Bibliography: Kavovidng 2002, . 143 - 152.

.O.K.

[ 53] Parts of building materials
from a circular glass - maker’s
furnace and waste materials

820 - 870 A.D. / Max. diam. 65 cm / Glass and building

materials / Thessaloniki, Excavation site of Plateia Kyprion
Agoniston (Diikitirio) / Museum of Byzantine Culture,
Index no. BY 298

This consists of building material from the furnace for producing
glass and amorphous masses of glass, workshop waste materi-
al. The thin layer of glass observed in the building material
matched those around the inside of the furnace. Found in a
glassmaking facility on the site at Diikitirio Square (Plateia). The
site revealed the furnace and the facade of the workshop, a
small water tank and a waste depository.

The workshop occupied a wide area and was placed in a central
part of the Byzantine city within the walls where many important
public buildings had been situated before being ravaged during
the first Byzantine period. The establishing of workshops in ru-
ined areas inside the city walls for reasons of public health
marks a radical change in planning in the heart of the city in the
9t century.

I.O.K.
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[ 54] NAAIvo epualwpévo oakTodpio

1005 aL. /'YW. 12,3 ek., Aldp. X. 17,5 K., Alap. Baong 10 k. /
Neukog MMAOG / @saoalovikn, Avaokagr] MAateiag Kurpilwv
AYWVIOTWV (ALOIKNTNPEIOU) / ZUYKOANUEVO KAl GUUTANPWHEVO /

Mouaeio BuZavtivou MoAtiouou, ap. sup. BK 4493/173

"Exel OXr|Ua QVECTPAUUEVOU KWVOU, KWVIKA XApNAr Bdon kat
dU0 PIXTEC AABEG. ZTO CWHA TOU AYYEIOU UTTAPXOUV £V KUKAL-
KO Avotypa otn dia ogn Kat SUo AETTEG POUBOEISEIG OXIOUES
€€aePLOpOU otV AAAN. ZT0 TIAVW PEPOG TOU ayyeiou dnoup-
yeitat Babu avoixtd mdaTto e Xelhog SIaUoPPWHEVO ETAL WOTE
va BEXETAL KATTAKL.

O mmA&g eival Aeukdg kat Aeiog Kal KAAUTTTETAL ETWTEPIKA Kal
€EWTEPIKA a6 OTIAMVH TIPACLVN EPUAAWOT i€ OKOUPOXPWHES
KNAISeg.

Ta oaitodpla eivat autoBeppuavopeva emTpanedia ayyeia ya
TNV MApacKeUn Kal To oepRipLopa (E0TWY TPOPWV.

Adnpooieuto / Unpublished

.O.K.

[ 54] White ware glazed Saltsario
(Chafing dish)

10" century / Height 12.3 cm, diam. of rim 17.5 cm,

diam. of base 10 cm / White ware / Thessaloniki, Excavation
site of Plateia Kyprion Agoniston (Diikitirio) / Reattached and
restored / Museum of Byzantine Culture, Index no. BK 4493/173

Inverted cone in shape, it has a low conical base and two flying
handles. The body has a round opening from one view and two,
thin rhomboid ventilation slits from the other. The upper section
of the vessel forms a deep open dish which would have
accommodated a lid.

The white, smooth clay is covered inside and outside by a
lustrous green glaze with dark flecks.

The saltsario is a table vessel for keeping and serving hot food.

.O.K.
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| 55] Opauvopara ayyeiwv

MeooBulavtiv) mepiodog / Aeukog MMAGG. AakOaUNnon

eurnieotn kat yparrrr) / Mouoeio BuZavtivou MoArTiopou

O dormpog MNAGG avadelkvue e TOV KAAUTEPO TPOTIO TNV EPUA-
Awon. H arnAn pe HOAUBSO £QUANWON TNG KEPAUIKNG arod
Aompo A 0dnyouce otn dnoupyia evog kabapou Kitpivou
XPWHATOG EVW GTNV TEPITITWAT) TIOU Ol KEPAOTIAAOTEG TIPOTE-
Betav 0&eidla Tou XaAKoU, N EMPAVELA TWV AYYElwY arokTtouae
€va avoLXTOTPACIVO XPWHA.

EBIkOTEPA YIa TA eYXAPAKTA AYYEla e AoTPo MNAG TO XPOVL-
KO Aao10 Toug opideTatl arod Tov 7° - 8° £wg Tov 11° ava. Su-
XVA N XAPa&n CUPBANEL EMIKOUPIKA 0T Slakdounaon dladpa-
patilovtag POAO MEPLYPAMUATOS OTA YPATTTA HOoTiRa N mAat-
OLWVOVTAC TO KUPLO SIAKOCUNTIKO BEUa?!,

Adnuoaoieuta / Unpublished

[.M.

[ 55] Pottery fragments

Middle Byzantine period / White ware. Impressed and painted

decoration / Museum of Byzantine Culture

White clay is known to best show off glaze. Plain lead-glazed
pottery from white ware led to the creation of a pure yellow
colour, and when potters added copper oxide, the surface ofthe
pots produced a light-green colour?.

Incised pottery with white clay in particular is to be found from
the 7t - 8" until the 11 century. Frequently, inscription adds to
the decoration by creating a border for the main subject?'.

I.M.

2 MMaravikoha - Mrnakiptdn 1999, 0. 159. Hayes 1992, 0. 12 - 34.
21 Marnavikoha - Mrakiptdn 1999, o. 18.

20 Papanikola - Bakirtzi 1999, p. 159. Hayes 1992, p. 12-34.
2 Papanikola - Bakirtzi 1999, p. 18
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| 56 | Baon kai TuBpévacg epUAAWHEVOU
TTIVAKIOU

100 - 11° at. / Aldp. Bdong 11,5 ek., MEy. owl. UY. 3ek. /
MMAOGG UMTOAEUKOG / ZWAOTIKY) avaokagr Ztabuou BeviZéAou -
Metpo Oeoaalovikng / 9" EBA, ap. eup. MO/12/B/3/35460

Bdon kat ubuévag epualwUEVOU Tivakiou?. Baon dakTulMo-
OXNMN, EAAPPWC AroKAivouad e eminedo dAKTUALO, XAPAEN
OTO ONUEI0 EVWONG TNG HE TO CWUA KAl ETIKAAUYN HE UDAPES
POJAAO emixplopa. ZTov MuBpéEva avayAupn dlakOaUNon: Ku-
KALIKN Tawvia pe ouvexoueva opBoywvia dlaxwpa opilel HeTAA-
Ao, OTO OTI0I0 £YYPAPETAL TETPAPUANOG POBAKAG E KAPDLO-
oxXNHa GUALQ, TIou ECwWKAEIOUV armodoxnua potiBa. MeTagu twv
QUAN\WV TOU pOdaKa MapeUBANOVTAL KAUMUAOTIAEUPA TPIYW-
va. YTIOKITPLVN EPUANWGT) KAAUTTTEL TOV TUBUEVA, KATW ATO TNV
oroia dlakpiveTat MAATIA PACIvN Tavia Kat SIAoTapTeS KNnAl-
deq KAOoTavoU XPWUATOG.

BpEBnke evtog xwpou g Bulavrtiviig ayopdg, atn Bopelodu-
TIKI) CUMBOAT TNG Aew@Opou e KUPLa KABeTn 0dIKN aptnpela,
OTO OKAWUA TOU ZTabuou Beviléhou. AO CwaTIKY] avaokagn
olkomedoU £rtl TNG 030U AyAnng, 0TO KEVTPO NG Oeaoalovi-
KNG, TMPOEPXETAL TTAPOUOLIO ASUKOTINAO TIVAKIO HE avAyAUPO
POdaKa,

Adnuoaieuto / Unpublished

K.K.

[ 56 ] Base and bottom of glazed plate

10" - 11 century / Diam. of base 11.5 cm,

max. surviving height 3 cm / Off-white clay /

Rescue excavation of Venizelou Station - Metro Thessaloniki /

9" EBA, Index no. M©/12/B/2/35460

Base and bottom of glazed plate®?. Ring-shaped, slightly sloping
with flat ring. Inscribed at junction point with body. Covered wa-
tery-rosy-pink slip. At the bottom can be seen the following relief
ornamentation: a cyclical band comprising a series of square
sections portrays a medal, on which is incised a quatrefoil
rosette with heart-shaped leaves surrounding a pear-shaped
motifs. Between the rose leaves are interspersed curved trian-
gles. Off-yellow glaze covers the bottom, under which can be
seen a broad, green band and scattered brown flecks.

Found at the sight of the Byzantine agora (forum), north-west
junction of the Leoforos with a major perpendicular road, at the
Venizelou Station dig. From a rescue excavation of a land plot
on Agapis Street in the centre of Thessaloniki, and deriving from
a similar white clay plate with relief rosesettes®.

K.K.

2 Hayes 1992, avnkel atnv katnyopia Glazed White Ware I, 0. 18 - 23, eik. 6.
2 Kavovidng 2003, 0. 73, 75, ap. eup. BK 4567/66, eik. 7, 15.
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22 Hayes 1992, belongs to the category of Glazed White Ware Il, p. 18 - 23, plate 6.
23 Kanonidis 2003, p. 73, 75, Index no. BK 4567/66, plate 7, 15.



[ 57 ] Kavar pe mpoyon

8°sat /Y. 10,4 ek., Al X. 8,7 K., Alap. Baong 5 k. /
MnAGg, TpoXNAATO, SlakOoUNON eyxApaktn / Aképalo /
Suloyn . ToohoTidn, ap. eup. =T 41

H Bdon eival eminedn pe avenaiodnto BaboUAwA OTO KEVTPO
™NG. To OWMA €XEL OXNIUA AVECTPAUMEVOU KWAOUPOU KWVOU Kal
0 AaLpOg eival KUMVSPIKOG TIOU aroAnyel To Xwpig Wdiaitepn
BlapopPwan Xeihog. Mia Aapr] KABeT, TaVIWTH, EEKIVA Ao TO
XelAOG Kal armoAnyel, 13laitepa MEMAATUCWEVN, OTOV WO TOU
ayyeiou. ZTo 310 UPog avTISIAUETPIKA HE TN AP SlapopPw-
VETAL HAOTOEDNG andpuan Kal oe ywvia 90° mpoxon UnKoug
1,7 K. 'Ixvog amokOANoNg unodelkvuel TNV UTIAPEN KAl JLag
deUTePNG MAOTOEBOUG andpuong OTov WHO Tou ayyeiou. H
Slaumepng onn NG EOXoNG dlavoixBnke e AlXUNEO avTIKE(-
HEVO HE POoPA aro £Ew MPOG TO ECWTEPIKO TOU ayyeiou. To ay-
yeio mpoopiZotav yia xpnon and deElOXePeg, ONWG unayo-
peueL N BECN NG MPOXONG O OXEON ME TN AapN). EyxdpakTteg
KUMATOEIDEIG YPAMUEG KOTHOUV TO OWHA KAl TO XEIA0G. MapdA-
ANAEG YPOAUUEG IEPITPEXOUV TO ONUEID EVONG TOU OWHATOG
e To xeihog. Aadompdactvn epUAAWON apaldTeEn 1 maxuTepn
KATA TOTIOUG KAAUTITEL O\ TNV EMIPAVELA TOU AyYEIOU.

BiBA\oypaepia / Bibliography: ZuMNoyn . TooAoZidn 2001, ap.
219,0.129

[.M.

[ 57] Pitcher with prochoes (spout)

8" century / Height 10.4 cm, diam. of rim 8.7 cm,

diam. of base 5 cm / Clay, wheel-made, engraved decoration /

Intact / G. Tsolozidis Collection, Index no. 2T 41

This pitcher has a flat base with a barely perceptible dimple at
its centre. The body takes the shape of an inverted truncated
cone, while the neck is cylindrical, finishing in a coarsely-
shaped rim. A vertical band-shaped handle stretches from the
rim down to the shoulder of the pot where it flattens out consid-
erably. At the same height as the handle on the opposite side
there is a nipple-like bump and a 1.7 cm spout (prochoes) pro-
truding at right angles. Traces of a detached piece indicate a
second nipple-like bump on the shoulder. The hole in the pro-
choes was pierced with force by a sharp object moving from
the outside of the pot to the inside. The position of the prochoes
in relation to the handle shows that the vessel was made for a
right-handed person to use. Incised rippled lines decorate the
body and the rim. Parallel lines run around the junction of the
body with the rim. Olive-green glaze of uneven thickness cov-
ers the surface of the vessel.

I.M.
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| 58 | @pauopara ayyeiwv

1005 - 12° al. / AeUKOG MNAOG e YPATTTT TOAUXPWHN

dlakdounon / @eocoalovikn / Mouaeio BuZavtivou
MoAtiopou, BK 4567

‘O0TPAKA MIKPWV AYYElWV ard ASUKO TINAO UE YPATTTO TIOAU-
XPWHO SLAKOOO, ard SLAPOPEG AVATKAPEG 0T OETTANOVIK.
Ta ayyeia autng g Katnyopiag eival Ta Mo mepiTtexva, eViu-
nwaolaka kat oravia detypata g Bulavtiving Kepauikng. Mda-
vd KaraokeuaZovtav oe epyactnpla g KwvoTtavtivourtoAng
Kal NG MEPLOXNG TNG. AlAKOOUOUVTAL e avOPWITIVEG HOPPEG,
{Wa KAl TITnvA KAt Tio GUXVA HE YEWUETPIKA KAl PUTIKA OXNUa-
Toromnpéva oxedla. 'Exouv AemroppeuoTn epUAAWOT KAl TIOL-
KINQ OXNUATWY Kal XPWUATWY G OXEaN e TN Yetenetra Bula-
VTIVA KEPAUIKT). AVAAOYA UE TN SIOKOOUNOT| TOUG SlakpivovTal
O€ UTTOKATNYOPIEG TIOU XPOVOAOYOoUVvTaL ano Tov OYiuo 10° €wg
ToV OO 12° atwva?®. ta Peydia kEvtpa tng Bulavtiving emi-
KPATelag evTomiotnkav eAdxiota detypara.

BiBA\oypaepia / Bibliography: Kavovidng 2003, . 71 - 76.

.LOK

[ 58] Pottery sherds

10" - 12t century / White ware with painted polychrome

decoration / Thessaloniki / Museum of Byzantine Culture,
BK 4567

Sherds of small pots. White ware with painted polychrome dec-
oration. Found in various excavations in Thessaloniki.

Vessels in this category are the most intricate, impressive and
rarest examples of Byzantine pottery. They were probably made
in workshops in and around Constantinople. Decorated in hu-
man forms as well as with animals and birds, and most often with
geometrical and floral patterns. They have a fine glaze and a va-
riety of patterns and colours compared with later Byzantine pot-
tery. They are separated into sub-categories depending on their
ornamentation, and date from the late 10" until the late12™ cen-
tury?*. Very few examples have been found in the large Byzantine
centres.

.OK

24 Hayes 1992, 0. 35 - 37,218 - 219, eik. 8 - 9. Sanders 2001, 0. 89 - 103.

24 Hayes 1992, p. 35- 37, 218 - 219, plate 8 - 9. Sanders 2001, p. 89 - 103.
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[59] Appopéag [59] Amphora

9°5-10° aL. / Méy. owl. Y. 40 eK., Alay. oTouiou 9 k. / ot - 10t century / Max. surviving height 40 cm,

MNAGG kaoTaveépuBpog e TOMEG EUMEYEBELG TTPOOIEELS / diam. of mouth 9 cm / Reddish-brown clay with many
©e00aAOVIKN, ZWOTIKA avaokaen olonedou emi mAarteiag sizable admixtures / Thessaloniki, Rescue excavation on
Anuokpartiag kat 030U Mookw® / ZHIeTal KATd TO NULOU. a plot on Plateia Dimokratias and Moskof Street / Half of the
JuyKkoAMnuévo / 9" EBA, ap. eup. ©6/09/33 vessel survives. Repaired / 9" EBA, Index no. ©6/09/33

AuQopEag eNEWPOEIBOUC OXNMATOG. AQIUOG KUALVSPL-
KOG, TIOU ArOANYEL 08 NUIKUKALKNG SLATOUNG XEINOG.
o0 gupl. Ot AaBEQ MEMAATUOUEVEG (PEPOUV
dUO EEEPYEC VEUPWOELS, EKIVOUV aMO TO YECOV
Tou Aaou yia va aroAngouv, dlaypdgovrag
OMAAR KAUMUAN, oTo UYog TwV arnooTpoyyu-
AOTTOINMEVWY WUWV. DEPEL GE ONN TNV ETUPA-
vela €Egpyec papdwaelg Trou dlaypagovtal
EVTOVOTEPA OTO UECOV TOU OWHATOG.
Bp£OnKe O£ OTPWUA KATACTPOPNC TOU 9° -
10° AL TV AHEVIKWV anobnkwv, TIou ava-
okdAgnkav mAnaiov g Xpuonqg MUANG.

Amphora ellipsoid in shape®. Cylindrical neck ending
in semi-circular cross-sectional rim. The mouth is
wide. The flat handles with two high-relief ribs
startin the centre of the neck and end, describing
a regular curve, at the height of the rounded

shoulders. Incisions mark all the surface of the
ribs, which are even more apparent in the
centre of the vessel.

Found in the destruction layer of 9" - 10%
century port warehouses excavated adja-
cent to the Golden Gate.

Ch.T.
Adnuoaoieutog / Unpublished
X.T.
| 60 ] AayAvi pe eyXApaKToug ypUTIEQ [ 60 ] Ewer with incised griffins
MpwTo oo Tou 11V at. / Zwd. Uy. 29 ek., AL, xel\oug 7,5 K. / First half of the11® century / Surviving height 29 cm,
MopTtokaAOXpwHOG TINAGG, eyXApakTn dlakdounan / diam. of rim 7.5 cm / Orange-coloured clay, incised decoration /
©eaoalovikn, Naog Ayiag Zopiag, SUTiko urepwo / Thessaloniki, Saint Sophia Church western gallery /
Mouoeio BuZavtivou MoAriopou, ap. eup. BK 3088/2 Museum of Byzantine Culture, Index no. BK 3088/2

Ewer with spherical body, cylindrical neck
and bow-shaped handles. Incised rippled
lines, arranged in parallel adorn the neck
and the handles. On the body can be seen
six griffins and between them vegetal motifs.

AQyfvL UE OPAIPIKO OWHA, KUAMVSPIKO AQLUO Kal ‘; p7
TOEWTEG AABEG. EyXAPAKTEG KUUATOELDEIG YPAU-
HEQ, TAPAAANAQ SIATETAYHEVEG KOOHOUV TO Adl-
MO Kat TIg AaBEG. To owia dlakpivovtal €L ypu-
Meg avApeoa OTOUC OToloug UeToAaBouv
OXNUATOTMONHEVA PUTIKA MOTIRA.

I.M.
EQualwpévn Kepapiki 1999, 0. 17, k. 1.

&

bSO |

[.M.

% Mnakiptlng 1989, 0. 74 - 5. % Bakirtzis 1989, p. 74 - 5.
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[ 61 ] Aaynqvi pe eyxdpakTn Slakoopnon

MpwTo oo tou 11°V at. / Zwd. Uy. 16,5 k. / MopTOKAAOXPWHOG
TNASG, EYXAPAKTN SLlaKOTUNOoT / ZWETAL HEPOG TOU CWHUATOG
KAl Tou Aaiou. AUO GUYKOANPEVA TUARHATA / O@e00alovikn,

Naodg Aylag Zoplag, duTikd urepwo / Mouaeio BuZavtivou
MoAtiopou, ap. eup. BK 3088/601

Tunua Aaynviou. MapdAAnAeg optlovtieg papdw-
OEIG TIEPITPEXOUV TN BACT) TOU Aatuou Kal eyXapa-
KTOL OXNMATOTONUEVOL AEOVTEG KAL PUTIKA LOTIRA
KOOMOUV TO OWIA TOU ayyeiou.

Adnpooieuto / Unpublished

I.M.

[ 62 ] Zrapvocg pe eyXapakTn d1IaKOOUNON

MpwTo Wod tou 11°v at. / Zwd. UY. 32 &K. /
MoPTOKAAOXPWHOG TNAOG, EYXAPAKTN KAl TTAQCTIKY)

dlakoauna / Asimouv ot A\aBEG KAl TO GTOMIO /
©eooahovikn, Naog Ayiag Zopiag, SUTIKO UTIEPWO /

Mouaeio BuZavtivou MoNTiauoU, ap. eup. BK 4458

STAPVOG HE CWHA woeldoug oxnuatog. NMAaotikn dia-
KOOUNOM SLAUOPPWVETAL OTOV AALUO, €YXAPAKTA
OXNUATOTONMEVA PUTIKA MOTIBA KOGUOUV TO OW-
Ha EVW HLa O£1PA Ao MAPANAES YPAUMES
TEPITPEXOUV TNV AMOCTPOYYUAEUEVN BA-
on Tou ayyelou.

BiB\oypaepia / Bibliography: @ecoaho-
viKn, lotopia kat Téxvn 1986, 0. 94, ap. 5.

.M.

[ 61 ] Ewer with incised ornamentation

First half of the 11 century / Surviving height 16.5 cm /

Orange-coloured clay, incised decoration / Part of the body

of the neck survives. Two repaired parts / Thessaloniki,

Saint Sophia Church, western gallery / Museum of Byzantine
 Culture, Index no. BK 3088/601

Section of ewer. Parallel horizontal fluting run around the
base of the neck, while incised lion and plant patterns
decorate the body of the vessel.

[ 62] Pitcher with incised ornamentation

First half of 11% century / Surviving height 32 cm /
Orange-coloured clay, incised and plastic decoration /

The handles from the mouth are missing / Thessaloniki,

Saint Sophia's Church, western gallery / Museum of Byzantine
Culture, Index no. BK 4458

Oval-shaped pitcher. Plastic decoration features on the
neck, while incised plant motifs adorn the body. A se-
ries of parallel lines run around the rounded base.
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[63] Kavar

9°5-10° at. / Méy. owl. UyY. 8,5 K., Aldl. CWUATOG 7&K.,
Awap. Baong 5 ek. / MNAGG kaoTaveéPubPOG / ZWOTIKY) AVACKAPN
Ztabuou BeviZéNou - MeTpd ©eaoalovikng / AMOOTIAOUATIKA
OwWIONEVO, ENNTIEG OTO OTOLO. ZUYKOMNARBNKe ano duo
TuAPata/ 9" EBA, ap. eup. MO/12/B/%/34919

MOVWTO UIKPO KAVATL UE CWUA OXESOV opal-
PIKO, SlEUPUPEVO OTO HETOV NG KOWMAG
Kal eminedn, kot Baon. Aapn kadetn
arod To XeI\OG OTO CWwUA Tou dlatnpel
OTOV WO UTOAElUUATA OKWwPIag. ZTO [é-
OOV TOU OWHATOG SIOKOOUETAL [IE ETTAN-
ANAeg AUAOKWOELG. To ayyeio €pepe UTO-
AEUKO emixplopa Kat nudldgpavn avolxTo-
TPAGCIVN EPUANWCN GTNV TIEPLOXT) TOU WLIOU,
TTou dlatnPEeltal og HIKPO TUNUA, OTO HOVO on-
peio Tou dev KANKE.

To ayyeio Bpébnke pE€oa o oTpWHA KAuong pali ue
O1OEPEVIA QVTIKEIUEVA OTO EOWTEPLKO KTNpiou g Bu-
ZavTivric ayopdg, OTo OKAUMA Tou ZTabuou BeviléAou.

Adnuoaoieuto / Unpublished

2T

|64 ] Kavar

10°s at. /"Yy. 21,5¢k.,

Aldu. cwuatog 13,9 ek.,

Aldu. Bdong 10 ek. /

MNAGG avoIXTOXPWHOG
KAoTavog HE TPOouiEeLg /
JZWOTIKNA avaokaen Ztabuou
BeviZéhou - MeTpo @eooalovikng /
JUYKONNUEVO. AelmeL TO NUIoU
TOU OTOMIOU KAl JIKPO TUR A
Tou owuatog / 9" EBA, ap.
eup. MO/12/B/%/35024

MOvwTo Kavdatl YE TPIPUANOCXNN
TPOXOT|, CWUA WOELSEG, AT KABe-
™ and To Xelhog oTOV WO, KAl ei-

[63] Jug

9t - 10t century / Max. surviving height 8.5 cm,

diam. of body 7 cm, diam. of base 5 cm / Reddish-brown clay /
Rescue excavation of Venizelou Station - Metro Thessaloniki /
Surviving in fragments, mouth incomplete. Two parts repaired /
9t EBA, Index no. MO©/12/B/%/34919

Plain small jug with almost spherical body, broadening around
the centre of the body with a flat, blunt base. Vertical handle from
the rim to the body, with some residues of slag on
the shoulder. The centre of the body is adorned
with successive fluting. The vessel had off-
white slip and semi-translucent bright-green
glaze around the shoulder, preserved in
the only section that was not burnt.
The vessel was found on a burnt layer to-
gether with iron artefacts inside a building
in the Byzantine Agora, at the Venizelou
Station dig.

S.T.

[ 64] Oenochoe
(wine pitcher)

10™ century / Height 21.5 cm,
diam. of body 13.9 cm,
diam. of base 10 cm /
mclay with admixtures /
Rescue excavation Venizelou
Station - Metro Thessaloniki /
malf of the mouth
mpart of the body
" are missing / 9" EBA,
 Index no. M@/12/B/5/35024

Plain pitcher with trefoil spout, oval
body, vertical handle from rim to
shoulder, and flat, blunt base with
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nedn, Koptn BAoN He eukplvn Ta ixvn anmokOAAnong ano tov
TPOXO. TNV TEPLOXI) TOU WHOU SIAKOOUEITAL e EMANNAEG £Y-
XAPAEelQ. AMAN AQUAGKWTN Talvia MEPITPEXEL TO ONnueio aUvde-
OMG TOU WHOU KAL TOU OWUATOG KAl AKPLRWG ard KATw EMANN-
AeQ eyXaPAEELQ, TTUKVOTEPNG SIATAENG, KOGUOUV TO owpa. dai-
veTal 0Tt ONO TO ayyelo eUBAMTIOTNKE O UTTOAEUKO ETIXPLOWUA,
ME amOTEAEOA VA SLATNEEL TILO CUMMAYT) TN OTPWOT) TOU EMIXPI-
OUATOG UEXPL TO UYPOG TOU WHOU KAl TPEEUATA OTO OWHAL.
Bp€bnke pall ue aAN\a KEpauLka Kat YUAAIVa avTIKElUeva HEoa
oe TBApPL pegoBulavTIVWV XPOVWY O £vav Aro TOUG XWPEOUG
g Buavtivig ayopdg, 0To OKAUUA ToU STabuou BeviZéNou.
Kavartia autou Tou TUnou ano tnv Koptveo? kat tnv Arva?’
Xpovohoyouvtat atov 10°- 11° aL

Adnuoaieuto / Unpublished

2.T.

[65] Kavari

11°% at. / Aldp. Bdong 12,2 ek., Zwl. Y. 17,3 eK. /
EpuBpog mmAog / leplacdg XaAKISIKNAG /
SUYKOMUEVO KAl CUUTANPWHEVO. As(MouV TO UeyaUTeEPO

TUUA TOU AaoU Kal To Xeihog / 10" EBA, ap. eup. 9781

ABaéc KavdaTt pe emtinedn BAan, papdu Kw-
dwvVOOYNUO cwua Kal pia mAatia Aapn.
3TO OWUA KAl OTOV WO SIOKOCELTAL e
EMANINAES KABETEG KAl AOEEG eyXapA- £ 4
Eelq oe Tpelg {wveg. Bpébnke pali pe f
Bpalvouata TaPEOUOoloU KavaTiou Kat
£QUANWUEVNG KOUTIAC ard AEUKO Tin-

A6 o€ HeaoBulavTivo VEKPOTAPEIO TNG
leptogou. MBavwg XEnolJoTowenkKe ae
TAPIKO TEAETOUPYIKO. Ayyeia auTtou Tou
TUrou €xouv Bpebel Aiya atov eANadIko
XWPO2,

Adnpooieuto / Unpublished

AK.T.

2 Stillwell 1967, 0. 274, ap. 37.
27 Hayes 2003, 0. 530, €ik. 2.
2 [MouAou - Manadnuntpiou, 2008, 0. 164 - 165.

easily discernible signs of detachment from potter’s wheel. The
area around the shoulder is decorated by successive incisions.
A double-fluted band runs around the point where the shoulder
and body meet, while directly below more densely arranged
successive incisions ornate the body. It appears that the whole
vessel was dipped into an off-white slip, which has preserved a
thicker layer of slip up to the height of the shoulder and streaks
on the body.

Found together with other pottery and glass artefacts inside a
pitcher from the Middle Byzantine period at one of the sites of
the Byzantine Agora, Venizelou Station dig.

Pitchers of this type from Corinth?® and Athens?’ date from the
10" - 11t centuries.

S.T.

[ 65] Oenochoe (wine pitcher)

11t century / Diam. of base 12.2 cm,

Surviving height 17.3 cm / Red clay / lerissos Chalkidiki /
Repaired and restored. Most of the neck and the rim
are missing / 10" EBA, Index no. 9781

Plain pitcher with a flat base, wide, bell-shaped body and a wide

handle. The body and the neck are decorated by successive

vertical and slanted incisions. Found together with

sherds from a similar pitcher and a glazed white ware

cup in a Middle Byzantine graveyard at lerissos. It was

probably used in a burial rite. Few such vessels have
been found in Greece?.

Aik.T.

2 Stillwell 1967, p. 274, no. 37.
27 Hayes 20083, p. 530, plate 2.
28 Poulou - Papadimitriou, 2008, p. 164 - 165.
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| 66] Ocppopopa R aokodApAa

9°s-10%at. /'Yy. 6,5 eK., Aldp. X. 10 ek., Alay. Baong 16 K. /
Akgpatn / NMNAGG KAoTAVOKOKKIVOG / ZUN\oyN I. TooAoZidn,
ap. eup. 2T 20

Baon erminedn, koPtr. AlakpivovTatl Ta ixvr Tou omdykou Tou
XPNOLOToINBNKe yia TNV andomaar) Tng ano Tov Tpoxo. TaAo-
€4 NG TOIXWHATA EVWVOVTAL E TO SLOKOUOPPO, SIOYKWEVO
oTNV MAvw MAEUPA, OWHA TIoU HANOV TAACTNKE XwpeLloTd. Ala-
KPIVETAL 0 TTNAOGG TIOU XPNOLUOTIOMONKE EK TWV UCTEPWV YLA TNV
€vWon NG BACNG KALTOU OWHATOG. ZTOWMLO HE AALO KUMVOPIKO
TIOU aroANYeL O XEIAOC AMOCTPOYYUAEUEVO. AlOKOCUNON £Y-
XAPaKTn arneubeiag mavw otov MNAS. TPELG OOKEVTPOL KUKAOL
KOOMOUV TO MAVW YEPOG. MPActvn epUANWOT KAAUTTTEL TNV AVW
EMIPAVELA KAL TO OTOMLO. ZTO MIAVW UEPOG [Xvn ave-

TOUUNTNG OUYKOAANONG E AANO ayyeion)

e OTNPLYMA KEPAWIKOU KAIBAVOU Ka-
Ta ™ dldpkela Tou Ynoipartog. H
eNeyn AaBwv, n eninedn Bdon
TOU Kal N UEYAAN emupdAvela
omPENG TpoocavatoAilouv
apXIKA o erutpanedla xpn-

on Tou ayyeiou. Qatdéoo, To
XAUNAO £Tined0 oTo OToio &i-

val TOTIOBETNUEVO TO OTOMO
Kal dev EMETPEME TNV AMOAUTN
TANPWOT TOU ayyeiou otav auto Bel-
okdTav og opZévtia BEan ala Kat 1 To-

TOBETNON TOU OTOMIOU Og BEaN Slaywvia MPOgG TO

OWHA KAl UE OTPOPY) TIPOG Ta TTAvw dev Ba eEuTnPeToUCE TNV
€UKOAN por| Tou Teplexopévou. Ta atotxeia autd oe ouvdua-
OO e TN SUOKOAIQ ETAKIVIIONG TOU ayyeiou AOyw NG EAASL-
PNg AaBWV UTIAYOPEUOUV TNV AN PWOT) TOU O KABETT BEan Kal
T dLaTrPNON TOU TIEPLEXOMEVOU OTO ECWTEPLKO HIE TN Bondela
nwpatog. To Ot To ayyeio eivat SUaXENOTO TOOO YA HUETAPO-
PIKAN 000 Kal yia ertpandia Xpnon Kabwg Kat To 13laitepo ma-
XOG TWV TOLXWHATWY TOU TOU TOU TIPOCdIdel UEYAAN Beppio-
OUCCWPEUTIKN LOXU 0€ GUVBUACHO e TO YEYOVOG TIwg 1 Bula-
VTIVN] L[ATPLKA avayvwPLZe TA EUEPYETIKA AMOTEAEUATA TWV dla-
BepuLV KABLOTA TBAVY) TN XPNOoN Tou wg BepUoPoPa.

BiBAloypaegia / Bibliography: ZuMoyn . TooAolidn 2001, ap.
55, 0. 40

[.M.

[ 66 ]| Earthenware hot or cold - water carrier
(askodavla)

9t -10™ century / Height 6.5 cm, diam. of rim 10 cm,
diam. of base 16 cm / Intact / Red-brown clay /

G. Tsolozidis Collection, Index no. 2T 20

Flat, blunt base. Traces of the string used to detach it from the

wheel are discernible. Its slanting sides are joined to the disk-

shaped body - swollen in its upper section - which was probably

made separately. The clay later used to join the base with the

body is still visible. The mouth surmounts a cylindrical neck

ending in a rounded rim. The decoration is incised directly onto

the clay. Three concentric circles adorn the upper part and a

green glaze covers the upper surface and the mouth. On the up-

per part there are traces of its unintended adhesion to another

vessel or to a pottery kiln column during firing. The ab-

sence of handles, its flat, large surface at the

base initially suggests that it was for

table use. However, the low posi-

tioning of the mouth would not

have permitted the vessel to

have been filled when horizon-

tal, and additionally the place-

ment of the mouth diagonal to

the body and looking upwards

would not have made the pouring

of the contents easy. When adding

the fact that without handles, carrying it

would have been difficult, it may be deduced

from the above that filling it could only have been

done in avertical position, and that it must have had a stopper to

keep its liquid inside. The fact that this vessel is impractical both

in terms of its transportation and its table use, its particularly

thick sides, giving it great heat-storage capacity, and the recog-

nition by Byzantine medicine that inducing heat was beneficial,
suggests that it was used as a hot-water bottle.

.M.
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[ 67 ] AeBNTOEIBEG TEKTOVIKO KIOVOKPAVO
pe aprreAOPUANO Kal KOuKouvapa

115 aL /'Yy. 32 ek., Aldy. 28,5 ek, AlaaT. ABAKa 45x46 eK. /
MdApuapo UIOAEUKO, XOVTPOKOKKO / ©E00ANOVIKN /
Kar) diatpnon / Mouoeio BuZavtivou MoArtiouou,

ap. eup. Al 37

H BAon Tou KIOVOKPAvoU OpIZeTal e OXOVOEIDEG KOOUNUA.
3TO KEVTPO NG KABE TAEUPAG UTIAPXEL UEYANO AUMEAOPUAND
TMAQLOIWUEVO ATTO NUIPUAAQ EVW OL TECTEPIC AKUEG KOTGUOUVTAL
ME Oxnuatoromnuévn koukouvdpa. Tawia pe opbia pUANa Aw-
ToU MePITPEXEL TOV ABAKA.

O QUTIKOG BIAKOOMOG elval TPAXUG, XWPEIG TAACTIKOTNTA KAl
TIPOOKOAANUEVOG OTO CUMMAYEG OWHA TOU KIOVOKpavou. Ma-
POUOLOG SIAKOOHOG HE AUMEAOPUANA KAl KOUKOUVAPA OuvVa-
vrdratl ae pecoBulavTiva KIovoKpava oTnv KwvotavtivoutioAn
kat otov ‘Ooto MeAETo ATTIKNAG.

Mpokertal yia Tnv eEENIEN YEoa aTo XPOvVo, YVwoToU TUTOoU Ta-
AQLOXPLOTIAVIKWY KIOVOKPAVWY, TIOU KOOMOUVTAL He QUANA
apmnélou anodopéva e SIATPNTn TEXVIKN (& - jour) Kat Ta oroia
anavrouv o€ pvnueia oe KwvotavtivouroAn, Bevetia, ©eooa-
Aovikn, Xio K.a.2

BiBAoypaoia/ Bibliography: Dennert 1997, 0. 96 ap. 203 iiv. 37.

AT.

[ 67 ] Basin-shape column capital
with vine leaves and pine cones

11t century / Height 32 cm, diam. 28.5 cm, dimensions

of abacus 45x46 cm / Coarse grained off-white marble /
Thessaloniki / Good condition / Museum of Byzantine Culture,
Index no. Al 37

The base of the capital features a rope-like motif. The centre of
each side shows a large vine leaf framed by half-leaves, while
the four edges have pine cones. A ribbon with upright lotus
leaves entwines the abacus.

The vegetal pattern is coarse, lacking in plasticity and is at-
tached to the solid body of the capital. Similar motifs with vine
leaves and pine cones are to be seen in Middle Byzantine capi-
tals in Constantinople and in Osios Meletius, Attica.

This bears witness to the changes in the familiar palaiochristian
capital rhythm, which had a vine leaves pattern worked a-jour to
be found in monuments in Constantinople, Venice, Thessaloni-
ki, Chios, inter alia®®.

AT.

2° Dennert 1997, 0. 93 utoo. 686.

2 Dennert 1997, p. 93 footnote 686.
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| 68 ] AeBNTOEIBEG TEKTOVIKO KIOVOKPAVO
ME GETOUG KAl KOUKOUVApa

TEAN 10° - 1195 aL. / "YU. 24 eK., AlGy: 23 kK,
Alaot. dBaka 38x58 eK. / MAPUAPO UTIOAEUKO, XOVTPOKOKKO /
©sooalovikn / KaAn dlatpenon / Mouaoeio BuZavtivou

MoAtiopoy, ap. eup. Al 11

Ot duo KUpLEG, KAl TTAPANNAEG LETAEU TOUG TIAEUPEG, SLAKO-
opoUvTal e dUO AETOUG TOU GTPEPOUV TA KEPAALA TOUG TTPOG
Ta MOW Yl va pappioouV Toug KapMoug OTAuPOTXNHOU Pu-
TOU Tou ouMBOAIZeL To dévTpo TG {wng. H Tpitn mAeupd Tou
KIOVOKPAVOU KOOWETAL e TMAoUala GUAND JAAaKNG akaveag
gV 1 TETAPTN, 0 ABaKaAg Kat n BAcn Tou KIOVOKPAvou givalt
akoounta.

Ol TEOOEPIQ AKUESG TOU KIOVOKPAVOU PEPOUV KOUKOUVAPQ e
MAKPU HIOXO0 KAl 8YXAPAKTO SIAKOGHO. Ol KOUKOUVAPEC MPWTO-
eppavifovtal oe opAda MANALOXPLOTIAVIKWY TEKTOVIKWY KLOVO-
KPAVWYV e QUANQ auméAou. To BEua ouvexileTal e TIapaAAa-
YEQ Kal 0T ueooBulavTivr] YAUTTTIKN OMwG O KIOVOKPAVA TNG
KwvotavtivounoAng, Tng ©eaoalovikng kat Tng Bevertiag.

BiB\oypaepia / Bibliography: Byzanz, Pracht und Alltag 2010,
0.340-341, ap. 458.

AT.

[ 68 ] Basin-shaped capital with eagles
and pine cones

Late 10" - 11 century / Height 24 cm, diam. 23 cm,

dimensions of abacus 38x58 cm / Coarse grained off-white
marble / Thessaloniki / Good condition / Museum of Byzantine
Culture, Index no. Al 11

The two main, parallel sides are decorated by two eagles with
their heads turned backwards to peck the fruit of a cruciform
plant which symbolises the tree of life. The third side of the capi-
tal features lush leaves of a 'windblown' acanthus, while on the
fourth the abacus and the base are unadorned. The four edges
of the capital each have a pine cone with long stalk and an in-
cised pattern. Pine cone patterns first appeared in a group of
palaiochristian column capitals with vine leaves. This subject
continued with variations into Middle Byzantine sculpture, such
as on capitals in Constantinople, Thessaloniki and Venice.

AT.
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| 69 ] Owpakio pe Niovtapi
va KaraomapAalel EAAQI

10°s aL. /"Yy. 58 ek., M. 63 ek, MAy. 8 ek. / ©@ecoahovikn /
SUMUMANPWUEVN 1N KATW APLOTEPT] YWVIA KAL AMTWAEL UNKOU

navw aplotepd / Mouaoeio BuZavtivou MoArtiopou,

ap. eup. Al 270

Maptlotdveral Alovtdpt ot pdyn EAAPLOU, T OTtyur) oy Bubi-
ZelTa vUXI0 KL TA SOVTIA TOU OTNV MAATN KAt 0TO AdLJd TOU ATu-
Xou {wou, Tiou KataBeRANuEVO yovarilel. Ta cwpata Twv {wwv
anodidovrat pe XapnAo, LOAAKO avAayAUPO KAl OLAETTTOUEPELEG
HE eyXapagelg. H Artr), og yupvo Bdbog, mapdaotaar), Tou dla-
KPIVETAL WOTOOO Y1a TN {WVTAVIA KAL TO PEANOUO TNG, TAQLCLW-
VETAL ano tawvia aotpaydlou.

JuvBEoelg he omtapacadeva {wa, MPAYUATIKA 1] PAVTACTIKA,
glval moAU auxvo Bgua atn Bulavtivi) TEXVN Kal £X0UV SIAKO-
OMNTIKO XOPAKTAPA.

BiBAloypaepia / Bibliography: ©sooalovikn, lotopia kat TExvn
1986, 0. 66, IV 4.

AT.

[ 69] Panel with lion devouring a deer

10™ century / Height 58 cm, width 63 cm, thickness 8 cm /

Thessaloniki / Bottom - right corner repaired, while material
missing from the top left section / Museum of Byzantine
Culture, Index no. Al' 270

Representation of a lion over a deer at the moment that the lion
is sinking is claws and teeth into the back and neck of the hap-
less beast, which has buckled onto its knees. The bodies of the
animals appear in shallow relief and the details have been in-
cised. This sparse representation, on a naked ground, which is
distinct for its vividness and realism, is framed by an astragal
band (beading pattern).

Compositions with devoured beasts, real or imagined, were
very common subjects in Byzantine art with a decorative char-
acter.

AT.
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[ 70 ] AvayAuon Adka pe oiyya
kal d€vTpo TnG LwNg

1005 - 11°s at. /Y. 25 gk., MA. 32 ek, Mdayx. 13 ek. /
KaAr) dlathpnon. Mikpeg anwAeleg UMKoU otnv
navw de€ld ywvia / Mouaeio BuZavtivou MoATiouoU,

SuAMoyn A. OikovoporouAou, ap. eup. Al" 3198

H 6pBla opiyya anodidetal pe To kePAAL KATEVWTILOV VA KpaTd
lE TO aplaTEPO TIOL OXNUATOMOINUEVO dEVTPO. Popd dladnua
OTO KEQAAL KaL TIEPISEPALO. H mapAaaTtaon EMaTEPETAL Aro Ku-
MATLO UE OKTWOXNMO PUTIKO KOOUNA.

H opiyya ival pubikd {wo, MovTApL e TIPOCWTIO YUVAIKAG Kalt
QTEPA AETOU, YVWOTO OTNV apXalotnta CUUBOAO KATAGTPO-
PNG Kal Kakotuxiag. Ztn Buavrivi Tieplod0o amoKTd anoTpo-
Maikd Xapaktea. To GXNUATOMONUEVO SEVTPO CUUBOAIZEL TNV
d1a v mnyn e wne kabwg and Tov 6° al. TauTileTal Ye To
{worol6 otaupo, cUUPROAO TNG aBavaciag KAl TOU XPLOTIAVIKOU
napadeioou.

SN YAUTTTIKY] TOU 92V - 129 a. To SEVTPO NG {wN)¢ ouxvA MAaL-
OlWVETAL amd oPiyyeg, AlOVTAPLa KA TIAywvLaL.

BiBAloypapia / Bibliography: BuZavtio & ApaBeg 2011, 0. 162 -
163, ap. 79.

AT.

[ 70] Relief with sphinx
and the tree of life

10" - 11" century / Height 25 cm, width 32 cm, thickness 13 cm /

Good condition: Small parts missing from top right corner /
Museum of Byzantine Culture, D. Oikonomopoulou Collection,
Index no. Al" 3198

The upright sphinx is presented with the head facing forward
holding in its left paw a stylized tree. It wears a diadem on the
head and a necklace. The presentation is crowned by a mould-
ing with figure of eight vegetal moitif.

A sphinx is a mythical creature: a lion with the face of a woman
and the wings of an eagle, it is synonymous in antiquity with dis-
aster and misfortune. In Byzantine times it assumed an even
more gruesome character. The stylised tree signifies the very
source of life, since from the 6" century it is identified with the
Life-giving cross, symbol of immortality and Christian paradise.
In sculptures of the 9™ -12 century the tree of life is often flanked
by sphinxes, lions and peacocks.

AT.
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[ 71 ] OwpAKIO TEPTTIAOU PE YEWHETPIKO
S1AKOOHO KAl OTAUPOUG

TENN 10% - apxeg 11°v at. /Y. 96 K., M. 52 gk, MAx. 7 eK. /
And vao peaa oto Kaotpo tou MAatapwva / ZUMIMANPWUEVO
KOTA TO NIIOU. STIACUEVN N AV aploTtepr] Ywvia / Mouaeio

BuZavtivou MoAttiopou, ap. eup. MA 2

Tpiepng Tawvia - MAATUTEPN OTN HEON KAl OTEVOTEPN OTA AKPA
- OXNMATICEL TPEIG CUVEXOHEVOUG POUBoUG. Ot duo akpaiot kat
MEYOAUTEPOL TIEPIKAEIOUV UIKPO IGOOKEA oTtaupod. Avaueoa
oToUG POUROUG ENOOETAL KUMATLOTY) TPUEPNG TAvIa
oxnuartiovrag oTtaupdaxnuo koounua. Tawia opi-
(el KaL TO 0PBOYWVLO TMAAIOLO TNG MAPACTACNC.
To pahako avAyAuQo pe Ta OTPOYYUAEUEVa
MEPLYPAUUATA KAl 1] APTIA TEXVIKY) EKTENE-
ONG TOPATMEUMOUV OE EUMELPO KANNITE-
XVIKO epyactrplo. Mapouolog yew-
METPIKOG OIAKOOUOG amavtd o€
BwPEAKIA TEUMAOU amo T Mn-
TPOTOAN ZeppwV, Toug Ayioug
Avapyupoug Kaotopldg, oe
BWPEAKIO ATO TOV YUVAIKWVITN
Tou Ayiou Mdpkou Tng Beve-
Tiag kat o Bwpdkio Tou Mou-
ociou Bepohivou pe mpoghsu-
on ano ™ M. Aaia®.

BiB\oypapia / Bibliography:
NoBépdou - Tatyapida 1994, o.
337 -345¢ek.5-6.

AT.

30 Ravenna 2000, 0. 80 - 81 ap. 21 [Neslihan Asutay].

[ 71] Templon panel with geometric
ornamentation and crosses

Late 10" - early 11" century / Height 96 cm, width 52 cm,

thickness 7 cm / From a church in Platamon Castle /
Half has been repaired. The top left corner broken /

Museum of Byzantine Culture, Index no. MA 2

Athree-part band - broad in the centre and narrower at the ends
- forms three continuous rhombuses. The two at the ends - the
largest - surround a small cross with arms of equal length. Be-
tween the rhombuses winds a
rippled three-piece ribbon form-
ing a cross-shaped pattern. The
band also borders the rectangu-
lar frame of the design.

The gentle relief with the round-
ed border and the finely execut-
ed technique point to a well-es-
tablished artistic workshop. Sim-
ilar geometrical decoration is to
be found in the templon panel at
the Serres Metropolitan Church,
Saints Anargyroi Church, Kasto-
ria, a panel in the Matroneum of
Saint Mark’s, Venice and to a
panelin the Metropolitan Church
of Berlin, which originated in
Asia Minor2°,

AT.

30 Ravenna 2000, p. 80 - 81 no. 21 [Neslihan Asutay].
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| 72 ] TuAua Toixoypagiag
amo peooBulavTivo KTiopa

10% at. /Y. 35 K., Mnk. 165 gk. / Avaokar Mntp. Mevvadiou
- Mevehdou - Eyvariag (Ztod XopTiatn), ©sooahovikn /
Metpla diatpnon / Mouaogio BuZavtivou MoAtiopou,
ap. eup. BT 135

ANEIKOVI(ETAL E0WTEPIKOG XWPOG OIKIAG e AEUKO TIATWHA KAl
appdRdwTo kiova otra Se€ld Tou TaTd O OXNUATOTOMNUEVN,
ATTIKOIWVIKN, ApUAptvn BAaT. O XWPOG EKAEIVE [UE YKPL - UMAE
napaneraopara nou anodidovratl otepewpéva Sekld. e Ba-
B0Gg OKOUPOU KOKKIVOU XPWATOG MAPLOTAVETAL, VA KATEUBUVE-
TaLApLoTEPQ, AVOPIKN LOPPT) Aro TNV omoia owIeTal TUAMA de-
€loU Tod10U pe AeTTO ManouTaol Kat epapuoatd navrehove. H
HOP®Y) TANCLAZEL UE EVTOVO JLOOKEAIOUO 08 0POOYWVLO ETIMAO,
TPAMEN 1) KPERATL TO TIPOOTTTIKA ATOSOUEVO ETIMAO £XEL 0PO0-
ywviag dlatoung nodia, emiwypapLlopeva e ENlOoOUEVO BAA-
oT06 pe Aven, yaiavdpo mou TiePLKAEIEL KUKAOUG Kalt OTiypEG. H
MAKPA TAEUPA TOU EMIMAOU KOAUTTTETAL JE KEVINTO 1] UPAVTO
UPaOoua KOOUNUEVO pe apdpola Béuara.

BiBAoypapia / Bibliography: Ka@nuepiviy {wn oto BulavTtio
2002, 0. 269, ap. 265.

AT.

[ 72] Section of a fresco
from a Middle Byzantine building

10t century / Height 35 cm, length 165 cm /

Excavation of Mitr. Gennadiou - Menelaou - Egnatia
(Chortiatis Arcade), Thessaloniki / Fair condition /

Museum of Byzantine Culture, Index no. BT 135

This presents the interior of a house with a white floor and an un-
fluted column on the right which stands on a stylised attic-ionic
marble base. The space closed with blue-grey drapes which ap-
pear fixed on the right. On a dark red background there is a male
figure moving to the left, of which a part of the right foot in a thin
shoe and tight-fitting hose has survived. The figure approaches
with strong strides a rectangular piece of furniture, a table or a
bed. The perspective given to the piece of furniture shows legs
with a rectangular cross-section, painted with twisting stalks
with flowers, and a Greek key which frames circles and dots.
The long side of the furniture is covered by embroidery or woven
textile decorated by similar motifs.

AT.
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| 73] MoAuB&0BoulO

920 - 940 u.X. / Aldp. 2,1 k., Bap. 8,092 yp. / MGAUBSOG /
Ay. Zopia Oecoalovikng - uriepwa / Métpla dlatrpnon /

Mouaeio BuZavtivou MoAtiopou, ap. eup. BMo 7

STOV EUMPOCHATUTIO EIKOVIZETAL TATPLIAPXIKOC OTAUPOG |E PU-
TIKO S1AKOOO Kal N erypadn +K(Upl)e [Bondel Tw] ow SoUAw.
O omoBGTUMOG KAAUTITETAL MO TNV EMLYPAPN
+ Agovtl B(aoNK®) (rEwTo)oTad(apiw)
(kaw) oTpatny(w) @saoalovik(ng)

O Bao\ikog mpwToomabdplog eivat o au-
AIKOG OTNV MPOCWTILKY) ¢POUPA TOU AUTO-
KPATOPQ, EVW 0 OTPATNYOG O APXNYOg ToU
oTpatelpaTog. Aev eival otyoupo av mPOkKeL-
Tal yia gppayida tou Aéovta XitlnAdkn, Tou

oTpatnyou Gecoalovikng Tou €0TAAN arod TNV mpwTteUouad
yla va avtigetwniost twv Apapeg Zapaknvoug Tou Aéovta Tpt-
TIOAITN KaTA TNV AAWwaT NG OANG T0 904.

BiBAoypapia / Bibliography: Kiooag 1990, 189, ap. 6, Acovtid-
ong 2006, o. 175, ap. 68.

M.TT.

| 74 ] MoAup&0BoulO

10°¢ at. / Alay. 2,5 k., Bap. 6,71 yp. / MOAuBd0og /
Ay. Zopia Oecoalovikng - uriepwa / Métpla dlatrpenon /

Mouaeio BuZavtivou MoAtiopou, ap. sup. BMo 10

3TOV EUMPOCOAGTUTIO MATPLAPXIKOG OTAUPOG UE PUTIKO KOOUNUA
Kal oAoyupa n erypapn +K(upl)e Blondlet tw o[w] SoUA(w)]
>tov orioBdturo N erypadn +Nik[A]ta ap[xi]emokon(w) Os-
OaAoVvik(ng)

BiBAloypaepia / Bibliography: Kiooag 1990, 193 - 194, ap. 10,
NeovTiddng 2006, 182 - 183, ap. 73.

M.TT.

[ 73] Lead seal

920 - 940 A.D. / Diam. 2.1 cm, weight 8.092 gr / Lead /
Saint Sophia Thessaloniki - gallery / Fair condition /

Museum of Byzantine Culture, Index no. BMo 7

The obverse features a patriarchal cross with a vegetal motif and
the inscription +K(Upt)e [Bor|fel Tw] 0w SoUAW.
The reverse is covered by the inscription: + Ag-
ovTlL B(ao\ikw) (MpwTo)orad(apiw) (kav)
oTpatny(w) @saoahovik(ng)
The imperial protospatharios was a court
dignitary and member of the personal
guard of the emperor, while a strategos
was a military general. It is uncertain as to
whether this is the seal of Leo Chitzilakis, Strate-
gos of Thessaloniki who had been sent to do battle with the Arab
Saracens of Leo of Tripoli at the time of the fall of the city in 904.

M.P.

[74] Lead seal

10™ century / Diam. 2.5 cm, weight 6.71 gr/ Lead /
Saint Sophia Church Thessaloniki - gallery / Fair condition /

Museum of Byzantine Culture, Index no. BMo 10

Onthe obverse is a patriarchal cross with vegetal decoration and
around the perimeter reads the legend: +K(Upte B[onB]let Tw
o[w] doUA(w)]

Onthereverse is the inscription: +NIk[r{]ta ap[x]emokomn(w) Os-
oaAovik(ng)

M.P.
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| 75] MoAuB&0Boulo

10°¢ awwvag / Aldp. 2,5 ek., Bap. 7,93 yp. / MOAuRdog /
Ay. Zopia Oecoalovikng - uriepwa / Métpla diatrpnon /

Mouaeio BuZavtivou MoAtiopou, ap. eup. BMo 13

>ToV gunPOoaBOTUMO EIKOVIZETAL TIATPLAPXI-
KOG OTAUPOG TiePiTEXVOQ Ot BaBudwtr BA-
on Kat SIAKOOUNMUEVOG E PUTIKO KOON-
pa. ONOyupPa N €My PAPT) ETIKANOEWG

+ K(Upl)e BonO[et Tw] oo do[UAw]

O omoHOTUNOG KAAUTTETAL AMd TNV EML-
ypaon +HAla dlakévw k(at) KouBoUKANGiw
H oppayida avnke oe ekkANolaoTikd aglwua-

TOUXO NG MNTPOMOANG @e0oalovikng.

O KOUBOUKANOLOG ApXIKA NTAV 0 EKKANOLAOTIKOG A&lwUaToU-
XOG TIOU UETEPEPE TNV TIATPLAPXIKY PABS0 dTav o matPldpxng
METaKvouvTav. ApyOTeEPA O TITAOG €YLVE TIUNTIKOG Kat SivoTtav
OTOV KATWTEPO KATPO.

BiBAoypapia / Bibliography: Kiooag 1990, 188, ap. 4, Aeovtid-
ong 2006, 187 - 188, ap.76.

M.TT.

| 76 | MoAuB&6Boulo

AeUtepo piod Tou 10 at. / Aldu. 2,5 ek., Bap. 7,72 yp. /
MOoAuBS0G / Ay. Zopia @saoalovikng - unepwa / Métpla

dlatrpnon / Mouaoeio BuZavtivou MoArtioupou, ap. eup. BMo 14

>TOV gUMPOCBOTUTO ElKOoVIZeETal TATPLAPXIKOG OTAUPOg OF
BaBuIdWTN BAON, SIAKOCGUNUEVOG HE PUTIKO KOoUNa. OAOYU-
pa 1 erypagn enikAnong +K(Upt)e Borin t1o go doUAo.

>tov oraBoturo daBdloupe +dPwt(iw) dlako(vw) Kat XapTo-
QU(NaKL).

H oppayida avrke og a&lwuatouxo TG UNTeomoAng Osooa-
Aovikng. O xapTopUAaKag, ouvrBwg S1AKOVOog, ATav o UTeUBu-
VOG Yla TN QUACEN TWV MATPLAPXIKWV KAl ETOKOTIKWV EYYPA-
(PWV TOU QPXEIOU TNG EKKANGLAG, TIOU Ao ToV 7° alwva kal eEng
OVOMACTNKE XOPTOPUAAGKIOV. XTadlakd TO a&lwua Tou XapTo-
QUAGKA améktnoe PeyAAn omoudalotnta Kat
peTovouaotnke MEyag XapTopUAaE.

BiBAoypapia / Bibliography: Kiooag
1990, 192 - 193, ap. 8, AeovTiadng 2006,
184 - 185, ap. 74.

M.IT.

[ 75] Lead seal

10" century / Diam. 2.5 cm, weight 7.93 gr / Lead /
Saint Sophia Church Thessaloniki - gallery / Fair condition /

Museum of Byzantine Culture, Index no. BMo 13

The obverse shows an intricate patriarchal
cross on a graded base with decorated

with a vegetal motif. Around the

perimeter is the legend:

+ K(Upl)e BonB[et Tw] 0o d0[UAW]

The reverse is covered by the inscription
+HAla dtakovw k(at) KouBoukANnoin

The seal belonged to an ecclesiastical officer of

the Thessaloniki metropolitan church.
The Kouvoklisios initially was the ecclesiastical officer who
carried the patriarchal crosier when the patriarch was travelling.
Later the title became honorific and was bestowed upon lower-
ranking members of the clergy.

M.P.

[ 76] Lead seal

Second half of 10" century / Diam. 2.5 cm, weight 7.72 gr /
Lead / Saint Sophia Thessaloniki - gallery / Reasonable

condition / Museum of Byzantine Culture, Index no. BMo 14

The obverse bears a patriarchal cross on a graded base, deco-
rated with vegetal design. The inscription reads: +K(Upt)e Bon)-
6 To oo douMo.
The reverse bears the legend: +®wT(iw) dlakd(vw) Kal xapTo-
QU(AQKL).
The seal belonged to an officer of the Thessaloniki metropolitan
church. The chartophylax - normally a deacon - was responsible
for the safekeeping of patriarchal and bishopric ecclesiastical
documents and archives, which from the 7" century onwards
were known as the chartophylakion. The role of chartophylax
gradually assumed greater significance and
was renamed Megas Chartophylax.

M.P.
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| 77 ] MoAuB&0BoulO

927 u.X. / Aldu. 2 ek., Bap. 4,4 yp. / MOAuRd0G / leplacog
XaAKkiSIkAG / KaAn diatrpnon. EAaxiotn anwAela etaAAou
TNV MEPLPEPELA TOU TIETANOU, KAl KUPIWS OTA OTOULA TOU

dlauAou, Kat pia pikpn Baduvon oto kKAtw de&l TETapTNUOPLo

Tou eunpoaBoturou / 10" EBA, ap. eup. 6946

EunpooBadturog:
STAUPOTXNIO ETIKANTIKO HovOypapua Tou Turou Kupte Bon-
Bel. ZTa TeTaptnuodpla Tou ataupol: TW — CU|AS - AY

OmoBotumnog:
CAMON|AR'ACMA®|..SKPH|T.0€CCA|AONIK

Kupte Bonbel i 0® doUA[w] Zapwv[a] B(ack®)
(Mpwto)omnab(apiw) (kat) kpnT(f) Oeog[ar]ovik(ng).

To LOAUBBOBOUNOD EVTOTIIOTNKE O CWATIKY) AVACKAPN UECORU-
{avTtivrg olkiag otnv leplocd Kal TPoEPXETAL Amd KOO BOUAW-
TNPLO e Eva 11d1 dNUOCIEUMEVO OAUBSOBOUAO®! TTOU OPPAyL-
Ze €yypaPo (UMOUVNUA) pe Xpovoloyia 92732 kal Twpa GpUAAC-
ogtal otn povn IBnpwv Ayiou ‘Opoug.

To €yypago eival n ardPaoT ToU KELTH ZAUWVA OXETIKA UE TN
BIEveEN HETAEU TWV KaTtolkwv TNG lepplool wg KovoTnTag Kat
™Q povng Tou lwdvvn KoAoBou, S14TL ot ipwToL eMi TEgoEPa
£1n dev KATERANAV oBwUA YLa €va KA TIOU OIKELOTTOON-
KE 1N MOVI ArMooTIWwVTAC TNV UTIOYPAQPT) TOU AUTOKPATOPA TIAC-
yiwg kat katd navoupyiav.

Aev eival anoAUTwg olyoupo OTL To v AOYWw HOAUBSOBOUAO
oppaylle To deUTEPO AVTypaPOo TNG andPpacoNC TOU Zapwvd,
OAAA TO YeYOVOQ OTL BpEBnKe otnVv lepload audvel Tig rbavo-
TEG.

BiBAoypapia / Bibliography: TapAdkng, Mahaddkng 2005 -
2006, 0. 88 - 93.

B.M.

31 Oikonomides 1986, ap. 61, 0. 67 - 68.
%2 Lefort, Oikonomides, Papachryssanthou, Métrévéli, 1985, ap. 1, 6. 105 - 108.
Manayyehog 2009, 0. 94 - 95.

[ 77] Lead seal

927 A.D. /Diam. 2 cm, weight 4.4 gr / Lead /

lerissos Chalkidiki / Good condition. Minor loss of metal
around edge of the flan, and mainly on the rim and

on the obverse a small dent on the bottom right quarter /
10" EBA, Index no. 6946

Obverse:
Cross- shaped monogram (Kupte Bor|6gl) [Lord help thou]. On
the quarters of the cross: T — CWO|AS - AL

Reverse:
CAMON|AR'A'CMA®|..SKPH|T,0€ECCA|AONIK

Kuptie Bonbel T 0@ SoUA[w] Zauwv[a] B(aoAK®)
(MpwTo)omad(apiw) (kai) kpnt(n) Oeog[ar]ovik(ng).

The lead seal was found by a rescue excavation of a Middle
Byzantine house at lerissos and derives from a common bul-
lotirion with an already published lead seal®' which sealed a
document (memo), dated 927%2, and now housed in Iveron
Monastery, Mount Athos.

The document concerns the decision of a certain judge Sa-
monas on the dispute between the residents of lerissos as a
community and the monastery of loannis Kolovos. The first party
had not paid rent for four years on a farm the monastery had ap-
propriated through guile via the signature of the Emperor.

Itis not entirely certain if this lead seal stamps the second copy
of Samonas’ decision, though its discovery in lerissos increases
such a likelihood.

B.M.

31 Oikonomides 1986, no. 61, p. 67 - 68.
% Lefort, Oikonomides, Papachryssanthou, Métrévéli, 1985, no. 1, p. 105 - 108.
Papangelos 2009, p. 94-95.
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| 78] Fpagida

11°sal. / Mnk. 11,8 ek. / OaTd / leplocdg XaAKISIKAG /
KaAr| diatpnon / 10" EBA, ap. eup. 7311

Aképatn akOoUNTN YPapida e aKuneo To €va g AKpo Kat
e\a@pA nen\atuouévo To ANAo. BpEBnke e olkia TG pecoBu-
Cavtivng lepltogou padl pe deltepn xAAKIVN ypagida. H owkia
KATAoTPAPNKE arod GwTid oto B’ uiod Tou 11° aiwva. TéTolou
eldoug ypapideg, ooTélveg | XANKIVEG, TipoopilovTay yia ypa-
1] 0€ KNPWHEVEG MIVAKISEG Kal EMBiwaav aro Tnv apxato-
NTa WG Toug HeaoBulavtivoug XpOvoug.

Adnuoaoieutn / Unpublished

AK.T.

| 79 | Evertiypagn Bdaon apagoug
KAEIOTOU eMITPATIE(IOU AYYEIOU

7°% - apXEG 9% al. / Aldp. Baong 8,6 k., Mey. owl. Uy. 3 kK. /
MMAOC AvOLXTOXPWHOG KAOTAVOQ E AlYEG TPOTHIEELC,

KAKOYMUEVOG / ZWOTIKY avaokapr ZTabuou Beviléhou -
MeTpo @eaoalovikng / Bdon eA\IMNG o Tunua

™G MePIPEPELAG TNG / 9" EBA, ap. eup. MO/12/B/%/33870

Eniredn, dlapop@wpuévn BAon, EAAPPWS ATOKAL-
vouaa aBagoug KAeloTou emtpanellou ayyei-
OU UE opatd Ta ixvn TNG AroKOAANCNG Tou
ard tov TPoxo. O Kepaueag, mew To Yral-
MO, XAPaEe He KAALYPAPIKY) dldBean, €k-
Kevtpa ot Bdon to dvoua «KupiAou»'
TIPOKELTAL E(TE YIA TO OVOUA TOU KATA-
OKEUOOT EITE YIO TO OVOLA TOU TIAPAYYE-
AodATN, yla To TPArE]L TOU OToIou TPO0-
pl{otav To ayyeio.

Bpébnke pEoa oe Opuyua yla TNV Kata-
OKEUT) AMOXETEUTIKOU SIKTUOU, TIOU SLaTAPAEE ETIAN-

ANAQ KATAOTPWHATA KABETOU dpOUoU aTo UPOG TNG ONUEPL-
Vg odou Bevilélou. Ta KATACTPWHATA OTPWHATOYPAPIKA
XPOvoAoyouvTal arno Tov 7° £wg TIG ApXEG Tou 9% al., evw TO
OPUYHA GPPAYIOTNKE AMo KATAGTPWA TOU 9° al.

Adnuooieuto / Unpublished

K.K.

[ 78] Stylus

11" century / Length 11.8 cm / Bone / lerissos Chalkidiki /
Good condition / 10" EBA, Index no. 7311

Intact, unadorned stylus, sharp at one
end and slightly blunted at the other. Dis-
covered in a Middle Byzantine residence at
lerissos together with another bronze stylus. The
house was destroyed by fire in the second half of the
11th century. Such bone or bronze styluses were intend-
ed for writing on waxed tablets and survived from antiquity
until the Middle Byzantine era.

Aik.T.

[ 79] Inscribed base of an unpainted
closed table pot

7" - early 9" century / Diam. of base 8.6 cm, max. surviving
Wn / Clay, light brown with other pigments, badly fired /
Rescue excavation of Venizelou Station - Metro Thessaloniki /
Section of the edge of the base is missing / 9" EBA,

Index no. MG/12/B/%/33870

Flat, crafted base of a slightly sloping unpainted
closed table pot with visible signs of it having
been detached from the wheel. Before firing,
the potter ornately inscribed off-centre the
name Cyril (KupiMou), either the name of the
maker or the name of the person who or-
dered the pot.
Found in a trench for the construction of the
sewage network, which disturbed succes-
sive surfaces of the road perpendicular to
Venizelou Street. These surfaces date from the
7" until the early 9™ century, while the trench was sealed by
the road surface in the 9" century.

K.K.
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| 80 ] Emypagn oc pappapo

917 -918 .X. /Y. 35,5 gK., MEy. MA. 27 ek., Méy. may. 6,5 K. /
Xov3pOKOKKO HAPHAPO. AUO CUVAVIKOVTA TEUAXLA HAPHAPOU,
and To Je&1d MEPAG TG emypaPn|q (Urtohoyidetat ot
QVTIOTOLXEL OTa 2/5 NG EMYPAPNG)* ATIOKEKPOUHEV I KATW
de&1d ywvia pe anwAela Tou Yneiou Twv Hovadwy Tou €Toug /
Ano ta gpeimia Tou pecgoBulavTivou vaou GTo KAaTPo NEmwal
Tou Mahaloxwpiou XaAkidikrg / 10" EBA, ap. eup. FAE 3018

Eruypaoen:

(..... 60)®YAAKTON KAZTPON
ST £0)TYXOYZ
(...Kwvaoravtiv)OY KAI ZQHZ
oo, ) MIXAHA MATPI
[(1((e]V TOYTOYZTOYZ
(corernnennennn £1ou)Z SYK(S)

H emypagr mpopavwg avapepeTal O EMOKEUATTIKEG EQYA-
oleg TMoU £ylvav 0To KAGTPO KATA TNV EMOXN TNG OUUBACIAEig
Tou Kwvotavtivou Z' MopgupoyévvnTou Kat TNG UNtépag Tou
Zwnig, 10917 - 918.

BiBA\oypaepia / Bibliography: Mandayyehog 2009, 0. 94 - 95.

.M.

[ 80] Inscription on marble

917 -918 A.D. / Height 35.5 cm, max. width 27 cm,

max. thickness 6.5 cm / Coarse - grained marble. Two adjacent
marble fragments belonging to the right-hand edge of an

inscription (around 2/5 of the total). A part of lower-right section

has broken off together with a digit of the inscribed date.

From the ruins of a Middle Byzantine church at Neposi castle,
Palaiochori Chalkidiki / 10" EBA, Index no. FAE 3018

Inscription:
(..... 6€0)®YNAKTON KAXTPON

(comeemeniennnn £1ou)Z SYK(S)
The inscription clearly refers to repairs carried out on the castle
during the joint reign of Constantine VIl Porphyrogenitus and his

mother Zoe in 917 - 918.

I.P.
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BBI1
BKM
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EMAZ
IEE
KBE
MIET
TAMA
AMS
BSAS
DOCBS
DOP
DORLC
KMS
MPG

oLP
RSI
SBS

/ Abbreviations

ApxatoAoyiko ‘Epyo Makedoviag Opakng
Bulavtivav Biog kai MoAttouog
Bulavtiva Keiueva kat MeAétat

Eupwraiko Kevrpo Bulavtivwy kat MetaBulavtivoy
Mvnueiwv

Etaipeia Meoonviakwv ApXatoAoyIKwV SrToudwy
lotopia Tou EAMnvikoU ‘E6voug

Kévtpo Bulavtivwv Epguvwv

MoppwTtiko I5puua EBvikng Tparélng

Taueio ApxatoAoyikwy Mopwv Kat AMaAAOTPIWoEWY
Asia Minor Studien

British School at Athens Studies

Dumbarton Oaks Center for Byzantine Studies
Dumbarton Oaks Papers

Dumbarton Oaks Research Library and Collection
Kirilo - Metodievski Studii

Migne J.P, Patrologia cursus completes, series
Graeca

Orientalia Lovaniensia Periodica
Radovi Staroslavenskog Instituta

Studies in Byzantine Sigillography
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